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€0a otnv nepiodo g navonuiag, edav 0To TIPOCKNVIO Kpiolua

{nTAKata mou agopoulv To KEANOV TNG KIVOUUEVNG lkOVAG, TWV

KIVNUATOYPAPIKWY PeOTIRAN Kat Twv apxeiwv. Me katvoupyloug
kal enelyovteg dpoug tiBeTal Eavd o NTnua Katd ndéoo 1 téxvn unopel
va aAA&EeL TNV avBpaTivn poipa.

®€10g, To MPdypapua Tou AleBvoug AlaywviaTikoU repthauBdvel 9 Tat-
vieg kaBlepwuévav aAAd Kal TTPWTOEUPAVICOUEVWV dNUIOUPYWY, TIOU O€
TOAAEG TIEPIMTWOELG akpoBaToUv avaueoa oTn pubomAaacia kal 0To vIo-
Kipavtép, alomololv apxelakd UAIKS kat kataBubifovtal o€ anwbnuéveg
OUAAOYIKEG Kl TIPOOWTIKEG UVIHES - amo TIg DIAmmiveg, Tnv KouBa, Tnv
AuoTpla, to lopanA, t MaAAia, Tig H.M.A., v lomtavia, To Me&Ikd, Tnv
Kiva, Tnv ApyevTivii kat Tov Kavadd.

Ao pla TeploodTEPO TOAITIKY) OKOTIL, OTOV aménxo TOU KIVIUATOQ
Black Lives Matter, oto mpoypaupa Amé Tov NMpwipo aTov AvegdpTnTo
Adpoapepikaviké Kivnpatoypago: 1920-1989, o1 18 tawvieg Appoa-
HEePIKaVOV oKlaypapouv Tnv Topeia Tou palpou Kivnuatoypd@ou otnv
Auepikr). 210 apiépwua MoAiteg Tou Kivnuatoypdpou: Bievé Pevé &
Xou Tiie mapoucialovTal VIOKIMAVTEP Kal Talvieg Tou olvohdyou Pevé
Blevé, mou xpnotpomnolel elkdveg and dnUOPIAE(G Kal TPomayavOIoTIKEG
Tavieq aAAd kal anoomndopata and Adyoug tou Mdo yla va arnokaAuyel
TA EYKARUATA TOU PaoiopoU, KaBmg Kat VIOKIWMAVTEP TOU XapAKTN Kal ou-
VETT aTPLTN Xou TCle ou akoAoubei mapeupepn nopela. To apiépwua
TZEiv Fkapmpiéh: MapTupieg Tou 200U AI®@VA TTAPOUCIAZEL VTOKIMAVTEP
g BpaBeupévng Bpetavnig SNUOCIOYPAPOU Kal KivnpaToypapioTplag, n
oro{a pe v TpLAoyia g yia Tov eAANVIKS epUALo evOXANoe To BpeTavi-
Kd kaTeOTNUEVO, AAAG CUVEXLOE va YUP(Cel VTOKIUAVTEP TIOU divouv Qwvn)
0TOUG adPATOUG KAl OTOUG KATATPEYHEVOUG.

2710 MAA(010 TNG KIVNUATOYPAPOPIAAG, TO TPOYPAUUA ATTOKATESTNHEVEG
ka1 Ynépoxeg, pépvel 9 Tavieq otabuolq otny 1oTopia Tou maykdoulou
Klvnuatoypdgou, evaw n mpdopata anokateotnuévn Tavia “Ot Andyxndeq
TV ABnvav” Ba poBAnBel yia mpitn popd dladikTuakd otnv EANGdA.

Eniong napoucidlovtal aplepduata 6e onuavTikoug MaAldTEPOUG Kal ve-
6TepoUg dnuioupyoug, orwe OTdap looehiavi: ‘Evag KivnpatoypadioTig
KoTougag, jie pia emhoyr| Tavidv Tou YaAAo-yewpylavou dnuioupyou Kal
Ta Auo Mpdowrna Tou Ntevi KoTé, e Talvieg kat VIOKIMAVTEP TOU ayarn-
ToU, 0TOUG PeOTIBAAIKOUG KUKAOUG, TIOAUOXION Kavadou oknvoBETn mou
Kataypagel avBpwnoug ota épla toug. Me to apiépwiua, Mmopig Biav: Ki-
vnpatoypadika ‘Oveipa, yloptdloupe ta 100 xpdvia amnd tn yévvnon Tou
ovelpomoAou kat moAuTdAavtou YaAAou cuyypadéa kat t¢al Pouoikou.

Ané Tov MElpapaTikd, elKaoTIKG Kal aveEEPTNTO Kivnuatoypdeo, na-
pouotdloupe Ta aplepwpata: Mmpoug Mnéihi: O ©opw TNG AUTIKAG
AKTAG, L€ Talvieq Tou YKoUpoU TOU AEPLKAVIKOU TIEPAUATIKOU QLAY
O MepimAavwpevog Avtpiou KETIVYK, 0 omoiog mepinyeital ota Tto-
{a kal oToug HUBoug NG Bpetaviag: MmepTpav MavTiké: Aigbntn-
plakég Mayyaveieg, e pikpoU kal peoaiou urikoug tav{eg tou yaA-
AOU KOUNP KIVNHATOYPA®LOTY, KABWG Kal TG TPelg TeAeuTaleq Talvieg
ToU apeplkavou Xdppovi Kopiv oto Xappovi o AvdppoaoTog. Emiong,
oto npdypaupa Mepikoi To MpoTipotv Mikpd napouacidlovtal Bpa-
Beupéveg eAANVIKEG Kal E€veq Talviegq PikpoU HKOUG.

210 Poypapua EAAnvikég Kivnuaroypagog Tou davraoTikou 1a-
pouatdlovtal Tawieg Betepdvwv dnuioupywv tou Néou EAANVIKoU
Kivnuatoypdgou, aAAd kat oUuyxpovwv oknvoBeTwv. TEAOG, To Po-
ypauua otov Zuyxpovo MoptoyaAiké Kivhparoypdgo deixvel Tov
QUVANLIOUO TNG TTIOPTOYAALKNG KIVUATOYPAPLKG TAPAYWYNAG.

To 110 ®eoTIBAN MpwTtomoplakol Kivnuatoypdeou tng A6rvag
npayuatoroleital, dladiktuakd kal dwpedyv, oto mAaiolo tou M.E.MN.
ATTIKAG (2014-20) pe Tn ouyxpnpatodotnon Tou Eupwnaikou Tapei-
ou Meplpepelakng AvAnTuEnG.

©a 1beAa va euxaplotiow v Yrnoupyd MoAiopoy, kupia Aiva
Mevdwvn, kat Tov levikd Mpaupatéa Zuyxpovou MoAttiopou, KUpLo
NikdAa MatpopavwAdkn: tnv Meplp€pela ATTIKNG KAl TA OTEAEXN TNG
AlaxelploTikng Apxng: Tnv MpeoBeia tng Moptoyaiiag otnv EANGSa
Kat e1dtkd Tov ZUpBoulo kat Mpoiotduevo Tou Mpo&evikou TuRUATog,
KUplo Zodo Pikdpvto Mévteg, kabBwg Kal To Ivotitouto Kaudeg: tnv
MpeoPeia Tou Kavadd otnv EAAGDa kat iaitepa tov Mpéofn A.E.
Mark Allen, Tov ZUpBoulo MoAitikig Walter Bernyck kat tnv YrieuBuvn
MoAtikawv kat Anpooiwv YnoBéoswv Julie Papanicolaou: To MAAIKO
IvoTitouto EANGDOG kat iaitepa oTov Aleubuvtn kuplo Mdtpik Ko-
poud kal Tov akdAouBo OMTIKOAKOUOTIKWY KUplo ©odwpr Koutoau-
™ v etalpeia Authorwave, xopnyo Tou BpaBeiou Tou Atebvoug Al-
aywvioTikoU kat Wlaitepa tov kUpto Mdavo Mmioda. TéAog,To A.Z. Kal
Toug gpyalduevoug g TawioBrkng, Toug epyalduevoug oto EZNMA,
TOUQ OuVePYATEG Kal BERaL OAOUG TOUG TIPOYPAUMATIOTEG KAl TOUG
ETIUEANTEG TWV aPlEPWUATWY Tou 11ou OMKA.

Mapia Kopvnvou
AleuBuvTpla Tou 11ou deoTIBAAN
MpwTtormoplakoU Kivnuatoypdgpou g AbBrivag



uring the pandemic, critical issues arose concerning the future of the
moving image, film festivals and archives. In new and urgent terms, the
question emerged again whether art can change the human destiny.

This year, the International Competition program includes 9 films both
by established and debut directors, who in many cases intersect fiction
and documentary, use archival material and immerse themselves in re-
pressed collective and personal memories - from the Philippines, Cuba,
Israel, France, Italy, USA, Spain, Mexico, China, Argentina and Canada.

From a more political perspective, in the aftermath of the Black Lives Mat-
ter movement, the program From Early to Independent African-Ameri-
can Cinema: 1920-1989 includes 18 African-American films that outline
the course of Black Cinema in America. The tribute Citizens of Cinema:
Viénet René & Hu Jie showcases the subversive situationist films and
documentaries by the sinologist René Viénet, as well as documentaries by
the great Hu Jie that expose the role of Maoism in China. The tribute Jane
Gabriel: Testimonies of the 20th Century presents documentaries by
the awarded British journalist and filmmaker who, with her trilogy on the
Greek civil war, annoyed the British establishment, but continued to make
documentaries that give voice to the invisible and the dispossessed.

In the context of cinephilia, the program Restored and Beautiful brings
9 landmark films in the history of world cinema, while the recently re-
stored film “The Apaches of Athens” will be screened for the first time on-
line in Greece. There are also tributes to important old and young auteurs,
such as, Otar losseliani: A Blackbird Filmmaker, with a selection of
films by the French-Georgian auteur and The Two Faces of Denis Coté
with films and documentaries by the multifaceted Canadian director. With
the tribute Boris Vian: Dreams of Cinema, we celebrate the 100th an-
niversary of the birth of the dreamy and multi-talented French writer and
jazz musician.

From the experimental and independent cinema, we present the trib-
utes: Bruce Baillie: The West-Coast Thoreau, with films by the guru of
the American experimental film; The Wandering Andrew Kétting, who
traverses landscapes and myths of Britain; Bertrand Mandico: Senso-
ry Witchcraft, with short and medium-length films by the French queer
filmmaker and the last three films of the American Harmony Corine in
Harmful Harmony. Also, in the program Some Like It Short, award-win-
ning Greek and foreign short films are showcased.

The program Greek Fantasy Cinema includes films by veteran au-
teurs of the New Greek Cinema, as well as contemporary directors.
Finally, the program Contemporary Portuguese Cinema shows the
dynamism of current Portuguese film production.

The 11th Athens Avant Garde Film Festival, held online and free of
charge, is carried out within the framework of the Regional Opera-
tional Program of Attica (2014-20) and is jointly funded by the Europe-
an Regional Development Fund. | would like to thank the Minister of
Culture, Mrs. Lina Mendoni, and the General Secretary of Contempo-
rary Culture, Mr. Nicholas Yatromanolakis; the Regional Government
of Attica and the executives of the Special Management Service of
the Regional Operational Program of Attica; the Embassy of Portugal
in Greece and especially the Counselor Jodo Ricardo Mendes, as
well as the Camdes Institute; The Embassy of Canada in Greece and
especially his H.E. the Ambassador Mark Allen, the Political Counsel-
lor Walter Bernyck and Political and Public Affairs Officer Julie Pa-
panicolaou; the French Institute of Athens and especially its Director
Patrique Comoy and the Audiovisual Attaché Théo Koutsaftis. Finally,
the Board of Directors and employees of the Greek Film Archive as
well as those working for the 11th AAGFF.

Maria Komninos
Director of the 11th Athens Avant-Garde Film Festival
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AeBvég Alaywviotiké / Kprtikr Emtponn

H ZiaoAoU Mkoud, yevvriOnke To 1973 Kal eyAAwoe e TOUG AyPAUATOUG TIarT-
moudeq TG og éva MapaBaAdoolo HIKPO xwpld otnv emapxia Tletldvyk otnv
Kiva. Elkoat xpoviv €puye yia va omouddoel oy Akadnuia Kivnuatoypdgou
Tou Mekivou Kat émetta otnv meplwvupn EBvikNA ZxoAr Kivnuatoypdgpou kat Tn-
Aedpaong (NFTS) oto Aovdivo — dmou mAEov el Kal eival a Kata&lwpévn, Gepl-
viotpla ouyypagéag kat oknvoBEtng. To ouyypadikd g €pyo avadeixbnke To
2007 pe To MPWTO ™G Hublotépnua ota ayyAika “A Concise Chinese — English
Dictionary for Lovers”, To omoio ritav uroyri@lo oe MOAEQG katnyopieg BpaBeiwv.
Ta BiBAla Tng €xouv petappaotel oe 28 YAWooeQ. H KIVNUATOYPAPIKY| TNG KAPLE-
pa amoyelwdnke to 2006 pe ) deltepn peydhou urikoug Tawvia “Mmg Eivat To
Wdpt Zou Zrjuepa” (2006), evaw N tawvia g “Ekeivn, Mia Kivéla” (2009) anéorace
™ Xpuor| AeorndpdaAn oto ®eoTIBAA Tou Aokdpvo. H TeAeutaia Tng Tawvia “MNévte
Avtpeg Ki 'Evag KapaBatlio” (2018) ékave maveupwadikr| ipepiépa oto 9o deori-
BAA Mpwtormoplakou Kivnuatoypdgou tng ABrvag.

H Kwvotavriva KotZapdvn, yevvnuévn oty Kopotnvr, anogoitnoe and 1o
Tuua Kivnuatoypdgou g XxoAig Kahwv Texvav tou Aptototéletlou MNaveru-
otpiou TG Oeooalovikng. Ot Tawvieg g €xouv Kdvel MpeuEpa ota peyallTe-
pa debvr) eeoTBAA kivnuatoypdgou (Bevetiag, Kavvav, BepoAivou, Aokdpvo
K.A.) kat €xouv kepdioel moAudplBpa Bpapeia. Ma TIq pkpoU prjkoug Tavieg g
“Washingtonia” (2014), “Limbo” (2016) kat “Electric Swan” (2020) €xel Tiun0el
ano v EAAnvikn Akadnuia Kivnuatoypdeou pe 1o BpaBeio Kahdtepng Tawviag
Mikpou Mrikoug, ev rjtav urtoyrela yia To avtiotolo Bpaeio g Eupwmnaikig
Akadnuiag Tiq xpoviég 2015 kat 2017 avtiotoxa. H tawia mg, “Electric Swan”,
avaknpuxBnke n kaAutepn pikpou prjkoug tawvia ané myv Evwon MaAwv Kpttt-
kov. Ot tawvieg Tng dlepeuvolv pwtapxikd B€uata 6nwg n aydrn Kat ta évelpa,
TO HUOTAPLO Kal 0 0OUPEAALONAG 0T (wr, dNKLOUPY®OVTAG MAPAANAA evaANaKTL-
KEG TIPAYUATIKOTNTEG.

O @avdaong NeopwTioTog yevvriBnke Kal heyaAwoe otnv ABrjva. Zroudace ap-
XIKA QpXITEKTOVIKY] Kl OUVEXIOE e OToUdEQ OknvoBeaiag Kal UTIOKPITIKAG. Xapa-
KTNPELOTIKO TOU, anootdAaypa Twv omoudwy Tou, N oknvoypapia. H SimAwpatikn
TOU MIKpoU prjkoug tawvia “Mpooeuxr)” k€pdioe Tov Xpuad Albvuco oto DeoTIBAA
g Apduag, To 2014, evw, to 2019, 10 vroKipavtép “NMuwywviokog” KEPSLOE TO
BpaBeio KaAUTEPOU MIKPOU UNKOUG VIOKIMAVTEP OTO (D10 PpeoTIBAA. H Tatvia Tou
“Newpdpog Mamoinv” (2018) ékave mpeuépa oto 750 deaTIBAN Kivnuatoypd-
pou Tng Bevetiag kat képdloe 3 BpaBeia oto Alebvég deoTIBAN Tawvidv Mikpou
Mrkoug Tou KAgppovt depdv. H pikpoU prikoug Tawvia “Sparkling Candles” (2019)
avapépetal otnv kovotnta AOATKI+, evw To “Route-3” (2019) €kave mipeuiépa
oto dlaywvioTtikd Tou AleBvolg deotiBAA Tou Topdvto. Twpa, eival ot dladika-
ola xpnuatodotnong g mpwIng Heydlou prkoug taviag Tou, “O MéTpog Kat o
AUKOG”, eveh 1\On avartuooel TV endpevn Tawvia Tou.

International Competition / Jury

Xiaolu Guo was born in 1973 and grew up with her illiterate grandparents in
a small seaside village in China’s Zhejiang. At the age of twenty, she left to
study at the Beijing Film Academy and then at the prestigious National Film
and Television School (NFTS) in London - where she now lives and is a well-
known feminist writer and director. Her first novel in English “A Concise Chinese
- English Dictionary For Lovers” was nominated for several awards. Her books
have been translated into 28 languages. Her film career took off with her second
feature film “How Is Your Fish Today” (2006), while her film “She, A Chinese
Woman” (2009) won the Golden Leopard at the Locarno Film Festival. Her latest
film “Five Men And A Caravaggio’ (2018) had its European premiere at the 9th
Athens Avant Garde Film Festival.

Konstantina Kotzamani was born and raised in Greece, where she graduated
from the Film Department of the Aristotelian University of Thessaloniki. Her
short movies have premiered in major festivals, such as Cannes, Venice,
Berlinale, Locarno, and have received numerous international awards. Her
short films “Washingtonia” (2014), “Limbo” (2016) and “Electric Swan” (2020),
have been awarded by the Hellenic Film Academy with the best short film
award and she was twice nominated by the European Film Academy for the
best short of the year. Her latest film, “Electric Swan”, was declared Best Short
of the Year by the French Critics’ Association. Her films explore primordial
themes such as love and dreams, mystery and the surreal in life, all the while
creating alternative realities.

Thanasis Neofotistos was born and raised in Athens. He initially studied
architecture and continued with studies in film directing and acting. One of
his characteristic assets, scenography, is an influence from his studies. His
diplomatic short film “Greek School Prayer” won the Golden Dionysus at the
Drama Festival in 2014, while in 2019, the documentary “Pogoniskos” won
the award for best short documentary at the same festival. His film “Patision
Avenue” (2018) premiered at the 75th Venice Film Festival and won 3 awards at
the Clermont-Ferrand International Short Film Festival. The short film “Sparkling
Candles” (2019) refers to the LGBTQ+ community, while “Route-3” premiered
in official competition in the Toronto International Film Festival. Now, he is in
the process of financing his first feature film, “Peter and the Wolf”, while he is
already developing his next film.
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AleBvég dlaywvioTiko

H emAoyr) Twv Taviwv Tou Alebvouc AlaywvioTikoU TV mepiodo Tng mavonuiag épepe ek véou
(NTMMATA TIOU apOopPOoUV TN OXE0N TOU KIVNUATOYPAPOU LE TNV €vvola Tou apxelou. Edv, oupewva
pe tov Ntepivtd, ol Tatvieq prnopouv va eival emiong “apxela Tou KakoU: anokpupa 1 KATECTPAR-
péva, mapalayuéva 1 anwbnuéva”, Téte n oxeon emnueAnTOV Kal oknvobetwv eEeAlooetal o
pla oxéan “ouvevoxnig” mavw otn dlaxelplon TV QIAUIKOV KEIUEVWOV WG TIOAITIOTIKOV EUPETNPiwV.
Qg ek TouTou, emAéxBNKav Talvieq oknvoBeT@Y, ol omoiol “dev mapattolvTal ard v avaykn va
olkelomotnBouyv pia eEouaoia mavw oTo TEKURPLO”, VK UPaivouv apnyroelg mavw o€ GUANOYIKEG Kal
TIPOOWTIKEG AVAVAOELS.

>mv Tawia, “révog Mav”, o Aaf Ntial avtAel amd T CUANOYIKY) UVIIUN OKANPWOV ay®vwy evavtia
TOOO OTO TUPAVVIKG KABeoTwq Twv oUyxpovwy GAmmivwy aAAd Kal and auTr Tou arolklakou Ta-
peABOvTog. O XoUumepT Zdoumep, OTO VIOKIUAVTEP “Emikevipo”, dIATPEXEL TO MOAITIOTIKG EUPETT)-
plo ™g KouBag kal a&lomolel TO00 emikalpa Kal KIVNUATOYPAPIKES Talvieg, 6mwg Tou TodmAly, 600
Kal TPdoPATES Avauvioelg Kal papTtupieq KouBavay, Kuplwg matdloyv, yia va ocuvBEoel pia we Topa
aveinwn ropia Tou vnotou. “O BdAapog MpoBoAng”, Tou Paavdv AAeEdvtpofitg, sival pa oxupn
apaBoAr] yla mv eunelpia g B€aong, oty onola eueig ot Beatég, 6nwg 1 Beatniq edvwy anod T
AuTikr) Ox6n oto viokipavtép, v (Bl OTlyur TIoU MAPAUEVOUE “OE0UMTES” TOU MAATWVIKOU OTtN-
Aalou dev mapattolpacte arnd v avdykn va olkelomoinBoue Ja eEoucia mAvw OTo TEKUNRPLO. 2TO
VTOKIJaVTEP Tou Zévabav Peolvid “Anepyeiq 1) Mebaivelq”, apxelakd uAiké amé amepyieg avbpakwpu-
XwV otnVv Tieploxn g Awppaivng, cuvugaivetal pe oUyxXpOoVeg LOTOPIES, OTIWG AUTY| TWV GUOLKWOV KAl
JLavVONTIKOV OOKLUACLWOV TIOU uG{oTavtal EPnBol apaBIkng Kataywyng o€ aywveg nmuypaxiag.

To owua wg medio eyypadrqg 0dUVNPWY AVARVACEWY AMOTEAE TO BEUA TV TAWVIWV TECOAPWY YU-
VAIK®OV OKNVOBETWV Kal evog Avtpa. ZTnv Tawvia “To Me&ikavikd Mmnpgétoeh Mou”, n NoUpla Xiuéved
XelpiCetal pe pasotpia €va epacttexvikd olkoyevelakd apxelo @Ay, amnd tn dekaetia Tou 1950, Kal
EMIVOE( Hla TiPAVTEAIK aANA EOXWG KIVNUATOYPAPIKA LuBomAacia yia TG eyYPAPES TNG UVIUNG
OTO OWUA. 2TO “TUvvedo XT0 AwudTtio Tng”, n Zevyk Aou Zivioudv dnuloupyel pia npwida mou Bu-
picel NouBeA Bayk, n orola, pe €vtovn owpaTikdTNTa, dlaTpEXEL DlATAPAYUEVES OIKOYEVEIAKES KAl
OLATIPOCWTIKEG OXETEIG OTO AXAVEG KAl AANOTPLWTIKO Xavyklou otny Kiva. 21o “Kirdurm aA- .opdp:
To BiBAlo tou Ta&wdlou”, n Mnduma XiAgav avatpéxel oTig avauvroelg evég mapaliyo potpaiou
ATUXNUATOG Kal apnyeltal mwg autd TV €pepe KOVIA OTOV PMUCTIKIOTIKO 0ouPLopd. H Tlaopuiv Ad-
neC and v Apyevtivr), oto “Av ‘Huouv o Xelpwvag”, meptmiavdral émwg n newida g oe ua
ATIOMOVWHEVN €MAUAN Yia va ylatpéel dUo Tpaduata: TNV TTa TNG Aplotepdqg oTnV omoia avike o
KIVNHATOYPAPOPINOG TIATEPAG TNG Kal pia SIKIA TG SlaAupévn axéan. TEAog, o KAovt Ntepép ot
OOKIMLAKNA Kal eE6X WG TOINTIKY Tou Tawvia, “Mia Muvaika, n Mntépa pou”, enegepyddletal To Tpalpa
g andppyng and T UNTEPa Tou HEow apxelakoU UAIKoU amd To Keumék Tng dekaetiag Tou 1960.

Ermdoyn taviwv: Niva BeAtypddn, HAEkTpa Bevadkn, Mapia Kouvnvou, NikdA Mrpevel
Mpoypauuatioude: Niva BeAtypddn
Eloaywyikd keluevo: Mapia Kouvnvou

The selection of the films for the International Competition during the pandemic raised
again issues concerning the relation of cinema with the concept of the archive. If,
according to Derrida, films can also “stand as archives of evil: apocryphal, destroyed,
forbidden, altered or repressed”, then the relationship between curators and directors
evolves into a relationship of “complicity” in the management of cinematic texts as
cultural indexes. Hence, the films selected are by directors who “never resign from the
need to appropriate authority over the text”, as they weave narratives of both collective
and suppressed memories.

In the film “Genus Pan”, Lav Diaz taps into the collective memory of contest and strug-
gles of both contemporary Filipino society and colonial brutality. Hubert Sauper, in the
documentary “Epicentro”, traverses the Cuban cultural index and uses both newsreels
and old films, such as Chaplin’s, and recent memories and testimonies of Cubans,
especially children, to compose a to this day untold story of the island. Ra’anan Alex-
androwicz’s “The Viewing Booth” is a powerful parable about spectatorship, in which
we as viewers, like the viewer of images from the West Bank in the documentary, at
the same time as we remain on the one hand "bound" at Plato's cave but on the other
refuse to resign authority over the text. In Jonathan Rescigno’s documentary “Strike
or Die”, archival footage from miners’ strikes in the Lorraine region is juxtaposed with
contemporary stories, such as that of the physical and mental tests experienced by
teenagers of Arab descent in boxing matches.

The body as a site where painful memories are inscribed is a motive underlying four
films by women directors and one by a man.In “My Mexican Bretzel”, Nuria Giménez
with great flair edits an amateur family film archive from the 1950s and invents a
Pirandellesque but highly cinematic fiction about memory inscriptions on the body.
In “The Cloud In Her Room”, Zheng Lu Xinyuan creates a heroine reminiscent of
Nouvelle Vague, who, with an intense corporeality, goes through disturbed family and
interpersonal relationships in the vast and alienating Hangzhou in China. In “Kitab
al-isfar: Book of the Journey”, Baba Hillman recalls the memories of a near-fatal
accident and narrates how it brought her close to mystical Sufism. Argentinian Jazmin
Lopez, in “If | Were The Winter Itself”, wanders like her heroine in a remote estate to
heal two wounds: the defeat of the Left to which her film-loving father belonged and
her own broken relationship. Finally, Claude Demers in his highly poetic essay-film,
“A Woman, My Mother”, treats the trauma of his mother’s rejection through archival
material from Quebec in the 1960s.

Film Selection: Nicole Brenez, Maria Komninos, Nina Veligradi, Electra Venaki
Programming: Nina Veligradi
Introduction: Maria Komninosfaces
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MuBormAao{a Ntokipavtép / Fiction
Documentary, lonavia / Spain, 2020,
72', Eyxpwun kat Aoripopaupn /
Color and Black & White,

AyYAiKd / English

ZknvoBeoia - Zevapio /

Director - Scriptwriter

Nuria Giménez

dwToypadia / Cinematography
Frank A. Lorang

MovTaZ/ Editing

Cristébal Fernandez, Nuria Giménez
'Hxog / Sound

Jonathan Darch

HBomoloi / Cast

llse G. Ringier, Frank A. Lorang
Mapaywyn / Production

Bretzel & Tequila

Mpoéheuan Komiag / Print Source
Avalon

To pe§ikaviko pnpétoel pou

My mexican bretzel

u H NoUpla Xiuéved xelpifetal e paeoTpia epaciteXViko Kivn-
paToypa@lkd UAIKS Twv manmoudwv Tng amd tn dekaetia Tou
1950 kat eruvoel Tn Cwr) Tng Biflav Mndpet. Zta nuepoAdyid g,
n BiBlav mapabétel anoondopaTa Tou GavIaoTikoU ouyypape-
a-ykoupou MapBavtiv KavBap KaptlamdAl “Ta wéuata elval
€vag AAAog Tpomog va Telg Tnv aAnBela. H emibupia va motéyelg
elval oav 1o XépL Tou Avdpa mou Kpéuetal amnd gvav Bpdxo Kal
TPooKoAAdTal 0TN HévN TETPA ToU PaiveTal va Tov owlel. AAAG
KataAnyel ndvta va méPTel, eneldn n nétpa elvat avtikatomnTpl-
oudg, 6nwg Kat 0 YKkpepdg. O Bdvatog agurnvifetal and autd 1o
6velpo, 0To omoio unopel va enwbel To oucldeq Kal 0To omolo
TO OUVEXEQ Kal TO ATelpo €xel apXn, TEAOG Kal vonua.”

Nuria Giménez has masterfully handled amateur film footage
shot by her grandparents in the 1950s and invented the life of Viv-
ian Barrett. In her diaries, Vivian quotes excerpts from the fictional
writer-guru Paravadin Kanvar Kharjappali: “Lies are just another
way of telling the truth. The desire to believe is the hand of the man
hanging from a cliff and clinging to the only stone that would seem
to save him. But he always ends up falling because the stone is a
mirage, just as the cliff is. Death is awakening from this dream in
which the essential can be said and in which the continuous and
infinite has a beginning, an end and a meaning.”

MuBormhaoia / Fiction, Xovyk Kovyk,
Kiva / Hong Kong, China, 2020, 98’,

Aompépaupn / Black & White, Kivedikd,

AYYAiKA / Chinese, English

ZknvoBeoia - Zevapio /

Director - Scriptwriter

Zheng Lu Xinyuan

dwToypadia / Cinematography
Matthias Delvaux

MovTag/ Editing

Zheng Lu Xinyuan
'Hxog / Sound

Li Danfeng

Mouoikn / Music-Score

Tseng Yun-fang

H6oroloi / Cast

Jin Jing, Liu Dan, Chen Zhou, Ye
Hongming, Dong Kangning
Mapaywyn / Production

Blackfin Production, Nina Xiao
Mpoéheuan Komag / Print Source
Zheng Lu Xinyuan

To cUvvepo cto dwpatié tng

Ta fang jian li de yun / The cloud in her room

u Eivai évag uypdg xelwvag oto Xavyklou. H Mouy, 22 etav, €p-
XeTal omitt yia v Kivéikn Mpwtoxpovid, émou kaAeital va nai&et
Toug pdAoug NG kOPNG, TNG £TeP0BAAOUG AdEAPNG Kal TNG OU-
vIpopou. Mia pépa, n Moull ouvodeUel TN UIKEN TNG AdeAPT| OTO
oxoAelo Kal ouvavtd Tov ISIOKTATN €vOg TOTIKOU WTap, matépa
evog AAou padbnth. O mapd&evog autdg avipag Bupiel otn Mou-
Q1 évav TaALd g iAo Kal Tig Eunvda avauvroelg TG ox€ong Toug
Tou Ea@VIka Xdonke. Tautdxpova, TNV EMIOKETTETAL O CUVTPOPHG
™g. NepdlaBaivovtag otnv OAN ou Tnv alobdvetal otkeia aAAd
Kal E€vn, N Moult avalntd éva Yépog Omou va volwbel OTL AVIKEL.

It’s a wet winter in Hangzhou. Muzi, 22, comes home for Chinese
New Year, where she plays her roles as a daughter, a half-sister,
and a girlfriend. One day, Muzi accompanies her little sister to
school and meets a local bar owner, the father of another student.
The strange man reminds Muzi of an old friend, waking up memo-
ries of her relationship with whom that suddenly disappeared into
thin air. At the same time, Muzi’'s boyfriend arrives for a visit. Roam-
ing in this city that feels so familiar yet distant, Muzi searches for a
place where she belongs.
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Tawia-dokipo / Essay-film, Kavadag /
Canada, 2020, 75', Aoripépaupn / Black
& White, FaA\ikd / French

3Zknvo@eaia-Zevapio /
Director-Scriptwriter

Claude Demers

dwroypadia / Cinematography
Stéphanie Weber Biron
MovTag/ Editing

Natalie Lamoureux

‘Hxog / Sound

Patrice LeBlanc

Mouoikn / Music-Score:

Serge Nakauchi Pelletier
Mapaywyn / Production

Les Films de I'Autre,

K - Films Amérique

Mpoéheuon Komiag / Print Source
Les Films de I'Autre,

K - Films Amérique

Mua yuvaika, n pntépa pou

Une femme, ma mére / A woman, my mother

u O oknvoBETng KAovt Ntepép apnyeital Tnv 1otopia g avaly-
TNOoMNG ToU Yla TN BLOAOYIKN TOU UNTépa Kat WG TeAKA ouvavTrion-
Kav. ZuvodeUel TNV apriynor Tou Ue elkéveg amd Ta eBvIKA apxela
Tou Kavadd. Ta mpooekTikd eTIAEYUEVA KAl e POT| LovVTApLouéva
aompduaupa anoomdaouata, avantuooovtal oTadlakd, énwg Tal-
pl&ouv Ta KOUATLIA Og €va TialA, kat ouveETouv pia evTumwon yla
™ UnTtépa Tou, Onwg tnv eixe eavtaotel. NMwQq ekelvn peyaiwaoe,
€pYAOTNKE, TOV Aydmnnoe Kal Tov denoe.

Filmmaker Claude Demers tells the story of his search for his bi-
ological mother and their eventual meeting. He does this in voice-
over, accompanied by images from Canada’s national archives. The
painstakingly selected and fluidly edited black-and-white clips build
up, like the perfectly fitting pieces of a puzzle; an impression of his
mother as he had imagined her. How she grew up, worked, loved
and left him.

Ntokipavtép / Documentary, Auotpia,
aM\ia / Austria, France, 2020, 108,
‘Eyxpwin / Color, lonavikd / Spanish

ZknvoBeaia-Zevapio / Director-
Scriptwriter: Hubert Sauper
dwroypagia / Cinematography
Hubert Sauper MovTag/ Editing: Yves
Deschamps, Hubert Sauper Mouoikn
/ Music-Score: Zsuzsanna Varkonyi,
Maximilian ‘Twig’ Turnbull Heomoloi

/ Cast (qutomipoowwg / themselves)
Oona Castilla Chaplin, Clarita Sanchez,
Fefia LeChuck, Juan Padron, Felix
Beaton, Menale Kaza, Hans Helmut
Ludwig, Deneli Beatriz de la Cruz
Mapaywyn / Production: Groupe
Deux, KGP Films, Little Magnet Films
MpoéAeuan Komag / Print Source:
Pascale Ramonda

Enikevtpo

Epicentro

u ‘Eva ouvapmaoTiKO Kal METAPOPIKS TTIOPTPETO TNG META-ATIOLKI-
akng “outorikng” Koupag, émou n ékpnén tou Owpnktou MElv To
1898 eEakoAouBel va avtnyeil. Autd To, Katd Kdmolov Tpomo, Mriyk
Mravyk TeAelwoe TNV LOTIAVIKY AMOIKIAKY Kuplapxia otnv Auept-
K] Kal eykawiaoe tnv €moxn TG AUePIKAVIKNG autokpatopiag.
Ekel kal 10Te, yevvribnke ki €va loxupd epyaieio katdktnong: o
Kivnuatoypdpog wg nponaydvda. Zto viokiuavtép “Emikevipo”,
0 Zdoutap eEepeuvd €vav alwva TIAPEUBATIONOU KAl KATAOKEUT|G
apnynudtwy, padl ye toug eEalpetikolg avBpwrnoug TG ABdvag
-1Blaitepa Ta mawdld Ing, Ta onoia anokaAel “veapouqg mpoerTeq”-
yla va avakpivouv Tov Xpovo, Tov IUMEPLAAIoNO Kal Tov (Blo Tov
KIVNUaToypAa®o.

