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aAwg pbate otn eeTIv 13n dlopydvwon Tou PeoTIRAA MpwToTopl-

akoU Kivnuatoypdgou Tng ABrvag. e Jia enoxr moAUKpiong —KAL-

patTikr aAlayr, eEGvTAnon QuUaOIKwv épwy, auEavéuevn aviodtnta,
dyplot TOAEUOL Kal KATITAAIOUAOG TNG EMITHPNONG— O POAOG TOU KIVNUATO-
YPAPOU Kal YEVIKATEQA N TIApAYwYT) apnyrioewy kabiotavtal eEalpeTikd Kpi-
olpa. MnopouUpe akéua va avalntrjooupe dnuioupyouq mou Ba mapouotd-
OOUV QVTI-APNYN 0L AMéVavTL 0TO KABEOTWTIKG apriynua 6Tt dev untdpxouv
EVOANAKTIKEG, evAvTIa 0Tn Bia KATA TWV YUVAIK®Y, TWV EOVIKWOV YEIOVOTY-
Twv, Twv AOATKI, Twv aoBevdv de aviateg aoBEveleg Kal YeVIKA UTTER TwV
avBpwrivwy dikalwpdtwy; Yidpxel eAmida otL uropoupe va Eepuyoupe anod
N YPAUMUIKY avanapdoTao Tou I0TOPIKOU XPAVoU Kal va dWo0oUlE TIPOTE-
paIdTNTA O€ APy oeLg TToU aywvidovTal yia Tn dIkaiwon Tou KATarmeoUEvou
apeABOvVTOG;

>10 AIgBvég S1aywviaTIKG apouctdlovTal dEka Talvieg, ol TiePIOoGTEPES
amnd T omnoleg Mpogpyovtal and peydAa diebvr) eeaTIBAA kat ol orofeg pay-
patelovTal TIQ eMIMTWOELG TNG MOAUKP(ONG, UIOBETWVTAG JIAPOPETIKEG TPO-
TKOTNTEG TNG KIVNUATOYPAPIKAG aPriynong, and v eBvoypapikr| €wg v
TIOINTIKT), Yl va apnynBouv VEeg LopPEG TTIONITIKOU ayva, TITUXEG TNG TOAL-
TIKAQ TWV TAUTOTATWY, APXE(0 GUAAOYIKWY QVapVHTEWY KAl TNV EMIOTEOCT| TOU
anwBnuévou. 210 véo dlaywvioTiké Turua «Reframing Images», ou dlopya-
vvetal oe ouvepyaoia pe Tnv ARTWORKS, npoBdAAovtal eikoot €&t Tavieq
(LuBomAaaia, VTOKIMAVTER, TEIPAATIKEG Talvieg), ol omoleq enaveEetdlouv
™ oX€0mn UETAEU aloBNTIKAG KAl TIOAITIKAG Ao id VEQ OTTTIKY Ywvia.

To @eoTIBAN mapoualdlel éva apiEpwua oty Avrouavérta AyyeAidn, n
orola ummp&e MPWTOMOPOG TOU PEMUIVIOTIKOU TIEIPAUATIKOU KIVIuaToypd-
@ou otnv EAAGDa. To BAEuua TG elval TPWTATUTO KAl MEOCWTIKS KAl WG
€K ToUTOU PICIKA TIOAITIKG. O KaAeopévog Tou gpeoTIBAA PAvTou ZouvTe 6a
napouatdoel MAaAdTePeS Tavieg Tou aAAd Kal TNV EANNVIKY| TIPEUEQA TWV
duo TeAeutaiwy Tavidv Tou. O Zouvte, 0 omolog ATav and Toug MPWTOoTS-
poug Tou «Poupavikou Néou Kuuatog», €xel ékTote avamntu&el éva dIkO Tou
1Biwpa Tou ouvdUAZel TN OdTIPA e A MEAQYXOAIKY] MATIA 0TV KOWVWVId.

2tov KwoTa Fappd amovépetal 1o eldikd BpaBeio Tou gpeoTiBAA yia 1o €pyo
Tou Kal Ba mapoucidoel ae eEAANVIKY TIPEUEPA TN Ve Tou Taw(a TeAeutala
[vorj, pia uniépoxn eAeyela yia 1o va nebaivelg e aglonpenela. Oa eival emi-
ong MapovTeg N aUCUYSG Tou Kat mapaywyog Miogh PE-TaBpd kat o Evtoul
MAevéA, o omolog dnuioUpynoe Tn oelpd viokipaviep O aiwvag Tou Kwota
ldBpa (mpoBdAhovtal Ta Tpla Mpwta eneloddla), Oxl UOVOo yia va avatpetel
otnv €voo&n dladpopr) Tou dnploupyoU ToV MEPACUEVO alwva, aAAd kat yia
va pag agunvioel yia v euBpauctdnta g dnuokpatiag otn onuepivn
ouykupia.



H BpaBeuuévn tawvia tou onuavtikou MoptoydAou dnuioupyol MiykéA Mko-
peg Grand Tour Ba eival n Tawvia €vap&ng Tou eeoTIRAA, Kat n Kpiota AAQai-
dte, pad{ pe Tov dleubuvTr) pwtoypadiag Pout Méoag Ba mapeupebolv otnv
TeheTr] €vapeng. To pikpd agiépwua otov Mkéueg mepthauBdavel duo akdua
Talvieg ou Ba napouctidoel o Méoag.

Mapoualdletal emiong, oe emuélela TNG NikoA Mmpevel kat tou oA IpiBa,
éva poypapua évvea Tavidv Tou Zav-Aik FTKovTap, ol omoieg rjtav mpooxeé-
dla 1) OTTIKA oevapLa TwV HEYAAOU Urjkoug Taviwy Tou. MdAlota, oto Zevdpia
BAEMoupe To TeAeuTaio MAGvo Tou eautoU Tou deydAou dnuioupyou TpLv To
pavteBou Tou We Tov Bdvarto.

311G EI81kéQ mMPoPOAEG, TO Acv eiuar eyw Tou Aéog Kapdg Ba eival n tawvia
AENG Tou QeoTIRAA, evd TpoBdAAeTal kat N @avroouia tou AaB Ntial H
TIOAU KT OiAn Tou PeoTIBAA ZeAiv PoulBé Ba eival padi uag yia va mapouat-
doel 1o vIoKIhavtép, Cinégraphies, yuvaikeg tne BUeAAag, yia Tov yuvaikeio
AEPIKAVIKS TElpapaTikG Kivnuatoypdgo. O Exodv Kooundyt, ue to Celluloid
Underground, agnyeital l0Topieg KivnuatoypapodAiag amo tnv Texepdvn,
evi) 0 Aeplkavog aveEAPTNTOG KIVNATOYPAPIOTG KAl EIKAOTIKOG KAAAITE-
xvng Pitoapvt Aévtg Ba mapouoidoel Ty Tawvia tou Avtio, Aakdv o€ eAANVIKN
TipeUIEPQL.

>TIq AmoKaTeoTNPEVEG Kal UTIEPOXEG TTapouctaletal To Xdnmu Nrain Tou
MavteAr} BoUAyapn, anokateoTnUEVO Kal Pn@lomoinuevo and To VEo epya-
otplo NG Tawonkng g EAAGSOG. H yiayid pou tou Koté Mikaumepttce,
la vIavtaioTikh odTipa NG CORIETIKNG YPAPEIoKPaTIag, MApOUOIAeTal e
ouvodela mMPWTATUTNG ZWVTAVAG MOUCIKNG amod Tov ASAeK, evd 1 amokate-
oTNueEvn ekdoxr) TN Emotooric otn Aoyikn, Tou Mav PEL, €xel Loualkr amnd
Tov TQu TZdppoug kat tov Kdptep Adykav. ©a mpoPAnBel emniong n eupAnua-
TIkn Tawia Tou Bpadihavikou «Cinema Novo» Madpog Oedg, Aeukds AidBo-
Aog, Tou [kAdoupnep Péoa.

©a nbeAa va euxaplotiow TV Yroupyd MoAmopou Ap. Aiva Mevdwvn kal
Tov Meplpepetdpxn Attikig K. Niko XapdaAid. Emiong, ta oteAéxn tng Ala-
XEIPLOTIKAG Apxnig Tou EZMA, Tnv ARTWORKS kat to 18pupa 2tavpog Nidp-
X0G, To EKKOMEA, TOUG eKITPO0MIOUG TV TPECREIWV KAl TWV VOTITOUTWY,
KaBWG Kal Ta PEAN TWV KPITIKWY ETUTEOTIWY. TEAOG, TO A.Z. KAl TOUG ouvepyd-
Teq Jou oTnv TawioBrkn, kabwg kal Toug epyalduevoug oto EZTA kal Toug
e0ehovVTES.

Mapia Kopvnvou
AleuBuvtpla Tou 130U GeoTIBAA
Mpwtomnoplakou Kivnuatoypdgpou Tng ABrvag



he 13th edition of the Athens Avant-garde Film Festival takes place in

a time of polycrisis - climate change, depletion of natural resources,

growing inequality, savage wars and surveillance capitalism — in which
the role of cinema and the production of narratives in general is becoming ex-
tremely crucial. Can we still look for auteurs who will present counter-narratives
to TINA, against violence on women, ethnic minorities, LGBTI people, patients
with terminal illnesses and generally in defence of human rights? Is there hope
that we can that we can escape the linear representation of historical time and
prioritize narratives that fight for the vindication of the repressed past?

The International Competition presents ten films, most of which have been
screened at major international festivals and which address the repercussions
of polycrisis, adopting different tropes of cinematic narrative, from ethnograph-
ic to poetic, to narrate new forms of political struggle, aspects of identity poli-
tics, archives of collective memories and the return of the repressed. In the new
competition section “Reframing Images”, co-organized with ARTWORKS,
twenty-six films (fiction, documentaries, experimental films) are screened,
which re-examine the relationship between aesthetics and politics from a new
perspective.

The festival presents a tribute to Antoinetta Angelidi, who was a pioneer of
feminist experimental cinema in Greece. Her gaze is original and personal and
therefore radically political. The guest of the festival, Radu Jude, will present
his older films and the Greek premiere of his last two films. Jude, who was one
of the pioneers of Romanian New Wave, has since developed his own idiom
that combines satire with a melancholic look at society.

The award-winning film by acclaimed Portuguese director Miguel Gomes,
Grand Tour, will be the opening film of the festival, and Crista Alfaiate, along
with director of photography Rui Pocas will be at the opening ceremony. The
short tribute to Gomes includes two more films that Rui Pogas will present.

In the programme, curated by Nicole Brenez and Paul Grivas, about Jean-Luc
Godard, the films showcased are the drafts or visual scripts of his feature
films. In Scenarios we can even see the last shot of the great auteur himself
before his appointment with death.



In Special Screenings, Leo Carax’'s | Am Not Me will be the closing film of
the festival, while Lav Diaz's Phantosmia will also be screened. Our very good
friend of the festival Céline Ruivo will be with us to present the documentary,
Cinégraphies, the Women of the Storm about women’s American experimen-
tal cinema. Ehsan Khoshbakht, with Celluloid Underground, recites stories of
cinephilia from Tehran, while independent filmaker and visual artist Richard
Ledes will present his film Adieu Lacan in a Greek premiere.

In Restored and Beautiful, Pantelis Voulgaris' Happy Day is presented,
restored and digitized by the new laboratory of the Greek Film Archive. My
Grandmother, by Kote Mikaberidze, a dadaist satire of Soviet bureaucracy, is
screened with original live music by Lolek. The Return to Reason, by Man Ray,
is shown in a newly restored version with music by Jim Jarmusch and Carter
Logan. The emblematic Brazilian Cinema Nuovo film Black God, White Devil,
by Glauber Rocha, is also screened.

I would like to thank the Minister of Culture Dr. Lina Mendoni and the Regional
Governor of Attica Mr. Nikos Chardalias. Also, the executives of the NSRF Man-
aging Authority, ARTWORKS, and Stavros Niarchos Foundation, the Hellenic
Film and Audiovisula Center - Creative Greece, the representatives of the em-
bassies and institutions, as well as the members of the jury. Finally, the Board
of Directors and my colleagues at the Greek Film Archive, as well as the NSRF
employees and the volunteers.

Maria Komninos
Artistic Director of the 13th Athens Avant-Garde Film Festival
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AieBvec
OLAYWVIOTIKO

To Alebveg AlaywviaTIkO TApouoldlel oe eMINVIKA TIPEUEPA OEKA TaViEG peYAAOU UNKoug, Alyo
LETA TN OUUPETOXN KAl TN SIAKELOT) TOUG oTa PeyaAUTepa dleBVr| KIVIUATOYPAPIKA PeaTIBAN. A-
QLOBNTWVTAG TIQ KIVNUATOYPAPIKES OUUBACELS, Ol TAVIES AUTES avadelkvUiouy BEUATA TIONTIKWOV
AYWVWY, CUAOYIKNG UVAUNG, TAUTOTNTAS Kal UTIAPEIAKNG avadrtnong.

Ekppdlovrag avnouxia yia Tnv KNUATIKY Kplon kat Tov oUyxpeovo KamTtaAloud, ot Tawvieg Aueon
rapguBaon tou Mniev Pdoe kat tou Mkiytdp Kaytd, kat O oupavdg rou néptet tou Epik Pdoa kat
g Mkaumpiéha Kapveélpo via Kouvia, amotunwvouv MopTEETa SUO KOWVOTITWY, €0TIACOUEVEG,
avtioTola, otV KaBnuepvédtnTa TMOAITIKWY AKTIRIOTWY otn MaANa Kal OTO OVEIPIKO TEAETOUPYIKO
TV autoxBovav IMavoudul g BpaliNlag, e otdxo Ty mpoaotacia toug and EEvoug eloBoAe(c.
H avdykn dlapuAaing g Tautdtntag Beiokeral oto emikevrpo Tou GIA\U Mia Tawvia @ivrdi tou Ka-
UAA AATCagpdpt, oto oTolo emixelpelTal N amokatdoTacT TG IOTOPIKAG UVIHNG TOU MAAQUOTIVIAKOU
AaoU péow TG dlAcwaong onuavtikoU apxelakoU UAIKoU. Me UnvwTIoTIKG epwTioud, o BleTvaus-
Cog oknvoBemg Tpouvyk Miv Koul oto BIET kat Nau avaokdrtel JUBOTAAOTIKA TIG UVAUES Kal
NV KAnpovopLd evog €6voug. XTo Pwrid Tou avéuou Tne Mdpta Matéoug, péoa and puboug Kat
TIPOPOPIKES APADACELG, AMOKAAUTITOVTAL TA (XvNn TNG loToplag 0To CUANOYIKG QCUVEDNTO UIAG
KOIVOTNTAG EQYATWY AUMEADVWY otny MNopToyaAia.

Me v eupnuatiky Tawia dnraig duue — ue kaig, o Matiag MviEpo dlepeuvd de T oelpd Tou
TOUG MUBoUG Kal T BpauouaTtikn avanapdoTact] Toug, wvtavelovtag TNy MomTeLa Zanpa Kat
™ NUuen Bprduaptn, kabwg npoomadolyv va katavornoouy T YAUKSTIKEN ¢uon Tou éBou. H
avadritnon g embupiag kal TG TautdTNTag dIATIOTICEL TN VOOTAAYIKT| TIEQUTAAVNON TWV NEWBWV
NG Tawviag kuavd, g Aie KpdEvep kal Tng Minéva ToepVODOKL, eVW, UE KWUIKS TOVO, 0 XAIVTG
‘EpykyoAtg oto Kouotodut otoxdZetal Tidva oto mapddo&o Tne avBpwrivng Ulapéng.
MetaromniCovrag To BAEUMA HAC ATIO (LA QULYWS AVOPWTIOKEVTIKY| OTTTIKY), 1) Tawvia [1erme Tou NEA-
oov Kdaphog Nte Aog 2dvtog Apiag divel pwvr) og évav IMMonéTauo mou agnye(Tal T coupea-
NOTIKY) (oTOop(a TG HETAPOPAS Kat TG BavATWOorG TOU OTNV AUEPIKAVIKY) AMELPO. ATtO TNV AAAn,
TO QINU 2UAOYIKGG ovoAoyog Tng TCéoika Xdpa PivAavt diepeuvd e euaiobnoia Toug deouolq
TIOU avarTtyooovTal HETAEY avBp®Mwy Kal {OwY, AUPLORNTWOVTAG TIC PAVTACIAKES SIOXWPIOTIKES
YPAUMEG TIoU xwpiCouv Ta dUo e(dn.

Erihovyn taviayv: NepéAn Mkaumdvr, ldkwBog 2kevdepidng, Mapia Kopvnvou
Kelueva: NepéAn Mkaurdvt, Mapia Kouvnvou



The International Competition presents in Greek premiere ten feature films,
shortly after their participation and distinction in major international film
festivals. Challenging cinematic conventions, these films highlight themes of
political struggles, collective memory, identity and existential search.
Expressing apprehension about the climate crisis and contemporary
capitalism, the films Direct Action, by Ben Russell and Guillaume Cailleau,
and The Falling Sky, by Eryk Rocha and Gabriela Carneiro da Cunha, depict
portraits of two communities, focusing, respectively, on the daily lives of
political activists in France, and on the dreamlike ritual of the indigenous
Yanomami people of Brazil, which aims to protect them from foreign invaders.
The preservation of identity is central to Kamal Aljafari’s A Fidai Film, which
attempts to restore the historical memory of the Palestinian people through
the preservation of significant archival material. With hypnotic eroticism,
Vietnamese director Truong Minh Quy’s Viet and Nam, fictionally excavates
the memories and legacy of a nation. In Marta Mateus'’s Fire of Wind, through
myths and oral traditions, the traces of history are revealed in the collective
unconscious of a community of vineyard workers in Portugal.

In the inventive You Burn Me, Matias Pifeiro explores myths and their
fragmentary representation, bringing to life the poet Sappho and the nymph
Britomartis as they seek to grasp the bittersweet nature of desire. The search
for desire and identity permeates the nostalgic wanderings of the heroines of
the film bluish, by Lilith Kraxner and Milena Czernovsky, while Heinz Emigholz
in The Suit, reflects humorously on the paradox of human existence.

Shifting our gaze from a purely anthropocentric perspective, Nelson Carlos De
Los Santos Arias’s Pepe gives voice to a hippopotamus who tells the surreal
story of his transport and killing in the Americas. On the other hand, Jessica
Sarah Rinland’s Collective Monologue sensitively explores the bonds that are
fostered between humans and animals, questioning the imaginary boundaries
separating species.

Film Selection: Nepheli Gambade, Jacob Skenderidis, Maria Komninos
Texts: Nepheli Gambade, Maria Komninos
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AeBvéc AlaywvioTtiké /
Kpttikn Ermutponn

H P€a BaAvTév glval kivnuatoypapiotpla, BewenTikdg Kivnuatoypdgou Kal erti-
Koupn kaBnyntela ot Zknvobeoia kat ato Movtdl oto Turjua Wnelakov Texvav
Kat Kivnuatoypdgou tou Maveriotnuiou ABnvav. Ta gpeuvntikd TG evdla-
@épovia eotidlovtal otov avant-garde Kal MEPAUATIKG Kvnuatoypd®o, otov
QEUIVIOUO KAl TNV KIVNATOYPAPIKY| ekmtaideuan. Exel urneetrioel ota SIoKNTIKA
oupBoUNa Tou European Network for Avant-Garde and Modernism Studies kau
Tou Women in Film and Television Greece. ‘Exel ouoouyypdel To oevdplo TG
Tawiag KAEptnc 1 H mpayuatikdtnta tg Avtouavettag Ayyehidn. Zknvobémae
TO MOPTEETO NG AyyeAidn Euuoves wpeg otov TOro TS meayuaTiKoTnTag.

H Mapia KoupkoUta eival Kivnuatoypag(oTpld, HovIER Kal Tapaywyog. Mevwn-
Bnke 10 1982. Zoudace lotopia oty EAAASQ Kat algBnTikr| Tou Kivnuatoypd-
@ou otn MaMa (Sorbonne Nouvelle kat Paris 7). Ané 1o 2010, urrjpe evepyo
pENOG autodlaxelplldpevwy epyaotnpiwy eppaviong Kat enegepyaciag QAd,
OTOU QVAKAAUYE TIQ TEXVIKES, ALOONTIKEG KAl TTONTIKES TIPOEKTATELG TOU TIElpa-
patikoU kat aveEdptrou kivnuatoypdgeou. Ot Tawvieg TG €xouv dlakplBel Kat
€xouv TPoPANBe( oe dldpopa PeaTIBAA, TaVIOBTKeG Kal albouoeg Tou eEwTepl-
KoU, eva) MTAPAMnNAA e TO KIVNUATOYPAPIKO TNG €PYO €xEL Tapouatdoel video
€YKaTaoTtdoelq oe MOAMd pouce{a ava Tov KOopo, €xel dIBAEEL TNV TIPAKTIKY)
TOU QNI Twv 16mm ki €xel epyaotel wg mpoypaupatiotpla kat Bonbdg post-
production TAVIWV JIKPOU UrKOUG.

H TZari NtéiBig (Primitive Film) efval mapaywydg kat empeAitpla pe €dpa
10 Aovdivo kal epydletal otn dlaotalipwaon TG TEXVNG Kal ToU Kivnuatoypd-
@ou. Apactnplomoleital oe dAPopes MAATPOPHES, ONwG ekBEoelq o8 YKaAep(
TEXVNG, PADIOTNAEOTTTIKEG UETADATELS, KIVIATOYPAPO Kat TOTOEIdIKE TiepIBAA-
Aovta — gxovtag avardBel Ty rapaywyr mdve ano 60 Tavidv KAATEXVAY yia
10 Channel 4 kal Tapouctadoviag MPEUIEPES TAVIAV KAATEXVWY 0TIG KAvveq
Kat oto Aokdpvo, cuurepAapBavouévng g urtoyrielag yia BAFTA tawviag Péi
kat AiZ (2018) Tou Pitoapvt MmifAtyxap H TZdki, katoxog Tou BFI Vision Award,
nrav unoynela yia Bpapeio BAFTA kal BpaBeltnke wg KAAUTEPN TPWTOTIO-
plakn mapaywyoq ota British Independent Film Awards yia to Pél kat Aid. Eival
uéhog Tou Alktdou Mapaywywv ACE kal €xel TPayaToTomoel TTapaywyeq
pe KaMITEXVES Omwg ol Aritoatrovyk BeepaoeBdkoul, Mriev P{Bepg, MoAlv
Koupvié Tapvtdv, NTiEyko Mapkdv UeTa&y AAwV.




International
Competition / Jury

Rea Walldén is a filmmaker, a film theorist, and Assistant Professor of Film
Direction and Editing in the Department of Digital Arts and Cinema at the
University of Athens, Greece. Her research interests focus on avant-garde and
experimental cinema, feminism, and film education. She has served on the Board
of Directors of the European Network for Avant-Garde and Modernism Studies,
and Women in Film and Television Greece. She has co-written the film Thief
or Reality directed by Antoinetta Angelidi. She has directed the documentary-
portrait of Angelidi Obsessive Hours at the Topos of Reality.

Maria Kourkouta is a filmmaker, editor and producer, born in 1982. She studied
history in Greece and film aesthetics in France (Sorbonne Nouvelle and Paris
7). Since 2010, she has been an active member of French artist-run celluloid
film laboratories, where she discovered the technical, aesthetic and political
implications of experimental and independent cinema. Her films have been
awarded and screened in various festivals, film museums and theaters. Alongside
her film work, she has presented video installations in several museums around
the world, taught 16mm film practice and worked as a programmer and post-
production assistant for short films.

Jacqui Davies (Primitive Film) is a London-based producer and curator
working at the intersection of art and cinema. She works across platforms,
including art gallery exhibitions, broadcast, cinema, and site-specific contexts —
commissioning over 60 artists’ films for Channel 4 and premiering artists’ films
at Cannes and Locarno, including the BAFTA-nominated Ray & Liz (2018) by
Richard Billingham. Jacqui, a BFI Vision Award recipient, is a BAFTA nominee
and won Best Breakthrough Producer at the British Independent Film Awards for
Ray & Liz. She is a member of the ACE Producers Network and has produced
works with artists including Apichatpong Weerasethakul, Ben Rivers, Pauline
Curnier Jardin and Diego Marcon, among others.



% AIEONEX AIATQNIZTIKO / INTERNATIONAL COMPETITION

Zknvobeaia/Direction

Kamal Aljafari

Movra/Editing

Kamal Aljafari, Yannig Willmann
"Hxog/Sound

Attila Faravelli, Jochen Jezussek
Mouaikry/Music

Simon Fisher Turner
Mapaywyoi/Producers

Kamal Aljafari, Flavia Mazzarino
Etaipeia mapaywyrg/
Production company:

Kamal Aljafari Productions
Emixoivwvia/Contact

Kamal Aljafari Productions

Bpapeia/Awards
Meydho BpaBeio g Emitporiqg
oto Alaywviotiké Burning Lights

Tou Visions du Réel/Grand Jury Prize

in Burning Lights Competition
of Visions du Réel

Mua tatvia Qwvtdu

A Fidai Film

Ntokipavtép/Documentary, 2024, MaAatotivn, Tepuavia, Katdp, BpadiAia,
FaAAia/Palestine, Germany, Qatar, Brazil, France, 78, DCP, Aotipéuaupn,
gyxpwun/B&W, color, Me rixo/With sound, ApaBikd, AyyAikd, EBpaikd/
Arabic, English, Hebrew

O Nrepvtd, oto BiBAlo tou, H vvoia tou apxeiou, eEetdlel on-
HAVTIKA epwTruaTa mou BTouv Ta apxeia wg BepatouAakeq TNG
pvrung. To Mia tavia @ivrdi anavtd pe omapakTikd Tpdmo oe autd
Ta epwtnuata. To 1982 ot Bnputd, 0 1opanAvég otpatdq eloéBale
Ta apxela Tou MaAaloTivikou Kévtpou Epeuvdv. Ta I0TOPIKE TEKUN-
pIa KAl TO OTITIKOAKOUOTIKG UAIKO OVOUATIOTNKAV Kal KATaAoypa-
erONKav ek VEOU CUUPWVA Je TIG ETIOUMIES TWV KAIVOUPYIWV TOUG
Bepato@uAdkwy Tou IDF. ZUupwva pe tov Nikohag Peovtdpop: «To
Mia tawvia @ivrdi mpotelvel dia avTiBETIKY agriynon yia va enavageg-
pel Ta (xvn ™g AenAatnuévng lotopiag g Maiaiotivng. O Kauah
ANtCapdpt Eavakortdlel amnd T OIKY| ToU OKOTIA QUTEG TIG IKOVEQ
—QAMOKAEIOTIKA ard GIAUIKG Kat TNAEOTTTIKG UAIKO— Kal uTtoypappiCel
T0 (DIOTUTIO KABEOTWS TOUG KAl TOV TPATO UMAPENG TOUS WG TIOAITIKA
QVTIKE{UEVO».

Derrida in his famous book, Archive Fever raises many crucial
questions on the role of archives as keepers of memory. A Fidai Film
is almost an answer to these questions. In 1982 in Beirut, the Israeli
army looted the archives of the Palestinian Research Center. These
historical documents and audiovisual materials were renamed and
re-catalogued according to the desires of their new IDF custodians.
According to Nicolas Feodoroff: “A Fidai Film proposes a counter-nar-
rative of this loss, to restore the traces of Palestine’s pillaged history.
Kamal Aljafari takes a fresh look at these images, here exclusively
from film or television, and highlights the complexity of their status
and their mode of existence as political objects”.



Zknvobeaia/Direction: Eryk Rocha,
Gabriela Carneiro da Cunha
Zevapio/Script: Eryk Rocha,

Gabriela Carneiro da Cunha
dwroypagia/Cinematography:

Eryk Rocha, Bernard Machado
Movta/Editing: Renato Vallone
"Hyog/Sound: Marcos Lopes,

Guile Martins, Toco Cerqueira
Mouaikr/Music:

Comunidade de Watoriki
Zuppetéxouv/Participants:

Davi Kopenawa, Justino Yanomami,
Givaldo Yanomami, Raimundo
Yanomami, Dinarte Yanomami,
Guiomar Kopenawa, Roseane Yariana,
Watoriki Community
MNapaywyoi/Producers:

Eryk Rocha, Gabriela Carneiro da
Cunha, Donatella Palermo

Etaipeia mapaywyrig/Production
company: Aruac Filmes
Zupmapaywyr/Co-production:
Hutukara Associagao Yanomami,
Stemal Entertainment with Rai Cinema
Emkoivwvia/Contact: Rediance Films

BpaBeia/Awards

E1dik6 BpaBeio g Emitportiq

o010 AleBvég OeaTiBAN NTOKIUAvTED
DMZ/Special Jury Prize of DMZ
International Documentary Film Festival

Maykdoua mpepigpa / World premiere
Aekareveruepo Twv ZKNVOBETWOV Twv
Kawvav / Cannes Directors’ Fortnight

O oupavoég nou né@tet

A queda do céu / The Falling Sky

Ntokipavtép/Documentary, 2024, BpadiAia, ItaAia, FaAAia/Brazil, ltaly,
France, 110', DCP, ‘Eyxpwpun/Color, Me rixo/With sound, MoptoyaAikd/
Portuguese

u Baoiopgvo ota Adyia tou capdvou kat nyetn twv Mavopudput, NTapt
Komevdoua, 1o O oupavdg rou neRTel anelkov(Cel Tnv kovdtnTa Twv
Bayevidv Ouatoplki, oklaypapwvag pia (wtikng onuaociag TeAe-
™ kndelag, yvwoTr wg Pedxou, pia ouhAoyIkn poomdBela va ou-
ykpatnBe{ YnAd o oupavdg. H tawvia anoteel pa ayunper| capavi-
KN KPLTIKT) TNG Mapdvoung e£6puEng xpuoou kat Tou Bavatnedpou
Jelylatog emdnuLwv ou GEpvouyv ol Egvol, Toug omoloug ot Mavo-
JduL arnokaAouv «oaBdpax, kal eke{vol Ttou o Komevdoua amokaAel
«QvOPWIOUG TWV eUTOPEUNdTVY». Avadelkviovtag TV opopeLd
G KoopoAoy(ag Twv Mavoudut Kat Twv MveuudTwy Toug «oartipl»,
eV TapdAANAa uTtoypappiCel T YEWMOATIKY) onuacia autou Tou
Aaou, To O oupavdg rou nEPTeL hag MPookale( oe eloéNBoue og
€va Ovelpo.

Based on the powerful words of shaman and Yanomami leader
Davi Kopenawa, The Falling Sky portrays the Indigenous community
of Watoriki as it engages in a vital funeral rite known as a Reahu - a
collective effort to hold up the sky. The film stands as a trenchant
shamanic critique of illegal gold mining, the deadly mix of epidem-
ics brought by outsiders the Yanomami call “xawara”, and those Davi
calls the “merchandise people.” Showcasing the beauty of Yanomami
cosmology and its xapiri spirits while also highlighting this people’s
geopolitical importance, The Falling Sky invites us to dream far.



© PanamaFim
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Zknvobeaia/Direction:

Lilith Kraxner, Milena Czernovsky
Zevapio/Script: Lilith Kraxner,
Milena Czernovsky
dwroypagia/Cinematography:
Antonia de la Luz Kasik
Movtdg/Editing: Lilith Kraxner,
Milena Czernovsky

"Hxog/Sound: Benedikt Palier
Mouaikri/Music: Benedikt Palier
Heormoioi/Cast: Leonie Bramberger,
Natasha Goncharova
Mapaywyoi/Producers:

Lixi Frank, David Bohun

Eraipeia mapaywyrg/Production
company: Panama Film
Emikoivwvia/Contact: Square Eyes

Bpapeia/Awards
Meydaho BpaBeio g Emirpornig

oto Alebvég deoTiBAA Kivnuatoypdpou

g Maooahiag — FIDMarseille/Grand
Jury Prize in Marseille International
Film Festival - FIDMarseille

Kuavo

bluish

MuBonAac(a/Fiction, 2024, Auctpia/Austria, 83', DCP, ‘Eyxpwun/Color
Me rixo/With sound, AyyAIkd, leppavikd, Pwolkd/English, German, Russian

m H EpoA kal n Zdoa, dUo KAMwG amomnpooavatoAlopevol Xapa-
KTrpeq oTa kool Toug, MePIPEPOVTAL AOKOMA OTIC WUXPES XEIUW-
VIATIKEG MEPEG Mlag TIOANG. Evdd pixvouv éva Tpupepd BALUUa oe
Bpavouata Tng KabnuepvoTnTde Toug, dvBpwrol, 0Topieg, TOMOL
Kal mPayuaTikdtnteg apx(Couv va aAAnAemikaAumTovTal kat va dia-
nAgkovTal. To kuavd oklaypagel pia el8pauctn ouvenkn Unapéng,
pla katdotaon R atpdoeaipa acdeelag kat vootalyiag. Me fipeuo
PUBUO, UMVWTIOTIKY) YOUGIKY, TTpooeyuEva K&dpa 4:3 og 16mm kal
eAdx10Toug BIaAdYoUC, Ol OKNVOBETIOEG UETATPEMOUY Ta OWUATA
Kal Ta mPOowmna Twv MPWTAYWVIOTPLWY 08 ouvaloBnuatikoug xdp-
1eq. AUo xpdvia petd 1o aneheuBepwtikd Mngatpié (120 GMKA), To
OKnvoBeTIkG OdUpo BETel Eavd oTo emikevipo TO Yuvalkelo owua,
XELPaQeTNUEVO amo KdBe eldoug unayopeloelg.

Errol and Sasha, two somewhat disoriented characters in their
twenties, are each aimlessly drifting through a city’s gloomy winter
days. Whilst casting a soft gaze on fragments of their everyday lives,
people, stories, places and realities start to overlap and intertwine.
bluish describes a fragile state of being, a condition or rather an
atmosphere of ambiguity and longing. The film's measured pace and
hypnotic music, the meticulous 4:3 framings shot on 16mm and the
minimal dialogue, turn the bodies and faces of the protagonists into
emotional maps. Two years after the liberating Beatrix (12th AAGFF),
the directorial duo again puts the female body front and centre,
emancipated from any kind of dictates.



Zknvo@eaia/Direction: Guillaume
Cailleau, Ben Russell
dwroypagia/Cinematography:
Ben Russell

MovraZ/Editing: Guillaume
Cailleau, Ben Russell
‘"Hxog/Sound: Bruno Auzet
Mapaywyoi/Producers:
Guillaume Cailleau

Etaipeia mapaywyrig/Production
company: CaSk Films
Zupnapaywyrj/Co-production:
Volte Films

Emkoivwvia/Contact: Shellac Films

Bpapeia/Awards

Bpapeio KaAutepng Tawiag oto Turiua
Encounters kat Eldikr) Mveia g
Ertpormig Ntokipavtép tou Aiebvoug
®eotBAA Kivnuatoypdgpou BepoAivou/
Best Encounters Film Award & Special
Mention of Documentary Jury in Berlinale
— Berlin International Film Festival,
Meydho BpaBeio g Emitportrig oto
Cinéma du Réel/Grand Jury Prize in
Cinéma du Réel

Apeon napépfaocn

Direct Action

Ntokipavtép/Documentary, 2024, leppavia, MaAAia/Germany, France, 216,
DCP, Eyxpwun/Color, Me rjxo/With sound, TaAAIkd, ApaBikd, AyyAikd/
French, Arabic, English

TomoBeTwvTag 1o aTa XPOVIa UeTd TNV akUPwon TNG KATAOKEUNG
aepodpopiou atnv aypoTtikn reploxr) Notp-Ntay-vre-Aavt, o Mmev
PdoeA kat o Tkiyidu Kaytdo ouvBgtouv €va peydAng akpipelag nop-
TPETO TNG OUAAOYIKNG CwNG Mag artd TIQ ONUAVTIKATEPES KOWATT-
Teq akTRloTdV 0tn MaAAl, yvwoTtnqg kat wg «ZAD» (Zwvng Yriepd-
oTiong). Me KaBNAWTIKT Kivnuatoypdgenon, ota xvdépla tng ZavtdA
Akepuav, n AeTTOUEPTG MAPATHENOT) TOUG 0TIAZETAL OTNV UAIKOTN-
Ta TN kaBnuepvdTNTag, avadelkviovtag aloBntnpelakd Kat euho-
GOQIKA TO OLAKUBEUUA WIAG JAXNTIKAG OTAONG amévavTl oTIq adlkieq
Tou oUyxpovou kdapou. «Eva kopugpalo defyua ToAUNpEng Kivnua-
ToypapIkng dnuioupyiag, mou wel Tov Beatr va avaloylotel mavw
0Tn ox€on HeTa&l popuag Kal meplexougvou, dleloduovtag mapdA-
AnAa e apomAIoTIKY) oaprivela ae évav amnd Toug OnNUAvTIKATEPOUG
MoATIkoUg aywveg g olyxpovng Eupwrmg» (Film Comment).

Set in the years after the cancellation of the construction of an airport
in the rural area of Notre-Dame-des-Lands, Ben Russell and Guillaume
Cailleau compose a meticulous portrait of the collective life of one of
the most important activist communities in France, also known as the
“ZAD” (Zone to Defend). With immersive filmmaking that follows in the
footsteps of Chantal Akerman, their meticulous observation captures
the materiality of everyday life, sensitively and philosophically unveiling
the stakes of a militant stance against contemporary injustices. “A su-
perlative example of the daring kind of filmmaking, compelling the view-
er to consider the relationship between form and content while delving
into one of the most significant political struggles of contemporary Eu-
rope with disarming concreteness” (Film Comment).
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Zknvobeaia/Direction: Marta Mateus
Zevdpio/Script: Marta Mateus
dwroypagia/Cinematography:
Marta Mateus, Vitor Carvalho
MovTdag/Editing: Marta Mateus,
Claire Atherton

"Hxog/Sound: Hugo Leitao,

Elsa Ferreira

Heomoioi/Cast: Soraia Prudéncio,
Maria Catarina Sapata, Safir Eizner,
José Moura, Maria Clara Madeira,
Margarida Cabago, Jorge “Tati”

Maltinha, Jaime Fortio, Joao Prudéncio,

Tania Ramos, José Cédices, Miguel
Aldeaga, Manuel Geadas “Coimbra”,
Antonia Paulos, Eliel Santos, Rui
Serrano, Joao Neves, Vera Garcia,
Maria Joao Onofre, Tina Campos,
Maria Jodo Silveira, André Campanha,
Maria Monteiro, Telma Monteiro,

Lidia Barrela, Rui Moreira, Nelson
Idalécio Cigano
Mapaywyoi/Producers: Marta Mateus,
Pedro Costa

Etaipeia mapaywyrg/Production
company: Clarao Companhia
Zupnapaywyry/Co-production:

Casa Azul Films, Les Films d'lci
Emikoivwvia/Contact: Portugal Film -
Portuguese Film Agency

Maykdopia mpepgpa / World premiere
®eotBAA Kivnuatoypdgou
Tou Nokdpvo / Locarno Film Festival

Dwtid tou avépou
Fogo do Vento / Fire of Wind

MuBornAaoia/Fiction, 2024, MoptoyaAia, EABetia, faAAia/Portugal,
Switzerland, France, 72', DCP, ‘Eyxpwpun/Color, Me ixo/With sound,
MoptoyaAikd/Portuguese

H Mdpta Matéoug €kave 1o vieunouto g 0To PeoTIBAA Twv
Kavvadv e ) dikpou urikoug Tawvia Ayava, Egpaida, Ty omoia eixe
gnelra napouatdoet oto 90 GIMKA. E{uaote eutuxelg mou €pxetal
Eavd yla v npoBoAn Tng tawviag g Pwnd Tou avéuou. Mia 1oTo-
pla aypoTikwv eEey€poewy Kal katarmieong amnd Toug UeyaAoKTN-
patieg, dUo alwveg MoPToYaAIKng loTtoplag CUMTUKVWUEVES O Jia
peyalelwdn ouvBeon, HETAMTWOEIG Ao PEEVNPEIS KATAJIWEEIQ
oe akwvnola mou uetadidetal oe mAdva-oekdvg. H opop®ld kal n
dUvaun Tng agrynong Buuicet Toug adeApouq TaBldvt kat Tov Ay-
yehdmnouho. H Matéoug duwg €xel dlapopPpwael To dikd TNG KIvn-
HATOYPAPIKS 1Dlwua, OUIAEUoVTIAS EIKOVES e TOUG epYATeQ ToU
TpUyoUv Kal Bplokouv katapuylo oTa d&vIpda YIa va YAUTWGOOoUV TNV
KaTad{wEN TWV YEYAAOKTNUATIWOV KABWS d€xovTal ETIOKEYEIQ amd
Ta gpavrdopata tng lotoplag.

Marta Mateus made her debut at Cannes with the short film Barbs
Wastelands, and then came for its Greek Premiere at the 9th AAGFF.
We are happy that she is joining us again for the screening of her first
feature film, Fire of the Wind. A story of peasant revolts and oppression
by landowners, two centuries of Portuguese history condensed into a
magnificent composition, transitions from frenetic pursuits to stilliness
conveyed in sequence shots. The beauty and the power of the narrative
often have reminiscences of the Taviani brothers and Angelopoulos.
Yet Mateus has developed a distinctive style of her own, sculpting
images from the trapping of local wine pickers who take refuge in the
trees to escape the persecution of landowners as they are visited by
the ghosts of History.



il

Zknvobeaia/Direction

Jessica Sarah Rinland
Zevdpio/Script:

Jessica Sarah Rinland
dwroypagia/Cinematography:
Jessica Sarah Rinland
MovTa/Editing:

Jessica Sarah Rinland
"Hyog/Sound: Philippe Ciompi
Zuppetéxouv/Participants:
Macarena Santa,

Marfa Lloydi, Marfa Jose Micale,
Alicia Delgado, Maria Soledad
Rosso, Nicolas Gustavo Carro,
Franco Elio Itri, Juanita
Mapaywyoi/Producers:
Melanie Schapiro,

Jessica Sarah Rinland

Eraipeia mapaywyrig/Production
company: Trapecio Cine
Emkoivwvia/Contact:

Trapecio Cine

BpaBeia/Awards

E1dikr Mveia oto ®eoTIBAA
Kivnuatoypdgou Zav Zepnaotiav /
Special Mention in San Sebastian
Film Festival

Zul\oyikég povoloyog

Monélogo colectivo / Collective Monologue

Ntokipavtép/Documentary, 2024, ApyevTivr, Hvwuévo BaoiAelo/
Argentina, United Kingdom, 104’, DCP, ‘Eyxpwun/Color, Me rixo/
With sound, lortavikd/Spanish

u To épyo NG Kata&lwuévne BpetavoapyevTiviig KAANTEXVIOOG
TCéoka Xdpa PivAavT xapaktnpiletal and évav Badid aioBavtikd
TEATIO KIVNUATOYPAPNoNG, o GIAL 16mm, yéoa ard Tov omolo e&e-
TAZeL TN OXEON UETAEU avOpwItwy, BECUWMV KAl TOU PUALIKOU KOGHOU.
>TOV ZUAAOYIKG LiovoAoyo elBaBUvel Oe OIKeleq OTIYUES Yia va aro-
KaAUPel TN oUvOeTn ox€an YeTAEU avBpdnwy Kal {Owv g Ui KOol-
VOTNTA WOAOYIKWVY KNTIWV Kal KEVIPWY Sldowong oTnv ApyevTivr.
Kabwg amokaAUmrovTal ol loTopieq autwy Twv Beouay, N tavia Bé-
Tel EUUEOA EPWTHUATA OXETIKA e TNV OIKoAOY(a, TNV amoIKIoKATIa,
v gpyaoia kai ) Bia oe autd ta eptBAAovTa. MapdAAnAa, n Tal-
via pdg mpookalel va avaAoyloToUe TIG OUXVA TIAPAYVWPIOUEVES
{wég 1600 Twv {hwv 600 KAl TWV PEOVTIOT®Y TOUC, KABMG Kal TOV
apolBaio deoud Tou avantuooeTal eTAEU TOUG, 0 omoiog uneppai-
VELTIG QAVTACIAKES DIAXWPIOTIKES YOAUMUES UETAEU TWV EIDWV.

