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AGNES FROM 1 TO 10

The Greek Film Archive pays tribute and bids farewell to the great director -also photographer,
visual artist, author and producer- Agnés Varda (1928-2019). The tribute “Agnés from 1 to
10" consists of 10 fiction films.

In 1955, the young photographer Varda directed her first film La Pointe Courte, in which,
edited by Alain Resnais, the story of the fishermen'’s struggle in the village by the same name,
is told parallel with the story of a couple. The seminal film-critic Georges Sadoul wrote that
it was the first film of the French New Wave. Nevertheless, Varda found her place in the
male-dominated Nouvelle Vague - closer to Alain Resnais and Jacques Demy than to the
cineastes of Cahiers du Cinéma -in 1962, with the renowned Cléo from 5 to 7. Thenceforth,
she is considered “the mother of the Nouvelle Vague”.

The film Creatures (1966), under the double prism of the genesis of a novel and the birth
of a child, resonates with Varda’s and the New Wave's leitmotif, that film directors should
exercise as much freedom as novelists.

Facing difficulties in France, Varda resorted to Los Angeles and directed Lions love (... and
lies) (1969). There she reflects on the conjencture both generally but in particularly focusing
on the state of film industry. The avant-garde filmmaker Shirley Clark plays herself in this film.

Varda's involvement with the women’s movement is evident in One signs, the other doesn’t
(1977). Her feminist reflection is developed again in a double directional structure, that res-
onates with the maxim “the personal is political”. While, as Varda said “I wanted to portray
the happiness of being a woman”, in the film Documenteur (1981) she turns her gaze to the
struggle but also the tenderness of motherhood. The new adolescent world of video-games,
in the film Kung-fu Master (1988), becomes the canvas for the story of a mother falling in love
with her daughter’s friend. From another feminist perspective, in the film Vagabond (1985),
about a free wandering young woman, Varda makes us think about the price that comes with
freedom.

In the film Jacquot de Nantes (1991), the childhood of Jacques Demy is narrated. Demy
died of Aids in 1990 and was Varda'’s life companion from 1962. Lastly, in the film One hun-
dred and one night (1995), the visionary and playful Varda, once more reflects on cinema,
through a story of “archive trouble”, involving an elderly director and a group of aspirant
young filmmakers.

Maria Komninos, loulia Mermigka



—
H ANIEX AMO TH 1 EQX TIX 10

H TaivioBrikn tng EAAGSaq anoriver ¢épo mipiq kar anoxaiperd Tn onoudaia oknvoBérn
-aAAd kal pwToyPdPo, EIKACTIKS, cuyypagpéa kal napaywyd-Aviég Bapvrd (1928-2019).
To agiépwpa «H Aviég ané 1n 1 éwg 1ig 10» anoteAeitar ané 10 taivieg puBoniaociag.

To 1955, n veapn gpwtoypdpog Bapvrd oknvoBérnoe tnv npdtn Tng tavia Moudv Koup,
bnou, pe povrdl tou Alaiv Pevé, n 1oTopia Tou aydva Twv Yapddwy Tou oudVUPOU XwpPIoU
ekTuNiooetal napdAAnAa pe Tnv 1oTopia evdq Ceuyapiod. O emdpaoTikdg KPITIKEG Tou KIvn-
patoypdeou Zopl ZavroUA éypaye émi npdkeital yia Tny np@tn taivia Tou yaAAikou Néou
Képatog, napdAo nou n Bapvrd Bprike Tn Béon Tng otnv avdpokparoipevn NouBéN Bayk
-nepiocéTePO kovtd otov AAaiv Pevé kai Tov Zak Nrepi, napd otnv napéa twv Cahiers du
Cinéma-T10 1962 pe tnv nepipnun taivia H KAed and 1i¢ 5 éwg mig 7. Extote Bewpeital

«n pntépa 1ng NouPéA Bayks.