An immersive and metaphorical portrait of post-colonial, “uto-
pian” Cuba, where the 1898 explosion of the USS Maine still res-
onates. This Big Bang ended Spanish colonial dominance in the
Americas and ushered in the era of the American Empire. At the
same time and place, a powerful tool of conquest was born: cin-
ema as propaganda. In “Epicentro”, Sauper explores a century of
interventionism and myth-making together with the extraordinary
people of Havana — particularly its children, who he calls “young
prophets” — to interrogate time, imperialism and cinema itself.



% AIEONEX AIATQNIZTIKO / INTERNATIONAL COMPETITION

O 8alapog
npofBolrg¢

The viewing booth

Ntokiavtép / Documentary, lopanA,
H.M.A. / Israel, USA, 2019, 70’,
Eyxpwpun / Color, AyyAikd, EBpaikd,
Apapikd / English, Hebrew, Arabic

ZknvoBecia-Zevapio / Director-
Scriptwriter: Ra’anan Alexandrowicz
dwroypadia / Cinematography:
Zachery Reese

MovTag/ Editing: Neta Dvorkis,
Ra’anan Alexandrowicz

"Hxog / Sound: Rotem Dror
HBomoioi / Cast: (autonpoownwg /
herself) Maia Levy

Mapaywyn / Production: Ro*Co Films
Mpoéheuan Komiag / Print Source:
Ro*Co Films

H tawvia “O ©dAauog MpoPoAng” eEepeuvd vav XWPOo Ppatvo-
HeVvIKd eKTOQ oplwv OTOV KIVNUATOYPAPO - TNV ECWTEPIKY| EUTIEL-
pia Tou Beatn). Ze éva Xwpo Tou Holdlel pe epyacTriplo, N Mdia
AeBi, pia veapr) Auepikavida, mapakohouBel Bivteo mou amelko-
viCouv ) Cwr| otnv mOAn XeBpwva g Autikiig OxOng, evd el
TéMou Kal Tautdxpova eKPPAlel TIG OKEWELG KAl TA ouvaloBriuatd
™G YU QUTEQ TIQ €lkOveG. Evd umootnpilel Bepud 1o lopanA, ot
elkdveg ota Bivteo, ol omoieg SladidovTal wg emi To mAeioTov and
Tov opyavioud avlpnmivawv dikalwudtwyv B'Tselem, €pxovTal oe
avTiBeon ye oplopéveg amd TG BabuTepeg memodrioelg Tng Mdia.
Evouvaiodnon, Buuog, aunxavia, eyyeveiq mpokataAiyelg kat Ka-
AompoaipeTn meplépyela - OAa maifouv UnpooTd ota PaTia pag,
KaBw¢ TNV MapakoAouBoupe va apakoAouBel TIg elkdveg Tou dn-
JioupyouvTal and To KABEOTWES TWV KATEXOUEVWY TTAAAIOTIVIOK®OV
edapwv. Kabwg n Mdia koitdel kat dianpayuatedeTal TIQ eIKOVEG,
ol omoieq arnethoUv TNV KoopoBewpia Tng, avactoxdleTal emiong
Tov TPOTOo Tou TIG BAETEL. Ol elAIKPIVE(g Kal dueoeg avTIdpAoelg
NG amnoTeAoUV ia Hovadikn KIVNUATOYPAPIKY dapTupia yla v
YuxoAoyia Tou Beatr} 0TV Yn@LAKY| ETOXH.

“The Viewing Booth” explores a space ostensibly off-limits to
cinema - the internal experience of the viewer. In a lab-like space,
Maia Levy, a young American woman, watches videos portraying
life in the West Bank city of Hebron, while verbalizing her thoughts
and feelings in real time. An enthusiastic supporter of Israel, the
images in the videos, disseminated for the most part by the Hu-
man Rights organization B'Tselem, contradict some of Maia’'s
deep-seated beliefs. Empathy; anger; embarrassment; innate
biases and healthy curiosity — all play out before our eyes as we
watch her watch the images created by the Occupation. As Maia
navigates and negotiates the images, which threaten her world-
view, she also reflects on the way she sees them. Her candid and
immediate reactions form a one-of-a-kind cinematic testimony to
the psychology of the viewer in the digital era.

Kitapn al-opap:
To BiBAio

tou taidiov

Kitab al-isfar:
Book of the journey

Ntokiavtép / Documentary, MaAAia

/ France, 2020, 58', ‘Eyxpwun / Color,
Apapikd, FaAkd, AyyAikd, lomavika /
Arabic, French, English, Spanish

Zknvo@eoia-Zevapio /
Director-Scriptwriter

Baba Hillman

dwroypaodia / Cinematography:
Baba Hillman

MovTag / Editing

Baba Hillman

‘Hxog / Sound

Baba Hillman

H6omoloi / Cast

(autompoowrnwg / themselves) Denis
Gril, Mary Bauermeister, Ximena Kilroe,
Sidi Said

Mapaywyn / Production

Baba Hillman

MpoéAeuon Komag / Print Source
Baba Hillman

‘Eva oUvapmaoTIKG KIVNHATOYPAQLKd Toinua evog emTaeTols
vOOTOU, TO VTOKIHavVTEP “Kitdum aA-1opdp: To BiBAio tou Ta&l-
dloU” upalivel loTopleq eMBAVATIOV KAl MUOTIKIOTIK®OV EUTEIPLOV
otnv Avdalouocia. ZUppwva pe Tn oknvoBetn: “Otav fuouv 19,
Eekivnoa, ehniCovtag 6Tt Ba unopouoa va pdbw To vénua Ing
(wng ‘nalevovtag eunelpieg amod ta ndvta’. Aydpaca €va auto-
k{vnTo yia 20 pdpka og éva kagé oto OuAU. To €éBaya kitplvo kat
TpActvo Je ompél kat odnynoa, and tnv OAAavdia otn Poupavia
kat otnv lomavia, evad Kolpéuouy 0To THiow KABLoPA PE Hla KOKKL-
vn kouBépta. Katepaivovtag mpog Tn MAAaya, 0Tnv Kopuor Twv
Bouvwyv, Ta epéva dev €mavav. Kabwg 1o autokivnTo YKpepi-
0TNnKe, £XA0a TIG AlOONOELG HOU, KAl YIA TPELG NUEPEG KAl VUXTEQ
€BAemna opduarta. Ti eida, Tt kaTdAapa; O coUeL HUOTIKIOTAG Kal
OIN600POG lunv Apaurit eixe ypawel 6Tt To TA&idL €xel Mpaypatt-
K} onuacia povo av eépel pia véa apxr. Tagidelovtag, cuveldn-
Tomolel Kavelg 611 0 0TdX0G Tou Ta&dloU Bpioketal oTnv KApdid».

An immersive cinematic poem of a 7 year journey of return, “Kitéb
al-Isfar: Book of the Journey” weaves together stories of near-death
and mystical experience in Andalucia. According to the director:
“When | was 19 | set out, hoping | could learn the meaning of life
by ‘experiencing everything'’. | bought a car for 20 marks in a cafe in
Ulm. | spray painted it yellow and green and drove it from Holland to
Romania to Spain, sleeping in the back seat in a red blanket. Driving
down to Mélaga, at the crest of the mountains, the brakes went out.
As the car sped down the mountain then crashed, | lost conscious-
ness, followed by three days and nights of visions. What did | see,
what did | understand? The Shaykh al-Akbar, Sufi mystic and philos-
opher Ibn ‘Arabi, writes that the journey only has true meaning if it
brings a new beginning. In traveling, the heart becomes the goal of
the journey”.
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MuBornAaoia / Fiction, ®ihummiiveg /
Philippines, 2020, 157’, Aoipéuaupn /
Black & White, TaykaAoyk / Tagalog

ZKknvoBeaia-Zevapio
Director-Scriptwriter

Lav Diaz

dwToypadia / Cinematography
Lav Diaz

MovTag/ Editing

Lav Diaz

‘Hxog / Sound

Cecil Buban

Mouoikr / Music-Score

Lav Diaz

HBomoloi / Cast

Bart Guingona, DMs Boongaling,
Nanding Josef, Hazel Orencio,
Joel Saracho, Noel Sto. Domingo
MpoéAeuon Komag / Print Source
Sine Olivia Pilipinas

evog Mav

Lahi, Hayop

Genus Pan

B Aappavovtag ddeta and Tiq SOUAELEG TOUG O €va 0puXelo Xpu-
00U, TPELG ePYATEG YUPVOUV OTO XWPELO TOUG HE Ta od1a Péoa amnd
NV eVTUNWOLaK aAAG aveAénTn epnud evog pubikou vnotou. Ka-
Bwg 0 xpdvog Tepvd Kal ol cuvoptAieg Toug evteivovtal, avaduo-
vTal Oauuéveg 10Topieg Kal pla aiodnon Yuxwong eloBAAAel 0Tn
oknvr. Onwg ndvTa, ol UTEPOXES AOTIPONAUPES EIKOVES Tou AaB
Nti{al kat o urtopoveTikdG PUBPGG TOU TTIPOCDIDOUV HIa UITPEXTIKA
arnooTactonoinon oto dpdua. Nuployéveq oxedov mavta and tnv
{dla otabepr| andotaon, ol okNvES elval APoya KIvnuaToypapikd
TapmAS BiRdv. Mépa and To POAKAOPIKO TIPWTO eminedo TnNG Tal-
viag, o Ntiag, yia dAAn pia @opd, kataBubicetal otn oUANOYIKNA
MVAUN TV OKANP@V aywvev evavtia oTnv tupavvia g olyxpo-
vng kowvwviag twv GAmmivov kal g amnotklakig Blag tou na-
peNBOVTOG, [E ETKEVTPO TN SLAXPOVIKI €IKOVA TWV AVOPWOV TTOU
nepratolv —€va anod ta Bactkd XapakIneLOTIKA Tou yévoug Mav.
(Xwav TQwv Too, BFI)

Taking leave from their jobs at a gold mine, three workers jour-
ney to their home village on foot through the spectacular yet unfor-
giving wilderness of the mythical island of Hugaw. As time passes
and their conversations intensify, buried histories emerge and a
sense of psychosis invades the scene. As ever, Lav Diaz’s exqui-
sitely subdued black-and-white images and patient rhythm lend
a Brechtian register to the drama; almost always filmed from the
same fixed distance, each scene is an immaculate tableau vivant.
Behind the film’s folkloric fagade, Diaz once again taps into the
collective memory of defiant struggles against the tyranny of both
contemporary Filipino society and colonial brutality, centred on the
timeless image of men walking —one of the key traits of Pan.

(Hyun Jin Cho, BFI)

MuBomaaia / Fiction, Apyevtivr /
Argentina, 2020, 92", Eyxpwun /
Color, loravikd / Spanish

ZknvoBecia-Zevapio /
Director-Scriptwriter

Jazmin Lépez

dwToypadia / Cinematography

Rui Pocas

Movrag/ Editing

Jazmin Lépez

H6omoloi / Cast

Clara Trucco, Rafael Federman, Martin
Shanly, Laila Maltz, Gianluca Zonzini
Mapaywyn / Production

Jazmin Lépez

MpoéAeuan Komag / Print Source
Jazmin Lépez

Av RQpouv o Xeipavag

Siyo fuera el Invierno mismo

If | were the Winter itself

u Téooeplg pilol cuvavTioUvTal 0€ €va ATIOUAKPUOMEVO KTHUA
Y10 Va dNUIOUPYHROOUV [La KIVIUATOYPAPIKT) avarnapdotaon Tplwv
EUBANUATIKOV €PYWV TIOU €dWOAV UTIGCTACT OTNV KOWVWVIKY| Kal
KaAALITEXVIKY] emavaocTtaon, v and 50 xpévia: “H Kivéla”(1967)
Tou Zav Auk kovTdp, “AcBeotn dwTid” (1969) Tou Xapouv dapdkl
Kat n nepedpupavg “Xwplg Titho (Euputeloelq Mevinv)” (1972) g
Ava MevTiéTa.

Four friends meet on a remote estate to create a cinematic
re-enactment of three iconic works that embodied the social and
artistic revolution of 50 years ago: “La Chinoise” (1967) by Jean-
Luc Godard, “Inextinguishable Fire” (1969) by Harun Farocki and
the performance “Untitled (Facial Hair Transplants)” (1972) by Ana
Mendieta.
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Gréve Ou Créve

Strike Or Die

Ntokipavtép / Documentary,
"aAAia / France, 2020, 93',
‘Eyxpwun / Color, FaAka / French

Zknvo@eoia-Zevapio /
Director-Scriptwriter

Jonathan Rescigno
dwToypadia / Cinematography
Hervé Roesch

MovTa / Editing

Jérébme Erhart

Mouoikr} / Music-Score
Manfred Miersch

Mapaywyn / Production
Supermouche Productions
Mpoéheuon Komag / Print Source
Taskovski Films

>Tnv matpida Tou, Kia mPwnV Blopnxavikn meploxr) otn Awppai-
vn, o Zévabav Peowvid akohouBel pepovmpévoug avBpmmoug Kal
dnuioupyel xahapég oxéoelg ueTakl Twv LoToplwV Toug. AUo ¢ilot,
yiot ApdBwv PeTavaoTwy, apdfouv ota ToTkA mavnyupla Kal oTIq
vTioko. Evag dAAog dvtpag dwpilel karvoydva Kal kpdvn oTo Jou-
oelo eE6pUENG, avapvnoTikd amd TIG HEPES TWV ATIEQYLWOV TWV avV-
BpakwpUuxwv otn dekaetia Tou 1980 kat Tou '90. Evag maAldg mpo-
movnTAQ ekmaidelel véoug UToEEP yia évav aywva. ApXelako UAIKO
Tou delxvel TIg amnepyieq Twv avBpakwpUxwy, dlaxwpilel autd Ta
APNYNUATIKA vrjuata. 2tyd-otyd, avartiooovtal oX€oelg ueTaku
TOV ATOUIK®V LOTOPLWV Kal avadUovTal EpWTHUATA OXETIKA UE TOUG
€PYATIKOUG aywveg, TNV aAAnAeyyun Kat yia ta petaBaiidueva
VOrHATA QUTWY TwV OpwV 0T ONUeEPLVH ETOXT]. ZUVVEQA OUIXANG
TUAlyouv TV Tawvia Eavd kat Eavd: TIq epyaTikéQ KATOIKIES, TO HOU-
oelo, Ta T0TE KeVTPIKA Ypageia Tou opuxeiou. O aywvag Teleiwoe
1 ouvexiCel va otyokalel; 'H puinog kdatt evieAwg véo dlagaivetal
otov opilovta;

In his hometown, a former industrial site in Lorraine, Jonathan
Rescigno follows individual people and draws loose connections
between their stories. Two friends, sons of Arab immigrants, pass
their time idling at local fairs and discos. Another man donates
smoke grenades and helmets to the mining museum, mementos of
miners’ strikes in the 1980s and ‘90s. An older coach works with
young boxers, training them for a fight. Archive material showing the
escalating mining strikes separates these narrative threads. Little
by little, relationships develop between the individual stories, with
questions emerging about labour struggles, solidarity and the shift-
ing meanings of these terms in the present day. Clouds of mist pass
through the film again and again: across workers’ estates, through
the museum, past the back then headquarters of the mine. Is the
struggle over, or it is still smouldering? Or is something altogether
new gathering on the horizon?

> 2

O Paavav AAe&avrpoiTg eival oknvoBEtng, oevaploypdpog
Kal povtép. Eival yvwotdg yia to viokipavtép “The Law in These
Parts” (2011), To omoio BpaBeutnke oe didpopa peoTIBAA. Ta mpo-
nyouUueva VIOKIHAVTEP Tou, «The Inner Tour» (2001) kat «Martin»
(1999), mpoBARBnkav ato ®eoTIBAA Kivnuatoypdpou Tou BepoAi-
vou Kal ot oelpd Néol oknvoBETeq / Néeg Talvieg Tou Mouoeiou
MovTtépvag Téxvng g Néag Yépkng. H povadikr tawvia pubormAa-
olaq tou, “James’ Journey To Jerusalem” (2003), ékave TipeUEPA
oTa PeoTIRAA Twv Kavvav kal Tou TopdvTo Kal EAaBe TOAAG die-
0vn Bpapeia. OLtawvieg Tou éxouv mpoBAnBei oTig Hvwpéveg MoAl-
Teleq kat TNV Euparm kat €xouv petadoBel anod moAAd TNAOTITIKA
kavaAla. O Paavav epydoTtnke apkeTéq popeq wg oUUBOUAOG [o-
vTAC yla Tov opyaviopd Xpnuatoddtnong vIiokiuaviép Sundance
Documentary Fund kat n Tawvia tou “O ©dAapog MapakoAoudn-
ong” unootnpifetal and tnv mpwtoBouAia yia T pn-uubomAacTi-
k1) T€xvn, Sundance Art of Nonfiction. / Ra’anan Alexandrowicz
is a director, screenwriter and editor. He is known for the docu-
mentary “The Law in These Parts” (2011), which received numer-
ous prizes. His earlier documentaries, “The Inner Tour” (2001)
and “Martin” (1999), were shown in the Berlin Film Festival and in
MoMA's New Directors / New Films series. Alexandrowicz’s single
fiction feature, “James’ Journey to Jerusalem” (2003), premiered
in Cannes Directors’ Fortnight and at the Toronto International
Film Festival and received several international awards. Alexand-
rowicz’'s films have been released theatrically in the United States
and Europe, and broadcast by many television channels. Ra’anan
served several times as an editing adviser for the Sundance Docu-
mentary Fund and his film “The Viewing Booth” is supported by the
Sundance Art of Nonfiction initiative.

O KAovt Ntepép (1962, Kavaddg) eival autod{daKTog oknvobé-
NG TOU TELPAUATIOTNKE WE TaviEG UIKPOU WrKOUG Yla apKeTd
XpOvia TPV OKNVoBETAOEL TNV MP®TN Tou Tawia, “The Invention
Of Love” (2000), n ormola emAéxBnke oe dlapopa Olebv PeOTI-
BAA Tawviwv. H Tawviodrikn Tou Keurmék, Cinémathéque québécoise,
oT1o MovTpedA, émou yevvronke o NTepép, mpayuaronoinoe ava-
JPOUIKO aPIEPWMA 0TO €pYO0 Tou, To 2007. Ma TN UikpoU UKoug
tawia “Mon dernier été” (2016), o Nteuép €AaBe 17 BpaBeia oe
TTOAAEG XWPEQ Kal heydAo Hé€pog Tou €pyou Tou €xel BpaBeuTel ae
PeOoTIRAN Taykoouing. Meplypd®el TIG TAVIEG TOU WG TIONTIKEG
Kal avBpwriveg. / Claude Demers (1962, Canada) is a self-taught
filmmaker who experimented with short films for quite some years
before directing his first feature, “The Invention Of Love” (2000). It
was selected at various international film festivals. Cinématheque
québécoise, a film conservatory in Demers’ native city Montreal,
held a retrospective of his work in 2007. For his short “Mon dernier
été” (2016), Demers received 17 awards in multiple countries and
the majority of his work has been awarded at festivals worldwide.
He describes his films as poetic and human.
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O AaB Nriag (dihimmiveg, 1958) €yive dleBVWG YVWOTOG LECW TNG
Tpthoyiag Tou yia Tig dihmmiveg: “West Side Kid” (2001), “Evolution
Of AFilipino Family” (2004) kat “Heremias” (2006). Me ave&dptnteq
peBodoug mapaywyng, ot Tavieg tou Ntial, cuvndwg peyang ot-
apkelag, avtikatontpifouv TIQ (wEG Twv PIAMTIVE WV Kal uTtavio-
covtal Tt n owtnpia eival duvatrh HECW TWV KOWVWVIKDV AYmVV.
To “Death In The Land Of Encantos» (2007), pia Tawvia didpkelag
9 wpwv, Mpe LKA pveia 0To PeoTIBAA Tawwwy NG Tlovtloy,
g Notiag Kopgag, to 2008, evid To 8wpo “Melancholia” (2008)
k€pdloe 1o BpaBeio anod Toug Opilovteg 010 PeoTIBAA TNG Beve-
tlag. To 2016, n Tawia “H Muvaika Mou ‘Equye” k€pdloe Tov Xpuad
Aéovta oto PeoTIBAA TnG Bevetiag. To ®eoTIBAA MpwTomoplakou
Kivnuatoypdgou tng ABrivag mpdBale, oe EAANVIKEG TIPEULEPEG,
10 2014, TN 0XeddV Bwpn tawvia “Ar’ Ot ‘Hrav Mpwv” mou k€pdioe
v Xpuor AgondpdaAn tou PeoTiBAA Tou Aokdpvo Kal Tnv 4wpen
Tawvi{a tou “To Kuviyt Tou AtaBoAou”, to 2018. H talvia “A Lullaby
to the Sorrowful Mystery” (2016) k€pdloe Tnv Apyupr} APKTO TOU
®eoTIBAA TOU BepoAivou, eva n tatvia Tou “Mévog Mav” k€pdloe To
BpaBeio oknvobeaoiag ané toug OpiCoviegq oto ®eoTIBAA TG Be-
vetiag, 10 2020. // Lav Diaz (Philippines, 1958) became internation-
ally known through his Philippines trilogy: “West Side Kid” (2001),
“Evolution Of A Filipino Family” (2004) and “Heremias” (2006). With
independent production methods, Diaz’s films, usually of long du-
ration, reflect the lives of Filipinos and suggest that salvation is
possible through social struggle. “Death In The Land Of Encantos”
(2007), a 9-hour film, received special mention at the Jeonju Film
Festival in South Korea in 2008, while 8-hour “Melancholia” (2008)
won the Horizons Award at the Venice Film Festival. The film “The
Woman Who Left” (2016) won the Golden Lion of the Venice Film
Festival. The Athens Avant-Garde Film Festival screened, in Greek
premieres, the almost 6-hour film “From What Is Before” in 2014,
which won the Golden Leopard in the Locarno Film Festival, and
the 4-hour film “The Devil's Hunt”, in 2018. The film “A Lullaby to
the Sorrowful Mystery” (2016) won the Silver Bear in the Berlin Film
Festival (2016), while his film ‘Genus Pan” won the Horizons Award
for Best Director at the Venice Film Festival.

> 23

H Noupia Xipéved (BapkeAwvn, 1976) omoldace dnuoacloypapia,
dlebvelg oxéoelg kat viokipavtép. ‘ECnoe ato BepoAivo, To Mapi-
ol kat o Aovdivo, kdvovtag dldpopeg DOUAELEG, OL TTEPLOCOTEPES
and Tiq onoieq dev oxeTiCovTal oUTE e TOV KIVNUATOYPA®o, oUTe
peta&u Toug. Tnv Teheutaia dekaeTia, Exel EMEKTEIVEL TIG YVWOELQ
NG xdpn o€ ogulvapla Kat padnuata dlagopwy KIvnuatoypapl-
OTWV ToU Baupddel, énwg, peta&u dAAwv, o Matpioto kououdy,
0 2TiBev ®plapg kat 0 Ppévtepik Moudiopav. H mpwtn TG Tawvia
UikpoU urikoug, “Kagevelo”, mapouctdotnke 6To GeOTIBAA VTOKI-
pavtép TG Madpitng, DocumentaMadrid, kat 0To eOTIBAA TNG
Mnoykotd MIDBO, to 2017. “To Me&ikdviko Mmp€toe Mou” eival
n MPWTN peydAou prikoug tawvia Tng. / Nuria Giménez (Barce-
lona, 1976) studied journalism, international relations and doc-
umentary filmmaking. She has lived in Berlin, Paris and London
doing different types of jobs, most of them unrelated to cinema or
to each other. In the last decade, she has extended her knowledge
thanks to seminars and master classes of several filmmakers she
admires, like Patricio Guzman, Stephen Frears or Frederick Wise-
man, among others. Her first short film, “Kafeneio”, was presented
at DocumentaMadrid 2017 and MIDBO 2017. “My Mexican Bretzel”
is her first feature film.

H Mnmauma XiApav sivat KAAMTEXVIG Kal OKNVOBETIG TTOU eyAAwoEe
otnv lanwvia, Tn Bevelouéha kat Tov Mavapd kat epydletal Yeta-
&0 TaAANiag kat H.M.A. Ta €pya kat ol mep@Opuavg Tng eEepeuvolv
TN MVAMN, TNV l0Topla, TNV avTiAnyn Kat TNV TOINTIKY| KAl TNV To-
AITIKA} TOU TOMoOU, TNG YAWOOoaqg kat Tou owpartog. Ot Tawvieg g
éxouv TipoPANBel oe PeoTIBAA Kal Youoeia, dmwg, HETAEU AAAwY,
o010 Mouaeio ZUyxpovng Téxvng tou Aog Avtleheg, To FIDMarseille
™G MaooaAiag, To ®eoTiBAA Kivnuatoypdgou tou EdiuBoupyou,
10 eoTIBAA Rencontres Paris / Berlin, To Ann Arbor Film Festival,
otnv EBvikn Mivakodrikn tng OudotvykTov, To ICAIC Tng ABdva, TO
AleBvég deoTIBAA Ntokipavtép Tng Applkng. Exetl AdBel BpaBeia
Kat emxopnynoelg and to YaAAwd Ynoupyeio MoAltiopou, to 19pu-
pa FoudTivyk, To ZupBouAlo Texvav Tng KaApdpvia, kat amd Toug
TaAlkoUg dnuoug Tng GPAwpevTiag, Tou AEToe Kal ToU ZEPTAAVTO.
// Baba Hillman is an artist and filmmaker who grew up in Japan,
Venezuela and Panama and works between France and the U.S.. Her
films and performance works explore memory, history, perception
and the poetics and politics of place, language, and the body. Her
films have screened at festivals and museums including the Muse-
um of Contemporary Art, Los Angeles, FIDMarseille, Edinburgh Film
Festival, Rencontres Paris/Berlin, Ann Arbor Film Festival, National
Gallery of Art, Washington D.C., Anthology Film Archives, ICAIC Ha-
vana, Africa World Documentary Festival, among others. She has
received awards and grants from the French Ministry of Culture, the
Whiting Foundation, the California Arts Council, and the Italian city
governments of Florence, Lecce and Certaldo.
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H TZaopiv Admel yevvriOnke oto Mmougvog Alpeg TG APYEVTIVNG
10 1984. Xmoudace oknvobeoia oto mavemotiulo Universidad
del Cine (FUC). Exel oknvoBetnoel TIG UIKPOU WAKOUG Talvieg
“Parece La Pierna De Una Mureca”, “Juego Vivo” kat “Te Amo Y
Morite”. EmumAgoy, elival KAAMTEXVIQ TWV OTTTIKWOV TEXVWOV Kal eixe
daokdAoug toug kaAATEXveq kiyléppo Kouita kat Xopxe MAkL.
‘Exel ouppetdoxel otn Mmievde tng KwvotavtivoumoAng (2011)
Kal éxel kavel ekBEaelg oe Ykahepi otnv ApyevTivr) (Ruth Benzacar),
oT1o Me€lkd (Maco) kal oTig Hvouéveg MoAiteleg (Art Basel Miami
& LACE). // Jazmin Lépez was born in Buenos Aires, Argentina, in
1984. She is a graduate in Film Direction from Universidad del Cine
(FUC). She has directed the short films “Parece La Pierna De Una
Mupeca”, “Juego Vivo” and “Te Amo Y Morite”. Furthermore, Jazmin
Lopez is a visual artist and has studied with artists Guillermo Kuit-
ca and Jorge Macchi. She has participated in the Istanbul Biennale
(2011) and made exhibitions in Argentina (Ruth Benzacar), Mexico
(Maco) and United States (Art Basel Miami & Lace).

O ZovaBav Peaiviod yevvriOnke o1o dopund g FaAAlag, to 1980.
>moudace Téx VN Kal KIvnuatoypd®o oto MeTg kal 0To ZTpacBoup-
YO. 3TIG PIKpoU UrKoug Talvieq Kal TG BIVTE0-EYKATAOTACELS TOU,
o Peowvid aoyxoAeital pe ta petaBaiAdueva olvopa Kal TIG Kol-
VWVIKEQ TIPAYUATIKOTNTEG TNG TIEPLOXNQ TOU, TO kpavT EoT, mou
BplokeTal kovtd ota yaAAo-yepuavikd ouvopa. To «Amepyeig ‘H
MeBaivelg» eival n mpwTn Tou peyalou urikoug tatvia. / Jonathan
Rescigno was born in Forbach, France, in 1980. He studied art and
film in Metz and Strasbourg. In his short films and video installa-
tions, Rescigno deals with the shifting borders and social realities
of his home region of Grand Est, located near the French-German
border. “Strike or Die” is his first feature-length film.

> 25

O XoUumepT Zdounep yevvriOnke o1o KITOUMOEN OTIG TIPOALAVEG
AAnelg. Mépaoce Tnv maldikr Tou nAkkia otnv Auotpia, ki émelta
élnoe otn MeydAn Bpetavia, Tnv ItaAia, Tig HMA, tnv Tavlavia,
10 Kovykd kat to NoTio Zouddv. H Bdon tou amd ta péoa tng
dekaetiag Tou ‘90 eival n MaAAia. Zmoudace oknvoBecia otn
Biévvn kat To Mapiot. Ot KoWVwVIKOTIOAITIKEG KAl TIOINTIKEG Talvieq
Tou Z&outep €xouv kepdioel mavw amo 50 peydAa diebvr) BpaBeia.
To vtokipaviép Tou “O E@uaAtng tou AapBivou” (2004) rrav
uroyniolo yia Ookap otnv katnyopia KaAltepou NTokipaviép,
10 2006. To vToKIpavTép Tou “Emikevipo” k€pdloe To Meydlo
BpaBeio Tng KpitikAig Emitpomig 010 ®PeoTIBAAN Kivnuatoypdpou
Sundance, 1o 2020. / Hubert Sauper was born in Kitzbéhel, Ty-
rolian Alps. Having spent his childhood in Austria, he then lived in
Great Britain, Italy, USA, Tanzania, Congo and South Sudan. His
“homebase” since the mid ‘90s is France. He studied film directing
in Vienna and Paris. Sauper’s socio-political and poetic films have
won over 50 major international prizes. His documentary “Darwin’s
Nightmare”(2004) was nominated for an Oscar in the category Best
Documentary, in 2006. His documentary “Epicentro” received the
World Cinema Grand Jury Prize for Best Documentary at this year’s
Sundance festival.

H Zevyk Aou Zivioudv eival oknvoBETiq pe €0pa To Xavyklou
otnv Kiva. Amopo(tnoe e HETATITUXLAKO dIMAWUA OTNV KIVNUATO-
YPAPIKY Tapaywyn amd 1o maveniotipio Tng NéTiag KaAipdpvia,
School of Cinematic Arts, USC, 1o 2017. MikpoU urikoug Tatvieq
Qg emAéxOnkav amd eeoaTIBAA énwg To Tribeca Film Festival, To
FIRST International Film Festival Tng Ivdiag, to Bi-City Biennale
of Urbanism/Architecture kat 1o AveEdptnto ®eotiBAA Kivnua-
Toypdpou g Kivag. H Zwvioudv mpooTabel va kaAAlepyrioel pia
TIPOOWTTIKY| OTITIKY] TIOU €Eepeuvd Ta Opla DIAPOPETIKWY UECWV.
// Zheng Lu Xinyuan is a filmmaker based in Hangzhou, China.
She graduated from the School of Cinematic Arts, USC with a Film
Production MFA in 2017. Her short films were selected to screen
at festivals such as Tribeca Film Festival, FIRST International Film
Festival, Bi-City Biennale of Urbanism/Architecture and China In-
dependent Film Festival. Xinyuan tries to cultivate a personal visual
practice that explores the boundaries of various media.
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Bieve Peve & Xou Tdie

// MoAiteg tou Kivnpatoypdgpou

O Peve Bieve yevvnBnke atn Xappen to 1994 kat 1éco o manmoug Tou 600 Kal o ma-
TEPAG ToU NTav Alevepydreg. MéNog Tng “Kataotactakng Alebvoug” amo to 1963
€wg 10 1971, 0 Bievé eival ouyypapéag, ekdOTNG, KIVNUATOYPAPLOTNG, AAAA Kal,
Kupiwg, €vag 1otoplkog Tng Kivag mou avélaBe to Bapu kabrkov TG anokaAuwng
NG MPAYUATIKAS GUONG Tou MaoiopoU Kat Tou HAKEAELOU TIOU OUYKAAUPTNKE Tiow
arno Toug 6poug “Meydlo AAua Mpog Ta Eunpdg” kat “roAtiotikr) Emavdotaon”.
Xwpig kaBoAou époug eTivoel, yopyd Kal ayplwrd, TNV MAjPn OIKEloTIonon Kal
JETAOTPORN Iag dN undpxouoag Tatviag Kat, 6tav mAEov dlabetel mépoug, Kata-
OTPWVEL HIa KalvoTdua Kal TIOAEUIKY] ueBodoAoYia, n oToia amoKAAUTTOVIAS TOUG
TPOMOUG Kal TI§ dladikaoieg g mapamnoinong, anoteAel opoonuo otnv LoTopia
TOU VTOKIUAVTEP. Me Tnv ekdOTIKY| Oelpd “Actatikr) BIBALOBNKN”, Le T dnuoacieuon
E€PYWV TOU ZIUOV AeG Kal, YIA TIPWTN POoPd, KIVECWY aAVTIPPOVOUVTWY, OUVEICEPEPE
OTO VA armokaAUQTEe( To TIEMAO TNG adlaPpAVELAG TIOU EPLXVE 1) MAOIKN Tipomaydvoa
otn Adon. ZTtov dlapKr TOU aywva evavtia otn dlktatopia kal Ta Ta Yéuarta, o
Blevé unepaoriCetal 1o €pyo Tou Xou Tle, evég atpduntou KIVECOU XAPAKTN Kal
VIOKIHavTepioTa, o ono{og, douledovtag evieAwg aveEAPTNTOQ £0W Kat 25 Xpovia,
avaocupel Kal xvnAatel Ta eykAfuata mou dlanpdydnkav umo To KaBeoTws Tou
Mdo. MapoAo Tou autd Ta eYKAUATA €XOUV eMIONUWG KatayyeABE(, n Tekunpinon
TOUG TIAPAMEVEL PUEXPL Orjuepa avermBuunTtn. Xdpn oto 110 KA umopouue va
akoAOUBNCOUE TO LOVOTTATL TIOU XApa&av autoi ol dUo MapadelyUATIKOL dnuIoup-
yofi, va akoUgoupe Tov dIdAoY6 TOUG, KAl VA OUVEIDNTOMOINCOUUE oA Umopel va
katapgpel €vag amAdg ToAITNG evavTia o pla autokpatopia, akoun ki étav eivat
pévog Tou kat dev dlabgtel mOpoug, Hovdxa e ) duvaun Twv AEEEWV, TWV EIKO-
VOV KAl TOV XWV.