The work of the acclaimed British-Argentinean artist Jessica Sarah
Rinland, is distinguished by a deeply sensitive approach to filming on
16mm, through which she explores the intricate relationship between
humans, their institutions, and the physical world. In Collective Mon-
ologue, she delves into intimate moments to reveal the complex re-
lationship between humans and animals within a community of zoos
and rescue centers in Argentina. As histories of these institutions
unfold, the film raises implicit questions about ecology, colonialism,
labor, and violence in these environments. Simultaneously, it invites
us to reflect on the often-overlooked lives of both the animals and
the caretakers, highlighting the mutual bond that is fostered between
them, which transcends imaginary boundaries separating species.
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Zknvobeaia/Direction:

Nelson Carlos De Los Santos Arias
Zevdpio/Script: Nelson Carlos

De Los Santos Arias
dwroypagia/Cinematography:
Camilo Soratti, Roman Lechapelier
& Nelson Carlos De Los Santos Arias
Movtdg/Editing: Nelson Carlos

De Los Santos Arias

"Hxog/Sound: Nahuel Palenque,
Nelson Carlos de los Santos Arias
Mouoikr/Music: Nelson Carlos
De Los Santos Arias
Heomoloi/Cast: Jhon Narvaez,

Sor Maria Rios, Fareed Matjila,
Harmony Ahalwa, Jorge Puntillén
Garcia, Shifafure Faustinus, Steven
Alexander, Nicolds Marin Caly
Napaywyoi/Producers:

Pablo Lozano, Tanya Valette, Nelson
Carlos De Los Santos Arias
Etaipeia mapaywyrg/Production
company: Monte & Culebra
Zupnapaywyr/Co-production:

4 A 4 Productions, Pandora Film,
Joe's Vision

Emkoivwvia/Contact:

Monte & Culebra

Bpapeia/Awards

Apyupr) Apktog KaAUtepng
ZknvoBeoiag 010 AleBveg PeoTIBAA
Kwnuatoypdgou BepoAivou/Silver
Bear for Best Director in Berlinale -
Berlin International Film Festival

MNéne

Pepe

MuBornAaoia/Fiction, 2024, Aouwvikavi) Anpokpatia, Napiumia, lepuavia,
FaAAia/Dominican Republic, Namibia, Germany, France, 122", DCP,
Aamipdpaupn, Eyxpwin/B&W, color, Me ixo/With sound, lomtavikd,
Applkavikd, Mravtou, leppavikd/Spanish, Afrikaans, Mbukushu, German

H tawia agnyeftal Tn 0oupeaNOTIKA Kal OUVAPTIACTIKY loTopla
TOU TIPWTOU Kal JovadikoU (MrmomndTapou TIoU OKOTWHNKE TOTE aTnv
aueplkavikr) Nrelpo: tou Méne, dnMwg ovoudoTnKe amnd Tov KOAOW-
Blavo Tumo. e évav kOO0 OToU Ta Opla METAEU TOU TPAYHATIKOU
Kal Tou gpavtaoTikoU eival BoAd, n tavia ouvdudlel x1oUpop Kal pe-
AayxoAla yia va eEgpeuvrioel BEpata pvrnung, e£oplag kat lotopikou
Tpavpatog. Me agnynth wa ewvr| ou loxupiCetal Tl avrikel oTov
{10 Tov Méme, n Tawvia xpenoluornolel eupnUATIKA OMTIKA Yéoa Kal
NXNTIKS oxedlacpd yia va agrnynBel Ty Tpayikr aAAd kat tapddogn
lotopla Tou. Meta&l ouvavtrioewy, EMIPOITHCEWY Kal TIApeEnynoe-
wv, o MNéne mpookaAel Toug Beatéqg oe évav KGoUo yeudTo 1oTopleq
yia ™ Cwr) kat Tov Bavaro.

The film tells the surreal and compelling story of the first and only
hippopotamus ever killed in the Americas, named Pepe by the Colom-
bian press. Set in a world where the boundaries between the real and
the imagined blur, the film blends humor and melancholy to explore
themes of memory, exile, and historical trauma. Narrated by a voice
claiming to be Pepe, the film employs inventive visuals and sound de-
sign to convey his tragic yet absurd story. Through encounters, epiph-
anies, and misunderstandings, Pepe invites viewers into a world full of
stories about life and death.



Zknvobeaia/Direction

Heinz Emigholz

Zevdapio/Script: Heinz Emigholz
dwToypagia/Cinematography:
Heinz Emigholz, Till Beckmann,
Jonathan Perel

MovTaZ/Editing: Till Beckmann,
Heinz Emigholz

"Hxog/Sound: Christian Obermaier,
Jochen Jezussek, Jests Omar Elizalde
Blancas, Ueli Etter, Andreas Reihse
Mouaikr/Music: Kreidler
Héomoloi/Cast: John Erdman,
Susanne Bredehoft, René
Schoenenberger, Laurean Wagner
and Ueli Etter, Bodo Holland-Moritz,
Kéathe Kruse, Edda Kruse Rosset,
Amanda Veirum, Abril Sanchez, Saul
Rubio

Mapaywyoi/Producers: Heinz
Emigholz, Jonathan Perel, Claudio
Zilleruelo Acra, Julian Antufano,
John Erdman

Etaipeia mapaywyrig/Production
company: Pym Films & Taller Tritén
Emikoivwvia/Contact: Filmgalerie 451

Maykdouia mpepgpa /

World premiere

®eoTIBAA Kivnuatoypdgou Néag
Yépkng / New York Film Festival

To Kouotoupt

The Suit

MubBonAaoia/Fiction, 2024, lepuavia, MeEiko, Apyevtivi, HMA/Germany,
Mexico, Argentina, USA, 89', DCP, ‘Eyxpwpun/Color, Me rixo/With sound,
leppavikd, AyyAikd/German, English

u To Kouotouu Tou XAvTg EMtyKXOATS, YvwoToU Yid Ta TIPWTOTIO-
PLaKA €pYa TOU OTOV XWDPO TOU KIVNUATOYPAPOU Kal TNG APXITEKTO-
VIKNG, elval pia EekapdloTikr kwuwdia sci-fi yupw amnd 1o mapddoto
™G avBpwrivng Unapéng. O Betepdvog nboroldg Tlov EpvTuay,
e TAoUolo mapeAdov OTIQ ouvepyaoieq Tou e KAAAITEXVES OTIWG
N IBSv Pduivep kat o Péumept Moulhoov, emotpépel wg O XAPAKTY-
pag e v amAr enovouaoia “Tépog Aeukdg Avdpag”. Mall Tou,
ula Tepuavida oknvoBETIda Kal Uia POUMOTIKY) kd0XT| TOU eauToU
Tou, eEepeuvolv PINOCOPIKE INTHUATA OTIWG O KIVIUATOYPAPOG, N
Texvohoyia kat n ArmokdAuyn. Tuplopévn peta&l BepoAivou, MAA-
Tag kat Me€ikou, 1 oEudepkrnq autr| eEgpelivnon Tou avBpwrtivou
HEANOVTOG OUVDUALEL ELPWVIKO XIOUUOP HE avapopég amnd Tov BAA-
Tep Mmévytauty u€xpt m NEAAU Gouptddo, OAd [e Uia anmoAauoTIKA
aoefr| kat mapdAoyn didbeon.

The Suit by Heinz Emigholz, known for his groundbreaking work in
film and architecture, is a hilarious sci-fi comedy that delves into the
absurdity of human existence. Veteran actor John Erdman, with a rich
history of collaborations with artists like Yvonne Rainer and Robert
Wilson, reprises his role as the character “Old White Male.” He is ac-
companied by a German filmmaker and a robotic version of himself
as they explore philosophical issues such as cinema, technology,
and the apocalypse. Shot in Berlin, Malta and Mexico, this insightful
exploration of the human future combines wry humour with referenc-
es from Walter Benjamin to Nelly Furtado, all in a delightfully irreverent
and absurdist mood.



% AIEONEZX AIATQNIZTIKO / INTERNATIONAL COMPETITION

Zknvobeaia/Direction

Matias Pifeiro

Zevdpio/Script: Matias Pifeiro
dwToypapia/Cinematography:
Tomas Paula Marques, Matias Pifieiro
MovTag/Editing: Gerard Borras
‘Hxog/Sound: Mercedes Gaviria
Jaramillo

Mouaikri/Music: Gabi Saidén,
Maria Villar

HOomoloi/Cast: Gabi Saidén,
Maria Villar, Maria Inés Gongalves,
Agustina Mufioz
MNapaywyoi/Producers:

Garbine Ortega, Matias Pineiro,
Melanie Schapiro

Etaipeia mapaywyrig/Production
company: Peliculas mirando el techo,
Trapecio Cine
Emikoivwvia/Contact:

Trapecio Cine

Bpapeia/Awards
E1diki Mveia oto Cinéma du Réel/
Special Mention in Cinéma du Réel

Maykdopia mpeuépa / World premiere
Alebvég deoTIBAA Kivnuatoypdgou
BepoAivou/ Berlinale — Berlin
International Film Festival

OmTalg APUE - HE KALG

tu me abrasas / You Burn Me

MuBornAaoia/Fiction, 2024, Apyevtivr), lonavia/Argentina, Spain, 64', DCP,
‘Eyxpwpn/Color, Me ixo/With sound, lomtavikd/Spanish

B XV Tawvia orraic dupe — Ue Kaig, o ApyevTivog oknvodétng Ma-
Tlag Mvipo dlaokeudlel To KePpAAalo «AppPdg TG BAAacoag» and To
BiBAio Tou Toglape MaPéle AidAoyor ue T Aeukobea, Tou ekdoONKe
10 1947. Afrtha o1 6dAacoa, n apxaia EAAnvida momjtpla Zaned kat
N NUPQN BpItduapTiq WAOUY yia TNV aydrn kat Tov 8dvarto. ZUugova
He Tov BpUAo, N Zangpw Aéyetal OTL éreoe OToV wKeavo eEAITiag epw-
TIKAQ aroyorjiteuong. H Bpttduaptig, and Tnv AAAn, enuoAoyeital ot
éneoe Tuxaia and évav ykpeud otn BANaocoa, evd ETpeExe yia va Ee-
@Uvel amnd évav dvtpa. Mall oulnTouv Tiq lOTOPIEG KAl TIG EIKOVEG TIOU
€xouv dnuoupynBel yUpw amnd autég, eAmilovag va KaTavoroouy,
€0TW YIa A OTLyr, TN YAUKOSTTIKEN @uon Tng embuuiag.

In his film t me abrasas, Argentinian filmmaker Matias Pifieiro
adapts “Sea Foam’, a chapter of Cesare Pavese's 1947 book Dia-
logues with Leuco. By the sea, the ancient Greek poet Sappho and the
Nymph Britomart are talking of love and death. Sappho is supposed to
have thrown herself into the ocean from heartbreak. Britomart, to have
accidentally fallen into the water from a cliff, while running from a man.
Together they discuss the stories and images created around them,
hoping to grasp, at least for a moment, the bittersweet nature of desire.
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Zknvobeaia/Direction

Truong Minh Quy
Zevapio/Script: Truong Minh Quy
dwToypagia/Cinematography:
Son Doan

MovTaZ/Editing: Félix Rehm
‘Hxog/Sound: Vincent Villa
H6omoioi/Cast: Pham Thanh Hai,
Dao Duy Bao Dinh, Nguyén Thi Nga,
Lé Viét Tung
Mapaywyoi/Producers:

Bianca Balbuena, Bradley Liew
Etaipeia mapaywyng/
Production company:

Epicmedia Productions
Zupnapaywyrj/Co-production:
E&W Films

Emikoivwvia/Contact:

Pyramide International

Maykdopia npepigpa / World premiere
‘Eva Kdrnoto BAéuua tou ®eoTiBAA
Twv Kavvav / Un Certain Regard of
the Cannes Film Festival

Biét kat Nap

Viét and Nam

MuBonAaoia/Fiction, 2024, Bletvay, dilinmiveg, Ztykarnoupn, FaAAia,
OM\avdia, ItaAla, leppavia, HMA/Vietnam, Philippines, Singapore, France,
Netherlands, ltaly, Germany, USA, 129', DCP, ‘Eyxpwun/Color

Me rixo/With sound, Bletvapéika/Vietnamese

Ao veapol avBpakwpuxol, o Blet kal 0 Nap, avakaAdrTouv v
OIKeIOTNTA OTO OKOTAdI evdC avBPaKWPEUXEOU, eVOG UEPOUG TIOU ap-
XIK& poldlel TEPIOPIOTIKG, AAAG LETATEEMETAl 08 KATApUYIO YIA TO
KpU®S Toug eldUMIo. KabBdg o Nau etolpddetal va peravaoteloel
avalntaovrag KaAUTepeg eukalpleg, Eexivd €va odotmopIkd e T unte-
00 TOU Yla va avakaAUel T polpa Tou Tatépa Tou otov TIOAeo. Me
ATUOOPAIPIKY KIvnuatoypdenon oe 16mm, n Tavia anotunavel v
aloBnolakr| oX€on Toug Kal Tov TIOVO TOU XWPEIOUOU, evd TapdAnAa
MPOoRANuaTtiCeTal yia 1o eupuTePO (OTOPIKG TIAQIOI0. ATTAYOPEUEVT
oto Bietvdu Adyw Tou TPATIOU [e Tov Orolo armelkoviCel T Xwpea, 1
Tpm Tawia tou Tpoudvyk Miv Koul TIpoopEpel ia omapakTikr, Kah-
ANtexvikn e€epelvnon g ermbupiag kat g aBepaidtrag, divovrag
€Ppaon oTo ouvaloBnuatikéd BABog NG aAMNnAévdeTNG LwNg Toug ev
HEow evdg UetaBarduevou Kdauou.

Two young miners, Viét and Nam, find intimacy in the darkness of
a coal mine, a place that initially feels confining but becomes a sanc-
tuary for their secret romance. As Nam prepares to emigrate for better
opportunities, he embarks on a pilgrimage with his mother to uncover
his father's fate from the war. Beautifully shot on 16mm, Viét and Nam
captures their sensual connection and the pain of separation, while re-
flecting on the broader historical context. Banned in Vietnam for its por-
trayal of the country, Truong Minh Quy’s third feature offers a poignant,
artistic exploration of desire and uncertainty, emphasizing the emotion-
al depth of their intertwined lives amidst a changing world.
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O Mahawtiviog oknvoBég Kapdh AAMtZagdpr omoudace oto Kun-
sthochschule fir Medien g Kohwviag kat orfjuepa et oto BepoAivo. ‘Exet
010d4&el oknvobeaia ato The New School (NEa Yopkn) kat oto DFFB (BepoAi-
vo). Elvar unétpogog tou Institute for Ideas and Imagination tou lMNaverotn-
piou Kohoupra. Tov Mdio tou 2024, 1o IndieLisboa apiEpwoe avadpopikd
apEpwua oto €pyo tou. To 2024 n tawia Tou UNDR emiNéxBnke oto IFFR
o1o Pdtepvtap kat To Mia tawvia @ividi oto Visions du Réel, érou képdloe
10 Meydho BpaBeio Kprtikng Emirpornq oto AlaywvioTiké Burning Lights.
O ANtZapdpl autn T oty epydletal mdvw oe pa tawvia pubormAaciag
nou Ba yuplotel otn Ndea. // Palestinian filmmaker Kamal Aljafari studied
at the Kunsthochschule fur Medien Kéin and currently lives in Berlin. He has
taught filmmaking at The New School (New York) and the DFFB (Berlin). He
is a fellow at the Institute for Ideas and Imagination of Columbia University. In
May 2024, IndieLisboa dedicated a retrospective to his work. In 2024 his film
UNDR was selected at IFFR (Rotterdam) and A Fidai Film at Visions du Réel,
where it won the Grand Jury Prize in the Burning Lights Competition. Aljafari
is currently working on a fiction film to be shot in Jaffa.

O "Epik Péoa, yevvnuévog otn Bpadiia to 1978, anogoitnoe and 1o Los
Banos g KouBag. H mpdtn Tou tawvia Rocha que Voa (2002) emiA€xOnke
oT1n Bevetia, oto Pétepvtap, oto Aokdpvo kal oe dAAa onuavTikd QeoTl-
BAA. Ané tnv extevr) gl\oypadia Tou Egxwpllouv To Sunday Ball (2014),
10 Burning Night (2019) kat To Edna (2021), Tou améonacav MoAAd Bpa-
Bela kat elxav mapouoia oe didonua diebvi peoTiBAA, onwg ta CPH:DOX,
Telluride, Sundance, MoMa New Directors, Visions du Réel. To Cinema
Novo (2016) €é\aBe To BpaBelo KaAutepou Nrtokipavtép otig Kavveg o
2016. // Eryk Rocha, born in Brazil in 1978, graduated in Los Bafos, Cuba.
His first film Rocha que Voa (2002) was selected in Venice, Rotterdam,
Locarno and other important festivals. In his extensive filmography, the
highlights are Sunday Ball (2014), Burning Night (2019) and Edna (2021)
which received several awards and were screened at renowned festivals in
the world, like CPH:DOX, Telluride, Sundance, MoMa New Directors, Visions
du Réel. Cinema Novo (2016) received the L'Oeil d’Or for Best Documentary
at Cannes in 2016.

H 'kapmpiéha Kapvéipo vra Koulvia eival BpadiAldva kivnpatoypagpi-
0TPLa, OKNVOBETIC BedTpoUu, epeUVATPLA Kal KAAMTEXVIKN aKTIROTPLA YA
neplBaiAovTika Béuata. Eival ouvepydtida g Aruac Films kal dnuioup-
yoc Tou «Margins project - about Rivers, Buitinas and Fireflies», péow tou
omolou avartixOnkav Ta Beatpikd €pya Guerrilla (2015), Altamira 2042
(2019) kat Tapajés (2025) kat ot Tawvieg Edna (2021) kat The Falling Sky
(2024), mou elval n mpwIN TG TAWVia wg oknvoBeTdag. H douleld Tng
€xel mapouotaotel ota Wiener Festwochen, Festival D’automne kal oto
Centre Georges Pompidou. // Gabriela Carneiro da Cunha, Brazilian
filmmaker, theater director, researcher and environmental artistic activist.
She is a partner at Aruac Films and creator of “Margins project - about
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Rivers, Buitinas and Fireflies”, through which she developed the plays
Guerrilla (2015), Altamira 2042 (2019) and Tapajés (2025), and the films
Edna (2021) and The Falling Sky (2024), which is her first film as director.
Her work has been presented at Wiener Festwochen, Festival D’automne
and Centre Georges Pompidou.

H AihiB Kpda&vep (1995, Auotpla) Cet kal epydcetal oto Bigvvn. Apou mna-
pakoAoubnae tn oxoAr| Friedl Kubelka School for Independent Film, autr
N oTlyun omouddlel Bivteo kat Bivieo eykatdotaon otnv Akadnuia Ka-
AV Texvav tng Biévvng. // Lilith Kraxner (1995, Austria) lives and works in
Vienna. After attending the Friedl Kubelka School for Independent Film, she
is currently studying video and video installation at the Academy of Fine Arts
Vienna. After several collaborations, the duo celebrated the premiere of their
feature film debut BEATRIX in 2021 at FIDMarseille.

H MiAéva Toepvopoku (1993, Auotpia) €xel omouddoel oknvoypadia
oto Maveruotuio Eappoopévav Texvav Tng Bigvvng. Ta €pya Tng Ki-
vouvTal HETAEU oKnvoypaolag yla Tov KIvnuatoypdgpo kal To Béatpo,
eykatdotaong kat QAU Metd amd apketéq ouvepyaoieg, T d{dupO
TpaypaTonoince TNV MPEUEPA TOU PEYAAOU UNKOUG VTEUMOUTOU TOUQ
Mnéatpi§ 1o 2021 otn FIDMarseille. / Milena Czernovsky (1993, Austria)
has studied scenography at University of Applied Arts Vienna. Her works
oscillate between stage and set design, installation and film. After several
collaborations, the duo celebrated the premiere of their feature film debut
Beatrix in 2021 at FIDMarseille.

O Fkiyiop Kayidé (faAAia, 1978) elval KAAATEXVNG, KIVNUATOYPADLOTHG
Kal mapaywyog Tavidv he €dpa To BepoAivo, To evdlapépov Tou omoiou
€0TIAeTal OTNV €EePEUVNON VEWV HOPPWOV QVTILETWIIONG TIOALTIKMOV Kal
KOWVOVIK®V ¢nTnudtwv. Ot Tawvieg Tou €xouv mpoPAnBel oe kivnuatoypagl-
KA QeaTIBAA (BepoAivo, Néa Yopkn, Pétepvtap, ESiuBoupyo) kal to €pyo
Tou €xel ekTeBEl 0E KaAATEXVIKA WOpUKaTa Onwg To Bangkok Art & Culture
Centre, 10 Baoi\iké Mouoeio tou Ovtdplo, To Haus der Kulturen der Welt
katto Centre Georges Pompidou. To 2014 k€pdioe Tnv Apyupr) ApkTo-Bpa-
Belo Kpttikrig Emitporig oto AleBvég deoTiBAN Kivnuatoypdgpou Tou Be-
POAIVOU yia T JIkpoU prikoug Tou Tawvia Laborat. Mapdyel Tawvieg pe v
etalpela tou CaSk Films. H Aueon nap&pBaon eival n mpwtn peyaou wr-
koug douAetd Tou. // Guillaume Cailleau (France, 1978) is a Berlin-based
artist, filmmaker and film producer whose interest lies in exploring new forms
to address political and social issues. His films have been screened at fim
festivals (Berlin, NY, Rotterdam, Edinburgh) and his work has been exhibited
in art institutions such as the Bangkok Art & Culture Centre, the Royal
Ontario Museum, the Haus der Kulturen der Welt and the Centre Pompidou.
In 2014, he won the Silver Bear Jury Prize at the Berlin International Film
Festival for his short film Laborat. He produces films with his company CaSk
Films. Direct Action is his first feature-length film.
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O Mmev Pdoel (HMA, 1976) eival KaAATéxvng, oknvoBETNG Kal eriye-
Antq ue €dpa TN MacoaAia, Tou omolou To €pyo Bploketal 0To onuelo
ToWNG NG eBvoypaviag kat g Yuxedéhelag. O Pdoel eE€Beoe TNV Kah-
Aitexvikr) douleld Tou otnv documenta 14 (2017) kal To €pyo Tou €xel
napouctaotel oto Centre Georges Pompidou, oto Mouoeio Movtépvag
Téxvng, otnv Tate Modern, oto Mouaelo Movtépvag Téxvng Tou ZIKdyo,
o010 ®eoTIBAA Kivnuatoypdpou Tng Bevetiag kat otnv MmiepAivdAe, ue-
TagU dAAwv. Elval anodekng g unotpodiag NkoUykevxaiu (2008), Tou
BpaBelou tng Alebvolg ‘Evwong Kpitikwv Kivnuatoypdeou FIPRESCI
(Pdtepvtap 2010, Xixdv 2017) kat n dedtepn Kkal Tpitn peydhou prikoug
Tawvieg Tou ékavav pepépa oto PeoTIBAA Kivnuatoypdgou Tou Aokdpvo
(2013, 2017). H Aueon napeuBaon eivat n mEUNTN peydAou urkoug Tawvia
tou. // Ben Russell (USA, 1976) is a Marseille-based artist, filmmaker and
curator whose work lies at the intersection of ethnography and psychedelia.
Russell was an exhibiting artist at documenta 14 (2017) and his work has
been presented at the Centre Georges Pompidou, the Museum of Modern
Art, the Tate Modern, the Museum of Modern Art Chicago, the Venice Film
Festival and the Berlinale, among others. He is a recipient of a Guggenheim
Fellowship (2008), a FIPRESCI International Critics Prize (IFFR 2010, Gijén
2017), and premiered his second and third feature films at the Locarno Film
Festival (2013, 2017). Direct Action is his fifth feature-length film.

H oknvobétiq kal mapaywyég Mdpra Martéoug (1984) omnoudaoe @ilo-
cogla, ox€dlo Kal pwToypadia, JoUsIKY| kal B€atpo. H mpwtn g Tawvia
Ayava, Eepaira (2017) mpoPArBnke 0To AekamevBruepo Twv ZKNVoBeETOV
Tou ®eoTIBAAN Twv Kavvay, emAéxnke yia didpopa peoTIBAA kal kEpdloe
10 Meydho Bpafelo oo Vila do Conde kat atn Xipooiua. ‘Exel ouppetdoxel
o€ TIOAEG OUADIKEG EKOEDELG e eykaTaoTdoelg Bivieo kat rxou. To 2018
nrav kaAAtéxvida-pehog g Casa de Velazquez, Académie de France a
Madrid kat dnuioupynoe Tnv etaipeia mapaywyng Clarao Companhia. To
Gwtid Tou avéuou elval ) TPWTN heydAou prikoug Tavia g, // Filmmaker
and producer, Marta Mateus (born 1984) studied philosophy, drawing and
photography, music and theater. Her first film, Barbs, Wastelands (2017), was
shown at the Quinzaine des Cinéastes, selected for various festivals, and
won the Grand Prize at Vila do Conde and Hiroshima. She has participated
in several group exhibitions with video and sound installations. In 2018, she
was an artist-member of the Casa de Velazquez, Académie de France a
Madrid and created the production company Clarao Companhia. Fire of the
Wind is her first feature film.

H Tléoika Zdpa PivAhavt eival Bpetavoapyevtivr) oknvoBETig. Efval
anodékTpla MoAAwY BpaBeiwy, dnwg EdIkA Mveia oto GeoTIBAA Kivn-
uatoypdgou tou Aokdpvo kal KaAutepng Tawviag oto Documenta Madrid
ylato Those That, at a Distance, Resemble Another (2019), Primer Premio
o1o BIM - Bienal de la Imagen en Movimiento yia to Black Pond (2018),
BpaBelo Arts + Science oto Ann Arbor Film yia 1o Adeline for Leaves
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(2014) kal To BpaBeio aploteiag otig T€xveq Schnitzer Tou IvoTitoutou
Texvohoy{ag Tng Macayouc€tng 1o 2017. H douleld Tng €xel extebel 0N
Downtown Gallery Tou Maverotnuiou Tou Teveol, otiq Southwark Park
Galleries, Aovdivo, otnv MrmiievdAe tng Taimél, oto Somerset House kat
otnv Bloomberg New Contemporarie. Eixe petpoomnekt{Beq Tng douAeldq
Tng oto Anthology Film Archives, Néa Yopkn (2021), oto Doc’s Kingdom,
MoptoyaAla (2021), oto Aricadoc, ZavTidyo (2021), oto ®eoTiBAA Kivn-
patoypdgou Eureka, Mmoykotd (2020), oto Curtocircuito, lomavia (2018),
010 ®eoTiBAA Tawidv Mikpou Mrkoug Aovdivou (2016), kat oto Flaherty
Film Seminar (2022). Ot Tawvieg Tng Bplokovtal ot cuNAoYEQ Tou British
Film Institute. // Jessica Sarah Rinland is an Argentine-British filmmaker.
She is a recipient of numerous prizes including Special Mention at Locarno
Film Festival and Best Film at Documenta Madrid for Those That, at a
Distance, Resemble Another (2019), Primer Premio at BIM — Bienal de la
Imagen en Movimiento for Black Pond (2018), Arts + Science Award at
Ann Arbor Film Festival, for Adeline for Leaves, 2014 and Massachusetts
Institute of Technology’s Schnitzer prize for excellence in the arts in 2017.
Her work has been exhibited at University of Tennessee’s Downtown
Gallery, Southwark Park Galleries, London, Taipei Biennial, Somerset
House and Bloomberg New Contemporarie. She has had retrospectives
of her films at Anthology Film Archives, NYC (2021), Doc’s Kingdom,
Portugal (2021), Aricadoc, Santiago (2021), Eureka Film Festival, Bogota
(2020), Curtocircuito, Spain (2018), London Short Film Festival (2016)
and Flaherty Film Seminar (2022). Her films are held in the British Film
Institute’s collections.

O Aopwikavég Néhoov Kaphog Nte Aog Zdvrog Apiag oknvoBEtng
omoudaoce Kivnuatoypdeo oto Mmougvog Alpeg kal 6To EdiuBoupyo Kal
gxel MFA amné 1o Ivotitodto Texvawv tng KaAipopvia. H mpwtn uikpou
unkouc Tawvia tou She Said He Walks, He Said She Walks (2008) k€pdioe
10 BAFTA ZkwTiag 10 2009, evw TO VIOKIMAVTED TOU Pareces una carreta...
ATav uépog Qg UeYAAng ékBeong téxvng Tng AATIVIKNG AUEQIKNAQ OTO
Mouoeio NkoUykevyaiu otn Néa Yépkn. H talvia anogoltnong Tou Santa
Teresa y otras historias k€pdloe 10 BpaBelo Georges De Beauregard 010
FidMarseille. To Cocote képdloe 1o BpaBeio Signs of Life oto Aokdpvo.
Avéntute 1o [léme evdd ouppetelxe oto mpdypaupa DAAD Artists-in-
Berlin. // The Dominican director Nelson Carlos De Los Santos Arias
studied film in Buenos Aires and Edinburgh and has an MFA from the
California Institute of the Arts. His first short film She Said He Walks, He
Said She Walks won a BAFTA Scotland in 2009 while his documentary
Pareces una carreta... was part of the major Latin America art exhibition at
the Guggenheim Museum in New York. His graduation film Santa Teresa
y otras historias won the Prix Georges De Beauregard at FidMarseille;
Cocote won the Signs of Life Award at Locarno. He developed Pepe while
participating in the DAAD Artists-in-Berlin programme.
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O Xdivrg ‘EpiykxoATg yevvnuévog To 1948 kovtd otn Bpéun tng Meppa-
viag, ekmaldeUTnke apxIKd wg TEXVIKOG oxedlaoTng LV oTiouddoel PLAo-
ocoo{a kat Aoyotexvia oto AuBoupyo. =ekivnoe va yup(Cel tawvieg To 1968
Kal epyddetal and 1o 1973 wg oknvoBETNG, KAANTEXVNG, OUYYPAPEAS Kal
napaywyog otn leppavia kattig H.IM.A. To 1974 Eekivnoe Tnv eykukAomal-
OIkn Tou oelpd axediwv The Basis of Make-Up. ‘Exel ouppeTdoxel og oAu-
dpBueg ekBEaelg, petpoomekTBeg, dlaAEEelg Kal dnuoacteloelg. To 1984
Eekivnoe Tn oelpd Taviwv Tou Photography and Beyond. 'Htav kaBnyntnig
Melpapatikou Kivnuatoypdgou oto Maverotruio Kahwy Texvwv Tou Be-
poAivou peta&u 1993 kat 2013, drou cuvidpuoe ekel To 1o Institute for Time-
based Media ka1 1o mpdypappa Art and Media. / Heinz Emigholz, born
in 1948 near Bremen, Germany, trained first as a draftsman before studying
philosophy and literature in Hamburg. He began filmmaking in 1968 and has
worked since 1973 as a filmmaker, artist, writer, and producer in Germany
and the USA. In 1974 he started his encyclopedic drawing series The
Basis of Make-Up. He looks back on numerous exhibitions, retrospectives,
lectures and publications. In 1984 he started his film series Photography
and Beyond. He had held a professorship in Experimental Filmmaking at
the Universitat der Kiinste Berlin 1993-2013, and co-founded the Institute for
Time-based Media and the Art and Media program, there.

Fevvnuévog oto Mmougvocg Alpeq tng ApyevTivrg To 1982, ue €dpa tn Néa
Yépkn and 1o 2011, o Matiag Miviéipo eival oknvoBETNG Kal ouyypapeé-
ag, Me Tatvieg peydAou Kal dikpoU JAKoUG TIoU €XouV KAvel TTpeulépa oTn
MrepAvdAe, oto Aokdpvo, oTig Kdvveg, 0To TopdvTo kal 010 PeoTiBAA
Kivnuatoypdeou tne Néag Yopkng. Ottaivieg Tou ouvnbwg mnyddouv and
nolk{Aeg AoyoTexVIKEG MyEg dnwe o Ouihiap 2ai&mnp, o Toglape MaBece,
N 2Zaneo kat o Ntoulivyko Zapuiévo. AdAokel Kivnuatoypd®o oTto Pratt
Institute Tng Néag Yépkng kat ouvtoviCel To pdypauua dnuioupyiag Tawi-
wv oto Elias Querejeta Zine Eskola oto Zav ZepnaoTtidv. Exel eniong epya-
oTel oTov MPOoYPAUUATIoONS Taviwy yia Ta Anthology Film Archives kat yia
10 ®eoTIBAA Punto de Vista. Tnv mapouoa ottyur), avantuooel dUo mpdtle-
KT: TN dlaokeur| Tou BiRAlou To udbnua tou daokdAou Tou Xévpl TZEUG Kal
uia agriynon-ookiulo Baociopévo oto De remediis utriusque fortunae tou
Metpdpyn. To dntaic duue - ue Kaig eivat 1 To mpdoeatn UeyaAou UriKoug
Tawvia tou. // Born in Buenos Aires, Argentina 1982, and based in New York
since 2011, Matias Pifieiro is a film director and writer. His feature and short
films premiered in Berlinale, Locarno, Cannes, Toronto and New York Film
Festival. His films usually spring from a variety of literary sources such as
William Shakespeare, Cesare Pavese, Sappho and Domingo F. Sarmiento.
He teaches cinema at Pratt Institute, New York and coordinates the
filmmaking program at Elias Querejeta Zine Eskola, San Sebastian. He also
has worked in film programming for Anthology Film Archives and Punto de
Vista film festival. At present, he is developing two projects: the adaptation
of Henry James’s The Lesson of the Master and a narrative-essay based on
Francesco Petrarca’'s Remedies for Life. You burn meis his latest feature.
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O Tpouvyk Miv Koui, yevvnuévog oto Bletvdy, dnuloupyel Taivieg mou
ouvOUACoUV avauvroelg Kal TTaPOUCES OTIYUEG, TIAOTYWVTAG UETAEU VTO-
KIMavTEP Kal puBorAaciag. Andgoltog g Aclatikng Akadnuiag Kivnua-
Toypdgpou To 2012 kat Tou Berlinale Talents Tou 2016, Ta €pya Tou €x0uv
napouctactel oe PeoTIBAN dnwg Tou Aokdpvo kat g Néag Yopkne. H
deUtepn peydAou urikoug tawia tou, The Tree House, €Tuxe avayvwpl-
ong oto 720 PeoTIBAA Kivnuatoypdpou tou Aokdpvo. To BIET kat Nap, n
Tpltn peydAou prkoug tawvia Tou, ékave TIayKOOoUIa TTPEUIEPA OTO TUNUA
‘Eva kdmnoto BAuua Tou PeoTiBAA Kavvav. // Trwong Minh Quy, born in
Buon Ma Thuot, Vietnam, creates films that blend memories and present
moments, navigating between documentary and fiction. An alumnus of the
2012 Asian Film Academy and 2016 Berlinale Talents, his works have been
featured in festivals like Locarno and New York. His second feature, The
Tree House, received acclaim at the 72nd Locarno Film Festival. Viét and
Nam, his third feature film had its world premiere in the Un Certain Regard
section at Cannes.
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Retraming
Images

H Tawviobnkn g EMAdoqg oe cuvepyaoia pe v ARTWORKS, mapou-
oldcel To véo dlaywvioTIkO TUrua «Reframing Images» oto TAaiclo Tou
®eoTIBAA MpwTtoroptakol Kivnuatoypdpou tTng Abrivag. H ARTWORKS
pgoa ard mn dwped Tou Idpuuarog 2taupog Nidpxog (IZN) mpoopepel To
BpaBeio ARTWORKS KaAutepng Tawiag, Uboug 5.000 eupw, evioxUovtag
KIVNUATOYPAPLOTES TTOU KAVOTOUOUV Kal TTElpapaTiCovTal e TV KIVOUEevn
elkdva, oupBdMovtag kaBoploTikd otnv eEEANIEN TNG OUYXPOVNG KIVNUATO-
YPAPIKAG TéXVNG. H KOITIKY| eMITpOoTH TOU dlaywVIOTIKOU TUARHATOG ATtapTi-
Cetal arnd toug SNF ARTWORKS Fellows tou mtediou e Kivoupevng Eikoé-
vag, Neprdv Zivtdipia, Xplotiva Koutooomupou kal Kwotr Xapapouvtavn.

H ARTWORKS dnutoupyndnke 1o 2017 pe v 1dputikr) dwped Tou IZN kat
€Xel WG ArooTOAr Va evOUVAUWOEL TNV EANNVIKT] KAANTEXVIKY) OKNnvr]. Méxpt
onuepa, €xel ompiEel 390 véoug dnuioupyouq Tou dPaacTneLomolouvTal
OTIC EIKAOTIKES TEXVEG, OTNV KIVOUUEVN eIKOVA, OTOV X0P\ KAl OTNV ETIUE-
Aela elkaoTikwy ekBgoewv. Méoa amod dnuocleq OPAoElS, OUVEPYAODIES e
TOAITIOTIKOUG POopPE(q Kal dlebvry mpoypduuata GAogeviag, Exel dnuloup-
yroet éva duvauikd S{kTtuo UTooTrPLENG TIoU apauevel evepyo. Ot veeq
poypaupatikég dpdoelg g ARTWORKS eotidovral otnv evioxuon g
eEwaTPEPELAq Kal 0T dlacUvdeon TNG EMNVIKNG KAANTEXVIKAG OKNVIG e
TO JIEBVEQ TIOATIOTIKO TOTT(O.



The Greek Film Archive in collaboration with ARTWORKS presents the
new competition section, "Reframing Images", within the context of the
Athens Avant-Garde Film Festival. ARTWORKS through support from
Stavros Niarchos Foundation (SNF), offers the ARTWORKS Best Film
Award, amounting to 5,000 euros, supporting filmmakers who innovate
and experiment with moving image, contributing decisively to the evolution
of modern cinematic art. The jury of the competition section consists of
SNF ARTWORKS Moving Image Fellows, Neritan Zinxhiria, Christina
Koutsospyrou and Kostis Charamountanis.

ARTWORKS was established in 2017 through the founding grant from the
SNF and its mission is to strengthen the Greek art scene. To date, it has
supported 390 young artists working in the visual arts, in moving image,
dance and curating. Through public events, collaborations with cultural
institutions and international residency programmes, it has created
a dynamic support network that is still active. The new programming
activities of ARTWORKS focus on the strengthening of extroversion and
the interconnection of the Greek art scene with the international cultural
landscape.

Ay //_

ARTWORKS



— REFRAMING IMAGES

To veoouUoTaro AlaywvioTiké Turjpa «Reframing Images» tou ®rNKA
otoxevel va avadel&el dnuioupyols Tou eEepeuvoly VEES LOPPDES APryN-
oNg Kal KIVNUATOYPAPIKNS GOpuac. AveEapTTwe JIAPKEIAS 1 eldoug, To
TUAUA TaEouotddel, oe eAANVIKY TIPEULEPQ, TIPWTEC 1] OeUTePES UeyAAou
urKoug Tawvieg, kabwg Kal heoaiou Kat pikpoU urkoug Talvieg. Me didpkela
amd 2 éwg 85 AeTTd Kal MPogPXOUevES amd 27 JIAPOPETIKES XDPEG, OTIWG
n Apyevivy, n Niynpla, n Kaumdrdn, n EMGda, n Kunpog kat o AiBavog,
ol 26 Tawvieg Tou PeTivou TIPOYPAUUATOS OUVBETOUY éva olvolo armd €pya
puBomAaociag, Kivnuatoypadikd dokiuia, dnuIoupyIKda VIOKIUAvTER, KaBWS
KOl TIEIPAUATIKEG KAl EIKATTIKES TAIVIEG.

EEepeuvwvtag KavotOues alobnTiKEG TACEIS, TO TIPOYPAUUA ArmOoKoTIEl
OTO VA TIAPOUCIACEL TO TIWG KIVNUATOYPAPIOTES XENOLUOTIOUV Kal TIELpA-
patiCovral Ue UPoAOYIKA epyaAela yia va armodwoouV T 0XEon TOUG UE TOV
oUyxPovo KOOHO. Zuvdudloviag Tn SOKIUIOKN YPapr Le TN XPrjon apxela-
KoU UAIKOU, oplopgvol amnd autoug dlepeuvouy TOUG TPOTIOUG [Ie TOUG OTTol-
0UC TO OIKE[D KAl TIOAITIKO TTEPLEXOUEVO TWV EIKOVWY UMOPE( va AETOUPYNOEL
WG XWPOog avaotoxaouoU. ANol eEETACOUV TNV KANPOVOULA TNG ATOLKIO-
KpaTiag KaBWa Kal TIG OUYXPOVEG UETAATIOIKIOKES TNG TIPOEKTATELS, EVW KA-
TIoloL TIPooTIaBouV va dWoouV Hopdr| o Blwuata eEoplag, HETAVACTEUONG
Kal KOWWVIKNAG Tieplbwptonomong. Me éviova alobnmmpelakn mpoogyylon,
OPIOUEVEG TALVIEG ETILXEIPOUV VA ATIOTUTIWOOUV TIPOOWTIKES KAl CUANOYIKEG
eumnelpleg katarieong kat Biag, mwe v matplapxikr KouAtoupa ato lpdv,
™ Adikr| e€€yepaon tou 2019 ot XIAr, Tov méAeuo omv MaAaiotivn Kal
otpatiwTikomnoinon otov AlBavo. ZuvBEToviag OmTIKA HWOdiKA e OVEIQIKT
d1dBeon, AMeg Taivieg dlepeuvolv TO GpAVIACLaKS SUVAUIKS TwV TOTtwy, elte
(QUOLKWV eTe avBpWTIOYEV®Y, KABWS KAl TN oUVUNAPEY TOUG. AKOAOUBWMVTAG
TNV KIVNUATOYPAPIKK TIPAKTIKI) NHUEPOAOYIAKTC YPAPNC, KATTOLOL SNUIOUPYOL
OUMEYOULV Bpadouara Tng KabnueplvatnTag yia va Ta avacuvBgoouy Toln-
TIKA KAl OTOXAOTIKAL.

EriAoyr) Tawviwv: Ne@éAn Mkaumdvt, IdkwpBog 2kevdepidng
Eloaywyiko keluevo: Ne@éAn Mkaumavt
Juvoyelg: ldkwpRog 2kevdepidng



The newly launched Competition of AAGFF, “Reframing Images”,
aims to showcase artists and filmmakers who explore new forms of
storytelling and cinematic form. Regardless of duration or genre, the
section presents, in Greek premiere, debut or second feature films, as
well as medium-length and short films. Ranging from 2 to 85 minutes
in duration and coming from 27 different countries, such as Argentina,
Nigeria, Cambodia, Greece, Cyprus and Lebanon, the 26 films in this
year's programme comprise a selection of fiction, film essays, creative
documentaries, as well as experimental and artists’ films.

Exploring innovative aesthetic tendencies, the programme aims to present
how filmmakers use and experiment with stylistic devices to convey their
connection to the contemporary world. Combining essay style with the use
of archival material, some of them explore the ways in which the intimate
and political content of images can act as a space for reflection. Others
examine the legacy of colonialism as well as its contemporary postcolonial
implications, while some seek to give form to experiences of exile,
migration and social marginalisation. With a strongly sensory approach,
some films attempt to capture personal and collective experiences of
oppression and violence, such as the patriarchal culture in Iran, the 2019
popular uprising in Chile, the war in Palestine and militarisation in Lebanon.
Composing visual landscapes with a dreamlike mood, other films explore
the imaginative potential of landscapes, whether natural or man-made,
and their coexistence. Following a diary film practice, some filmmakers
collect fragments of everyday life to reconstruct them in a poetic and
contemplative way.

Film selection: Nepheli Gambade, Jacob Skenderidis
Introductory text: Nepheli Gambade
Synopses: Jacob Skenderidis
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Erutpornn

O Nepitdv ZivtQipia (1989) yewnonke ota Tipava AABaviag, kat el kal ep-
ydcetal ota BaAkdvia. Eival oknvoBétg twv Tavidv XauounAl, The Time of A
Young Man About To Kill, A Country of Two. Alauéoou TG QIAUIKNG YADOOoAG
Kat avdueoa ot puBonAacia kal aTo VIOKOUUEVTO, epeuvd WS o Bdvatog Kal
N anwAela enavanpoodlopifouv Ty avBpwivn uviun. H teAeutaia Tou tavia
UIKPOU prkoug @@¢ éx pwToc MTav VIKATela Tou Grand Prix Slamdance, fitav
unoynriela yia to BpaBeio Tiger, evd ékave maykdoula Mpepépa oto Alebvég
®eoTIBAA Kivnuatoypdgpou Tou PATepvTay.

H XpioTiva Koutooomupou (1980) yewnBnke otnv ABriva kat omoudace oto
University of the Arts London (LCC). H mpwtn g tawia, 2to Auko (2013), ivar pia
docu-fiction e€gpelivnon g Cwniq Twv Bookwv otnv opevry Naumaktia, n omofa
€kave TpepiEpa ato GeatiBAA Tou Bepohivou kat €ktote TpoPArBnKe oe epLoas-
Tepa and 50 peotBAN diebvwe. BpaBeltnke wg KaAutepn Mpwtoeupavidopevn
>knvoBgmg ato Dokufest Tou KoodBou kat k€pdloe To BpaBelo KaAdtepng Tawviag
oto Alebvéq deoTiBAN Kivnuatoypdgou g 2Upou, evd N Tawvia éAaBe diaitepn
uvela oto Doclisboa kat mpotdBnke yia 1o BpaBeio kaAUtepou VIoKIMaVTER arnd
v EMnviki} Akadnuia.

O KwoTig Xapapouvtavng (1994) eival autod{daktog oknvoBEmg, oevaploypd-
(P0G, HOVTEP Kal OUVBETNG, TOU OTIo{ou TO EPY0 €Xel AVAyVWPIOTEL Kal €XEl BpaBeu-
Tel 08 oNUAVTIKG KIvnUaToypadikd eeoTiBAA maykooping. OMokNpwae pdopa-
TA TV TIPWTN Tou deydAou rikoug Tawvia, Kiodka rotv 1o TEA0G Tou KaAokaiptoU
(2024), n omola ékave Mpepuiépa oto Turua LACID tou deotiBal Kawdv Tov Mdio
Tou 2024.




Jury

Neritan Zinxhiria (1989), born in Tirana, Albania, lives and works in the Balkans.
He is the director of the films Chamomile, The Time of A Young Man About To Kill,
A Country of Two. Through cinematic language and between fiction and docu-
mentary, he explores how death and loss redefine human memory. His latest short
film Light of Light was a Grand Prix Slamdance winner, was nominated for a Tiger
Award and had its world premiere at the Rotterdam International Film Festival.

Christina Koutsospyrou (1980) was born in Athens and studied at the Univer-
sity of the Arts London (LCC). Her first film, In the Wolf (2013), is a docu-fiction
exploration of the life of shepherds in mountainous Nafpaktia, which premiered
at the Berlin Film Festival and has since been screened at more than 50 festi-
vals internationally. She was awarded as best newcomer at Dokufest in Kosovo,
and won the Best Film award at Syros International Film Festival, while the film
received special mention at Doclisboa and was nominated for the Best Documen-
tary Award by the Hellenic Film Academy.