H raivia MMAdopara (1966), unéd 1o &inAé npicpa tng Siadikaciag yéveong evdg pubioToprs-
parog kai Tng yévvnong evég naidiot, avrnxel pe v enwdd g Bapvrd, aAAd kai ev yével
g NouPéA Bayk, é1i o1 oknvoBéreg, 6nwg kar pubiotoploypdgol, npénel va ackouvral og
6o kal peyalitepouq Babpoig eAeubepiag.

AvtipetwniCovtag Suokohieq otn [aAAia, n Bapvtd katépuye oto Aog AvileAeq kal oknvoBé-
Tnoe Tnv Tavia Aydnn Aiovrapidv (...kar éuuara) (1969), pe v onoia avactoxdleral Tnv
1678 emikaipétnTa aAAd kai Tov id1o Tov pnxaviopd Tou kivnparoypdgou. Ailel va onpeiw-
O¢i, 611 og autiv Tnv Taivia n afav-ykdpvr oknvoBérng ZipAei Khapk nailel Tov eautd tng.

Yrnv tavia H pia payoudd, n dAAn éxi (1977) anotundveral n cuppetoxn Tng Bapvrd oto
YUVAIKEIO KiVNpa, Kal 0 GePIVIOTIKOG avaoToxaopdg Tng ekSINAGVETal Kal €86 o€ pia duadi-
kri oknvoBetiki dopri, n onoia avinxei e 1o clvBnpa «to npocwnikd givar noAimké». Evad yi’
autdv Tnv Tavia n Bdpvra eixe nei ém «iBela va deiw T xapd Tou va gical yuvaika», otnv
raivia Nrokiuavrép (1981) otpéper To PAéupa Tng oTig duckoAieg aAAG kal oTn oTopyh
g untpéTnTag. O véog epnPikdg kGopog Twv Pivieonaixvididv yiveral o kapBdg yia va
apnynbBei, otnv Tavia Kouvyk-®ou Mdorep (1988), Tov épwra piag pntépag yia évav giko
NG K6pPNG TnG. And pia GAAn, éxi avriBern aAAd diactaupolpevn gepIvioTiKiA okonid, oTnv
Taivia Aixwg otéyn, Sixwg véuo (1985), yia pia eAedBepn nepinAavdpevn veapn yuvaika, n
Bapvrd paq kalei va okeprolpe 1o Tipnpa Tng eAeubepiag.

H raivia O Zaké ané tn Névin (1991) apnyeital Ta naidikd xpbvia Tou oknvoBétn Zak
Nrepi, o onoiog néBave ané Aids to 1990 kai uniip&e olvrpogog Tng Bapvrd ané 1o 1962.
Téhog, otnv tawvia Ekard kar pia vixreg (1995), n opapartiki kai nayviddng Bapvrd, ava-
otoxdderal ek véou Tov {10 ToV KIvnpaToypd@o péca and pia IoTopia «avaTapaxig Tou ap-
xefou» evoq nAIKiopévou oknvoBéTn and pia opdda veapdy enido&wy KivnpatoypapioTay.