Emuéleia: NikoA Mripeved, Peveé Bievé

lpoypauuatioudg: ldkwBog Skevdepidng

Eloaywyiko keiuevo: NIKOA Mipevel (eruueAnTota e FaAAkrig
TavioBrkng,kabnyritpta oro Mavemnotriuio TG 20pPBovng

& otn oxoAn kivnuatoypdou La Fémis)

TRIBUTE

// Citizens of Cinema

9

René Viénet was born in Le Havre in 1944 and both his grandfather and his
father were dockers. Member of the “Situationist International” from 1963-1971,
he is an author, publisher, and filmmaker but also, predominantly, for almost
half a century now, a historian focusing on China, embarking on the colossal
task to uncover the true nature of Maoism and the massacres covered by such
terms as “Great Leap Forward” and “Cultural Revolution”. Lacking funds he
invents the total hijacking, fast and brutal, of an existing film, before launching,
once he had the means, a methodology, both innovative and polemical, which is
alandmark in the history of documentary, in as much as it unveiled the ways and
procedures of falsification. In his collection “Bibliotheque asiatique”, he notably
published Simon Leys and for the first time the writings of Chinese dissidents,
and thus contributed to the tearing of the opaque veil of Maoist propaganda in
the West. This constant struggle against dictatorship and lies has led Viénet to
defend the oeuvre of Hu Jie, a fearless Chinese engraver and documentarist,
who has worked, totally independent for the last 25 years, to retrace the crimes
committed under Mao’s regime. Although these crimes have been denounced,
their documentation, even today, remains undesirable. It is due to 11th AAGFF
Festival, that we can follow the path traced by these two exemplary auteurs,
listen to their conversations, and thus realize how much a simple citizen can
accomplish, even alone and deprived of resources, in his confrontation against
an empire, with the sheer force of words, images and sounds.

Curation: Nicole Brenez, René Viénet

Programming: ldkwBog 2Zkevdepidng

Introduction: Nicole Brenez (curator of the Cinématheque frangaise,
Professor at the University of Paris 3 - Sorbonne Nouvelle & at La Fémis),
(translation into English by Maria Komninos)
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Mnopei n
dtalekTikn va
ondocel touBAa;

La dialectique peut-elle
casser des briques?

Can dialectics break bricks?

Metaotpogr] / Détournement,
[aAia / France, 1973, 90',
‘Eyxpwpn / Color, FaAkd / French

Zknvo@eaia / Director

René Viénet, Tu KuangChi
dwToypadia / Cinematography
René Viénet yia ™ petaotpoen /
for the détournement

HBoroloi / Cast

Ingrid Wu, Jason Piao Pai, FaA\kn
opdda vrouunAdg / French dubbing

team Gerard Cohen, Patrick Dewaere,

Michele Grellier, Raoul Curet
Mapaywyn / Production

Apxkr) mapaywy / Initial production
Yangtze Films Productions.

Ma ™ petaotpoer) / for the
détournement: René Viénet
MpoéAeuan Komiag / Print Source
Editions René Viénet

O Pevé Blevé aydpace Ta dkaldUATA TNG KIVelKN G Tawviag
ToAeUIKAG Téxvng “Crush Karate” tou Tou Koudvyk Tol yia va
NV enavaypnotuororjoet. H dnuioupyikn xpnon, and tov Bieve,
YAAAK®V UTTOTITAWY, 0TNV TIPWTN €kdOXT, KAl VIOUUTIAAPIOUEVWY
YaAAK@v dlaAoywy, otn deltepn ekdoxn, avikel otn pEBodO
“détournement” Ttou kiviuatog g “Kataotaciakng Alebvoug”.
AmodideTal ota eAANVIKA WG HETACTPORPY| KAl UMOopPEl va onuaivel
ETIONG €KTPOTN, OlKElOTOINON Kal emavaypnaotuomnoinon. Ot viou-
urmAaptopévol didhoyol eival oto paoikd enavaotatikd WOwpa g
eMOXNAQ Yla TNV TAELKN TIAAN, WOTE ol TIOAEUIOTEG Kouvyk dou oTnv
Kopéa mou aywvifovtal evavtia oToug ylanwve{oug amolkIoKpd-
TEQ OTNV APXIKN Tawvia, yivovTal, avtioTtolxa, oUyXpovol JIAAEKTI-
Kol TPOAETAPLOL TIOU aywvilovTal evavTia ToUg YPAPEIOKPATEG.
O Bievé, mou 1éTe aywviZotav evavTia 0Ta YKPOUTIOUOKOUAD TWV
OTAAVIKOV, MAOIKWY, TPOTOKIOT®Y, YKERAPLOTAV K., YIA TNV TTPW-
TN auTy Tawvia YetaoTpoPnig oty LoTopia Tou Kivnuatoypdeou,
elxe el 0Tl elval “pia pdTooT 0TOUC EKUETAAAEUOHEVOUG YIA TNV
eEOVTWOoN Twv ekPeTaAAeUTOV. Mia vekpoloyia yia kdmoloug ¢i-
Aoug. Ag elmwBei mwg, OAeg oL Talvieq UMopoUV va HETACTPAPOUV.»

René Viénet bought the rights to KuangChi Tu’s martial-arts mov-
ie “Crush” so as to repurpose it. Viénet’s creative use of subtitling
in a first version and of dubbed French dialogues in the second
version, is related with the method of “détournement* of the “Situa-
tionist International”. Détournement can mean rerouting, hijacking,
repurposing. The dialogues are in the Maoist revolutionary idiom of
class struggle of the time and convert the original story, set in Ko-
rea, of Kung Fu fighters struggling against Japanese colonialists,
to a contemporary story, respectively, of Dialecticians Proletarians
fighting against the Bureaucrats. Viénet, who then fought against
groupuscules of Stalinists, Maoists, Trotskyists, Guevarists, etc.,
for this first hijacked film in the history of cinema, said it is “a toast
to the exploited for the extermination of the exploiters. An epitaph
for a few friends. Let it be said, all films can be hijacked.”

Epnpéc Kuivélon
Eava, av
BéA\ete va siote
EMAVACTATEG

Chinois, encore un effort pour
étre révolutionnaires

Peking duck soup

Ntokipavtép / Documentary,
l'aAAia / France, 1977, 116,
‘Eyxpwpun / Color, FaANikd / French

3knvo@eoia / Director

René Viénet, Ji Qing Ming, Al Perreault
Zevapio / Scriptwriter

René Viénet

dwroypadia / Cinematography
René Viénet, Francis Deron,

Ji Qing Ming

MovTag/ Editing

Noune Serra, Monique Clementi
Mouaikr / Music-Score
Dominique Hennequin

Mapaywyn / Production

Héléne Vager, Edwin Aline,
Charles-Henri Favrod, INA
MNpoéAeuon Komag / Print Source
Editions René Viénet

Mia oeEnnpikn lotopla yepdtn doAomAokieg kat pion, aAAd rou
onuaivel katt. Ztov péio tou “MeydAou Tipoviépn”, o Mdo Toe
TouvyK QUTOTIPOCKOTWG. XTov pdAo Tng “Kdékkivng Kupiag” tou
Mdo, n didonun nbomotdég Aav Mivyk, yvwoTh eniong wg Toldvyk
Towvyk. XTov pOA0 Tou PeydAou EUmioTou oTpatnyou, o Podd-
™mg Aiv Mmudo. ZupmpwtaywvioTouv emiong ot xauéveg dd&eq
™mg “Zuppopiag Twv Teoodpwv”. ZTov pOAO TOU TPOAETAPLATOU,
0 Epydtng XXX. Ta kooTtoUuia, To Hakytdl kat ta YkaAd eival gu-
YEVIKN TIapaxwpenon g Haoikng ypapelokpaTiag. lotopikd KOA-
na: n Tpitn Alebvng, o aueplkavikdg UMePLaAopnog, o Zav 2o, n
MaoiKn ypagelokpartia, k.a. Ot oknvoBéTeg euxaploTolv Tov Adi-
kd AmeAeuBepwTIKG ZTPATO YIA TNV AVEKTIUNTN APWYT TOU OTNV
eEdvTwon Tou mpodotn Alv Mmido. XUugwva Je Tov ouyypapéa
JIuév Aeg, n Tawvia avadnuioupyel “TIG UOTEPIKEG TeAeTOUPYiEq
Kal JeCAlwVIKEG BaupaToupyieg TNG AaTpelag TNG MPOCWTIKOTN-
Tag Tou Mdo”. (Pevé Bievé)

A shakespearian story full of noise and fury, but that means
something. In the role of the “Grand Helmsman”, Mao ZeDong
himself, in the role of Madame Mao, famous actress Lan Ping, aka
Jian Qing, as closest comrade in arms, traitor Lin Piao. Co-star-
ring the vanished glories of the “Gang of Four”. In the role of the
proletariat, the Worker XXX. The costumes, the make-up, the gala
dinners were kindly provided by the Maoist bureaucracy. Historical
tricks: Third International, American imperialism, Jean Chesneaux,
the Maoist bureaucracy, etc. The directors thank the People’s Lib-
eration Army for its invaluable assistance in eliminating the traitor
Lin Piao. As writer Simon Leyes said:“The film gives us back the
hysterical liturgies and medieval thaumaturgies of the cult of Mao”.
(René Viénet)
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ZknvoBeoia / Director: René
Viénet, Francis Deron, Wu XingMing

Zevapio / Scriptwriter: René Viénet
dwToypadia / Cinematography: René
Viénet, Francis Deron, Wu XingMing
Movtag/ Editing: Noune Serra,
Monique Clementi

Mapaywyn / Production: Héléne Vager,
Edwin Aline, Charles-Henri Favrod, INA
Mpoéheuon Komiag / Print Source:
Editions René Viénet

ZknvoBeoia / Director: René Viénet

dwToypadia / Cinematography:

René Viénet yia ™ petaotpoon /

for the détournement

HBomoloi / Cast: Ingrid Wu, Jason Piao
Pai, FaAkn opdda viouunAdl / French
dubbing team: Patrick Dewaere,
Michele Grellier, Raoul Curet
Mapaywyn / Production: Apxikn
napaywyn / Initial production: Yangtze
Films Productions. a tn petaotpoen /
for the détournement: René Viénet
Mpoéheuan Komiag / Print Source:
Editions René Viénet

Mao par lui-méme / Mao by mao

Ntokipavtép / Documentary, MaAAia / France, 1976, 26, Eyxpwun
kat Aoripépaupn / Color and Black & White, AyyAikd / English

O Pevé Bievé, yU' autiv v “autoploypadia” Tou pubikol Mdo Toe
Touvyk, kataBubBiotnke oe ondvia apyeia g “Kokkivng ®poupdg” katd
™ ddpkela g “MoAriotikig Enavdotaong” kat xpnoomnoinoe anokAeL-
oTIkd opiAieg kal ypartd Tou Mdo otnv agriynon Tou vIiokipavtép. Afyo
UeTd Tov Bavatd Tou Mdo, otiq 9 ZerttepBpiou 1976, n Tawvia ONoKANPWON-
Ke Kal poBABnke ot yaAkn TnAedpaon kat oto ®eoTIBAA Twv Kavvmv
10 1977.

René Viénet, for this “autobiography” of mythical Mao, immersed himself
in rare archives of the “Red Guard” during the “Cultural Revolution” and
used exclusively excerpts from Mao’s speeches and writings in the film’s
commentary. Shortly after Mao died, on 9 September 1976, the film was
completed and was shown on French television and at the Cannes Film
Festival in 1977.

Mrnopei n dtalektikr va ondoet
toUPBAa; (kivoupevo oxéSio pe polipl)

La dialectique peut-elle casser des briques?
(version crayonnée animée)

Can dialectics break bricks? (animated pencil rendition)

Kivoupevo ox€dlo / Animation, FaAA{a / France, 2020, 90',
‘Eyxpwpn / Color, FaAAikd / French

“Yotepa and v mpwtn ekdoxr ME TOug YaAKoUG UTIOTITAOUG Kal
OeUTepn e TOUg VTOUMTAAPIoNEVOUG SlaAGYoUg, 1 ormoia TPOeKUYE e
npwToBoulia Tou Zepdp Kdev kat Twv nbormotdv tou Kagé vte Aa Mkap,
70 2018, 0 Pevé Bievé peTéoTpee TV IO YVWOTH Tou Tawvi{a oe pia Tpim
€kdoxT KIvoupévou oxediou e LOAURL.

After the version with his own subtitles, then the version dubbed at the in-
itiative of Gérard Cohen with the actors of the Café de la Gare, René Viénet
undertook to make an animated pencil rendition of his most famous film.
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H kokkuivn
Kiva cg aocnpo
Kal pavpo

la Chine rouge en noir et blanc

Red China in black and white

Ntokiavtép / Documentary,
l'alAia / France, 2019, 54',
‘Eyxpwpn / Color,

Kivelikd / Chinese

Zknvo@eoia / Director

Bertrand Renaudineau,

Gérard da Silva

Mapaywyn / Production

Gallix Production

MpoéAeuan Koémiag / Print Source
Gallix Production

ExTég and aveEdpTnTog oknvoBETNg ou €xel IApAyel Kal OKn-
voBetnoel nepimou 30 vTokipavTép, o Xou TLe eival kat HETP TNG
XOPOKTIKNG. 2TIq EUAoypagieg Tou Tvéel véa {wr) otnv eEnpeot-
ovIoTIKY) apddoon tng Kaite KOABITG. Ta €pya TOU -OUMTEPL-
AauBavouévav autwv Tou eTidyTnkav oo Mapiot yU' autiv Tnv
Tawia- o Xou TCie avadnuioupye{ TOOUAKTIKEG OTIYUEG OPYAVWOUE-
VWV eYKANUATWY TNG Teptddou Tou Aldou Tou “Meydlou AAUATOQ
Mpog ta Eunpdg” kat g “MoAitioTikAg Enavdotaong”. H Tavia
Twv Mrieptpdv Pevovtivd kat Zepdp Nta Z(ABa mpoopépel oTov
Xou T{{e Tnv gukalpia va Tel Mg €ylve XapdkTng mptv yivel okn-
voBETNG, MWG aneAeubépwae Tn “Yuxn Hlag veapng naptupa” Kat
TIWG TA XAPAKTIKA KAl TA VTOKIHAVTEP TOU Boridnoav va KovoTioln-
Bouv ot eurelpieg Twv Kivélwv avd tov kdopo. (Pevé Bleve)

Hu Jie is a prodigious independent Chinese filmmaker who has
produced and directed thirty or so documentaries. Also a master of
wood engraving, Hu Jie breathes new life into the expressionist tra-
dition of Kathe Kollwitz. In his works — including those produced in
Paris for this film — Hu Jie recreates terrifying moments of organ-
ized crimes against the Chinese people during the famine of the
“Great Leap Forward” and the “Cultural Revolution”. Bertrand Re-
naudineau’s and Gérard da Silva’s film offers Hu Jie his first chance
to tell how he was a wood engraver before becoming a filmmaker;
how, he freed the “soul of a young martyr”; and how his prints and
documentaries have helped convey the experiences of the Chinese
to people all around the world. (René Viénet)
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Avalntavtag

™ Xapévn Yuxn

tng Awv Tlao

= POPRHA A 22 3

(XunZhao Lin Zhao de linghun)

Searching for Lin Zhao's lost soul

Ntokipavtép / Documentary,
Kiva/ China, 2005, 116’
‘Eyxpwpn / Color,

Kivelikd / Chinese

3knvo@eaia - Zevapio /
Director - Scriptwriter
Hu Jie

dwToypadia / Cinematography
Hu Jie

MovTag / Editing

Hu Jie

Mouoikr / Music-Score
Hu Jie

Mapaywyn / Production
Hu Jie

MpoéAeuan Komiag / Print Source

Editions René Viénet
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211G 29 AnpiAiou 1968, otnv kapdid g “MoATioTikhg Ema-
vaoTaong”, 0To yNmedo UMACKET HlAg GUAAKAG OTN Zaykdn, Jia
veapn dlavoouuevn, kpatoUuevn yia TIOAAG Xpovia, dEOnKe, Pi-
H®ONKe Kal TTUPOoBOANONKe, XxwpPIQ va eival capég uéxpL onuepa
moU 1) WG eKTEAETTNKE, HETA Ao ToLa EVTOAY], Ao TIOLOV NYET.
Xpovia Tply, auTr n veapr] PoITATELA eiXe AVTIUIATOEL OTO TIAVETTL-
oA NG yia va ekppdoel aupiBoAieq yia Tn ouvexilduevn “ek-
oTpateia emavaoTaTtikhg KPITikAG”. Ma Tov Adyo autd ouveAneon
Kal kpatriBnke oe anopdvwon (oe éva kel drou atepnOnke xapti
Kal 0TUAG). O matépag TG autoktévnoe Alyo petd tn oUANANYA
Q. H untépa tng mébave otoug dpduoug utd UTomTeEg oUVON-
keg Afyo yetd Tnv ektéAeon Tng. H tawvia avadnuioupyei, xdpn oe
HePIKOUGQ UAPTUPEG, TA XPOVIA TwV adldkomwy BacavioTnplwy Kal
1a keipeva g Awv T¢do (rou Tav ypaupuéva pe To alpa g agou
dev eixe pehavi). (Xou Ti(e)

On April 29, 1968, in the height of the “Cultural Revolution”, on
the basketball court of a prison in Shanghai, a young intellectual,
who had been detained for several years, was tied up and gagged.
Then she was shot, without it being clear, even today, where or
how she was executed, after what order, from what leader. A few
years earlier, this young student had spoken at her university to
express doubts about the ongoing “revolutionary criticism cam-
paign”. It was for this reason that she was arrested, held in solitary
confinement, in a cell (where she was deprived of paper and pen).
Her father committed suicide shortly after her arrest. Her mother
died on the streets in suspicious conditions shortly after her execu-
tion. The film reconstructs, thanks to a few witnesses, the years of
incessant torture and Lin Zhao's texts (written with her blood since
she had no ink). (Hu Jie)

ZknvoBeaia - Zevapio /

Director - Scriptwriter: Hu Jie
dwroypadia / Cinematography: Hu Jie
Movrag/ Editing: Hu Jie

Mouoikn / Music-Score: Hu Jie
HBormoloi / Cast: (QUTOTPOOWNWG /
themselves ) Wang Jingyao,

Yang Xiuyuan, Wang Yougin,
Wang Laidi, Wang Bi

Mapaywyn / Production: Hu Jie
Mpoéheuon Komiag / Print Source:
Editions René Viénet
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Zknvo@eaia / Director:

Hu Jie, Ai XiaoMing

Zevapio / Scriptwriter: Hu Jie
dwroypagia / Cinematography: Hu Jie,
Ai XiaoMing Movrag/ Editing: Hu Jie, Ai
Xiao Ming Mouaikn / Music-Score: Hu
Jie HBormol0i / Cast: (QuTOTIPOOWNWG /
themselves ) Li Xingtao, Zhou Jineng, Liu
Chunhua, Li Bin. Harriet Evans, Roger
Howard, Yan Zhengxue, Xie Tao
Mapaywyn / Production: Hu Jie

MpoéAeuon Komag / Print Source:
Editions René Viénet

Kt av éxw ¢uyel
FAEE (Wo Sui Si Qu)

Though | am gone

Ntokidavtép / Documentary, Kiva / China, 2006, 72', ‘Eyxpwun
kat Aoripépaupn / Color and Black & White, Kivelika / Chinese

Mpdkettal ya m deutepn doloovia v mepiodo TG “TMOAITIOTIKAG
Enavaotaong”. H Mmév T¢ovykylouv EulokommiBnke péxpt Bavdatou amnd
TOUG MabnTég g oTig 5 Auyouotou 1966. O Mdo Toe Touvyk, dUo eBdo-
uadeq apydrepa, Ba AaBel To MePIBPAXIOVIO eVOG HaBNT TNG “KOKKIvNg
®poupdg” mou ENaBe HEPOG OE QUTH TNV “A0KNON EMAVACTATIKNG KPLTIKNG”
evavtiov TG unodleuBuviplag Tou TPOTUToU Yupvaoiou, umd tnv ay(da
Tou Maveriotpiou Tou Mekivou. O ayyAikég TiTAog rou eméAeEe o Xou Tfe
elval ano Tov otixo evédg momuarog Tou Mropiq Maotepvdk otov emniloyo
Tou “Ap. ZIBAyko”. “Kiav £xw puyel, Ba euotpéPw v TpiTn pépa. / Onwg
oL oxedieq Kat ot Bapkeg KateBaivouv Tov rotapd / oL atwveg Ba péouv and
TO OKOTAJL IPOG €peva, InTavTag dikatoouvn”. (Xou TLe)

The history of the second murder during the “Cultural Revolution”, that of
Bian ZhongYun, beaten to death by her students, on August 5, 1966. Mao
will receive, two weeks later, the armband of the “Red Guard” of a student
of this high school, for having participated or at least attended this “session
of revolutionary criticism” against the assistant principal of the pilot high-
school, attached to the Peking University. The English title chosen by Hu
Jie for this film is a line from a poem by Boris Pasternak in the epilogue of
“Dr. Zhivago”. “Though | am gone, | shall return on the third day. / As rafts
floating down a river, as a convoy of barges, / the centuries will float to me
for judgment, out of the dark”. (Hu Jie)

Ewkdveg tng nponaydvdag
NG MOATICTIKAG enavdctacng
VHEEZE (WenGe XuanChuan Hua)

Propaganda images of the cultural revolution

Ntokipavtép / Documentary, Kiva / China, 2014, 65', ‘Eyxpwpn Kat
Aompoépaupn / Color and Black & White, Kivelika / Chinese

H “NoAiotikr) Enavaotaon” ftav Bian kat apatnery. Ot KAANTEXVEG,
woTd00, eMdOONKAV 0TO MALK VDL TOU XPWHATIONOU TNG HAOIKNAG
npontaydvdag, TG “Aatpeiag Tng mpoowrkéTnTag” Tou Mdo kat g
Beoroinorg Tou. Apioeg kal ouVeVTEUEELQ e YPAPIoTES (KAt HEPIKOUG
napatnEnTég) delxvouv Mwg Ta CwANvApLa Tou Xpwpatog éotalav
Pépara, yla va kKaAUuPouv Toug Aekédeg Tou aiuatog. (Xou TL)

The “Cultural Revolution” was violent and bloody. But artists have lent
themselves to the game of coloring, of Maoist propaganda, of Mao's “cult
of personality”, of his deification. Posters and interviews with their graph-
ic designers (and a few observers), show how color tubes dripped lies, to

cover the bloodstains. (Hu Jie)
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Ao tov MpwIo oToV

AveCAPTNTO APPOAUEPIKAVIKO

Kivnuatoypago: 1920 - 1989

To 110 ®KIIA apouaotddel pia etiihoyr) and 18 talvieq Kat VIOKLMAVTEP TIOU avadEIKVU-
ouV, armod Tn OKOTILd TWV haupwy, (NTrUATA GUANRG Kal PATOLoMoU -(NTHUATA TAVTOTE
QAEyovTa yia TNV Aueplkn. EmAéxBnkav talvieg, mpwTov, amnd TNV npwiun nepiodo,
1920-1940, Kkal deUTeEPOV, TAV(EG KAl VTOKIUAVTEP TOU AVEEAPTNTOU APPOANEPLIKAVL-
KoU Kivnuatoypd@ou amoé tyv mepiodo 1960-1990.

EvoelkTika, n BwPr tawia “Eviég twv MuAwv’(1920) (Ue PETAYEVEOTEPN HMOUGIKT
eMEVOUON and Tov ToAlTikonoinuévo DJ Spooky), rjtav n andvinon otov anpokAAu-
MTO PATOLOUO TG euPBAnuatikig Tawviag “H Mévvnon Evég EBvoug” (1915) tou Nr.
I. Tkpl@1B, amd tov oknvoBETN Kal mapaywydé Ookap Miod tou Bewpeital “o mate-
pag Tou paupou Kivnuatoypdeou”. H tawia “To Alua tou Inocou” (1941) eival éva
aptotoUpynua yia tov péAo g Bpnokelag oty pavpn KouAtoupa, Tou nbomolou/
oknvoBET Znévoep MNouiiaug, o omolog padi pe Tov Moo Kt AAAoug, cuveBaAAav ot
314d001 dNUOPINWY HaUPWV TAVIWV OTIG TOTE GUAETIKA SLOXWPLOUEVES KIVNUATOYPA-
QIKEG aiBouoeqg. MapaddEwg, autd To TIPWTO PEUNA ONUOPIAOUG APPOAUEPLIKAVIKOU
KIvnuatoypd@ou avakomnke amod To Kivnua evavTia otov QUAETIKO dlaxwplopd Kal yla
™V eVoWPATwon, apou To MOAITIK®G 0pB06 Kal oAoéva Tilo akplBd XOAlyouvt dpxloe
va oupmepAauBAvel aupoug XAPAKTPEG OTA AeUKA QIAU Kal ot tépol TG hadpng
KowvotnTag e€avrAoUviav 0ToUG Ay®MVEG YLl TA TIOAITIKA SIKAlOMATA.

Qot600, ) dekaetia Tou 1960, 0 paUPOG KIVNUATOYPAPOG EKPPACTNKE aveEApTNTA OTa
VIOKIMavTEP TG MAvteAlv Aviepoov, OTOUG MELPApaTiopolg Tou ouihilap MkpilBg oto
“ZupBlouxwta&imiaoua: Afyn MpwTn” Kal oTNV KELTIKY OIKELOTIOMon Tou UPoug TwV
Tawiwv blaxploitation otnv Tawvia “kavréa & Xeq” Tou MriA Mkav. Ao To KIvnUaToypa-
OIS kivnua “L.A. Rebellion”, ) dekaetia Tou 1970, Eexwpilouv ol oknvoBETeg, TapAg
Mnépvet pe v tawia “2eayéag MpoBdtwv”’, o MrA Movvtunept Ye 10 “EUuAoynué-
veg Kapdieg” kat o Adpt KAapk pe 1o “Onwg Ané Mdavw, ‘Etol Ki Ao Kdtw”, ol omoieq
avtAoulv éumveuan and Tiq Aeyoueveg “Tapaxeg Moudtg” Tou Aog Avileleg. TEAOG, N
dlaBepaTIKOTNTA PUANG Kal GEEOUANKOTNTAS EKPPACTNKE OTO EMDPACTIKO VTIOKIUAVTED
Tou MdpAov Piykg yia ) padpn ykél kouAtoupa “Otav Atvovrat Ot MAwooeg”.

Eruélela, mpoypauuatiouds: IdkwBog Skevoepiong
Eloaywyikd keiuevo: louAia Mépunyka

The 11th AAGFF presents a curated selection of eighteen films and documentaries,
showcasing—from the African American’s’ perspective—issues concerning race and
racism—all the more urgent and relevant in today’s America. Narrative fiction films where
hand-picked, both from the early period of 1920-1940, and from the later Independent
African American movement, from 1960-1990, including important documentaries.
Evocatively, the silent film “Within Our Gates” (1920) (with a revised musical accom-
paniment by the political and philosophical DJ Spooky), was the direct answer to the
overt racism of the emblematic film “Birth of a Nation” (1915) by D.W. Griffith; created
by director-producer Oscar Micheaux who is considered the “father of Black cinema”.
The film “The Blood of Jesus” (1941) is masterful in its depiction of the role of religion
in black culture—made by the actor-director Spencer Williams, whom together with
Micheaux and others, contributed to the propagation of popular black films, within the
then, racially segregated movie theatres. Intriguingly, this first wave of popular African
American cinema, came to a halt by the civil rights movement itself—which was fighting
against segregation and for racial integration; as the politically correct and unceasingly
expensive Hollywood, began including black characters in their white films—resulting
in the depletion of black community resources, through its civil rights struggles.

That being said, in the 1960s, Black Cinema expressed itself, independently, through
the documentaries of Madeline Anderson; experimentations of William Greaves, such
as in “Symbiopsychotaxiplasm: Take One” and through the critical appropriation of
the blaxploitation film style, in the film “Ganja & Hess” by Bill Gunn. From the “L.A.
Rebellion” film movement of the 1970s, the directors who stood out to us, where—
Charles Burnett with “Killer of Sheep”, Billy Woodberry with “Bless Their Little Hearts”
and Larry Clark with “As Above So Below”. These films draw inspiration from the infa-
mous “Watts Riots” of Los Angeles, August 1965. Finally, the intersectional relation-
ship between race and sexuality is examined in the influential documentary “Tongues
Untied” by Marlon Riggs.

Curation, programming: lakovos Skenderis
Introduction: Youlia Mermigka



To Tpévo npog
TNV K6Aaon

Hell-bound train

MuBomhaaia / Fiction,
H.M.A./ USA, 1930, 50°,
Aompépaupn / Black & White,
Xwpig xo / Silent,

AyyAikd / English

Zknvo@eaia - Zevapio /
Director - Scriptwriter
James and Eloyce Gist
MovTag/ Editing
James and Eloyce Gist
Mouoaikn / Music-Score
Samuel D. Waymon
Mapaywyn / Production
James and Eloyce Gist
MpoéAeuon Koémag / Print Source
Kino Lorber

H tawia eival €pyo Twv autodBaKTWV KIVnUaToypaplot®v TZE-
(UG kat Thoig ToT, éva Ceuydpl apPOAUEPIKAVIV EUAYYENOTWV
TIOU XPNOLUOoTIooUoav ToV KIVNUATOYPAPO OTIG LlEPATIOOTOAIKES
ekotpateleq Toug. Ol omTikd coupealloTikég aAAnyopieq Toug
npoBdAAovtav oe ekkAnoieq kat palwéelg, ouvodelovtav amod
KNPUYHA Kat TNV Tieplpopd S{oKou ouvVeElTQOoP®V. AVT{ YPAUMUIKAG
agpnynong, n Tawia kataypdgeel dSlAPopeg ekdOXES TNG AUAPTIO]
v enoxng g t¢al (tov t¢dyo, Tov Xopo, TO AAKOOA KAl TNV KAKO-
noinon tTwv {dwv) dnwg dpapatorolodvTal avd Bayovi Tpévou, Tiq
oToleq evopXNOTPWVEL €vag KepaoPopog daiuovag, Ewg 0Tou To
Tpévo ekTpoXIddeTal Kal pixvetal oTnv mupd. H tawia mpooeépel
Ul ooUpeaAIoTIKN eumelpia BEaong Kal KaTadelkvuel 0TI opapa-
TIOTEQ KIVNUATOYPAPIOTES Umopel va BpeBolv Kal oTa TILo anpod-
OHEVA PEPN.

The film is the work of self-taught filmmakers James and Eloyce
Gist, African American evangelists who employed cinema as a
tool for their traveling ministry. Their surreal visual allegories were
screened in churches and meeting halls, accompanied by a ser-
mon and the passing of a collection plate. Rather than having a
linear story, the film is instead a catalog of iniquity, a car-by-car
dramatization of the sins of the Jazz Age (including gambling,
dancing, alcohol, and the mistreatment of animals), presided over
by a horned devil and culminating in a colossal derailment (a model
train tossed into a bonfire). The surreality of it all makes for a com-
pelling viewing experience, and shows that renegade, visionary
filmmakers can be found in the most unexpected places.
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Within our gates

MuBomhaatia / Fiction,
H.M.A./ USA, 1920, 73,
Aompépaupn / Black & White,
Xwplg nxo /Silent,

AyyAikd / English

Zknvo@eaia - Zevapio /
Director - Scriptwriter

Oscar Micheaux

Mouoikr / Music-Score

Paul D. Miller (aka DJ Spooky)
H6omoloi / Cast

Evelyn Preer, William Starks,
Mattie Edwards, Grant Edwards
MNapaywyn / Production

Oscar Micheaux

MpoéAeuon Komag / Print Source
Kino Lorber

Mpokeltal yla v o naiid cwlopevn tawvia pubormAaciag mou
oknvoBetnke and Appoauepikavo. ‘Hrav n deltepn Tawvia Tou
Ookap Miod pe v otmoia anavtolos 0TOV AMPOKAAUTITO PATOL-
o6 TG Tawiag “H Mévvnon Evog EBvoug” Tou Nr. I Tkpipd. Mia
veapn 1BealioTpla mpoomabei va ouykevTpwaoel Xpridata yia éva
oxoAelo ou Ba evduvauwoel T paupn kovotnta. Kabwg n tawia
dlaTPEXEL TIC PUAETIKEG TIONITIKEG TNG AeUKNG aAAd Kal TNG Hau-
pNG KovdTNTAG, TA PAAG UTIAK 0TO TTAPeABOV TNG, 6TwG TO AlvTod-
PLOHA TWV YOVI®Y TNG amd AeukoUg TpARMoUKoUS, aroTeAouv amnd
TIG TTI0 duVATEG OKNVEQ TNG. O Miod pe eubutnTa, 84ppog Kal armo-
(PAOCLOTIKOTNTA OKNVOBETNOE e AEI0ONUEINTO TPOTIO TA PUAETIKA
Tapmou g enoxnig. H Talvia mpootédnke oto EBvVIKS AmobeTrplo
Tawviwov g BiBAI0OKkNG Tou Koykpéoou To 1992. H pouoikn emév-
duon tng Tawiag ypaetnke kat ekteAéatnke anod tov DJ Spooky.

“Within Our Gates” is the earliest surviving feature film by an
African American director. It was Oscar Micheaux’s second film,
made as an angry retort to the overt racism in D.W. Griffith’s “Birth
Of A Nation”. It involves an idealistic young woman who attempts
to raise money for an elementary school to serve the black com-
munity. In the course of navigating the racial politics of both the
black and white communities, her past is revealed in a series of
flashbacks that contain the film’s most notorious sequence: the
lynching of her parents by a white mob. Micheaux’s staging of the
scene is startling in its bluntness and speaks volumes about the
director’s fearlessness and willingness to address the racial taboos
of the time. The movie was added to the National Film Registry of
the Library of Congress in 1992. Presented with recorded musical
accompaniment composed and performed by DJ Spooky.

‘Otav AUvovtal
ol YAwooeg

Tongues untied

Ntokipavtép / Documentary,
H.M.A. / USA, 1989, 55, Eyxpwpun /
Color, AyyAid / English

Zknvo@eoia / Director

Marlon Riggs

Zevapio / Scriptwriter

Joseph Beam, Craig Harris,
Reginald Jackson, Steve Langley,
Alan Miller, Donald Woods
dwToypadia / Cinematography
Vivian Kleiman, Marlon Riggs
MovTag/ Editing

Marlon Riggs

Mouoikr / Music-Score

Alex Langford, Steve Langley,
Marlon Riggs

H6ormoloi / Cast
(autompoownwg/themselves)
Marlon Riggs, Essex Hemphill,
Brian Freeman, Willi Ninja
Mapaywyn / Production

Marlon Riggs, Brian Freeman
MpoéAeuon Komag / Print Source
Frameline

To emdpaoTIkG vToKipavTép “Otav Advovtal Ot FAwooeg” yia
™ o Twv paipwv opo®ulodiAwy, Tou BpaBeupnévou pe Emmy
oknvoBétn MdpAov Piykg, aglomolel Tnv Toinon, TNV TPOCHTIKA
papTupla, TN parm kat TNV MePPOPUAvG (LETAEU AWV eppavietal
o moiNTNg ‘EceE XéumyIA) yia va meptypdyel Tnv odopoia Kal Tov
PATOLOMO TIOU AVTIUETWTTCOUV oL paupol opopUAGPIAOL Avtpeg. H
Tatvia ayammenke anod 1o paupo opoPUASPIAC KOIVO Kal TOUG KL
TIKOUG, TOOO YIa TNV AUBEVTIKY] Kal dNUIOUPYIKA avamapdoTaon
Tou UQOoUg Kal TNG KoUuAToUpag TG KolvetnTag 600 Kal yla v
kaipla dlampayudreuon Tng katarmieong Tng. AtdvolEe duvatotn-
TeC OLAAOYOU Kal oUVAVTHOEWY YETAEU TwV KOWVOTHTWV. ATd TNV
AAAn, 1 Tawvia dacUpbnke amd avtidPAOTIKOUG TIOAITIKOUG KU-
KAOUG, akoun kat ard 1o Pripa tou Koykpéoou, wg mapddetyua
KAKAg Slaxelplong Twv XenUatodoTnoewy TG KUBEpvnong oTov
TIOMTIONO. KépDloe woTéo0 To BpaBeio Kahitepou NTOKILAVTEP
070 Alebvég deoTIBAA TG MmepAivdAe.