Kostis Charamountanis (1994) is a self-taught filmmaker, screenwriter, editor,
and composer whose work has been recognized and awarded in major film festi-
vals worldwide. He recently completed his debut feature film, Kyuka Before Sum-
mer’s End (2024), which premiered in the esteemed L’ACID section of the Cannes
Film Festival in May 2024.
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Zknvo@eaia/Direction
Celeste Rojas Mugica
Zevapio/Script
Celeste Rojas Mugica
dwroypagia/Cinematography
Natalia Medina Leiva
MovTdZ/Editing
Celeste Rojas Mugica,
Mayra Moran
"Hyog/Sound

Julidn Galay
Mouaikry/Music

Julian Galay, Violeta Garcia
Mapaywyoi/Producers
Florencia de Mugica,
Xénia Maingot,

Celeste Rojas Mugica
Etaipeia mapaywyrg/
Production company
Bomba Cine,

Eaux Vives Productions
Emkoivwvia/Contact
Kino Rebelde

H okid nou talavieletat

Una sombra oscilante / An Oscillating Shadow

Metpapartiko viokipavtép/Experimental documentary, 2024, XiAr), Apyevtivn,
TaAAia/Chile, Argentina, France, 77', DCP, Aoripduaupn, €yxpwun/B&W,
color, Me ixo/With sound, lomiavikd/Spanish

H okid rou TaAavtedetar eival éva MPOoWIIKS KIVIUATOYPAPIKO
dokiulo Tou meptAapBdvel, oe voice-over, Ui anooTIACUATIKY) OUVO-
MIAla peTa&l Tng oknvoBETidag Kal Tou MaTtépa Tng, evég pwToypd-
(OoU TIOU KaTéypawe Tov JaxNTIkO akTIBIouS Tou katd Tn dldpkela
g dikTatopiag Tou Mivoo€t otn XIAY Kal Tn ueténelta eEopla Tou
oe OAn Tn Aatvikiy Aueplkr). Kabwg eEepeuvd autég TIQ elkOveg,
ETAVEPXETAL eMAVEIANUUEVA OTO apXelo Tou, JeTatpénovTag T dla-
dikao{a oe matxvidl. MpokumnTouv €10l dldPopeq UUBOTIAQOTIKEG
apnynoelg, ot omofeq ouvupaivovtal meplmhoka oTnv (oTopla Kal
dnuloupyolV TPORANUATIONOUG OXETIKA e Tnv avTioTaon, Tiq el
TITAOELG TOU TPAUKATOG Kal T SUVATATNTA TIOU TIEPLEXOUV Ol EIKOVEQ
yia ™ oUAANYN evog dlagopetikoU péAAovtog. H tawvia diepeuvd
ToV TPATIO [eE ToV OTolo TO OIKe{o Kal TIOAITIKS TIePIEXOUEVO TWV &l
KOvav uropel va avolfel xwpoug yia va mpoBANUaTioToue avw
0 aUTEQ wq TPdEelg avtioTaong, elte eneldr| dnuloupyouvTal mapd
™ @pikn Tou KOOUOU TIOU ATIOTUTIWVOUV e(Te eMEIDN TIPOOPEPOUV
€va pavTaoTikd onuelo euynig rnou unopel va uag aneAeubepmoel.
To vTeunouTo peydAou Urkoug g oknvoBETidag anéomace EdIKN
Mveia oto Alebvég deoTiBAA Kivnuatoypdgou g Maooahiag,

An Oscillating Shadow is a personal essay film that intertwines a
fragmented voice over conversation between the director and her
father, a photographer who documented his militant activism during
Pinochet’s dictatorship and his subsequent exile throughout Latin
America. As she explores these images, she repeatedly revisits the
archive, turning the process into a game in her quest to connect
with her father. From this exploration, various fictional narratives
emerge, intricately woven into the story, allowing for reflection on
resistance, the repercussions of trauma and the possibilities that
images contain for conceiving other futures. The film examines how
the personal and political significance of images can create spaces
for reflection, serving as acts of resistance — either through their
existence despite the horrors surrounding them or by offering an
imaginary vanishing point that might just set us free. Marking the
director’s debut feature, the film received a Special Mention at FID-
Marseille International Film Festival.
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Zknvo@eaia/Direction

Faraz Fesharaki
Zevdpio/Script

Faraz Fesharaki
dwroypagia/Cinematography
Moritz Friese, Shahab Fotouhi,
Faraz Fesharaki
MovTtdg/Editing

Faraz Fesharaki

"Hyog/Sound

Sum-Sum Shen
Heomoioi/Cast

Mitra Kia, Hasan Fesharaki,
Faraz Fesharaki, Rahi Sinaki
Mapaywyoi/Producers

Luise Hauschild, Ewelina Rosinska,
Mariam Shatberashvili
Eraipeia mapaywyng/
Production company

German Film and Television
Academy Berlin
Zupnapaywyr/Co-production
New Matter Films
Emkoivwvia/Contact

Oyster Films

Bpapeia/Awards

Eidikr) Mvela/Special Mention,
Dokufest Alebvég GeoTiBAA
Ntokiavtép kat Tavidv Mikpou
Mrikoug/Dokufest International
Documentary and Short Film Festival

Tiovelpeltnkeg xBeg 1o Bpddu, Mapatlavoep;

Was hast du gestern getrdumt, Parajanov? /
What Did You Dream Last Night, Parajanov?

Anuloupyiko viokipavtép/Creative Documentary, 2024, lepuavia/Germany,
81", DCP, 'Eyxpwun/Color, Me rjxo/With sound, ®apo(/Farsi

To poowriiké autd vioKIuavtép Tou dapdl decapdki anoteAeitat
Kuplwg and kataypagég webcam Twv oUVORIAIWY JEow Skype pe
TOUQ Yovelg Tou oto logpaxdv Kat eplotaciakd pe évav ¢iho tou. H
Tawvia SlapopPWVEL TIEPITEX VA LA YVTOLQ ATTEIKOVIOT JIAG OIKOYEVELAQ
Tou Xwplletal hev yewypalkd, aAAd sival evwuévn péoa and Kowveg
eunelpleq kal avauvroelg. H kduepa kataypdeel Ta ndvta: and v
aouviBloTtn xlovémtwon oto lopaxdv uéxpl Tiq oTopleg amd v
ETIOXT) TIOU N UNTEPA TOU OKNVOBETN ATAV QUAAKIOUEVN, AAAG Kal TNV
ETTIOVT) TOU TIATEPA TOU VA akoUoel Ta Gvelpa Tou YIoU Tou amd tnv
nponyoupevn vuxta. O deoapdki, avayvwplopévog yia ) dlelduvarn
pwrtoypapiag otnv tawia Ti BAEmouue drav Korrdue Tov oupavo,
Tou AAeEdvtep Koumepltle, amodelkviel Tn ONUIOUPYIKETNTA Tou
Wq OKNVOBETN 0€ AUTO TO CUYKIVNTIKG VTIOKIMAVTEP, TO OTIol0 €Kave
naykéoula peuépa atnv MnepAivdAe.

Faraz Fesharaki's personal documentary is primarily composed
from webcam recordings of Skype conversations with his parents
in Isfahan and occasionally with a friend. The film intricately forms
a genuine portrayal of a family separated by geography yet deeply
intertwined through shared experiences and memories. The webcam
witnessed it all: from the unusual snowfall in Isfahan to the stories of
his mother’s time in prison, and the father’s insistence on hearing his
son's dreams from the night before. Fesharaki, recognized for his
cinematography in Alexander Koberidze's What Do We See When
We Look at the Sky? demonstrates his creativity as a filmmaker in this
moving documentary, which had its world premiere at the Berlinale.



Zknvo@eaia/Direction

Emilija Gasi¢

Zevdpio/Script

Emilija Gasi¢
dwroypagia/Cinematography
Inés Gowland

MovTdaZ/Editing

Jovana Filipovi¢

‘"Hyog/Sound

Dora Filipovi¢

HBomoioi/Cast

Viktorija Vasiljevi¢, Milica Gici¢,
Tamara Gajovi¢, Pavle Cemeriki¢,
Masza Cirovi¢, Jelena Djoki¢,
Goran Bogdan
Mapaywyoi/Producers
Andrijana Sofrani¢ Suéur,

Milo Ivanovi¢, Djordije Ciri¢
Etaipeia mapaywyrg/
Production company

Set Sail Films
Zupnapaywyr/Co-production
Neoart (BiH/RS)
Emkoivwvia/Contact

Lights On

Bpapeia/Awards

Bpagelo Vanguard/Vanguard Award,

Aiebvég GeaTiBAA Kivnuatoypdpou
BavkoUBep/Vancouver International
Film Festival

78 npepeg

78 dana / 78 Days

MubBonAaoia/Fiction, 2024, ZepBia, ZepPikn Anuokpartia (Boovia
Kat Epleyopivn)/Serbia, Republika Srpska (Bosnia and Herzegovina),
85', DCP, ‘Eyxpwun/Color, Me rixo/With sound, Zeppikd/Serbian

Alyo Tplv 0 TATéPag Toug eMoTPATEUTEl KATd TNV TePiodo Twv
Boppapdiopnv tng 2epPiag amd to NATO 10 1999, duo €¢nBeq
adep®Eg Eekvolv gva nuepoAdylo oe Bivteo Hi8, avtikabloTtvTag
naAadTepeq eyypagss. Kataypdgouv tn yaArvia euon yupw Toug,
TOUG oupavoug TwV AEPOTIOPIKWY EMIOPOUWY KAl TIQ TIAXVIOIAPIKES
OTIYUEG TOUG pe TN HikpdTepn adep@n Toug. H Cwr Toug aAAdlel pe
™mv APIEn evog HUOTNEIWAOUS ayoploU Kal TNG VIPOTAANG adep®r|q
Tou and 1o Behypddl, odnywvtag oe véeq @IAEg, MPWTA QI
Kal OTapaKTIKEG amoyontevoele. Kabwg o méAepog mAncidlel, ol
eunelpieq autég anwdouv Toug POROUG TOUG. TNV TIPWTN KeYAAoU
unkoug tawvia Tng, n EplAia Mkdottg mpayuatevetal Ty MadIKA TG
nA{a p€oa and pia found footage alobnTikr, TomoBeTOVTAG ETUSEEIQ
€pAOITEXVEQ nBoroloug dimAa og Eumelpoug enayyeAuatieg. Htawia
QAVaKaAE( TIG Qvapvnoelg NG Yevidg g NkAottg, pe T OKOTIIUN Xeron
Bivtarg xaunAng avdAuong Bivteo.

Just before their father is drafted during the 1999 NATO bombing
of Serbia, two teenage sisters start a Hi8 video diary, overwriting old-
er recordings. They capture the serene nature around them, air raid
skies, and their playful moments with their younger sister. Their lives
change with the arrival of a mysterious boy and his shy sister from
Belgrade, leading to new friendships, first kisses, and heart-wrench-
ing disappointments. As the war looms, these experiences push their
fears into the background. In her debut feature, Emilija Gasi¢ reflects
on her childhood through a found footage aesthetic, skillfully casting
non-professional actors alongside seasoned professionals. The film
evokes the memories of Gasi¢’s generation, enhanced by the deliber-
ate use of vintage, low-grade video.
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ZknvoOeaia/Direction: Razan AlSalah
Zevdpio/Script: Razan AlSalah
dwroypagia/Cinematography:

Razan AlSalah

MovTtaZ/Editing: Kaija Siirala
"Hxog/Sound: Kaija Siirala
Mouaikr/Music: Stormstrap

(aka Abdulhadi Hashem)

H@omoloi/Cast: Voices: Anas AlSalah,

Lotfi AISalah, Hoda Adra, Laila Ait Bouchtba,
Dima Ayyoub, Sharlene Bamboat, Stormstrap
(aka Abdulhadi Hashem), Razan AlSalah
MNapaywyoi/Producers: Sharlene Bamboat
Emkoivwvia/Contact: Razan AlSalah

2knvo@eaia/Direction: Malena Szlam
dwroypapia/Cinematography:
Malena Szlam

MovTd{/Editing: Malena Szlam
‘Hxog/Sound: Lawrence English
Mouaikri/Music: Lawrence English
Mapaywyoi/Producers: Malena Szlam
Emkoivwvia/Contact: Malena Szlam

Y& anootaon avanvorg

Aala Marma Hajar / A Stone’s Throw

Melpapatikd viokipavtép/Experimental documentary, 2024,
MaAatotivn, AiBavog, Kavaddg/Palestine, Lebanon, Canada,

41', DCP, Aoripduaupn, €yxpwun/B&W, color, Me rixo/With sound,
ApaBikd, AyyAikd/Arabic, English

B ‘Evag nAkiwpévog Malalotiviog ektormidetal and ) yeveéTelpd Tou, TN
Xdipa, avalntaovtag kataguylo otn Bnputd, kal énetta Eavd yua va ep-
yaoTel og pia unepdkTia mAaTgépua metpeAaiou kat og évav Kataullopd
epyaoiag otov ApaBikd KéAmo. H tawvia mapapiddet ta olvopa yia va arno-
KaAUWEL Jia ouvaloBnuatikn Kat UALKY eyyutnta PeTagu g eE6puing e-
Tpehalou kal TG epyaociag otnv MePLoXN KAl TOU OlWVIOTIKOU EMOIKIOMOU
g MaAatotivng. Avanaptotd Ty loTopia TG MAAIOTIVIAKNG avT{oTaong
étav, To 1936, ol epydreq netpeAaiou TN Xdipa avativagav évav aywyo
mg BP.

An elderly Palestinian is displaced from his birthplace Haifa, seeking
refuge in Beirut, and again to work on an offshore oil platform and in a work
camp in the Arab Gulf. The film trespasses borders to reveal an emotional
and material proximity between oil extraction and labor in the region and
the Zionist colonization of Palestine. It rehearses a history of Palestinian
resistance when, in 1936, Haifa oil workers blew up a BP pipeline.

Apxunélayog yRivwy ootwy - Bunya

Archipelago of Earthen Bones - To Bunya

Melpapatikd/Experimental, 2024, Kavaddg, Auotpalia, XiArp/Canada,
Australia, Chile, 20, DCP, ‘Eyxpwun/Color, Me rjxo/With sound,
Xwpiq diahdyoug/Without dialogue

B H nelpapatikry autr talvia eEepeuvd evaAAAKTIKEG XAPTOYPAPHOELG TOU
XPOvou PEaa amd Toug YewAoylkoug oxnuatiopouq g Mg. EEetdlovtag
TOV NOALOTELAKS XPOVO, 1) TAWV(Q TAPOUCIAZel Eva GAoUA XPOVIKOV KAUA-
Kwy, and oTiyplaia KataoTpoPikd yeyovota PEXPL TOV apyd OXNUATIONS
Twv Bouvav. Mpookalel Toug Beatéq va BuBIOTOUV Og QUTEQ TIG dlapope-
TIKEG epmelpleq Tou Xpdvou. Me kivnuatoypdgnon oe 16mm Kkal MovTAag
OTNV KApePa, 1 oKNVOBETIdA KATAOKEUAZEL EVTUMIWOLAKA Tom(a XPnoluo-
TOLOVTAG TTOANAMAEG eKBETELG, dNUIOUPYDVTAG €va OTITIKG Hwodikd Tou
QVTIKATOTTPICEL TNV TIEPITTAOKI YEWAOYIKY 0TOP(A TOU TTAQVITN.

This experimental film explores alternative cartographies of time through
Earth's geological formations. By examining volcanic time, the film presents
a spectrum of temporal scales, from instant catastrophic events to the slow
formation of mountains. It invites viewers to immerse themselves in these
diverse experiences of time. Filmed on 16mm and edited in-camera, Szlam
crafts stunning landscapes using multiple exposures, creating a visual
tapestry that reflects the planet’s intricate geological history.



Zknvo6eaia/Direction:

Chanasorn Chaikitiporn

Zevapio/Script: Chanasorn Chaikitiporn
dwroypagia/Cinematography:

Panisa Khueanphet

Movtdag/Editing: Chanasorn Chaikitiporn
‘Hxog/Sound: Chantanin Supath
H6éomoloi/Cast: Jarunun Phantachat,
Suchanya Kaewsinual
Napaywyoi/Producers: Banvithit Wilawan
Etaipeia mapaywyrig/Production
company: We Wide Wave
Emikoivwvia/Contact: Chanasorn
Chaikitiporn ka/and We Wide Wave

ZknvoBeaia/Direction: Hicham Gardaf
Zevapio/Script: Hicham Gardaf
MovtdZ/Editing: Hicham Gardaf
"Hxog/Sound: Hannan Jones
Héomoloi/Cast: Fatima Benabbou,
Abdellah Ben Messaoud, Khalid Mousmi
Mapaywyoi/Producers: Hicham Gardaf
Emikoivwvia/Contact: Hicham Gardaf

Edw eipaocte

Here We Are

Ntokipavtép/Documentary, 2023, TaiAdvon/Thailand,
20, DCP, Eyxpwpun/Color, Me rjxo/With sound,
Taihavdédika, AyyAikd/Thai, English

B Mia olkiakr Bon8dg AauBdvet pia tawvia and tnv képn Tng, n ornoia ouv-
duddel mAdva and v TaiAdvdn katd tn didpkela tou Wuxpou MoAéuou
e oUyxpoveg elkoveq NG mpwtevouoag Mmavykok. H tawvia g Bupitet
loTopleq mou dkouce arnd v epyoddTpld TNG, wBWVTAg T va agnyndel
10 dIkd TG TA&dL otV MpwTteUouoa. H tawvia E3w eiuaote, n onola ermi-
AéxBnke and 1o Turua Forum Expanded g MnepAwvdAe, eEepeuvd T0
Tapdv avtavakAwvTag To mapeAdov, Tovidovtag To TdG N Mapakatabrkn
NG AMOIKIOKPATIAG EMIUEVEL KAl KAVOVIKOTIOLETAL OTN ONpeptvr Kovwvia.

A housekeeper receives a film from her daughter that weaves together
found footage of Thailand during the Cold War with contemporary images
of Bangkok. This film evokes memories of stories she heard from her
woman employer, prompting her to recount her own journey to the capital.
Here We Are, which was selected by Berlinale’s Forum Expanded section,
explores the present by reflecting on the past, highlighting how the legacy
of colonization has persisted and become normalized in today’s society.

Mpog TRy tng Bpadvtntag

In Praise of Slowness

Aok{uo/Essay, 2023, Hvwpévo BaoiAelo, Itaiia/United Kingdom,
Italy, 17, ProRes, Eyxpwpn/Color, Me rjxo/With sound, AyyAikd,
ApaBikd (Mapokivd)/English, Arabic (Moroccan)

B MnpooTd oTIQ TMAYKOOUIES OIKOVOUIKES KAl TEXVOAOYIKEG OUVALELG TTOU
avadlapopeWVouV Tn Uapokivr OAN g Tayyéeng, To endyyeAua Twv
TMAQVOdLWY TWANTOV YAwpivng eaivetal va Bploketal ota mpébupa g
eEapdaviong wotdoo, autd TO KIVNUATOYPAPIKO TIOPTPETO TNG DOUAELAG
TOUQ —Kal KUPIwG ot emipoveq YaAuwdieg Toug— divel aKOUOTIKES KAl OTTTI-
KEG elkdveq avBekTIKOTNTAG. TUPLOKEVO O GIAU 16mm, TO [1o0G Tiurjv TG
Bpadutntag agnyeltal Ty EMTAXUVOUEVN AOTIKOTOMON Kal EKBIOUNXAVI-
on g Tayyépng, aAAd HapTupel emiong To TMG ot TOTIKA TOTIOBETNUEVEG
X0poypapieq Tng Bpadutntag apBpwvouy Tpdmoug avtiotaong oty Ta-
XUTNTA TOU KATUTAAOUOU.

In the face of the global economic and technological forces reshaping
the city of Tangier, the profession of the bleach vendors seems to be on
the verge of disappearance, yet this filmic portrait of their supply chain —
and notably their insistent chanting— conveys acoustic and visual images of
endurance. Shot in 16mm, In Praise of Slowness speaks to the accelerated
urbanisation and industrialisation of Tangier, but also attests to how locally
situated choreographies of Slowness articulate modes of resistance to the
speed of capitalism.
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ZknvoBeaia/Direction:

Neutépng Mavayidtou/Lefteris Panagiotou,
Niva AheEavdpdkn/Nina Alexandraki
Zevapio/Script: Aeutépng Mavayidtou/
Lefteris Panagiotou, Niva AAeEavdpdkn/
Nina Alexandraki
dwroypagia/Cinematography:
Neutépng Mavayiwtou/Lefteris Panagiotou
Movrag/Editing: Muptd Kappd/Myrto Karra,
Aeutépng Mavayidtou/Lefteris Panagiotou,
Niva A\egavdpdkn/Nina Alexandraki
"Hxog/Sound: Aeutépng Mavayidtou/
Lefteris Panagiotou, Niva AAeEavdpdkn/
Nina Alexandraki

Heomoioi/Cast: Jamal Sadouki, Macarona,
Said kat o Siknydpog/and the lawyer
Mapaywyoi/Producers: Aeutépng
MNavaylwrou/Lefteris Panagiotou, Niva
ANeEavdpakn/Nina Alexandraki, Javier Packer
Comyn, Stefanie Bodien, Julien Contreau
Zupmapaywynr/Co-production:

CBA - GSARA - Matiere Premiere
Emkoivwvia/Contact: CBA

Zknvodeaia/Direction: Beatrice Gibson
dwroypagia/Cinematography: Nick Gordon
MovraZ/Editing: Beatrice Gibson
"Hxog/Sound: Philipe Ciompi
Emikoivwvia/Contact: Lux

Eipau €€

Je suis dehors / I'm Outside

Ntokipavtép/Documentary, 2023, EANGSa, BEAylo/Greece, Belgium,
48’, DCP, 'Eyxpwpun/Color, Me ixo/With sound, ApaBikd, EAAnvikd/
Arabic, Greek

B Meploplopévog oe €va pikpd dwudtio atov dydoo époPo evog UIoo-
eykataleAeldpévou Ktipiou, o TZapdA avalntd Tig AéEelg mou Ba Auoouv
Tov AaBUptvBo Tng Lwng kat Tng Unapéng. Ot wveg Twv Bopeloappikavabv
OIAwV TOU, QUAGKIOUEVWY OE KEVTPA KPdTnaong, épxovtal and Ta Bouvd
yUpw amé TN pntedroAn g Abrvag. Ot oknvoBETeq mepnatolv He Tov
TCaudA avAueoa 0Ta OUVTP{UUIA TWV QvapvioEdY Tou, EEEPEUVAMVTAG TN
dUvapn Twv AEEEwV Kal TG YPAPNig, EMIBUUOVTAG VA aprioouy TIG replw-
PLOKES PWVEG Va BYouV TPOG Ta EEW.

Confined in a small room on the eighth floor of a half-abandoned
building, Jamal searches for the words that would solve the labyrinth of
life and existence. The voices of his North African friends, imprisoned in
detention centres, come from the mountains around the metropolis of
Athens. The directors walk with Jamal among the debris of his memories,
exploring the power of words and writing, desiring to let marginal voices
move outside.

Avayuyn), Outorukn

Leisure, Utopic

Melpapatiké/Experimental, 2024, Hvwpévo BaofAelo, Italia/
United Kingdom, ltaly, 2’, DCP, ‘Eyxpwun/Color, Me rjxo/With sound,
AyYAIKd/English

B H npwtn and 1ig didpopeq dlackeuég Tou BIBAOU ToINTIKAG TPdlag
Utopia (1984) Tng NeoUopkéZag moirtplag Mmnepvavtér Mdylep mou dnuo-
oleuoe oTov ekdOTIKG TNG oiko Artist Editions. Mpokettat yia 1o kepdAaio
4: IXETIKA Je TN SleuBéTnon Twy OTUTIWMY Kal TwV KTIPpiwy, TN Yévvnaon, Tov
Bdvaro, To XPriMa, Ta oXOAeld, TOUG 03OVTIATPOUG, TOV EAEYXO TWV YEVVT-
ogwv, TNV epyaocia, Tov agpa, Tiq Bepareieg K.0.K.

The film is the first of several adaptations from the New York poet
Bernadette Mayer’s book of poetic prose Utopia (1984), published by
her own publishing house Artist Editions. This is chapter 4: About the
arrangement of houses and buildings, birth, death, money, schools,
dentists, birth control, labor, air, remedies, and so on.



ZknvoOeoia/Direction:

Karimah Ashadu
dwToypapia/Cinematography:
Aigberadion Israel Ikhazuangbe
MovTdg/Editing: Karimah Ashadu
"Hxog/Sound: Joseph Eyo Edem
MNapaywyoi/Producers: Leonardo Bigazzi
Etaipeia mapaywyrig/Production
company: Fondazione In Between Art Film
Zupmapaywyrj/Co-production:

Golddust by Ashadu
Emikoivwvia/Contact: Golddust by Ashadu

2knvo@eaia/Direction: Miranda Pennell
Zevdpio/Script: Miranda Pennell
MovTdZ/Editing: Miranda Pennell
"Hxog/Sound: Philippe Ciompi
HBomoloi/Cast: Voice-over: John Smith
MNapaywyoi/Producers: Miranda Pennell
Emikoivwvia/Contact: Light Cone

Ta ayopia pe g pnxaveg

Machine Boys

Melpapatikd viokipaviep/Experimental documentary, 2024, Niynpia,
leppavia, Italia/Nigeria, Germany, Italy, 9', DCP, ‘Eyxpwun/Color,
Me rxo/With sound, Xdouoa/Hausa

B To vIOKIHaVTEP eEgPEUVA TNV ATUTIN OIKOVOUIA TV TAE( e UOTOOIKAE-
1eG, YVwoTr wg «Okada», 0To Adyog. Mapd Tnv KuBepvnTIKY anaydpeuan,
UIa pWHOAEA OUADdA HOTOOIKAETIOTAOV aywv({CeTal yIa OIKOVOUIK QUTOVO-
uia. H tawvia avadelkviel Tiq TPOoKAROELG KL TIG kaBnuepveg TeAeToupyleq
TWV UOTOOIKAETIOTWY «Okada», amelkovifovtag pia ouveetn appevwro-
TNTA OUVUQAOKEVN HE EUOAWTOTNTA, eVed TIAPAAANAQ aokel KPITIKA oTnV
natplapxikr kouAtoupa g Niynpiag. Me 1o kalvotépo Ugog Tng, n Tawvia
€HBaBUVEL OTIG HETAATIOIKIAKES ATUTIEG OIKOVOUIEG KAl OTIG KOWVWVIKOTIOAL-
TIOUIKEG AMOXPWOEIG TNG HeYaAUTepng TMOANG TG Niynplag. Me v tawvia
autr, n Kaptud Aodvtou éhaBe to BpaBeio Apyupou Aéovta yia Yrooxd-
uevoug Néoug KaAAitéxveg otnv 601 MriievaAe tng Bevetiag.

Machine Boys explores the informal motorcycle taxi economy, known
as “Okada’, in Lagos. Despite a government ban, a tough group of bikers
strives for financial autonomy. The film highlights the challenges and daily
rituals of “Okada” riders, revealing a complex masculinity intertwined with
vulnerability, while critiquing Nigeria's patriarchal culture. With its innovative
style, the film delves into post-colonial informal economies and the socio-
cultural nuances of Nigeria's largest city. With Machine Boys, Karimah
Ashadu received the Silver Lion Award for a Promising Young Artist at the
60th Venice Biennale.

AvBpwrog volpepo 4

Man Number 4

Melpapatikd viokipavtép/Experimental documentary, 2024,
Hvopévo BaoiAelo/United Kingdom, 10°, DCP, ‘Eyxpwun/Color,
Me fixo/With sound, AyyAikd/English

W Tdada, AekéuBplog 2023. H ouvAvtnon pe pia avnouxnTikr pwToypapia
0TA PEOA KOWWVIKNAG DIKTUWONG YevvA epWTANATA OXETIKA Je TO TL onual-
velva eioal Beatiiq. «Ti akpIB®S KOITAlw;» eiteq pwvaxTd. H mapado&dtn-
TA TOU OKNVIKOU —TO TIPATO TTAAVO Tou GwTiZeTal and uia Aduma, ot vipeg
07O QvaXwHa, Ol OTPATIWTEG 0TO BABOG KAl Ol OTOLXEIWMEVES TIOAUKATOL-
Kleg— oou BUpIoE pla elkéva amnd pia tavia mou (owg eixeq del.

Gaza, December 2023. A confrontation with a disturbing photograph
on social media triggers questions about what it means to be an onlooker.
“What am | looking at?” you had said out loud. The strangeness of the
theatrical mise-en-scene —the foreground illuminated by the lamp, the men
in the berm, the soldiers in the middle distance and the ghostly apartment
blocks-had reminded you of an image from a film you might have seen.
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Zknvo®eaia/Direction: Pablo Marin
Zevapio/Script: Pablo Marin

dwroypagia/Cinematography: Pablo Marin

MovraZ/Editing: Pablo Marin
"Hxog/Sound: Pablo Marin
MNapaywyoi/Producers: Pablo Marin
Emkoivwvia/Contact: Light Cone

Zknvob@eaia/Direction: Marcel Mrejen
dwroypagpia/Cinematography:

Nader Chalhoub

MovTtd{/Editing: Marcel Mrejen
‘Hxog/Sound: M’hand Abadou Djezairi
Mouaikri/Music: Ssaliva
HBomoloi/Cast: Yves Yan, Hawad
MNapaywyoi/Producers: M'Hand Abadou
Djezairi, Philippe Martin, Marcel Mrejen,
Amina Salem Castaing

Eraipeia mapaywyrig/Production
company: FIEF Productions
Zupmapaywyr/Co-production:

Les Films Pelléas, Alpha Tango Productions,
Wasté Films

Emkoivwvia/Contact: Marcel Mrejen

Zwvtavr] UAn

Materia vibrante

Melpapatiké/Experimental, 2024, Apyevtivr), lornavia/Argentina,
Spain, 7', DCP, Acripéuaupn/B&W, Me rjxo/With sound,
Xwpiq diahdyoug/Without dialogue

B Avadntavtag Ta fxvn Kal Ta arnoTun@PaATa JIag arnousiag, n tawvia eEetalel
N ouvUTIaPEN TG PUONG e Ta avBpwrtoyevr) TExvepYa, dNUIoUpYOVTAG éva
POPUANOTIKG QVTIKE(UEVO UVNUOVEUONG. ZaV EVAG OKOTEVOG TIAVNYUPIOUOG
oV emipAvela evog KATAKEPUATIOUEVOU Kl EAVTANUEVOU KOOUOU, QUTO TTIOU
Ba propouce va eival Jia «oUupovia TOANG» arnorvéel Ty aiodnon evog au-
owAeiou yla v napouoa Unapén pag. H teAeutaia tawvia tou MAumio Mapiv
ékave pepiépa oto Alebvéq deoTiBAN Kivnuatoypdgpou Tou Pdtepvtau Ka
eAEXONKe, MeTAEU dMwy, yia To Turua Currents Tou ®eotiBdA Kivnuato-
ypdpou g Néag YOpkng Kat yia T BievdAe.

In search of traces and imprints of an absence, this film examines the
coexistence between nature and man-made structures or artifacts, to deliver
a formal object of commemoration. An obscure celebration of the surface of a
fractured and exhausted world, what could have been a city symphony evokes
instead the feeling of a mausoleum for our present existence. Pablo Marin’s
latest film, premiered at International Film Festival Rotterdam and was selected
for New York Film Festival's Currents strand and Viennale, among others.

MvAueg evég ayévvntou nAou

Memories of an Unborn Sun

Melpapatikd viokipaviép/Experimental documentary, 2024, AAyepia,
FaAAia, OANAavdia/Algeria, France, Netherlands, 22, DCP, Eyxpwun/
Color, Me rjxo/With sound, Kivelikd, Tapaogk, FaAAikd/Chinese,
Tamasheq, French

B Baolopévn og HapTupieq kal eriueg, N tavia eEeTdlel To evepyelakd To-
o Tg AAyepiag and v amolklokpatia éwg TV KIvedkr) eEOPUEN, avadel-
KvUovTag Tnv MOAUTAOKSTNTA TNG aArBelag. Ard 1o 2008, xIAddeg Kivédol
epYyaTeg €xouv €pBel yia va xTioouv véeq TOAeLG, Spwg 1 adlapopia Twv
KATAOKEUQOTIKWY ETAIPELWMV TIPOG TOUG VEKPOUG EXEL TPOPODOTHOEL PrIUES
Yl ayVoOUHEVoUQ, TIPOKAAWVTAG TTPORANUATIONS 0T GUAAOYIKY UVAUN.
BpaBeupévn pe 1o BpaBelo KaAUtepng Mikpou Mrikoug Tawiag and tnv
Kpttiky Erutponr| oto Visions du Réel, n tawia ouvdudlel apxeia yaAAr-
KWV TIUPNVIKWV SOKIP®Y, apxelakd UNIKS evdg TexvnTou fALou Kat toinon
TwV TouapEyk, dIEPWTWHEVN TIOG UMopoUle va BuPOuaoTe ekeivoug mou
€X0UuV Yivel a6paTol oe A KarTaAloTiky outortia.

This film, built on testimonies and rumors, examines Algeria’s energy
landscape from colonialism to Chinese extractivism, highlighting the
complexities of truth. Since 2006, thousands of Chinese workers have arrived
to build new cities, but construction companies’ neglect of the deceased has
fueled rumors of missing bodies, challenging collective memory. Awarded
with the Jury Prize for Best Short Film at Visions du Réel, it blends archives
of French nuclear tests, viral footage of an artificial sun and Tuareg poetry,
questioning how to remember those rendered invisible in a capitalist utopia.



Zknvo@eaia/Direction: Daphne Xu
Zevdpio/Script: Daphne Xu

dwroypapia/Cinematography: Daphne Xu

MovTtaZ/Editing: Daphne Xu
"Hxog/Sound: Reithy Chhour
Héomoloi/Cast: Lai Yuging
Napaywyoi/Producers: Daphne Xu
Emkoivwvia/Contact: Daphne Xu

2knvo@eaia/Direction:

Maria Anastassiou
odwroypapia/Cinematography:

Maria Anastassiou

MovTdaZ/Editing: Maria Anastassiou
‘Hyog/Sound: Maria Anastassiou
Mouaikr/Music: Brice Catherin
Heomoioi/Cast: Valentine Anastassiou,
Theofano Pourkouri, Irini Anastassiou,
lasmi Anastassiou-Jones
Mapaywyoi/Producers:

Agusta Thorarinsdottir, George Georgiou
Etaipeia mapaywyrig/Production
company: Culture Tones
Emkoivwvia/Contact:

Maria Anastassiou

ZnHEIDOELG EVOG KPOKOSEINOU

Notes of a Crocodile

Melpapatikd/Experimental, 2024, Kaundtln, Kiva, Kavaddg/Cambodia,
China, Canada, 18’, DCP, ‘Eyxpwun/Color, Me fjxo/With sound,
Kiveqikd, AyyAikd, Xpep/Chinese, English, Khmer

B Tuplopévo oTnv Kaumatin kat eurnveuougvo and To OpGTITAO KOur|p Hu-
Blotépnua g Kiou MIdoTdLy, 1o 2nueldoelg evog kpokddeilou akohouBe(
pIa avavupn yuvaika mou mepIMAQVIETaL 0TOUG OUVEX®S MeTaBaAASpe-
voug dpduoug TG Mvop Mevy, avadnt@vtag pia Xapévn eiln. Ztv nopeia
™G, ouvavtd avBpwoug Kal {ia, arnoTutiwvovTag Tn dUVAKIKY ¢Uon g
TOANG. H tawia ékave mpepiépa oto Alebvég deoTIBAA Kivnuatoypdpou
Tou TopdvTo Kat ouppeTeixe oTiq Movtépveq Aeutépeg Tou Mouoeiou Mo-
viépvag Téxvng g Néag Yopkng.

Shot in Cambodia and inspired by Qiu Miaojin's classic queer novel,
Notes of a Crocodile follows an unnamed woman as she wanders the
changing streets of Phnom Penh in search of a lost friend. Along the way,
she encounters both humans and animals, capturing the city’s dynamic
essence. The film has been featured at the Toronto International Film Festival
and the Museum of Modern Art's Modern Mondays in New York.

Ynpewwoelg: Avapvioeig kat euppuata

Notes: Remembered and Found

Melpapatikd viokiuavtép/Experimental documentary, 2024, Kinpog,
Hvopévo BaoiAelo/Cyprus, United Kingdom, 26, ProRes, Eyxpwun/
Color, Me rjxo/With sound, EAAnvikd (Kuriptakr| dtdAektog)/Greek
(Cypriot dialect)

W To vToKIpavTEP dlepeuvd TOV EKTOTIIOMO UIAG OIKOYEVELQG KaTd T dldp-
KELQ TNG TOUPKIKNG €l0BOArG otnv Kumpo to 1974 eotiddovtag o T€ooe-
OIG YEVIEQ YUVAIK®Y, OUUMEPIAQUBAVOUEVNG TNG MIKENG KOPNG TNG OKN-
voBETIdAG. H Tawvia dlamAékel Trn PvAun Ke TNV agrjynon, naAelovtag ue
10 apeABdV yla va lapuUAGEEL TNV olkoyevelakr) loTopia. Auplopntel Tiq
Napadoolakeg pebddoug apxXeloBETNONG, AVTIOTEKGUEVN OTN HUOTIKOTO(-
non, Ke OKOTO va AmoTUTIMOoEL TNV TPAEN TNG apxeloBETong Kat Tautod-
xpova va avadeiEel To ouvaloBnuatikd BApog mou Gépouv ol dvBpwrtol ot
omo{ol dlapoppivovtat and Tn dladikaoia Tng petapvnudveuong. H tawia
emAéxOnke yia to Open City Documentary Festival kat 1o BFI ®eotiBdA
Kivnuatoypdagou tou Aovdivou.

The documentary explores the displacement of a family during the 1974
Turkish invasion of Cyprus through four generations of women, including
the filmmaker’s infant daughter. The film intertwines memory and narrative,
grappling with the past to preserve family history. It challenges conventional
archival methods by resisting mystification, aiming to document the act of
archiving while addressing the emotional weight carried by those shaped by
postmemory. The film was selected for the Open City Documentary Festival
and BFI London Film Festival.
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Zknvo@eaia/Direction:

Agustina Sanchez Gavier

Zevapio/Script: Agustina Sanchez Gavier
odwroypapia/Cinematography:
Constanza Sandoval

Movrag/Editing: Agustina Sanchez Gavier
"Hxog/Sound: Henning Hein
Mouoikri/Music: Joel Jaffe
H@omoioi/Cast: Marcia Majcher,

Liliana Ojeda, Leon Kallsten, Ana Sedoff,
Lorena Larrondo, Nino Barboza
Mapaywyoi/Producers: Valerie-Malin
Schmid, Agustina Sanchez Gavier
Etaipeia mapaywyrig/Production
company: Academy of Media Arts Cologne
Emkoivwvia/Contact: Lights On

ZknvoBeaia/Direction:

Francisco Rodriguez Teare
Zevapio/Script: Francisco Rodriguez Teare
dwroypagia/Cinematography:
Sebastian Sanchez Barrientos
Movrag/Editing: Laura Rius Aran
"Hxog/Sound: Francisco Cortés Picazo
H@omoloi/Cast: Diego Acosta,

Flavia Contreras, Vanja Munjin,

Sebastian Cifuentes, Manuel Castillo,
Francisco Cortés Picazo
Mapaywyoi/Producers: Miguel Montalva
Emikoivwvia/Contact:

Francisco Rodriguez Teare

H okid pag

Nuestra sombra / Our Own Shadow

MubBomAaoia/Fiction, 2024, lepuavia, Apyevtivry/Germany, Argentina,
19', DCP, Eyxpwpun/Color, Me ixo/With sound, lonavikd/Spanish

B Iy ApyevTivr), KaBdg pia nAakr EKAeWyn ANGoLacel kat n UAOTop(a ka-
TAOTPEPEL TO DACOG, HEPIKES Yuvaikeg kal éva aydpt aywvifovTal va emipld-
oouv, POOTaBWVTAG va PookoAAnBolv oty eAnida ev pYéow xdoug. H
Tawia, n omoia ékave MPeUEPA 0To AeKamevoruepo Twv ZKNVOBETWY TV
Kavvayv, avaAlel TIG avnouxnTikég OUVETELeg TNG TEPIBAANOVTIKAG EKUETAN-
Aeuong otnv meploxy Miotdveg. H mpwtaywviotpla Blivel unap&lakn ape-
Bawdtnta, ouyx€ovtag Ty mpaypatikétnTa e tn eaviacia. Kabwg to aydpt
avalntd v eEapaviopévn adep®r| Tou, N agrjynon avadelkvUel Tnv €vtaon
UETAEV yviong kat dyvolag, anokaAurnrovTag Babutepeg, abéateq ahriBeleg.

In Argentina, as a solar eclipse approaches and logging ravages the
forest, a few women and a boy must survive, clinging to hope amidst chaos.
The film, which premiered in Cannes’ Quinzaine des cinéastes, explores
the unsettling effects of environmental exploitation in Misiones. The main
character reflects on existential uncertainty, blurring reality and fantasy. As
a boy searches for his missing sister, the narrative highlights the tension
between knowledge and ignorance, revealing deeper, unseen truths.

Meconpépt OktwBpiou

Octubre al mediodia / October Noon

Melpapatikd/Experimental, 2024, XiAr, FaAAia/Chile, France, 12,
DCP, Eyxpwpn/Color, Me xo/With sound, lonavikd/Spanish

B ‘Eva avolEldtiko andyeupa otny kopudr Tou Adpou Zav KploTOumdA,
0TO KEVTPO TOU ZavTidyo Tng XIAAG, T€ooeplq G{AoL Kal €vag nXOANmTNg
avahoyiCovtal TIg eumelpieg Toug Katd T didpkela g Adikig eE€yepong
mou E€omaoce 1o 2019. H tawvia eEepeuvd Ta Béuarta nou ouvodelouv kKdbe
enavdoTtaon: eAnida, anoyoriteuon, wTld, BacavioTrpla KAl A0TUVOUIKT
Bla. Eunveuopévn and 1o moinua «April Noon» tng AiAlv MAIAg, n tawia
ékave ripeplépa oto Alebvég deoTIBAA Kivnuatoypdgou tou TopdvTo Kal
01N ouvéxela poPArBnke oto Turjua Currents Tou deoTIBAA Kivnuatoypd-
@ou Tng Néag Yépkng.

On a spring afternoon atop San Cristobal hill in downtown Santiago,
Chile, four friends and a sound engineer reflect on their experiences during
the popular revolt that began in 2019. The film delves into the conversations
that accompany any revolution: hope, disillusionment, fire, torture, and
police violence. Inspired by the poem “April Noon” by Eileen Myles, the film
premiered at the Toronto International Film Festival and later screened in the
Currents strand of the New York Film Festival.



2knvoBeaia/Direction: Leonardo Pirondi
dwroypagpia/Cinematography:
Leonardo Pirondi

Movta/Editing: Leonardo Pirondi
"Hxog/Sound: Leonardo Pirondi
MNapaywyoi/Producers: Leonardo Pirondi
Emkoivwvia/Contact: Leonardo Pirondi

Zknvob@eaia/Direction: Janaina Wagner
Zevdpio/Script: Janaina Wagner
dwToypapia/Cinematography:

Lucas Barbi

Movtag/Editing: Janaina Wagner,

Yuyan Wang

"Hyog/Sound: Ricardo Zollner
Mouaikr/Music: Carla Boregas
Mapaywyoi/Producers: Janaina Wagner
Emikoivwvia/Contact: Square Eyes

Auvatétnteg napékkAiong

Potenciais a Deriva / Adrift Potentials

Melpapatiké/Experimental, 2024, Bpalihia, HIMA/Brazil, USA, 12’
DCP, "Eyxpwun/Color. Me fixo/With sound, AyyAikd, MopTtoyaAikd/
English, Portuguese

Aut 1 Tawvia Peudonuepooyiou elval priayuévn amd UNKA Tiou Bpédn-
Kav and pa nuiteNy tawvia 16mm. To Auvardmreg nmapgkkAiong elval pia
Tawia mou Eekivnoe évag Bpaliiidvog KaMTEXVNG eva Bplokdtay eE6pLoTog
oto Nog Avileleq. Mepovwpéva TAGva Kat TipONYOUUEVWS LOVTAPIOUEVES
OKNVEG (pavepOVouV TNV TipdBean va dnuoupynBel wia JuoteLddng Tavia
TIOU aroTeAeiTal and aowuates OUVEVTEUEEIS, el DWHATIA, PADIOPWVIKEG
NXOYPQPNIOELG, TIOB0OPAIPIKOUG AYWDVES KAl EAPVIKEG EUPAVIOES TOU OKN-
voBEm, 1 oro{a otadiakd payuatedeTal To anolkiakd napeAdév me Bpadl-
Nag, Tov BopeloapepIkavikd IUMEPLANIOUO Kal T oTEATIWTIKY dIKTaTop(a TG
enoxng. Adpete undyn oag 6Tt n TeAkr) ekdoxr TG Taviag dev UmrpEe TOTE.

This pseudo diary film is made of found materials from an unfinished
16mm film. Adrift Potentials is a film started by a Brazilian artist while in exile
in Los Angeles. Isolated shots and previously assembled scenes reveal an
intention to create a mysterious film comprised of disembodied interviews,
empty rooms, radio recordings, soccer games, and sudden apparitions of
the filmmaker that slowly ruminates on Brazil’s colonial past, North American
Imperialism and the military dictatorship of the time. Be aware that the film’s
final version never came to exist.