Mapia Kopvnvou, louhia Mépunyka



XknvoBeoia/Direction
Agnés Varda
Yevdpio/Screenplay

Agnés Varda
Duroypagpia/Cinematography
Louis Soulanes

Paul Soulignac

Louis Stein

Movrdl/Editing

Alain Resnais
Mouacikn/Music

Pierre Barbaud

"Hxog/Sound

Pierre Barbaud
HBonoioi/Cast

Silvia Monfort, Philippe Noiret
Mapaywyn/Production
Ciné-Tamaris

Mnyri kémag/Print source

Ciné-Tamaris

NMOYANT KOYPT

LA POINTE COURTE

MuBonAacia/Fiction, laAAia/France, 1955, 86 °
DCP, a/u/b&w, Me rixo/Sound

B Y10 xwp1d MNMoudvr Kouprt, otnv nepioxn et kovrd otn
Aipvn To, évag dvrpaq eniotpé@er yia diakonég oTo pé-
pog nou népace v naidiki Tou nAikia. MNpoodokd va
peraddoel otn veapn oGluyd Tou Tnv aydnn Tou yia To
Tonio, aAAG To Ceuydpi Ppiokeral cuvexwq oe napeghyn-
on. ‘Erol, dev divouv noAd onpacia otouq YPapddeg nou
opyavavovral yia va diekdikricouv Ta SIKaI®UaTd Toug.
Mpékeirar yia éva SinAS xpovikd -evdg Ceuyapiol kai
piag opddag- kdtw and 1o ekTUPAWTIKS pwg Tou Kalo-
KaipioU.

® In the village Pointe Courte, in the district of Séte near
the Thau lagoon, a man returns for holidays to the places
of his childhood. He hopes to share with his young wife
his love for this landscape, but the couple finds itself in a
permanent misunderstanding. Thus, the couple does not
pay much attention to the shellfish fishermen who are or-
ganising themselves to defend their rights. It is a twofold
chronicle -a couple and a group- in the dazzling light
of summer.



XknvoBeoia/Direction

Agnés Varda
Yevdpio/Screenplay
Agnés Varda
Duroypagia/
Cinematography
Claire Duguet

Francois Décréau

Julia Fabry
Movrdl/Editing
Nicolas Longinotti
Agnés Varda
Mapaywyr/Production
Rosalie Varda

Mnyn xéniag/Print source
Seven Films

H BAPNTA ME TA
AOTIA THX ANIEL>

VARDA BY AGNES

Nrokipaviép/Documentary, [aAAia/France, 2019, 115’
DCP "Eyxp./Color, Me rixo/Sound

B H raivia H Bapvrd pe ta Adyia tng Aviég eivar éva anpéPAento vro-
Kiavtép and pia ouvapnaotiki napapuboy, Tn yuvaika oclépBolo Tou
yaAhikoU oivepd Aviég Bapvrd. Méoa ané SiapopeTikég opiAieg Tng, nou
evavovral ¢’ éva oIvékoANAL, ¢wTiCel Tn oknvoBeTikr kal KAANITEXVIKT
€MneIpia TNG, PEPVOVTAG PIa NPOCWIKI evopacn o€ autd nou Neplypdgpel
e Tpeig AéGeig: épnveuon, dnpioupyia, poipacpa. To viokipavTép xwpile-
Ta1 o€ dUO EVOTNTEG: OTNV NPWTN, AVAPEPETAl OTNV «avaAoyIKi» nepiodo
g, and 1o 1954 éwg 1o 2000, kar avactoxdlerar {wnpd Tn «oiveypa-
@ri» Tng. Xtn deltepn eomidlel ota xpdvia and 1o 2000 éwg To 2018 kai
deixvel nwg n Yneiakn texvoloyia dAAa&e v npocéyyion Tng 1600 oTO
VTOKIJaVTEP GO0 KAl OTIG ONTIKOAKOUCTIKEG EYKATACTACEIG TNG.

1 The film Varda by Agnés is an unpredictable documentary from a fasci-
nating storyteller, the iconic figure of French cinema Agnés Varda. Through
her talks, edited in a cine-collage, she elucidates her directorial and artist
experiences and offers insight into the three most important words for her:
inspiration, creation, sharing. The documentary is divided in two sections.
Firstly, she refers to her “analogue period”, from 1954 to 2000, and re-
flects on her “cinécriture”. In the second she focuses on the years from
2000 to 2018 and shows how digital technology changed her approach
to documentary and influenced her audiovisual installation art.
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XknvoBeoia/Direction

Agnés Varda
Yevdpio/Screenplay

Agnés Varda
Pouroypagpia/Cinematography
Willy Kurant, William Lubtchansky
Movrd{/Editing