The seminal documentary on Black gay life, Emmy Award-win-
ning director Marlon T. Riggs’ 1989 “Tongues Untied” uses poetry,
personal testimony, rap and performance (featuring poet Essex
Hemphill and others), to describe the homophobia and racism that
confront Black gay men. The film was embraced by black gay audi-
ences for its authentic representation of style, and culture, as well
its fierce response to oppression. It opened up opportunities for
dialogue among and across communities. It has been lauded by
critics for its vision and its bold aesthetic advances, and vilified by
anti-gay forces who used it to condemn government funding of the
arts. It was even denounced from the floor of Congress. Winner
of Best Documentary Film at the Berlin International Film Festival.
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Toulav, Xoulav

Suzanne, Suzanne

Ntokipavtép / Documentary,
H.M.A. / USA, 1982, 30’,
Aompépaupn / Black & White,
AyYAIka / English

3knvo@eaia / Director:

Camille Billops, James V. Hatch
Movrag/ Editing

Michael Kirchberger

‘Hxog / Sound:

David Brownlow

HBomoloi / Cast
(autompoownwg / themselves)
Billie Browning,

Suzanne Browning

Mapaywyn / Production:
Camille Billops, James V. Hatch

Mpoéheuon Komiag / Print Source

TWN

AuTé TO OTIAPAXTIKO VTOKIMAVTEP APOPd TOV aywva Hlag pau-
pNg véag yuvaikag va avTipeTwmioel Ta Tpalpatd tng and Tov Ka-
KOTIOINTIKO TATEPA TNG KAl TNV EMAKOAOUBN GUYN TNG 0TN XPron
VAPKOTIKWV. H Zoulay, énetta and xpdévia owpatikig kat Yuxo-
AOYIKNG KakoTioinong, mMpéEmel va katavoroel ) Bia mou doknoe
TAvw TNG 0 MATEPAQ TNG KABWS KAl TNV TAdNTIKY GUVEVOXT| TNG
uNTépag Tng, n omoia emiong unépepe amd TN Kakormoinon Tou
oulUyou Tng, Yla EekAeldoel Toug AOyouq Tng dIKNG TNG auTo-
KATaoTpo®nq. 'Yotepa amnod xpdvia anoolidnnong, n Zoulav Kai n
UNTEPA TNG UMOPOUV ETIITEAOUG VA LOLPACTOUY, O ia EVIOVT OU-
vValoONUATIKA OTIYUY) aAn0elag, TI eMimoveg eUmelpieg Toug.

This poignant documentary profiles a young black woman'’s
struggle to confront the legacy of a physically abusive father and
her headlong flight into drug abuse. Suzanne, after years of phys-
ical and psychological abuse, is compelled to understand her fa-
ther’s violence and her mother’s passive complicity, who suffered
at her husband’s hands as well, as the keys to her own self-destruc-
tion. After years of silence, Suzanne and her mother are finally able
to share their painful experiences with each other in an intensely
moving moment of truth.

-

Zknvo@eoia - Zevapio / Director -
Scriptwriter: Spencer Williams
dwTtoypadia / Cinematography

Jack Whitman

‘Hxog / Sound: Richard E. Byers
H6omoioi / Cast: Cathryn Caviness,
Spencer Williams, Juanita Riley
Mapaywyn / Production: Amegro Films
MpoéAeuon Kémag / Print Source: G.
William Jones Film and Video Collection

Euyevikn mpoo®opd g oculoynig G. William
Jones Film & Videon oto SMU, NtdAag, Tégag /
Courtesy of the G. William Jones Film & Videon
Collection at SMU, Dallas, Texas

Zknvo@eoia - Zevapio / Director -
Scriptwriter: William Greaves
dwroypadia / Cinematography: Terry
Filgate, Stevan Larner

Movrag/ Editing: William Greaves
Mouoikn / Music-Score: Miles Davis
H@omnoloi / Cast: Patricia Ree Gilbert, Don
Fellows, Jonathan Gordon, Bob Rosen,
William Greaves

Mapaywyn / Production:

William Greaves, Manuel Melamed
Mpoéheuon Koémag / Print Source:
Janus Films

To aipa tou Incou

The blood of Jesus

MuBomAaoia / Fiction, H.M.A. / USA, 1941, 56,
Aomipopaupn / Black & White, AyyAikd / English

H mpw Tawia tou nbormotol kai oknvoBET Znévoep Mouihapg, “To
Aipa Tou Inood”, eivatl pa aypoTikr BpnokeuTiky) mapaBoAr]. Mia yuvaika,
TUpoBoANuévN Tuxaia ano tov avtpa tng, Ta&delel 0Ta OTAUPOSPOLLA TOU
eMEKeVA Kat dOKINAZeTal and Toug melpacpouq tou AlaBoéiou. O Mouihiapg
OLKELOTIONBNKE PIAUIKO UNIKO amTd TNV EUMVEUOUEVN UIKPOU UKOUG Tatvia
Tou Poudv ®pdili “Broken Earth” (1936) yia va mpoodmoel oTIA oty a&ia
napaywyng autol Tou XapnAou mpoUmoloylopol dpduatog — ¢aivetal
Opwg OTL eixe kat o (Blog éva evalapEpov OTIA, 1BIWG OTIG OKNVES TOU Adyvou
Zaravd Kat Tou eVIUTIWOLAKOU QLVAAE.

The first feature by director / actor Spencer Williams, “The Blood Of
Jesus” is a rural religious parable in which a woman, accidentally shot
by her husband, travels to the crossroads of the hereafter and faces the
temptations of the devil himself. Williams appropriated footage from Roman
Freulich’s 1936 inspirational short “Broken Earth” to add stylish production
value to this low-budget drama—but he proves to be quite the stylist himself
with the images of the leering Satan and the stunning finale.

YupBoguxwtainhacpa: Aqdn npatn

Symbiopsychotaxiplasm: Take one

Ntokiavtép / Documentary, H.M.A. / USA,
1968, 75’, Eyxpwn / Color, AyyAikd / English

>e autd To Hovadiko oto €idog Tou UBPIBIo HuBomAaoiag Kal VIoKIua-
VTEP, 0 okNvoBETNG Mouihiap MkpiBg kaBodnyel éva KaTarovnuévo Kivnua-
ToYpapikd ouvepyeio oto Zévtpah Mapk otn Néa YOpkn, aprivovidg Toug
va kataAdBouv povol Toug Tt eidoug Tawvia etidxvouv. ‘Eva Ceuyapt mpoRd-
pel Eavd kal Eava €va oevdplo XwplopoU, To OUVEPYE(O EVOG VTOKILAVTED
Klvnuatoypagel éva ouvepyeio mou kivnuatoypagei Eva Ao ouvepyeio,
HE TOUG TIEPAOTIKOUG va dlaoyilouv xahapd To kddpo. H tawvia dev eival
€UKOAO va meptypadei, wotdéoo anoteAel opdonUo NG oPodpng emvon-
TIKOTNTAG TG avTl-koUATOUPAG TG dekaetiag Tou 1960 Kat mapauével pia
ano TIG Mo SLAloONTIKEG TAVIEG YIA TO TIWOG PTIAXVOVTAL Ol TAIVIEG.

In his one-of-a-kind fiction/documentary hybrid “Symbiopsycho-
taxiplasm Take One”, director William Greaves presides over a beleaguered
film crew in New York’s Central Park, leaving them to try to figure out what
kind of movie they’'re making. A couple enacts a break-up scenario over
and over, a documentary crew films a crew filming the crew, locals wander
casually into the frame: the project defies easy description. Yet this wildly
innovative sixties counterculture landmark remains one of the most tightly
focused and insightful movies ever made about making movies.
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ZknvoB@eoia / Director: Madeline Anderson
Zevapio / Scriptwriter: Loften Mitchell

dwroypadia / Cinematography: Alfonso
Burney, Richard Cressy, John Fletcher,
Richard Leacock, Albert Maysles, Robert
Puello MovTtag / Editing: Zina Voynow
Mouoikn / Music-Score: Maya Angelou,
Lillian Hayman, James Bartow

HBormoloi / Cast: (autompoownwg /
themselves) Robert Graham Brown,
Martin Luther King, Tom Mboya, Bayard
Rustin, Robert F. Williams, Andrew Young
Mapaywyn / Production: Madeline
Anderson Mpoéheuon Komag / Print
Source: Icarus Films

ZknvoBeoia-Zevapio / Director-
Scriptwriter: Charles Burnett

dwToypadia / Cinematography:

Jim Watkins MovTag / Editing: Charles
Burnett 'Hxog / Sound: Mario Da

Silva, Thomas Penick, Rodolfo Restifo
HBomoioi / Cast: Andy Burnett, Eugene
Cherry, Charles Bracy, Cassandra
Wright, Donna Deitch

Mapaywyn / Production: Charles Burnett
Mpoéheuan Komiag / Print Source:
Milestone Film & Video

In avagpopd evowpdtwong

Integration report 1

Ntokidavtép / Documentary, H.M.A. / USA,
1960, 21', Aoripouaupn / Black & White, AyyAikd / English

ZAUEPA QVAYVWPLOUEVO WG TO TIPWTO VIOKIUAVIEP OKNVOBETNUEVO Ao
Appoapepikavr), To “1n Avapopd Evowudtwong” g Mdavtehv Avtepoov
€€eTAlel TOUGQ aY(VEG yla TNV 106TNTA TwV Hadpwv otnv AAaundua, oto
MrpoUkAwv kat otnv OudotvykTtov, aglomolivtag GIAUKS UAIKS amd VTOKI-
pavtép Twv BpuAkdv Aurept MEIZeAg kat Pikt Aikok, Tpayoudia dlapap-
Tupiag g Mdayia Ayyéhou kat pia opihia Tou Maptiv AoUBep Kivyk. To vto-
KIMQVTEP TNG AVTEPOOV, N OTIO{d OKOTIEUE VA OKNVOBETNOEL KL ANEG TETOLEG
“Avapopég Evowpdtwong”, eival pa paptupia 1600 ya 1o 8dppog Twv
avBpwmwv ou doUAeyav kat TdAePav yia Ta JIKADUATA TwV pavpwv 600
Kat yla m dkr TG yevvalotnTa, erupovr) kat degidémra. H tawia mpdopara
ouvTtnERdnke amno to EBvikd Mouaeio yia Tnv Appoapepikavikr lotopia kat
KouAtoUpa tou Idpupatog Zubaodviav.

Now recognized as the first documentary directed by an African Amer-
ican woman, Madeline Anderson’s “Integration Report 1” examines the
struggle for black equality in Alabama, Brooklyn and Washington, D.C.,
incorporating footage by documentary legends Albert Maysles and Ricky
Leacock, protest songs by Maya Angelou, and a speech by Martin Luther
King, Jr. Initially intended as the first in a series of such “Integration Re-
ports,” Anderson’s film stands as a testament to the courage of the workers
and activists as well as her own bravery, tenacity and skill. The film was
recently preserved by the Smithsonian’s National Museum of African Amer-
ican History and Culture.

Aldpopot ¢ilot

Several friends

MuBorAaaia / Fiction, H.M.A. / USA, 1969,21’,
Aompopaupn / Black & White, AyyAikd / English

Vv NPWTN auth oroudaoTiky Tawia Tou ToapAg Mmniépvet “Aldpopol
®dol”, pa opdda and ekkeviplkolq kal a&laydnnToug véoug oulnTd pe
@évTO OKNVEQ amnd TNV Kabnuepwvr Zwn.

In Charles Burnett’s first student film, “Several Friends”, a group of
eccentric and endearing young people converse in a variety of everyday
settings.

Zknvo@eoia-Zevapio / Director-
Scriptwriter: Bill Gunn

dwroypadia / Cinematography:

James E. Hinton

Movrag/ Editing: Victor Kanefsky
Mouoikn / Music-Score: Sam L. Waymon

HOomoloi / Cast: Duane Jones, Marlene
Clark, Bill Gunn, Sam L. Waymon,
Leonard Jackson

Mapaywyn / Production: Chiz Schultz,
Kelly-Jordan Enterprises, Inc.
Mpoéheuon Komiag / Print Source:
Kino Lorber

Zknvo@eoia - Zevapio / Director -
Scriptwriter: Charles Burnett
dwroypadia / Cinematography:

lan Conner 'Hxog / Sound: Charles Burnett
Mouoikn / Music-Score: Charles Morrison
HBomoloi / Cast: Gordon Houston,

Maury Wright, Gary Morrin, Roger Collins
Mapaywyn / Production: Charles Burnett
MpoéAeuon Komag / Print Source:
Milestone Film & Video

Nkavtla & Xeg

Ganja & Hess

MuBormAaaia / Fiction, H.M.A. / USA,
1973, 113’, Eyxpwpn / Color, AyyAikd / English

KAeivovtag to pdrtt otiq Tawvieg blaxploitation kat Tpépou, n enavaotatl-
K aveEAptnTn Tawvia Tou MruA Mkavg “Tkavida & Xeq” eivat pa Jovadikry
Kal TIPWTOTUTN KIVNHATOYPa@IKr paypateia yia to oek, Tn Bpnokeia ka
mv appoapepikavikr Tautotnta. O Ntouélv T¢douvg mpwTaywvioTe( oTov
pdAo Tou avBpwroAdyou Xeg MKpLv, TOV OMo{0 HAXAPWVEL O QVIOOPPOTIOS
Bon6dg Tou pe €va apxaio TEAETOUPYIKG OTINETO, AMOVEUOVTAG TOU TO Xd-
plopa ™G abavaciag... aAd kal Tnv katdpa g aképeotng digag yia aiua.
Ortav n Mkavtla, n épopen ouluyog Tou Bonbou, avalntd Tov eEapavioe-
vo oUCuyo NG, auTr] kat o Xeq Ba Taiplagouv Pe anpdopevo tpomo. Malf,
eEepeuvolv rdon duvaun katéxel To aipa. H Tawvia arnokataotdbnke and
T0 Mouceio Movtépvag Téxvng, MOMA, pe v urntootpt&n tou The Film
Foundation.

Flirting with the conventions of blaxploitation and horror, Bill Gunn’s
revolutionary independent film “Ganja & Hess” is a highly stylized and ut-
terly original treatise on sex, religion, and African American identity. Duane
Jones stars as anthropologist Hess Green, who is stabbed with an ancient
ceremonial dagger by his unstable assistant, bestowing upon him the
blessing of immortality... and the curse of an unquenchable thirst for blood.
When the assistant’s beautiful and outspoken wife Ganja comes searching
for her missing husband, she and Hess form an unexpected partnership.
Together, they explore just how much power blood holds. This edition rep-
resents the original release, restored by The Museum of Modern Art with
support from The Film Foundation.

To dMoyo

The horse

MuBomAaoia / Fiction, H.M.A. / USA,
1973, 14', 'Eyxpwun / Color, AyyAikd / English

O ToapAg Mniépvet aglomolel évav avenaiodnto Auplopd oe autiv TV
Tawia evnAkiwong yla éva appoapepikavd ayopl ou GpovTilel éva Ahoyo
Tou TipdKettal va Bavatwoel.

Charles Burnett employs a sparse lyricism in this haunting coming-of-
age tale about an African American boy tending to a horse that is to be
put down.
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ZknvoBeoia - Zevapio / Director -
Scriptwriter: Madeline Anderson
dwroypadia / Cinematography:
Madeline Anderson

MovTag/ Editing: Madeline Anderson
HBomoioi / Cast: (QuTOMPOOWNWG /
themselves) Ralph Abernathy, Leon Davis,
Coretta Scott King, Bill Kircher, Robert
McNair, Andrew Young

Mapaywyn / Production:

Madeline Anderson, Moe Foner
MpoéAeuan Koémag / Print Source:
Icarus Films

-

ZknvoBeoia - Zevapio / Director -
Scriptwriter: Larry Clark

dwToypadia / Cinematography: Larry
Clark Movrag/ Editing: Larry Clark
Mouoikn / Music-Score: Horace Tapscott
HBomoloi / Cast: Nathaniel Taylor,
Lyvonne Walder, Billy Middleton, Gail
Peters, Kodjo Napaywyn / Production:
Larry Clark MpoéAeuon Komag / Print
Source: UCLA Film & Television Archive

H ynouakn mapousiaon eival euyevikr
nipoopopd Tou Apxe{ou Kivnpatoypagpou
kat TnAedpaong UCLA / Digital presentation
courtesy of the UCLA Film & Television
Archive

Eipat kanowa

| am somebody

Ntokidavtép / Documentary, H.M.A. / USA,
1970, 30", Eyxpwin / Color, AyyAikd / English

To 1969, paupeg epyaldpeveq ato voookopeio Tou TadpAeotov otn No-
Tia KapoAiva mpoxwpnoav oe arnepyia SIEKIKMOVTAG TNV avayvaplon Tou
owpateiou Toug Kal avgnon Wobou, yia va Bpedolv TEAKA QVTIUETWITES
Je TNV KuBépvnon tng mMoAteiag kal v EBvik ®poupd. To vIoKIuavtép
“Efpat Kdrnowa”, oto omoio epgavicovral o Avtplou Mavyk, o ToapAg Aurep-
vaoL kat n Kopéta Zkot Kivyk Kat To omoio €ylve He T Xpnuatoddtnon Tou
Local 1199, Tou owpateiou UYEIOVOUIKOU TIPOOWTIKOU TOU VOOOKOUE(OU
™G Néag Yopkng, eival éva kaiplag onuaciag TeKUPLo TWV aydvwy yia
TA EPYAOIAKA SIKALDMATA, TNV TAEKNA dikalooUvn, TNV a§lOTPEMELd Kal ToV
auto-oeBacud.

In 1969, black female hospital workers in Charleston, South Carolina
went on strike for union recognition and a wage increase, only to find them-
selves in a confrontation with the state government and the National Guard.
Featuring Andrew Young, Charles Abernathy, and Coretta Scott King and
produced by Local 1199, New York’s hospital and health workers union, “I
Am Somebody” is a crucial document in the struggle for labor rights, eco-
nomic justice, dignity and self-respect.

‘Onwg and ndvew, €16l KL and KATw

As above, so below

MuBormAaacia / Fiction, H.IN.A. / USA, 1973, 52,
Aompépaupn / Black & White, AyyAikd / English

To avacuppévo amnoé v apdvela aplotoupynua Tou Adpt KAapk, “Onwg
Ao Mavw, ‘Etot Ki And Katw” anelkoviel v eE€yepon Twv dalpwy Kat
aokel .oxupn TIOAITIKNA Kat KOWVWVIKY KTk, H tawvia Eekiva to 1945 dtav
éva aydpl nailel ot yerrovid Tou 0To ZIKAYO Kal £MELTA TOV akoAouBel wg
évav, evihika TAEov, eNavanatplopévo Kat Badld MoATIKOMoMUEVO Tedo-
vauTn. H tawvia avanaplotd pa ¢avtaoTikr) Katdotaon moAopkiag JeTd Tig
emnovopaoueves “Tapax€q Moudtg” kat Tn MUOTIKA opydvwon pag enavd-
0TaoNg Twv pavpwv. Mpodkettat yla pia and Tig o MoATIKA PIO0TIA0TIKES
Tawvieg yia tig eEeyépoelg Tou Aog AviZeheg. (ANloov NAvTia GIAvT)

A rediscovered masterpiece, director Larry Clark’s “As Above, So Below”
comprises a powerful political and social critique in its portrayal of Black
insurgency. The film opens in 1945 with a young boy playing in his Chicago
neighborhood and then follows the adult as a returning Marine with height-
ened political consciousness. “As Above, So Below” imagines a post-Watts
rebellion state of siege and an organized Black underground plotting rev-
olution. “As Above, So Below” is one of the more politically radical films of
the L.A. Rebellion. (Allyson Nadia Field)

Zknvo@eoia - Zevapio / Director -
Scriptwriter: Ronald K. Gray
dwroypadia / Cinematography:

Ronald K. Gray

Movrag/ Editing: Ronald K. Gray
Mouoikn / Music-Score: John Adams,
Dorothy Randall Gray

H@omoloi / Cast: Cheryl Francis, Genie
Massey, Darryl Alladice, Llewellyn Jones
Mapaywyn / Production: Ronald K. Gray
Mpoéheuon Komag / Print Source:
Milestone Film & Video

ZknvoB@eoia - Zevapio / Director -
Scriptwriter: Charles Burnett
dwroypadia / Cinematography:
Charles Burnett

Movrag/ Editing: Charles Burnett
‘Hxog / Sound Charles Bracy
H@omoloi / Cast: Henry Gayle Sanders,
Kaycee Moore, Charles Bracy, Angela
Burnett, Eugene Cherry

Mapaywyn / Production:

Charles Burnett

MpoéAeuon Koémag / Print Source:
Milestone Film & Video

Transmagnifican dambamuality

MuBomAaoia / Fiction, H.M.A. / USA, 1976, 7',
Aomipopaupn / Black & White, AyyAikd / English

H Tawia “Transmagnifican Dambamuality” aviikel oto emovopaldue-
vo Néo Pelpa Malpou Kivnuatoypd@ou Kt 0 dnpIoupylkdg TIaAUGS TG
TIPOEPXETAL A6 TOUG Hovadikouqg Kal TOAAamAoUg pubpoug TG paupng
aoTIkNG Cwnig. Evag épnPog nalelel va automnpaypatwBel pé€ow g KaAAL-
TEXVIKNG dnuloupyiag oto umepkvnTikd MePIBANOV |G PeYAANg olkoyE-
VELaG 0g éva HIKPO dlapéplopa. To TIoPTPETO auTo Tou eriBou, |e aTolxeia
Kopwdiag oAdnoTiK, Ba pokaléael To YEAIo oe dooug Exouv dlaBel To ou-
XVA KAKOTPAXAAO HOVOTATL TNG SNUIOUPYIKYG auTorpayudtwong. O Tithog
“Transmagnifican Dambamuality” eival davelopévog anod éva dnUOPINEG
Tpayoud! and Tnv nepiodo mou pecoupavoloe To HaUpo BAPLETE.

“Transmagnifican Dambamuality” is one of the New Wave of Black Films
which has as its creative pulse the unique poly rhythms of Black urban life.
This slapstick portrayal of a teenager’s frenetic struggle of creative self-re-
alization in the hyperactive environment of a large family in a small apart-
ment will draw laughter from anyone who has traveled the often rocky road
toward personal accomplishment. The title “Transmagnifican Dambamual-
ity” was borrowed from a song made popular during the heyday of Black
vaudeville.

Ipayéag npofdtwy

Killer of sheep

MuBornAaoia / Fiction, H.M.A. / USA, 1978, 80,
Aompopaupn / Black & White, AyyAikd / English

H tawvia “Zpayéag Mpopdtwv” eEeTdlel To YKETO Twv pavpwy oTo Mou-
atq Tou Aog Avtleleg ota péoa g dekaetiag Tou 1970 and ) okorud Tou
Ztav, evog euaiobntou ovelpomtdAou ToU AAAOTPLWVETAL OAOEVA KAl TIEPLO-
00TEPO a6 TN SoUAeld Tou o€ éva apaye(o. AMEATIIONEVOG aMd OIKOVOUIKA
TPORANUATA, AvaKOURIZETAL TIPOoWPLVA O AMAEG Kal OLOPPES OTLYUES
-6tav volmBel Tn €oTn Wiag Koumag Kage oto HAyould Tou, 6tav xopeuel
apyd pe ) yuvaika Tou oto oaAdvi, 6tav €xel aykaAld v képn tou. H tai-
via dev mpoopépel AUoELG, LoVAXa avamnaplotd T {wr) — AAeg QpopEg 1dlai-
TePa LoPePT) KL ANEG POPEQ YepATN eEQLPETIKN XaPd Kat eUYEVIKS XIOUKOP.
H tawvia emAéxBnke amnd Tnv apePIKAVIKY| €vaon KPLTIKWOV KIVNHATOYPA(ouU
g pa and Tig 100 KaAUTepeq Tavieg OAWY TV EMOXWMV.

“Killer of Sheep”examines the black Los Angeles ghetto of Watts in the
mid-1970s through the eyes of Stan, a sensitive dreamer who is growing
detached and numb from the psychic toll of working at a slaughterhouse.
Frustrated by money problems, he finds respite in moments of simple beau-
ty: the warmth of a coffee cup against his cheek, slow dancing with his
wife in the living room, holding his daughter. The film offers no solutions; it
merely presents life — sometimes hauntingly bleak, sometimes filled with
transcendent joy and gentle humor. The National Society of Film Critics
selected it as one of the “100 Essential Films” of all time.
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Zknvo@eaia / Director:

Zora Neale Hurtston

Mouaikn / Music-Score:

Renée Clark Bake

Mpoéheuan Komiag / Print Source:
Kino Lorber

ZknvoBeaia - Zevapio / Director -
Scriptwriter: Kathleen Collins
dwToypadia / Cinematography:

Ronald K. Gray

Movrag/ Editing: Ronald K. Gray,
Kathleen Collins

Mouoikn / Music-Score: Michael Minard
H@omoloi / Cast: Seret Scott, Bill Gunn,
Duane Jones, Billie Allen

Mapaywyn / Production: Eleanor Charles
MpoéAeuon Koémag / Print Source:
Milestone Film & Video

Zépa NI\ Xépotov -
Andéonacpa and épeguva nediou

Zora Neale Hurston - Fieldwork Footage (excerpt)

Ntokipavtép / Documentary, H.IN.A. / USA, 1928, 12’,
Aonpdpaupn / Black & White, Xwpig rixo /Silent, AyyAikd / English

H Z6pa NIA XépaTov, urd Tnv kaBodrynon Tou avBpwoAdyou Kat Tpwnv
KaBnyntr ™g oto Kohouuria, ®pavtg Mnodd, kal Tng Xpnuatodotplag mg
arokahoUpevng “Avaygvvnong tou XdpAep” ZdpAot OCykouvt Méloov, yia
oxedOv dUo Xpovia, ard To 1927 €wg 1o 1929, peAétnoe Ta Aaoypagikd €01-
ua, Ta Tpayoudia Tou péxBou, Ta YKOOTIEA Kal TNV KaBoUAOUEVN YADood
TWV APPOAUEPIKAVIKDVY KOWVOTATWY Katd prikog Tou PiBep Pdouvt kat and
™ Néa OpAedvn péxpt Tn PAGpIvTA.

Under the tutelage of anthropologist Franz Boas (her former Columbia
professor) and “Harlem Renaissance” arts patron Charlotte Osgood Ma-
son, Zora Neale Hurston spent nearly two years, from 1927 to 1929, stud-
ying the folkloric customs, work songs, spirituals, and the vernacular lan-
guage of African American communities along the River Road and from
New Orleans to Florida.

Xdavovtag to €dagog

Losing ground

MuBormaoia / Fiction, H.M.A. / USA,
1982, 86, Eyxpwun / Color, AyyAika / English

Mia ané Tiq mpwteg Tavieq pubomiaciag and appoapepikavy) oKnvooE-
1dq, 10 “Xdvovtag To ‘Edapog” g KaBAwv KdAwvg, agnyeital pia wotopia
YApou HeTaEU duo afloonuelwtwv avBpdmwy Tou Bpiokovtal oe KOPBIKA
onueia ot Zwn Toug. H Zdpa Pétlepg, wa pavpn kabnyntpla G\ocopi-
ag, avadntd oe éva dlavonTikd TagdL To vonua g “ékotaong” kabwg o
Cwypdpog oUuluyodg Tng eEepeuvd meploodTtepo yrva T Xapd. Kata m di-
dpkela evog kahokalpvou elduNiou ota Bopeta TG Néag Yopkng, Bldvouv
BabiEq ouvaloBnUaTikéG Kal PoUAvTIKEG dleyépaelg. Me emudEEL0 XloUpop
yia Tiq Babid mpoowikég avadnTroelg yia Tnv aydrn, Tn U kat To GUAO,
n KOAwvG dnpioupyel pia meplrmAokn kat yonTteuTikr loTopia autoyvwoiag. H
Tawia, Uotepa anéd xpdvia otnv apdvela, Bewpeital oripepa wg £va akGun
PPETKO 0POONKO TOU paupou aveEAPTNTOU KIVIUATOYPAQOU.

One of the first feature films directed by an African American woman,
Kathleen Collins’s “Losing Ground” tells the story of a marriage between
two remarkable people, both at a crossroads in their lives. Sara Rogers,
a black professor of philosophy, is embarking on an intellectual quest to
understand “ecstasy” just as her painter husband, Victor, sets off on a more
earthy exploration of joy. Over the course of a summer idyll in upstate New
York, the two each experience profound emotional and romantic awaken-
ings. Applying a deft comic touch to a deeply personal exploration of love,
race, and gender, Collins crafts a charming, complex tale of personal dis-
covery that, after decades of neglect, has reemerged as a still-fresh land-
mark of independent cinema.

2knvo@eoia / Director:

Billy Woodberry

Zevapio / Scriptwriter:

Charles Burnett

dwroypagia / Cinematography:
Charles Burnett

Movrag/ Editing: Billy Woodberry
Mouoikn / Music-Score:

Little Esther Phillips, Archie Shepp
H6omoioi / Cast: Nate Hardman, Kaycee
Moore, Angela Burnett, Ronald Burnett,
Kimberly Burnett

Mapaywyn / Production:

Billy Woodberry

Anokartdotaon / Restoration:

UCLA Film & Television Archive
Mpoéheuon Komag / Print Source:
Milestone Film & Video

3knvo@eoia - Zevapio / Director -
Scriptwriter: Richard Maurice

Mouoikn / Music-Score: Rob Gal
H@omoloi / Cast: Richard Maurice,
Sammie Fields, Orine Johnson,
Wanda Maurice

Mapaywyn / Production:

Richard Maurice

Mpoéheuon Komiag / Print Source:
Kino Lorber

Euloynpéveg kapdiég

Bless their little hearts

MuBorAaoia / Fiction, H.M.A. / USA, 1984, 82’,
Aomipopaupn / Black & White, AyyAikd / English

H tawia “Euloynuéveg Kapdiég” Tou Mkt Mouvtumept (og oevdplo Kat
pwTtoypagia Tou ToapAg MIEpveT Kat pe mpwtaywviotpla v Kélot Moup,
oupnpwtaywviotpla emniong oto “eayéag MpoBdtwv”) Kataypdeel Tnv
aneAruoia, Adyw g avepyiag, mou Blwvel Eva mavipepévo Ceuydpl e Tat-
31d. H tawia mpootébnke To 2013 ato EBvikG ArnoBetriplo Tawiwy 1o 2013,
WG XAPAKTNPLOTIKOG defypa Tou Néou PelaTog appoapepikavwy oknvode-
TWV Twv dekaetiwv Tou 1970 kat 1980. O MNouvtumept fTav pa and Tiq ke-
VIPIKEG PUOLOYVWUIEG TOU KIVNUATOYPAPIKOU KIVLATOG EMOVOUAlOHEVOU
“L.A. Rebellion”. Z& autd TO AMEPLTTO KAl ONUAVTIKO TTOPTPETO TNG OLKOYE-
VELAKNG {wng TV TeP{0d0 TWV KOWWVIKMY aydvwv, ouvdudlovtal n eou-
BevwTIKr KaBnueptv) AU He oknveég mou dlaBétouv eTidEEL0 X1oUKOop.

Billy Woodberry’s “Bless Their Little Hearts”, written and shot by Charles
Burnett and starring Kaycee Moore (also co-straring in “Killer Of Sheep”),
chronicles the devastating toll that unemployment takes on a married cou-
ple and their children. Part of the vibrant New Wave of independent African
American filmmakers to emerge in the 1970s and 1980s, Billy Woodberry
became a key figure in the cinematic movement known as the “L.A. Rebel-
lion”. This spare, emotionally resonant portrait of family life during times of
struggle blends grinding, daily-life sadness with scenes of deft humor. The
film was added to the National Film Registry in 2013.

‘Evteka to Bpddu

Eleven p.m.

MuBomhaoia / Fiction, H.M.A. / USA, 1928, 60,
Aomipouaupn / Black & White, Xwpig rixo /Silent, AyyAikd / English

luptopévn oto Ntitpdt Tou Miotykav, n tawvia “Evteka 1o Bpddu, Tou
oxedov Ayvwotou Agpoauepikavou Kivnuatoypaploty Pitoapvt Moéplg,
elval éva 0oupeaNloTIKO HeAddpaua. Ze autd, o TwXOq BIOAOTNG ZavTELll
(otov pdAo o Blog 0 Mdpig) mpoomabei va rpoaotateloel €va opeavod Kopi-
10l (010 POAo 1 Moudvta Mdpig) amnd éva khedtpdvl. H toTopia, mou pmopel
va eivat kat dvelpo emvonuévo and évav emnidoko dnuooloypdo, Exel Eva
ano Ta o napd&eva PIVAAe oTnV LOTOPIA TOU KIVNUATOYPAPOU — TO TIveUd
Tou reBapévou ZavTtéldl kataAauBdvel 1o owpa evOg OKUAOU YIa VA EKBIKN-
Bel Tov anatewva.

Produced in Detroit, Michigan by little-known African American filmmak-
er Richard Maurice, “Eleven P.M.” is a surreal melodrama in which a poor
violinist named Sundaisy (Maurice) tries to protect an orphaned girl (Wanda
Maurice) from a small-time hoodlum. The story, which may or may not be
a dream concocted by a struggling newspaperman, has one of the most
bizarre endings in film history, when the spirit of the deceased Sundaisy
possesses the body of a dog in order to take vengeance upon the crook.
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TCewv [kaumplel

// Maptupieg tou 200u atwva

H TCewv MkaumpleA elval dnuooloypdpog kat dnuioupyos BPABEUNEVWV TNAEOTITI-
KWV VTOKIAVTEP. EKTIpoomTEl hia onuavTikr TIapddoon g ayYAOCAEWVIKAG dle-
PEUVNTIKNG dNKOCLOYPAPIAG TTOU AMOKAAUTITEL KAl TEKUNPLOVEL CUCTNHUATIKA QUTEQ
TIG TIPAKTIKEG TWV. KPATWY, TWV HEYAAWY ETALPELMV KAl TWV WUXIATPIKWY BECUWOV,
TIOU Ol 1BUVOVTEG AMOKPUTTTOUV.