Kepnpavte

Quebrante

Ntokipavtép/Documentary, 2024, BpaliAia/Brazil, 23’
DCP, ‘Eyxpwpun/Color, Me rjxo/With sound, MoptoyaAikd/Portuguese

Emeypévo amnd to Turua Forum Expanded tng MnepAivdAe, to Ke-
urpdvte eival éva payeuTikd Tagidt eEepelivnong Twv omnAaiwy, Twv epel-
MoV Kal TV GavIaouayoplkwy Tomiwy katd Wrkog g Yrnepaualovikng
Newpopou BR230, avadeikviovTag TiG METPEG Kal Ta Gpavidopata g re-
ploxng. Htawia diadpapaticetal ot Bpadihiavikr) PoupdmoAlg, Ty mpwtn
TIOAN ToU XT{OTNKe Yla va uttooTNE(EeL TNV KATAOKEUT TOU QUTOKIVITODPO-
pou, kal akohouBel T BappaAéa kupia Eplopdp, yvwoth wg Muvaika tov
>rinAaiwy, n oroia avakdAuye Tiq ornALEG TNG MEPLOXTG MOVO Ue éva Kepl.

Selected by Berlinale’s Forum Expanded section, Quebrante is a spell-
breaking journey exploring the caves, ruins, and phantasmagorias along the
Trans-Amazonian BR230 Highway, highlighting its stones and ghosts. Set
in Rur polis, the first brazilian town built to support highway construction,
the film follows Ms. Erismar, known as The Cave Woman, who bravely
discovered the region’s caves with only a candle.
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Zknvo@eaia/Direction:

Maryam Tafakory

Zevapio/Script: Maryam Tafakory
MovTtdg/Editing: Maryam Tafakory
"Hxog/Sound: Stefan Smith,
Maryam Tafakory
Mapaywyoi/Producers:
Leonardo Bigazzi
Emkoivwvia/Contact:

Maryam Tafakory

ZknvoBeaia/Direction:

Aavdn Ho/Danae lo

Zevapio/Script: Aavan Ha/Danae lo,
>1d6ng Moupyouprig/Stathis Gourgouris
dwroypagia/Cinematography:
Anpriteng Aaumnpidng/Dimitris Lambridis
Movrag/Editing: Aavdn Ho/Danae lo
"Hxog/Sound: Apng ABavaodrouhog/

Aris Athanasopoulos
Mapaywyoi/Producers: Aavdn Hw/Danae lo
Zupmapaywyrj/Co-production: Me v
urtootpign/Supported by Mondriaan Fund
Emkoivwvia/Contact: Aavdn Hw/Danae lo

Razeh-del

Razeh-del

Melpapatiké viokipavtép, Aokiulo/Experimental documentary, Essay,
2024, Ipdv, Hvopévo BaaoiAelo, Itaia/lran, United Kingdom, Italy, 28,
DCP, ‘Eyxpwun/Color, Me rjxo/With sound, ®apoi/Farsi

W To 1998, dUo pabrTpleq €0TelAay ETIIOTOAN OTNV PWTN YUVAIKEQ EpN-
pepida Tou Ipdv. Evay mepipevav va dnuooteuTel, okEPTnKav va yup{oouv
Hla akatépBwTn Tatvia. XpnotonoldvTag mapanounég Kkal napeuBAocelq
otV elkdva, N Tawvia Tagdedel péoa and napdAAnNAeg 10Topleq TMOAEUOU
OTIQ eIKGVEG TV Yuvalkdv. H teheutaia tavia g Maptdu Tapakopt €kave
nipeuépa oto GeoTBAN Kivnuatoypdgou tou Aokdpvo, oto AleBvég Ala-
YWVIOTIKS Tou Turjdatog Pardi di Domani, kal emAéxBnke, HETAEU AAAWY,
yia 1o TUAua Currents Tou ®eoTIBAA Kivnuatoypdgou tng Néag Yopkng.

In 1998, two schoolgirls sent a letter to Iran's first-ever women’s
newspaper. While they waited to be published, they considered making
an impossible film. Using citations and image intervention, Razeh-del
journeys through parallel histories of war on images of women. Maryam
Tafakory’s latest, premiered at Locarno Film Festival's Pardi di Domani
International Competition section and was selected for New York Film
Festival’s Currents strand among others.

Entd £idn okdvng

Seven Types of Dust

Ntokipavtép/Documentary, 2023, EANGSa/Greece, 12', DCP, Eyxpwun/
Color, Me rjxo/With sound, EAAnvIKd, AyyAika/Greek, English

B M kauth) kahokalptvl Hé€pa, Hla opdda Apepikavwy apxaloAdywv
peheTd Tiq mediddeq TG anoBlounxavoromnuévng Onpag, Tng méANg g
AvTiydévng kat tou Owdimoda. H kduepa kiveltat avdpeoa oe xwpdgla, uto-
dopég Kat apxala epelma, evw pa epydtpla yng eelyet anéd 1o xwedel
énetra and pia pépa douleldg. Ot oknvég Tomiwv ouvodelovtat and éva
er{Tng 066vng Moinua o avapEPETal 0To LOAUOUEVO £€3ap0g TNG OriBag
Kal oTIq l0Topieq aANOTplwong Kal ekToriopoU. H tavia ékave maykdouia
Tpeplépa oto MPoodato Alebvég deoTIBAA Kivnuatoypdgeou Doclisboa.

On a hot summer day, a group of US archeologists are studying the plains
of de-industrialised Thebes, the city of Antigone and Oedipus. The camera
moves between agriculture, infrastructure and ancient ruins while a field
worker is leaving the crops after a day’s labour. The landscape scenes are
overlaid with an on-screen poem on Thebes’ polluted soil and its histories
of impurity and displacement. Seven Types of Dust celebrated its world
premiere at the recent Doclisboa International Film Festival.



ZknvoBeaia/Direction: Shambhavi Kaul
Zevdpio/Script: Shambhavi Kaul
dwroypapia/Cinematography:

Joshua Gibson

MovTag/Editing: Lalitha Krishna
"Hxog/Sound: Jason Sudak
MNapaywyoi/Producers: Shambhavi Kaul
Emkoivwvia/Contact: Shambhavi Kaul

ZknvoBeaia/Direction: Shuhei Hatano
dwroypagpia/Cinematography:
Shuhei Hatano

MovTdaZ/Editing: Shuhei Hatano
Emkoivwvia/Contact: Shuhei Hatano

Apyn petatorion

Slow Shift

Melpauatikd/Experimental, 2023, Ivdia, HMA/India, USA, 9", DCP,
Eyxpwun/Color, Me ixo/With sound, Xwp(g diaAdyoug/Without
dialogue

B H Apyrj uerardrion npayuatedetal Tiq dlaoTAUPWOELG METAEU puBou
Kal mpaypatikdtnTag. MNapoucidlel Ta anopevdpla piag moéAng tou 14ou
albva, pvnueiou maykéoulag MoATIOTIKAG KANPovouldg oto Xaur( g Iv-
dlag (oTa oavokpLtikd, To dvopa onpaivel «MoANn g Nikng»), evd KatakAU-
Covtal and éva yévog mubrkwv Tou MaAatol K&opou, anokaAumtovTag ua
aAAdkoTn ouviTiapEn PeTagy mapeAddévTog kat apovtog. Mévo o dvBpw-
oG dev gaivetatl va éxel ia B€on edw. H tawvia anéomnaoce o BpaBeio Tng
Ertporig oto Alebvég deotiBAA Néou Kivnuatoypdgou Tou MéZapo kat
eTUAEXONKE amd To AleBveEq PeoTIBAN Kivnuatoypd@pou Tou TOpovTo Kal To
®eoTIBAA Kivnuatoypdpou Tng Néag YOpkng HeTAEY AAAwWV.

Slow Shift reflects on the intersections between myth and reality. The
remains of a 14th century city, a World Heritage Site in Hampi, India (in
Sanskrit, the name means “City of Victory”), are showcased while being
overrun by the sacred langurs, a genus of “old world monkeys”, revealing
an uncanny co-existence between past and present. It's only man who
no longer seems to have a place here. The film received the International
Jury Prize at the Pesaro International Film Festival of New Cinema and was
selected for Toronto International Film Festival and New York Film Festival
among others.

Axtivofolia

Sore wa tonikaku mabushii / Radiance

Melpapatikd viokipaviep/Experimental documentary, 2023, lanwvia/
Japan, 18’ DCP, Aomipduaupn, yxpwun/B&W, Color, Me fixo/
With sound, lanwvikd/Japanese

B Tov AnpiAio Tou 2020, repiodo Katd v oroia ol ouvavtioelg pe ¢f-
Aoug fTav anayopeupéves, 0 OKnvoBETNG eMéAeEe va KIVNATOYPAProEL
™V KaBnuepvr Zwn xwpig ouykekpluévo okord. Kataypdpel TiG amAég
XAPEQ Tou va Tiepvdel Xpdvo pe Tnv kKdpn Kal Tn oUZUyoS TOu, eVAvVOVTag
arnoondopata yla va dnuioupynoel éva eINKPIVEG YPAUUA O ayarmue-
voug ¢ihoug. H tawvia anéonaoce EdIkA Mveia and v Erutponi Néwv oto
Algbvég deoTiBAA Néou Kivnuatoypdgou Tou MELapo Kat mapoustdoTnke
0710 AleBvég deoTIBAA NTokIdavTép TN Mapaykdta kat oto Alebvég deotl-
BAA Tawidv Mikpou Mrikoug tou Ourepxdoudev.

In April 2020, during a time when meeting friends was forbidden, the
director chose to film daily life without a specific purpose. He captures the
simple joys of spending time with his daughter and wife, piecing together
fragments to create a heartfelt letter to dear friends. The film received a
Special Mention by the Young Jury at the Pesaro International Festival of
New Cinema and was featured at the Yamagata International Documentary
Film Festival and the International Short Film Festival Oberhausen.
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ZknvoBeaia/Direction:

Lawrence Abu Hamdan
dwroypapia/Cinematography:
Lawrence Abu Hamdan kat toMof dMot /
and many more

MovTd{/Editing: Mohamad A. Gawad
‘Hxog/Sound: Moe Choucair
H6ormoloi/Cast: Mazen El-Sayed (EI Rass)
as the Private Ear
Mapaywyoi/Producers:

Lawrence Abu Hamdan
Emikoivwvia/Contact: Square Eyes

Zknvo@eaia/Direction:

ANékog ANeE1adNG/Alekos Alexiadis
Zevapio/Script: A\ékog ANeEIGdNG/
Alekos Alexiadis
dwroypapia/Cinematography:
ANgkog AAeElddnG/Alekos Alexiadis
MovTdaZ/Editing:

ANékog ANeE1adNG/Alekos Alexiadis
‘Hxog/Sound:

ANExog ANeE1adNG/Alekos Alexiadis
Mapaywyoi/Producers:

©eopdvng Aaréllog/Theofanis Dalezios
Etaipeia Napaywyrg/

Production Company: Dolce Films
Emxoivwvia/Contact:

ANExog ANeE1adNG/Alekos Alexiadis

To nuepoldyto evég oupavou
The Diary of a Sky

Ntokipavtép/Documentary, 2024, AiBavog/Lebanon, 45', DCP,
‘Eyxpwun/Color, Me xo/With sound, ApaBikd/Arabic

B To HugpoAdyio evdg oupavou og oknvoBeaia tou Adpeve AUmou Xauvtdy,
BpaBeupévou e To BpaBeio TEpvep, EKTUNOOEL A ATOOPALPIKT) OUUPW-
via Blag mdvw and t Bnputd, anokaAUmTovTag T OTOLXEIWTIKY| OUYXDVEU-
on TV adIEKOTWY [0PANAVGY OTPATIWTIKWY TITACEWV KAl TO BounTd Twv
YEVVNTPLV KaTd TN SldpKela Twv KoV peUpatos. AuTto To oapavTarne-
vtdAenTo Bivreo-dokipio BubiCel Toug Beatéq oe va avatpIIaoTIKO XPOVIKS
NG KABNUEPIVNG NG TIOU HETAUOPPWVETAL A TN OTPATIWTIKOTIOMON Tou
agpa, OTou 0 TPGKOG TV emavalapBavopevwy eMBPOUWY Yivetat éva avn-
OUXNTIK& KOWVATOTIO OKNVIKG. H Tawia efxe emiheyel, uetagy dAwv, yia To
Alebvég DeoTiBAN NTOKIMAVTED TOu ApoTepvTap Kat To AleBvEq PeoTIBAN
Kivnuatoypdgou tou TopdvTo.

The Diary of a Sky, directed by Turner Prize winner Lawrence Abu Hamdan,
unfolds an atmospheric symphony of violence over Beirut, revealing the
haunting fusion of incessant Israeli military flights and the hum of generators
during blackouts. This 45-minute video essay plunges viewers into a chilling
chronicle of daily life transformed by the weaponization of the air, where the
terror of repeated incursions becomes a disconcertingly banal backdrop.
The film has been selected among others, for the International Documentary
Film Festival Amsterdam and the Toronto International Film Festival.

Hpepoldyio khipatog

Climate Diary

Aokiplo/Essay, 2023, EAAGda/Greece, 16', DCP, Eyxpwpn/Color
Me fixo/With sound, EAAnvikd, AyyAikd/Greek, English

B To HuepoAdyio kAjuatog eivat éva VIOKIMAVTED TTOU YUPIOTNKE TNV AVOLEN
Tou 2020. H kdpepa eivat otabepr), N Agn eivat n idia kébe pépa. Ot ara-
YE€Q 0Tn Beppokpacia Kat aTov Xpovo dloykmvovTal HEow TG elkévag, ma-
PAAANAQ Le TIG IKPEG aAAaYEG 0TV kaBnuepvoTNTa KaTtd TN ddPKeLa TNG
Kapavtivag otnv Adrjva. H mAelovétnta Twv mANPoQpopIiy, oTO00, OUAAE-
YETAL LEOW TOU 1XOU O Wiat avToTIEN e TNV eIKOVA TIOU GAiVETAL TIAYWEVT.
370 TéA0g, 1 agriynon, mou oe 6An tn didpkela g Taviag ouvodelel TV
elkova, UnepdeleTal e T HoUoIKn Tefvovtag mpog Tnv agaipeon, oav pia
TIOAITIKA POPTIOUEVT OTIOUdT) 0TOV MOVE.

The Climate Diary is a documentary filmed in the spring of 2020. The
camera is fixed, the shot is the same every day. The changes in temperature
and time are magnified through the image alongside the small changes in
daily life during the quarantine in Athens. The majority of the information,
however, is collected through sound in a counterpoint to the image that
appears frozen. In the end, the narration that accompanies the image
throughout the film becomes blended with the music, tending towards
abstraction, like a politically charged study on Monet.



ZknvoBeaia/Direction: Nate Lavey
Zevdpio/Script: Nate Lavey
MovTdg/Editing: Nate Lavey
"Hxog/Sound: Dean White
Mouaikr/Music: Julie Harting
H@omnoloi/Cast: Voice over: James Loop
MNapaywyoi/Producers: Nate Lavey,
Claire Devoogd

Emikoivwvia/Contact: Nate Lavey

MoAU Aenttry epyacia

Very Gentle Work

Melpapatikd viokipavtép/Experimental documentary,
2024, HMA/USA, 24', DCP, AoTipduaupn, éyxpwun/B&W, Color,
Me rixo/With sound, AyyAikd/English

B To vToKIMavTéP eEepeuvd olyxpoveg Torobeoieq oTo Mavyxdrav, émou
dldpopol avapylkol Kal enavaocTareq opydvwoav BouBlOTIKES emBEoelq
Katd ™ didpketa Tou 200U aiwva. Méoa and tnv eUyAwTTn agrjynon Kat
TIQ EVTUTIWOLAKEG eIkOvVeS Twv ddetwv dpduwv Tng Néag Yopkng, ugpaive-
Tal hia agriynon mou ouvdéel Tov PwooeBpaio enavaotdrn ZoAeu XRdp-
TOUMapVT TN dekaetia Tou '20 pe Tiq BopBLoTIKEG eniBgoelq Tng NEag Apl-
otepdg Tn dekaetia Tou '70, kaTaAyovTag oe pila GaviaoTikr loTopla mou
dladpapartiCeral oo napsov. O GavIaoTIKGG TPWTAYWVIOTAG avaAapBdvel
PUXOYEWYPADIKY) €EUVA OXETIKA He T MaXNTIKA avTekdiknon kal Tnv
eBpaikr) mapdadoar, ouvdEoVTAG LOTOPIKESG HAXNTIKEG OPYAVWOELG e TOV
ouvexIZOUEVO ayva evavTia Oe éva TIPOTEIVOUEVO KEVTPO eKmaideuong
NG aotuvouiag kovtd otnv AtAdvta g T¢éptdia. H tawvia €kave mayko-
ouLa TIPEUIEPA OTO AekamevBruepo Twv ZKNVoBeTwY, To TAPAAANAO TUAUA
Tou OPeoTIBAN Kavvav.

The documentary explores contemporary locations in Manhattan where
various anarchists and revolutionaries staged bombings during the 20th
century. Through eloquent narration and striking images of the empty streets
of New York City, a narrative is woven that connects the Russian Jewish
revolutionary Sholem Schwarzbard in the 1920s to the New Left bombings
of the 1970s, culminating in a fictional story set in the present. The fictional
protagonist undertakes psychogeographical research on militant retaliation
and Jewish tradition, linking historical militant organizations to the ongoing
struggle against a proposed police training center near Atlanta, Georgia.
The film celebrated its world premiere at Cannes’ parallel strand Quinzaine
des cinéastes.
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H ZeAéore POxag Mouxika (1987) eival Xiavri-ApyevTivr| elkaoTikog,
PWTOYPAPOG Kal OKNVOOETIOA e UETATTTUXIAKSG OTn dnuioupyia Taviwv
anod v Elias Querejeta Zine Eskola. ‘Exel ekB€oel T douleld Tng otn Aatl-
VIKA AuepIkn, Tnv Eupdnn kat v Aofa kat €xel umootnptxBel and Ta Hubert
Bals Fund (OAAavdia), FONDART (XiAr), Audiovisual Fund (XiAr), INCAA
(ApyevTivn), peta&l aAlwv. Exel mapouacidoel mpdopata tn doUuAeld TNG
oe ekBEoelq kal PeoTIBAA onwg: FIDMarseille, Viennale, Ars Electronica,
Les Rencontres d’ Arles, ®eoTIBAA Kivnuatoypd@ou Tou Zav 2eunacTidv
Kat dAAa. Tnv ekmpoowriel n Rolf Art Gallery. // Celeste Rojas Mugica
(1987) is a Chilean-Argentinian visual artist, photographer, and filmmaker
with a Master Degree in Film Creation from the Elias Querejeta Zine Eskola.
She has exhibited her work in Latin America, Europe and Asia and has
been supported by the Hubert Bals Fund (NL); FONDART (CL); Audiovisual
Fund (CL); INCAA (AR); among others. She has recently shown her work
in exhibitions and festivals such as FIDMarseille, Viennale, Ars Electronica,
Les Rencontres d’ Arles, San Sebastian Film Festival and others. She is
represented by Rolf Art Gallery.

O ®apal decapdki sival lpavoyeppavog oknvoBeétng Kal Bpapeups-
VOG KIVNUATOYPAQIOTHG Tou Cel 010 BepoAivo. Evay omoudale Apauarti-
K1) Aoyotexvia kal 2moudég Kivnuatoypdgou oto Maverotriuio TEXvng
™mg Texepdvng, mapakoAouBnoe 1o gpyactriplo Tou Aumde KiapooTdpl
Kal dpxloe va kdvel Tig OIKEG Tou Tawvieg HikpoU prjkoug. To 2012 Eekivn-
oe omoudéq otn lepuavikn Akadnuia Kivnuatoypdgou kal TnAedpaong
o010 BepoAivo. H tawia amogoftnong tou wg dleubuvtr pwrtoypapiag,
Tt BAEnouue otav korrdue tov oupave, Tou ANeEdvtp Koumeplitle, €xave
npeplEpa ato AlaywvioTikd TG MrepAivdAe To 2021, dmou TIUNBNKe e
10 BpaBeio Tng FIPRESCI, kai fitav unoynoeia yia KaAltepn dwtoypagia
ota leppavikd BpaBeia Kpttikawv Kivnuatoypdgou. To Ti ovelpeltnkeg
x6ec 10 Bodou, MNapatddvoe; eival n TPWTN Tou PeydAou prjkoug Tavia
wq oknvobeT. // Faraz Fesharaki is an Iranian-German filmmaker and
award-winning cinematographer living in Berlin. While studying Dramatic
Literature and Film Studies at the Tehran University of Art, he attended
Abbas Kiarostami's workshop and began making his own short films. In
2012, he started studying at the German Film and Television Academy in
Berlin. His graduation film as a cinematographer, What Do We See When
We Look at the Sky? by Alexandre Koberidze, premiered in the Berlinale
Competition in 2021, where it was awarded with the FIPRESCI prize, while
Fesharaki was also nominated for Best Cinematography at the German Film
Critic Awards. What did you dream last night, Parajanov? is his first feature
length film as a director.

H Epihia Mkdoitg sival BpaBeupévn ZépRa KivnuatoypapioTtpla Kat gpw-
ToyPAQog, yevvnuévn otnyv lNMouykoohaBia. Ano@oftnoe e YETAMTUXIAKO
T{tAo omoudwv otn AeuBuvon dwrtoypaviag and to NYU Tisch School
of the Arts kat eival kdtoxog BFA otn ZknvoBeoia Kivnuatoypdgou and
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v Akadnuia Texvdv Tou BeAtypadiou. ‘Exoviag nmpdogata kepdioel To
BpaBeilo Vanguard oto Aiebvég deotiBAA Kivnuatoypdeou Tou Bavkou-
Bep, TO Heydhou urkoug vieunouto g Euia Mkaottg, 78 nuepeg, ava-
TTUXOnKe oe oevaplakd emnimedo oto Kivnuatoypadikd KoAgylo Tng Mrit-
evdAe Tng Bevetlag 1o 2020 kat umootnpiCetal and 1o Kivnuatoypadiko
Kévtpo tng ZepPiag kat To AVCRS. // Emilija Gasi¢ is an award-winning
Serbian filmmaker and photographer, born in Yugoslavia. She graduated
with an MFA in Cinematography from NYU Tisch School of the Arts and
holds a BFA in Film Directing from the Academy of Arts in Belgrade, Serbia.
Recently awarded the Vanguard Award at the Vancouver International Film
Festival, Emilija’s debut feature 78 days, had its screenplay developed at
Venice Biennale College Cinema in 2020 and is supported by Film Center
Serbia and AVCRS.

Me €dpa 1o Tiotiake/Mdvtpeal, n Pagav AAZahdy eival MaAaiotivia KaA-
AITEXVIQ TTOU eEgpeuvA TNV UMIOTIKY) aloOnTIkA TNG eupdvionc/eEapdviong
oe amnolkiakd TAaiola. Eival 0€ktpla MOAAAMAWY ETIXOPNYT|OEWY, CUUTTE-
piAapBavouévng g emnxoprynong Tou 2upBouliou Texvwy Tou Kavadd
2022-24, g emnxopriynong Sundance 2021, kaBwg kat g unotpodiag
Tou Knight Foundation New Frontier oto Sundance. H douAeld Tng €xet
napouctactel oe dlebvr PeoTIBAA dnwg To FID Marseille, To HotDocs,
10 Prismatic Ground kat oe ykahepl. H PaZdv diddokel Kivnuatoypdpo
Kal TExveq HEOWV OTO TUAUa Xmoudav Emikowvwviag tou Mavemiotnuiou
Concordia. // Based in Tiotiake/Montreal, Razan AlSalah is a Palestinian
artist exploring the material aesthetics of dis/appearance in colonial
contexts. She is a recipient of multiple grants, including the 2022-24 Canada
Arts Council Grant, the 2021 Sundance Grant as well as the recipient of
the Knight Foundation New Frontier Fellowship at Sundance. Her work has
been showcased at international festivals such as FID Marseille, HotDocs,
Prismatic Ground and galleries. Razan teaches film and media arts at the
Communication Studies department at Concordia University.

H MaAéva Zhap eival KaAATEXVIDA Kal OKNvoBETIda Tou YevvriBnke kal
ueydAhwoe otn XA and Apyevtivolg yovelg kat Cet Twpa oto Mévtpeal/
Tiotiake/Mooniyang. H douleld Tng €xel extebel oe PeoTIBAA Kal pouoeia
og A0 Tov KOO0, cuunepAapBavougvawy Tou PeoTIBAN Kivnuatoypdgou
Tou TopdvTto, Tou New Directors/New Films, Tou AleBvoug ®eoTIBAA Nto-
Kipavtép tou Apotepvtap, Tou Cinema du Réel, Tou AleBvoug deoTiBAA
Kivnuatoypdgou tou Pétepvtay, 1o MoMA kat moAAwv dAAwv. H douAetd
™G €xel Bpebel oTo ermikevipo dU0 avadPOUIKWY aplepwWUATWY 0To Aog
Avtleleq kal To Mévtpeal. To €pyo TnNG ZAau TieptAauBAveTal oTn uovi-
un ouAAoyn Tou MoMA. // Malena Szlam is an artist and filmmaker born
and raised in Chile to Argentinian parents, and who now lives in Montréal/
Tiohtia:ke/Mooniyang. Szlam’'s work has been exhibited at festivals and
museums around the world, including Toronto International Film Festival,
New Directors/New Films Festival, International Documentary Film Festival
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Amsterdam, Cinéma du Réel, International Film Festival Rotterdam, MoMA
and many others. Her work has been the focus of two retrospectives in Los
Angeles and Montreal. Szlam's work is included in the MoMA's permanent
collection.

O Toavaodpv TodikiTImOpv eival oknvoBETnNg kal KAAAITEXVNG Kivou-
UEVWV elKOVWY, ToU oTtolou To evdlapépov €ykeltal otny eEepelvnon Kal
eEETa0N TWV KOWVWVIKOTIONTIKWY 10TopLV TnG Taihdvong. Ta €pya Tou
Slepeuvoly EpWTNUATA YA TOV TIOATIOUO, TNV TIOAITIKY OKEYN, TNV Tau-
TOTNTA KAl TNV TIPOCWTIIKY (OTOEIKY MvhUN péoa and To pioua g arol-
Klokpatiag. >uvdudlovtag Talvieq pubomAaciag kat VIOKIHAvVTER, epeuvd
apxelakd kal aveupeBév UAIKO Kal amoxapakTnplopéva €yypaga. Eivat
péNog TG ELSE, pag oelpdg mpoRoAdv KIVOUUEVOV EIKOVWV e €Dpa TNV
Mmnavykok tng Taiddvdng. / Chanasorn Chaikitiporn is a filmmaker and
moving image artist whose interest lies in exploration and interrogation of
socio-political histories of Thailand. His works examine questions on culture,
political thought, identity and personal historical memory through the lens
of semi-coloniality. In combining fiction film and documentary film genre,
he investigates on archival, found footages and declassified documents.
Chanasorn is a member of ELSE, a moving image screening series based
in Bangkok, Thailand.

O Xioap MkapvTtde (1989) eival Mapokivog elkaoTkdG KAANTEXVNG Yev-
vnuévog otnv Tayygpn, pe €dpa 1o Aovdivo. O Mkapvtde aoxoleital pe
QWTOYPAPIA KAl TO PIAY, XPNOLOTIOLOVTAG T WG OXTUATA YIa VA eUTTAEEEL
TOUG avBpwroug oe Kplolueg oulntroelg Ye To dpeco meplBAAAov Toud.
‘Eva yeydho p€pog TNG MPAKTIKAG Tou TKapvtde euBabuivel oe petaoyn-
uaTiopous Tou oUyXpeovou ToTiou oe ox€omn e Tov XpOvo, ToV XWPO Kal
v MOAITIKY) Tou TéTou. IMpdopateq MPOROAES Kal ekBETeIC TepINABA-
vouv HeTaEU aAwv v MrepAvdAe, To Open City Documentary Festival
oto Aovdivo, To Centre Georges Pompidou, To MAST Foundation otnv
MmoAdvia. // Hicham Gardaf (1989) is a Moroccan visual artist born in
Tangier currently based in London. Gardaf works across photography and
film, using them as vehicles to engage people in critical conversations with
their immediate environment. A large part of Gardaf's practice delves into
transformations of contemporary landscape in relation to time, space, and
politics of place. Recent screenings and exhibitions include the Berlinale
in Berlin, Open City Documentary Festival in London, Centre Pompidou in
Paris, MAST Foundation in Bologna among others.

levvnuévog otn Oeaoalovikn, o Aeutépng MavayiwTtou el kal epyaletal
UETAEY ABrvag kal BpuEeAAwv. Apou omoudace GUOLKT] KAl A0TPOPUOCIKN,
O0AOKAN)pwOoE TNV exmaideuct| Tou oTn dnuloupyia Tavidy otnv EAAAda oto
epyaotnplo «<Eowtepikd Tortia». And 1o 2018, n OOUAEL TOU EMIKEVTPWVE-
Tal ot dnuioupyia viokipavép. Onwg kat oty Tawvia Ejuar €&w, alAd kat
oTnv tawia peydAou unkoug Asphaltos Tiou oknvoBetel autr| T oTiyun,
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n embupia Tou eival va avol&el évav ecwteplkd XWPO WG éva Amelpo pé-
P0G OTIoU UMoPOoUE VA TIEPTIATI|OOUE eVAVTIA OTO KUHA TWV Kuplapxwy
povodpouwv agnynoewv. // Born in Thessaloniki, Lefteris Panagiotou
lives and works between Athens and Brussels. After studying physics and
astrophysics, he completed his training in filmmaking in Greece at the
"Interior Landscapes" laboratory. Since 2018, his work has been focused
on documentary filmmaking. As in the film Je suis dehors and also in the
feature film Asphaltos that he is currently directing, his desire is to open up
an interior space as an infinite place where we can walk against the tide of
dominant one-way narratives.

Fevvnuévn otnv Adrva, n Niva AAe&avdpdakn oroudaoe Gihocodia kal
Kivnuatoypd®o oto INSAS (BpuEEhAeg). Ze évav dlapkr] SIGAOYOo pe TN
Aoyoteyvia, TTou eyypA@eTal Kat OTnV KIvNUAaToypadikr| g douleld, emi-
SliKeL va ouvBEaEl vonTikoUg XWPEOUG Kal Va amMOTUTIOOEL TNV OIKEIGTNTA
Tng eunelpiag. // Bornin Athens, Nina Alexandraki studied philosophy and
cinema at INSAS (Brussels). In a constant dialogue with literature, which
she also writes in her filmmaking, she seeks to compose mental spaces, to
capture experience in its intimacy.

H Mmeatpig Mkipmoov eival kaAAITéxvida kat oknvoBETida pe €dpa To
Novdivo. O1 melpapatikég Tng Tawvieg eEepeuvolv TNy €vtaon UeTagu Tou
XA0UG Kal TOU eAEYX0U, QVTAWVTAG amd KAAT QryoUpeg NG MOUCIKN Kal TNg
Aoyotexviag, dnwg o KopvriAoug Kdpvtiou kat 1 KaBt Akep. Ta épya Tng
elval cuppEeTOXIKA, Pe GIAOUG Kal eTIPPOEG aTtd TNV KOWVATNTA TNG. To 2019
npayuatonoinoe atouikeg ekBeoelg oto Camden Art Centre, oto Bergen
Kunsthall kat oto Mercer Union. AUo @op€q viknTpla tou Rotterdam’s
Tiger Award, éA\aBe emiong To Baloise Art Prize 2015 (Art Basel) kal to
2019 Images Festival Award. // Beatrice Gibson is an artist and filmmaker
based in London. Her experimental films explore the tension between chaos
and control, drawing on cult figures from music and literature like Cornelius
Cardew and Kathy Acker. Her works are participatory, featuring friends
and influences from her community. In 2019, she held solo exhibitions at
Camden Art Centre, Bergen Kunsthall, and Mercer Union. A two-time winner
of Rotterdam’s Tiger Award, she also received the 2015 Baloise Art Prize (Art
Basel) and the 2019 Images Festival Award.

H Kapipa Acavtou (Aovdivo, 1985) eival pia Bpetavikng kataywynig Niyn-
plavr) kaAAITEX VIO Kal oknvoBETIOa Tou (et kal epydleTal Yeta&u AuBoup-
you kat Adyog. To €pyo Tng acxoAeital pe Tnv epyacia, Tnv matplapxia kat
TIq évvoleq TG aveEapTnoiag, ol oroieq oxXeTCovTal e TO KOWVWVIKOOIKO-
VOUIKS Kal KOWVWVIKOTIOAITIOUIKS TTAaiolo Tng Niynplag kat Tng dlaomopdg
G. H douheld g €xel extebel kal mpoPAnBel oe 1dpUpata diebvwg, ou-
ureptAapBavopévng tng 60ng MrievaAe tng Bevetiag, mou Tng anovepn-
Bnke o0 Apyupdg Aéwv. To 2020, (Bpuoe Tnv eTalpeia Mapaywyng TAWIWY
Golddust by Ashadu, pe e&eldikeuon oTiq Tawv{eg kaANTEXVWY Yla TN pad-
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pn KouAtoUpa kat Tiq applkavikeg omtikeg. / Karimah Ashadu (London
1985) is a British-born Nigerian artist and film director living and working
between Hamburg and Lagos. Ashadu’s work is concerned with labour,
patriarchy and notions of independence pertaining to the socio-economic
and sociocultural context of Nigeria and its diaspora. Her work has been
exhibited and screened at institutions internationally, including the 60th
Venice Biennale, where she was awarded the Silver Lion. In 2020, Ashadu
established her film production company Golddust by Ashadu, specialising
in artists’ films on black culture and African discourses.

H Mipdvra Mével eival kaAATEXVIDA - OKNvoBETIdA [e €dpa To Aovdivo
Tou e€epeuvd TIG KANPOVOUIES TOU IUMEPIaAOpoU Péoa amd elkOveg Tou
BpeTavikou kpatikoU apxelou. Ot BpaBeupéveg Talvieg Tng, mou PoRARen-
kav dlebvae, ToviCouv Tov pdAo TNG pavTaciag otTnv epunvela Twv loTop!-
KWV VTOKOUMEVTWV. ApXIKd ekmtaldeupévn we XopeUTpla, JeTannidnoe oTtov
KIVNUATOYPA®O, QMOKTWVTIAC WETamMTuIakd otnv OmTkr) AvBpwroAoyia
amo 1o Goldsmiths kat dldakTopké ano to MNaverotruio Tou Westminster.
Ot tawieg g exouv MPoPAnBe{ oe avadpouikd aplepduata oe peyd-
A @eOTIBAA Kal QuTr| TN OTIyur) nyeltal evdg KUKAOU pabnudrwy yia
dnuoupyia apxelakwv Tawviwv oto PeotiBAA Ntokipaviép Open City Tou
UCL. // Miranda Pennell is a London-based artist-filmmaker exploring the
legacies of imperialism through British state archive images. Her award-
winning films, screened internationally, emphasise the role of the imagination
in the interpretation of historical documents. Originally trained as a dancer,
she transitioned to filmmaking, earning an MA in Visual Anthropology
from Goldsmiths and a PhD from the University of Westminster. Selected
screenings include retrospectives at major festivals, and she currently leads
a course on archival filmmaking at UCL's Open City Documentary Festival.

O NapmAo Mapiv (1982, ApyevTivry) eival KPITIKAG KIVNUATOYPAPOU, OKN-
vOBETNG, HETAPPAOTNG Kal kaBnyntig. ‘Exel emueAnBel mpoypdupata
y1a TOV apyevTiviko Kivnuatoypd@o oTiq HIMA, Tov Kavadd kal tnyv Eupw-
. O Mapiv diddokel oto LAV Madrid kat oto Friedl Kubelka School for
Independent Film kat efval akadnuaikdg oupBoulog oto Elias Querejeta
Zine Eskola Tou 2av 2eunaotidv. To BBAlo Tou, Una luz revelada. El cine
experimental Argentino, kukAo@dpnoe 1o 2022. Ot Tatvieg Tou €xouv Tpo-
BANnBel oe dledbvr) peoTIBAN, cuumeplAauBavougvou Tou PeoTIBAA Kivn-
uatoypdoou g Néag Yépkng kal tou AleBvoug ®eoTIBAN Kivnuato-
ypdgou Tou Pdtepvtay. // Pablo Marin (1982, Argentina) is a film critic,
filmmaker, translator, and teacher. He has curated programs on Argentinian
cinema across the U.S., Canada, and Europe. Marin teaches at LAV Madrid
and the Friedl Kubelka School for Independent Film, and tutors at Elias
Querejeta Zine Eskola San Sebastian. His book, Una luz revelada. El cine
experimental argentino, was published in 2022. His films have screened at
international festivals, including the New York Film Festival and International
Film Festival Rotterdam.
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O Marcel Mrejen (TaA\a, Ahyepia), yevvnuévog to 1994 oto Mapio, &l
val EIKAOTIKOG Kal oknvoB&Tng Tou eEepeuvd Tov pOAO TNG TexvoAoyiag
ota ouotruata dlaBiwong kat oikovopiag. To €pyo Tou KaAUTTEL eyKaTa-
oTAoELg, QIAY, HXO Kal puAbnon péow pnxavwy. Andéeoltog Tng Akadnui-
aq Gerrit Rietveld, rtav resident oto Le Fresnoy - Studio national des arts
contemporains. To épyo Tou €xel ektebel oe akldAoya 1OpuuaTa, Onwg To
Mouceio Stedelijk. H mpwtn tou tawia, Mvijueg evog aygvvntou nAiou,
keépdloe 1o BpaBeio tg Kpttikng Emitpomriq oto Visions du Réel to 2024.
/| Marcel Mrejen (FR/DZ), born in 1994 in Paris, is a visual artist and
filmmaker exploring technology’s role in living and economic systems. His
work spans installations, film, sound, and machine learning. A graduate of
Gerrit Rietveld Academie, he was a resident at Le Fresnoy - Studio national
des arts contemporains. His work has been exhibited in notable institutions
like the Stedelijk Museum. His debut film, Memories of an Unborn Sun, won
the Jury Prize at Visions du Réel in 2024.

H NTagvi Zou (1992) eival pia KivéZokavadr| KAANTEXVIOA kal OKNVOBETL-
da Tou eEepeuvd TNV TIOAITIKY Kal TNV TOINTIKY Tou TOTIoU, Kal To alobnua
dlaomopdq Yéow TNg pwrtoypagiag, Tou GIAY, TNG eykatdotaong Rivieo
Kal Tou évTuTiou UAIKoU. Anéktnoe Tituxio otnv AvBpwroloyia and to MNa-
VETIOTAWUIO Brown kat petamtuxiakd otov MNMoAeodouikd Zxediacud amnd
10 MIT. H dnuioupylkn TnG TPAKTIKA MepAauBdvel TapatneEnoelq Tng Ka-
BnuePIVNG Kal Blwpévng eumelpiag auplofntolpevawy Toriwy, Kuplwg oe
oUyxpovo Kiveliko Aaiolo. Zuvidputpla Tou Sponge Gourd Collective, ma-
pdvyel enfong dnudaola €pya Téxvng Kal efval emnl Tou mapdéviog YéAog Tou
Kévtpou Kivnuatoypagikwyv MeAetay oto MNavemoTtAulo Tou XdpRapvT. //
Daphne Xu (1992) is a Chinese Canadian artist and filmmaker exploring the
politics and poetics of place, and diasporic affect through photography, film,
video installation, and printed matter. She earned a BA in Anthropology from
Brown University, and a Master in City Planning from the MIT. Her creative
practice engages observations of the everyday, and lived experiences of
contested landscapes, primarily in contemporary Chinese contexts. A
co-founder of the Sponge Gourd Collective, she also produces public art
projects and is currently a Film Study Center Fellow at Harvard University.

H Mapia AvaoTagiou eival KAANTEXVIDQ kal oknvoBETIdA, TNG orolag To
€0YO0 dlepeuVA TN HOP®T] KAl TNV EQAPUOYT| TWV dOUWY Kal TwV OladIKACL-
wv dnuioupyiag Taviwy wg onueia eloddou oTov TéMO, TIQ 10TOPiEg, TV
KowvdTNTa Kal TN ouvepyaocia. EmAeyuéveq mpoBoAgg kal ekBEaelg iepl-
AapBdvouv ta: BFI London Film Festival, Whitney Museum NYC, Mouceio
Mrevdkn ABrivag, NIMAC Cyprus, Courtisane Festival, Ghent, Berwick Film
and Media Festival UK, Open City Documentary Festival London. Autr|
otiyun) elval resident oto A House for Artists 010 Aovdivo kal uroynela
JIOAKTWE OTOV KIVNUATOYPA(O UECW TNG TIPAKTIKAG 0TO averoTtruio
Tou ‘E&etep kat oto London Film School. // Maria Anastassiou is an artist
and filmmaker whose work explores the form and application of filmmaking
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structures and processes as entry points into place, histories, community
and collaboration. Selected screenings and exhibitions include: BFI London
Film Festival, Whitney Museum NYC, Benaki Museum Athens, NIMAC
Cyprus, Courtisane Festival, Ghent, Berwick Film and Media Festival UK,
Open City Documentary Festival London. She is currently a resident at A
House for Artists in London and a PhD candidate in Film by Practice with the
University of Exeter and the London Film School.

Tevvnuévn otnv Apyevtwvry, n AyouoTiva Zdvroeg Mkdapiep omoudaoe
Kivnuatoypdgo otnv Akadnuia Texvwv Twv Méowv otnv KoAwvia tng lep-
paviag. To mpdTtlekT TNG anoPoitnong g, H okid uag, mpogpxetal anod
v €peuva yia Tnv mpwTn Qg Talvia peydAou urikoug, 1 omola Bpioketal
oe eEENIEN. // Born in Argentina, Agustina Sanchez Gavier studied film at
the Academy of Media Arts in Cologne, Germany. Her graduation project,
Our Own Shadow, stems from research for her first feature film, which is
currently in development.

O dpavoioko Povrpiykel Tip eival évag XIAlavog KAANTEX VNG Kal OKnvo-
0€Tng e €0pa n NaAAa mou eEeldikeleTal oy KivoUpevn elkova. Amd 1o
2015, €xel dnuioupynoel kal ekBEael Tawvieg kal Bivteo dleBvidg o PeaTIRAA
KIVNUaToypdPou Kal Xwpoug ouyxpeovng TEXVNG. To €épyo Tou dlepeuvd T
duvauikn Tng e€ouoiag yéoa ota maykdoula diktua, v adlapdvela Tng
Blag kal Ta fxvn Twv vekpwv oTtov {wvtavo kOouo, ouvdudlovtag TIG Tipo-
POPIKES TIAPADACEIQ e TNV TIPOCWTTIKYA UV UN Kal Toug Adikoug puboug.
To vreunouto Tou, Otro Sol (2023), emAéxOnke yia To Cinéma du Réel. //
Francisco Rodriguez Teare is a Chilean artist and filmmaker based in
France, specializing in moving image practice. Since 2015, he has created
and exhibited film and video works internationally across film festivals and
contemporary art contexts. His work explores power dynamics within global
networks, the opacity of violence, and the traces of the dead in the living
world, intertwining oral traditions with personal memory and popular myths.
His debut feature, Otro Sol (2023), was selected for Cinéma du Réel.

O AegovdpvTo MipdvTi gival oknvoBETNG Kat KAANTEXVNG YEVVNUEVOG OTO
>do MdoAo g Bpadihiag. Ot taivieg Tou ouxvd KaTolKoUv Og TPAyHaTIKO-
NTEG TIAPOUOLEG UE TIG DIKEG Jag, evdy OnUIoupyouV TPIREG UETAEU VTOKI-
JavTEp Kat ubormAaciag. H Kivnuatoypa®Ikr Tou TPakTIKA avadueTal and
™ HuBomAaC{a TwV KOVWVIKOTIOAITIKWY AVINXHOewV UECA OTOV TIOAITIOUO,
Tov HUBo, TnVv loTopia, Tnv TeEXVoAoyia kal Tn dnuioupyia eikdvov. Ot Tat-
vieg Tou €xouv ektebel oe dldpopa peaTIBAA, dmwg Tou TopdvTo, Tou Po-
TepvIap, Tng Néag Yopkng, g Viennale, Tou BFI Aovdivou kat moAAd dAAQL.
Eival kdtoxog mtuxiou Kivnuatoypdpou/Bivteo amnd 1o Ivotitouto Texvav
g Kahipodpvia kat gival pélog tou Ivotitoutou Sundance. // Leonardo
Pirondi is a filmmaker and artist born in Sao Paulo, Brazil. His films often
inhabit realities similar to ours while creating friction between documentary
and fictional structures; his filmmaking practice emerges from the fabulation
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of sociopolitical resonances within culture, myth, history, technology, and
image-making. His films have been exhibited in various festivals, including
Toronto, Rotterdam, New York, Viennale, BFI London and many others. He
holds a degree in Film/Video from the California Institute of the Arts and is a
Sundance Institute Fellow.

Fevvnuévn 1o 1989 oto Xdo Moo Tng Bpalihiag, n Zavdaiva Baykvep
epydletal oe Tavieg, ox€dla Kal eyKATAOTACELS YA VA eEepeUVAOEL KOLTI-
K& mwg ot dvBpwrtol emBAANouV TNV TAEN kat Tov EAeyXo 0To TePIBAAAOY
Toug. OIKEIOTIOIOUHEVT) IOTOPIKEG APnYNOElG HECW DaPOpwV UECWY, eEe-
Tdlel TIQ €vvoleg TNG P0odd0oU Kal TNG KAnpovoulds. To €pyo Tng epIAap-
Bdvetal og onuavTikeG ouAAoyEG drwe n KADIST (faAAia) kat 1o Instituto
Inhotim (BpadiAia). Mpayuatomnoldviag autry Tnv Teplodo SIOAKTOPIKO
oto Le Fresnoy, n Bdykvep avamtiooel emiong Tnv mpwtn Tng peydiou
Urkoug Tawvia, To melpauatikd viokidaviep, The Bag of the Night. // Born
in 1989 in Sao Paulo, Brazil, Janaina Wagner works across film, drawing,
and installations to critically explore how humans impose order and control
on their surroundings. By appropriating historical narratives through various
media, she examines notions of progress and legacy. Her work is included in
significant collections like KADIST (FR) and Instituto Inhotim (BR). Currently
pursuing a PhD at Le Fresnoy, Wagner is also developing her first feature
film, the experimental documentary The Bag of the Night.