Janine Verneau

Mouociki/Music

Pierre Barbaud et Purcell
HBonoioi/Cast

Catherine Deneuve

Michel Piccoli, Lucien Bodard
Mapaywyn/Production

Parc Films-Mag Bodard

Mnyn kémag/Print source
Ciné-Tamaris

TA MAAIMATA

LES CREATURES / THE CREATURES

MuBonAacia/Fiction, TaAAia, ltaia/France, ltalie, 1966, 90 °
DCP, a/p/b&w, Me fixo/Sound

O Evrykdp kai n kwpdAhain Miév {ouv ciwnnAd cav
epnpiteg. H aydnn toug Ba @épel éva naidi. Tnv idia oTiy-
pni, To puBiotépnpa Tou Evrykdp oulapPdverar pepidg
oTiq povaxikég Tou POATeG oto vnoi Noudppourie. Or dv-
Opwnol nou cuvavtd kdBe pépa peTapoppwvovral ota
nAdopara tou pubiotopriparog tou. Meta&l pavraciag
kai npaypatikdrnrag, autd Ta nAdopara naipvouv {wi
kai o Evrykdp Ba unepaoniotei, éxi pévo 1i1g nenoiBioeig
Tou aAAd kai Tnv aydnn Tou.

Edgar and Milene, who is mute, live silently as recluses.
Their love will bring a child. At the same time, Edgar’s nov-
el is conceived at once in his lonely walks on the island
of Noirmoutier. The people he meets every day are trans-
formed into the creatures of his novel. Between fantasy
and reality, these creatures come to life, and Edgar de-
fends not only his convictions, but also his love.
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XknvoBeoia/Direction
Agnés Varda
Yevdpio/Screenplay
Agnés Varda

Duroypagpia/Cinematography

Stevan Larner
Movré{/Editing

Robert Dalva
Moucikii/Music

Joseph Byrd
HOBonoioi/Cast

Peter Bogdanovich

Richard Bright, Carlos Clarens,
James Rado, Gerome Ragni
Mapaywyr/Production
Agnés Varda, Max L. Raab
Productions

Mnyri kémag/Print source
Ciné-Tamaris

ATAMH AIONTAPIQN
(... KAl WEMMATA)

LIONS LOVE (... AND LIES)

MubBonhacia/Fiction, fa\ia, Auepiki/France, USA, 1969,
110" DCP, 'Eyxp./Color, Me rixo/Sound

B Tpeig nBonoioi, oTo povondt Tng diacnpdtntag, aAld
kal Tou éxi1 Aiyétepo diokoAou Eenepdopatoq NG ave-
pipétnTag, voikidlouv éva oniti oe évav Aopo tou XOAK-
youvr. Kar o1 1peig éxouv Aiovrapioia xaitn. Méoa ané
I TnAeonTikEG eikdveg, Ba Bidoouv pe Tov dikS TOug
TPdéno Tn dohogovia Tou Pounept Kévevr. H tnAedpa-
on eival eniong npwtaywviotpia oto Aydnn Aiovrapidyv
(...ka1 yéppara).

u Three actors, on the path of stardom and the no less
difficult one of the way to maturity, rent a house on a hill
in Hollywood. All three have lion’s manes. They will live
in their own way the assassination of Robert Kennedy,
through what television shows. The TV is also a star of Li-
ons love (... and lies).




XknvoBeoia/Direction
Agnés Varda
Yevdpio/Screenplay

Agnés Varda
Duroypagpia/Cinematography
Charles Van Damme
Movra{/Editing

Joéle Van Effenterre
Mouacikn/Music

Francois Wertheimer
‘Hxog/Sound

Henri Morelle

HBonoioi/Cast

Thérése Liotard, Valérie Mairesse,
Robert Dadiés, Mona Mairesse,
Francis Lemaire
Mapaywyri/Production

Ciné Tamaris, INLC, Institut National
de I'’Audiovisuel (INA)

Mnyri kémag/Print source

Ciné-Tamaris

H MIA TPATOYAA,
H AAAH OXI

L’'UNE CHANTE, L'AUTRE PAS
ONE SIGNS, THE OTHER DOESN'T

MuBonhacia/Fiction, lahia, BevelouéAa, Béhyio/France,
Venezuela, Belgium, 1977, 120", DCP, ‘Eyxp./Color,
Me rixo/Sound