‘Eva amo Ta o TOAUNPA eyxelpnpatd g frav n oeipd “EAAGda: O Kpupuévog
MoéAepog”, yia Aoyaptaopd tou Channel 4, otig apx€g tng dekaetiag Tou 1980. Me
oUuBouUAO ToV 10TOPIKS Mdvn MavouAdTIoUAO Kal TNV €PEUVNTIKY CUMBOAN TNG
TCéNag Bapvdapa-ZkoUpa otiq ouvevtelEelg, divel yla mpdTn @opd Tov Adyo oToug
NTTNUEVOUG TOU EAANVIKOU eUPUA{OU TTIOAEUOU TIOU HIAOUV avolXTd yla TIG EUTEL-
pleg Toug. Ta Adyla Touqg avtinmapatibevratl pe v ekdox TWV BPETAVAOV MPWTA-
YOVIOTOV- eKkelvng TG meplddou, ol omoiol, wg TéTE, eixav emBAAEL TN OIKA TOUG
ekdoxn Tng lotopiag. ZUpewva pe tov MNavouAdmouio: “H mpoBoAr] tng to 1986
odrjynoe ‘otn ueyaAutepn dnuocia dlaudyn otV oTopia TG BPETAVIKAG TNAEOS-
paong’”. Metd tnv mpwtn MPOROAY, n Tavia anokAeloTnke ané dnudaola mPoBoAr
otn Bpetavia.

ZEXWPLOTO EVOLAPEPOV YIa TO EAANVIKO KOLVO TTapouatdlouv Ta dUO VIOKIMAVTIEP
mg yla 1o Yuxlatpeio g Aépou, “Ta Mawdid tng Aépou” (1992) kat “Aépog - H
MeTtauoppwon” (1996). 1o vrokiyavtép, “Tomia Twv BaAkaviwv: To BAEupa tou
©6dwpou Ayyelomouhou” (1993), n MkdumpleA cuvoplAel pe Tov peydio dnpioup-
v6 yla 10 JTNUA TWV CUVOPWY, TV ELPUAWV Kal BAAKAVIKOV oUpPdEewV Kal aro-
TUTIWOVEL TN OUVBETN KAl OLKOUUEVIKNA TOU Bepnon.

EvOelKTIKO TNG alXuneng HaTldg Tng elval To Yeyovog 6Tl To VIoKIJavTeP Tng “Eva
e KaBe MiAL!” (1988) anayopeUtnke amd Tnv etalpeia Mak NTOVaATg kal dev €xel
EavanpoPAnBel. To “Molavol Zwn Tehikd;” (2001) divel pwvr oe epyaldueva mal-
dla otnv Ivdia, evw to “Kapafdavt Tou Oavatou” avapépetal otn dikaiwon mou
{ntouv ol ouyyevelg Twv Bupdtwv Tou dikTdtopa Mvoogt atn XIAA. To evdlagps-
POV TNG Yla Ta Yuxlatpikd ACUAQ amOTUTIWVETAL KAL OTO VIOKIMAVTEP “KAepuéveq
ZwEg” (1994).

ErmiAoyr) Tavidv, mpoypauuatiouds: Mapia Kouvnvou, Nikog Muptou
Eloaywyiko keiugvo: Mapia Kouvnvou

// Testimonies of the 20th Century

Jane Gabriel is a journalist and director of award-winning television documenta-
ries. She represents an important tradition of Anglo-Saxon investigative journal-
ism that systematically reveals and documents the often concealed malpractices
of states, large corporations and psychiatric institutions.

One of her most daring endeavors was the series “Greece: The Hidden War”, which
was commissioned by Channel 4, in the early 1980s. With Yanis Yanoulopoulos, as
historical advisor, and the contribution of Gella Varnava-Skouras in the research
and conduct of the interviews, for the first time, the defeated of the Greek civil war
had the opportunity to speak openly about their experiences. Their words are juxta-
posed with the version of the British protagonists of that period, who, until then, had
imposed their own version of History. According to Yanoulopoulos: “Broadcast in
1986, it gave rise to ‘the biggest uproar in the history of British television’. Broad-
casted once, the series was banned from broadcast in Britain.

Of particular interest to the Greek audience are her two documentaries about the,
now defunct, Leros psychiatric asylum, “The Children of Leros” (1992) and “Leros
- The Transformation” (1996). In the documentary, “Balkan Landscapes: The Gaze
of Theo Angelopoulos” (1993), the great auteur talks about the issue of borders,
civil and Balkan conflicts, while his complex and universal philosophy is put forth.
Indicative of her sharp approach is the fact that her documentary “One In Every
Mile!” (1988) was banned by McDonald’s and has never been shown before.
“Whose Life Is It Anyway?” (2001) gives voice to working children in India, while
“Caravan of Death” refers to the justice sought by the relatives of the victims of
dictator Pinochet in Chile. Her interest in psychiatric asylums is also reflected in
the documentary “Stolen Lives” (1994).

Film selection, programming: Maria Komninos, Nickos Myrtou
Introduction: Maria Komninos
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Ntokipavtép, H.B., 1986, 158’,
‘Eyxpwun, English

ZknvoBeoia - Zevapio

Jane Gabriel

loTopik6g Z0pBoulog
Mavng Mavouhdmouiog
‘Epeuva kal EAAnvVikéQ ZuvevTeugeig
TCéNa Bapvapa-ZkoUpa
dwToypadia

Derek Budd

MovTag

Julie Claser, Hilary Stenning
‘Hxogq

Malcolm Berry

Mouoikn

Mikng ©e0dwpdkng
Mapaywyn

Jane Gabriel, TVS
Mpoéheuon Komag

Jane Gabriel

EANdda: O kpuppévog nédepog

Greece: The hidden war

B TMa mpdTn Gopd 0TN XWPA Hag, N TNAEOTTIKY 0elpd NG TCEY
MkdumpteN “EANGDa: O Kpuppévog MoAepog” mpoBAaAAeTal olo-
kAnen. H oeipd autn, oe tpia enetoddia “H Mdyn yia tnv Aérva’”,
“O EuguUAlog”, “H Emotpo@n”, txvnAatei ta Babid onuddia mou
apnoav yia deKaeTieg 0To oWHA TNG eAANVIKNG Kolvwviag, aAAd
Kal g dnuokpatiag, ol BpeTavikég MOAITIKES eMIAOYEG TNG deKa-
etlag Tou 1940. H mpoBoAn Tng o 1986 0drjynoe “otn YeyaAltepn
dnuoola daudyxn otnv loTopia g Bpetavikig TnAedpaong”. Av-
Bpwrot ou €noav Ta yeyovoTta AOUV avolXTd yla TiG eumnelpieq
Toug. H nTtnuévn Aplotepd mrpe To dpduo TG eEopiag To 1949
Kal ol TIOAITIKO{ TP OOPUYES XPEIACTNKE VA TIEPIUEVOUV TIEPIOTOTE-
PO amo TPLAvTa xedvia yia va yupioouv miow pe Tnv AgvnoTtia Tou
1982. Midouv otnyv tawia, otnv T¢éAa Bapvafa - Zkoupa (épeu-
va Kal EAANVIKEQ ouvevTEUEELS), YIa TTPWTN POPA TIPOTAYWVIOTES
ekelvng TG meplddovu, el ioolg dpolg pe Toug Bpetavoug, ot omoi-
oL, MéxpL TNV PoROAY) TNG CUYKeKPLUEVNG Oelpdqg To 1986, evTdg
Tou Hvwuévou BaaotAeiou, gixav To povomiwAlo TnG aAnbelag yia
TOV TIPAYMATIKO OKOTIO TNG TOTE BPETAVIKNG TIOAITIKNG. H BpeTa-
VIKY] AT eEeudvn. Kdmolol amd dooug eixav dwoel ouvévTeuEn
amneuduvOnkav otnv AveEdptntn TnAeomtik Apxn (AT.A) mapa-
movoupevol OTL “dev elxav MAPwWS KATAVON|OEL TNV LoXUPT] KATEU-
Buvon TG oelpdg” 1} 6TL ol andYelg Toug “dev amododnkav TAnR-
pwg”. O A6pdog Avvay, o EMIKEPAANG TNG EMITPOTING TIOU £TIaEE
TOV VOO yia TNV IBIWTIKY TnAedpacn oTn Bpetavia (kat mou wg
aflwuatikog g Ynnpeoiag MAnpo@opl®v Katd tn dldpKela Tou
ToAépou, Bpébnke KovTd otov TodpToIA) oUVTAXONKE e Toug di-
apapTupdUevVoUg Kal UTIooThPLEE OTL N oelpd NTav MPoidy “okav-
daAwdoug pepoAnyiag”. H Apxn éuwg dev umékuye: “H ATA.
mioTelel OTL N MPOCEYYION TNG TNAEOTTIKAG 0elpdg eival Beuith.
Aev OUUPWVOUE TIWG Ol EUTTEIP(ES TWV MOMTIKWV TIPOCPUYWY TTOU
enéoTpePav otnv EANGDQ, eimwuéveg pe Ta dikd Toug Adyla, Ta-
paBtalouy, a®’ EAUTWY, TOUG KAVOVEG TNG OPEIAOEVNG QVTIKELE-
VIKOTNTAG Kal [voui{Coupe 4Tl ol andyelg Toug autodikaing avr-
KOUV 0TO XWPO TNG LOTOPIKNG HapTupiag.” TeAikd duwg, petd anod
NV eKTETAUEVT dnUooIdTNTA TTou €AaBe oTov BpeTavikd TuTmo n
€vTovn dlapdyn yla TNV TNAEOTITIKY| 0€lpd, Ol SIAUAPTUPOUEVOL Kal
ol @iAol Toug oe UPNAEG BEoelg 1oXUOC KATAPEPAV VA ETIIKPATN-
oouv kat To Channel 4 (mou v eixe MPORAAEL) CUPPHVNOE va UNV
emavanpoBAnBel, eite oto Hvwuévo Baoilelo eite 010 eENTEPIKO.

lavng MavouAdmouAog,
10TOPIKOG OULBOUAOC TNC OElPAC,
Oudtiuo¢ Kabnyntric, Mavteio MNavemotriuio

Documentary, UK,
1986, 158’, Color, English

Director - Scriptwriter

Jane Gabriel

Historical Advisor

Yanis Yanoulopoulos
Research and Greek Interviews
Gella Varnava-Skouras
Cinematography

Derek Budd

Editing

Julie Claser, Hilary Stenning
Sound

Malcolm Berry
Music-Score

Mikis Theodorakis
Production

Jane Gabriel, TVS

Print Source

Jane Gabriel

ol

The complete version of “Greece: The Hidden War” television
series produced by Jane Gabriel is being shown in our country for
the first time. The series, consisting of 3 episodes - “The Battle
for Athens”, “The Civil War”, “The Homecoming”, explores the pro-
found impact British policy in the 1940s had on Greek democracy
and society for decades. Broadcast in 1986, it gave rise to “the big-
gest uproar in the history of British television”. Greek interviewees
who lived through the events of that time speak openly about their
experiences. The defeated Left fled into exile in 1949 and waited
more than thirty years for the Amnesty of 1982 to return. Home at
last, they tell their story, to Gella Varnava-Skouras (Research and
Greek interviews), for the first time alongside the British protago-
nists, who until the series was broadcast, had held the monopoly
of truth in the UK about the real purpose of British policy in Greece.
The British elite were furious. Some of the interviewees complained
to the Independent Broadcasting Authority (IBA) that they hadn’t
“fully understood the thrust of the programmes” or that their views
were “not fully represented.” Lord Annan (who had been an intel-
ligence officer close to Churchill and was later in charge of UK
broadcasting legislation), joined in claiming that the programmes
were “scandalously biased”. The IBA stood firm: “The IBA accepts
that this was a legitimate approach. We do not believe that the story
of the returning exiles, told in their own words, is in itself a breach
of the requirements of due impartiality and that it stands as histor-
ical evidence in its own right”. However, after extensive coverage
of the row in the British press, the complainants and their friends in
high places prevailed, and Channel 4 agreed that the series would
not be shown again either in the UK or abroad.

Yanis Yanoulopoulos,
Historical Advisor to the television series,
Emeritus Professor, Panteion University
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Antofagasia
Copiapo

La Serena

Samingu;

Ntokipavtép / Documentary,

Ntokipavtép / Documentary, H.B. / UK,

2000, 44’, Eyxpwpn / Color, lontavikd,
AyYAIkA / Spanish, English

Zknvo@eaia - Zevapio /
Director - Scriptwriter

Jane Gabriel

dwroypadia / Cinematography
Gregory Barbera

MovTag/ Editing

David Howell

MNapaywyn / Production

BBC

Mpoéheuon Komiag / Print Source
Jane Gabriel

KapaBavi tou 8avatou

Caravan of death

u “Mod eivat o yio¢ uou; Mati dev pou Tov pépvouy;”

To 1973, éva prjva agdtou o Mivoogt katéAaBe tnv eouaia otn
XIAY, éva eAlkdmTePO KaTeuBuvonke Bopela. 4 UEPES UETA eTE-
oTpeYe. 71 AvBpwrol Tav vekpol. Molog ATav 0 TMPAYUATIKOG
okomdg tou “Kapapaviol tou Oavdtou”; Molog €3wae TNV eVIOAN;
Mou eival ol vekpol; 27 xpoévia petd o Mvooét dikdletal. Kivnua-
TOYPAPNUEVO HUOTIKE, evOow 0 JIKAoTAG Xoudv Mkououdv xTiCet
v unébeon evavtiov Tou MivooET, TO VIOKILAVTEP pWTA av 1 XI-
Alavr) dikatooUvn Ba oeBacTel TOUG ouyyeveiq ou dev prnopouy,
oUTte TpoKeltal, va EEXA00UV TOUG eKTEAEOUEVOUG Kal Toug eEa-
(GaVIOEVOUG TOUG.

“Where is my son? Why don't they give him back to me?”

In 1973, a month after Pinochet seized power in Chile, a helicop-
ter headed north. 4 days later it returned. 71 people were dead.
What was the real purpose of the Caravan of Death? Who gave the
order? And where are the dead? 27 years later Pinochet is facing
trial. Filmed undercover with Judge Juan Guzman as he builds the
case against Pinochet, this documentary asks whether Chilean jus-
tice will respect the relatives of the executed and disappeared who
cannot, and will not, forget them.

H.B./ UK, 1988, 54/,
‘Eyxpwun / Color,
AyYAid / English

ZknvoBeoia-Zevapio /
Director-Scriptwriter

Jane Gabriel

dwroypadia / Cinematography
Mike Thomson

MovTag/ Editing

John Lyte

"Hxog / Sound

Bob Withey

Mapaywyn / Production

Gabriel Productions Ltd, Channel 4
MpoéAeuon Komag / Print Source
Jane Gabriel

‘Eva oe kaBe pild!

One every mile!

u “O poBoc¢ eloxwpel 0TOUG KUKAOUG TwV udvatlep.”

AuTtn n tawia Tou TnAgomtikoU diktUou Channel 4 anayopeUtnke
and ta Mak NtévaAtg kat dev €xel EavampoBAnOet.

ApoU epydotnke ota Mak NtévaAvtg, n TCEwv TkdumpleA katd-
Qepe va g dobel mApng mpdoBacn va Kivnuatoypaproel 1o
katdotnua Mak NTOvaATg mou eixe o Taykdoulo wplaio pekodp
elonpdEewy, kaBwg Kat To MavenoTr o Xaumoupykep oTo Aov-
divo. AuTO TO VTOKIUAVTEP TAPATHENONG AMOKAAUTTEL YIAT( Ol
urtdAAnAot Tng Mak NTOVAATG TPEXOUY, Kal WG Ol pWVES Kal Ol
evaAlayég avaueoa oe emBpaBeloelq Kal UTIOTIUNOELS TOUG TN~
pedlouv. Meptypdpouv nwg eival péoa ota Mak NTévaivtg, 6tav
ota oxedla g etalpeiag eival, ya Ta endueva 25 xpdvia oto
Hvwuévo BaoiAelo, va avoifel éva véo Mak NtdvaAvtg oe kdbe
WAL

“Fear enters the management style.”

Banned by McDonalds, this Channel 4 film has never been shown
before.

After working in McDonalds, Jane Gabriel was given full access
to film the McDonalds outlet which held the world record for the
amount of money taken in one hour, and to Hamburger University
in London. This observational documentary reveals why McDonald
employees run, and how the shouting and the “warm fuzzies” and
“cold pricklies” affect the employees. They describe what it’s like
inside McDonalds as it plans to open a new McDonalds in the UK
every mile for the next 25 years.
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Ntokipavtép / Documentary,
H.B./UK,1995, 25,
Eyxpwpun / Color, AyyAikd / English

ZknvoBeoia - Zevapio /

Director - Scriptwriter

Jane Gabriel

dwroypadia / Cinematography:
Alexis Grivas, Mike Whittaker
Movrag/ Editing

Christina Wheeler

‘Hxog / Sound

Greg Bailey, Epaminondas
Hadjinikolis, Yannis Haralambidis
Mapaywyn / Production

Gabriel Productions Ltd
Mpoéheuan Komiag / Print Source
Jane Gabriel

Aépog - H petapoppwon

Leros - The transformation

um “Twpa elual xapouuevn, eiual oAU kaAd... Mayeipelw.”

‘BEL xpdvia petd 1O amokaAumTiké vTokidavtép “Island Of
Outcasts” [“Nnoi Twv AntékAnpwv”] yla Tiq andvBpwreq ouverkeg
070 douho evnAikwy otn Aépo, n TCEV TkaumpléN eméoTpede yla
va ouvavtioel KAmoloug amnd Toug AvTpeg Tou KpatouvTav Yupvol
yla dekaetieq oty mTépuya 16 Kat kdmnoleg anod TIg Yuvalkeq mou
{ouoav oe aloxpéq ouvonkeg. Twpa fouv eAelbepol Kal eNelbe-
P€Q, Ue UTOOTHPIEN OTNV KOVOTNTA, Kal WAoUV yia TN véa (o
Toug. AuTn 1 Tawia kataypdgel mwg n Aépog YETAUOPPWONKE,
TOOO Y14 TOUG TIPWNV €YKAELOTOUG 000 KAl Yla TO TIPOCWTILKS, aTtd
éva vnol eykAelopou kat duatuyiag oe éva vnol eAeubepiag.

“Now I am happy, | am very well... | am cooking.”

Six years after Jane Gabriel made the documentary “Island Of
Outcasts” revealing the inhuman conditions in the adult asylum on
Leros, she returned to meet some of the men who had been kept
naked in block 16 for decades, and women who had lived in filthy
conditions. Now living freely with support in the community they
talk about their new lives. This film records how Leros was trans-
formed for both the ex-inmates and the staff - from being an island
of incarceration and misery, into an island of liberty.

Ntokipavtép / Documentary,
H.B. /UK, 1992, 26,
‘Eyxpwpun / Color, AyyAikd / English

Zknvo@eoia-Zevapio /
Director-Scriptwriter

Jane Gabriel

dwTtoypadia / Cinematography
Alexis Grivas, Yannis Drakoularakos
Movrag/ Editing

Daniel de Waal

‘Hxog / Sound

Peter O’Connor,

Yannis Haralambidis

Mapaywyn / Production

Gabriel Productions Ltd
MpoéAeuon Komiag / Print Source
Jane Gabriel

Ta naidid tng Aépou

The children of Leros

u “Autr eival n eukaipia Toug otn {wn.”

To 1992, 165 naidid (ovoav oe andvBpwrieq ouvonkeg otn Aépo.
Ekelva mou eixav @tdoel popd dev éuabav ToTé va mepnatoly,
va vTUvovTal Kal va Tpove péva Tous. To VIOKIAVTEP akoAouBel
Toug veapoug éAAnveq ylatpoug Tou fpbav yla va HeTappubui-
00UV TO AoUAo. Elelvav KATAMANKTOL amd TNV anopacloTIKOTNTA
TV adliy, HEPLIKA amd Ta omola fTav yla Xpovia aAucodeuéva
0Ta KPeRATLA TOUG, va BeATIwaoouy TN {wr ToUg. ZTABNKE pla TITE-
puya MPOTUTO Kat Ta Tatdid apédnkav eAelBepa. Metd amd pept-
KoUg Urveg karola, 6nwg o Avtpéag, urnopouoav va nat&ouv otov
eEWTEPIKO XWPO Yla MPWTN ¢opd otn {wr Toug.

“This is their chance to have a life.”

In 1992, 165 children were living in inhuman conditions in Leros.
Those who had arrived as babies had never learned to walk, to
dress, or to feed themselves. This documentary follows the young
Greek medics who moved in to reform the asylum. They were as-
tonished at the determination of the children, some of who had
been chained to their beds for years, to improve their lives. A mod-
el ward was set up, and children were unchained. Within months
some, like Andreas, were able to play games outside for the first
time in their lives.
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Ntokipavtép / Documentary,

H.B./ UK, 2001, 44’, ‘Eyxpwun / Color,

Ivdikd, AyyAika / Hindi, English

ZknvoBeoia-Zevapio /
Director-Scriptwriter

Jane Gabriel

dwTtoypadia / Cinematography
Sam Gracey

Movrag/ Editing

Robert Moore

MNapaywyn / Production

BBC

Mpoéheuon Komiag / Print Source
Jane Gabriel

Mowavou {wn telika;

Whose life is it anyway?

“TaneivwOnkaue étav uag xtunodoav, avapwtnlnikaue T &i-
doug (wnj eivar autn. 3to owuarteio ouveldntomnoirjoaue ot Ba
npénel va uag erutpanel pia agonpernnic (wn.”

Yrnidpxouv dlaBrpata yia Tnv katdpynon pag naldlkig epyaciag
€d kat xpdvla, n Tawvia, woTdo0, Hag MAPAYKOUTIOAELG Tou AeAx(
Kal pag MravykaAop, akoAouBel epyaldueva naldld rmou anattolv
1o dikalwpa oTnv epyacia. Zuotrvouv cwpateia kat dlapaptipo-
VTal Hag apx€q mpoonadwvTtag va opifouv pag (wég uag.

“Eudc ta epyaldueva naidid dev pag pwrouv roTe yia 1a mpoPAr-
uara uag yiati dev B ouv va EEpouv Tnv aArbeia.”

“We felt humiliated when they hit us, we asked ourselves what
kind of life this is. Being in the union we realised that we should be
allowed to live decently.”

There have been calls for the abolition of child labour for years, but
this film follows working children in the slums of Delhi and Banga-
lore who are demanding the right to work. They are forming unions
and challenging authorities as they try to take control of their own
lives.

“They never ask us as working children what our problems are be-
cause they don’t want to know the truth.”

Ntokiavtép / Documentary,
H.B./ UK, 1993, 39', ‘Eyxpwun / Color,
AyyAika / English

Zknvo@eoia - Zevapio /
Director - Scriptwriter
Jane Gabriel

Movrag/ Editing

Dan de Waal

‘Hxog / Sound

Peter O’Connor
Mapaywyn / Production
Bandung Films
MpoéAeuon Komag / Print Source
Jane Gabriel

Tonia twv Balkaviwv: To BAépupa
tou O6dwpou Ayyslomnoulou

Balkan landscapes: The gaze of Theo Angelopoulos

O 06dwpog AyyeAdmoulog Bupdtal ekeivn TNV KABOPLOTIKA
oTyun To 1964 nou anogdotoe va (Roet T {wr Tou yla mavta otnv
EAANGDQ, KL e€epeuvd TNV Evvola TwV CUVOPWYV OTO KIVNLATOYPAPL-
K €pYy0 ToU — wg Ta épta Tng Unapéng, g {wng kat Tou Bavatou,
Qg YAWOOoQg Kat TG emkovoviag...

“O neploploudg Twv oUuVepwVY NMEPLOPICel TNV EMIKOIVWVIQ, EVTEIVEL
TIC dlapopEc, auédvel Tic avTinapabgoeig, auédvel TIG alTieg mo-
Aéuou, auédvel Tnv npoopuyid, avédvel Tnv eowtepikri e€opia...”

“2TnV nmpayuatikoTnTa €vag eUPUAIOG MOAEuUoG aprivel mAnyeg
rou dev eival eUkoAo va enouAwBouv Kal mou enavépxovral, oav
pavrdouarta rj oav enavaiauBavouevol ePIAATES TIG UAKPEG VU-
XTEG Kal TUpavvouV xpdvia Twea tnv EAANVIKN Kolvwvia.”

Theo Angelopoulos recalls the defining moment in 1964 that led
to him to live his entire life in Greece, and explores the concept of
borders in his work - as the limits of existence, of life and death, of
language and communication...

“Narrowing down the borders narrows the communication, stretch-
es the differences, magnifies oppositions, magnifies reasons for
war, magnifies the refugees, magnifies the internal exile...”

“In reality a civil war leaves behind wounds which cannot easily be
healed and they revive, like ghosts, or like recurrent nightmares,
during the long nights which have dogged Greek society for years.”
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Ntokiavtép / Documentary,
H.B./ UK, 1994, 26’,
‘Eyxpwpun / Color, AyyAikd / English

2knvo@eoia - Zevapio /
Director - Scriptwriter

Jane Gabriel

dwroypadia / Cinematography
Graham D Smith

MovTag / Editing

Andy Attenburrow

‘Hxog / Sound

Mike Riley

Mapaywyn / Production
Testimony Films

MpoéAeuon Komag / Print Source
Jane Gabriel

Kheppéveg (wég

Stolen lives

u “H Cwri uou nrjye otpdet. Huouv 19 détav mriya... xdénke oAn
Hou n {wrj. @a urmopouoa va fUouV EUTUXIOUEVN.”

To douAo Mivyouvt Mapk yla Puxikd mpopAnuatikouq dvolEe To
1920. ‘Evaqg dvtpag, o Zduoueh Toudpphavt napakohouBouoe
€pnpeg mou epydloviav otoug HUAoug, Tig eEavaykale 0To AuTo-
kivnTd Tou Kal TIg mAyalve kateubeiav 6To MivyouvT. ZUYKEVTPW-
oe pévog Tou Teplocdtepa amd 2000 dtopa, Kopitola, epyaTeq
kat adid and v neptoxr) Tou Avtg, ta oroia puAakiotnkav. H
Tawvia yupiotnke étav To AouAo €kAelve Kal ol Avdpeg Kal yuvai-
Keg Tou elxav guAakioTel mapd tn BEANOY| Toug yla TieploodTe-
pa and 40 xpovia aneAeubepwvovTav. Tdpa, 0Ta ynpateld Toug,
Couv aveEdptnTa TN Wi TOUG OTNV KOIVOTNTA KAl AEVE TIG PPIKTEQ
loTopieq TOUG.

“My life was wasted. | was 19 when | went in... all my life’s gone.
I could have been happy.”

Meanwood Park Colony for mental defectives opened 1920. One
man, Samuel Wormald, stalked the teenage mill girls, forced them
into his car, and took them straight to Meanwood. He rounded up
more than 2000 mill girls, factory workers and children in the Leeds
area, who were incarcerated. This film was made as the Colony was
closing, and men and women who had been incarcerated against
their will for more than 40 years were being set free. Now living
independent lives in the community in their old age, they tell their
dreadful stories.




> S>>

EAANVIKOG

KLVNUATOYPAPOG
TOU (PAVTAOTIKOU

Moté AA\OTE TO PAVTAOTIKO, WG €id0g, dev eixe “cloBANAEL” TOOO KABOPLOTIKA 0T (W)
pag. Mikpég kat peyaleg 086veg, BIBALD, KOULE, oxeddV OAEQ Ol LOPPES TEXVNG, KATA-
kAUCovTal amé Pweg Tou. lowg Aotmdv va €yive emITEAOUG CAPES OTL TO PAVTACTIKO eV
ayvoel TNV MPAyUATIKOTNTA. AVTiBeTa, YE TO HAYIKO TOU KABPEQPTN avakaAUmTtel OAeg
TIG dUVATOTNTEG TNG, TIQ ONMUEPLVEG KAL TIG AUPLAVEG, O OAEQ TIG dLAoTACELG TOUG, OU-
VEIONTEQ Kal acuveidnTeq. H WuxavaAuon mpdoPepe TO TIO ONUAVTIKO epYaAe(o yia Tnv
Katavonon Tou QavtaoTikoU KL 0 ®povT e To “Avoikelo” andtive Tov KO Tou GpOpo
TIUNAG oTO €(d0g.

To apigpwpua Tou 11ou GIKA otov “EAANVIKS Kivnuatoypd@o tou davtaoTikol” gpxe-
TalL otV wpa Tou. Ot 11 Tawvieg Tou kaAumTouv dAeg oxedOV TIG KaTnyopieg Tou eidoug.
To avoikelo (“Ameta&dunv”’ g dpivtag Adnma, “KpuotdAAiveg Nuxteg” g Todwviag
Mapketdkn, “1d16tnTeg Tou 2” Tou AxIA\€éa Kuplakidn), To @avradl (“To évelpo Tou 2KU-
Aou” tou Ayyehou ®pavtdry), TNV aAAnyopia cuvOUACUEVN Pe €va OUOTOMIKO MEAAOV
(“Kautd ZuundBeta MNa Tov AldBoAo” Tou Anurjten ABavitn), TNV EMIOTNHOVIKA ¢avtacia
(ue TIG vTeAplakég Tapwdieg Tou “Apdkouia Twv EEapxelwv” Tou Nikou ZepBou kat “H
Eni®eon Tou Myavtiaiou Mouoakd” Tou Mdvou KouUtpa), Ta ermikivdouva maixvidia Tou
pualou (“Eupudikn B.A.2037” tou Nikou NikoAaidn, “Ztn Zkid Tou @6Bou” Tou MNwpyou
Kapumidn). ‘H akéua, tov ouvduaoud @avtaotikou kal GAp voudp (“H Nuxta Me Tn
ZIAéva” Tou Anunten Mavaylwtdrou) 1) ¢avtaoTikoU Kat PuxoAoylkou Bpilep (“lotopia
52” Tou ANEEN AAeElou).

Yndpyxouv Kt AAAeq a&ldAoyeg Tawvieq Tou @avtaoTikou. Otav 6Aeq padf, CUYKEVIPWUE-
VEQ OTO VTOKIMAVTEP OU “Zéveg Ze Zévn Xwpa”, mapouctdotnkay o€ dldgopa GpeaTIBAA
010 eEWTEPLKO, N EKTTANEN MTav Tavtou Bla: “Ma €xouv yivel T00eq KAAEG Talvieq Tou
@avtaoTikoU otnv EAAASQ;” Nati, €xouv yivel, e MoANY aydmn kal eAdXLoTa xpripata o
€MOXEG OUOKOAEQ Kl e OTEPEATUTIA KAL APLORTTNON Yia TO €(d0G.

Twpa kdmoleg and auTtég TIQ Talvieg elvat edw, otn d1dBeor| oag. Aeite TIG. AvakaAuyte
éva dyvwoTto, dlapopeTikd EANNVIKS olveud!

Emmuélela, eloaywylko keiuevo: Anuntong Navayiwtdrog (oknvoBetng)
Mpoypauuatiouds: @aidpa NamaddmouAou

Never before has the genre of fantasy “invaded” so decisively in our lives. Small
and big screens, books, comics, almost all art forms, are flooded with its heroes.
So perhaps, it has finally become clear that the fantasy genre does not ignore
reality. On the contrary, with its magic mirror, it discovers all its possibilities,
today’s and tomorrow’s, in all their dimensions, conscious and unconscious.
Psychoanalysis offered the most important tool for understanding the realm of
fantasy, and Freud with the “Uncanny” paid his own tribute to the genre.

The tribute “Greek Fantasy Cinema” of the 11th AAGFF comes on time. Its 11
films cover almost all categories of the genre. The uncanny (“Apetaxamin” by
Frieda Liappa, “Crystal Nights” by Tonia Marketaki, “Properties Of 2” by Achil-
leas Kyriakidis), the magical (“A Dog’s Dream” by Angelos Frantzis), allegory
combined with dystopia (“No Sympathy for the Devil” by Dimitris Athanitis), sci-
ence fiction (with the delirious parodies of “Dracula Of Exarcheia” by Nikos Ze-
rvos and of “The Attack Of The Giant Moussaka” by Panos Koutras), dangerous
mind-games (“Eurydice BA 2037” by Nikos Nikolaidis, “In The Shadow Of Fear”
by George Karypidis). Or even, the combination of fantasy and film noir (“The
Night With Silena” by Dimitris Panagiotatos) or fantasy and psychological thriller
(“History 52” by Alexis Alexiou).

There are other notable fantasy films. When all together, assembled in my doc-
umentary “Strangers In A Strange Land”, were presented at various festivals
abroad, the surprise was the same everywhere: “But have there been so many
good fantasy films in Greece?” Yes, they have been done, with a lot of love and
little money, in difficult times, and for all typecasting and scorn for the genre.
Now some of these films are at your disposal. See them. Discover an unknown,
different Greek cinemal!

Curation, introduction: Dimitris Panagiotatos
Programming: Phaedra Papdopoulou



MuBorAacia / Fiction, EAAGda /
Greece, 1975, 100", Aoripopaupn /
Black & White, EANAnvikd / Greek

ZknvoBeoia - Zevapio /

Director - Scriptwriter

Nikog NikoAaidng / Nikos Nikolaidis
dwroypadia / Cinematography
Mwpyog MavouodmouAog /
George Panousopoulos

MovTag/ Editing

Mapyog TplavtapuAou /
Giorgos Triandafyllou

‘Hxog / Sound

Mavog Mavouadnouhog /

Panos Panousopoulos

Mouoikn / Music-Score

Antonio Vivaldi, Frédéric Chopin
HBomoloi / Cast

Vera Tschechowa, John Moore,
Nikn TplavtapuAAidn /

Vera Tschechowa, John Moore,
Niki Triantafillidi

Mapaywyn / Production

Nikog NikoAaidng / Nikos Nikolaidis
MpoéAeuan Koémag / Print Source
Jupedv NikoAaidng, Mapi-AouiC
BapBoAopaiou

Eupudikn BA 2037

Euridice BA 2037

H Euptdikn el puAakiopévn o’ éva ottt — Adn — og Wi Xwpa
ue SIKTATOPLKO KaBeoTwC. MeplUével va TNV LETAPEPOUV “KATIOU
aAlou” yiati n euAdkion Tng 0’ autd To Xwpo TeAelwaoe. O KpaTl-
KOG eYKEPAANOG OUWG TIOU TIPOYPAUUATICEL TIG METAKIVIOELG, TNV
KopoideUel emi épeq Twpa 1| Kal Xpoévia. ‘Evag ayammuévog, xa-
pévog and xpdvia —Oppéag- emikovwvel padi Tng kat ¢ntdet va
v &avadel. H Euptdikn Ttov déxetal pe v eAmida nwg kATl 6’
aANGEel, ahAd kal pe @6Bo yia oTidrinoTe kawvoupyto Ba gavel. O
Opopéag épxetal, oav évaqg véog BAvatog duwg, ki dxL oav eAeube-
pwtNg. H Eupdikn Ba Tov okotwoel kat Ba peivel yla mdvta otnv
kdAaon Q.

Euridice lives imprisoned inside a metaphorical hell-house, in a
country ruled by a dictatorship. Having already served her time, she
is waiting to be transferred “somewhere else”. However, the State
Processor in charge of the prisoners transfers has been mocking
her for days... maybe even years. A long lost lover (Orpheus), con-
tacts her, asking to see her again. Euridice accepts, hoping that
something will change, yet she is also afraid of any changes. Or-
pheus arrives, not as a savior but as the new face of death. Euridice
will kill him and will remain in her personal hell forever.