H Mapidp Tagpakopi (Ipdv) doulelel pe QAU Kat ep@opuave. Ot aého
TPOROAEG TG douAeldg Tne epthapBdvouy Ta MoMA. BOZAR, NGA, Ou-
dotykTov kat To Mouoeio Akadnuiag, petagd dAAwv. Ot emiheyuéveg opa-
dIkéq ekdnAwoelg mepihapuBdvouv: Tate Modern, AekarevOruepo Zknvo-
Betwv Twv Kavvwy, PeoTiBAN Kivnuatoypdeou Néag Yopkng, PeoTiBAA
Kivnuatoypdgou Tou Aokdpvo, Alebvég ®eoTIBAA Kivnuatoypdpou Tou
Topdvto. Tng amovepnBnke 1o Golden Hugo oto 580 Alebvég PeoTiBAA
Kwvnuatoypdeou tou 2ikayo, 1o Bpafelo Tiger Short oto 510 Alebveg
®eoTIBAN Kivnuatoypdpou Tou Pdtepvtap kat KaAdtepng Melpauatikng
Tawiag oto 700 kat 710 MIFF (MeABoupvn). To 2024, TiuriBnke pe To Film
London Jarman Award. // Maryam Tafakory [b. Iran] works with film and
performance. Solo screenings of her work include MoMA; BOZAR; NGA,
Washington DC; and Academy Museum among others. Selected group
events include: Tate Modern; Cannes’ Directors Fortnight; New York Film
Festival; Locarno Film Festival; Toronto International Film Festival. She was
awarded the Gold Hugo at the 58th Chicago Int'l Film Festival; Tiger Short
Award at the 51st IFFR; and Best Experimental Film at the 70th and 71st
MIFF (Melbourne). In 2024, she received the Film London Jarman Award.



©Michiel Devijver

% REFRAMING IMAGES - Ol ZKHNO®ETEX / REFRAMING IMAGES - THE DIRECTORS

H Aavdan Hw sival elkaoTikog mou el otnv ABrjva kat 1o Pétepvtap. H
TIPAKTIKY TNG £0TIACel Oe dladikaoieq dnuioupyiag CUAAOYIKWY Kal TIPOOW-
iKWV apnynudtwv. Ot Tawvieg Tig €xouv poRAnBel oto Doclisboa (2024),
70 Institute of Contemporary Tou Aovdivou (2023) kat oto Alebveg Kivnua-
Toypapd PeotiBAA Tou Pétepvtap (2023) petatl dAAwv. ‘Exave Tnv mpo-
N NG atouikr| ékBeon oto State of Concept, ABrva 1o 2023. H douleld
g €xel mapouactaatel ato UKS, Oolo, 1o De Appel kat To Kunstverein
Amsterdam, ueta&u dAAwv. // Danae lo is an artist and filmmaker based
in Athens and Rotterdam. Her practice takes as a focus the ways collective
and personal histories are narrativised and consolidated. Her fiims have
been screened at Doclisboa (2024), the Institute of Contemporary Art
London (2023) and the International Film Festival Rotterdam (2023), among
others. Her work has been exhibited at UKS, Oslo; State of Concept, Athens;
and Kunstverein Amsterdam among others.

H Zapnydapr Ko eival oknvoBéTida netpapatikol Kivnuatoypdeou, Ta
€oya Tng orolag dlepeuvolv TIG duvatdTnTeG TNG KIVNUATOYPAPIKNAQ
agriynong va xtioet kéopoug. Ot tawvieg TNg Kdvouv ToOPWOELG XPOVI-
KEQ KAl XWPIKES oploBeTrioelg, avadlopyavawvovTag Tov Kivnuartoypa-
QIO XWPO Kal OTPWVOVTAC LOTOPIKA, HUBIKE, YewAOYIKA, OIKOAOYIKA
Kal TIOAITIOTIKG Xpovodlaypdupata. H douleld Tng €xel mapouolaoTel
naykoouing oe eeoTIBAN dnwg Tou Topdvto, TNG MmepAvdAe kat Tou
Pétepvtap, kabBweg kal oe pouceia énwg 1o MoMA kat to Tate. Me ka-
Taywyn amnd 1o Tlovtnoup g Ivdiag, Twpa d1ddokel oTo MaveroTAuLo
Duke oTig H.IMN.A. // Shambhavi Kaul is an experimental flmmaker whose
projects speculate on the possibilities for cinematic storytelling to build
worlds. Her films make temporal and spatial demarcations porous by
reorganizing cinematic space and layering historical, mythical, geological,
ecological and cultural timescales. Her work has been showcased globally
at festivals like Toronto, Berlinale and Rotterdam, as well as at museums
including MoMA and Tate. Originally from Jodhpur, India, she now teaches
at Duke University in the U.S.

O Zouél Xaravé yevvrionke to 1980 oto Totdp! kal orjuepa el oTo TOKIO.
Eival anmé@oltog Tou TUMUATOG KIVOUUEVWY EIKOVWY KAl TIAPACTATIKWOY Te-
xvav oto MNMaverotruio Téxvng Tdua. / Shuhei Hatano was born in 1980
in Tottori and currently lives in Tokyo. He is a graduate of the Moving Images
and Performing Arts Department at Tama Art University.
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O A6pevg Apmou Xapvtav eival epeuvntiG, OKNVOBETNG, KAANTEXVNG
Kal akTIRIOTAG, YVWOTOG wq «Private Ear». Me d1dakTopiké amnd 1o Mavert-
ot Tou Aovdivou, idpuce Tnv Earshot 1o 2023, Tnv mpwTn un KepdooKo-
TIKT ETALPE(Q TTOU ETIKEVTPWONKE OTOV 1)X0 Yl Ta avBpwriva dikalduata.
Ta MOAITIOTIKA TOU €PYa TIOU avTAvakAOUV TO TIOATIKO Kalt TIOAITIOTIKG TIAA-
010 TOU NX0U Kal TNg akpdaong €xouv napouctactel 6to MoMA, tnv M-
evdAe Tng Bevetiag kat moAAd dAAa. Ta €pya Tou BplokovTal oe cUANOYEQ
oe peydAa 1dpuuarta, onwg n Tate Modern, To MkoUykevyaip kat To Centre
Georges Pompidou. ‘Exet AdBel moAAd BpaBeia, oupmepthapBavougvou
Tou BpaBeiou Nam June Paik yla véa péoa. // Lawrence Abu Hamdan
is a researcher, filmmaker, artist and activist known as a “Private Ear.” With
a doctorate from the University of London, he founded Earshot in 2023, the
first not-for-profit focused on audio for human rights. His cultural projects
that reflect on the political and cultural context of sound and listening have
been presented at MoMA, the Venice Biennale, and more. His works are in
collections at major institutions, including Tate Modern, Guggenheim and
the Centre Pompidou. He has received numerous awards, including the
Nam June Paik Award for new media.

O Néir Aéifr eival évag melpapatikdg oknvoBETNG Kal PWTOYPAPOQ e
OTI0UdEC 0TN dNUOCLoyPAG{a TEKUNP{woNC KAl TNV OTTTIKOAKOUGTIKY dnuo-
oloypagia. ‘Exel HakpoxpdvIo evOLAPEPOV YIa TNV TIOAITIKN) OTPATEUOT), TO
Tott{o kat Tnv mpwtoropia. H teAeutala Tou Tavia pikpou prjkoug MoAd Ae-
71 €pyaoia ékave TIPEUIEPA 0TO TIAPAAANAC TUA A TV Kavvay, Aekartev-
Bnuepo Twv 2Zknvobetwyv. // Nate Lavey is an experimental filmmaker and
photographer with a background in documentary and video journalism. He
has a longstanding interest in political militancy, landscape and the avant-
garde. His latest short film, Very Gentle Work, world premiered at Cannes’
parallel section Quinzaine des cinéastes.

O ANékog AAeEIAdNG yevvronke Kal peydAwoe otnv ABrjva. Zmoudace
Klvnuatoypd@o otnv ZxoAn Ztaupdkou kat loTopia TEXvNg ue Tnv Mapia
Avdpovikou. Zekivnoe va eTidxvel GIAUIKA dokipla To 2017. Ta Bguata mou
anaoxoAoUv TIQ Talvieg Tou apopouv Tny KPLTIKY Bewpla, Tv loTopla TNG Té-
XVNG KAl TN 6UZeugn Tou Kivnuatoypdgou pe Tnv eruotnuoloyia. / Alekos
Alexiadis was born and raised in Athens. He studied cinematography at the
Stavrakou School and art history with Maria Andronikou. He started making
film essays in 2017. The topics that concern his films tackle critical theory, art
history and the coupling of cinema with epistemology.
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Pdvtou ZoUvte /

Avatpentikd ctoxactikég fj malald catipikdg

To 130 OrKA napouaidlel, yia mpwtn @opd otnyv EAAGSQ, avadpo-
MIKS aplEpwpa otov PdvTou ZouvTe, €vav amod TouG OnuavIikoTe-
POUC EKTIPOCWIIOUC TOU CUYXPOVOU POUMAVIKOU KIVNUATOYPAPOU,
0 orofog Ba mapeupebel 0To PeoTIRBAA Kal Ba Mapadwoel OEUIVAPLO
eEeldlkeuong (masterclass). Me evvid Tavieq peyaAou URKoug Kal
TE00EPIG UIKPOU UNKOUG, TO APIEQPWUA OUYKEVTPWVEL EVA EKTEVER
delyua TNe GIANoYpapiag Tou MoAuBpaBeuUEVOU OKNVOBETN.

To €pyo Tou Zouvte xapakTnpeiletal amd €vav povadlkd ouvoua-
OMO paupou XIoUPop, aixpneoU KOWVWVIKOTIOATIKOU GXOAlaouoU,
1Blwg amévavil otov oUyXPOovo KATITAAIoPO, Kal KPITIkoU oToxa-
opoU MAvw OTN POUMAVIKA TAUTATNTA Kal loTtopia. ApxIkd BonBdq
oKkNvoBETN oTI¢ Tavieg Tou Kwota faBpd kal tou KploTl Moulou, o
ZouvTe eival adlauploprtnra ouvoedeugvog e To «Poupavikd NEo
Kuua», Tou omolou uttoypdgel €pya-opdonua mou aneonacay ole-
Bvn avayvwplon (CwAnvag ue kareAo: BpaBeio KaAdtepng Tawviag
ot1o Sundance, 2006, To o sutuxiouEVo Kopitol otov koauo: BpaBeio CICAE ®eoTiBAA Bepo-
Afvou, 2009, OAot otnv oikoyéveld uag: BpaBeio KaAdtepng Taviag ®eoTiBAA Zepdyepo, 2012).
>Tn CUVEXELa, OUWS, anopakpUveTal and Tn PEANICTIKY avanapdoTacn TG UETAGOOIAAIOTIKNG
QOUUAVIKTG Kovwviag yia va avauetpnBel ye tTnv 1oTopla tTng. 2TIC avTIoUPBATIKES Talvieg emo-
xNG Apepiu! (Apyupn Apktog KaAutepng ZknvoBeoiac ®eatiBAA BepoAivou, 2015) kat Znuade-
ueves kapoles (Eidik6 Bpaelo Tng Emitportrq Aokdpvo, 2016), Ue viova Gatipikd Kat AUpLKS
Upog avtioTtolxa, dlepeuvd Tn GUAAOYIKN Kal IOTOPIKT] MV UN HEoa armd BEuata patolopoy,
KOWVWVIKWOV QVICOTHTWY Kal avodou ToU (GAclopou.

To 2018, pe T omoudaia avacToxXaoTIKr Tavia Adiagopd av Karaypagouue otnv lotopia we
BdpBapol (KpuotdAAvn Xpaipa oto deotiBAA Tou KdpAoBL Bdpt), 0 Zouvte eykaividdel pia véa
@AoN G KAPLEPQAG TOU, DIEPEUVVTAC KAIVOTOUES apnynuUATIKEG dOUES TTOU OUVOUAZoUV JU-
BomAaoia, VIoKIavTED Kal OOKIUIAKY Ypaer). BpaBeuugvog ue t Xpuor) Apkto oto AleBveEg
®eotiBAA Kivnuatoypdpou Tou BepoAivou to 2021 yia TV avatperTikr odTipa Tou aUyxpovou
karraAlopol Atuxec rmonua 1 maiaBo mopvo kal ue to Ediké BpaBelo Tng emitpornniq oto
®eaTIBAA Tou Aokdpvo To 2023 yid TNV APLOTOUPYNHATIKY Yadpn Kwpwdia Mnv meplugvete kai
MoAAd and 1o TEA0G Tou KAouoU, 0 ZoUVTe TIOTREPEL PETOC e BUO KIVNUATOYPAPIKA SOKIUIa
Tou Ba mapouclacTouUV OTO APIEPWHA 08 ENNNVIKT TipeplEpa: OKTW kapT nootdA ard v Outo-
niia kal “Yrvog #2.

Emipélela mpoypdupaTog-Keipeva-ouvtoviopos: Ne@EAn Tkaumdvt
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For the first time in Greece, the 13th AAGFF presents a retrospective
tribute to Radu Jude, one of the most important representatives of
contemporary Romanian cinema, who will attend the festival and
give a masterclass. Featuring nine feature films and four shorts, the
tribute brings together an extensive sample of the award-winning
director’s filmography, highlighting the multiple aspects of his
diverse oeuvre (fiction, documentaries, film essays).

Jude’s work is characterized by a unique blend of black humor, sharp
socio-political commentary —especially on contemporary capitalism-
and critical reflection on Romanian identity and history. Initially an
assistant director on films by Costa Gavras and Cristi Puiu, Jude
is undeniably linked to the Romanian New Wave, signing landmark
works that have garnered international recognition (The Tube with
a Hat: Best Film Award at Sundance, 2006, The Happiest Girl in
the World: CICAE Award at the Berlinale, 2009, Everybody in Our
Family: Best Film Award at the Sarajevo Film Festival, 2012). However, he later
diverges from the realistic representation of post-socialist Romanian society to
confront its history. In unconventional period films like Aferim! (Silver Bear for
Best Direction at the Berlinale, 2015) and Scarred Hearts (Special Jury Prize in
Locarno, 2016), Jude explores collective and historical memory by addressing
themes of racism, social inequalities, and the rise of fascism, employing a
strong satirical tone in one instance and a lyrical style in the other.

In 2018, Jude began exploring innovative narrative structures that blend fiction,
documentary, and essayistic writing, especially with the thought-provoking and
reflective film / Do Not Care If We Go Down in History as Barbarians (Crystal
Globe at Karlovy Vary). Jude was awarded the Golden Bear at the Berlinale in
2021 for his subversive satire of contemporary capitalism Bad Luck Banging
or Loony Porn. He also received the Special Jury Prize in Locarno in 2023
for the masterful dark comedy Do Not Expect Too Much from the End of the
World. This year, Jude comes back with two film essays that will be presented
in their Greek premiere as part of the retrospective: Eight Postcards from
Utopia and Sleep #2.

Program curation-texts-coordination: Nepheli Gambade






Zknvob@eoia/Direction:
Radu Jude

Zevapio/Script:

Augustina Stanciu, Radu Jude
dwroypapia/Cinematography:
Marius Panduru
MovTaZ/Editing:

Catalin Cristutiu
‘"Hxog/Sound:

Titi Fleancu

Heormoloi/Cast:

Andreea Bosneag,

Violeta Haret Popa, Vasile Muraru,

Serban Pavlu, Andi Vasluianu
Mapaywyoi/Producers:

Ada Solomon

Etaipeia mapaywyrg/
Production company:

Hi Film Productions
Zupmapaywyr/Co-production:
Circe Films
Emikoivwvia/Contact:

Films Boutique

To o eutuXIOpEVO KOPITOL GTOV KOGHO

Cea mai fericita fata din lume / The Happiest Girl in the World

MuBonAaoia/Fiction, 2009, Poupavia, OAavdia/Romania, Netherlands,
99', 35mm, Eyxpwun/Color, Me vjxo/With sound, Poupavikd/Romanian

W H NtéAla elval To To eUTUXIOUEVO KOP(TOL OTOV KOOUO. e NAkia 18 eTwy,
UOAIG KEPDIOE Eva TAVEUOPPO AUTOKIVNTO Xdpn e évav dlaywviouod mou
dlopyAvwoe pia ddpka xupou ropTtokaAlou. a va mdpet otny Katoxr TG
TO QUTOK{VNTO, TIPEMEL Va YUP(OEL I SIAgrULon ToU va eEUVEL TIG apeTEéQ
Tou ev AdYw XupoU. Opwg n NtéAla dev elval moAU KaAr nboroldg, ot ouv-
Brkeq yuplopatog dev eival Idavikég kat ot Melg eival moAAég. O Zolvte
OKNvoBETNOE TOAAG SlAPNUIOTIKA OTIOT TIPOKEIUEVOU va BlomoploTel Kal
AvTtAnoe to Béua g Tawviag ané aAnbivd meploTatikd. Av oTnv Tavia uro-
pel kave(g va dlakpivel pla unoBéokouca KPLTIKY, autr) dev aneubuvetal
01N dlagruion autr kabautr), aAAd oTiq ouxvd yeloieq poodokieq yia
TOV KOOWO TIOU dNUIOUPYE(. «ZTO VIEUTIOUTO TOU, 0 ZoUvTe OKNVOBeTEl e
dyoyo pubud wia okotevd aotela odtipa. Mpdkettal yia éva and ta p-
Ya-0pd0NUA TNG AVAYEVVNONG TOU POUHAVIKOU Kivnuatoypdgpou» (Institute
of Contemporary Arts). Bpaeio CICAE oto ®eotiBdA BepoAivou.

Delia is the happiest girl in the world. At the age of 18, she has just won a
beautiful car thanks to a competition organized by a brand of orange juice.
To take possession of the car, she has to shoot a commercial extolling the
virtues of the juice. But Delia isn't a very good actress, the shooting con-
ditions aren't optimal and the takes are numerous. Jude directed many
commercials to make a living and drew the theme of the film from real-life
incidents. If an underlying criticism can be discerned in the film, it is not
directed at the advertisement per se, but at the often ridiculous expectations
of the world it creates. “One of the landmark works in the Romanian film re-
naissance, Radu Jude’s debut feature is a perfectly paced and darkly funny
satire on contemporary life” (Institute of Contemporary Arts). CICAE Award
at the Berlinale.
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EMnvikr| mpeuiépa / Greek premiere

Zknvo@eaia/Direction: Radu Jude,
Christian Ferencz-Flatz
Zevdpio/Script: Radu Jude, Christian
Ferencz-Flatz

Movtag/Editing: Catdlin Cristutiu
"Hxog/Sound: Stefan Ruxandra,
Alexandru Dumitru
MNapaywyoi/Producers:

Alexandru Teodorescu

Etaipeia mapaywyrig/Production
company: Saga Film
Emkoivwvia/Contact: Heretic

EMnvikr| npepiépa / Greek premiere

ZknvoBeaia/Direction: Radu Jude
Zevapio/Script: Radu Jude
Movtdg/Editing: Catdlin Cristutiu
Mapaywyri/Production:

Radu Jude

Emikoivwvia/Contact:

Raluca Munteanu

Okt kapt nootd and thv Outonia

Opt ilustrate din lumea ideald / Eight Postcards from Utopia

Ntokipavtép/Documentary, 2024, Poupavia/Romania, 71, DCP,
Aompdpaupn, £yxpwun/B&W, color, Me rixo/With sound, Poupavikd/
Romanian

TO VTOKIMQVTEDP OUYKPOTETAl AMOKAEIOTIKA and apxelakd UAIKG Tn-
AEOTTIKWY dlagnuiocewv NG HETACOOIAAIOTIKNG Poupaviag. AviAdvtag
gumveuon and Ta anopevdpla autng TN Hakpdg LeTaBatikig neptédou,
N Tawvia dlepeuvd Béuata dnwg n aydmn, o BAvatog, To avBPWTIVO owua
Kat ot aduvaieg Tou, kabwg Kal TG oUYKPOoUoelq LETAEY 0OCLaAIOUOU Kal
KarutaAlopou. Metammdwvtag avdpeoa oe aveupebe(oa moinon, eyKUKAo-
NMABIKEG avapopEg, trash art kal BeoAoyia, n mpwTn cuvepyasia Tou Zou-
VTE [e ToV PINGo0Po KpioTiav ®€peve-OAaTq MPoopEpel ia EeKapdIOTIKN
AAAG Kat aveAénTn KPITIKK TNG METAKAMITAALOTIKYG MuBoAoyiag. Emionun
ouppeToxn oto PeoTIBAA Tou Aokdpvo 2024.

Afound-footage documentary assembled exclusively out of post-socialist
Romanian advertisements. Drawing from the debris of Romania’s long
transition period, the film speaks about love and death, the human body
and its frailty, the natural and the supernatural and of course, socialism and
capitalism. Bouncing between found poetry and an outdated encyclopedia,
between trash art and Summa theologiae, Radu Jude’s first collaboration
with philosopher Christian Ferencz-Flatz offers a hilarious and unforgiving
take down of meta capitalist mythology. Official Selection at the Locarno
Film Festival 2024.

"Ynvog #2

Sleep #2

Ntokipavtép/Documentary, 2024, Poupavia/Romania, 61',
DCP, ‘Eyxpwun/Color, Me ixo/With sound

Mia Tawia «desktop» mou anoteleltal eE0AOKApOU and KaTaypagpeq
Cwvtavig Hetddoong tou Tagou Tou Avtt foudpxoh u€ow Tou EarthCam.
‘Eva unpeotoviotikd povtdl amd midva g dlag tonobeoiag, kataye-
YPQUUEVA O€ DIAPOPETIKEG XPOVIKEG OTIYMES KAl UTIO DIAPOPETIKEG OUV-
Brkeq. «To melpapa Tou ZouvTe dleupUvel Ta 6pLa TNG KIVNUATOYPAPIKNG
POPUAG, HETATPEMOVTAG KABNUEPIVO LwvTavd UAIKG Oe évav TTPOKANTIKO
dlaloylopd yia v ndovopAeyia kat TNV kKAnpovopid tou Avtt foudpxoh»
(Cineuropa). Emtionun Zuppetoxn oto ®eaTiBAA Tou Aokdpvo 2024.

A desktop film composed entirely of live-stream recordings of Andy
Warhol's grave through EarthCam. An impressionistic montage of footage
from the same location, captured at different times and under varying
conditions. “Radu Jude’s experiment pushes the boundaries of cinematic
form by transforming mundane live footage into a provocative meditation on
voyeurism and the legacy of Andy Warhol” (Cineuropa). Official Selection at
the Locarno Film Festival 2024.



ZknvoBeaia/Direction: Radu Jude
Zevapio/Script: Radu Jude
dwroypapia/Cinematography:

Marius Panduru

Movtag/Editing: Catdlin Cristutiu
"Hxog/Sound: Marius Leftarache,
Jaime Baksht, Michelle Couttolenc
H6éomoioi/Cast: llinca Manolache,
Ovidiu Pirsan, Nina Hoss, Dorina Lazar
Mapaywyoi/Producers:

Ada Solomon, Adrian Sitaru

Ertaipeia mapaywyrig/Production
company: 4 Proof Film
Supnapaywyry/Co-production:

Paul Thiltges Distributions, Les Films d'Ici,
Kinorama, microFILM

EAnvikn iavopri/Distribution in Greece:
Cinobo

ZknvoBeaia/Direction: Radu Jude
Zevapio/Script: Radu Jude
dwroypapia/Cinematography: Marius Panduru
Movtag/Editing: Catalin Cristutiu
"Hyog/Sound: Dana Bunescu, Michel
Schillings, Hrvoje Radnic

Mouaikry/Music: Jura Ferina, Pavao Miholjevi
H6omoioi/Cast: Katia Pascariu, Claudia
leremia, Olimpia Malai, Nicodim Ungureanu
Mapaywyoi/Producers: Ada Solomon
Etaipeia mapaywyrig/Production company:
microFilm

Zupnapaywyr/Co-production: Paul Thiltges
Distributions, endorfilm, Kinorama

EAMnvikn diavopry/Distribution in Greece:
Cinobo
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Mnv neppévete kau moAAd and to télog
TOU KOGHOU

Nu astepta prea mult de la sfarsitul lumii

Do Not Expect Too Much from the End of the World

MuBomAaoia/Fiction, 2023, Poupavia, Aou&epBoupyo, TaAA(a,
Kpoat{a/Romania, Luxembourg, France, Croatia, 164, DCP, Eyxpwn,
aompéuaupn/ Color, B&W, Me fixo/With sound, Poupavikd/Romanian

W H Avtieha dlaoy(Cel To Boukoup€oTl kAvovtag To KAOTIVYK Yia éva Bi-
VTEO TIOU TNG avateédnke amd pia moAuebvikr. Katd Tn didpkela piag ou-
VEVTEUENG, €évag armod Toug uroyneioug amokaAUTTel TV eubuvn NG eTal-
pelag yia éva atixnua mou eixe, mpokaAwvtag okdvdalo. Mo atxunedg
arné noté, o Zouvte ouveETel pia atagvéunTn odTipa yia Tnv enoxr g
OlKOVOW{aG TNG MEPLOTAOLAKNG anacxdAnaong (gig economy) Kat Twv JEowv
KOWVWVIKNG SIKTUwoNG. To arnotéAeoua elvaiua peyaAelwdng aoTikr Tawvia
dpduou, Tou loopporel avdueoa oTov MAPAAOYIoUd Kal 0TO 00K TNG oUY-
xpovng Cwn|g. EWBIKS BpaBelo Tng Emttportrig oto ®eoTiBAA Tou Aokdpvo.

Angela drives around Bucharest, conducting casting sessions for a video
commissioned to her by a multinational company. During an interview, a
candidate reveals the company’s responsibility for an accident he had,
igniting a scandal. Sharper than ever, Radu Jude crafts an unclassifiable
satire on the era of the gig economy and social media. The result is an
outstanding urban road movie, balancing between absurdity and the shock
of contemporary life. Best Film Award at the Sarajevo Film Festival.

Atuyég mdnpa ) nalafé nopvéd

Babardeald cu bucluc sau porno balamuc

Bad Luck Banging or Loony Porn

MuBomAaoia/Fiction, 2021, Poupavia, Aou&epBoupyo, Kpoartia, Toexia/
Romania, Luxembourg, Croatia, Czech Republic, 106’,
DCP, ‘Eyxpwun/Color, Me rjxo/With sound, Poupavikd/Romanian

B H Ep, kabnyntpla lotopiag oe éva oAU kabwompérnel oxolelo, BAEMeL
™V KapLEpa kal Tnv uléAnyr tng va anellovvtal, 6Tav Jia epActTEXVIKY|
Tawvia epwTIkoU TieplEXOUEVOU, OTNV onola mpwTaywvioTel, dlappéel 0To
Awadiktuo. Opylopévol yovelg amaitoiv Ty andAuor| Tng, Suwg n Eut
apveftal va napadwoel Ta 6nAa. H tawvia cuvtiBetal ané tpla apaipetika
ouvdedepéva pEPN: pia BOATa oto oUyxpovo Boukoup€aTl, €va matxvidid-
plKo YAwoodpt yepdto napadofoloyieq kal aloxpdtnteg, kabwg kal pia
EKPNKTIKY KOUIKA avauétpnon. Xpuar) ApkTog 0to deoTIBAA BepoAivou.

Emi, a schoolteacher, finds her reputation under threat after a personal sex
tape is uploaded onto the internet. Forced to meet the parents demanding
her dismissal, Emi refuses to surrender. Bad Luck Banging or Loony Porn
is a film in three loosely connected parts: a walk in the city of Bucharest,
then a playful essay on obscenities, all culminating, in the third part, in an
incendiary comic confrontation. Golden Bear for Best Film at the Berlinale.
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2knvo@eaia/Direction: Radu Jude
Zevapio/Script: Radu Jude
dwroypagia/Cinematography: Marius Panduru
Movtdg/Editing: Catdlin Cristutiu
"Hxog/Sound: Jean Umanski, Dana Bunescu,
Cristinel Sirli

HBomoloi/Cast: loana lacob, Alexandru
Dabija, Alex Bogdan, llinca Manolache,
Serban Pavlu, lon Rizea, Claudia leremia
Mapaywyoi/Producers: Ada Solomon
Etaipeia mapaywyrig/Production company:
Hi Film Productions
Zupmapaywyr/Co-production:

endorfilm, Les films d'ici, KLAS FILM,
Komplizen Film, ZDF/ARTE, TVR
Emikoivwvia/Contact: Beta Cinema

Zknvo@eaia/Direction: Radu Jude
Sevdpio/Script: Radu Jude
dwroypagia/Cinematography: Marius Panduru
Movtdg/Editing: Catdlin Cristutiu
"Hxog/Sound: Jurg Lempen, Dana Bunescu,
Cristinel Sirli

Héomoloi/Cast: Lucian Teodor Rus, lvana
Mladenovic, llinca Harnut, Serban Pavlu,
Marian Olteanu, Alexandru Dabija, Dana
Voicu, Bogdan Cotlet
MNapaywyoi/Producers: Ada Solomon
Eraipeia mapaywyrig/Production company:
Hi Film Productions
Zupnapaywyr/Co-production: Komplizen Film
EMnvik diavopry/Distribution in Greece:
Weird Wave

Adiagpopn av kataypagoupe
otnV lotopia wg BapPapot

Imi este indiferent daca in istorie vom intra ca barbari

| Do Not Care If We Go Down in History as Barbarians

MuBonAaoia/Fiction, 2018, Poupavia, leppavia, Boukyapla, MaAA{a,
Toexia/Romania, Germany, Bulgaria, Czech Republic, 140,
ProRes, Eyxpwpn/Color, Me fixo/With sound, Poupavikd/Romanian

O Poupdvog otpatdpxng kat diktdropag Iév Avtovéokou efxe dnAdoel Ot
adlapopel yia v uatepodnuia Tou wg BapBapou, AGYw TWV QvTIONUITIKWOY
TOU TMemnolorogwy mou odriynoav otn opayr tng Odnooou 1o 1941, Aekaetieq
apydtepa, pia véa oknvoBEéTida mpoorabel va avaBlihoel autd TO TPAUUATI-
KO emneloddlo péoa amd pia Beatplkr Mapdotaon nou agopd T «vikn» Tou
poupavikou otpatol. Me eupnuatikr, MavIBLApIkn kal Babld Kpttikn patid,
0 ZoUvte eEeTACEl TO TG 1 AvaNapdoTaor Tou apeAdévTog umnopel va ai-
Aolbaoel v katavenon tng lotopiag. Kpuotdivn Zeaipa oto deotiBdA Tou
KdpAoBL Bdpt.

The Romanian military leader and later dictator lon Antonesku declared
that he was unconcerned about his legacy as a barbarian, amidst his an-
ti-Semitic beliefs that led to the Odessa massacre in 1941. Decades later, a
young woman director attempts to re-enact this painful episode in a theatrical
performance about the Romanian army’s “victory”. Jude presents a playful
yet profoundly critical perspective on how the representation of the past can
distort the understanding of history. Crystal Globe for Best Film at the Karlovy
Vary International Film Festival.

InHadepéveg KApSIEG

Inimi Cicatrizate / Scarred Hearts

MuBonAaoia/Fiction, 2016, Poupavia, lepuavia, BEAylo, FfaAAa/
Romania, Germany, Belgium, France, 141’, DCP, ‘Eyxpwun/Color,
Me rixo/With sound, Pouuavikd/Romanian

>mv Tapaypévn Eupwrn tou 1937, 0 veapdq ouyypadgag EpavougA kavel
Beparteia otiq aktég Mg Maupng ©dhacoag. Epwteupgvog pe ) ZoAGVL,
agnyeiral Tiq PooTddeleg Tou 150U KAl Twv CUVTPOPWY TOU va {rjoouv TN
T} OTO €MAaKPO, QVTIOTEKOUEVOL OTNV aropdvwaon. Aladpapati{duevn Aiyo
npwv and tov B’ Maykdouo MOAEHO Kal e avapopeS OTOV QVTIONIITIONS KAl
otV Avodo Tou pactopoy, n Tawvia eurnvéetal and tn {wr) Tou Mag MnAgtoep,
ou o Euyéviog lovéoko amnokdAeoe «Kdgpka» TG Poupaviag. Ediké BpaBeio
g Emtportrig oto ®eotiBAA Tou Aokdpvo.

In 1937 Romania, amidst the turmoil in Europe, the young writer Emmanuel
finds himself on the shores of the Black Sea for therapy. In love with Solange,
he recounts his efforts, and those of his companions, to live life to the fullest
while resisting isolation. Set just before World War I, the film tackles themes of
anti-Semitism and the rise of fascism while drawing inspiration from the life of
Max Blecher, often referred to as the “Kafka of Romania” by Eugene lonesco.
Special Jury Prize at the Locarno Film Festival.



©Silviu Ghetie

2knvo@eaia/Direction: Radu Jude
Zevapio/Script: Radu Jude, Florin Lazarescu
dwroypapia/Cinematography: Marius Panduru
Movtag/Editing: Catdlin Cristutiu
"Hxog/Sound: Dana Bunescu, Momchil
Bozhkov

Heomoloi/Cast: Teodor Corban, Mihai
Comanoiu, Cuzin Toma, Alexandru Dabija,
Luminita Gheorghiu, Victor Rebengiuc,
Alberto Dinache, Mihaela Sirbu
Mapaywyoi/Producers: Ada Solomon
Etaipeia mapaywyrig/Production
company: Hi Film Productions
Supnapaywyr/Co-production: KLAS Film,
Endorfilm, Mulberry Development

EAMnvikn diavopri/Distribution

in Greece: Weird Wave

nll.

Zknvo@eaia/Direction: Radu Jude
Zevapio/Script: Radu Jude, Corina Sabau
odwroypagia/Cinematography: Andrei Butica
MovTag/Editing: Cdtdlin Cristutiu
"Hxog/Sound: Dana Bunescu, Simone
Galavazi, Stéphane Thiébaut
Heomoloi/Cast: Serban Pavlu, Sofia
Nicolaescu, Mihaela Sirbu, Gabriel Spahiu
Mapaywyoi/Producers: Ada Solomon
Etaipeia mapaywyrig/Production company:
Hi Film Productions
Supnapaywyr/Co-production: Circe Films,
Abis Studio

Emikoivwvia/Contact: Films Boutique

Apepip!

Aferim! / Aferim!

MuBorAaoia/Fiction, 2015, Poupavia, Boukyapla, Toexia/Romania,
Bulgaria, Czech Republic, 108', DCP, Actipéuaupn/B&w,
Me rjxo/With sound, Poupavikd/Romanian

> BAaxia tou 1835, évag aoTtuvopikdg kat 0 yiog Tou avalntolv évav
Totyydvo «okAdBo», 0 omolog katyope(tat 4Tt anorAdvnoe T oUuyo Tou To-
ikoU dpxovta. Autdg o dnudotog UdAnAog, ou BupiCel oepipn and ore-
p€ta, epdlaBdadel pe To dhoyd Tou ota dypla Baikdvia, diddokovtag otov
Y10 ToU Ta peydAa vorjuara g wnig. Qotdoo, akéua ki dtav evrori¢ouv Tov
«OKAGBO», N TEPIMETEIS TOUG améxel TIOAU ard To va GpTdoel OTo TEAOG TNG,. ..
ZUPOWVA [E TOV KPITIKG Kivnuatoypdgou Xprioto Mriton, mpdketat yia «éva
BaAkavikd YOUEDTEPV pE TIPWTATUTIO adnyNUATIKG OTINZAPIONA, TAPAVTIVL-
KoUg dlaAdyoug, Adikry pINoco®ia Kal oEela IoTOPIKOTIONITIKI] KQITIKY)». Apyupr|
Apktog KaAutepng 2knvobeoiag ato ®eotiBAA BepoAivou.

In 1835 Wallachia, a policeman and his son are searching for a gypsy
“slave” accused of seducing the wife of the local lord. This over-zealous civil
servant, who resembles an operetta-era sheriff, ploughs the wild Balkans on
his horse and never misses an opportunity to teach his youngster the meaning
of life. Even when they find the “slave”, their adventure is far from being over...
According to film critic Christos Mitsis, the film is “a Balkan western with orig-
inal narrative stylisation, Tarantino-like dialogues, popular wisdom and sharp
historical and political criticism”. Golden Bear for Best Director at the Berlinale.

‘O)ot otnyV okoyéveld pag

Toata lumea din familia noastrd / Everybody in Our Family

MuBorAaoia/Fiction, 2012, Poupavia, ONavdia/Romania, Netherlands,
107’, DCP, Eyxpwun/Color, Me rjxo/With sound, Poupavikd/Romanian

O Mdproug eival évag veapdg dlaleuyuévog matépag, Tou oroiou n mevid-
Xpovn képn el Aéov pe Ty pwny ouluyd Tou. O xwplopdg Tou elval end-
duvog, Kl €rot avuropovel va riepdoet Aiyeg pépeg ot BAAacoa e v képn
Tou, 6tav gpxetal n oelpd Tou va eival pad{ mg. Qotdoo, exefvn v Kuplakni
Tinota dev efehiooetal dnwg efxe mpoypappartiotel. « Eva €pyo-otabudg Tou
“Poupaviko’ Néou Kuuatog”, n tawvia eival éva apeiNikto, eviote dBoAo kat
ouxVvd EekapdioTikd BERNAO TIOPTEETO TG DIAAUGHEVNG WUXIKNG UYElDg evog
Avtpa, Kabwg N {wr Kal oL OXECEIG TOU KATAPEEOUV YUpw Tou» (Institute of
Contemporary Arts). BpaBelo KahUtepng Tawiag oto deotiBAA Tou Zepdyefo.

Marius is a young divorced father whose five-year-old daughter now lives
with his ex-wife. This estrangement is heartbreaking. So Marius is happy to
spend a few days at the seaside with the little girl when his shift comes around.
But that Sunday, nothing goes according to plan. “A key work of the Romanian
New Wave, Jude’s pressure-cooker drama is an unflinching, sometimes un-
comfortable and often hilariously profane portrait of one man’s disintegrating
mental health as his life and relationships crumble about him” (Institute of
Contemporary Arts). Best Film Award at the Sarajevo Film Festival.



9 PANTOY ZOYNTE / RADU JUDE

ZknvoBeaia/Direction: Radu Jude
Zevapio/Script: Radu Jude
dwroypagia/Cinematography:

Marius Panduru

Movtdg/Editing: Catdlin Cristutiu
"Hxog/Sound: Mirel Cristea, Marian Bdlan,
Marius Leftarache
MNapaywyoi/Producers: Ada Solomon
Etaipeia mapaywyrig/Production company:
microFILM

Emkoivwvia/Contact: microFILM

ZknvoBeaia/Direction: Radu Jude
Sevapio/Script: Radu Jude
dwroypagia/Cinematography: Ovidiu Gologan
Movtag/Editing: Catdlin Cristutiu
"Hxog/Sound: Dana Bunescu
Mapaywyoi/Producers: Ada Solomon
Etaipeia mapaywyrg/

Production company: Hi Film Productions
Emikoivwvia/Contact: microFILM

M\aoctikA ohueiwtki

Plastic Semiotic

Aokiulo/Essay, 2021, Poupavia/Romania, 22', DCP, ‘Eyxpwun/Color,
Me rjxo/With sound, Poupavikd/Romanian

H avBpdrivn Cwr), and ) yévvnon wg td yepduata. Mévo mou autri n
Baotkry Cwr| dev avanaplotdtal pe avBpwroug, aAAd Ue TeXVoUpyruaTa
nou gTidEape epelq ot dvBpwrol yla Ta mawdld pag (f uANwS va ta Mouue:
«Ta JwPd pag»;) MOTE va Ta TPOETOIUAooUe Yia Tn {wn: Ta navidia. ‘Etot,
N Tawia eival éva KoAdZ oknvwv oTIq oToleq Ta maiyvidla pdg Bondoulv va
KataAdBoupe kaAltepa Tnv mbavr ouoia g {wniq Hag. Emionun Zuuue-
Tox1) 010 AleBvég DeoTIBAA Kivnuatoypdgou Bevetiag.

The life of human beings, seen from birth to old age. Only that this ge-
neric life is not represented with humans, but with the artefacts that we the
humans have created for our children (or should we say “cubs’?), in order
to prepare them for life: the toys. So, the film is a collage of scenes in which
the toys help us understand better a possible essence of our life. Official
Selection at the Venice International Film Festival.

Ot 300 ektedécelg Tou otpatdpyn

Cele doua executii ale Maresalului / The Marshal’s Two Executions

Aokipio/Essay, 2018, Poupavia/Romania, 10’, DCP, Aomipéuaupn,
gyxpwun/B&W, color, Me rixo/With sound, Poupavikd/Romanian

H tawia avtimapabétel dUo dlapopeTIkEG ekDOXEQ YIa TNV EKTEAEOT TOU
otpatnyou lév Avtovéokou, ny&tn g Poupaviag katd t didpketa tou B’
Maykdopiou oAgpou. And Tn pia mAeupd elvat To BouBd aoTipduaupPo UAL-
K6 TNG eKTEAEONG ONWG kataypdgnke To 1946 and Tov elkovolrmtn OBI-
dlou TkoAoykdv kat amd Tnv AAAn oknvég amnd uia Bloypagikr tavia mou
yup{otnke T0 1994 and Tov oknvoBETn Z€pyKiou NIKOAGEOKOU.

The film confronts two different views of the execution of General lon
Antonescu, Romania’s leader during the Second World War. On one side is
silent black-and-white footage of the execution as recorded in 1946 by cam-
eraman Ovidiu Gologan, and on the other are scenes from a biographical
film shot in 1994 by director Sergiu Nicolaescu.



ZknvoBeaia/Direction: Radu Jude
Zevapio/Script: Radu Jude, Florin Lazdrescu
dwroypagia/Cinematography:

Marius Panduru

Movtaf/Editing: Catalin Cristutiu
"Hxog/Sound: Dana Bunescu
Heomoloi/Cast: Alexandru Dabija, Serban
Pavlu, Mihaela Sirbu, Olga Taisia Podaru
MNapaywyoi/Producers: Ada Solomon
Eraipeia mapaywyrig/Production company:
Hi Film Productions

Emikoivwvia/Contact: microFILM

RE_PA.H.H.TI.

ZknvoBeaia/Direction: Radu Jude
Sevapio/Script: Florin Lazarescu
dwroypagia/Cinematography:

Marius Panduru

Movrdg/Editing: Catdlin Cristutiu
"Hxog/Sound: Gelu Costache, Andrei Toncu
H6ormoloi/Cast: Marian Bratu, Gabriel
Spahiu, Natalia Calin, Alexandru Georgescu
Mapaywyoi/Producers: Ada Solomon
Etaipeia napaywyrg/

Production company: Hi Film Productions
Emikoivwvia/Contact: microFILM

2KlA EVOG CUVVEPOU

O umbri de nor / Shadow of a Cloud

MuBonAaoia/Fiction, 2013, Poupavia/Romania, 30',
DCP, ‘Eyxpwun/Color, Me rjxo/With sound, Poupavikd/Romanian

>T0 Boukoupg€oTl emikpatel anomvikTikr ¢€otn. O lepgéag dAopiv GAo-
PEOKOU KaAe(Tal 0TO VEKPOKPERATO [Iag Yuvalkag yla va TeAéoet Tnv eE6-
dlo akoAouBia. OAGKANEN 1 olKovEvela PpaiveTal va €xel ouykevTpwOel 0To
oTiTl. Opwg, dev eival GAoL EUXAPIOTNEVOL e TOV LEPEQ KAL TO XPLOTIAVIKG
TEAETOUPYIKO TOU. Emionun Zuppetoxr) oto Aekameviruepo ZKnvobeTdv
TV Kavvay.

Bucharest is enveloped in stifling heat. Priest Florin Florescu has just
been called to the deathbed of a woman to perform last rites. The entire
family proves to have gathered in the home. Not everyone is happy with
the priest and his Christian ritual. Official Selection at the Cannes Directors’
Fortnight.

TwAAvag pe kanélo

Lampa cu caciuld /The Tube with a Hat

MuBomnAaoia/Fiction, 2006, Poupavia/Romania, 25',
DCP, ‘Eyxpwun/Color, Me rjxo/With sound, Poupavikd/Romanian

O e@tdxpovog Mapldv kal o Matépag Tou TaEdeUouV OTNV aypoTIKN
Poupavia yla va emiokeudoouv tn xaAaopgvn toug tTnAedpaon. Me B€ua-
TA TIOU AQOopoUV TN SUVAUIKY TNG OXE0NG MATEPA-YIOU KAl TN UETAKOW-
MOUVIOTIKN Cwn, N Tawvia anéonace gupeia avayvwplon, kepdifovtag 1o
MeydAo BpaBeio g Errpornriq KaAutepng Tawviag Mikpou Mikoug oto
Sundance kal anoteA®vTag €va ané ta épya-opdonua tou «Poupavikou
Néou Kuuatog».

One of the key works of the Romanian New Wave, centers on a young
boy, Marian, and his father as they travel through rural Romania to repair
their broken TV. With themes of father-son bonding and post-communist
life, it garnered widespread acclaim, winning the Grand Jury Prize for Best
Short Film at Sundance.