B H raivia H pia payoudd, n dAAn éxi givar éva gepivi-
otiké pioudikal. Ado veapéq yuvaikeq {ouv oto MNapiol
10 1962. H lMwAiv eivar poimitpia, aAAG oveipeletal va
yivel tpayoudiotpia. H Xouldv peyaldver ta ddo naidid
NG Kal avTipeTwniCel To dpdpa TG autokToviag Tou na-
tépa Tng. Xdvouv enagr kai n kaBepia divel Tov aydva
g {wiiq wg yuvaika. H MwAiv yiveral payoudioTpia kai
noAimikd otpateupévn. H Youldv Soulelel otov oikoye-
velaké npoypappatiopd. Aéka xpédvia perd Ba enavacuyv-
deBoUlv ot pia eepivioTikA ekdAAwon.

u One signs, the other doesn'tis a feminist musical. Two
young women live in Paris in 1962. Pauline is a student
who dreams of becoming a singer. Suzanne takes care of
her two children and deals with the drama of her father's
suicide. They are separated, and each struggles for life as
a woman. Ten years later, they meet again at a feminist
event.



XknvoBeoia/Direction:

Agnés Varda
Yevdpio/Screenplay

Agnés Varda
Douroypagpia/Cinematography
Nurith Aviv, Affonso Beato, Bob Carr
Movré{/Editing

Bob Gould, Sabine Mamou
Moucikii/Music

Georges Delerue
HOBonoioi/Cast

Sabine Mamou,

Mathieu Demy, Lisa Blok-Linson
Tina Odom, Gary Feldman
Mapaywyr/Production
Ciné-Tamaris

Mnyn kémag/Print source
Ciné-Tamaris

NTOKIMANTEP

DOCUMENTEUR

MuBonAacia/Fiction, faAia/France, 1981, 65°
DCP ‘Eyxp./Color, Me rixo/Sound

B Hraivia Nrokiuavrép agnyeitar v iotopia piag laAAi-
dag oto Aog Avtleleg. H Epil, xwpiopévn and Tov dvipa
nou ayand, ydxvel onit yi’ autiv kai Tov 8xpovo yio Tng
Mdpmv. ‘Orav Bpioker onit, yaledel Ta émnAa and Ta
okounidia otov dpdpo. H OAiyn g ekppdlerar nepiocd-
TEPO péoa and Toug dGANouq nou naparnpei napd and Tnv
id1a. Bidver oiwnnAd Ty e€opia Tng kai ypdeger pnpootd
otov wkeavd. Avarapnég and to ndBog Tou napeABbvrog
G Tnv avaotatwvouy. Apiepdvel oTov yio Tng dAn Tng
N oTopYN.

u Documenteur tells the story of a French woman in Los
Angeles. Emilie, separated from the man she loves, is
looking for a place for herself and her eight-year-old son,
Martin. She finds one, pickes up furniture from the waste
thrown in the street. Her distress is more expressed by the
others she observes than by herself. She silently lives in ex-
ile and writes in front of the ocean. Flashes of her past pas-
sion disturb her. She devotes all her affection to her son.
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XknvoBeoia/Direction
Agnés Varda
Yevdpio/Screenplay

Agnés Varda
Duroypagpia/Cinematography
Patrick Blossier

Movra{/Editing

Patricia Mazuy, Agnés Varda
Mouociki/Music

Joanna Bruzdowicz
‘Hxog/Sound

Jean-Paul Mugel

HBonoioi/Cast

Sandrine Bonnaire, Setti Ramdane
Francis Balchére, Jeanlouis Perletti
Urbain Causse
Mapaywyn/Production