% EAAHNIKOX KINHMATOTPA®OX TOY DANTAXTIKOY / GREEK FANTACY CINEMA

O Apakoulag
twv E§apyxeinyv

Dracula of Exarcheia

MuBomhaaia / Fiction,
EA\Gda / Greece, 1983, 87,
Aompépaupn / Black & White,
EMnvika / Greek

ZknvoBeoia / Director

Nikog ZepBdg / Nikos Zervos
Sevapio / Scriptwriter

Nikog ZepBdg, TC{ung Mavouong,
BayyéAng Kotpwvng, AiAn Mavouon
/ Nikos Zervos, Tzimis Panousis,
Vangelis Kotronis, Lili Panousi
dwToypadia / Cinematography
>mipog Nouveong / Spiros Nounesis
MovTaZ/ Editing

Avtwvng Téumog / Antonis Tempos
'Hxog / Sound

Mavog Navouadmouhog /

Panos Panousopoylos

Mouoikn / Music-Score

TC{ung Mavouong, Mouaolkég
Ta&lapxieg / Tzimis Panousis,
Mousikes Taxiarhies

HBomoloi / Cast

Kwvotavtivog T¢oupag, Tgiung
Mavouong, BayyéAng Kotpwvng

/ Konstantinos Tzoumas, Tzimis
Panousis Vangelis Kotronis
Mapaywyn / Production

Nikog ZepBdg / Nikos Zervos
MpoéAeuan Komiag / Print Source
Alatas Entertainment, Nikog ZepBog

MOALTIKA-KAAALTEXVIKY] OATIPA, Ul “QVATEETITIKY) Talvia pavTta-
OTIKOU Klvnuatoypdeou”, oUuewva pe Toug dnpioupyous Ing,
oe véa aompoéuaupn Bepaldy, énwg reAe va tn yupioel 1éte 0
oKNVvoBETNG aAAd dev enéTpede 1 mapaywyn. H Tawvia elvat katd
Bdon uia napwdia Tpduou e oTolxela TMOAITIKNG KAl KOWVWVIKNG
dlakwuwdnong. O tpehdg opbormedikdg BikTwp Mamnaddémoulog
€xel eykatraotabel ota EEApyela. ‘Exel €épBetl and ta Kaprndbia
kat elvat éva uBpidlo Tou AdkTopa dpavkevoTdilv kal Tou Kéun
ApdkouAa. Exel yla otdxo Tnv mpaypatornoinon evég napavoikou
oxedlou, mou ouviotatal otn dnuoupyia evog TEAELOU POK HOUGL-
KoU ouykpoTruatog (ot Mouaikég Taklapxieg, e apxnyo tov T -
un Mavouon), To omoio Ba anoteAe({tal anéd cuvapBpwuéva UEAN
ONUAVTIKOV TEBAUEVWV HOUOLKOV. Ouwg TeAIKA TO CUYKPOTNUA
Byaivel pe pia évtovn porr| mPog To «Adikd» Tpayoudt. 1o TEAOG
g tawiag, o Anunteng MouAlkdkog o POk BLACKEUT| TOU TPa-
youdiou “Yndpxw” tou ZTéAlou Kalavtlidn.

A political-artistic satire, a “subversive fantasy film”, according to
its makers, in a new black and white version, as the director want-
ed to shoot it at the time but the production did not allow it. The
film is basically a horror parody that satirizes the socio-political
conditions of the time. The crazy orthopedist Victor Papadopoulos
has settled in Exarcheia. He came from the Carpathian Mountains
and is a hybrid between Dr. Frankenstein and Count Dracula. He
aims to carry out a paranoid project, which is creating a perfect
rock band (the “Mousikes Taxiarhies” [“Music Brigades”] , led by
Tzimis Panousis), that will consist of assembled limbs of important
deceased musicians. But in the end, the band comes out with a
strong tendency towards the popular “laiko” genre. At the end of
the film, Dimitris Poulikakos in a rock adaptation of the song “Ipar-
ho” [l Exist”] by Stelios Kazantzidis.

lotopia 52

Tale 52

MuBorAacia / Fiction,
EAG&da / Greece, 2007, 98,
‘Eyxpwun / Color,
EMnvika / Greek

ZknvoBeoia-Zevapio /
Director-Scriptwriter

ANEENG Ahegiou / Alexis Alexiou
dwroypaodia / Cinematography
Xpriotoq Kapapdvng /

Christos Karamanis

MovTag/ Editing

Mavog Boutoapdg / Panos Voutsaras
'Hxog / Sound

Anpriteng KaveAomouAog /
Dimitris Kanellopoulos

Mouoikr / Music-Score

Felizol, Peekay Tayloh / Felizol,
Peekay Tayloh

HBomoloi / Cast

Zepagita Mpnyoplddou, Adgpvn
Aapmpoyldvvn, Apyupng Gavdooulag,
Mwpyog Kavakdkng / Serafita
Grigoriadou, Daphne Lambrogianni,
Argyris Thanasoulas, Giorgos
Kanakakis

Mapaywyn / Production

ANEENG Ahegiou, Tugo Tugo
Productions / Alexis Alexiou,

Tugo Tugo Productions

MpoéAeuon Komag / Print Source
ANEENG AheEiou / Alexis Alexiou

“MoayuatikdtnTa eival auto, 1o omnoio ki dtav naveig va 1o -

otevelg, oev eEapaviletal.” - O K. NTik.

O ldoovag yvwpiCet v MnveAdnn oto omitl Tou, ¢’ éva delrvo
e kowvoug eihoug. OAa Eekivouv edw. ONa Ba apx(Couv amo dw.
Byaivouv, yvwpiCovtal kat kamnola otiypun n MnvelAomn petakopi-
el omitt Tou. Mad{ Tng unopel va polpaotel Ta mdvta, akdéua Kat
eke{vo To matdiko mawy vidl va kaBodnyel Ta dvelpd Tou. MéxpL Tiou
éva mpwivo, o ldoovag Eumvd kat n MnveAdmn €xel eEapavioTel.
Aev EEpel oUte Tou PplokeTal, oute ylati Epuye. Agv pnopel va
BuunBel Tt peooAdpnoe. dtaive oL XpOvioL TOVOKEPAAOL 1) €va pu-
OTIKO TIoU €pxeTal amnd To mapeABdv Kal Tov anopakpuvel and tnv
npaypatikétra; O ldoovag anogacilel va kepdioet Tiow TN pvn-
un kat ™ Zonj Tou. AAAA kdTL Tov epnodilel dlapkwg. Eivat to mat-
dikd maiy vidL ou “emioTpEPel”; Anelleltal amnd pia poper WUXIKAG
dlatapaxng; ‘H uinwg ané éva ave&ynto uotkd Gavouevo, pia
xpovikn &ivn mou tov TpaBdet 6Ao kat o Babid péoa Ing;
“Reality is that which, when you stop believing in it, doesn’t go away.”
- Philip K. Dick.

lasonas meets Penelope at a dinner with mutual friends at his
home. Everything begins here. Everything will keep starting from
here. They go out, they get to know each other, and at some point
Penelope moves in. He can share everything with her. Even that
childhood game of trying to control his dreams. Until one morning,
when lasonas wakes up to find that Penelope has disappeared. He
doesn’t know where she went or why she left. He can’t remember
what has happened. Are his chronic headaches to blame, or a se-
cret that reaches out from the past and pulls him further and further
away from reality? lasonas has to find a way to get his memory
and his life back. But something keeps getting in the way. Is it the
childhood game that has returned? Is it some sort of psychologi-
cal disorder that threatens him? Or perhaps an inexplicable natural
phenomenon, a time warp that pulls him in, deeper and deeper?
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MuBormaaia / Fiction,
EMG&da / Greece, 1992, 135",
Eyxpwun kat Aonpdéuaupn /
Color and Black & White,
EMnvika / Greek

Zknvo@eaia / Director

Twvia Mapketdkn / Tonia Marketaki
Sevapio / Scriptwriter

Twvia Mapketdkn, MaABiva Kapan /
Tonia Marketaki, Malvina Karali
dwTtoypadia / Cinematography
>1aupog Xaodmng / Stavros Hassapis
Movrag/ Editing

Mdvva Znuporouhou, Michel Lewin /
Yanna Spyropoulou, Michel Lewin
Mouoikr / Music-Score

Mapyog Manaddkng /

Giorgios Papadakis

H6omoloi / Cast

Tévia Tpurm, MiogéA BaAei Frangois
Delaive, Ovidiu luliu Moldovan / Tania
Tripi, Frangois Delaive, Michele Valley,
Ovidiu luliu Moldovan

Mapaywyn / Production

Kwotag H\wérouAog, Irina Vosgerau /
Kostas lliopoulos, Irina Vosgerau
MpoéAeuan Koémag / Print Source
EKK

Kpuotalliwveg Nuyteg

Crystal Nights

m OAa apyxiCouv otnv ABriva tng Katoxig. Miwa lepuavida, na-
vIpepévn pe ‘EAANva aflopatiké epwteletal évav égnlo ERpalo
mou KouBaAdel Téyo. Zmpwyuévn and To UMEPTATO KivnTpo TOou
€pwTa, 1 yuvaika nebaivel, KL Uotepa Eavayevvietal. Ooo diap-
KoUv ot dUo {wég NG, 0 kdouog YUpw NG aAAdlel. H 1oTtopia Tou
atopou dlaotaupwvetal pe tnv lotopia. Ma tawvia pe B€ua Tov
€pwta. ©a purnopouloe va eival Bpiep: Bploketal akpIBwg 01O ON-
peio mou xwpiCel T eavtacia and Tov TpéU0. Ot «KpuoTdAAIveEG
vUXTEQ» (0 TITAOG TIpogpXeTAL ATt TNV TIEPIPNUN «VUXTA TWV KPU-
OTAAAWV», TNV MPWTN MACIKY) KAl CUOTNMATIKY emiBeon Twv ona-
dWV Tou £BvIKoooalaAlopoU oTIG BLTpiveg Twv eRpaikdv payallov
g Biévvng tou 1938) anoteloly, (owg, Tnv Mo PIAGS0EN Tatvia
™™g Mapketdkn. To eyxelpnua ayyilel ta épla Wag dALUOVIKAG
akpoBaoiag xwpiq dixtu: Ta cUUBOAA Kal 1 PEAAIOTIKY] apriynaon
dev ouumAgouv anAwg, yivovtal éva.

It all began in Athens during the German occupation. A German
woman, married to a Greek officer, falls in love with a young Jew
who delivers ice. Forced by the supreme motive - that of winning
the love of her life - the woman dies and is born again. In the course
of her two lives, the world around her evolves. The story of the in-
dividual traverses history. A film on love. Potentially a thriller; since
it lies on the borderline between imagination and terror. “Crystal
Nights” (the film gets its title from the notorious “Crystal Nights”,
the first systematic, mass attack by bands of Nazis on Jewish shop
windows in Vienna, in 1938) is Marketakis’'s most demanding film,
in which she is balancing, without a safety net, on a daemonic line
and where symbolism and realism are not just interchangeable;
they become one.

MuBoraaia / Fiction,
EMASa / Greece, 1988, 92,
Eyxpwpun / Color, ENAnvikd / Greek

ZknvoBeoia - Zevapio /

Director - Scriptwriter

Mapyog Kapurnidng / Giorgos Karipidis
dwTtoypadia / Cinematography
Mawpyog ApBavitng / Giorgos Arvanitis
Movrag/ Editing

Mdvvng Tottoémoulog /

Yannis Tsitsopoulos

‘Hxog / Sound

Mapyog Mixahoudng /

Giorgos Michaloudis

Mouoikr / Music-Score

Anpnteng Mamnadnuntpiou /

Dimitris Papadimitriou

HBomoloi / Cast

Mapyog Kaovotag, Avtwvng Katodpng,
Nikog Manakwvotavtivou, Xprjotog
Zipapddvng / Giorgos Constas, Antonis
Katsaris, Nikos Papakonstantinou,
Christos Simardanis

MNapaywyn / Production

Mwpyogq Kapurmidng, EPT 1,

EMnvik6 Kévtpo Kivnuatoypdeou

/ Giorgos Karipidis, ERT SA Hellenic
Broadcasting Corporation,

Greek Film Centre

Mpoéheuon Komiag / Print Source

EKK

Xtn oKla tou goflou

In the shadow of fear

u ‘Evag pouolkoouvegng mmyaivel éva mpwi va katabgéoel X prjua-
Ta oTNV TPAnela kat katnyopeital yla nAactoypagia. Kuvnynué-
vOGQ amo TNV acTuvoia, Tn cuppopia Twv MAaoToypdpwy Ki évav
ayvwoTo, Cel péoa otov Maviko. H avanddelktn katnyopia eva-
vtiov Tou, PEpvel oTnV empdavela Ta Babutepa alobruaTa eVvoxng
Tou mnydacouv ano tn otelpa Unapén Tou Kat kKuping, arnd Tnv avi-
KQvOTNTA ToUu va apdyel dnuUIoupyikd €pyo. TpEMeTal o QUYT| KL
apxiCel va mepImAaviETal oe pia dyvwaoTtn “xwpa” érmou ot oduvn-
p€q Tou TepIméTeleq Oa anodelTouv TeAIKA AUTPWTIKEG. H Tawvia
elval éva YuxoAoyiko dpdua e Tn Hop@r| Tou “ovelptkoU” BpiAep.

One morning, a music composer tries to make a deposit to his
bank and is accused of counterfeiting. Harassed by the police, the
gang of counterfeiters and a stranger, he becomes panic-stricken.
The unjust charge brought against him ignites his deeper feelings
of guilt, which stem from his sterile existence and, mainly, from his
inability to produce creative work. He then flees and begins wan-
dering in an unfamiliar “land” where his painful adventures will fi-
nally prove redeeming. The film is an existential drama in the form
of a “oneiric” thriller.

A

SMEL SELTIBAA KINHMATOTPASOY
ﬁamm

Me v unootiplEn tou AleBvoug PeoTiBAA Kivnpatoypdgpou
©eooalovikng // With the support of the Thessaloniki International
Film Festival
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Mu@orAacia / Fiction, EAAGda /
Greece, 1986, 80, Eyxpwun / Color,
EAMnvika / Greek

ZknvoBeoia / Director

AnpnriTeng Mavaywwtdrog /

Dimitris Panayotatos

Zevapio / Scriptwriter

Anuniteng Mavaylwtdrog, Avtivng
KagettomouAog / Dimitris Panayotatos,
Antonis Kafetzopoulos
dwToypadia / Cinematography
Tdoog ANeEdkng / Tassos Alexakis
MovTag/ Editing

Mavvng Tottodémouog /

Yannis Tsitsopoulos

‘Hxog / Sound

Mapivog ABavaoérouAog /
Marinos Athanassopoulos

Mouoikr / Music-Score

Kuptdkog Z¢pgtoag /

Kyriakos Sfetsas

H6omoloi / Cast

Avtdvng Kagetlémouhog,

EUa BAaxdakou, Kwvotavtivog
Maykiwpog, Mayda Maupoytdvvn /
Antonis Kafetzopoulos, Eva Vlachakou,
Constantinos Maggioros,

Magda Mavroyanni

Mapaywyn / Production

EAANVIKO KévTpo Kivnuatoypdgou,
AnpniTeng Mavaywwtdrog / Dimitris
Panayotatos, Greek Film Centre
Mpoéheuon Komiag / Print Source
Anunteng MNavayiwtdrog / Dimitris
Panayotatos

H voxta pe tn Lidéva

The night with silena

O Xpriotog eival epwTEUNEVOQ UE TOV KIVIILATOYPAPO Kal e TO
Kopitol mou pével anévavTl and 1o Natplkd Tou oTiTL, TNV omnoia
napakohouBel kpuPd edw kat Xpovia xwplg va Tnv €xet ayyitel
TOTE. Z¢& éva mApTL Tou KAvel ekeivn, 0 Xpriotog Tnv napakoAoubel
va Kavel épwta. H oknvr, n KoméAq, ol elkdveS TUTIWVOVTAL 0TO
MUAAG TOu, aprivovTag To onuddt Toug. Mia viyTa, hepikd xpovia
apydétepa o Xpriotog, oxeddv Tuxaia, ouvavtda pia puoTnpLodn
yuvaika, Tn ZIAéva, mou doulelel og éva pmnap Kat potdlet oAU
0TO KOPITOL TNG VIOTNG Tou. @a Tng {ntroel va enavaAdpet padi
TOU TIQ OKNVEQ ToU TtapakoAoUBnoe kdmote KAepTd. Oa urnopéoel
va nepdoel and Tnv nadnTikOTNTA O Wl eVEPYY] OTAON Kal anod
TO UTIOKATAOTATO OTNV apecotnta; Kat Tt 6a cupBel av amodetytel
oTL N ZIAéva elval ekelvo To (1o kopiTay;

Christos is in love with the movies and with the girl who lives
across the street from his childhood home years and whom he has
watched stealthily for years without ever touching her. At a party
she hosts, the girl makes love right under Christos’s eyes, as he
looks on. The scene, the girl, the images become embossed on
his mind and leave their mark. One night a few years later, Christos
meets, quite by chance, a mysterious woman, Silena, who works in
a bar and looks very much like the girl of his youth. He will ask her
to repeat with him the scenes he witnessed as a furtive spectator.
Will he be able to cross from a passive stance to an active one and
from substitution to immediacy? And what would happen if Silena
turns out to be that same girl, after all?

Mu6ormAaoia / Fiction,
EA\G&da / Greece, 2005, 88,
‘Eyxpwpun / Color, ENAnvikd / Greek

ZknvoBeoia / Director

Ayyehog ®pavtlig / Angelos Frantzis
Sevapio / Scriptwriter

Ayyehog Opavtlig, Znupog Kpiumaing
/ Angelos Frantzis, Spiros Kribalis
dwToypadia / Cinematography
Euyéviog AlovuooémouAog /

Evgenios Dionissopoulos

MovTag/ Editing

Tdkng Mopyopivng / Takis Gorgorinis
‘Hxog / Sound

Mavog T¢eAékng / Panos Tzelekis
Mouoaikr / Music-Score

Coti K, Xprjotog Adivdg /

Coti K, Hristos Lainas

HBomoloi / Cast

Kwvotavtivog MapkouAdkng,

MEYKU TpkaNdn, Apng ZepPBeTdAng,
Aiva Zakkd / Constantine Markoulakis,
Peggy Trikalioti, Aris Servetalis,

Lina Sakka

Mapaywyn / Production

Kwotag Aapmpdmoulog, Ayyehog
Opavtlng, MNwpyog Kuptdkog / Costas
Lambropoulos, Angelos Frantzis,
Yorgos Kyriakos

MpoéAeuan Komag / Print Source
EKK

To 6velpo tou okUlou

A dog’s dream

H tawia apnyeital tnv 1otopia piag paylkng vuxtag otnv Aen-
va. ‘Evag dvdpag akolel amd évav ouvadeApo Tou OTo ypadeio
N diynon evog ovelpou Tou agopd pia napdevn Anotela. Emi-
OTPEPOVTAG OTO OTI{TL TOU, avakaAUTTel 6TL OAA ToU Ta ultdpxovta
€xouv kAarel pe e&loou napdevo Tpomo. O avdpag aneubuveTal
oTnv acTuvopia, Omou évag EUMelpog aoTuvouog pe avopBido-
Eeq uebodoug, mpoomabel va e€ixvidoel Tnv unébeon. Ouwg 600
nepvdel n vUXTa, To LUOTAPLO Olyd-otyd eEanAdvetal oe OAOKAN-
pn tnv noAn. Mapd&eva neplotatikd odnyouv Toug RPweg oe €va
Ta&idL mou potdlel va Eepelyel amd Tnv MPAYMATIKOTNTA Kal va
ouvavTd Tov KOO0 TOoU ovel{pou.

A man listens to a work colleague’s story of a dream concern-
ing a strange robbery. When he returns home, he finds that all of
his belongings are mysteriously missing. He calls the police and
the case is undertaken by an experienced police detective that
uses unorthodox methods. As the night progresses, the mystery
spreads all over the city. Weird incidents lead the heroes on a jour-
ney away from reality, into the dream world.
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3knvo@eoia-Zevapio / Director-
Scriptwriter: Anuritong Abavitng
/ Dimitris Athanitis ®wToypadia

/ Cinematography: Mavayldtng
©eopavénoulog / Panagiotis
Theofanopoulos MovTag / Editing: X1a6ng
MAwTag / Stathis Plotas Mouaikr / Music-
Score: MNwpyog MmAikag / Giorgos Bilikas
HBomoioi / Cast: Khyatag Kalavdg, Aéva
KiroomouAou, MNwpyog Kotavidng, Mavog
©avaoouUAng / Kostas Kazanas,Lena
Kitsopoulou, Giorgos Kotanidis, Panos
Thanassoulis Mapaywyn / Production:
EAANVIkO Kévtpo Kivnuatoypdgpou, DNA
Films / Greek Film Center, DNA Films
Mpoéheuon Komiag / Print Source:
AnpriTeng ABavitng / Dimitris Athanitis

ZknvoBeaia-Zevapio / Director-Scriptwriter:
AxIMéag Kuptakidng / Achilleas Kyriakides
dwroypadia / Cinematography: Xpriotog
Kapaudvng / Hristos Karamanis

Movrag/ Editing: MdAvvng Zakapidng /
Giannis Sakarides "Hxog / Sound: Nikog
Mrouytoukog, Mdvvng ZepRdkog, MNwpyog
dpaokid™g, KhoTtag Bapupmormawmg

/ Nikos Bougioukos,Giannis
Zervakos,Giorgos Fraskiotis, Kostas
Varympopiotis HBomoloi / Cast: lepivupog
Kahetodvog, Mapiooa TplavtaguAiidou

/ leronymos Kaletsanos, Marissa
Triantafyllidou Mapaywyn / Production:
ApyUpng ManadnuntpdérnouAog, Oxymoron
Films / Argyris Papadimitropoulos,
Oxymoron Films MpoéAeuan Komag / Print
Source: AxIA\éag Kuplakidng / Achilleas
Kyriakides

Kapid cupndfeia yia tov iaffolo

No sympathy for the devil

MuBorAaaia / Fiction, EANGda / Greece, 1997, 80",
Aompoépaupn / Black & White, ENA\nvika / Greek

To “Kapd ZupndBeta Na Tov AtldBoAo” eival mia pia kKAAoIkr tawvia otnv
eMNVIKA GIA\poYpadia. MUplopévo oe aoTPOUauUPo GIAY, eival pia ouy-
xpovn dlackeur| Tou pUBou Tou Op@éa kat Tng Eupudikng, TormoBeTnuévn
oe [a duoTortikr) ABriva Tou péANovTog. Mia akpaia epwTikY loTopia ot
oKoTevn Kapdld g oAng. ‘Evag tauiag oe counep pApket Bpiokel Tov
£€0WTA OTO MPOOWTIO UIAG YKAPOOVAG TTIOU SOUAEUEL KAl 0AV YUUVO HOVTENO
Kal Tou poAlG amouAakiotnke. Otav v xdoel, Ba Ta&déPel péxpl v
kdAaon yla va m épet miow.

“No Sympathy For The Devil” is considered a classic in the Greek filmog-
raphy. Filmed in black and white, it is a modern adaptation of the myth of
Orpheus and Eurydice, set in a dystopian Athens. An extreme love story in
the dark heart of the city. A supermarket cashier finds love in the face of a
waitress who also works as a nude model and has just been released from
prison. When he loses her, he will travel to hell to bring her back.

Id16tNnteg Tou 2

Properties of 2

MuBormAaoia / Fiction, EAA&da / Greece,
2012, 15', 'Eyxpwpn / Color, ENAnvika / Greek

ZUuewva pe Tov oknvoBE: “H tawia mpayuatedetal Tn daBpwTikr
en{dpaon mou aokoUlv, 0 Mla OXETIKA TIPOXWPENUEVN {wr), AUTA Ta omoia
ol YPuXoAGYOL eVOEXETAL VA ATIOKAAOUV ‘anwbnuéva’, evd eyw MPOTIL® va
TA OUYKEVIPOVW OTNV wpaia eMnviki AéEn ‘kanudg’. H o ‘peaAloTikn’
Kl TILO GUVOTTTIKN... 0UVOYn Tou Urnop va dkow yia T pubomAaocia g
Tawiag eivat “Evag dvdpag €pxetal avTIHETWIOG We Tov eautd Tou’, aAAd
aut n dlatinwon (kat edw praivel To AvVTAoTIKG) TIPEMEL va dlaBaoTel
Kal KUPLOAEKTIKA.”

According toy the director: “The film deals with the corrosive effect, on
a relatively advanced life, of what psychologists may call ‘the repressed’,
while | prefer to concentrate on the beautiful Greek word ‘kaemos’ [kanuég,
translated as longing, unfulfilled desire]. The most ‘realistic’ and most syn-
optic... synopsis | can give for the fiction of the film is: ‘A man comes face
to face with himself’, but this wording (and here comes the fantasy element)
must be read literally.”

Aneta§dpunv

Apetaxamin

MuBoraaia / Fiction, EAN\Gda / Greece,
1980, 25", Eyxpwun / Color, EANAnvikd / Greek

Mia oUvtoun otopia Tpépou. Eva Kivnuatoypaglké mépacpa and 1o
PEAALOTIKG OTO GAVTACTIKO, Péoa amnd Ta PdTia evog KopttoloU.

A short horror film that explores the limits of reality and imagination
through the eyes of a young girl.

ZknvoBeaia-Zevapio / Director-Scriptwriter: ®pivra Aldrma / Frieda Liappa
owroypagia / Cinematography: Nikog Zpapaydr|g / Nikos Smaragdis
Movrag/ Editing: Mwpyog Képpag / Yorgos Korras ‘Hxog / Sound: Mapivog
ABavaoénoulog, Oavdong Mewpylddng / Marinos Athanasopoulos, Thanasis
Georgiadis HBomoloi / Cast: Mapttiva Mdooapn, T¢ouhiéta Kapodpn /
Maritina Passari, Julietta Carori Napaywyn / Production: ®pivta Aldnma /
Frieda Liappa MpoéAeuan Komag / Print Source: Kupikakog AyyeAdkog

H enifeon tou yiyavtiaiou poucakd

The attack of the giant moussaka

Mu6ornAaoia / Fiction, EAAGda / Greece,
1999, 103, ‘Eyxpwn / Color, EN\nvikd / Greek

Iipw 0T0 2000, éva Tpopepd Yeyovdg ouvtapdlel Tnv ABriva: éva tepd-
OTIO KOUMATL Houoakd eppavileTal otoug dpdoug okopridovTag Tov Ta-
VIKé Kat Tov Bdvato. OAol avapwTioUvTat TL oupBaivel mpayuatikd, L eival,
arno 1ou Npbe, yiati kat wg. Kavelg dpwg dev pmnopel va Bpet andvnon...

Around the year 2000, a terrible incident shocks the city of Athens: a huge
piece of moussaka appears on the city streets, spreading panic and death.
Everyone keeps wondering: why, where, how, for what reason? But no one
can give an answer...

ZknvoBeaia / Director: Mavog Koutpag / Panos Koutras Zevapio /
Scriptwriter: Mdavog X. KoUtpag, Mavayidtng EuayyeAidng, Mapyoq
KopovtZig / Panos H. Koutras, Panagiotis Evangelidis, Yorgos Korontsis
dwroypadia / Cinematography: Zageipng Enapevavdag / Zaphiris
Epaminondas Movtag/ Editing: EMOABeT XpovorouAou / Elissavet
Chronopoulou Mouoikr / Music-Score: Kwvatavtivog Brita / Konstantinos
Vita HBomoloi / Cast: MUplap BoUpou, Mdavvng Ayyehakng, Xpriotog
Mdvtakag, I'pnyopng Matpiapéag / Myriam Vourou, Giannis Angelakis,
Christos Mantakas, Gregory Patrick Karr Mapaywyn / Production: 100%
Synthetic Films, Mavog X. KoUtpag / 100% Synthetic Films, Panos H.
Koutras MpoéAeuon Koémag / Print Source: Feelgood Entertainment
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2 Uy XPOVOG
MOPTOYAAIKOG

KIVNATOYPAPOG

To 110 ®KIIA, urtootnpifovrag TIG €BVIKEG KIVNUATOYPAPIEG TWV AEYOUEVOV
“UIKPWV” KPATWVY, TIAPOUCIACEL Eva aplEpwua oTov oUyXPOoVo MOPTOYAAIKO
KIVNHAToYPd®o. ZUVOAIKA 8 UikpoU Kal peydAou Urkoug TAlvieg Kal VIOKIUA-
VIEP TIOU €XOUV OleBVMG TPORANBEL Kal avayvwploTel wG aVTIMPOCWOTIEUTIKEG
€VOG VEOU PPECKOU PEUNATOG OTOV TTIOPTOYAALKO Kivnuatoypd@o. Ot Tawvieg
TOU QQLEPWHATOG, EKTOC ATIO TIG MATIEG TIOU TIPOCPEPOUY OTNV TIOPTOYAALKN
TIPAYUATIKOTNTA KAl TNV OpéYAwoon BpadlAlavikr|, Selxvouv OTL VEOL Kal VEEG
dnuioupyol ToAgoUV va Eemepdoouv MAAIOTEPES UOVIEPVIOTIKEG CUUBACELS,
Va TELPANATIOTOUV [E Ta KIVNUATOYPAPIKA £(0N Kal TN ¢Opua, Kal va avartu-
EOUV VEEG LOPPEG APNYNOELG TTIOU GUVADOUV LE TOV WNPLAKO UETACXNUATIONS
TOU KOOMOU KAl TOU KIVNUATOYPA®OoU. To apIEpWHA, EKTOG Ao TO VIOKLUA-
VIEP Yla TOV Hakpoxpovio ¢ilo Tng Tawtobrkng omoudaio dnuoupyo Medpo
Koéota, meplhauBdvel Tavieg véwv OnNUIOUPY®V TIOU APopPOUV OLKOYEVELAKA
puoTtrpla Kat éven, to mdbog yia TNV EMOTHUN TNG YEwYpapiag, Tpo-arnol-
KIaKOUG (VOIAVIKOUG UUBOUG Kal TEAETEG, KIVNUATOYPAPIKOUG OTOXAGUOUG
HEOW TOU pwialou TonTr) AOUKPNTIOU, AloBNTNPIAKES EIKOVEG TOU PUOLKOU
KOOOU, KOUNP EMIOTNUOVIKY GavTacia emdnuIoAoYIKOU TPOMOU Kal, TEAOG,
TNV KOLWVOTIOTIKY) onuacia tou xopou odura. A&(Cel va onuelwBel To Kivnua-
TOYPAPOPIAIKS TTAPAdELYUA TIOU AKOAOUBEL 1) TIOPTOYAALKY| KIVIUATOYPAPLKN
Blounxavia, n onola akoAoubwvtag véeg ueboOdoug mapaywyng Kal mpoRo-
NG Taviwv otnv ayopd Twv dlebvmv GeoTIBAN Kivnuatoypdpou, Katdpepe
va KAvel Teploadtepo dNUOGIAY TOV TOPTOYAAIKO KIVNUATOYPAPO TEXVNG Kal
va Tou dwoel dlebv opatdtnTa, evBappUvovtag £T0L TNV auTomnenodnon Twv
VEWV ONUIOUPYWV VA AvaoToXaoToUv Tn TOPTOYAALKY) TAUTOTNTA Kal va ava-
delEouv Tov oUYXPOVO KIVNUATOYPAPO TNG XWEAG TOUG.

Erugleia, mpoypauuatioudg, eloaywylko keluevo: Niva BeAtypddn

The 11th AAGFF, whilst supporting the national cinema of the so called
“small” nations, presents a tribute on the contemporary Portuguese
cinema. A total of eight—short and feature films, as well as documen-
taries—which have been internationally screened and recognised, as
ideal ambassadors of a new, fresh wave, of Portuguese cinema, will be
showcased. The films of the tribute; in addition to the artistic gaze they
provide into Portuguese and same-language Brazilian realities, reveal to
us, young and new directors, daring to transcend the older modernist
conventions—to experiment with cinematic genres and forms, and to
develop new forms of narration; consistent with the digital transforma-
tion of the new cinematic world. The tribute, besides a documentary on
the Greek Film Archive’s long standing friend, the great auteur Pedro
Costa, includes films from young artists, concerning familial mysteries
and mournings; a passion for the science of geography; pre-colonial
Indian myths and ceremonies; cinematic reflections through the roman
poet Lucretius; sensory images of the natural world; queer, epidemio-
logical, horror sci-fi—and finally, the communalistic significance of the
samba dance. It is worth noting, that the cinephile example adopted by
the Portuguese film industry, which by following new modes of produc-
tion and film screening, within the market of international film festivals,
has managed to make the Portuguese art-cinema, much more popular
and give it international visibility—encouraging thus, the confidence of
its young creators, in an artistic self-contemplation on what the essence
of the Portuguese identity is, whilst showcasing the contemporary cine-
ma of their country.

Curation, programming, introduction: Nina Veligradi



% ZYFXPONOZ MOPTOTAAIKOX KINHMATOIPA®OYX / CONTEMPORARY PORTUGUESE CINEMA

Ntokipavtép / Documentary,
MoptoyaAia, MaAAia / Portugal,
France, 2019, 17°, Eyxpwpn / Color,
MoptoyaAkd / Portuguese

2knvoOBeaoia - Zevapio /
Director - Scriptwriter

Teresa Villaverde

dwroypagia / Cinematography
Teresa Villaverde

Movrag/ Editing

Clara Jost

Mouoikn / Music-Score

Vasco Pimentel, Hugo Leitéo,
Marcelo Tavares

Mapaywyn / Production

Alce Filmes

Mpoéheuon Komag / Print Source
Portugal Film

Mot eical, Tepéla BidaBépvrs;

QU en &tes-vous, Teresa Villaverde?

Where are you, Teresa Villaverde?

210 Pio vte TCavélpo, AvBpwriol and tn yerovid Mavykélpa na-
pakoAouBouv oe pia peydAn 08évn Tnv TNAEOTTIKY HETADOO0T TV
YAQWV TNG KPITIKNG ETUTPOTNG YLa TIG 0XOAEQ Xopou aduma. To
2019, n Mavykélpa d1€TpeEe TO ZAUMAdPOUIO e [ duvaTr Kat
TOAUNPY] OAUMa TTOU AVTIOTEKETAL O auTd TIoU cupBaivel ofjuepa
otn Bpadihia. H Tawvia paptupd tnv Kopupwaon Tng éviaong otnv
avapovn Tou TeAlkoU okop, KaBwg kat Tn heydAn xapd Twv avepw-
nwv kdBe nAkiag, étav n Mavykélpa yivetal mpwTabARTPLa TOU
KapvaBaAiou Tou 2019.

In Rio de Janeiro, people from the Mangueira neighbourhood
follow the television broadcast on a big screen as the juries vote on
each samba school. In 2019, Mangueira took to the Sambadrome
a strong, bold samba of resistance to what’s taking place in Bra-
zil right now. The film witnesses the tension while waiting for the
final score, and the great joy of people of every generation when
Mangueira wins and becomes champion of the 2019 Carnival.