> -> - ADIEPQMA

Avtouavetta
Ayyehidn /

H Avtouavetta AyyeAidn eival pia amd Tiq onUAvIIKOTEPES EKTTPO0W-
TIOUG TOU LOVTIEPVIOUOU GTOV EANANVIKS KIVNLATOYPADO, KAl GUYKEKPL-
uéva, ToU PEUIVIOTIKOU TTEPARATIKOU KIvnuatoyedpou. Babid rtoAl-
KOTTOIMUEVN KAL UUNUEVT 0 PLCOOTIAOTIKA SlavomTIKa peduara, Omws
n YuxavdAuarn, ano TG apxEg e OekaeTiag Tou '70 KATaoKeUdCel
QPXITEKTOVIKA MIA OTTTIKY] YAWOOA ToU arnodopel TNV TIATPIAPXIKN
QvaraEAcTaAoN TWV YUVAIKWOV, AAAG Kal TIDOOPEPEL TTOINTIKES EIKOVEQ
plag mapddoéng apunviong, HEow Tou ovelpou Kal Tou avoikelou,
0TOUG BUBOUG TOU AoUVEIDTOU Kal TG erbupiag.

>NV MEWTN aomedouaupn Tavia g /dées Fixes / Dies Irae (Mapal-
Aayec oro (dio Bgua) (1977), pe Ty omoia KatayyEAEL TNV EUTOPEU-
paromoinon Tou yuvaikeiou cwuatog, dlagaivetal 1idn n de&lotexvia
NG AyyeAdn oTnV eIKAOTIKY) 0UVBEON TOU KIVNATOYPAPIKOU KASPOU
aM\d Kal otnv evopxroTpwon Tng YAWooag, Tou BopuBou Kkal g
OlWTNG. XNV Tawvia Tdrmog (1985), n dnuIoupYdS KATAOKEUALEL OVEL-
pIKA ToTTia pE CWwYPAPIKEG AVAPOPES OTO €PYO Tou Maldtoo Kal Tou
MraAt(g, kat maiCel pe v moAugwvia kal ) olwnn. Or wpees: Mia
Terpdywvn Tavia (1995) avrAouv umveuacn amd MABIKES UV UES Kal
Tpaluata kabwga Kat ard IOTOPIKES eUMElp(eq TOU avTIOIKTATOPIKOU aywmva, Kal delXvouV T AUTPWTIKN
a{a TG KAANTEXVIKNG QUTOEKPPAONG. 2T0 KAEPTNG i H mpayuatikdtnta (2001), ol dlepyaoieg Tou
ovelpou Téuvovtal e TIQ dlepyacieg Tou TEvBoUG, Kal n Tavia efval hia Kivnuatoypalkr) oUuveeon
UWNAAG elkaotikng aglag. MpoBdMovTal emtiong ol Tavieg Qpa ueonueptod (2006), uia oroudr) oto
IkpavtiBa ue otolxela and Tnv Téxvn e MepPOpUavs, kKabwg kat to 721280 Ritual (1980/2008), oto
orolo ol elkdveg TG eykupovouoag AyyeAidn emevdUovTal pe gva TIoINTIKG nXoToTTio.

TéNog, MPORAANAETAL TO VIOKIUAVTEP TNG KOPNG Kal auvepydtidag Tng Ayyelion, PEéag BaAvtey, Eu-
UOVEC WPEC OTOV TOTO NG Mpayuatikdtnrac (2022), oto ormoio n dnuioupyds apnyeitat TI§ mPwTo-
TIOPIAKES TIPAKTIKEG TNG, TA TIPOOWTTIKA Kal TIOAITIKA TPaluatd TG, TN 0XE0n TS UeE TOV QEUVIOUS
KaBwg Kal TV upgprouca TUPAWON Kal TIG UETAUOOXEUCEIS 0PBAAUWY TIOU TNG TIPOCEPEQAV EvVa
«v€0 BAEUUa». AE{Cel va onuelwBel Ol To 2024 BpaBeltnke ota aueplkavikd Anthology Film Archives
e to Ground Glass Award yla Tnv eEQIPETIKY) CUVEIGPOPA TNG OTOV XWEO NG MEIPAUATIKG TEXVNG.

JUvVToVIoUdG: ldkwBog Zkevdepdng / Eloaywyikd kelevo: louhia Mépunyka



TRIBUTE

Antoinetta Angelidi is one of the most important representatives of
modernism in Greek cinema, and in particular of feminist experimen-
tal cinema. Profoundly politicized and initiated into radical intellectual
currents such as psychoanalysis, since the early 1970s she has been
architecturally creating a visual language that deconstructs the pa-
triarchal representation of women, but also offers poetic images of
paradoxical awakenings, through the dream and the uncanny, to the
depths of the unconscious and desire.

In her first black and white film Idées Fixes / Dies Irae (Variations on
the Same Subject) (1977), in which she denounces the commercial-
ization of the female body, Angelidi’'s mastery of the visual compo-
sition of the film frame and the orchestration of language, noise and
silence is already evident. In Topos (1985), the filmmaker constructs
dreamscapes with painterly references to the work of Masaccio and
Balthus, and plays with polyphony and silence. The Hours: A Square
Film (1995) draw inspiration from childhood memories and traumas
as well as from historical experiences of the anti-dictatorship strug-
gle, and show the redemptive value of artistic self-expression. In
Thief or Reality (2001), the processes of dreaming intersect with the processes of
mourning, and the film is a cinematic composition of audiovisual sublime. The films
Noon Hour (2006), a study on Grandiva with elements of performance art, as well
as 121280 Ritual (1980/2008), in which the images of the pregnant Angelidi are
embedded with a poetic soundscape, are also screened.

Moreover, the programme includes the documentary by Angelidi’'s daughter and
collaborator, Rea Walldén, Obsessive Hours at the Topos of Reality (2022), in
which the autrice recounts her pioneering practices, her personal and political trau-
mas, her relationship with feminism, as well as her advancing blindness and the
eye transplants that provided her with a “new gaze”. It is worth noting that in 2024,
Angelidi was awarded the Ground Glass Award at the American Anthology Film
Archives, for her outstanding contribution to the field of experimental art.

Coordination: Jacob Skenderidis / Introduction: loulia Mermigka
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2knvo@eoia/Direction:

AvtouavérTta AyyeAidn/

Antoinetta Angelidi
Zevdplo/Screenplay:

Avtouaveérta AyyeAidn/Antoinetta
Angelidi, P€a BaAvtév/Rea Walldén
odwToypagia/Cinematography:
HAlag Kwvotavtakémnouhog/

Elias Konstantakopoulos
Movral/Editing:

lodvva ZrnAlwnouiou/

loanna Spiliopoulou

Mouaikr/Music: ©odwpr|g Aumadng/
Thodoris Abazis

Heéomoloi/Cast: EUpn Zwepoviddou/
Evri Sofroniadou, MapBevomnn
MrouCoupn/Parthenopi Bouzouri,
Nikog MavteAidng/Nikos Pantelidis,
Avteha Mripouokou/Angela Brouskou
Mapaywydg/Producer:

Avtouavérta AyyeAidn/

Antoinetta Angelidi

Etaipeia mapaywyrg/Production
company: EAANviké Kévtpo
Kivnuatoypdagou/Greek Film Centre
Bpapeia/Awards

Kpartikd BpaBeio Motdtntag, 2001/
Hellenic Ministry of Culture Quality
Award, 2001

KAéptnc 4 H npaypatikétnta

Thief or Reality

Melpapatiko/Experimental, 2001, EAAGOa/Greece, 80,
35mm/DCP, ‘Eyxpwun/Color, Me ixo/With sound, EAAnvikd/Greek

H mpayuatikdtnta KAEBeL Ta Gvelpd oou KL ol TNV KAEBELS YIa va Ovel-
peutelq. Mia okoTelva alolédogn tawia. Tpelg ekdoxéq g dlag uépag.
Tpelg xapaktrpeg naydeupévol oe mapdAAnAa ouumnavta. H elofoAr| Tou
KAEpTn Ba Toug evoel. Kal ot Tpelg Bacikol Xapaktripeg eivat n Avtyovn,
ekDOXEQ 1) TIAEUPEQG TNG, evdd 0 KAEPTNG efval n 08dvn mdvw otnv orola
npoRAaAAouv Tnv embupia Toug. Kabe omTikr) dnuioupyel pia dlapopeTIKN
lotopla: pofpa-tuxaidtnra-eAeuBepn BouAnon. Ti€xouv kowd; Tn Bvntdtn-
Ta. Tn puoTik aAAnAeyyun g avBpamivng katdotaong. Ot £6deya, To
elxa. Ot pUAaEa, To €xaoa. Ot xdploa, To ExXw.

Reality robs you of your dreams and you have to rob it in order to dream.
A darkly optimistic film. Three versions of just one day. Three characters
trapped in parallel universes. The invasion of the Thief will unite them. All
three main characters of the film are Antigone, versions or sides of her —and
the Thief is the screen on which they project their desire. Each point of view
produces a different story: fate-randomness-free will. What do they have
in common? Mortality. The secret solidarity of the human condition. What |
spent, | had. What | saved, | lost. What | gave, | have.



Zknvo@eaia/Direction:

AvtouavéTtta AyyeNidn/

Antoinetta Angelidi
Zevapio/Screenplay:

Avtouavétta Ayyehidn/

Antoinetta Angelidi
dwroypagia/Cinematography:
Kartepiva Mapaykouddkn /

Katerina Maragoudaki
MovTaZ/Editing: lodvva STmAwnouiou/
loanna Spiliopoulou

Mouaikiy/Music: Anuritong
Kapapwtdg/Dimitris Kamarotos
Heormoioi/Cast: Kdtia Mépou/

Katia Yerou, EUpn Zogpoviddou/
Evri Sofroniadou, Avatolr|
ABavaotddou/Anatoli Athanassiadou,
Tdoog AroatoAou/Tassos Apostolou
Mapaywydg/Producer: Avtouavetta
AyyeAidn/Antoinetta Angelidi
Eraipeia mapaywyrig/Production
company: EAMnviké Kévrpo
Kwnuatoypdgou/Greek Film Centre,
Hyperion Productions
Bpapeia/Awards

BpaBeio Zknvikwv kat BpaBeio
Kouaotoupiwyv oto deotiBdA
Kivnuatoypdpou Geooalovikng, 1995/
Best Sets Award and Best Costumes
Award in Thessaloniki Film Festival,
1995. Kpartikd BpaBeio Mowdtrag
Kkat Kpatiké BpaBeio Zxknvikayv, 1995/
Hellenic Ministry of Culture Quality
Award and HellenicMinistry of Culture
Sets Award, 1995

Ot wpeg: Mia tetpdywvn tawvia

The Hours: A Square Film

Melpapatikd/Experimental, 1995, EANASa/Greece, 80', 35mm/DCP,
‘Eyxpwpun/Color, Me rjxo/With sound, EAAnvikd/Greek

H pviun wg Kataokeun kal wg e0wTePIKOS MAAUOG. H Znévdw, ota dpla
™G autokToviag, Eavalel Tn Cwn TG, TNV avacuvBETel Kal eAeubepiveTal
ané autr). H pehayxoAia péel kal yepilet tov xwpo. Ot hpeg ouvuTidpxXouV
Kat oupnAékovtal. O k6ouog, 0apkoBOPOG UNXaviopdsg. Ma kdBodog
apx(Cet, pia BuBLon puBIKY) 0TO TAXOG TNG MVAMNG. 2TOV TOMO Orou To
Kaké eugavietat pe n pop@ry Tou Kahou. ‘Qorou n pviun dev KabnAo-
vel Tia, dev enavahapBdvel, péoa tng YAoTpdel pa véa omTikr. Ot dpeg
avaouvtiBevtal xwplg B6puBo. H Bian eEaptnon eival ma napeAdév. H
agnynuatikétnTa NG Talviag napdyetat and 1o oduvnpd MEPacua anod
Toug eYKAWRIopEvVoUQ Xpdvoug og pia véa pory. AT Tn olwrr Tng aAaAiag
oTnVv evepyn nouxia tou dlahoylouou.

Memory as construction and as internal pulse. Spendo, on the edge of
suicide, re-lives her life, re-constructs it and, finally, liberates herself. Sad-
ness flows and fills the space. The hours co-exist and intertwine. The world:
a flesh-eating mechanism. A descend begins, a rhythmic immersion into the
depths of memory, where the evil appears in the form of good. Until memory
no longer repeats itself; a new viewpoint sneaks in. The hours are noiseless-
ly formed anew. Violent dependence is left in the past. The film’s narration is
produced by the painful passage from entrapped temporal knots to a new
flow. From the silence of muteness to the active tranquillity of contemplation.
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Zknvobeoia/Direction: Avtouavétta
AyyeAidn/Antoinetta Angelidi
Zevapio/Screenplay: Avtouavétta
Ayyehidn/Antoinetta Angelidi,

KAaipn Mitcotdkn/Clairi Mitsotaki
dwroypagia/Cinematography:
Ztavpog Xaodnng/Stavros Hassapis

‘Hxog/Sound: Avtouaveétta AyyeAidn,

o€ Joualkr) Tou Nwpyou Anépyn/
Antoinetta Angelidi, using music
by Georges Aperghis / dwvntikol

autooxedlaopo{/Vocal Improvisations:

Martine Viard

Héomoloi/Cast: Jany Gastaldi,
Mdyia Aupreporollou/Maya
Liberopoulou, Avv{ta Zavtopivaiou/
Anita Santorineou, KAafpn Miptogkn/
Clairi Mirtseki, Ztatipog Topvég/
Stavros Tornes
Napaywydg/Producer: AvtouaveTta
AyyeAidn/Antoinetta Angelidi
Etaipeia mapaywyrig/Production
company: EAAnviké Kévtpo
Kivnuatoypdpou/Greek Film Centre

Bpapeia/Awards Eid1k6 BpaBeio
ng Kpttikig Emitpomnig, Bpapeio
Hyntikig Mndvtag, BpaBelo Tng
MaveAMviag ‘Evwong Kpttikov
Kivnuatoypdgou o1o PeaTiBAA
Kivnuatoypdgou ©eooalovikng,
1985/Special Jury Prize, Best Sound
Track Award, Greek Film Critics Award
in Thessaloniki Film Festival, 1985.
Kpatikd Bpapeio Mowdtnrag, 1985/
Hellenic Ministry of Culture Quality
Award, 1985

 — — — . —— —

Ténog

Topos

Melpapatiké/Experimental, 1985, EANAda/Greece, 80,
35mm/35mm, ‘Eyxpwun/Color, Me fixo/With sound, EAAnvika/Greek

H Tawia mapotd pa dleoTaAuévn oTiyur. Mia oTtyur-petaiuto, katd
TV oro{a ol pvAreg p€ouv oxedOV TAUTOXPOVA, KAl N CUVOXT| TOUG EXEL
v aubaipeoia kat v auotnpdtnTa TG aAAniouxiag evég ovelpou. Ei-
val OAOKANEN éva Kivnuatoypagnuévo évelpo. Mia yuvaika yevvd kal me-
Baivel. Tn oTtyur) Tou BAvATou TNG, OTIYUN| METAIXMIAKY, oav TNV apxr Tou
Unvou, To MPGowNd TNG okopMdel kal maipvel TIG OYelg 00wV TG Tapa-
oTékouv otov Bdvatd e To owua g onapdooetal and T cuykEoU-
0€IG AUTWV TIOU TO KaTolKoUV. H gwvr) Tng avaAdetal oe MOAAEG PwVEG Kal
moAAoUg péhoug. O xwpog Tng Tawviag eival To owpa: Avaoaivel, BAETEL,
akoUel, Bpnvel, anavtdel..

The film presents an expanded, in-between moment, where memories
flow simultaneously, and their consistency has the arbitrariness and
exactness of the sequence of a dream. The entire film is a filmed dream. A
woman gives birth and dies. At the moment of death, her face disintegrates
and assumes the aspects of those who stand by her bed. Her body is torn by
the conflicts of those who inhabit it and her voice dissolves into many voices
and many roles. The film's space is the body: it breathes, sees, listens,
grieves, responds.



Zknvobeaia/Direction: Avtouavetta
AyyeAidn/Antoinetta Angelidi
Zevapio/Screenplay: Avtouavetta
Ayyehidn/Antoinetta Angelidi
dwroypagia/Cinematography:
Paco Perifian

MovtaZ/Editing: Avtouavetta AyyeAidn/
Antoinetta Angelidi

‘"Hxog/Sound: Gilbert Artman,
Avtouavétta Ayyehidn/

Antoinetta Angelidi

H6éomoloi/Cast: Josy Delettre,
Avtouavétta Ayyehidn/

Antoinetta Angelidi
Mapaywydg/Producer: Avtouavetta
AyyeAidn/Antoinetta Angelidi
Etaipeia mapaywyrig/Production
company: Institut des Hautes Etudes
Cinématographiques, France

Bpapeia/Awards

BpaBeio Mpwtoeupavi{éuevou
ZKnvoBEn Kkat BpaBeio Tng
MaveMiviag ‘Evaong Kermkawv
Kivnuatoypdpou oto «Avti-OeotiBd»,
©eooahovikn, 1977/Best New Director
Award and Greek Film Critics Award

in “Counter-Festival”, Thessaloniki 1977

Idées Fixes/ Dies Irae
(Maparlayég oo idio Bpa)

Idées Fixes / Dies Irae (Variations on the Same Subject)

Melpapatikd/Experimental, 1977, FTaAA{a/France, 60’, 16mm/DCP,
Acmipdpaupn (pe gva yxpwuo mAdvo)/B&W (and one coloured shot),
Me ixo/With sound, FaAAikd, EAAnvikd/French, Greek

H tawia apopd Tiq avanapaoTdoelg Tou YUVAIKE{OU OMUATOG OTNV LOTO-
pla Tng oUyxpovNg TEXVNG: TO PUAO WG KATAOKEUN Kal O wg poipa. Aouel-
Tat og dUo dEoveq: APevAg, ol avanapaoTACelG TOU OMUATOC KAl TO OWUA
™G avanapdoTaong. AQeTéPou, To ZATNUA TNG YPAPHG 0 KATAOTAON, Kal
OxL yla Tnv katdotaon. H tawvia ypdeetat and tnv apxr) WG OUYXPOVIKN
Kat dlaxpovikh ouvBeon Kat avaipeon Twv KWWY OPLOPEVIV EIKOVWV KAl
Axwv. H avaotpogr] Tou KWdIKA, KaB®G Kat n oUykpouon Twv dIAPpOPETIKOY
Kwdikwy, yivetal péBodog TNG YPapng Kal, EMOUEVWS, KAl TNG avAyvwong
g Tawviag. Ot avaotpoEg NG elkdvag Kal ToU fXoU AelToupyouv agnyn-
MaTIKA, emaveyypdeovTag To YUVaIKelo omua.

The film addresses the issue of representation of women'’s bodies in mod-
ern and contemporary art history: gender as construction and not as desti-
ny. It is structured on two axes: on the one hand, the body representations
and the body of representation; on the other, writing in situation and not on
situations. It is composed as a synchronic and diachronic synthesis and
subversion of images and sounds. The inversion of codes, as well as their
juxtaposition, constitute the film’'s central creative strategies and, therefore,
the key for its interpretation. The inversions of image and sound function
narratively, reinscribing women’s bodies.



% ANTOYANETTA ATTEAIAH / ANTOINETTA ANGELIDI

Mewpapariko / Experimental,

2006, EM\Gda / Greece, 31,

Wnotakd / Digital / DCP,

‘Eyxpwpn / Color, Me fixo / With sound,
EMnvikd / Greek

ZknvoBeaia/Direction: Avtouavétta
AyyeAidn/Antoinetta Angelidi, P€éa
BaAvtév/Rea Walldén
odwroypagia/Cinematography:

P€a BaAvtév/Rea Walldén
MovTag/Editing: Avtouavétta
AyyeAidn/Antoinetta Angelidi, P€a
BaAvtév/Rea Walldén

Melpapatiko / Experimental, 1980 (€1oq
nepeoppavg Kat yupioparog) 2008
(éTog 0UvBeONg), EANGDa / Greece,

16 min/16mm/DCP, Aoripduaupn/B&W,
Me fixo / With sound, AyyAikd/English

Zknvo@eoia/Direction: Avtouavétta
AyyeAidn/Antoinetta Angelidi, P€a
BaAvtév/Rea Walldén MovtaZ/Editing:
Avrouavétta AyyeAidn/Antoinetta Angelidi,
Péa BaAvtév/Rea Walldén "Hyog/Sound
Design: P€a BaAvtév/Rea Walldén
Performance: Avtouavétta AyyeAidn/
Antoinetta Angelidi

‘Opa peonpeplov

Noon Hour

Me évauopa v kpavtiBa (Gradiva) Tou BikeAp lévoev kat To doki-
1o ToU ZiyKHouvT ®pAvT yia auth, kabdg Kal Tig ddeleq Aateleq Tou
TQ6ptClo vie Kipko (Giorgio de Chirico). H avoikela atudopaipa tou
Kahokaipvou peonueplol otnv EppoumnoAn. H tawia eival pelgn pubo-
nAaoiag kat Tekunpiwong, dokidiou kat meppoépuavg. Avantuooel TIq
Bepatikéq TN MkpavtiBa, evd mapdAAnAa kataypdgel ™ dladikaoia
ddaokaAiag Kivnuatoypdpou oe veapéq kat veapoug neormololg oTo
nAaiolo NG Oepivig Akadnuiag Tou EBvikou Oedtpou. Ot apnynuatl-
KEQ evoTNTEQ TNQ Tawiag efval ouyxpOvwe AoKAOEIS KIVNUATOYPAPI-
KNG UTIOKPITIKAG, aAAd Kal {wvtavég mep@dpuavg mou éhapav xwpa
OTOV AOTIKG XWPO TNG EppoumnoAng, otn ZUpo, To kaAokaipt Tou 2006.

Inspired by Wilhelm Jensen's Gradiva and Sigmund Freud's essay on it,
as well as by the empty squares painted by Giorgio de Chirico. The uncanny
atmosphere of summer noon in Ermoupolis. The film is a fusion of fiction and
documentary, essay and performance. It develops the theme of Grandiva
but also records the process of teaching film to young performers during
the Summer Academy of the National Theatre of Greece. The narrative units
of the film are simultaneously exercises on film acting, as well as live per-
formances that took place in the urban space of Ermoupolis, on the Greek
island of Syros, in the summer of 2006.

121280 Ritual

To YUpVS OWUa TNG UNTEPAG 08 TIPOXWPENMEVN EYKUMOOUVN. H gpwvr) Tou
nawdiou. Méoa kat €Ew, Upvog ot Zwr. H MHTEPA: «Addeka dwdekdtou Tou
oyddvta elval n mapapovr) g yéwnong Tou ylou dou. Eyd. Tupvr. Ma va
Eopkiow Tov PR pou, BEAnca va BubloTe ota padpa vepd, va PoRAAw Kat
va aykahidow v KOG pou, oe ia avApvnon-Arjen Tou 6t To va ebaivelg
yewmvtag eival oav va yewiéoal ebaivovtagy. H KOPH: «ETioTpépw otov
deUTepo eautd pou. H pupwdid a. Ak pou. To kévtpo drou Bubiopat. H
aopdiela ivat pia pUpwdid». To oTTTikG UNKOG TG Taviag Kataypdgel To Ju-
OTIKG TEAETOUPYIKO-TIEpPOPHAVG TG AyyeAidn To 1980. ‘Epelve aveupaviato,
KPUUUEVO OTO TaTdpl, Yia elkool oxTd Xpdvia. To 2008 To KatéRaoav pe
BaAvtév, kal ouvéBeoav Ty Tawia.

The naked body of the pregnant mother. The voice of the daughter. In-
side-outside. A song to life. THE MOTHER: “The twelfth day of the twelfth month
of the year nineteen-eighty was the day before | gave birth to my second child,
my son. |. Naked. To come to terms with my fear, | felt the desire to immerse
myself into black water, to re-emerge and cuddle my belly. A remembering
forgetfulness that to die giving birth is like being born dying.” THE DAUGHTER:
“I return to my second self. Her smell. Mine. The centre | immerse in. Safety is
a smell.” The visual material of the film records the secret ritual-performance
by Angelidi in 1980. It remained undeveloped, hidden in an attic, for 28 years.
In 2008, Angelidi with Walldén re-discovered it, and composed the film.



Ntokipavtép / Documentary,
2022, EN\GDa / Greece, 88/,
Wnotakd / Digital / DCP,
Eyxpwun / Color,

Me rixo / With sound,
EMnvikd/Greek

2knvoBeoia/Direction:

P€a Balvtév/Rea Walldén
Zevapio/Screenplay:

Péa BaAvtév/Rea Walldén,
Avtouavétta AyyeNidn/

Antoinetta Angelidi
odwroypagia/Cinematography:
Péa BaAvtév/Rea Walldén
MovTdg/Editing:

Péa BaAvtév/Rea Walldén
NMapaywydg/Producer:

P€a BaAvtév/Rea Walldén
Bpapeia/Awards

Yroyrigla yia to Bpapeio
KaAdtepou NTokipavtép

ota Bpageia IPIZ - EMnvikn
Akadnuia Kinuaroypdgou, 2024/
Best Documentary Award Nominee
in IRIS Awards-Hellenic Film
Academy, 2024/ BpaBeio lodtnrag
o010 AleBvég OeaTiBAA NToKILavTED
MeAomowrioou, 2023/ Equality
Award in Peloponnisos International
Documentary Festival, 2023

‘Eppoveg wpeg otov oMo

g npaypatikétntag: E§opoloynoseig
g Avtouavéttag Ayyelidn

(A éva dokipio yia to PAéppa tng)

Obsessive Hours at the Topos of Reality: Antoinetta Angelidi’s
Confessions (Or an Essay on Her Gaze)

Mia HUOTIKY €EOHOASYNON TNG MPWTOMOPOU PEULVIOTPLAG OKNVOBETPL-
ag Avtouavéttag AyyeAidn otnv képn tng, PE€a BaAvTéy, kal oTov KOOHO.
H tawia elval autoamokdAuyn g AyyeAdn, aAAd kal mep@dpuavg Kat
autooknvoBeoia. Kat dlabrkn. Evag npoowtikdg AGYog yla Tnv Téxvn
Kat ™ Cwr, yia Tov Blacpd kat Tnv TUeAwaon, aAAd Kat yia Tnv avep@rivn
aAAnAeyyuUn Kat Tnv aneAeubepwTiky eumnelpia Tou va BAEMeLG Tov KO-
opo and Tnv apxn. AKOua, anoteAel éva Kivnuatoypapikd dokiulo yla To
BAEUMA TNG, TIOU YVEPEL TIPOG TIG (Dleg TNG TIG KIVNUATOYPAPIKESG TEXVI-
k€q. Muplopévn xwplg ouvepyelo, oe éva uévo dwudTio, oTn dLdpKeLa TNG
Kapavtivag, elval pia Tavia yla Tov e0wTePIKO KOOUO, TOV HUOTIKG TOTO
orou Bpiokelg 10 AAAO.

An intimate confession of the Greek feminist avant-garde director An-
toinetta Angelidi to her daughter Rea Walldén, and the world. This film is
Angelidi’s self-revelation, but also performance and self-direction. Her tes-
tament. An intimate speech about art and life, rape and blindness, but also
about human solidarity and the liberating experience of seeing the world
anew. It is also a film essay on her gaze, nodding to her filmmaking tech-
niques. It was shot without a crew, in the confinement of a single room in
Athens, during the lock-down. It is about our inner space, at the most secret
place of which one finds the Other.



-> -> - ADIEPQMA

Zoup oto £pyo tou MiyKeN
[kOpeg /

H évap&n tou 13ou OMKA MEayUATOMOLETAl e TV TIPWTN TIaveEAAvIa TTEoROAN TNG TeAeUTAl-
ag Tawviag tou MiykéN kéueg Grand Tour, 1 omola anéornace @erog 10 BpaBeio Xknvobeoiag oto
®eotiBAA Twv Kavvwv. Me agopun v véa dnuioupyia Tou ToAunpeou MoptoydAou oKknvoBET, To
QeoTIBAN TIapouatddel emiong dUo amd Ta onUAvIIKATEPA €pYa TOU: Xauevos [lapddeloos —Tabu
(2012) kat O ayamnuevog pag unvag Avyouotog (2008). 2xetikd pe 1o Grand Tour, n) EAovtl Tapaytd
vypd@el ata Cahiers du cinéma: «<H avarnapdotaon oe otolviio evOAAJOOETAl e AMPELS TNG TIPAYA-
TIKOTNTAG. Ta MAdva oe GIAU 16mm, TIGTE 0€ AOoTIPOUAUPO KAl TIOTE 0€ XPWHA, PEEVOUV OTN VAN
Tov Moupvdou, Tov 2TE€pVUTEPYK, Tov Miloykoutal, Tov ®eAivi, Tov PoulC kal Tov BegpaoeBdKkouA.
Aoparta akameAa, Kapaoke aTo IKPOPWVO kal MaAd ypaupdgwva avinxoulv. Eiuacte Edmnviol. Kot-
uoépaote. Ta GEIVT GouT aTo paupo Aettoupyolv aav Bapld BAEPapa, aav TouveA Gmou n ouveldnon
xdvetar. Ot mpoBoAEg Ba yivouv apousia Tou Poul MNMéoag, dleubuvtr| pwtoypap(ag kat atabepol
ouvepydtn Tou MKOueg.

Erupéela mpoypduparog: Ne@gAn Mkaumdve

The 13th Athens Avant-Garde Film Festival
opens with the Greek premiere of Miguel
Gomes'’ latest film, Grand Tour, which won the
Award for Best Director at this year's Cannes
Film Festival. To mark this new work by the bold
Portuguese director, the festival also presents
two of his key works: Tabu (2012) and Our
Beloved Month of August (2008). Regarding
Grand Tour, Elodie Tamayo writes in Cahiers
du cinéma:

“The re-creations in studio alternate with real-life captures. The images, shot on 16mm,
sometimes in black-and-white, sometimes in color, evoke memories of Murnau, Sternberg,
Mizoguchi, Fellini, Ruiz, and Weerasethakul. A cappella songs, karaoke on the mic, and
old gramophones reverberate. We are awake. We sleep. The fades to black serve as heavy
eyelids, like a tunnel where consciousness slips away”. The screenings will be held in the
presence of Rui Pogas, the cinematographer and long-time collaborator of Gomes' films.

ul T@

Program curation: Nepheli Gambade



Zknvo@eaia/Direction: Miguel Gomes
Zevapio/Script: Mariana Ricardo,
Telmo Churro, Maureen Fazendeiro,
Miguel Gomes
dwroypagia/Cinematography:

Rui Pogas AIP ABC, Sayombhu
Mukdeeprom, Guo Liang
Movrd/Editing: Telmo Churro,
Pedro Filipe Marques
"Hxog/Sound: Vasco Pimentel,

Li Kelan, Miguel Martins
H6éomoloi/Cast: Crista Alfaiate,
Gongalo Waddington, Claudio da Silva,
Lang Khé Tran
Mapaywyoi/Producers: Filipa Reis
Etaipeia mapaywyrig/Production
company: Uma Pedra no Sapato
Zupmapaywyr/Co-production:
Vivo film, Shellac, Cinéma Defacto
EAMnvikn diavopry/Distribution

in Greece: Weird Wave

Bpapeia/Awards

deotiBAA Kavwv, BpaBeio
>knvobeciag/Cannes Film Festival,
Best Director Award

Grand Tour

MuBomAaoia/Fiction, 2024, MoptoyaAia, ItaAia, faAAia/Portugal, ltaly,
France, 129", DCP, Aomipdpaupn, €yxpwun/B&W, color, Me rjxo/With sound,
MoptoyaAikd, Kivelikd, Tailavdglika, TaAAIkd, Bippavikd, Bletvapélika,
Onruvedika, lanwvikd/Portuguese, Chinese, Thai, French, Burmese,
Vietnamese, Filipino, Japanese

H tawia poldZet pe éva nayvididpiko TagdwTIkd NUEPOASYIo
TOU EVOWUATAMVEL OIAPOPETIKEG ETIOXES, TONTIONOUG Kal OTIA. To
1918 otn Pavykouy, o Evtykap, évag Bpetavég dnudolog umdAAn-
Aog, TmavikoBAAAeTal Kal eykaTaAe(mel TNV apPaBWVIAoTIKIA TOU, TN
MOAL, TN uépa Tou ydpou Toug. Alacyilel tnv Acla, Kupleupgvog amd
Unap&lakég ap@IBoAieg, evd 1 ano@actoTikr) MOAL Tov KATAdIWKEL
HE XloUpop, Tagdelovtag amd 1o MavtaAgl atn Mmavykdk kal
Javykdn. H kivnuatoypa@ikry autr) oduooela ouvOudlel oknvoBeTn-
UEVEG OKNVEQ, HAEOTPIKA TPpaBNYUEvES amd Tov TAKTIKG dleubuvTh
pwTtoypapiag Tou Mkéueg, Poul Mdoag, pe AUELS VTOKILAVTED TTOU
oUN\EyovTal and Tov Zayiéurou MoukvTimpoy, o omnolog cuvepydde-
Tal ouxvd pe Tov Ari{toatriovyk BeepaoeBdkoul. Avapetyviovtag pe
YONTEUTIKO TPATIO DIAPOPETIKA OTITIKA OTIA, To Grand Tour anoTun®w-
vel Je BABog kal ouvaloBnUaTtikn évtaon Ty avadhitnon g aydnng
o€ €vav amePavTo Kal XAoTIKO KOOUO.

The filmis a whimsical travelogue that blends eras, cultures, and styles.
Setin 1918 Rangoon, Edward, a British civil servant, panics and abandons
his fiancée Molly on their wedding day. He flees across Asia, consumed
by existential doubt, while the determined Molly humorously pursues him,
navigating from Mandalay to Bangkok to Shanghai and sending letters
that reveal her eagerness. This cinematic journey juxtaposes scripted
scenes, exquisitely shot by Gomes’ regular cinematographer Rui Pogas,
with documentary-style footage collected by Sayombhu Mukdeeprom,
who frequently collaborates with Apichatpong Weerasethakul. With an
engaging mix of visual styles and emotional depth, Grand Tour captures
the essence of searching for love in a sprawling, chaotic world.



—> MITKEA TKOMEX

Zknvo@eaia/Direction: Miguel Gomes
Zevapio/Script: Miguel Gomes,
Mariana Ricardo
odwroypagia/Cinematography:

Rui Pogas AIP

Movrdg/Editing: Telmo Churro,
Miguel Gomes

"Hxog/Sound: Vasco Pimentel
Heéomoloi/Cast: Teresa Madruga,
Laura Soveral, Ana Moreira, Henrique
Espirito Santo, Carloto Cotta, Isabel
Cardoso, Ivo Mller, Manuel Mesquita
NMapaywyoi/Producers: Luis Urbano,
Sandro Aguilar

Eraipeia mapaywyrig/Production
company: O Som e a Firia
Zupmapaywyry/Co-production:
Komplizen Film, Gullane, Shellac Sud
Emkoivwvia/Contact:

The Match Factory

Bpapeia/Awards

BpaBeio Alfred Bauer kat BpaBeio
FIPRESCI oto 620 AleBvég deoTiBAA
Kivnuaroypdgpou tou Bepohivou/
Alfred Bauer

Award and FIPRESCI Prize at the 62nd
Berlin International Film Festival

Xapévog MNapadeicog
Tabu

MuBomAaoia/Fiction, 2012, MoptoyaAia, Meppavia, BpaliAia, MaAAia/
Portugal, Germany, Brazil, France, 112’, DCP, Aoripéuaupn/B&W, Me rixo/
With sound, MoptoyaAikd, AyyAikd, MoAwvikd/Portuguese, English, Polish

Mpdkerral yia éva uBpIKS AU TIou ouvdUdZel dUo LoTopleq Kat
avtAe{ Tov T{TtAo, To BEPa Kal uEPOG TG dourg Tou and T cuvepyasia
TwV Kivnpatoypaglotwy Moupvaou kat ®Adxeptt. O Blog o M'kdpueg my
TIEPLYPAPEL WG «Uia Tawvia yia 6oa €xouv Xabel», |e TIG apLoTOTEXVIKA
TPABNYMEVES QOTIPOUAUPES EIKOVES, YUPLOpEVEG O 16mm kat 35mm
arné Tov Poul MNdoag, va amorveéouy pia aiobnon voatahyiag. To pw-
T0 W€POG NG Tawiag, mou dadpapatiCeral otn olyxpovn AloaBdva,
akoAouBe( pla Bpnokeuduevn yuvaika Tou avnouyel yia v KatabA-
TTTIKY) YETOviood G, To deltepo UéPog UAG ETAPEPEL Og LIa TIop-
ToyaAkn anolk{a g dekaetiag Tou '60, drou évag TaNdg epacTrg,
agnyeital pa nablacuévn otopia aydrng kovtd oto épog Taurou. H
Tawia anotiel pépo TG oMy aLoBNTIKY Tou BwBoU Kivnuatoypdeou,
ouvdudlovtag vootahyia, xiouuop Kat pehwdieg Tom g dekaetiag
ToU ‘60, evw amotelel va amnd Ta Mo CUYKIVITIKA €pya Tou KOUES.

A hybrid film that features a pair of nested stories and draws its title,
theme and part of its structure from the collaboration between Murnau
and documentary filmmaker Flaherty. Gomes himself describes it as “a
film about things that are extinguished”, showcasing beautifully crafted
16mm and 35mm black-and-white visuals shot by Rui Pogas in the old-
fashioned Academy ratio. Set in contemporary Lisbon, the first part of the
film follows a religious woman concerned about her depressed neighbor.
The second part shifts to a Portuguese colony in the 1960s, where an
old lover recounts a passionate love story near Tabt Mountain. The film
pays homage to the aesthetics of silent cinema, blending nostalgia with
moments of humor and a 1960s pop soundtrack, solidifying its place as
one of Gomes'’s most poignant works.



MIGUEL GOMES — 8l

Zknvobeaia/Direction: Miguel Gomes
Zevapio/Script: Miguel Gomes,
Mariana Ricardo, Telmo Churro
dwroypagia/Cinematography:
Rui Pogas AIP

MovTa/Editing: Telmo Churro,
Miguel Gomes

"Hyog/Sound: Vasco Pimentel
Mouaikri/Music: Mariana Ricardo
Heomoloi/Cast: Sénia Bandeira,
Fabio Oliveira, Joaquim Carvalho,
Andreia Santos, Armando Nunes,
Manuel Soares
Mapaywyoi/Producers: Luis Urbano,
Sandro Aguilar

Eraipeia mapaywyrig/Production
company: O Som e a Fria
Zupnapaywyr/Co-production:
Shellac Sud
Emkoivwvia/Contact:

O Som e a Faria

O ayannpévog pag pvag Adyouotog

Aquele Querido Més de Agosto / Our Beloved Month of August

MuBorAaoia/Fiction, 2008, MoptoyaAia, faAAia/Portugal, France, 147,
DCP, ‘Eyxpwpun/Color, Me rixo/With sound, AyyAIKd, FaAAikd, MoptoyaAikd/
English, French, Portuguese

u v kapdld g Moptoyahiag, avdueoa ota Bouvd, o Alyouaotoq
opUCel and Cwn) Kal yloptivr) didBeon. Ot YeTavAoTeS EMIOTPEPOUV
omv mnarp{da Toug, avdBouv TUPOTEXVAMATA, OPrVouV QWTIES,
Tpayoudouv kapadke, AUV amnd YEPUPECS, KUVNyouv aypLoxoLpoug,
niivouv pripa, @épvouv madld otov kdoUo. Av 0 OKNVoBETNG Kat
T0 ouvepyelo Tou elxav ouykpatnBel kat dev elxav evdwoel oTov
TELPAOS VA OUPHETATKOUV OTIG ekINAWOELG, N TIAOKT| Ba ouvoyiZétav
ota efng: H tawvia mapakoAouBel v Tpupepn) oxgon Uetaty evoq
narépa kal g kOPNG Tou, kabwg Kal Tou EAdEAPOU NG, TIoU OAOL
Toug elval pouaikol 0e €va XOPEeUTIKO ouykpdTnua. XTn deltepEn
peydhou prikoug Tawia Tou o MiykéN Mkdueq ouvdudlel pubonAacia
Kl VTOKIMQVTED, TOTIOBETAOVTAC TOV €QUTO TOU Kal TO Ouvepyelo Tou
MAQL og €va KaaT W enayyeAuatidov nborolwv. To anotéAeopua eivat
(A TIEPIETELDONG, YONTEUTIKY, avTIoUMBaTiky Tawvia dpduou, éva
€pYo oe dlapkr) eEENEN, TTou dev Uropelg mapd va ayarnioels.

In the heart of Portugal, amid the mountains, the month of August is
abuzz with people and activity. Emigrants return home, set off fireworks,
fight fires, sing karaoke, hurl themselves from bridges, hunt wild boar,
drink beer, make babies. If the director and film crew had got straight to
it and resisted the temptation to join in the festivities the synopsis would
come down to: the film follows the affective relationship between a father
and daughter, and the daughters cousin, all musicians in a dance band.
In his sophomore feature, Gomes blends fiction and documentary, includ-
ing himself and his crew alongside a cast of nonprofessional actors as
they navigate this adventurous, captivating work in progress — a charm-
ing, unconventional road movie that you can’t help but fall in love with.
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Kowotag

ADIEPQOMA

[afpdg /

To 130 QKA Tiud tov dlebvag avayvwpl-
oUEVO EANNnvoyA&A\o oknvoBETn Kal pdedpo
™mg MaAkng Tawviodnkng Kwota MdRpa.
MpoBdAAel, oe eANNVIKN TIPEUIEPQ, TNV TeE-
Aeutaia Tawvia tou TeAeutaia mvori (2024),
KaBWQ Kat Ta Tpia mp®Tta eneloddla arnd
oelpd viokiuaviép O awwvag Tou Kwota a-
Bod (2024).

Apenplakd onuelo via v TeAeutaia nvor),
Onwg AAWOTE Kal yia TO UTTOAOLTIO €pY0 TOU
lafpd, elval Ta mpoowrikd Kal, we ek Tou-
ToU, TMOAITIKG Blwpata: «X1a 91 pou xpovia
Kal pe Tov Bdvaro va dlapaiveral otov opi-
Covta, elval QUOIOAOYIKG Va avapwTIEUAl
ouxvd: mwe Ba TeAelwoouy 6Aa autd; Otav
€pbel n wpa, Ba UMop€ow va TEAEIDOW TIG
UEPEQ UOU [e a&lompEmnela;».

H oelpd viokiuaviép O€ka emeloodinv O
aiwvag Tou Kwora aBoed, dev eival anmAwg
€vag ATOAOYIONOG TOU €PYOU TOU dNuIoUP-
you. Mpodkelrar yia Jia «lotopia Tou mapo-
VTOC» JEaa armd ToV PAako TwV TMONITIKWOV Tal-
VIOV TOU Kal e avagopd OE LOTOPIKES OUV-
Brikeg kat yeyovdta. O Kivnuatoypdeog Tou
FaBpd agnyeftal Tov MEPACUEVO AlDVA, TOV
alwva mou pag xwellel and myv dvodo Tou
vadlopoU otnv Eupdmn kat o omoiog odnyel
omv aBeBaldtnra Tou onuePvoU KOOUOU:
elBpaucteq dnuokpatieg, TEPIBANOVTIKES
KATOOTPOPES, KOWWVIKY] adlkia Kal Adikn
avurouovnoia.

MAyawve kel
onovu eivat aduvatov
va nag

The 13th AAGFF honours the internationally
acclaimed Greek-French director and pres-
ident of the Cinématheque Frangaise Cos-
ta-Gavras, presenting the Greek premiere of
his latest film Last Breath (2024), as well as
the first three episodes of the documentary
series The Century of Costa-Gavras (2024).
The starting point for Last Breath, as for the
rest of Gavras’s work, is personal and there-
fore political experiences: “At 91 years of age
and with death looming on the horizon, it is
normal that | often ask myself: how will all this
end? When the time comes, will | be able to
end my days with dignity?”

The ten-episode documentary series The
Costa-Gavras Century, is not just an account
of the auteur’s oceuvre. It is a “history of the
present” through the lens of his political films
and with reference to historical circumstanc-
es and events. Costa-Gavras's cinema nar-
rates the last century, the century that sep-
arates us from the rise of Nazism in Europe,
and which leads to the uncertainty of today’s
world: fragile democracies, environmental
disasters, social injustice and popular impa-
tience.

>uvtoviopdg / Coordination:

l[akwBog Zkevdepidng / Jacob Skenderidis
Eloaywyikd keluevo / Introduction:

louAia Mépunyka / loulia Mermigka
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EMnvikr ipepigpa / Greek premiere

Zknvobegia/Direction:
Kwotag MNaBpdg/Costa-Gavras
Zevapio/Script:

Kworag MaBpdg/Costa-Gavras

Baotopévo oto BiBAlo Le dernier souffle:

Accompagner la fin de vie Tou Régis
Debray kat tou Claude Grange
dwroypagia/Cinematography:
Nathalie Durand

MovTtdZ/Editing: Kibotag Mappdg/
Costa-Gavras, Loanne Trevisan
Mouaikry/Music: Armand Amar
H6ormoloi/Cast: Denis Podalydés,
Kad Merad, Marilyne Canto, Angela
Molina, Charlotte Rampling,

Karin Viard, Hiam Abbass,

Agathe Bonitzer
MNapaywyoi/Producers:

Kwotag MNappdg/Costa-Gavras,
Michele Ray-Gavras, Alexandre Gavras
Mapaywyrj/Production:

KG Productions

EMnvikr Siavopny: Rosebud.21

Teleutaia nvon

Le Dernier souffle / Last Breath

MuBornAao{a/Fiction, 2024, FfaAAia/France, 100,
DCP, ‘Eyxpwpn/Color, Me rjxo/With sound, faAAikd/French

W ‘Evag yiatpdg kal évag dldonuog ouyypaggag otoxdZovral yia m Lwn
Kat Tov Bdvaro. Mia oelpd and ek Babéwv ouvavTroelq he AAAoug acbe-
Vvelg, e YéAla kat ddkpua, BonBd Tov ouyypapEa va avTINETWoel Toug
®OBoug Kal Tig avnouxieg tou. O MBpdg dviAnoe éurveuon and To Op®-
VU0 BIBALD Tou pthoodpou Petiq NTeumpé kal Tou ylatpol KAovt Nkpavtg,
oTo omo{o apouatdoval loTopieq avBpwnwy Tou elxav Bpebel oe povda-
deg avakouplaTIkAg epovTidag. To Béua g Tawiag eivat To dikaiwpa oe
évav aflonpent) Bdvato oUpgwva pe Tov fappd, «olue oe Jia Kolvwvia
Tou yup(Cel Tnv MAGT NG oTov Bdvato  dtav elma oe Kdmnotov yia v
1d€a auTrig TNG Tawviag, ot dvBpwrot tpduagav! Kiduwg, motelw Oti mpé-
el va e{laoTe TPOETOLUAOUEVOL VA QVTILETWTOOUUE QUTY| TN OTLYMN e
alompénelar.