Ciné Tamaris, Films A2

Ministére de la Culture

Mnyri kémag/Print source

Ciné-Tamaris

AIXQZX XTETH,
AIXQX NOMO

SANS TOIT NI LOI
VAGABOND

MuBonAacia/Fiction, TaANia/France, 1985, 105
DCP, ‘Eyxp./Color, Me rixo/Sound

u’Eva nepinAavipevo kopitol Bpébnke vekpd and To
kpuo. To {itnpa apopd évav actuvopikd i évav Kovwvi-
oAéyo; Ti pnopolpe va pdBoupe yia ekeivn kal nwg avré-
dpaocav autoi pe Toug onoioug ouvavtiBnke; Autd eival
10 Bépa Tou Aixwg ZTéyn, dixw¢ vépo. Mnopolpe va ké-
VOUE TO nopTpaito evdq Kopitolol nou eival diokoAo
va To KaTavorRcoupE Kal Tou onoiou n cuunepipopd dev
eival ouvoAiké anodekti; H kdpepa akoAouBei otevd T
Méva kar e§iotopoilvral or dlo teheuTaior priveg Tng ne-
pinAdvnong Tng.

m A wandering girl is found frozen to death. Is it a question
for a policeman or a sociologist? What could one know
about her and how did those who crossed her path react?
This is the subject of Vagabond. Can we portray a girl who
is difficult to grasp and whose whole attitude is rejected?
The camera is attached to Mona, telling the last two
months of her wandering.



TknvoBeoia/Direction K OY N r K_ ¢ OY M A z T E P

Agnés Varda

Yevdpio/Screenplay KUNG-FU MASTER

Jane Birkin, Agnés Varda

®uroypagia/Cinematography Mu6onAacia/Fiction, faMia/ France, 1988, 80°

Pierre-Laurent Chénieux DCP ‘Eyxp./Color, Me rixo/Sound

Movré{/Editing

Marie-Josée Audiard u Karé t Sidpkeia piag Ppoxepriq dvoigng, pia yuvaika
Movoikri/Music oxedbv 40 xpovay, n Maipn-T¢ény, epwreletar i agrive-
Joanna Bruzdowicz Ta1 va epwTeuTel e éva aydpr oxeddv 15 xpdvwy, Tov
"Hxog/Sound ZuNiév, ouppadnti g képng Tng Aodol. O Zuliév npo-
Olivier Schwob onabei va poipactei pe Tn Maipn-T¢énv To ndBog Tou yia
HBonoioi/Cast Ta Bivreo-naixvidia, e181kd yia To Kouvyk-Oou MdorTep ...

Jane Birkin, Mathieu Demy, Charlotte

Gainsbourg, Lou Doillon # During a rainy spring, an almost forty-year old woman,

Mary-Jane, falls in love with an almost fiffteen-year-old
boy, Julien, a classmate of her daughter Lucy. Julien tries
to share with Mary-Jane his passion for video game, par-
ticularly Kung-Fu Master...

Mapaywyr/Production

Ciné Tamaris, La Sept Cinéma
Mnyri kémag/Print source
Ciné-Tamaris




XknvoBeoia/Direction

Agnés Varda
Yevdpio/Screenplay

Agnés Varda
Pouroypagpia/Cinematography
Patrick Blossier, Agnés Godard,
Georges Strouvé
Movral/Editing

Marie-Josée Audiard
Moucikn/Music

Joanna Bruzdowicz
"Hxog/Sound

Joanna Bruzdowicz
HBonoioi/Cast

Philippe Maron, Edouard Joubeaud,
Laurent Monnier, Brigitte De Villepoix,

Daniel Dublet
Mapaywyn/Production
Canal+, Centre National de la
Cinématographie (CNC),
Ciné Tamaris

Mnyn kémag/Print source
Ciné-Tamaris

O ZAKO ANO TH NANTH

JACQUOT DE NANTES

MuBonAacia/Fiction, TaAAia/France, 1991, 118
DCP, ‘Eyxp.-a/p/Color-b&w, Me rixo/Sound

B Mia popd kai évav kaipd fitav éva naidi nou peydAw-
oe o¢ éva ykapd{, énou og dAoug dpeoce va Tpayoudouyv.