Ntokipavtép / Documentary,
Moptoyahia / Portugal, 2020, 90’
‘Eyxpwun / Color, MoptoyaAikd /
Portuguese Zknvobeaia - Zevapio /
Director - Scriptwriter

Catarina Vasconcelos

dwroypagia / Cinematography
Paulo Menezes

Movrag/ Editing

Francisco Moreira

Mouoikn / Music-Score

Madalena Palmeirim

H6oroloi / Cast

Manuel Rosa, Jodo Moéra, Ana
Vasconcelos, Zé Maria Rosa,
Henrique Méra, Inés Melo Campos,
Nuno Vasconcelos, Henrique
Vasconcelos, Catarina Vasconcelos
Mapaywyn / Production

Primeira Idade

MpoéAeuan Komag / Print Source
Portugal Film

Ot petapopPpwoelg TV MOUALDY

A metamorfose dos péssaros

The metamorphosis of birds

H Katapiva Baokovoéhog Aéet: «<H Mmnieatpil mavipedtnke Tov
Evpike Tn pépa twv 21wv yevebAinv Tng. O Evpike ntav aflwuartt-
k&G TOU vauTikoU Kal éAetre 0Tn BAAacoa yia peyaia daotruara.
2t &npd, n Mneatpid, n onola eixe pdbel Ta mavra amnd 1o NWG
OTEKOUV KaTakdpuPa Ta GUTA, pepivnoe TIOAU yia TIg pileq Twv
6 madiyv Toug. O pueyaAlTepog ylog, o Zaoivto (Yakiveog), o ma-
T€pag pou, ovelpeUTnke OTL umopel va yivel mouAl. Mia pépa, Eap-
VIK&, n Mnieatpi(C méBave. H paud pou dev méBave Eapvikd, aAld
nébave KL autn dtav fuouv 17 xpovav. Ekeivn v nuépa, eyw Kat
0 TaTéPaqg Hou BPedNKae eVAOTIOV TNG AMWAELAG TWV HaAVAdwV
pag Katn oxéon pag dev ATav ma anAwg natépa Kat kopng».

Catarina Vasconcelos says: “Beatriz married Henrique on the
day of her 21st birthday. Henrique, a naval officer, would spend
long periods at sea. Ashore, Beatriz, who learned everything from
the verticality of plants, took great care of the roots of their six chil-
dren. The oldest son, Jacinto (Hyacinth), my father, dreamed he
could be a bird. One day, suddenly, Beatriz died. My mom didn’t die
suddenly, but she too died when | was 17 years-old. On that day,
me and my father met in the loss of our mothers and our relation-
ship was no longer just that of father and daughter”.
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Youlav Ntafé

Suzanne Daveau

Ntokipavtép / Documentary,
MoptoyaAia / Portugal, 2020, 115°,
‘Eyxpwpun / Color, MoptoyaAikd,
laM\ika / Portuguese, French

ZknvoBeoia - Zevapio /

Director - Scriptwriter

Luisa Homem

dwTtoypadia / Cinematography
Luisa Homem

MovTag/ Editing

Lufsa Homem, Luis Miguel Correia
Mouoaikn / Music-Score

Avelino Santollala

Mapaywyn / Production
Terratreme Filmes

MpoéAeuan Komiag / Print Source
Terratreme

“Aev uropel va untdp&el oUte emoTrun, oUte MPA0d0G TNG OKE-
Png Xxwpig aydmn, xwpig mdbog, xwpig TadTion, akéun Kal otav
€0TIdloupE Oe TPAYMATA TIOU (AlVOUeVIKA otepouvTal {wig,
onwg n eEEMEN plag AayLdg 1 n yéveon Wiag vepotovTng. Mro-
pel Kavelg, evieXouEvmg, VA eQAPUOTEL CUOTNIATIKA UIA TEXVIKY
KaBapng avTIKeldevikOTNTAG, AAAd dev uTtdpxel kauia BeBatdtnTa
0Tl Ba avakaAu@Bel KATL V€O, TApa HOVOV €AV 0 EPEUVNTIG EXEL
evteAiQ eunAakel 0To Béua mou emixelpel va dlepeuvnoel”. H tal-
via “ZouZav NtdBo” eivai n 1otopia plag mepneTelddoug yuvaikag
mou dlatpéxel Tov 200 alwva Yéxpt Kat orjdepa kat odnyeitat and
TO MAB0G TNG Yla TNV €PEUVNTIKN Yewypadia. H tawvia oxnuartiel
KUKAOUG TTOU EVAOVOUV TOUG AUETPNTOUC TOTIOUG TTOU HEAETA 1 Ye-
wypagia pe Toug KAEIGTOUG OLKIAKOUG XWPOUG TNG WOLWTIKAG (N
g Ntapé.

“There is no science, nor progression of thought without love,
without passion, without empathy, even when we focus on things
apparently devoid of life, such as the evolution of a slope or the
genesis of a downpour. You could, perhaps, routinely apply a
technique with pure objectivity, but under no certainty could you
discover something new, unless the researcher were fully involved
in the topic that he was trying to investigate”. “Suzanne Daveau”
traces the outline of an adventurous woman who traverses the 20th
century, right up to the modern day, guided by her passion for in-
vestigative geography. The film circles between the innumerable
world-spaces roamed by geography and the reserved home-spac-
es that welcomed her private life.

O xopdg TOU
KUTtaploclou

The cypress dance

A danca do cipreste

MuBomAacia Ntokipavtép /
Fiction Documentary, MoptoyaAia /

Portugal, 2020, 37’, ‘Eyxpwpn / Color,

MopToyaAikd, AyyAikd /
Portuguese, English

3Zknvo@eoia - Zevapio /
Director - Scriptwriter

Mariana Calé, Francisco Queimadela

dwToypadia / Cinematography

Mariana Calo, Francisco Queimadela

MovTag / Editing

Mariana Calé, Francisco Queimadela

Mouoikn / Music-Score
Eyvind Kang, Jessika Kenney
‘Hxog / Sound

Luis Henrique Silveira, Mariana Calo,

Francisco Queimadela

HBomoloi / Cast

Mariana Barrote, Henrique Ponte da
Luz, Artur da Luz, Rafael da Luz
Mapaywyn / Production

Mariana Calé & Francisco
Queimadela, Ida

MpoéAeuon Koémag / Print Source
Portugal Film

“0 Xopog Tou Kumnaplootoy” mnyddet amnd amnd 1o avhparivo ev-
JAPEPOV YIA TIG EUHUEVEIS UETAUOPPWOELG TOU OWUATOG, OTIG EU-
KPLVEIG KAl pACHATIKEG EKOOXEQ TOUG, Ol OTIOIEG TIPOKUTITOUV amtd
Ta Ovelpa Kat TV embupia, TV aydmnn kat tov 8dvato. H tawvia
evoTepvileTal TNV eMPPOoN TG GavTaciag oto ouvandvinua pe
™ @UoN Kal PEPVEL OTO QWG OXETEIG OUVEXELAS Kal AOUVEXELAS
pe dAAa dvta kat otolxeia, kaBwg akoAoubel TIg Kivioelg evdg
olkoyevelakoU kKUkAou. H Mapidva eppavidetal otn pova&ld g,
wg yuvaika kat Lwypdgog nou Bpioketal oto andyelo g avaln-
TNONG TNQ Yla andAauaon, Ki eival aplepwUEVN OTIG KAAAITEXVIKES
MG avanapaocTtdoelg Kal oTnv OlKoyevelakr) Cwr). Mpokumtouv
TIVEUHATWOELG PryoUpeg, mapdEeveg, pe epwTiopd kat Bia. H Ma-
ptdva, o Evpike, o AptoUp kat n Papagh, padi r pévol, umdpyouv
og auolBaieg MPoPOAEQ Kal CUUBLWTIKEG OXEDELS, EKEIVEQ TIQ HE-
pEeQ TIOU TepvoUv 0Tn GUON Kal o€ gavtaclakolg témoug. Eva
alodnplakd MopTPETO, TO OTo(0 CUVDUALEL OXETELG EMAPNG KAl
TPUPEPOTNTAG, DIEPEUVNTIKEG OTIYUMEG OTN UOT Kal dNUIOUPYT-
JaTa TOU TIVEUATOR.

“The Cypress Dance” springs from the human interest in the im-
manent transformations of the body driven by dreams and desire,
love and death, in their lucid and ghostly variants. Embracing the
influence of imagination in the encounter with nature, it brings to
light relationships of continuity and discontinuity with other beings
and elements, as it follows the movements of a family circle. Mar-
iana appears in her solitude, a woman and painter, at the height
of her search for pleasure and desire, committed to artistic rep-
resentations and her family life. Witty figures of strangeness, erot-
icism and violence emerge. Mariana, Henrique, Artur and Rafael,
together or individually, find themselves in mutual projections and
symbiotic relationships, in the days spent outdoors and in imagi-
nary places. A sensorial portrait, which combines simple relation-
ships of contact and affection, exploratory moments in nature and
creations of the spirit.



% ZYFXPONOZ MOPTOTAAIKOX KINHMATOIPA®OYX / CONTEMPORARY PORTUGUESE CINEMA

ZknvoBeoia - Zevapio / Director -
Scriptwriter: Ana Elena Tejera
dwTtoypadia / Cinematography: Mateo
Guzman Sanchez MovTtag / Editing:
Lorenzo Mora, Ariadna Ribas Suris,
Ana Elena Tejera 'Hxog / Sound: Juan
Camilo Martinez Idarraga Héomoloi /
Cast: Cebaldo De Ledn Smith, Fernando
Fernandez, Comunidad Campo Laurel,
Comunidad de Ustupu, Kinyapiler
Johnson Gonzélez, Kandurguilabaler
Morales Gonzélez, Manuel Salvador

Pereira Sencadas Mapaywyn / Production:

Too Much Panama, Animal MpoéAeuan
Komag / Print Source: Too Much Panama

3Zknvo@eaia - Zevapio /
Director - Scriptwriter: Julio Alves

dwToypadia / Cinematography:
Miguel Saraiva

MovTag/ Editing: Hugo Santiago
‘Hxog / Sound:

Jodo Alves, Hugo Leitdo

HBomoloi / Cast: Pedro Costa
Mapaywyn / Production:

Midnight Express

Mpoéheuon Komiag / Print Source:
Portugal Film

Mavkidko

Panquiaco

MuBomAaaia / Fiction, Mavapdg / Panama, 2020, 80’
‘Eyxpwpn / Color, Moptoyahikd, NTouheykdyla / Portuguese, Dulegaya

O ZeumdAvto, évag wdldvog NToUAe and Tov Mavaud, eivat Bonbdg
Yapddwv og pla MOAN ™g Bdpetag Moptoyahiag kat umogépel anod vo-
otalyia. Ztn pova&ld Tou, oL avauvroelg TOU ToV Ta{pvouV pakptd and tnv
Kabnuepvr) poutiva kat Tov odnyoUv og éva Ta&idl Tiow oTo XwpLod, Tou
otn MkoUva MdAa. Ekel, évaq BotavoAdyog - Bepareutniq Tov avaykdadet
Va QVTIHETWTTOEL TO YEYOVOG OTL Sev UMOPE( va MOTPEPEL OTO TAPEABOV.

Cebaldo, an indigenous Dule from Panama, is a fishermen’s assistant
in a town in northern Portugal and suffers of nostalgia. In his loneliness,
memories take him away from his daily routine, immersing in a journey back
to his village in Guna Yala, where a botanical doctor confronts him with the
impossibility of returning to the past.

TakaBép

Sacavém

Ntokipavtép / Documentary, MoptoyaAia / Portugal,
2019, 65’, ‘Eyxpwpn / Color, MoptoyaAikd / Portuguese

To “ZakaBéu” eival €va Ta&idl otn eipoypapia Tou MEdpo Koota kat
eotiadel otig Tawvieg “Xmitt And Adpa”, “Ootd”, “Zto Awpdtio ™ng Bavra”,
“Neohaia Eumpdg” kat “Ae@td MNa Ahoya”. Me Bdon To omTikd kat nxnTikd
ToTio TV TAVIwY Tou MEdpo Koota Kal Toug ouvodeuTikoUg avaoToxa-
OpOoUG TOU {Blou YU auTEG, TO “ZaKaBEN” TTPOOPEPEL OTO KOO €va TTAA(oLo
yla To g va atoBavBel kat va ouAGBeL Tov Kivnuatoypdeo tou Kéota.

“Sacavém” is a journey through Pedro Costa’s films and focuses on his
work on “Casa De Lava”, “Ossos”, “In Vanda’s Room”, “Colossal Youth”
and “Horse Money”. Built on the visual and sound landscape of Pedro
Costa’s films and accompanied by his owns reflections on the matter, “Sa-
cavém” serves the audience as a window on how Costa’s cinema is sensed
and conceived.

2knvo@eaia / Director: Leonardo
Mouramateus Zevapio / Scriptwriter:
Leonardo Mouramateus, Mauro
Soares, Marcel Schwob ®wtoypadia /
Cinematography: Manuel Pinho Braga

MovTag/ Editing: Laura Gama Martins,
Leonardo Mouramateus Mouaikn / Music-
Score: Fernando Lopes Pereira HBomoloi
/ Cast: Mauro Soares, Isabél Zuaa, Sandra
Hung, Filipa Matta, Daniel Pizamiglio,
Jodo Fiadeiro

Mapaywyn / Production: Maura Carneiro,
Manuel Rocha da Silva, Diogo Baldaia /
Areosa, Leonardo Mouramateus
MpoéAeuon Komag / Print Source:
Portugal Film

1

2knvo@eoia - Zevapio / Director -
Scriptwriter: Pedro Neves Marques
dwroypadia / Cinematography:

Marta Simées

MovTdg/ Editing: Pedro Neves Marques
‘Hxog / Sound Tales Manfrinato
H@omoloi / Cast: Alina Dorzbacher, Ana
Flavia Cavalcanti, Kelner Macedo
Mapaywyn / Production: Catarina de
Sousa, Pedro Neves Marques
MpoéAeuon Koémag / Print Source:
Portugal Film

H Bpoxn vavoupilel tov névo

A chuva acalanta a dor / Rain hums a lullaby to pain

MuBorAacia Metpapatikd / Fiction Experimental, MoptoyaAia, Bpalihia /
Portugal, Brazil, 2020, 28’, Eyxpwn / Color, MopToyahikd / Portuguese

To €toq 74 p.X., o Titog Aoukprtiog Kdpog, évag véoq He TOAUNPES
1Béeq, mpoonabel va meioel Tov Giho Tou MEuo Nwg To va TdeL va oTou-
ddoel otn Piun Ba eivatl xdoipo xpovou. Metd and xpovia, o AoukpiTiog
eMOTPEPeL amnd Tnv mpwtelouoa. Mpoomabdvtag va Bpel TNV l0opEOTIa
avAapeoa oTig eENYNOELG TOU YIA TOV PUOIKO KOOHO Kal Ta OUVALOBNUATIKA
Blwpatd Tou and autév, o AoukpnTiog el éva Badu kat Tapaxwdeg nddog
Je v Evn 0UCuyo Tou, TV loa.

In the year 74 BC, Titus Lucretius Carus, a young man with bold ideas,
tries to convince his friend Memio that moving to the city of Rome to study
is a total waste of time. Years later, Lucretius returns from the capital. Try-
ing to find a balance between his explanations of the natural world and his
emotional experience of it, Lucretius lives a deep and troubled passion with
his foreign wife Isa.

To toipnnpa
A mordida / The bite

MuBormaoia / Fiction, MoptoyaAia, Bpadihia / Portugal, Brazil, 2020, 26',
‘Eyxpwn / Color, Moptoyahikd, AyyAikd / Portuguese, English

Avdpueoa og éva omitt oto ATAavTikd Adoog kat o€ €va epyooTtdolo ye-
VETIKA TPOTIOTIONEVMV KOUVOUTILWY KOVTA 0To 2do Moo, pia moAuou-
VTPO®IKY OX€ON ATOUWY TTou dev anodéxovtal T duadikoTnTa Tou GUAOU,
maAelel va emiBlwoel amo pa ermdnpia mou dtaomelpetal otn Bpalihia. Evaw
01O €pYO0OTAolo, Yevviouvtal Kabnuepva oe epyaotnplakouq CWANVEQ
€KATOMMUPLA KouvouTia, 1 SUVAMIKY Twv oxéoewv eEouaiag HeTaEU Twv
XéApout, Kahioto kat Tdo yiverat ohoéva kat o évrovn. “To Toiprmua”
elval pa tawvia mou tomoBeteital avdpeoa ota eidn Tou TpdUoU, TNG e~
OTNHOVIKAG pavTaciag Kal Tou Kouip dpAuarog.

Between a house in the Atlantic Forest and a genetically-modified mos-
quito factory near Sao Paulo, a polyamorous, non-binary relationship strug-
gles to survive an epidemic spreading across Brazil. While in the factory
millions of mosquitos are born daily inside test tubes, the power dynamics
between Helmut, Calixto, and Tao only intensifies. “The Bite” is a film found
somewhere between horror, science fiction and queer drama.
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Ota

loosiavi

/] ‘Evag Kivnpatoypagiotrig Kétoupag

To 110 ®IKA mapouactdlel oKTw Talvieg Tou dlEBVWS avayvwploue-
VOU YaAAo-yewpylavou dnuioupyol Otdp loogAtdvi. O Kivnuato-
YPA®Oog Tou, oUTe Yewpylavog oute YAAAIKOG, dlamveéeTal amod eva
povadiké Upog mou mepihauBdvel kadpapiopata and UIKPES dPa-
OEIG KAl KATAOTAOELG TIOU TTAPEKKAIVOUV Kal SlavolyouV SIKTUWTA TV
agriynon, Qeldw otn XPron TwV JIOAOYWY, EUPGACT OTN CWMUATIKY
KIVNTIKOTNTA Kal UETAKIVN AN, ouvBgTovTag KaBe popd KaBAPES Kivn-
HaTOYPAPIKEG OKUTAAODPOIES. ZKNVOBETEL e YAUKOTILKPN ELpWVEQ
Kat Aemtd xloUpop Ta apddo&a Tou Heyaleiou Kal Tng IAapoTpa-
ywdiag g kabnueptvig Cwng, WOTE Ol TAWVIEG TOU TIPOKAAoUV eva
mnyaio pediapa yia To mapdAoyo g Unapéng. ANwaote €xel el OTL
TOV anacyxoAe{ n abwotta Kat n dyvola Twv avepwnwy wg eoUTo-
0€0€1G TOU KOUPOPULIOUOU TOUG.

An6 v mpwipn meplodo g Mewpylag, mapouacidletal To VIOKIHAVTEP “XuTrplo” Tou YUpLloe eved
doUAeue wg epydtng kat n tawvia “Hrav ‘Evag Tpayoudiotrg Kotoupag” mou KautnpLldlel T coBIETIKY
NBIKY TNG MAPAYWYIKOTNTAG KAl TOV €KAVe YVWOTO OTO OVEPIA KOO, STO MELPAUATIKG VIOKIUAVTED
“I'pdupa Eveg ZknvoBE [...]", amoTumwvovTtal ol TPMTEG Tou eviutiwoelg and to Mapiol. “Ot Eu-
voouUuevol Tou deyyaptol”, n auéowg emouevn tTawvia Tou, dlatpéxel ToV MaApLové 1oTto padl ue éva
TTANB0G ETEPOKANTWY XAPAKTAPWY, évav B{aco Tou EeMNdd Kal oTa eMdueva €pya Tou, TIou eEanatouv
Kal epwTelovTal, eVQ TIOAES PoPES MPOTIUOUV Eva oTrPL Kpaoi amd uia ToAUTIUN avtika. Xto “Ku-
ViYL NG Metaloldag” katardvetal Pe tov Eemeoud TG YAAIKAG aploTokpatiag kal Tnv éAeuon g
enoxng g anAnotiag. 1o “Exe Mela Mukid Ztepld” mpooeyyiel eualobnta Toug avBpwmoug Tou
npoomadouyv va dlaguyouv amod TNV KOWWVIKA Toug poipa, evw otn “Aeltepa Mpw(”, wa tawia ya
TO UMoUXTIoNa amd TN pouTiva, TI§ anodpdoelg Kal Toug avaykaioug cupBiBacuoug, BAEMouUE TIAAL
v aotela oknvr, and 1o “Xutrplo”, g Urouyddag Tou amAWVOoUV Ol €pYATES OTO €PYOOTAGLO Kal
Ta NAEKTPIKA Tpevdakia Tou “Exe ewa [...]". TéAog, n Tawvia “Zavrpand”, eved épel autoloypadikd
otolxela, apopd meplocdtepo TV embupia Tou looeAidvi va deiEel Ta apddo&a kal Ta SIANUUATA TNG
KAAALITEXVIKNAG (NG —avAueoa og pia AvwBev Kal oe Jia éowbev Aoyokploia.

ErmAoyn tavidv, npoypauuatioudsg: OAia BeppotorouAou
EloaywyIko keiuevo: louAia Mépunyka

TRIBUTE

// A Blackbird Filmmaker

The 11th AAGFF presents eight films from the renowned,
French-Georgian film auteur Otar losseliani. His cinema
—neither Georgian or French— has its own unique breath
of life; containing frames of small actions and situations,
veering and revealing a branching narrative, sparing in its
use of dialogue, with an emphasis on physical mobility
and movement; always composed of pure cinematic re-
lays. He directs with bittersweet irony and subtle humour,
the paradoxes of the grandeur and tragicomedy of every-
day life, allowing his films to provoke, an unfeigned grin
at the absurdist nature of existence. After all he has said,
that he is concerned, with people’s innocence and igno-
rance as preconditions of their conformity.
From his Georgian, early period, the tribute includes the documentary “Tudzhi” which he
filmed whilst working at a foundry, and the film “Once Upon A Time There Was A Sing-
ing Blackbird” where he harshly criticises the Soviet ethics of productivity and with which
he garnered his first cinephile audience. In his experimental documentary “Letter From a
Filmmaker”, his earliest impressions of Paris were imprinted. “Favourites of the Moon”, his
next film, traverses the Parisian fabric with a plethora of diverse characters —a troupe of
travelling players, that spring onto his later work; who deceive and fall in love whilst often
preferring a glass of wine to a valuable antique. In “Chasing Butterflies”, he dives into the
themes of decay of the French aristocracy and the advent of an era of greed. In “Farewell,
Home Sweet Home!” he sensitively approaches the people who attempt to escape their
social fate, whilst in “Monday Morning” a film on the depletion and exhaustion of daily
routine—of escape and necessary compromises, we once again see the funny scene from
“Tudzhi”; of the laundry being spread by the workers in the factory, as well as the electric
trains from “Farewell, Home Sweet Home!”. Finally, even though the film “Chantrapas”,
brings to mind autobiographical elements, it is mostly concerned with losseliani’s desire to
reveal the absurdities and dilemmas of the artistic life—caught between official censorship
and self-censorship.
Film selection, programming: Olia Verriopoulou
Introduction: Youlia Mermigka



Ot euvooupevol
TOU peyyaptlou

Les favoris de la lune

The favourites of the moon

MuBormAaoia / Fiction,
[aM\ia / France, 1984, 101",

‘Eyxpwun / Color, FaAAikd / French

Zknvo6eaia / Direction

Otar losseliani

Zevapio / Screenplay

Otar losseliani, Gérard Brach
dwroypagia / Cinematography
Philippe Théaudiére

Mouoikn / Score

Nicolas Zourabichvili

H6omoloi / Cast

Pascal Aubier, Alix deMontaigu,
Gaspard Flori, Emilie Aubry,
Hans Peter Cloos, Katja Rupe
Mapaywyn / Production

FR3 Cinéma

Mnyn kémag / Print source
Pastorale Productions, Hiventy

Y& auth T odTipa TNG AoTikNg (wrig Tou Maplotoy, MpwTayw-
VIOTIKO pOAo €xouv dUo TIAAId aPIOTOKPATIKA avTiKe(peva, éva
oepBitolo amnd mopoeAdviva midta Tou 18ou alwva Kat éva yuuvo
Cwypa®lkd moptpéto Tou 190U awwva. Eved n napeABouoa aiyAn
AUTWV TOV QVTIKEIUEVWY €XEL OPLOTIKA Xabel, oTnv Talvia, oto did-
oTNHa dUo 1 TPLWV NUEPWY, TA aVTIKelpeva autd ayopdlovTal Kat
kAéBovTal, xdvovtat kat EavaBpiokovTal, omdve kat oxiCovtal, and
€va MAB0G eTEPOKAN TV XAPAKTHPWY, TTAOUGIWY KAl PTWXWY, V-
Bpwrnwv Tou véuou aAAd kal Tou dpdpou... O looeAldvl, o autiv
v “aenenuévn kwpwdia”, énwg TNV €XEl XapakTnpioel, xopo-
Ypdogel éva mepimhoko dikTuo oX€oewv épwTa Kal eEamdTnong,
Kal TePIo0OTEPO AMOOKOTIEl 0TO va KaTadeiEel Tov MAPAAOYIOUO
Kal TNV aoTeldTnTa TG UMApENG Kat Twv KOWVWVIKWV TAEewv, mdpa
va Tel pla lotopia pe apyr, Héon kal T€hog. ANwote, davelld-
uevog Tov Titho amd Tov ZaiEmnp, BAmel pe TpUPEPOTNTA TOUG
“gUVOOUHEVOUC TOU PeYYapLoU, TIG TOPVES Kal Toug aArTeg!”

In this satire of urban life in Paris, two bourgeois objects are the
movie's secret stars, a rare set of 18th century Limoges china and
a 19th century nude portrait. While the aura of these objects has
definitely vanished, in the film, during two or three days, these ob-
jects are bought and stolen, lost and found, ripped and smashed,
by a multitude of incongruous characters, rich and poor alike. los-
seliani, in this in his own words "abstract comedy", choreographs a
web of convoluted relationships of love and deceit, and instead of
telling a straightforward story, he reflects on the absurd and comic
aspects of existence, social class and social order. Besides, bor-
rowing the title from Shakespeare, he wants to elevate "the the fa-
vourites of the moon, the whores and the tramps!".
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MuBormAacia / Fiction, MaAAia,
l'eppavia, Itakia / France, Germany,
Italy, 1991, 115', ‘Eyxpwpn / Colored,
[aM\kd / French

Zevapio - ZknvoOeaia /
Screenplay - Direction

Otar losseliani

dwToypadia / Cinematography
William Lubtchansky

Movrag/ Editing

Ursula West, Jocelyne Ruiz,

Otar losseliani, Nathalie Alquier
Mouoaikr / Score

Nicolas Zourabichvili

HBomoloi / Cast

Narda Blanchet, Pierrette Pompon-
Bailhache, Alexandre Tcherkassoff,
Thamar Tarassachvili, Alexandra
Liebermann, Mathieu Amalric
Mapaywyn / Production

Canal+, FR3 Cinéma, Pierre Grise
Productions, Best International Films,
Metropolis Filmproduktion GmbH
& Co. KG, Sodaperaga Productions
Mnyn kémag / Print source
Pastorale Productions, Hiventy

To kuvAyt TG netalovdag

La chasse aux papillons

Chasing butterflies

AUO0 NAIKIWUEVEG KUPIEQ APIOTOKPATIKNAG Kataywyrg {ouv aro-
MOVWUEVEG O€ MIa UeYAAOTIPET] AAAd NUI-EPEMWUEVT] ETIAUAN
oe éva Uikpd YaAAkS xwptd. OAn pépa akolv oto padldpwvo
TIG KATAOTPOPEG KAl TOUG TIOAEUOUG TIOU HAOTICOUV TOV €EW KO-
OMO. AVTILETWTICOUV TOV OLKOVOUIKO KAl KOIVWVIKO Eemeaud Toug
TIOUAWVTAG TIG avTikeg Tou omiTIoU Kal ayvomvTag eMIOEIKTIKA TIQ
MPOTACELG yia MAnon Tng €nauAng. Otav pla and Tiq dUo me-
Baivel, pla kKAnpovopog and T Méoxa, agtovixndeg HeoiTeq Kal
€Vag lamwVIKOG emevOUTIKOG OUIAOG kaTapBAvouy yla va a&lorol-
ioouv TV Tieplouacia. e autryv Tn YAUKOTIKPN odTipa, o looeAldvt
katardveTal e Tov Eemeopd TNG APLOTOKPATIAG Kal TNV eMEAAON

TNg eMoxng TNG anAnotiag.

Two older women, of aristocratic descent, live isolated in a once-
grand, now-decaying chateau, located in a small French village.
Listening to the radio all day long they hear echo of the outside
world, plagued with catastrophes and chaos. They survive finan-
cially by the occasional sale of a piece of antique furniture and they
purposely ignore real estate development interests from the nearby
town. When one of them dies suddenly, an heir from Moscow, real
estate vultures and a Japanese investment group descend upon
the chateau. In this bitter-sweet satire, losseliani engages with the
decline of aristocracy and the onset of the era of greed.

‘Exe yeua,
YAukia otepla

Adieu plancher des vaches

Farewell, home sweet home

MuBormaoia / Fiction, FaAA(a,
EABetia, Itahia / France, Switzerland,
Italy, 1998, 117", Eyxpwpun / Colored,
FaMka / French

Zevaplo - Zknvobeaia /

Screenplay - Direction

Otar losseliani

dwroypadia / Cinematography
William Lubtchansky

Movrag/ Editing

Otar losseliani, Ewa Lenkiewicz
Mouoikn / Score

Nicolas Zourabichvili

H6omoioi / Cast

Nico Tarielashvili, Lily Lavina,

Otar losseliani, Philippe Bas,
Stéphanie Hainque, Mirabelle Kirkland,
Amiran Amiranachvili

Mapaywyn / Production

Pierre Grise Productions, Carac Film
AG, Alia Film, Istituto Luce

Mnyn kémag / Print source
Pastorale Productions, Hiventy

Mpokettal yla v .oTopia Tou NIKOAG, yiou piag mAouotag aAAd
TIPOBANUATIKNG OlKOYEVELQG, OTNV OToia 0 TaTéPag, ToU TOV UTIO-
duetal o dlog o looehidvl, elval évag aAkooAkdg yuvalkag kat n
unTépa eival pla adiotaktn enxelpnuatiag. O NikoAd, 8éhovTag
va Eepuyel amd Tnv AoUoLa olkoyéveld Tou, pelyel amd Ty €nau-
An, apx(Cel va ouvavaotpEpeTal e Toug avBpwmoug Tou dpduou,
miidvel dldpopeg douAelé€g Tou todaploU Kal TEAIKA maivel o€ Te-
ptrételeq. O MpwTOTUTIOS YAAAIKOG TITAOG, 0 0Tt0(0G AUTOAEEE( e-
Tappaletat wg “Exe Mela M Tov AyeAddwv”, eival pa mahd vau-
TIK) €KQPaoT ToU ekPPAlel elpwVIKA alodnuata meplippdvnaong
yia n otepld. Ot XapakTipeg TNG Taviag Uropouv va apaAAnAL-
oToUV [E TOUG VauTIKoUG TIou vooTaAyouv Tn 8dAacoa evoow Bpi-
OKOVTAL 0TN 0TePLA KAl TN 0TePLd evdow BpiokovTal otn BAAacoa.
H agriynon napouactaletat pe tov eEapBpwuévo Kal elpwVIKS Tpo-
TI0 TOU loogAldvt Kal 1 Tawvia pooeépel Jia avolToékapdn omTIKA
TV avOp WV Tou pooTadouv va EepUyouv amnd Tn Yoipa Toug.

It is the story of Nicolas, the son of a wealthy but problematic
family, in which the father, played by losseliani himself, is a hope-
less philandering drunk, and the mother is a ruthless business-
woman. Nicolas sets out to rid himself of his family's wealthy trap-
pings; he sallies forth from the mansion and mixes with the city's
homeless - getting a menial job washing up in a cafe, and having
various thwarted adventures. The literally translation of the origi-
nal French title “Farewell To The Cow Country”, is an old sailors'
phrase that expresses a feeling of contempt for dry land. The char-
acters in the film can be compared with sailors who yearn for the
sea while they are on land, and at sea are homesick for land. The
narrative is again presented in losseliani’s disjointed and deadpan
way and the film provides a light-hearted view of people's attempts
to escape their fate.
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Asutépa npwi

Lundi matin

Monday morning

MuBorAaaia / Fiction, FaA\ia,

Itahia / France, ltaly, 2001, 122,
‘Eyxpwpun / Color, FaANiKd, Itahikd,
Poupdvika / French, Italian, Romanian

Zevapio - Zknvobeaia /

Screenplay - Direction

Otar losseliani

dwroypaoia / Cinematography
William Lubtchansky

MovTag/ Editing

Otar losseliani

Mouoikn / Score

Nicolas Zourabichvili

H6omoloi / Cast

Jacques Bidou, Anne Kravz-Tarnavsky,
Narda Blanchet, Radslav Kinski,

Dato Tarielashvili, Adrien Pachod,
Pascal Chanal, Myriam Laidouni-Denis,
Laura-Kay Monnet

MNapaywyn / Production

Pierre Grise Productions,

Rhone-Alpes Cinéma, Mikado Film
Mnyn kémag / Print source

Pastorale Productions, Hiventy

O Bavodv uttopépel amod Tnv Kabnueptvr) poutiva. Zunvdel kabe
uépa oAU vwplig, kAvel uiduion wpa va etdoel oTn povotovn dou-
Aeld 0TO £pY0O0TACIO KAl AAAN TdOM Va yupioel 0To omiTl, OTou N
olkoyevelakr poutiva dev Tov agrivel va eEaoknBel otn {wypael-
k1) ou 1600 ayand. Mia pépa duwg amnopaacilel va Eepuyel Kat
eeUyel yia Tagidl. Xtn Bevetia, val yev 6a Eepuyel amd Tn dikn
Tou pouTiva, aAAd Ba dlaoTtaupwBel e TIG pouTiveg TwV AAAWY
avBpwmnwv 1ou ouvavd... O looghidvl, e ehdxiotoug dlahdyoug,
Kal padf e tov dleubuvTr ewtoypagpiag Mouiliap AouumTodvokl,
X0opoypagel TNV KAPePA Kal TIG KIVIIOEIG Twv NOomolwy e TETOL0
dekloTexVIKSO TPdTO Tou To XloUHop TNG Talviag eival Kuplwg ow-
MaTIKO Kal Xelpovoulakd. Me Aemtr| elpwveia, o looghidvi dev Ka-
TayyéAAel eubBéwg Tn alyxpovn aAlotpiwon, aAld pooeyyilel
euaiotnta Tnv avdaykn dlapuyng amnd To kabnuepvoé UMouxTIoua,
aAAG Kal TNV eMIOTPOPY 0TOUG AMAPA{TNTOUS KABNUEPIVOUG CU-
BiBacpoug.

Vincent suffers from the daily routine. He wakes up very early
every morning and commutes for one-and-a-half hours to a mo-
notonous job in a factory. Back at home, family obligations always
interrupt his passion for painting. One day he decides to get away
and go on holiday. In Venice, Vincent escapes his routines, but,
ironically, this excursion of his crosses the circle of other people’s
routines... losseliani, with sparse dialogue, and in collaboration
with the director of photography William Lubtchansky, choreo-
graphs the camera and the performers in such a masterful way,
that the humor of the film is mainly physical and gestural. With sit-
uational irony, losseliani is sensitive to the low-keyed hum of con-
temporary alienation and life's inevitable compromises.