A doctor and a famous writer reflect on life and death. A series of heart-
to-heart encounters with other patients, with laughter and tears, helps
the writer confront his fears and anxieties. Costa-Gavras drew inspiration
from the book of the same name by philosopher Régis Debray and doctor
Claude Grange, which presents stories of people who had been in pal-
liative care units. The issue raised by the film is the right to a dignified
death. According to Costa-Gavras, “we live in a society that turns its back
on death; when | told someone about the idea of this film, people were
horrified! And yet | believe that we must be prepared to face this moment
with dignity”.



Zknvo@eaia/Direction:

Yannick Kergoat (Emt.1 kat ETt. 3),
Marie-Pierre Camus (ETt. 2)
Zevdpio/Script:

Yannick Kergoat, Edwy Plenel
(Em. 1 kat Emt. 3), Marie-Pierre Camus,
Edwy Plenel (Emt. 2)
Mouaikii/Music: Eric Neveux
Mapaywyoi/Producers:

Michéle Ray-Gavras
MNapaywyry/Production:

KG Productions
Emkoivwvia/Contact:

KG Productions

COSTA-GAVRAS % 85

O aiwvag tou Kaota MNafpad

Le Siécle de Costa-Gavras / The Costa-Gavras Century

Ntokipavtép/Documentary, 2024, faAAia/France,
DCP, Acmipépaupn, €yxpwpun / B&W, color, Me ixo / With sound

Eneio6io / Episode 1: ‘OAeg ol Tawvieg eival mONITIKES - Z /
Tous les films sont politiques
52', TaANKd, EAAnvikd/French, Greek

Enei06di0 / Episode 2: Kataywyri-KAoTo1d atnv atuyia-Bayévi
dohopovwyv kal Maki, Ta Movrdpia Tng Kohdoewg / L’Origine-Un coup
de pied au malheur-Compartiment tueurs & Un homme de trop

56', TaAAiKd, EAAnvik@/French, Greek

Encio63i0 / Episode 3: H akii@eia gival emavaoTarikr - H Eopohéynon /
La Vérité est révolutionnaire - L’Aveu
61', TaAAIKG, AyyAikd, ZAoBakikd / French, English, Slovak.

H oelpd viokipavtép déka emeloodiwy, he apopur] To €pyo Tou Kibota
faBpd, apnyeftat éoa papTupel 0 KIVNUATOYPAPOq yia v loTopia uag,
TIQ eAmideq pag kat Tiq mpd&elg avtiotaonq pag. Eival anotéAeoua ouvep-
yaoiag pe Tov dnuootoypd@o Evtoul MAevéN. Ta eneloddia anoteAovvtal
and 10ToPIKG APXELaKd UAIKS, aroomndopata Tavidv Tou fappd kat UAIKG
OXETIKG Ue TNV apaywyn kat Ty urnodoxr Toug arnd 1o ko, Kabng kal
and ouvevteUgelg Tou dnuioupyou. ©a mpoPAnBouv Ta Tpla mpwTa enelod-
dla. To Emetoddio 1 mpaypateUetal TiG LoTOPIKEG OuVBNKeg TNG doAogoviag
Tou Mpriyopn Aaumedkn Kat Tnv TePUTETELR Tou yuplopatog Tng Tawiag Z,
dlepeuvivtag To ylati o nboroldg Zak Mepév avéAaBe Tnv mapaywyn Kal
aneubuvinke otnv kuBépvnon g AAyeplag. To Emeloddio 2 avapépetal
oTIq Tavieq Baydvi doropdvwy (1965) kal Maki, ta Aiovtdota tng KoAddoewg
(1967), vy avatpéxel oTo Eekivnua tou Mappd oty EANGDA kat oTnv dIER
Tou otn faAAa. To Enetoddio 3 mpayuatedetat v lotopia tg Ouotoyiag
(1970), piag Tawviag mou avTIHETAOMOE To BEua Twv diKwv TG Mdoxag kat
TOU OTAAIVIKOU OAOKANPWTIOHOU, avolyovTag Tov OPGHO Yia Tnv NOIKN kpion
TOU KOUMOUVIOWOU.

The ten-episode documentary series, based on the oeuvre of Cos-
ta-Gavras, conveys what the cinema testifies about our history, our hopes
and our acts of resistance. It is the result of a collaboration with the jour-
nalist Edwy Plenel. The episodes consist of historical archival material,
extracts from Gavras’ films and material related to their production and au-
dience reception, as well as interviews with the auteur. The first three epi-
sodes are screened. Episode 1 deals with the historical circumstances of
the assassination of Grigoris Lambrakis and the adventure of shooting the
film Z, explaining why the actor Jacques Perrin took over the production
and appealed to the Algerian government. Episode 2 is about the films The
Sleeping Car Murders (1965) and Shock Troops (1967), and looks back at
Gavras' beginnings in Greece and his arrival in France. Episode 3 deals
with the story of Confession (1970), a film that confronted the issue of the
Moscow trials and Stalinist totalitarianism, paving the way for the moral crisis
of communism.
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Zav-Awk Tkovtap /

Aplotoupynpata tng monTikng TEXVNG

H lMontikn texvn eival pia npayuateia tou NikoAd MmouaAoé mou dnuoolieu- -
TnKe 10 1674. Kat’ eméktaon, ol 6pol autol mPoadlop{CouV pIa AOYOTEXVIKT
KQl eV YEVEL KAAAITEX VIKT] LOPOT): Eva EQYO MOU TIPAYUATEUETAL TIS APXES TNS
(dlag g dnuioupyiag Tou. OAo To €pyo Tou Zav-Alk [kovTdp €xel autn TNV
QvaoTOXAOTIKA Hop®r). AANG, oe avtiBeon pe tov MmouaAd, o otéxog Tou
efval, apevog, 1o €pyo va avatpsEel OTIC CUVBNKES duvaTATNTAS TOU (OTNV
mapaywyn, otnv 1eoloyia, oTnv UNIKOTNTA Twv epyaleiwy, oTIC avBpwrl-
VEG OXEOEIC, OTA LOTOPIKA CUNPPACOUEVQ), KAl APETEPOU, Va OE(EEL IS KAl
ylati To €pyo dev elval duvard (TIC AVETIAPKELES TWV UAIKWV KAl ETIXELPNUA-
TIKWV UECWV TIOU TO OUYKEOTOUY, Tn Blain amotuxia Tng oxeong Tou We Tn
OUANOVIKY| loTOP(a, TIQ aropleg mou To Yevvouv). ApKe( va OKEPTOUNE ThV
Mepippdvnon (1963), otnv omoia Ta mdvra eunodiouv TNV MPAYUATONonon
glag Taviag, aprivoviag Xwpeo oTo AMelpo TNG UeYAAEIMdoUS GpUoNG.
AvAueoa oTIG TOAAEG LOPPEG TOWNTLKIC TEXVNC TIOU eMvOnoe 0 Zav-Alk [Ko-
VTAp, TO IPOCXEDIO elval exelvo TTou odnyel TIG UMOAOLTIES TIPOG TNV TEAIKT)
Toug avaykawdtnta. Me to 2evdpio tou «O owlwv eautdy owbntw» (1979) kat To ZUvToues
onueloelg yia 1o «Xaipe Mapia» (1983), o [kovidp emikaAe(tat Ty Unap&n evog omTikoU oeva-
plou. To lpduua otov ®pevti Mmoudc (1982) e&nyel yiati n tawvia dev uropouoe va yuplotel. H
Avapopd «Darty» eneEepydletal Tn AelToupyia Tou KivnuaToypd@ou: Zuvoudlel, emIKAAUTTEL
Kal ouyxgéel To oxedL0, TNV andppldn, TV UAoToinon, TNV €ENYNON, TA OTOLXE(Q KATAOKEUNQ
kat ™ dldAucn Tou TeAikou Tpoidvtoc. To Epacitexvikd penoptdl (uovtedo ekBeong) (2005)
avtarnokpiveral TAPwS 0TV MoAUcN Uia Tou 6pou pooxEdLo: AroTeAel uEPOG TNG mMEomapa-
OKEUAOTIKNAQ €peuvag, TIPOOPEPEL Eva KIVNUATOYPAPIKO oxediaoua Tou Xpnotuelel wg ape-
npla Kat Mapéxel Jia Yevikn emokomnon Tou TeAikoU épyou. H [Tapouoiaon Tou ToEiAep TG
Taviag «>evaplo» kal 1o 2evdpla, Ta dUo petadavdria épya mou oAoKANpwOnkav To 2024 and
Tov ®aurmpiq Apavid kal Tov Zav-INoA Mnatatdid, aroteAolyv To anokopUPwa eTd OEKAETI-
WV UNIOTIK®OV OTOXAOUWY yia Tn dnuloupyia Téxvng.

‘000 yia ta kivnuatoypadikd dokiuta tou IMoA MpiBa, ta omnoia enaveEetdlouv UAKS amé Ta
yuplopata Twv Tawiov H Sikrj pag pouaikn kat Film Socialisme, mapatefvouv pe aydmn tnv
KOVOTPOUKTIBIOTIKN eVEQYELA TwV aveEAVTANTWY TTNYWV TOUG.

NikOA Mrpevel kat oA Mpiag

.
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Poetic Artis a treatise by Nicolas Bouillot published in 1674.
By extension, these terms identify a literary and generally
artistic form: a work that deals with the principles of its own
creation. All of Jean-Luc Godard’s work has this reflective
form. But, unlike Bouillot, his aim is, on the one hand,
to make the work refer to the conditions of its possibility
—production, ideology, the materiality of tools, human
relations, historical contexts— and, on the other, to show
how and why the project is not possible — the inadequacies
of the material and business means that constitute it, the
violent failure of its relationship with collective history, the
questions that give birth to it. It suffices to think of Contempt
(1963), where everything prevents the realization of a film,
leaving room for the infinity of nature’s sublime.

Among the many forms of poetic art invented by Jean-Luc
Godard, the draft is the one that leads the others to their ultimate necessity.
With the Scénario de “Sauve qui peut la vie” (1979) and Petites notes a propos
au film “Je vous salue, Marie” (1983), Godard invokes the existence of a visual
script. Letter to Freddy Buache (1982) explains why film can not be made.
The Darty Report (1989) explores the status of the cinema: it combines,
superimposes and conflates the project, the rejection, the realisation, the
evaluation, the evidence of the production and the dissolution of the finished
product. Amateur Report (exhibition model) (2005) fully responds to the
polysemy of the term draft: it is part of the preparatory research, offers a film
design that serves as a starting point for a project, and provides a general
overview of the final work. Exposé du film annonce du film “Scénario” and
Scénarios, the two posthumous works completed in 2024 by Fabrice Aragno
and Jean-Paul Battaggia, are the culmination of seven decades of materialist
musings on the making of art.

As for Paul Grivas' filmic essays, which revisit material from the filming of Our
Music and Film Socialisme, they lovingly extend the constructivist energy of
their inexhaustible sources.

Nicole Brenez and Paul Grivas
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ZknvoBeoia, Zevapio/Direction, Script:
Jean-Luc Godard

MovTdag/Editing: Jean-Luc Godard
Mapaywyry/Production: Sonimage/
Télévision suisse romande

Zknvo@eoia, Zevapio/

Direction, Script: Jean-Luc Godard
odwroypagia/Cinematography:
Jean-Luc Godard

Movtdg/Editing: Jean-Luc Godard
Zuppetéxouv/Participants:
Jean-Luc Godard, Myriem Roussel,
Thierry Rode, Anne-Marie Miéville
Mapaywyri/Production: JLG Films

Zknvo@eaia, Zevdapio/Direction, Script:
Jean-Luc Godard, Anne-Marie Miéville
dwroypagia/Cinematography:

Hervé Duhamel

Movtag/Editing: Jean-Luc Godard,
Anne-Marie Miéville

"Hxog/Sound: Pierre-Alain Besse,
Frangois Musy

Agriynon/Voice-over: Jean-Luc Godard,
Anne-Marie Miéville
Mapaywyr/Production: Gaumont/JLG Films

Evétnta 1 // Session 1 Awdpkela/Duration: 83’

Yevdplo tou «O ocwlwv seautdy cwlitw»

Scénario de “Sauve qui peut la vie”

1971/1998, 21’, 'Eyxp./Color, Me ixo/Sound, 16mm/DCP

«Qa 1PeAa va emPBpadivw, va KIvNUAToypageriow autd mou ouvibwg dev
BA€moupe, Ba mpoonabrjow va oag To delEw oe pia BIVTEOKAOETA, OXL AKPIBWG
va eMnBPadUvw, anAwg va avaAlow Alyo To TIapeABGV T OTLyur| TIou aroTteAel
TO MAPSV TWV XAPAKTAPWY». (Zav-Ak Tkovdp, eniatoAr ap. 1 oty Mpokara-
BoA enl{ Twv ec6dwv, 1979)

“ would like to slow down, film what we don't usually see, | will try to show
you this on a video cassette, not slow down exactly, a little break down of that
past in the moment when it composes the present of the characters.” (Jean-
Luc Godard, letter n°® 1 to the Advance on Revenue, 1979)

2Uvtopeg onpEIOELS yia o «Xaipe Mapian»

Petites notes & propos du film “Je vous salue, Marie”

1983, EABetia/Switzerland, 20’, DigiBeta, ‘Eyxpwun/Color
Me ixo/With sound, faAAwd/French

«AoEaopévog o Kivnuatoypdpog! O véuog dev Aévetal, ald gaivetal kat
akouyetal. Mia lotopia yevwigtal kat pag diverat. ‘Etol, H€ow uiag ekévag,
avaotaiverat n Lwn». (Zav-Aik M'kovtdp, 1985)

“Praise be to the cinema: the law is not said, it is seen and heard. A story
is born and given to us. This is how, through an image, life is resuscitated”.
(Jean-Luc Godard, 1985)

H Avagopa Darty

Le Rapport Darty, The Darty Report

1989, laAAia/France, 42, DCP, Eyxpwpun/Color
Me 1ixo/With sound, FaAAkd/French

«H Darty (Snuo®\ig aAucida KataotudTtwv TwANong mAuvinpiwv pou-
XV Kal TNAeopdoewv) avabeTel pia napousiaon oe ia eTalpe(a mapaywyng.
O KIVNUATOYPAPIOTEG TO '0KAOQV, APrivovTag HOVO Jia Ypaupatéa, Ty KNG,
Kat éva maNid poundt, To NatavaéA. Ot duo Toug Eekivolv va yupioouv v
Tawia, aMd, ota Wod g napaywyng, n Darty Toug otéAvel jia emioToAy,
omv ornofa dnAwvel Ott apveftal va T povidpel, epelg dpwg tn BAEMoupe
otV 086vn, evd TN oXoNdZouv». (NIKOA Mrpevéd)

“Darty (a popular chain of washing machine and television stores) com-
missions a presentation to a production company. The filmmakers ran away,
leaving only a secretary, Cleo, and an old robot, Natanael. The two set out
to shoot the film, but halfway through production, Darty sends them a letter
refusing to edit it, we, however, see it on the screen while they comment on
it.” (Nicole Brenez)



Zknvob@eoia/Direction: Paul Grivas
dwroypagia/Cinematography:
Anne-Marie Miéville

Movtdg/Editing: Jean-Luc Godard
Makéra/Model: Nathalie Criniere,
Dominique Paini
Zuppetéxouv/Participants:
Jean-Luc Godard, Anne-Marie Miéville
Mapaywyrj/Production:

Centre Georges Pompidou/Périphéria

Zknvob@eoia/Direction: Paul Grivas

> &

Evétnra 2 // Session 2 Adpkela/Duration: 65°

Epacttexviké pernoptdl (poviéo ékBeang)

Reportage amateur (maquette expo)

2005, MaAAia-EABetia/France-Switzerland, 47’
DCP, 'Eyxpwun/Color, Me rjxo/With sound, faAAida/French

«To 2004, e mpwrooulia Tou Ntopvik Maivi, 0 Zav-Aik Mkovidp oUppw-
vnoe va dnuioupynroet pa ékBeon yia To Kévtpo Moprvtou. Mpokelpévou va
DWOEL CUYKEKPIUEVN LOPQI) OTIG ETIAOVEG TOU, 0 [KOVIAp opydvwoe ia Eeva-
ynon oto mArpeg UovtéAo oto ottt Tou otn PoA. H MieBi\ Bivreookdmnoe v
eriokeyn Kat o Mkovtdp €0TelAe TNV KAOETA e TOV OgpvO KAl TIPAKTIKS TTAO
g Tawviag. H tawia eival Aowmdv éva texvikd €yypapo, TO KIVNUATOYPAPIKS
100dUVap0 evog PooXediou (YIa TOV OUYYPAPEQ), eVAC YXELPIDI0U OdNYIDY
(Y10 TOUG TTAPAARTITES) KAl UIAG TOUNG TOU eYKEPAAOU Tou Mkovtdp (Yia eudg,
ToUg UMoAo(mouq)». (NIkOA Mrpeveq)

“In 2004, at the initiative of Dominique Paini, Jean-Luc Godard agreed to
create an exhibition for the Centre Pompidou. After much consideration, and in
order to give concrete form to his choices, Godard organised a guided tour of
the complete model at his home in Rolle. Anne-Marie Miéville shot this visit on
video and Jean-Luc Godard sent the cassette with the modest and practical
title. The film is thus a technical document, the cinematic equivalent of a draft
(for the author), an instruction manual (for the recipients) and a cross-section of
Godard's brain (for us, the unintended recipients).” (Nicole Brenez)

To acuykpito tou pn cuykpicipou

Lincomparable du pas comparable / The Incomparable of the Non-comparable

2019, lfaAA{a/France, 7', ProRes, Eyxpwun/Color
Me fixo/With sound, TaAAika/French

«Evd o Tkovtdp kamyopeital ot yupiCet Tawvieg "xwplq oevaplo”, avtifg-
Twe, Bewpd Ta oevdpla Tou eEaipetikd akpiPr. Ot elkdveg, oav autég mou
XPnoldortolouvtal oe éva storyboard, pogpxovtal and SlagopeTikd oevapla
TIou 0 M'kovtdp €ptiate, Onwg évag Texvitng, katd ) SidpKela TG MPOETOIUA-
olag Twv yuptopdtwy g tawiag Film Socialisme. Tia autd ta koAdC o I'kovtdp
xpnoldoriotel kGBe edoug pwtoypagieg, Tomobeoieq, noomnololg, MEORE
KOUOTOUHILWY, epnepideg, dlagpnuioelg, BBNA k.., divovtag mpdteg odnyieq
ylata ageooudp, To KAdPo kal v eatiaon Twv MAdvwv. MNMoAdA Adva tou Film
Socialisme katéAngav va potdouv MoAU pe autd ta koAdd TG mponapayw-
iG> (Mo Moiog)

‘| always find it strange when Jean-Luc Godard is accused of making
‘films without a script’. Quite the contrary, his scripts are extremely precise,
as shown in this short film. The images, very similar to the ones used in a
storyboard, come from different scripts JLG made, like an artisan, during the
preparation of the shooting of Film Socialisme. For these collages JLG uses
every type of fixed photos: locations, actors, costume rehearsals, newspapers,
advertising, books, etc., giving details for accessories we'll need later (books,
clothes, etc.) and also giving us an idea of the framing and focus of each
shot. JLG uses very rustic material to make these: scissors, markers, pencils,
photocopies... Many shots of Film Socialisme ended up very similar to these
pre-production collages.”(Paul Grivas)



9 ZAN-AIK TKONTAP / JEAN-LUC GODARD

Zknvo@eaia, Direction:

Simone Bitton, Paul Grivas
Zevapio, Script: Jean-Luc Godard,
Anne-Marie Miéville

Zknvo@eoia, Direction:
Jean-Luc Godard

H 8k pag pouoikn / Lekdvg 23

Notre musique / Séquence 23

2020, raAAa/France, 10", ProRes, ‘Eyxpwpun/Color
Me rjxo/With sound, faAAkd/French

«Xdpn otV Kivnuatoypagiotpla Zuév Mrurdv, xpnotdorohoa eikdveg and
Ta yuplopara g tawiag H Oikrj uag uouoikri Tou Tkovidp. H Ziudv rpbe
yla va epdoel HEPIKEG PEPeG kovtd otov Mayuouvt Ntapou(g kat Tov ENag
Zavumdp, kat mapakoAoutnoe Tov dldAoyo WETAEY evdg Malaiotiviou ot
Kal g lopanAvrg dnuootoypdgou Tou urnoduetal N Zdpa AviAep. To H
OIKN HagG LOUOIKT) ZexkdvG 23 efval va SeKAAETITO HOVTAL QUTWV TWV EIKOVWV»,
(MoA IMpiBag)

“Thanks to the filmmaker Simone Bitton, | used images from the filming of
Notre Musique by Jean-Luc Godard. Simone came to spend a few days with
Mahmoud Darwish and Elias Sanbar and attended the dialogue between a
Palestinian poet and an Israeli journalist played by Sarah Adler. Notre mu-
siquelSéquence 23 is a 10-minute montage of these images.” (Paul Grivas)

Evétnra 3 // Session 3 Aldpketa/Duration: 65’

Mpdppa otov Ppevti Mnoudg. Ixetkd pe
HLa Tavia pikpoU PRKoug yia thv ioAn tng
Awlavng

Lettre & Freddy Buache. A propos d’un court métrage
sur la ville de Lausanne / Letter to Freddy Buache.
About a short film on the city of Lausanne

1982, EABetia/Switzerland, 11, DCP, ‘Eyxpwun/Color
Me rxo/With sound, FaAAIkd/French

«0O Zav Ak ['kovtdp, oTov orolo avatébnke va YUp(oel pia Tawvia yia Ty eA-
BeTikr) OAN ™G AwZAvng e apopyr| TNV TIEVIAKOOTH EMETELO ard Ty (dpuor
™G, andvinoe de T HoPPH HIAg BIVIEOOKOTINUEVNG “eMIOTONG” TIPOG ToV
a6 Tou ®iAo kal ouvepydtn dpevti Mroudg, 1dputr kat dieubuvtr) g Tai-
vioBnkng g EABetiag. Mpdkettal yia pia Tawvia yia myv dovnon tou Mkovidp
va yuploel v Tawia, i} yia v anotuyia Tou va yupioet Ty Tawvia, 1 akéua
TILO OUYKEKPIUEVA, Yia auTd Tou o Mkovtdp mpoéRAede étL Ba rtav n avtiAnyn
g anotuxiag Tou». (Evt Xdouapvr)

“Commissioned to make a film about the Swiss town of Lausanne on the
occasion of the five-hundredth anniversary of the town'’s founding, Jean-Luc
Godard responded in the form of a videotaped ‘letter’ to his longtime friend
and associate Freddy Buache, the founder and director of the Cinématheque
Suisse. is Basically, it is a film about Godard'’s refusal to make the film, or
about the failure to make the film, or even more pointedly, about what Godard
predicted would be the perception of his failure”. (Ed Howard)



Zknvo@eaia, Direction:
Jean-Luc Godard, Fabrice Aragno,
Jean-Paul Battaggia

2knvoOeaia, Direction:
Jean-Luc Godard, Fabrice Aragno,
Jean-Paul Battaggia
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MNapouciaon tou tpéilep TG Tawviag
«ZSVdplo»

Exposé du film annonce du film “Scénario”

2024, TaANia-EABetia/France-Switzerland, 36', DCP, ‘Eyxpwpun/Color,
Me fixo/With sound, TaAAika/French

«H [apouociaon... avadelkviel TV MAKVIBIAPIKN TAEUPA TOU €PYOU TOU
kovTdp, To omoio dlaBETel TOoo HeydAn akpiBela, doo kal akAGvn eueNiEla,
napaBaivovtag dlapkwg Toug kavoveg Tou. O TKovidp ouvOUALel elkoveq
onwg évag erotmuovag 1) éva naidl oe éva UnoTunddeg epyacTriplo: évag
EKTUMWTNAG, KOAAQ, YaAdL, Kat pia tawvia yevital. TOte, To Uévo Tou pével
elval va yuplioelq Tiq oeAideg, péxpt va BupunBeig To mapdbepa Tou Apaykév
o010 Xaipe, ZapdyeBo, Tou 0ou EPXETAL OTO MUAAS, GTaV KOITAG TIG TEAEUTAlES
elkoveq Tou Mkovtdp: “Otav kAeloel To BIBAD, dev Ba petaviwow yia Tirota.
‘Exw det 1600 moAoUg avBpwoug va {ouv T600 doxnua Kat Téoo TToAoUG
va nieBaivouv 1600 kaAd”». (Kopevtdv Al

“Exposé... highlights the playful side of Godard’s work, which demon-
strates both great precision and unfailing flexibility, constantly breaking its
own rules. JLG combines images like a scientist or a child in a rudimentary
laboratory: a printer, glue, scissors, and a film is born. Then all you have to
do is turn the pages, until you are reminded of Aragon’s quotation in Je vous
salue, Sarajevo, which comes to mind when you look at Godard's last images:
‘When it’s time to close the book, | won't regret a thing. | have seen so many
people live so badly, and so many die so well’””. (Corentin L&)

Yevapla

Scénarios

2024, TaANa-EABetia/France-Switzerland, 18', DCP, ‘Eyxpwun/Color,
Me r)xo/With sound, FTaAAikd/French

«To Zevdpio yive TO TEAEUTAIO KIVNUATOYPAPIKS €0Yo Tou Tkovtdp. Autd
ftav ofyoupo. AMA dev AEepe av Ba To yUplle 1 Ox.. To owua Tou dpxloe
va koupddetal. TeNikd, €kAeloe pavteBou pe Tov Bdvato yia Tiq 13 Zemrep-
Bplou. Mepimou pia BdoUAdA Ly, eloNABE O Jia Katdotaon upovng avd-
YKNG va 0OAOKANPWOEL pia dirrtuyn Tawia e titho DNA, Fundamentals ket MARI,
Odyssey. Me ™ BorBela Tou Zav-TloA Mraratdid kat tou dapmnpic Apavid (twv
el pakpdv BonBwv Tou Mkovtdp), kataokeyaoe autd To TEAeUTAlo PIAW, TToU
€MPOKELTO va ovouaotel Zevdpia. ‘ESwoe oAU akplReiq odnyieg kai, v ma-
papovr Tou Bavdtou Tou, oknvoBEae To TeAeuTaio TIAGVO Tou £auToU TOU YIa
va 10 oAokAnpwoel». (Mitpa dapayavi)

“Scénario became Jean-Luc Godard'’s last film project; that was a certainty.
But he didn't know whether he'd shoot it or not. The following summer, his
body began to tire. He finally made an appointment with death for September
13. A little over a week before, once the date was set, he entered a state of
obsessive urgency to finish a two-part film entitled DNA, Fundamentals and
MRI, Odyssey. With the help of Jean-Paul Battaggia and Fabrice Aragno (God-
ard’s longtime assistants), he constructed this last film, to be called Scénarios
(plural); gave very precise editing instructions; and, on the eve of his death,
staged the final shot of himself to conclude the film.” (Mitra Farahani)
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AMOKATECTNUEVEG
KOl UTIEPOXEG /

To Epyaotriplo Wnotakng Anokatdotaong Tavidv g TavioBrkng e EAAGdog napou-
0l1ACel TNV TIPOOPATA ATIOKATECTNUEVT Kal Yn@lomoinuevn oe 4K tawvia Xdrmu vrain (1976)
Tou lMavteAr} BouAyapn. ZUupwva pe I Mapia Kouvnvou, «n tavia aviipetwicel To mpo-
BANua e Makpovrioou cav JIKPOKOGUO Tou dlxaopou kal Tng didoTmaong g dnuoctag
opaipag otnv EAGda. [...] 0 BoUAyapng mpooeyyiCel To BEUa ToU [e EVIOVN VEOPEAAIOTIKT|
KQl OUMAVIOTIKN HaTid...»

>T0 Mpdypauua ephapBdvertal emiong n Boupr| Tawvia mg yewpylavig mpwronopiag H
viayid pou (1929) tou Koté Mikaurepitle, mou SlaKWUWOE( T CORIETIKY YpapelokpaTia e
VTavTaioTiké Ugog. H tawvia Ba mpoPAnBel ue {wvravr) Louaikr| aro tov AdAek. H melpauarti-
KA Tawvia Emotporj otn Aoyikrj (1923), n omoia arokaraotddnke mpdodata Yadi e AAeQ
Tawieg Tou Mav Pél, eival éva coupealloTiké OTTTIKG Toinua, e UOUGIKN EMEVOUCT) artd ToV
oKnvoBE T TZdpuoug. TéNog, apouatdZetal kat n Tawvia Madpog Gedg, Aeukdg AidBo-
Aog (1964), Tou 'kAdoupurtep Pdoa, Tavia-opdonuo Tou BpadiAidvikou Kiviuatog «Cinema
Novo», n omola .oopEOTel avdpueoa oTny OTITIKOAKOUGTIKY) TIOINoN Kal OTnV TIOALTIKY| KaTay-
veAa TG TAEIKNAC EKPETANEUONG KAl TWV TIPOEKTACEWDY TNG OTOUG KATATILECUEVOUG,.

The Digital Film Restoration Lab of the Greek Film Archive presents the recently
restored and digitized in 4K, film, Happy Day (1976), by Pantelis Voulgaris. According
to Maria Komninou, “The film addresses the problem of [the concentration camp of]
Makronisos as a microcosm of the division and split in the public sphere in Greece.
[...] Voulgaris approaches his subject with a strong neo-realistic and humanistic
view...”

The programme also includes the silent Georgian avant-garde film My Grandmother
(1929) by Kote Mikaberidze, which lampoons the Soviet bureaucracy in a dadaist
style. The film will be screened with live music by Lolek. The experimental film
Return to Reason (1923), recently restored with other Man Ray films, is a surreal
visual poem, with a musical score by director Jim Jarmusch. Finally, the film Black
God, White Devil (1964), by Glauber Rocha, a masterpiece of the Brazilian “Cinema
Novo” movement, balances audiovisual poetry with political denunciation of class
exploitation and its implications on the oppressed.

Juvtoviousg / Coordination: IdkwBog 2kevdepidng / Jacob Skenderidis
Eloaywyiké kelpevo / Introduction: louAia Méppnyka / loulia Mermigka



Zknvobeaia/Direction: MavieAq
BouUAyapng/Pantelis Voulgaris
Zevapio/Script: Mavtehrg Boukyapng/
Pantelis Voulgaris, Bactopévo oto
uubotépnua O Aoiudc Tou Avtpéa
dpaykid
dwroypagia/Cinematography:
Mapyog Mavouodmnouhog/Yorgos
Panoussopoulos

Movtag/Editing: Aploteidng Kapuidng
®oukgy/Aristidis Karydis Fuchs
"Hxog/Sound: ©avdong ApBavitng/
Thanassis Arvanitis

Mouaikr)/Music: Aloviong
>apRdémoulog/Dionyssis Savopoulos
Heomnoloi/Cast: Zwpl Zappry/
Georges Sarri, MNwpyog Moox{dng/
Yorgos Moschidis, Ztaipog
Kahdpoyhou/Stavros Kalaroglou,
Nikog MrnouodouUkog/Nikos
Bousdoukos, Kwvotavtivog T¢ouuag/
Konstantinos Tzoumas

Eraipeia mapaywyrig/Production
company: EAM\nviké Kévtpo
Kivnuatoypdgou/Greek Film Centre

H mpoBo evtdooetal oTo Pdypauua
«A Season of Classic Films», pia
nipwtoBouAia g ACE — Association
des Cinématheques Européennes, ue
TNV UMOOTHPIEN TOU TIPOYPAUMATOG
Anuioupyiki Eupwrn MEDIA./The
screening is part of the programme “A
Season of Classic Films” an initiative of
ACE - Association des Cinémathéques
Européennes with the support of the
Creative Europe MEDIA programme

Xannu vtain

Happy Day

MuBomAacia/Fiction, 1976, EAAGSa/Greece, 105, DCP, Eyxpwpn/Color,
Me rjxo/With sound, EAAnvikd/Greek

u e éva vnol, mou To Kafel 0 HAog kal To d€pvouv ol dveyol, gva
oTPATOMEDO TIOAITIKWOV KPATOUUEVWV TIEPIUEVEL TNV emtiokeYn TG
«deydAng untépag», eToUdlovTag TPog TIUNV TNG MIA YIoPTH.
‘BEvag kpatoupevog, mou apviEtal emipova va dnAwaoel HeTauélela,
eEapaviCetal, kal ot ApXEQ TOU OTPATOTEDOU TOV ONADVOUV VEKPO,
wq autdxelpa. Ouwg, Tn Yépa Tnv enionung emiokePng Kal katd
BIdPKELA TNG YIOPTNG, 0 «VeKPOG» euPavileTal.

On a sun-scorched, windswept island, a concentration camp of
political prisoners awaits the visit of the “great mother”, in honor of
whom they have prepared a celebration. One of the prisoners, who
steadfastly refuses to renounce his beliefs, disappears and is pro-
claimed dead by the camp’s authorities. They claim he has commit-
ted suicide. However, on the day of the official visit and during the
celebration, the “dead man” reappears.

AnokardoTaon/Restoration

H anokatdaotaon, Tou GiAd 35mm kat n gngloroinon oe 4K mpayuaronomnkav
ané 10 €pyo «SUB.4.7 — Epyaomiplo Wnolakrg Amokardotaong Tawvidv g
Tawiobrikng g EAAS0G», pe ™ xpenuaroddton g Eupwnaikig Emtponniq
- Next Generation EU, oto mAaiolo tou EBvikou Zxediou Avdkauyng kat
AvBektikdtnTag «EAAGSa 2.0», 0e ouvepyaoia pe To epyaotriplo L'Immagine
Ritrovata Tng MmoAdviag. /The restoration of the 35mm film and the digitization
in 4K were implemented by “SUB.4.7 - Digital Film Restoration Lab of the Greek
Film Archive”, funded by the European Commission — Next Generation EU, in
the framework of the National Recovery and Resilience Plan “Greece 2.07, in
collaboration with the L'lmmagine Ritrovata Laboratory of Bologna.

Me m xpnparosémon
g Eupwmaikiig Evwong
NexlGenerationEU

E?é‘%%'s‘.c | | I

HIMS 2024



% AMNOKATEXTHMENEXZ KAl YNEPOXEXZ / RESTORED AND BEAUTIFULL

Zknvobeaia/Direction

Glauber Rocha

Zevdpio/Script

Glauber Rocha
dwroypagia/Cinematography
Waldemar Lima

Movrtdg/Editing

Rafael Justo Valverde
"Hyog/Sound

Aluizio Viana, Geraldo José
Mouaikry/Music

Villa-Lobos

Heéomoioi/Cast

Geraldo Del Rey, Yona Magalhaes,
Othon Bastos, Sonia dos Humildes,
Lidio Silva, Mauricio do Valle,
Marron, Jodo Gama, Milton Roda,
Antonio Pinto, villagers of Monte Santo
Mapaywyoi/Producers

Luiz Augusto Mendes, Glauber Rocha,
Jarbas Barbosa

Ertaipeia mapaywyrg/Production
company

Luiz Augusto Mendes Producoes
Cinematograficas
Emixoivwvia/Contact

Metrépoles

Mailpog @edg, Aeukdg AidPolog

Deus e o Diabo Na Terra Do Sol / Black God, White Devil

MuBonAaac(a/Fiction, 1964, BpaliAia/Brazil, 120°, DCP, Acripduaupn/B&W,
Me rjxo/With sound, MoptoyaAikd/Portuguese

To Béua Qg euPANUATIKAG auTrg Tawiag Tou PBpallAldvikou
«Cinema Novo» efval n duotuyia kat n katanieon Tou aypoTiKoU
AaoU amd Toug ueyaloidloktrTeg yng. Meta&l Bedtpou Kal
Kivnuatoypdgou, peallopou kat cupBoAiopoy, lepdtntag Kat Blac,
0 lkAdoupmep Pdoa amelkovilel pop@EQ eE€yepong, MEOW NG
KATAQUYNG OTOV JUOTIKIONO, amd Tn Jia MAEUPd, Kal oTnv aloxpn
Bla, and v dAAn, pe QUTOKANTOUC CWTNPEG Kal Gavatikoug, oe
gvav KUKAo Bavdtou kal kataotpo®nic. To emavaocTatiké épaud Tou,
OUWG, OUUTIUKVOVETAL 0T @pdan «n yn dev elval oUte Tou Ogol
oUte Tou AlaBolou, aAAd Tou avBpmMou-.

The theme of this emblematic film of Brazilian “Cinema Novo” is
the misery and oppression of the peasant people by the landlords.
Between theatre and cinema, realism and symbolism, sacredness
and violence, Glauber Rosa depicts forms of rebellion — through the
resort to mysticism on the one hand and obscene violence on the oth-
er, with self-appointed saviours and fanatics in a cycle of death and
destruction. But his revolutionary vision is summed up in the phrase
“The earth is neither God’s nor the Devil’s, but man’s”.

AnokardoTtaon/Restoration

Anokaraotddnke, and 1o apxikd apvntikd 35mm (Cinemateca Brasileira), and
T Metropoles Produgdes AudioVisuais kat Paloma Cinematogréfica (2022).
Wnolororenke oe 4K ota Estudios Colors kat Estudios JLS./Restored, from
the original 35mm negative (Cinemateca Brasileira), by Metropoles Produgoes
AudioVisuais and Paloma Cinematografica (2022). Digitized in 4K at Estudios Colors
and Estudios JLS.



©Sara Driver

Zknvobeaia/Direction: Man Ray
Zevapio/Script: Man Ray
Movrag/Editing: Man Ray
Mouoikr/Music: SQURL
H6éomoloi/Cast: Kiki de Montparnasse
Mapaywydg/Producer

Marieke Tricoire, Julie Viez

Ertaipeia mapaywyrig/Production company
Womanray, Cinenovo
Emkoivwvia/Contact

The Festival Agency

Zknvobeoia/Direction: Kote Mikaberidze
Zevapio/Script: Giorgi Mdivani, Kote
Mikaberidze, Baoiouévo oe Aiumpéto Tou /
based on the libretto Siko Dolidze
odwroypagia/Cinematography: Anton
Polikevich, Vladimir Poznan
Movrag/Editing: O. Gevorkian
Mouaikry/Music: {wvtavr| LOUCIKY ano
Tov AdAex/ live music by Lolek
H6éomoloi/Cast: Aleksandre Takaishvili,
Bella Chernova, Evgeniy Ovanov, Akaki
Khorava

Etaipeia mapaywyrig/Production
company: Goskinprom Gruzii
Emkoivwvia/Contact: Georgian National
Film Center

Enotpopn otn Aoyiki

Return to Reason

Melpapatikd/Experimental, 1923-1929/2023, TaAAla/France, 80", DCP,
Acmpépaupn/B&W, Me rjxo/With sound, FaAAikd/French

O mpwtomnoplakdg Auepikdvog kaltéxvng Mav PEL, o omnolog dpaotn-
plortoirBnke oto Mapiol wg VIavTaioT g Kal 0OUPEANOTHG, OTNV TEWTN Tou
auth Tawvia eneggtelve To TAXVIOL e TNV TEXVIKT TWV GWTOYPAPIKWY EKOVWV
Xwplg kAuepa, e KivoUpeveq elkdves. MNMaomdAioe aAdTL KAl TIMEPL O €va KOU-
UATL QINY, KAPOIToES 0€ Eva AN, PAOTIOE TO PIAU Yia Afya deuTepOAeTTa Kal
OTN OUVEXELD TO eUPAVIOE. H TPGO(pATA AMOKATETNEVN TAVIAl EXEL LOUOIKT
Tou oknvoBETN T TZapHOUS Kal Tou ouykpotiuatog SQURL we Tov Képtep
Noykav. Emikepaliq g anokatdotaong oe 4K ritav ol etaipeieq Womanray
kat Cinenovo, ol oroleq mpounBedtnkav mpwtdtuna arné dideopa uépn Tou
KOOWOU, 0g ouvepyaoia e T FaAKn Tawiodrikn, To Kévtpo Moprvtou, T Bi-
BA0Brikn Tou Koykpéoou, To YaMikd CNC kat v Tawiobrikn g MnoAdviag.

The pioneering American artist Man Ray, who was working in Par-
is as a dadaist and surrealist, in his first film, extended the technique of
camera-less photographic images, to moving images. He sprinkled salt
and pepper on one piece of film, pins on another, lit the film for a few
seconds, and then developed the film. The newly restored film has music
composed and performed by director Jim Jarmusch and Carter Logan’s
SQURL band. The restoration, in 4K, was led by Womanray and Cinenovo,
in collaboration with La Cinématheque francaise, the Centre Pompidou,
the Library of Congress, the French CNC and Cineteca di Bologna.

H yiayia pou

Chemi bebia / My Grandmother

MuBorAaoia/Fiction, 1929, EX¥A/URSS, 61", DCP, Aotipéuaupn/B&W,
Boupry/Silent, Pwoikd/Russian

H Tawvia Tou lewpylavou Koté Mikaumepitde eival pia odtipa Tng 0o-
BLETIKAG YpagelokpaTiag, YeUdTn eupavTaoTa omTIKA oTolXe(d KAl TPIK TNG
kdpepag. Otav évag untdAAnAog amnoAdetat and Tnv urnpeeoia tou katn ou-
Cuyog Tou Tov anelAe( e dladuylo, Ba mpénet va Bpel évav onuaivovta ypa-
PELOKPATN TIOU PMopPe(l va Tou Mapdoxel OUOTATIKA ETOTOAN 1), AAAWG, pia
«ylayld» yia va tov Bondrioet. Mpdkettal yla pia and TiG o arnoAquoTIKA
aoeBelq kat 1BdHopPeg KwUwdieg TNG BwPNAg enmoxng, n omoia BewpriBnke
KEVTPIKY| Yla TO K{vnua TNG YEwPylavhg pwTomnopiag Kal anayopeutnke
and 1o 0oBIETIKG KABEOT®S yia oapdvTta xpovia.

The film by Georgian Kote Mikaberidze is a satire of the Soviet bureaucra-
cy, full of imaginative visuals and camera tricks. When an employee is fired
from his job and his wife threatens him with divorce, he must find an influ-
ential bureaucrat who can provide a letter of recommendation, or “grand-
mother” to help him. This is one of the most delightfully irreverent and quirky
comedies of the silent era, considered central to the Georgian avant-garde
movement and banned by the Soviet regime for almost 40 years.

LARAZINL INEIBMBRINM
QRM3GICN UIGLBRN

. Georgian National
Film Center
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Edikég mpooleég /

9 Me xapd mpoBAAOUUE Uia OEIPA TAWVIWY, TIG TIEPICOOTEPES GE TIPWITN EAANVIKT
mpoBoAY. H tavia tou Tpouepol Aedg KapdE Aev eiuat eya eival €va ykovtaplkou
UPOoUG KIVNUATOYPAPIKO DOKIUIO YIa TO pYO TOU, TO MAPeABOV Kal TO UEAAOV TOU
KIVNATOYPAPOU Kal Tov oUyXPovo MOATIOUS pac. To viokiuavtép Cinégraphies...
™G 2eAiv PoulBo, eE€xouoag EUNEIPOYVWUOVOS OTNV AMOKATACTACT APXEIAKWY
ouMNoywv n omola épace and TNV AAAN mAeupd g kduepag, elval éva doki-
IO YO TOV YUVAIKED TIELPANATIKG KIvnuaToypddo g dekaetiag Tou ‘70, ouvo-
deudpevo amd TG dUo TelPANATIKEG Tavieg TG Mdylag Ntépev, TeAetoupyia oe
UETAUOPPWUEVO xpdvo Kal To udtt g vuxtag. H teAeutala tavia Tou moAuBpa-
Beupévou dINmIvECou oknvoBET AaB Ntial ®avroouia mpayuaredetal ) Bia
HETAEU Twv avBpWMWV OE UIa arTOKOOUT CWPPOVIOTIKN arolkia, evw To SeAASIvT
avrepykpdouvt Tou Exodv Kooumdxt agnyeftal otopieq KivnuatoypagopAiag
ané 1o lpdv. To Avrio, Aakdv Tou Augpikavou OKnvoBETN Kal Ttapaywyou Pitoapvt
Nevig enefepydletal UBOTIAQOTIKA TO TPAUKA QVEKTTAPWTNG UNTEATNTAG KAl TV
PuxavaAuTikn) Beparteia Tou. TéNOG, 1 TElPAUATIkn Tawvia Metpa Aitdtnrag Tou
Mriev Pdoeh kat Tou Ikiytdu Kayid (emiong dlaywviZOuevmy Kal KAAEOUEVWY TOU
QeoTIBAN) arelkovilel Ta oATikoTtoinuéva EEdpxela Tng ABrvac, e xetporointn
d/ XPWHATIKY) eMeEepyacia Tou QIALL.