‘Hrav 1o 1939, ritav 8 xpovdv kai Tou dpecav o1 papiové-

TG Kal n onepéra. Yotepa, iBeAe va kdvel kivnparoypd-
¢o, aA\d o natépag Tou Tov UNoxpéwaoe va onouddoel
pnxavikég. Mpdkerral yia tov Zak Nrepi kai Tig avapvi-
oeig tou. H ravia O Zakd and m Ndvrn apnyeitar pia gu-
Tuxiopévn naidikA nAikia, napd Ta yeyovéTta Tou noAépou
Kal TNG PETAnoAepIKAG nepiddou.

Once upon a time a there was a boy who was grew up
in a garage, where everyone liked to sing. It was 1939, he
was eight years old, and he liked puppets and operetta.
Then, he wanted to make films, but his father made him
study mechanics. This is Jacques Demy and his memories.
Jacquot de Nantes tells the story of a happy childhood,
despite the events of the war and the post-war period.



XknvoBeoia/Direction

Agnés Varda
Yevdpio/Screenplay

Agnés Varda
Douroypagpia/Cinematography
Eric Gautier

Movrdé{/Editing

Hugues Darmois
Mouoikni/Music

Maurice Jarre, Michel Legrand, Nino
Rota, Michel Colombier
‘Hxog/Sound

Henri Morelle, Jean-Pierre Duret
HBonoioi/Cast

Michel Piccoli, Marcello Mastroianni,
Henri Garcin, Julie Gayet
Mathieu Demy
Mapaywyn/Production
Ciné-Tamaris / France 3 Cinéma
(Paris) / Recorded Picture Cy Ltd
(Londres)

Mnyn kémag/Print source
Ciné-Tamaris

EKATO KAl MIA NYXTEX

LES CENT ET UNE NUIT DE SIMON CINEMA /
ONE HUNDRED AND ONE NIGHTS

MuBonAacia/Fiction, faAAia/France, 1995, 1357
DCP "Eyxp./Color, Me rixo/Sound

B O peoié Zivepd eivar oxeddv 100 xpovdv. Mpdnv
nBonoidg, napaywydq kar oknvoBétng niotetel 611 dAog
o kivnpatoypdeog eival autdg o idiog. Ta éxel yevikadg
xapéva. NMpooAapPdver pia veapri oivegil yia va e§aokri-
oel Tn pviipn Tou. Mia oeipd and eniokénTeg, oTap Kai pia
opdda veapwv divouv Lwii kal xapd oTov unepdepévo
yépovra. O1 d0o IoTOpiEg, Tou pecié Ziveud kal Twv ve-
apav, e&iotopoivral napdAnia, éwg 6Tou ol veapoi Ba
BeAav Tnv nepioucia Tou yia va KGVouv «GIVERE».

Monsieur Cinéma is almost 100 years old. Ex-actor,
producer and director, he believes he is the cinema all by
himself. Overall he has lost the ball. He then hires a young
film-buff to exercise his memory. Many visitors, stars and a
group of young people give life and happiness to the old
man. The two stories, Monsieur Cinema’s and the young
people’s life, are told in parallel, until the young people
would like his fortune to ‘make cinema’.



YnetBuvn npoypdppartog

Mapia Kopvnvoi

Yuvroviopdg & opydvwon napaywyng
Karepiva Koutooyiavvdkn
Mpoypappatiopdg ravidy

‘OAia Beppoionoihou

YnedOuvn ypagpeiou ténou

Kai EHIKOIV&)VI’GQ
Eudvva Bevdpdou

BonB6q ypageiou Tinou
Irépavog MivoyAou
Aiaxeipion 1otooehidag &
péowv KOIVWVIKIG dIKTiwang
lwdvva I. Minidn