We are pleased to show a series of films, most of them in their first Greek screening. The latest film
by the formidable Leos Carrax, | am not me, is a Godard-style cinematic essay on his oeuvre, the
past and future of cinema and contemporary culture. The documentary Cinégraphies... by Céline
Ruivo, a prominent expert in the restoration of archival collections, who has gone on the other
side of the camera, is an essay on women'’s experimental cinema of the 1970s, screened together
with Maya Deren’s two iconic experimental films, Ritual in Transfigured Time and The Very Eye of
Night. The latest film by award-winning Filipino director Lav Diaz, Phantosmia, deals with violence
between people in an ominous penal colony, while Ehsan Khoshbakht's Celluloid Underground
tells cinephilia stories from Iran. Adieu Lacan, by American director and producer Richard Ledes,
explores the trauma of a woman'’s unfulfilled motherhood and its psychoanalytic therapy. Finally, the
experimental film Austerity Measures by Guillaume Cailleau and Ben Russell (also contestants and
guests of the festival), portrays the politicized Exarchia of Athens, with hand-processed film.

Juvtovioudg / Coordination: ldkwBog 2kevdepidng / Jacob Skenderidis
Eloaywyikd keiuevo / Introduction: louAia Mépunyka / loulia Mermigka



EMnvikn npepiépa / Greek premiere

Zknvo@eaia/Direction:

Leos Carax

Zevdpio/Screenplay:

Leos Carax
dwroypagia/Cinematography:
Caroline Champetier
MovTaZ/Editing:

Nelly Quettier

"Hyog/Sound: Lucas Doméjean,
Thomas Edelin

Heomoloi/Cast: Denis Lavant,
Kateryna Yuspina, Nastya Golubeva
Carax, Loreta Juodkaite,
Anna-Isabel Sieftken, Petr Anevskii,
Bianca Maddaluno
Mapaywyoi/Producers:

Charles Gillibert, Leos Carax
Etaipeia mapaywyrig/Production
company: CG Cinéma, Theo Films
Zupmapaywyr/Co-production:
Arte France Cinéma

EAnvikn diavopry/Distributor in
Greece: Weird Wave

Aev eipar eyed / C'est pas moi

It's Not Me

MuBomnAaoia/Fiction, 2024, FfaAAia/France, 42, DCP,
Aomipduaupn, gyxpwun/B&W, color, Me rjxo/With sound,
TaAAKd, AyyAikd/French, English

B H tawvia oxedldotke 0g PEPog pag €kBeang yia Tov Kapdg oto Ké-
vTpo Moprvtoy, To omo{o eixe {NToel amd Tov oKNvoBETN va anavrioel
OTTIKOAKOUOTIKA 0Tnv epdtnon: «Mou Bpiokeoal, Aedg Kapd&;» H ékbe-
on dev Mpayuatornow|enke moté, aAAd o dnuioupydq andvinoe pe éva
peoaiou UKoug KIvNUATOYPagikéd Sokiulo yia v eEoucia, TV MOAITIKY
KaL TN dNUIoUPY(a EIKGVAY, I QUTOTIPOCWTIOYPAPIa e avapopEg o€ Blaw-
UaTa, EMPPEOEG Kal 0TO KIVNUATOYPAPIKS £0Y0 TOU, KABMQ Kat anotiovtag
@OPO TIUNG oToV UoTEPO Zav-Alk Mkovtdp. To yKovTapikd Upog MPOoKUTITEL
and Tn ouvappoAdynon apxelakoU UAIKOU armd Tatv{eg Kat TOATIKA Yeyovo-
10, ané v AAAoTe JelKTIKN Kat AAAOTE KPUTTTIKY) agriynon Tou KapdE kau
and TN YPAPLOTIKN eneEepyacia Twv elkdvav. Mpdkettal yia pa naxvidid-
PIKN, AOEN, aAAd Kal elAIKpVA 0TOoXAOoTIKNA Tawvia. Ma tov Kapdg, o unepBe-
AUATIKOG OUYXPOVOG KOOMOG TWV EIKOVWY HAG KaBLoTA TUPAOUG OXETIKA
e TOUG KIvdUvouq Tou gaoctopoy aAAd kat Tiq evdelfelq Tng empévouoaq
OUOPYLAG OTNV KABNUEPIVY) Hag Cwn.

% The film was conceived as part of an exhibition on Carax at the Pom-
pidou Centre, which had asked the director to answer audio-visually the
question: “Where are you, Leos Carax?” Although the exhibition never took
place, Carax's answer is a medium-length cinematic essay on power, pol-
itics and image-making, a self-portrait with references to his experiences,
influences and filmmaking, and a tribute to the late Jean-Luc Godard. The
film's Godardian style emerges from the assemblage of archival material of
films and political events, from Carax’s sometimes indicative and sometimes
cryptic narration, and from the graphic treatment of the moving images. Itis
a playful, oblique, yet frankly reflective film. For Carax, our hyper-visualized
contemporary world of images blinds us as to the dangers of fascism and
the evidence of persistent beauty in our daily lives.
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Zknvobeaia/Direction:

Céline Ruivo

Zevdpio/Screenplay:

Céline Ruivo, Pierre-Frangois Moreau
dwroypagia/Cinematography:
Leila Morouche, Garance Javelle,
Jen Debauche, Els Van Riel,

Céline Ruivo

MovTag/Editing:

Sandrine Rommet-Lemone
"Hyog/Sound: lvan Gariel
A¢riynon/Narration: Céline Ruivo,
Charles De Ladoucette
Zupperéxouv/Participants:

Peggy Ahwesh, Jeanne Liotta, Su Friedrich
Mapaywyoi/Producers:

Laurence Milon, Stéphane Jourdain
Eraipeia mapaywyng/

Production company: La Huit
Zupnapaywyri/Co-production:
Cine +, Centre Pompidou
Emkoivwvia/Contact: La Huit

Cinégraphies, yuvaikeg tng Buelag (Mépos 1)

Cinégraphies, les femmes de la tempéte (Part I)

Cinégraphies, the Women of the Storm (Part I)

Ntokipavtép/Documentary, 2023, FfaAA{a/France, 62', DCP,
Aomipéuaupn, yxpwin/B&W, color, Me fixo/With sound, FaAAKd,
AyYAkd/French, English

W ‘Eva yuvaikeio odua pe vugikd kiveltal anéd ndvw mpog ta kdtw, Bou-
AldZovtag, eAképevo amd tn duvaun g Baputrag. Autd To aAAOKOTO
nAdvo, ou mpogpxetatl and 1o €pyo Tng Maylag Ntépev TeAetoupyia oe
LETAUOPPWUEVO XAVO, eival GWTOYPAdIKA 0e apvnTikd. Mnyr| éurnveu-
OoNgG Kal UUOVAG YIa TNV agnynTela, N elkéva autr| ylvetat n Kivntriplog
dUvapn evég nuepoAoyiou. Autr n avalrtnon yla pia Yuvaike{a mpwtorno-
pla amnd v apxeloBETpla-oknvoBETIda ZeAiv PoulBé AauBdvel xwpa otn
Néa Yépkn, oe ouvopiAia pe Tig oknvoBETideq MEykt Ayouég, Zav Aiéta
Kat Zou Opivrply.

7 A female body in a wedding dress moves from top to bottom, sinking,
attracted by a force of gravity. This disturbing shot, taken from Maya Deren’s
Ritual in Transfigured Time, is in negative. A source of inspiration and
obsession for the narrator, this image becomes the driving force behind a
diary. This quest for a feminine avant-garde from archivist-turned-filmmaker
Céline Ruivo takes place in New York, in an exchange with filmmakers
Peggy Ahwesh, Jeanne Liotta and Su Friedrich.



ZknvoBeoia/Direction: Maya Deren
Zevdpio/Screenplay: Maya Deren
dwroypagia/Cinematography: Maya Deren
Movtdg/Editing: Maya Deren
Mouaikry/Music: Teiji lto

Heomoioi/Cast: Don Freisinger, Richard
Sandifer, Patricia Ferrier, Bud Bready,
Genaro Gomez, Barbara Levin, Richard
Englund, Rosemary Williams, Phillip Salem
MNapaywyog/Producer: Maya Deren
Emikoivwvia/Contact: Light Cone

ZknvoBeaia/Direction: Maya Deren
Zevapio/Screenplay: Maya Deren
dwroypagia/Cinematography:
Hella Hammid

Movtag/Editing: Alexander
Hammid, Maya Deren
Heomoloi/Cast: Rita Christiani,
Maya Deren, Anais Nin,

Frank Westbrook, Gore Vidal
Mapaywydg/Producer: Maya Deren
Emkoivwvia/Contact: Light Cone

To patt tng viytag

The Very Eye of Night

Melpapatikd/Experimental, 1959, HMA/USA, 15", DCP,
Aomipdéuaupn/B&W, Me rixo/With sound

XopeuTég, Tou amelkovifovtal 0e PWTOYPAPIKS apvnTKG, YAIOTPOUV
Kal meploTpEPovTal avennpéaotol and t Bapltra oe €va apyd peta-
BaAAbuevo pévTo aoTpikoU mediou, pe HOUCIKY UOkpouon amnd EVAlva
TveuoTd Kal kpouaoTd. Mpdkeltal yia v TeAeutaia oAoKANpwuEVN Tavia
g npwtomndpou Mdylag Ntépev, oe ouvepyaoia e Tov Xopoypd@o Avtov
Touvtop.

Dancers, presented in photographic negative, glide and rotate unaffect-
ed by gravity in a slowly changing background of a starry field, with musi-
cal accompaniment of woodwinds and percussion. This is Maya Deren’s
last completed film, in collaboration with choreographer Anthony Tudor.

Teletoupyla oe petapopPwpévo Xpovo

Ritual in Transfigured Time

Melpapatikd/Experimental 1946, HIMA/USA, 14,
Wnolakd apxeio/Digital file, Aomipdpaupn/B&W, Boupr)/Silent

>Tnv Tawia napakoAouBoUpe XelPOVOUIEQ TIOU pAG TIPOOKAAOUV va
KivnBoupe otov pubud Toug, eykatalelmovtag tnv dveon Tou yvadpLuou
oTnVv enagn pe Toug dANoUG. AUTH 1 OLWINAY| tikpoU prikoug Tawvia Eekl-
vd og éva olklakd TePIBAANoY, Tiepvd O€ ia oKNvA TIAPTL KAl TEAELWOVEL e
oUyxpovo xopd Tou ekTeAe(tal oe umtaiBplo xwpo. H ouvoxr) g Tawiag
SLAMOPPWVETAL OTO MOVTAL, E EUPAOT) OTN XELPOVOIa Kal/r) 0ToV Xopo oe
OAn n didpkeld ng.

In the film there are gestures that invite us to move into step with them,
abandoning the comfort of the known and giving ourselves over to so many
strange partners. This silent short begins in a domestic environment, moves
to a party scene, and ends with modern dance performed in an outdoor
setting. The film’s continuity is established by an emphasis on gesture and/
or dance throughout.
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2knvoBeoia/Direction:

Ehsan Khoshbakht
Zevdpio/Screenplay:

Ehsan Khoshbakht
odwroypagia/Cinematography:
Garance Javelle
Movtag/Editing: Niyaz Saghari
"Hxog/Sound: Rob Szeliga
Mouoikry/Music: Ekkehard Wolk
Mapaywyoi/Producers:

Mary Bell, Adam Dawtrey
Etaipeia mapaywyrig/Production
company: Bofa Productions
Emkoivwvia/Contact:

Impronta Films

ZknvoBeoia/Direction: Lav Diaz
Zevapio/Screenplay: Lav Diaz
dwroypapia/Cinematography: Lav Diaz
MovtaZ/Editing: Lav Diaz
"Hxog/Sound: Corinne de San Jose,
Cecil Buban

H6éomoioi/Cast: Ronnie Lazaro,

Janine Gutierrez, Paul Jake Paule,
Hazel Orencio, Dong Abay
Mapaywyoi/Producers: Paul Soriano,
Mark Victor, Lav Diaz

Etaipeia mapaywyrig/Production
company: Black Cap Pictures, TEN17P,
sine olivia pilipinas
Emikoivwvia/Contact: Diversion

ZeAASIVT aviepyKpAouvT

Celluloid Underground

Ntokipavtép/Documentary, 2023, Hvwuévo BaaoiAelo, Ipdv/UK, Iran, 80,
DCP, Aomipduaupn, €yxpwun/B&W, color, Me rjxo/With sound, AyyAid,
Mepoikd (@apof) / English, Persian (Farsi)

To SZeMIAGIVT avTepykpdouvT elval éva autoBloyPAPIKO VTOKIUAVTED [e-
ydAou prikoug Tou lpavou oknvoBETn, ouyypagéa Kat emueAntry Exodv
Kooumndyt, yla t punor| Tou 0Tov KGop0 TNG KivnuatoypagodiAiag. Eivat
N otopl{a ™G GIAag Tou pe évav IBIOPPUBLO CUAAEKTN TAVIWY TIOU EKPU-
e XINAdeg anayopeupéva GIAU 35mm Kat agioeg o€ undyela oTo KEVIPO
™G Texepdvng, yla va Ta owoel and Toug Gavatikouq GOvVIAUeVTAAIOTEG.
To vToKIMavTEP eEUpve( T dUvaun TOU KIVNUATOYPAPOU va avTIOTEKETAL
otV TUpavvia kat Tov agavr newlopd Tou Gihou mou dAAage T Cwn Tou
KoopmdxT.

Celluloid Underground is a feature-length autobiographical documentary
by Iranian director, writer and curator Ehsan Khoshbakht about his initiation
into the world of cinephilia. It is the story of his friendship with a maverick film
collector who hid thousands of banned 35mm films and posters in base-
ments in downtown Tehran to save them from the fanatical fundamentalists.
The documentary celebrates the power of cinema to resist tyranny and the
subtle heroism of the friend who changed his life.

Davioopia

Phantosmia

MuBomAaoia/Fiction, 2024, dihmmiveg/Philippines, 246", DCP,
Aomipdpuaupn/B&W, Me rixo/With sound, TaykaAdyk/Tegalog

‘Evag mpanv apxihoxiag otoixeldveral and Jia acuvrielotn pupwdld mou
ripokaAe(tal and gavroouia vy 00PENTIKEG WeudaloBNoeLg, ol omoleg Tov Kd-
vouv va aloBdvetal 0opég Tou dev UMdpxouv oty mpayuartikétra. O yia-
PG TOU TOV OUMBOUAEUEL VAl QVTIETWTIOEL TIG OKOTEWVEG EUMELP(EG TOU amd
N OTPATIWTIKY) Tou Bntela. Mnyaivel Téte e8eAovTIKA Oe €va vnolwTIKG aTpaTé-
Tedo ToWWY, GTou ouvavtd pia dAn Copepr| ipayuatikétnra. H tawvia die-
peuvd T ouvexr Bla rou aokeftal arnd Toug avBpwItoug, arnd TIG BPNOKEUTIKES
OUYKPOUOEIG EXPL TIQ KATAXENOEIG KATA TWV YUVAIKWY, BETOVTAG TO £pTNUA
TIAOG UMopoUV va eriteuxBouv n dikaloouvn Kat n owtmpla oe évav Blalo kdopo.

One former master sergeant is haunted by an unusual smell caused by
phantosmia, or olfactory hallucinations, which cause him to sense smells that
don't really exist. His doctor advises him to confront his dark experiences from
his military service. He then volunteers to go to an island penal camp, where
he encounters a grim reality. The film explores the persistent violence inflicted
by humans, from religious conflict to abuses against women, questioning how
justice and salvation can be achieved in a violent world.



Zknvobeaia/Direction:

Richard C. Ledes
Zevapio/Screenplay:

Richard C. Ledes
dwroypagia/Cinematography:
Valentina Caniglia
H6éomoloi/Cast: David Patrick Kelly,
Ismenia Mendes, Antu Yacob
Mapaywyoi/Producers:
Richard C. Ledes
Emikoivwvia/Contact:

Richard C. Ledes

Zknvo@eaia/Direction:

Guillaume Cailleau, Ben Russell
Zevapio/Screenplay:

Guillaume Cailleau, Ben Russell
dwroypagia/Cinematography:
Guillaume Cailleau, Ben Russell
MovTdg/Editing:

Guillaume Cailleau, Ben Russell
Mapaywydg/Producer:
Guillaume Cailleau

Eraipeia mapaywyrig/Production
company: Cask Films
Emikoivwvia/Contact: Light Cone

— 101

Avtio, Aakav

Adieu Lacan

MuBorAaaoia/Fiction, 2021, HIA/USA, 93', DCP, Aortpduaupn, €yxpwun/
B&W, color, Me rixo/With sound, AyyAikd/English

Mia veapr| yuvaika, n Zepiua, n orofa mpoomnabel va kataAdBel yiati n
ropela Qg PO TN UNTEATNTA €xel Prdoel oe apdpnTto adlEEodo, Tagdelel
oto Maplot yia va kdvel YuyxavdAuon pe Tov aveEdptnTo MaAMo PuxavaAuTr
Zak Aakdv. H tawvia Baoitetal oto Bearpikd €pyo Avtio, yiatpe (Adeus Doutor)
Kal oto publotdpnua O manaydAog kai o yiatpds (O Papagaio e o Doutor)
g Bpadidvag YuxavaAdtplag kal ouyypagéwg Mt Mikdy, n orola, oty
npaypatikdmta, urmipge avaAuduevn tou Aakdv. H tawia, olugwva pe
MdBig Xdiug, «ametkoviCel anaAd, SlakpITikd kal pe akpBela ua avaAuTikr
Bepartela, Kal To OUYKEKPIUEVQ, |Ia Bepareia ou PoxXwpel CUUPWVA e TIG
YPAUUES HIag Aakavikig Bepareiagy.

A young woman, Seriema, who is trying to understand why her path to
motherhood has reached an unbearable impasse, travels to Paris to do psy-
choanalysis with the maverick French psychoanalyst Jacques Lacan. The film
is based on the play Goodbye, Doctor and the novel The Parrot and the Doctor
by Brazilian psychoanalyst and writer Betty Milan, who was actually Lacan’s
analysand. The film, according to Mavis Himes, “gently, subtly and accurate-
ly portrays an analytic treatment, and more specifically a treatment that pro-
ceeds along the lines of a Lacanian cure”.

Métpa Aitétntag

Austerity Measures

Melpapatikd/Experimental, 2012, Tepuavia/Germany, 9', Wnelakd apxelo/
Digital file, Eyxpwun/Color, Boupr/Silent

‘Eva MoptpETo, e XpwuaTikd dlaxwploud, g yerrovidg twv EEapxelwv
g ABrivag, mou TpaBrixtke katd m didpkela Twv dadnAdoewv Katd g
Atétntag ota TéAn Tou 2011, Ze éva pépog yepudto ad€omoteq YATes Kal Okou-
TeP, AOTUVOUIKOUG Kat HOASTO®, apxaioug puboug Kal véa epelmia, érou ot
YPOBIEG UPdvovTal OTwG ot k{oveg Tou MapBevava, autd eival éva AU YA TIG
ETPAVELEG: VIO TA YKPAPITL OTOUG Happdpvoug SPGHOUG KAl TNV KOAA 0Toug
Tofxoug. To QAU elval emeEepyaoévo ato XEPL 08 KOKKIVO, TIPACLVO KAl UTTAE.

A color-separation portrait of the Exarchia neighborhood of Athens, Greece,
made during the Anti-Austerity protests in late 2011. In a place thick with stray
cats and scooters, cops and Molotovs, ancient myths and new ruins; where
fists are raised like so many columns in the Parthenon, this is a film of surfaces
- of grafittied marble streets and wheat-pasted city walls - hand-processed in
red, green, and blue.
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[MapdAAnAeg ekdnhwoelg /

Yd4BBato 7 Aek. // Saturday, Dec. 7

Kupiakf 8 Aek. // Sunday, Dec. 8

16:30 // AiGouca A / Hall A

1. Masterclass AvrouavérTag AyyeAidn /
Masterclass Antoinetta Angelidi

To masterclass 6a dieEaxBel ota eAMnVIKA

Kal Ba urtdpxel dladoxIkn dleppnveia ota ayyAikd. /
The masterclass will be conducted in Greek and
there will be consecutive interpretation into English.

2. Aidhoyog yia To €pyo Tng AvTouaveTTag
Ayyehidn // Dialogue on the work
of Antoinetta Angelidi

>uvopthouv ol / Conversing:

A6nva Aeavaociou / Athena Athanasiou
Kabnyntpla Kovwvikng AvBpwroAoyiag,
Koourropag g 2xoAng Kovwvikwv Ermatnuay,
Mdvtelo MNaverotmuto / Professor of Social
Anthropology and Gender Theory, Panteion University
P£a BaAvtév / Rea Walldén

Enikoupn kaBnyntpta 2knvobeoiag kar Movtdd,
Turua Wnolakaov Texvav kat Kivnuatoypdgpou,
Maveromuio ABnvwy / Assistant Professor of Film
Direction and Editing, Department of Digital Arts
and Cinema, University of Athens

®IA Iepémouhog / Fil leropoulos

SKnvoBEMG, KAATEXVNG KAl EPEUVNTAG /

Film director, artist and researcher

Zdppag MixanA / Savvas Michael

Juyypapeag / Writer

‘EAeva XapaAidn / Elena Hamalidi
AvanAnpwtpla kabnyntpla lotopiag Téxvng,
Tunua Texvav Hyou kat Eikévag, lévio Maveruotruto /
Associate Professor of Art History, Department

of Audio-Visual Arts, lonian University

©a aKOAOUBT|TEL AVOLKTT|) CUTTNON [E TO KOWVO.
Tnv exdr)Awaon dleubuvel n P€a BaAvtév. /

An open discussion with the audience will follow.
The event will be chaired by Rea Walldén.

H ou¢ritnon Ba dleEayBel ota eMnvikd. /
The discussion will be held in Greek.

14:30 // AiBoucoa A / Hall A

Judftnon otpoyyUuArg Tpdnelag /

Roundtable discussion

“Reframing Images” x ARTWORKS:
E&epeuvwvtag TNV TOPR TOU KIvpaToypdgou
Kai Tng ouyxpovng Téxvng / Exploring the
intersection of cinema and contemporary art

SUMUETEXOVTEG KIVNUATOYPAPIOTEG-
KaAArexveq / Participating filmmakers-artists:
Mapia AvacTaagiou / Maria Anastassiou
(Kumpog / Cyprus)

Aavan Hw / Danae lo

(EANGDQ / Greece)

Zapmyap! Ko / Shambhavi Kaul

(Ivdia / India)

NEiT A€1B1 / Nate Lavey

(HMA /USA)

MapmAo Mapiv / Pablo Marin
(Apyevtivny / Argentina)

MaAéva ZAau / Malena Szlam

(XiAry / Chile)

>uvtoviopdg / Moderation:
Mevéhaog KapapayyiwAng /
Menelaos Karamaghiolis
(oknvoBétng / director)

H ouritnon 6a die€axBel ota ayyAkd. /
The discussion will be held in English.

A-wm

AET



Méuntn 12 Aek. // Thursday, Dec. 12

Mapackeun 13 Aek. // Friday, Dec. 13

14:00 // IvoTiToUTO MKaiTE, Oprjpou 14-16 /
Goethe-Institut Athen, 14-16 Omirou str.

Julyjmon otpoyYUAng Tpdmelag /

Roundtable discussion

Wneolomoinon, amokardoTaon Kai To éAAov
TwV Eupwmaikwv GIANIKOV ApXeiwy /
Digitasation, restoration and the future of
European film heritage institutions

>uvopthouv ot / Conversing:

Aewvidag XpioTémoulog / Leonidas Christopoulos
AleuBuvwv ZUppoulog, EKKOMEA

«Anuoupyikr) EMdada» / Chief Executive Officer
of Hellenic Film & Audiovisual Center

“Creative Greece”

HAékTpa Bevdkn / Electra Venaki

>uvtovioTpla Tou Epyactnpiou Wnolakng
Anokardoraong Tawidv, Tawiodrikn g EAMAdog
/ Coordinator of the Digital Film Restoration
Laboratory, Greek Film Archive

NwAiva P&iCn / Paulina Reizi

Epeuvrtola kat 2UuBoulog 2uvirpnong
OTTTIKOAKOUOTIKWY €pywy, Evwon Eupwnaikwov
TawvoBnkav (ACE) / Researcher and Consultant
in the field of audiovisual preservation,
Association of European Cinematheques (ACE)
Zehiv PouiBo / Céline Ruivo

Juvinprrpla ey, Kabnyrtpla oto ULB
(BpuEheg), Avtimpoedpog Domitor /

Film preservationist, Professor at ULB (Brussels),
Vice president of Domitor

MavTeArig BouAyapng / Pantelis Voulgaris
>knvoBemg / Director

Aconpiva Mpoédpou / Asimina Proedrou
>knvoBeTpla / Director

JuvTovioudg / Moderation:

Mapia Kopvnvou / Maria Komninos
Mpdedpog Tou A2, Taviobrikn tng EANGdOG /
President of the Board of Directors, Greek Film
Archive

©a undpxel Tautdxpovn dlepunveia
(EMInViKG-AyyAikd). / Simultaneous interpretation
will be available (Greek-English).

15:00 // IvoTiTouTO MKaiTe, Opripou 14-16 /
Goethe-Institut Athen, 14-16 Omirou str.

Julyjmon otpoyYUAng Tpdmelag /

Roundtable discussion

Mapaywyn o€ {ia MayKooHIOTOoINHEVN

ayopd yia Taivieg SnUIOUPYWV Kai VTOKIPAVTEP /
Production in a Globalized Market for Auteur
Films and Documentaries

>uvopthouv ot / Conversing:

TZaxi NTéiBig / Jacqui Davies

Primitive Film (Hvopévo BaotAelo / United Kingdom)
AvTtpéa KepdAt / Andrea Queralt

4A4 Productions (lomavia / Spain)

‘Avta Zohopdv / Ada Solomon

HiFilm Productions and microFILM

(Poupavia / Romania)

©dvog AvaoTomnouhog / Thanos Anastopoulos
®avtao{a OnTikoakouoTIkr (Fantasia)

(EAAGDQ / Greece)

KwvaoTavriva Zraupiavou /

Konstantina Stavrianou

Graal (EAAGOa / Greece)

MNwpyog Tooupylavvng / Yorgos Tsourgiannis
Horsefly Films (EAAGDa / Greece)

JuvTovioudg / Moderation:

ABnva KaptdAou-Avtoukou /

Athina Kartalou-Aduku

levikn AleuBuvtpla, A, Kivnuatoypdgou,
EKKOMEA / General Director, Film General
Directorate, Hellenic Film & Audiovisual Center,
Creative Greece

©a undpxel Tautdxpovn dlepunveia
(EAANVIKA - AyyAikd) / Simultaneous interpretation
will be available (Greek - English)

EAAnViké Kévtpo Kwnuatoypadou,
om TIKWV Mécwv & iag
Creative Greece
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[MapdAAnAeg ekdnhwoelg /

Yd4BBato 14 Aek. // Saturday, Dec. 14

14:00 // AiGouoca A / Hall A

Masterclass Pavrou Zouvre /
Masterclass Radu Jude

Juvtoviouog / Moderation:
Xpriotog MriTang / Christos Mitsis
KPITIKOG Kivnuatoypdgou / film critic

©a undpyel TaUTOXPOVN dlepunvela
(EAANVIkA-AyyAikd). / Simultaneous interpretation
will be available (Greek-English).



GFC & EKOME
unite their forces in the

Hellenic Film & Audiovisual Center

Creative Greece

Hellenic Film &
Audiovisual Center
Creative Greece fin X v ®
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A.Z. TAINIOGHKHZ THX EAAAAOX
Npdedpog Mapia Kopvnvou
AvTinp6edpog Appoditn At

ev. Fpapparéag Balepu Kovrdkou
Tapiag Bdow Kapauméroou

Mérog Eudyyelog Zopoykag

130 OEZTIBAA MPQTOMOPIAKOY KINHMATOIPA®QY
THX AOHNAX

Mpdedpog Oeddwpog ASAUOTIOUNOG
KaANirexvikn AieuBuvrpia Map{a Kopvnvou
YnetBuvn Mevikol Zuvtoviopou Mapaywyng
Aruntpa ApdrnoyAou

Opydavwon mapaywyng

Pourtt Ekoté

Bon84g yevikou ouvToviopou mapaywyng
lwdvva Manadomnouiou

Oikovopiké Turjpa BaoiAng Mniurnag

MPOrPAMMA

Enike@aArig ouvToviopou mpoypappaTog
IdkwBog Zkevdepidng

Emidoyn Taiviov

Mapia Kopvnvou (Aiebvég dlaywwviotikd, Kaatag Mappdg,
ATOKATEOTNUEVES KAl UTEPOXES, EIDIKEQ TTPOBOAES)
lakwPBog ZkevdePidng

(Alebveg dlaywviotikd, Reframing Images,
ATOKATEOTNUEVES KAl UTTEPOXES, EIDIKEQ TTIPORBOAER)
Ne@éAn Mkapmavr (AleBvég dlaywvIoTIKG,

Reframing Images, Pdvtou Zouvte, MiykéA Mkdpeg,
ATIOKATEOTNUEVES KAl UTEPOXES, EIDIKEG TTPOBOAES)
Nik6A MmipeveéT & MoA MpiBag (Zav-Aik Mkovtdp)

Mpoypappatiopdég Taviwv
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To 130 deomiBdA MpwTonopiakol Kivnparoypdgou Tng ABrivag euxapioTei /
The 13th Athens Avant-Garde Film Festival wishes to thank:

Tnv Yroupyd MoNmiopou Aiva I. Mevdwvn /
The Minister of Culture Lina G. Mendoni

Tov Youroupyo MNoAriopou, apuddio yia Béuara
oUyxpovou moAtiopou, ldowva dwtmAa /

The Deputy Minister of Culture, responsible for
contemporary culture, lason Fotilas

Tov Mepipepeldpyn Attikng Niko Xapdahid /
The Regional Governor of Attica Nikos Hardalias

Tn Mevikr| Mpapparéa 2Uyxpovou MNMoAmouou Tou
Yroupyeiou MoAiopol EAévn AouvBouAdkn /
The General Secretary of Contemporary Culture
of the Ministry of Culture Eleni Doundoulaki

Tnv MNpoiotapgvn g AedBuvong MNMapaotatikwv
Texvav kal Kivnpatoypdgou Tou Yroupyelou
MoAtiopou Mapyapita AAeEopavwAdkn /

The Head of the Directorate of Performing Arts
and Cinema of the Ministry of Culture Margarita
Alexomanolaki

Tnv Mpoiotapévn Tou Tunuarog Kivnuatoypagpiag
kat OrTikoakouaoTikwy MEowv Tou Yrmoupyeiou
lMoArtiopou EAEvn Toupmdvakn /

The Head of the Department of Cinema and
Audiovisual Media of the Ministry of Culture Eleni
Toubanaki

Ta otehéxn g EdIkng Yrnpeolag Awaxeiplong
Tou MEN Attikig kat 1Blaitepa Tov MNpoiotduevo
Anuren Apdon, kabwg Kat Toug: Ayyeho
AT, Avdpga Karoaviko kat ENodBet
Kwvaravrdkou / The executives of the Special
Management Service of the Regional Operational
Program of Attica and especially the Head Dimitris
Drosis, as well as Angelos Spiliotis, Andreas
Katsanikos and Elisavet Konstantakou

To EMnvik6 Kévtpo Kivnuatoypdpou,
OrtikoakouoTtikwy Méowv kat Anpioupyiag —
Creative Greece kal 1dlaitepa tov AleuBuivovta
>UpBoulo Aewvida Xplotdmouho, T evikn
Aleubivtpla, A, Kivnuatoypdgou, EKKOMEA
ABnvd KaptdAou-Avtoukou kat Tn AleuBuvipla
Avdrtuéng kat Mapaywyng Zwr) Kavduha / The

Hellenic Film & Audiovisual Center - Creative
Greece and especially the Chief Executive Officer
Leonidas Christopoulos, the General Director, Film
General Directorate, Hellenic Film & Audiovisual
Center, Creative Greece Athina Kartalou-Antoukou
and the Director of Development and Production
Zoe Kandyla

Tnv ARTWORKS kal idlaitepa tn Zuvidputpla

kat Aleubuvrpla MapiAn KwvotavtivorodAou,
Zuvidputpla Arfjuntea NikoAoU, ToV ZUVTOVIOTY)
Mpoypdupuarog Mdvo MavvikdmouAo Kal v
YrielBuvn Emikolvwviag =apiépa KouBapd /
ARTWORKS and especially the Co-Founder and
Director Marily Konstantinopoulou, the Co-Founder
Dimitra Nikolou, the Programme Coordinator
Panos Giannikopoulos and the Communication
Manager Xaviera Kouvaras

To 'Idpupa 2tadpog Nidpxog (1.2.N.) kat 1Blaftepa
v Aplotn ZtaBakomouAou Tou TUruaToq
Alaxelpiong Awpedyv kal Tnv AAEEIa BaatAikou
Tou Turjuartog Turou kat Emikovwviag / The
Stavros Niarchos Foundation (SNF) and especially
Senior Program Officer Aristi Stathakopoulou and
Communications Officer Alexia Vasilikou

Tnv MpeoBeia g MNoptoyaAiag oty EAGdA kat
1vlaitepa tov MNpéoPn Rui Macieira, Tov 2UuBoUAOC
e MpeoBeiag-TNpoiotduevo Tou MNpo&evikou
Tunuarog Thiago Carvalho kat tov appddio yia
Béuara moAmopou Tou Mpoevikol Turuarog
Xprjoto KwtoakomouAo / The Embassy of
Portugal in Greece and especially Ambassador
Rui Macieira, the Counsellor of the Embassy-Head
of the Consular Section Thiago Carvalho and the
Counsellor for Cultural Affairs of the Consular
Section Christos Kotsakopoulos

Tnv MpeoBela g MaAiag omyv ENGEda kat
©lattepa v MpéoBelpa Laurence Auer / The
Embassy of France in Greece and especially
Ambassador Laurence Auer

To MaA\ké Ivotitouto g ABrvag kat dlaitepa Tov
AeuBuvtr| Nicolas Eybalin, Tov AkdAouBo yia Ta



Omtikoakouatikd Méoa Aimé Besson kat T Bon6d

TV Tunudtwy MoAmoTikig Zuvepyaoiag Kat
MoAmioTIK@wV Blopnxaviwv Avva MNamadomouAou /
The French Institute of Athens and in particular the
Director Nicolas Eybalin, the Audiovisual Attaché
Aimé Besson and the Assistant of the Cultural
Cooperation and Cultural Industries Departments
Anna Papadopoulou

To Goethe-Institut Athen kat 1Blaitepa Tov
AteuBuvtr| MoAmoTikdv Mpoypauudtwy
Marc-André Schmachtel kal Tnv EAedvwa
Manadavaotddn and o Turua MoATIoTIKOY
Mpoypauudrwy / The Goethe-Institut Athens and
especially the Director of Cultural Programmes
Marc-André Schmachtel and Eleanna
Papathanasiadi from the Cultural Programmes
department

Tnv MpeoBeia g Auotplag omv EMdda

Kat diaitepa mv MNpgaBelpa Gerda Vogl, Tov
Enretpappévo kat 2UpBoulo Yroupyou Philipp
Wassermann kat v Chara Mamata / The
Embassy of Austria in Greece and especially
Ambassador Gerda Vog|, the Minister Counsellor
Kat Deputy Head of Mission Philipp Wassermann
and Chara Mamata

Tnv MpeoBeia g Poupaviag oty EAAGDa kat
©lattepa ™y Emretpaupévn Mioara-Florina Pitut
Kkat ) 2UpBouAo Yroupyou Katalin Oantd / The
Embassy of Romania in Greece and in particular
the Head of Mission Mioara-Florina Pitut and the
Minister Counselor Katalin Oantd

Tov pouaikd AdAek / The musician Lolek

Tn MikpoZuBomolia Kukhadwv Nrjoo kal Idlarepws

™ Mdyta TookAn / The Microbrewery of Cyclades
Nisos and especially Maya Tsoklis

Tnv etaipeia Amvyx kat IBlarépws To Hendrick's
Gin /The Amvyx company and especially
Hendrick's Gin

To Egvodoyelo / Hotel Wyndham Grand Athens
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EuxapioTtoupe emiong / Special thanks to:

Ta péAn Qg KPEITIKNAG emTporrig Tou Alebvoug
daywviatikou / The members of the jury of the
International Competition: Péa BaAvtév/Rea
Walldén, Mapia Koupkouta/Maria Kourkouta,
TCdaki NTéIBIe / Jacqui Davies

Ta péAn (SNF ARTWORKS Fellows) g KptTikrg
eMiTPoTq Tou AlaywviotikoU «Reframing Images» /
The members (SNF ARTWORKS Fellows) of the jury
of the “Reframing Images” Competition: Nepttdv
Zwt{pla/Neritan Zinxhiria, Xplotiva Koutooonipou
/ Christina Koutsospyrou, Kwotr Xapapouvtdvn /
Kostis Charamountanis

Apxela kat Etaipeleg / Film Archives
and Companies:

4 A 4 Productions, 4 Proof Film, Abis Studio,
Academy of Media Arts Cologne, Alpha Tango
Productions, Arte France Cinéma, Aruac Filmes,
Beta Cinema, Black Cap Pictures, Bofa Productions,
Bomba Cine, CaSk Films, Casa Azul Films, CBA,
Centre Pompidou, CG Cinéma, Cine +, Cinéma
Defacto, Cinenovo, Cinobo, Circe Films, Clarao
Companhia, Culture Tones, Diversion, Dolce

Films, endorfilm, Epicmedia Productions, Eaux
Vives Productions, Ecran noir productions, E&W
Films, FIEF Productions, Films Boutique, Film
Constellation, Filmgalerie 451, Fondazione In
Between Art Film, Gaumont, Georgian National

Film Center, German Film and Television Academy
Berlin, EM\nviké Kévtpo Kivnuatoypdpou/Greek
Film Centre, Golddust by Ashadu, GSARA, Gullane,
Heretic, Hi Film Productions, Hutukara Associagao
Yanomami, Hyperion Productions, IDHEC, Impronta
Films, Joe’s Vision, Kamal Aljafari Prouctions,

KG Productions, Kinorama, Kino Rebelde, KLAS
FILM, Komplizen Film, I'atelier, La Huit, Les Films
d'lci, Les Films du Losange, Les Films Pelléas,
Light Cone, Lights On, Lux, Matiere Premiere,
Metrépoles, microFILM, Monte & Culebra, Mulberry
Development, New Matter Films, Neoart (BiH/RS), O
Som e a Furia, Oyster Films, Panama Film, Pandora
Film, Paul Thiltges Distributions, Peliculas mirando
el techo, Playtime, Portugal Film - Portuguese Film

Agency, Pyramide International, Pym Films, Rai
Cinema, Rediance Films, Rosebud.21, Saga Film,
Set Salil Films, Shellac Films, Shellac Sud, sine olivia
pilipinas ,Square Eyes, Stemal Entertainment, Taller
Tritén, TEN17P, The Festival Agency, The Match
Factory, Theo Films, Trapecio Cine, TVR, Vivo film,
Volte Films, Uma Pedra no Sapato, Wasté Films,
Weird Wave, We Wide Wave, Womanray, ZDF/ARTE

Touq: Sandro Aguilar, Hussein Akbaraly,

Niva A\eEavdpdkn/Nina Alexandraki, ANékog
AeE1ddnc/Alekos Alexiadis, Crista Alfaiate, Kamal
Aljafari, Razan AlSalah, Mapia Avactaciou/

Maria Anastassiou, ©dvo Avactémnoulo/Thano
Anastopoulo, Avtouavétta AyyeNidn/Antoinetta
Angelidi, Fabrice Aragno, Nelson Carlos De Los
Santos Arias, Miguel Armas, Flavio Armone, Karimah
Ashadu, Sharlene Bamboat, Julien Beaunay, llinca
Belciu, Mary Bell, Leonardo Bigazzi, Simone Bitton,
Catherine Bizern, Sara Brinca, Stefanie Bodien,
Cécile Bordas, Valentzina Bronzini, Jodo Cabrita,
Marie-Pierre Camus, Leos Carax, Amina Salem
Castaing, Zyanya Castilla, Renaud Chapelle, Hsiao
Wen Chiu, Djordije Ciri¢, Javier Packer Comyn, Julien
Contreau, Hanan Coumal, Gabriela Cameiro da
Cunha, Egle Cepaite, Guillaume Cailleau, Chanasorn
Chaikitiporn, Milena Czernovsky, ©eo®dvng
AaNéQlog/Theofanis Dalezios, Adam Dawtrey,
Christina Demetriou, Claire Devoogd, Lav Diaz,
M'Hand Abadou Djezairi, Alix Dufresne, Catherine
(Eka) Edisherashvili, Heinz Emigholz, Mitra Farahani,
Maureen Fazendeiro, Faraz Fesharaki, Christian
Ferencz-Flatz, Sébastien Fouque, Hicham Gardaf,
Emilija Gasi¢, Agustina Sdnchez Gavier, Fanny
Gavelle, Alexandre Gavras, Kwotag Mappdc/Costa-
Gavras, Michele Ray-Gavras, George Georgiou,
Beatrice Gibson, Charles Gillibert, Petros Gkotsis,
Miguel Gomes, Paul Grivas, Alais Gruber, Mathilde
Guillevic, Marion Guillon, Bérénice Hahn, Lawrence
Abu Hamdan, Shuhei Hatano, Luise Hauschild,
Manuela Heidloff, Aavdn Hi/Danae lo, Milo$
Ivanovi¢, Wouter Jansen, Patita Jittanont, Stéphane
Jourdain, Radu Jude, Viviana Kammel, Shambhavi



Kaul, Giorgos Karnavas, Yannick Kergoat, Ehsan
Khoshbakht, Babis Kontarakis, Marina Konti,
Tajana Kosor, Lilith Kraxner, Nate Lavey, Richard

C. Ledes, Lufs Lemos, Alma-Lia, Xénia Maingot,
Bodwpr) MavtZapng/Theodore Mantzaris, Pablo
Marin, Philippe Martin, Fabienne Martinot, Marta
Mateus, Flavia Mazzarino, Lino Meireles, Tasos
Melemenidis, Laurence Milon, Miguel Montalva,
Marcel Mrejen, Celeste Rojas Mugica, Florencia de
Mugica, Raluca Munteanu, Sophia Musa, Charlotte
Nastasi, Moritz Nehlich, Ketevan Nozadze, Hazel
QOrencio, Leonor Pacheco, lwdvva Mavayiwtidou/
loanna Panagiotidou, Zrjvog Mavayiwtidng/

Zinos Panagiotidis, Aeutépn Mavayibrou/Lefteris
Panagiotou, Louise Paraut, Miranda Pennell,
Leonora Perrin, Aurélien Petit, Matias Pifeiro,
Leonardo Pirondi, Edwy Plenel, Rui Pogas, Raphaélle
Quinet, Filipa Reis, Jessica Sarah Rinland, Ava
Rocha, Eryk Rocha, Ewelina Rosinska, Céline Ruivo,
Ben Russell, Ana Fernandez Saiz, Kittitouch Sasali,
Melanie Schapiro, Valerie-Malin Schmid, Mariam
Shatberashvili, Margarida Serrano, Anténio Simado,
Adrian Sitaru, Sofia Sklavou, Ada Solomon, Paul
Soriano, loanna Stais, Kwvotavtiva Ztauplavod/
Konstantina Stavrianou, Rita Svedkauskaité,
Andrijana Sofrani¢ Suéur, Malena Szlam, Maryam
Tafakory, Chloe Tai, Francisco Rodriguez Teare,
Alexandru Teodorescu, Agusta Thorarinsdottir,

Sofia Tocar, Giorgos Togias, Marieke Tricoire,
Truong Minh Quy, llias Tsiaras, 2dkng Tottopeveac/
Sakis Tsitomeneas, Nwpyo TooUpylawn/Yorgos
Tsourgiannis, Nanako Tsukidate, Miguel Valverde,
Marfa Vera, Mark Victor, Julie Viez, MNMavteAq
BouAyapng/Pantelis Voulgaris, Luis Urbano, Janaina
Wagner, Banvithit Wilawan, Camille Winkler, Daphne
Xu, Jing Xu

Tig Erurporég / Committees:

1. Emrpor a&lohdynong: Tiva Mioytdr), mpdedpog,
Avtivng AaykAidn kat Kawotag KaveAdmouAog,
uEAn / Evaluation Committee: Tina Pischitzi,
chairperson, Antonis Daglidis and Kostas
Kanellopoulos, members

2. Emurporr| evatdoewv: Madpyog BAdxog,
nPoedpog, Tdoog AdaudmouAog kat Tavia
Bacehdkn, péAn/ Objections Committee: George
Vlachos, chairman, Tasos Adamopoulos and Tania
Vazelaki, members

3. Emrportr| mapaAaBng: MevéAaog
KapapayytwAng, mpdedpog, Tdoog ASaUOTIOUAOG
kat Katepiva Mewpylou, péAn / Commisions
Comittee: Menelaos Karamaghiolis, chairman,
Tasos Adamopoulos and Katerina Georgiou,
members

4. Erurportr| MapakoAouBnong kat MapaiaBrig 13ou
OMKA: Mevéhaog KapauayyldAng, mpdedpog,
Tdoog Adapdmoulog kat Kartepiva Mewpyiou, péAn
/ Monitoring and Delivery Committee for the 13th
AAGFF: Menelaos Karamaghiolis, chairman, Tasos
Adamopoulos and Katerina Georgiou, members

Toug cuvepYATeQ |agG TTOU EKTTOVOUY TNV MPAKTIKY
Toug doknan oty TawvioBrikn: /The Greek Film
Archive interns: lopddvn FaAdmouos / lordanis
Galopoulos, Xplotiva Kwvatavréhou / Christina
Konstantelou, Avaotaofa Katoo / Anastasia Kotso,
O\ Mapla 216€pn / Filio Maria Sideri
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