YnetBuvn gihogeviag &

Snpdoieg oxéoelq

EAia Zépoyka

Yuvroviopdg €kdoong evrinou
Y4aPBPBag KapéAng

Yuyypagn, enipéAeia kai

peTdppacn Kelpévwy eviinou

loulia Méppunyka, Mapia Kopvnvoi
YneiBuvn BiBAioBrikng-Apxeiou
Karepiva lewpyiou

YneiBuvogq yia Tnv napaywyn
TnAgonTikol onot

Nikog MdpTou

EuxapioTolpe

YnedBuvogq yia tnv unootipign
NG napaywyng

Tdoog Adapénoulog
JUVTOVIOTAG KiVNoNng Twv TaIvVIGV
MavédAng Mehioooupyédg

Mnxavikég npoPoldv

Ndpyoq Aevdpalidng
YneiBuvn ypageiou dioiknong
Zudpw Zraupénoulou
Oikovopiké Tpripa

BaoiAng Mnipunag
Meréppaocn/Ynotthiopdg
«Neaviké MAdvo - Subtitles»

Teviki unelBuvn perdppaong/
unoTitAiopoU
Karepiva ZapnéAn

YneliBuvoq perdppaong/
unoTITAIopoU aiEp®uaToq
MavreAiq MavreAéyAou

Anpioupyikri eikéva &
oxedlaopédg evrinou
B. ABpaponoilou
A4 Art Design

Exrundoeiq
I. Knoténouhog

Wneiakég extunioeig
Cloudprint IKE

To TaAAiké IvoTitoito Tng ABrivag kai 18iaitepa Toug ©odwpr Koutoait, Akéhoubo yia Ta
OnrikoakouoTikd Méoa kai MwAiva Moupartidou yia 1ig MoAmorTikég Biopnxavieg

Tnv etaipeia napaywyng Cinetamaris kar 18iaitepa v Cecilia Rose, uneiBuvn napaywyng/

Siavoprig kal apxeiou



MEMMTH 12 AEKEMBPIOY

20.00

H BAPNTA ME TA AOTIA THE ANIEZ / VARDA BY AGNES
2019, Nrokipavrép, faAAia / lrakia, 115

Mapouciacn and tnv Cecilia Rose, uneiBuvn napaywyrig tng Ciné-Tamaris

MAPAXKEYH 13 AEKEMBPIOY

17.00  XZulrtnon pe Tny Cecilia Rose, uneiBuvn napaywyrig Tng Ciné-Tamaris
18.00 NTOKIMANTEP / DOCUMENTEUR
1980, MuBonAaocia, faAAia, 65'
Mapouciaon ané v Cecilia Rose
20.00 EKATO KAI MIA NYXTEX / LES CENT ET UNE NUITS DE SIMON CINEMA
1995, MuBonAaoia, faAAia, 101"
lNapouaoiaon ané v Cecilia Rose
22.00 H MIATPATOYAA, H AAAH OXI / L'UNE CHANTE, L’ AUTRE PAS
2006, MuBonAaaia, Ta\ia / Bevelouéa / Béyio, 120’
Mapouoiaon ané myv Cecilia Rose
YABBATO 14 AEKEMBPIOY
18.00 TMOYANT KOYPT / LA POINTE COURTE
1955, MuBonAaoia, laAAia, 86'
20.00 KOYNIK-®OY MAZTEP / KUNG-FU MASTER!
1987, MuBonAacia, laA\ia, 80'
22.00  ATAMH AIONTAPION (... KAl WEMMATA) / LIONS LOVE (... AND LIES),

1969, MuBonAaaia, laAia / HMA, 110"

KYPIAKH 15 AEKEMBPIOY

18.00

20.00

22.00

TA MAAXMATA/ LES CREATURES
1966, MuBonAacia, faA\ia / ltaAia, 90!

AIXQZ ZTEMH, AIXQZ NOMO / SANS TOIT NI LOI
1985, MuBonAaoia, faAAia, 105'

O ZAKO AMNO TH NANTH / JACQUOT DE NANTES
1991, MuBonAacia, laA\ia, 118"
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