Zavipana

336 Ms3s

Chantrapas

MuBormaoia / Fiction, FaAAia, Mewpyia,
Oukpavia / France, Georgia, Ukraine,
2009, 122", 'Eyxpwpn / Color, FaAAIKd,
lewpylava / French, Georgian

Zevaplo - Zknvobeaia /

Screenplay - Direction

Otar losseliani

dwroypadia / Cinematography

Lionel Cousin, Julie Griinebaum
Movrag/ Editing

Otar losseliani, Emmanuelle Legendre
Mouoikn / Score

Djardji Balantchivadze

H6omoioi / Cast

Dato Tarielashvili, Tamuna Karumidze,
Fanny Gonin, Givi Sarchimelidze,
Pierre Etaix, Bulle Ogier, Bogdan
Stupka, Lasha Shevardnadze
Mapaywyn / Production

Pierre Grise Productions,

Sanguko Films, Sota Cinema Group
Mnyn kémag / Print source

Pastorale Productions, Hiventy

O NikoAag, évag veapds Yewpylavog KIVNLATOYPAPIOTHG, avTi
VA OUPHOPQWBEe( e TIg aAAayEg oTnv Talvia Tou Tou Tou TpoTE(-
VOUV ol UTteUBUVOL TNG AOYOKPLoIag, TTPOTIHA va auTtoeEopIoTel Kal
va epdoet Aabpaia tnv tavia Tou otn MaAAla. Ouwg kat exel, ot
KIvnuatoypagikol mapaywyol 6a tnv meTookdYouv TepLppovnTI-
kd&. H mpoogyylon tou looehidvt gival kal edw avertrOeuTn, e
KOMIKA Kal EIpwVIKA oTotxela Kat deEloTeXVIKA eTIAEYUEVN NXNTI-
KN} Kal HoUOIKY| emévduan. MapoAo Tou 1 {wr) TOU MPWTAYWVIOTH
npooouoldlet pe tn Cwr) Tou (Blou Tou looeAldvl wg oKnNvoBETN,
Ba rjtav anoikd va Bewpnbel n tawvia anAwg autoBloypadikr).
Eival mpopavég 6Tl 0 oknvoBETNg BEAeL va ekppdoel éva TiepLo-
04TEPO OIKOUMEVIKS vONUa yia TNV emiKivOuvoTnTa aAAd Kal T
oaynivn g TEXVNG, TNV KAAATEXVIKY) aKEQALOTNTA KAl TNV KIvN-
MATOYPADIKY TIPAKTIKY, eV TNV (dla oTiyur) autooapkdletat. Qg
€K ToUTOU, 1 eTAOYT TOU elpwVIKoU TiTAou “Zavtpamnd” —uia pw-
oomolnuévn YaAAky) epdon mou autoAeEel onuaivel “autol Tou
dev UmMopoUv va Tpayoudrjoouv” Kal TIou oTnv TpEXouca Xpron
NG dNAWVEL TOUG AVETTPOKOTIOUG— AMMOOKOTIE! VA EVOUVAU®MOEL TOV
TPWTAYWVIOTY| TOU WG APO0dpUOGCTO.

Nicolas, a young Georgian filmmaker, instead of complying with
the suggestions that the censorship officials make regarding his
film, he prefers to exile himself and smuggle his film to France.
There, however, the French producers will also slice out part of his
film contemptuously. Although Nicolas' experiences echo losse-
liani's own life as a director, it would be way too simplistic to see
the film as purely autobiographical. It is obvious that the director
wishes to make universal observations on art as both dangerous
and seductive, on artistic integrity and film practice, while simul-
taneously parodying his self-importance. Hence his ironic choice
of title “Chantrapas - a word coined in 19th century Russia to de-
scribe those who cannot sing, and whose modern usage means
"good for nothing"- aims to reinforce his character as a misfit.
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MuBormAaoia / Fiction,
E.Z.Z.A. /USSR, 1971, 85,
Aonpduaupn / Black & White,
lewpylavd, Pwoikd /
Georgian, Russian

Zknvo@eoia / Direction

Otar losseliani

Zevapio / Screenplay

Otar losseliani, Dimitri Eristavi,
Otar Mekhrishvili, llia Noussinov,
Chermazan Kakichachvili,
Semion Lounguine

dwroypadia / Cinematography
Abessalom Maissouradze
MovTaZ/ Editing

Julietta Bezuashvili

Mouaikn / Score

Teimouraz Bakouradze,

HBomoloi / Actors

Gela Kandelaki, Gogui Tckheidze,
Djansoug Kakhidze, Irina Djandieri,
Elena Landia, Robert Sturua,
Irina Mdivani, Marina Kartsivadze,
Nougzav Erkomaichvili,

Irakli Kokrachvili

MNapaywyn / Production

Grouzia Film, Kartouli Filmi

Mnyn kémag / Print source
Pastorale Productions, Hiventy

‘Hrav évag tpayoudiotng kétoupag

0Ym 33330 335¢MMdIMMO

Once upon a time there was a singing blackbird

O veapdg Mkia eival TUPMAVIOTAG OTN CUPPWVIKY 0pXNOTPA TNG
TipAidag kat yével oe éva dlapéploya pe Tn Pntépa tou. Evavtia
0Tn OORIETIKY NOIKY TNG auTomelBapyiag kal TNG auoTtnEng opyd-
vwong Tou xpdvou, o lkia eivat apydoxohog Kal avéuelog, mepvd-
€l dokoma Kal xapoUpeva Tov Xpdvo Tou, PAEPTAPOVTAG OUVEXELA
Kal KaBuoTEPWOVTAG MAVTOTE OTIG TIPORES KAl OTIG TIAPAOTACELS.
‘OMot Tov oupmnadouy, aAAd kat OAoL avnouxoUv yla TNV aveubuvo-
NTa Kal TNV emmoAaldtnTd Tou... H Tawvia Aoyokpibnke To 1971,
oxt ylati tav eubéwg MoATIKA alxuner}, aAAd yiati oe auTthv TNV
thapotpaywdia, onwg eixe emonudvel o BaoiAng PaganAidng, o
TPWTAYWVIOTHS aPn@d TIC aANOTPIWTIKEG €VVOLEG TNG OpYAVW-
ong, TNG MAPAYWYIKOTNTAG, TNG HeBodikdTnTag Kal TN Tdéng. H
Tatvia mpoPpARBnke oTig Kavveg tpia xpdvia apyodtepa, To 1974,
WG delypa avoxng Tou CoBIETIKOU KABEOTWTOG, KATAKTWVTAG TNV
OMOPWVN Arodox! TwV KPITIKWV Kal Kdvovtag yvwotd Tov looe-
ALVt 010 gUpU KOLWVO.

Gia is a young percussionist of an orchestra in Tbilisi and lives
with his mother in an apartment. Contrary to the Soviet ethics of
self-discipline and rigid time-management, Gia is idle and care-
free, always flirting and being late to work. His friends and family
think that he ought to be more responsible... The film was banned
in 1971, not because it was politically poignant, but because, as
cineaste Vasilis Rafailidis has said, the protagonist of this tragi-
comedy defies the alienating notions of organization and produc-
tivity. The film was screened in Cannes three years later, in 1974, as
a signal of tolerance of the Soviet regime, was met with unanimous
acceptance and made losseliani known to a wider audience.

Zevapio - Zknvobeaia / Screenplay -

Direction: Otar losseliani
dwToypadia / Cinematography:
Chalva Chiochvili

Mapaywyn / Production: Kartuli Pilmi
Mnyn kémag / Print source:
Pastorale Productions, Hiventy

Zevaplo - ZknvoBeaia / Screenplay -
Direction: Otar losseliani

dwroypadia / Cinematography:
Lionel Cousin

MovTag/ Editing: Otar losselian
'Hxog / Sound: Michel Vionnet
Mouoikn / Score: Nikolai Rimski -
Korsakov "Le Vol du bourdon"
H6omoioi / Cast: Philippe Cousin,
Otar losseliani, Antonine Catzéflis,
Daniel Bouche-Billy,

Pierre-André Boutang

Mapaywyn / Production: Antenne 2
Mnyn kémag / Print source: Pastorale
Productions, Hiventy

Xutnplo

YR / Tudzhi

Ntokipavtép / Documentary, E.Z.2.A. / USSR, 1964, 20,
Aomipopaupn / Black & White, Mewpytavd, Pwoikd / Georgian, Russian

"Yotepa and mn Aoyokplola Twv MpdTwY Tou Tawlwy and To oo-
BleTikd kaBeatdg, o looeAldvt doUAEYE Yyl TECOEPIG UNVEG WG ep-
yamg o éva epyootdolo petaloupyiag, BEAovtag, onwg Exel Tel,
va Kdvel “pia peydAn tawvia”. TeAlkd, TPOTIUNoE N eumelpia Tou va
anotunwBel oe autd TO UIKPOU PKOUG VIOKIUAVTEP, OTO OTOoi0 Ol
KABNAWTIKEG EIKOVES TOU OWMATIKOU HOXB0U Kal ToU AlwpEVOU OLdN-
pou, ouvdudlovtal pe pia KAMwe andkooun Houoikr). Qotdoo, oto
VTOKIUaVTEP dlapaivetal 1§dn n AemT elpwveia kat To XIoUpop Tou
Ba avartUgel o looeAdvi oTo PETEMETA £PYO TOU.

After his first films being censored by the Soviet regime, losseliani
worked for four months in a metallurgical factory, wanting to make
“a great film”. Eventually he preferred his experience as an industrial
worker to be reflected in this short documentary, where the striking
images of hard graft and melting iron are combined with a somehow
eerie music. However, humorous and ironic touches, which will also
characterize his later work, are already there.

Mpdppa evég oknvolétn - Entd koppdua
Yla ACTIPOHAUPO KIVAHATOYPAPO

Lettre d'un cinéaste - Sept piéces pour cinéma noir et blanc

Letter from a filmmaker - Seven pieces on black & white cinema

Ntokidavtép Mepapatiké / Documentary Experimental, FaAAia / France,
1982, 25', Aompoépaupn / Black & White, Me rixo / Sound, MaAAkd / French

Mptv Eekivrioel v Tawvia “Ot Euvooupevol Tou ®eyyaplol”, o lo-
oelldvl NBeAe va AMOTUTIDOEL O PIAU TIG TIPWTEG TOU EVIUTIMOELG
ané To Mapiol kal Toug KaTolkoug Tou. X& auTr TNV aomPOpaupn
oroudr], Ta oUvToua emneloodla —€vag NAKIWUEVOG TIou Gelyel and
TO OTI{TI KAl KABETAl 08 £va MAYKAKL, £va AvTpag Kal hid yuvaika ouva-
vTloUvtal og éva Kagé, duo dvtpeg avtaAAdooouv TupoBoNopoug,
K.a.— SlavBiCovtat and pubUIKEG elkdveg kal ixoug TG MOANG.

Before losseliani started working on the “Favourites Of The Moon”
he tried to capture on film his first impressions of the city and the
people who inhabit it. In this black-and white etude of Paris, the suc-
cession of sketches —an old man leaves his home without anyone
paying attention and goes to sit on a bench in the street, aman and a
woman meet in a cafe, two men exchange gunshots, etc.— are inter-
spersed with rhythmic images and sounds of the city.
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Mnopic Biav

/] Kivnuatoypapikd Ovelpa

O Mnopig Biav (1920-1959), évag amod Toug o ONUAVTIKOUG dLavOOUEVOUS TWV YAAALKWOV
ypauudtwy, unip&e Aoyotéxvng, HEANog Tou AoyoTtexvikoU “KoAeyiou Tng Mataguolkng”, Le-
TAPPAOTNG, TCal-TPOUMETIOTAG, TPAYOUDOTIOLOG, KPLTIKOG, NBOTOLOG Kal EPeUPETNG. Metd
ToV MPOWPo Bdvatd Tou, ota 39, otnv emoxr TnG auelopnINong tn dekaetia Tou 1960, n
veoAlala dpxloe va mabldletal pe Ta JubloTopruata, Ta MoluaTa Kal Ta BeaTpIkd Tou Kal
va akoUel Ta Tpayoudla Tou, Omwg To avTinoAeuko “Le déserteur” [“O Amotdking”]. 10
Tpayoudt Tou “Cinématographe” [“Kivnuatoypd®og”] dnAdveL ToV EpWTA TOU yid TNV TEXVN
TOU KIvnuatoypdpou, o omolog wotdoo mapéueilve oe deydlo Babud avekmArpwtog. Map’
oTL éypage mavw and 20 oevdpla Kat énaike oANoUg delTepoug poAoug, dev TipoAafe va
nepAcel miow amd v KAPEPA. 2TO NUEPOAGYLO Tou Ypdpel: “Ba To kKAvw, 6tav Ba elval To
{010 eUKoAO va yupioel kavelg pia tawvia, 0o kat va eivat Beatng”.

To 110 OMKA, pe apopur| Ta ekatd xpovia amd Tn yévvnon Tou, TIUA T MUBIKN TTPooWTIl-
KOTNTA TOU Bldv pe pia emAoyn amd VIOKILAVTEP, KIVNLATOYPAPIKES OLACKEUES TWV EPYWV
TOU Kal PiIKpoU urkoug Ttalvieg. To mpdopato vroKiuaviép “To Zivepd tou Mmopic Biav”
apnyeital TV aydmn Tou yla Tov Kivnuatoypdgo. To 1968, o ZapA MmeAudv TOAUnoe va
dlaokeudoel To publotopnua “O Appdg Twv Huepwv”, pia mapaudubévia otopia aydmnng tou
KataAryel oe Tpaywdia, anodidovtag, Oxl akPIBWS MIOTA aAAd pe aydarn, T000 To Tveuuad
Tou Mdn Tou ‘68 600 Kal To avtaoTiké ouunav Tou Bidv. To 2013, o MioéA 'kovtpi Ba emna-
vENBeL 0TO (D10 HUBLOTOPNUA E HLa TTEPIOOOTEPO TILOTY) AAAA TILO LETANOVTEPVA KAl EQPEUPE-
TIK) SLACKEUT), VW 1) AYATIN TOU Yla TOV Bidv amoTum®VveTal 0TnV autooxEdLa UIKpoU UrKoug
Tawvia Tou Kwvoupévwv oxediwv. To 2015 dnuioupyeitat n cuhoyn “Rue des Ravissantes”
[“Kopitola Tou Apduou Tng Nuxtag”], and tnv omola mpoBdAovtal 5 agloonueiwTeq pikpou
UAKOUG Tawvieg, HETAPOPEG amd VEouq oKNVoBETeG, adnuoaoleuTwy oevapiov Tou Biav. Té-
Aog, mpoBdAAeTal n BpUAIKr) Tatvia Tou Polé Bavtiu “Emikivdouveg Zxéoelg” otnv oroia o Biav
urtodUetal évav @ilo Tou oAéBplou Ceuyaplou.

Eridoyri Taviwy, mpoypauuatiouds: OAla BeppotormouAou
Eloaywyikd keluevo: louAia Mépunyka

// Dreams of Cinema

Boris Vian (1920-1959), one of the most important intellectuals of the French Arts,
was an author, member of the literary “Collége de ‘Pataphysique”; translator,
jazz-trumpeter, songwriter, critic, actor and inventor. After his untimely death at
the age of thirty-nine, in an era of dissent of the 1960s, the youth of the time be-
gan to show obsession in his novels, poems and theatrical plays—listening to his
songs, such as the famous anti-war “Le déserteur” [“The Deserter”]. In his song
“Cinématographe” he proclaims his love for the art of cinema, which however, re-
mained largely unfulfilled. Even though he penned more than twenty screenplays
and acted in a plethora of supporting roles, he never managed to get behind the
camera. In his diary he writes: “I will do it, when it is as easy to make a film, as it is
to be a viewer”.

The 11th AAGFF, on occasion of the centenary of his birth, honors the mythical
personality of Boris Vian, with a choice of documentaries, cinematic adaptions of
his works and a series of short films. The recent documentary “Le cinéma de Boris
Vian” tells us of his love for cinema. In 1968, Charles Belmont, dared to adapt his
novel “Froth on the Daydream”, a fairytale love story that ends in tragedy, imprint-
ing, not exactly faithfully but with love, the spirit of May '68, as well as the fantastical
universe of Boris Vian. In 2013, Michel Gondry, returns to this novel, with a more
faithful yet postmodern and inventive adaption, whilst his love for Vian is reflected
in an improvisational short animated film. In 2015, the anthology film “Rue des
Ravissantes” [“Ladies Of The Night's Street "], is created, consisting of five remark-
able short films—cinematic adaptions by new directors, from unpublished screen-
plays by Vian. Finally, the legendary film, by Roger Vadim “Dangerous Liaisons” in
which Vian portrays a friend of the infamous couple, will be screened.

Film selection, programming: Olia Verriopoulou
Introduction: Youlia Mermigka



MuBomAaoia / Fiction,
[aAAia / France, 2013, 125,
‘Eyxpwpn / Color, FaAAika / French

ZknvoBeaia / Director

Michel Gondry

Zevapio / Scriptwriter

Boris Vian, Michel Gondry, Luc Bossi
dwroypagdia / Cinematography
Christophe Beaucarne
Movrag/ Editing
Marie-Charlotte Moreau
Mouoikn / Music-Score
Etienne Charry

HBoroioi / Cast

Romain Duris, Audreay Tautou
Mapaywyn / Production

Luc Bossi

Mnyn Kémag / Print Source
Village

O appog Twv npepav

L'écume des jours

Mood indigo

H [pOKeLTal YIa I 0OUPEAALOTIKY| KAl OTITIKA KOPETUEVN HETAPO-
pd Tou opwvUpoU puBloToprjuatog Tou Bidv améd tov MioéA Mko-
vIpl, o ot and v ekdoxn Tou MmneAudvt Tou ‘68 aAAd kal
o petapovtépva. O KoAgv, évag epeupeTIkOg epYEVNG, YVwPIlel
kat avtpevetat Tnv KAo€ umd tn payeia tou pnAoul Tpayoudiou
“Mood Indigo” Tou NTiouk ‘EAvykTOV. H KA0€ duwg mabaivel pia
omndvia appwoTia: éva voUupapo HeYaAWvel OTOUG TIVEUMOVEQ
Q. O KoAév Ba kdvel ta dvta yia va Bondrioet tnv KAog, evd Ta
TavTa yupw toug katappéouv. ©a Tov Bonbrioouy, e Tov TPOTo
TOUG, 0 TAAQVTOUXO0G Kal YEUATOG dNUIOUPYIKOTNTA UMATAEP TOU,
NikoAd, kat 0 0Tevog Tou GiAog Zik TTou €xel TAB0G e Ta €pya Tou
@Lhoodpou Zav-2oA Maptp!

This is the surreal and visually saturated adaptation of Vian’s
“Froth On A Daydream” by Michel Gondry, which is more faithful
but also more postmodern than Belmont's 1968 version. Colin, an
idealistic and inventive young man, meets and marries Chloé, un-
der the spell of blues song “Mood Indigo” by Duke Ellington. Chloé
becomes ill, due to a water lilly growing in her lung. To pay for her
medical care, in a fantastical Paris, Colin must work in increasingly
absurd conditions, while their apartment falls to bits around them
and their circle of friends, including talented Nicolas, and Chick, a
fanatic of the philosopher Jean-Sol Sartre, disintegrates.
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O appés
TWV NHEPWOV

L ;ﬁ-j_ ——

L'écume des jours

Spray of the days

MuBomhaaia / Fiction,
aM\a / France, 1968, 106,
Eyxpwpun / Colored, FaMkd / French

Zknvo@eoia / Director

Charles Belmont

Zevapio / Scriptwriter

Philippe Dumarcay,

Pierre Pellegri, Charles Belmont
dwroypadia / Cinematography
Jean-Jacques Rochut

Movrag/ Editing

Jean-Jacques Pauvert, Jean Ravel
Mouoikn / Music-Score

André Hodeir

H6omoloi / Cast

Jacques Perrin, Marie-France Pisier,
Sami Frey, Alexandra Stewart,
Annie Buron, Bernard Fresson,
Sacha Briquet, Moune De Rivel,
Claude Piéplu

Mapaywyn / Production
Chaumiane Production, Félix Films
Mnyn Koémag / Print Source
Tamasa Distribution

W

u O “Appog Twv Huepwv” eival éva gavTaoTikd Kal epwTIKO HU-
B10TépNUQ, pe TIOAAG auToBloypagikd oTolxela, Tnv unébeon Tou
orolou 0 Bidv ouvéyioe wg &g “O KoAév ouvavtda tnv KAoE.
Epwtetovtal Mavipetovtal. H KAo€ appwoTtaivel. O KoAév kata-
OTPEPETAL OLKOVOUIKA Yia va TNV Kavel kaAd. O ylatpdg dev pnopel
va T owoel. H KAo€ neBaivel. O KoAév dev Ba {rioel kal TIOAU”.
Mapoho mou n tawvia tou ZapA MmeApdv dev akoloubel miotd
oUTe Toug dlaAdyoug oute T dijynon tou BiBAiou, amodidel pe
€UPAVTAOTO TPOTO, DESOUEVWY TWV TEXVOAOYIKWV TIEPIOPIOUWDV
NG €MoXNG, Ta PAVTAOTIKA TeEXvAouata Tou Bidy, énwg Tnv oup-
pikvwon Twv dlapeptopdTIwy. Téoo to BiBAl0 600 Kal 1 Talvia ava-
@épovTal oTa unap&lakd mpoBArjuaTa TngG viOTng, TnG appwoTIag
Kat Tou Bavdtou, aAAd kat Tou peydhou Epwta. EmumAéoy, edv oto
puBloTOpNUa amnodidovTal otolxela NG TMPAyMHATIKOTNTAG TNG
AneAeuBépwong kat Tou 1947, 16t TOU YPAPTNKE, OTNV Tawvia
anodidovTal ototxela amnd 1o KPLTIKS KAl XELPAPETNOLAKS TiveUpa
Tou Mdn Tou ‘68.

“Froth On A Daydream” is a surreal novel on love, in which parts
of Vian’s life are reflected. Vian summarized it as: “Colin meets
Chloé. The fall in love. Chloé gets sick, Colin is financially de-
stroyed to save her. The doctor cannot save her. Chloé dies. Colin
will not live much longer”. Although Charles Belmont’s film is not
completely faithful to the book, the cinematic adaptation renders
imaginatively Vian’s literary universe, as in the case of shrinking
apartments and spaces. Both the book and the film refer to the ex-
istential problems of youth, sickness, death and mad love. If, in the
novel, one could see elements of the reality of the Liberation and
of 1947, year thai ti was written, in the film one could see elements
from the critical and liberating era of May ‘68.

Ernukivduveg
OXECEILG

Les liaisons dangereuses

Dangerous liaisons

MuBorAacia / Fiction,
["aAAia / France, 1959, 106’,
Aompduaupn / Black & White,
laAAIKd / French

Zknvo@eoia / Director

Roger Vadim

Zevapio / Scriptwriter

Claude Brulé, Choderlos de Laclos,
Roger Vadim, Roger Vailland
dwroypadia / Cinematography
Marcel Grignon

MovTag/ Editing

Victoria Mercanton

Mouoaikn / Music-Score

James Campbell, Duke Jordan,
Thelonious Monk

H6omnoioi / Cast

Jeanne Moreau, Gérard Philippe,
Annette Stroyberg,

Madeleine Lambert, Boris Vian
Mnyn Kémag / Print Source

TF1 international

Mapaywyn / Production

Les Films Marceau-Cocinor

B H Kivnuatoypaplkf HETAPOoPA TOU OUWVUHOU ETILOTOAIKOU HU-
Blotopripatog, Tou 1782, Tou ZovtepAd vie AakAd, anod tov Polé
BavTtiy, Aoyw TG Aoyokploiag Kal Tng KPLTIKAG Tou UTéaTh, ava-
delxOnke og KATL oav OPUAO TNV emoxT| TToU TEAIKA KUKAOPOPNOE.
O BavTiu mpoodppooe TpokANTIKA 1o BIBAI0 oTo uroéu Mapiol
Qg dekaetiag Tou 1950, 6mou ol MpwTaywvioTég Zav Mopd kal
Zepdp OGN gpunvelouv éva eheuBeptdlov Ceuydpl Tou emdi-
detal Kuvika og matyvidia amomAdvnong, ndoviig kat e€ouaiag.
To @IAUIKS oUumav Tng Tawviag Ntav andAuta TalplacTo yia Tov
OUMTIPWTAYWVIOTH Mmopig Bidv, 6xl HOVO yia TOV EPWTIONO AAAA
Kal yla Tnv t¢ac houatkn tou TeAdvioug Movk kat dAAwv tlal Bip-
Toudlwv. XTov BpUNo Tng Talviag ouvéBale emiong 1600 o TMPOW-
pog Bdvatog Tou DA 600 kat Tou Bidv. O Bidv oAokArjpwoe tnv
TeAeutaia Tou oknvr oTnv Tawvia Alyeq eBdouddeg mptv amnd tov
TPaykd mpdwpo Bavatd Tou and Kapdiakr TPooBoAr). Katd el-
pwvikd Tpdmo, 6Tav pwtdtal av propel va Bpel Tnv €€0do0 amnavtd
"par coeur" ["amo kapdld"].

The cinematic adaptation of the eponymous letter novel, pub-
lished in 1782 by Choderlos de Laclos, by Roger Vadim, due to
the censorship and criticism it suffered, became something of
a legend at the time it was finally released. Vadim provocatively
adapted the book to the bohemian Paris of the 1950s. Starring
Jeanne Moreau and Gérard Phillipe, a sexually promiscuous cou-
ple cynically indulge in games of seduction, pleasure and power.
The film’s universe was perfect for co-star Boris Vian, not only for
the eroticism but also for the jazz music of Thelonious Monk and
other jazz virtuosos. The untimely deaths of Philippe and Vian also
contributed to the film’s legend. Vian completed his last scene in
the film a few weeks before his tragic premature death from a heart
attack. Ironically, when asked if he can find the way out, he answers
“par coeur” [“by heart”].
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To olvepa tou
Mnopic Biav

Le cinéma de Boris Vian

Ntokipavtép / Documentary,
[aA\ia / France, 2010, 51,
‘Eyxpwpun / Color, FaANikd / French

Zknvo@eoia / Director

Alexandre Hilaire, Yacine Badday
Zevapio / Scriptwriter

Yacine Badday, Alexandre Hilaire
dwToypadia / Cinematography
Gertrude Baillot, Andra Tevy
MovTag/ Editing

Thomas Patras

'Hxog / Sound

David Chaulier, Thomas Frangois
Mapaywyn / Production

Ciné Classic, Theorem

Mnyn Kémag / Print Source
Theorem

>11¢ 23 louviou 1959, o Mmopig Bidv mapakoAoubwvtag oTo olve-
ud v Tavia “0©a dtUow Xtoug Tapoug 2ag” ueTapopd Tou oU®-
VUHOU HuBloToprjuatdg tou, To omoio eixe KUKAOQOpPNOEL e TO
Peudwvupo Bépvov ZaABay, ouyxuouévog emeldr Bewpoloe Mwg
n tawvia mpodidel To BiRAI0 Tou, MEBave amd KapdIAKY| TIPOCGROAY.
Maipvovtag wg apetnplakd onueio autiv T onuadlakn nuepo-
unvia yla m oxéon tou Bldv e Tov Kivnuatoypdeo, To VIOKIUA-
VTEP AVATPEXEL OTIQ KIVNUATOYPAPIKES EUTIELP(EG TOU, TIG EUPAVI-
0€IG TOU O€ apKETEQG Talvieg, TN GIA{a Tou We Tov oKnvoBETN Miep
KaoT kat ota moAAd oevdpld Tou Tou TioTé dev uAomotenkav. And
TN HETAMOAEUIKY] TIEPI0d0 €wg TNV auyn TG dekaetiag Tou 1960,
andé Ta KeAdpla Tou Zav-Zepudv-vie-MNpe €ng 10 dlauéplopd Tou
otnv MAag MmAavg, pdkeltal yia To TopTPEETOo evdg MOAUCXIDOUS
dnuioupyoU Tou ayarouae Tov Kivnuatoypdeo e ndoog.

OnJune 23, 1959, Boris Vian died of a heart attack while watching
the film “I Spit On Your Graves”, a frivolous adaptation of his novel
of the same name, which he released under the pseudonym Vernon
Sullivan. Taking as a starting point this fateful date for Vian’s rela-
tionship with cinema, the documentary looks back at his cinematic
experiences, his appearances in several films, his friendship with
director Pierre Cast and his many unrealized screenplays. From the
post-war period to the dawn of the 1960s, from the cellars of Saint-
Germain-des-Prés to his apartment in Place Blanche, it is about the
portrait of a diverse author who loved cinema with passion.

2knvo@eoia / Director:
Clémence Madeleine-Perdrillat
Zevapio / Scriptwriter: Boris Vian,

Clémence Madeleine-Perdrillat, Elie Girard

H6omoioi / Cast: Laurent Papot,

Maud Wyler, Dominique Besnehard,
Gaspard “Billy the Kid”

Mapaywyn / Production: Nolita Cinema,
Maxime Delauney, Romain Rousseau

MnyR Kémag / Print Source: Nolita Cinema

3knvo@eoia / Director
Elsa Blayau, Chloé Larouchi

Zevapio / Scriptwriter

Boris Vian, Elsa Blayau, Chloé Larouchi
HBormoloi / Cast Lou de Laége,

Alice Isaaz, Audrey Fleurot

Mapaywyn / Production

Nolita Cinema, Maxime Delauney,
Romain Rousseau

Mnyn Kémag / Print Source

Nolita Cinema

O kaoupndt tng Noppavdiag

Le cowboy de Normandie

The cowboy of Normandy

MuBomAaoia / Fiction, FaA\a / France,
2015, 17", 'Eyxpwpn / Color, FaMkd / French

0 Zu ayarntdet v Ntavl. ‘Exovtag pad{ tou Tov M, éva opgavd
naid(, mpérel va ndel oto Yauo tou, aAd Timota dev Tnyaivel énwg
elxe mpoypappatiotel and Téte Mou anopactoe va Yivel KAOUUTOL.

Jim loves Dany. Accompanied by Billy, an orphan kid, he has to

go to his own wedding, but nothing happens like planned since he
decided to live like a cowboy.

O Pdouot pag

Notre Faust

Our Faust

MuBoraaia / Fiction, FaAAia / France,
2015, 18', ‘Eyxpwpn / Color, FaA\ikd / French

H Mapiva eival kpupd gpwteupévn pe Tov Mrmopig, évav veapd
€AKUOTIKO XopeuTr. ANA N kapdid Tou Mropig eival doopévn aou.
>tV aneAmoia g, N epwTeUPEVn Yuvaika kdvel pa oupwvia pe
€va puotnplo mpdowro mou Ba xapd&el N poipa ng.

Marina is secretly in love with Boris, a young and attractive dancer.
But Boris’ heart is elsewhere. Desperate, the young woman makes a
deal with a mysterious stranger, marking her destiny.
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ZknvoBeoia - Zevapio / Director -
Scriptwriter: Michel Gondry
dwroypadia / Cinematography:

Michel Gondry MovTag / Editing: Jake
Schwartz, Logan Alexander

Mouaikr / Music-Score: Etienne Charry
Mapaywyn / Production: Raffi Adlan
Mnyn Kémag / Print Source:

Michel Gondry

Zknvo@eoia / Director:
Anne-Laure Daffis, Léo Marchand

Zevapio / Scriptwriter: Boris Vian,
Anne-Laure Daffis, Léo Marchand
H6omoloi / Cast:

Jacques Herlin, Cosme Castro
Mapaywyn / Production: Nolita Cinema,
Maxime Delauney, Romain Rousseau
Mnyn Koémag / Print Source:

Nolita Cinema

O Mnopig Bidyv pou dvoie ta pdta
kat pou Bapuve Toug wpoug

Boris Vian m'a ouvert les yeux et cassé le dos

Kivoupevo ox€dio / Animation, FaAAa / France,
2020, 8, ‘Eyxpwpn / Color, FaMkd / French

Mepikd xpdvia agpoul oknvobétnoe v tawvia “O Appdg Twv Huepmv”
(2013), dlaokeur) Tou OpwvUUoU MUBloTopripaTtog, o MIoéN Mkovtpl emé-
otpee oTIG duvatég eunelpieg mou Biwoe and To €pyo Tou Mropig Bidv.
Me v mpwToTuTia Kal TN HovadikdTnTa mou Tov Xapaktnpidouv, o MkovTpi
dnpIoUpYNOoE LA AUTORLOYPAPLKY IKPOU HrKoug Tatvia animation wg popo
TG OTOV ayarnnuUéVo TOU OUYYPAPEA Kat TPOUMETIOTA.

Several years after “Mood Indigo” (2013), the adaptation of the novel
“Froth On A Daydream” (1947), Michel Gondry recently returned to his
overwhelming experience with Vian. With his characteristic originality and
uniqueness, Gondry signs a short autobiographical animation film as a
homage to his beloved novelist and trumpeter.

Kopitola tou dpdpou tng vuytag

Rue des ravissantes

Ladies of the night's street

MuBorAaacia / Fiction, FaAAia / France,
2015, 42, ‘Eyxpwpn / Color, FaA\ikd / French

O kdotov Aauruov eivatl UMAANAoG oe ia JeydAn ao®aAloTIKY eTal-
pefa. Ev eival moAU kavog atouq umoloylopoug, mapeunodiCetal and
™V éNelYn XaplopaTog Kat eUXEPeLag otnV oliAia. ZTnv mdtoa dUws Twv
“Kopltolv g vuxtag” Ba Bpet Tnv eukalpia va Eemepdoel Tov eautd TOU.

Gaston Lampion is an employee in a big insurance company. Extremely
skilled for all sorts of calculations, he is nonetheless restrained by his lack
of charisma and difficulty for speaking. The erotic commerce of “the ladies
of the night” will give him the chance to push himself further.

Zknvo@eoia / Director: Pablo Larcuen
Zevapio / Scriptwriter:

Boris Vian, Pablo Larcuen

H@omoloi / Cast: Bruno Ricci, Jean -
Francois Galotte, Claude Perron
Mapaywyn / Production: Nolita Cinema,
Maxime Delauney, Romain Rousseau
Mnyn Koémag / Print Source: Nolita Cinema

ZknvoB@eoia / Director: Julien Paolini
Zevapio / Scriptwriter:

Boris Vian, Julien Paolini
H6omoioi / Cast: Hugo Becker, Bernie
Bonvoisin, Annelise Hesme, Sophie
Fougere, Laura Balasuriya

Mapaywyn / Production: Nolita Cinema,
Maxime Delauney, Romain Rousseau
Mnyn Koémag / Print Source:

Nolita Cinema

Koita tn douleld cou

De quoi j'me méle / Mind your own business

MuBomAaoia / Fiction, FaA\ia / France,
2015, 19', ‘Eyxpwpn / Color, FaA\kd / French

Otav Tov eykataleimel ) ZouAi€T, 0 MapoéA anogaoiCel va auTOKTOVHOEL
mmdwvtag arnd pia yépupa. O GIAiT, €vag epaoTikog, Tov epnodilel kat Tou
npoteivel pa oupewvia. O Mapogéh avaykaletal va Tov akoAouBrioel ato
TePAOTIO OTITL TOU, WOTE va Tov Bondd Kal va Tov eEUrmpeTel e Slapopoug
TPOTOUG... Oa 0(hOEL 0 CWOUEVOG TOV OWTNHPQ;

Dumped by Juliette, Marcel decides to commit suicide by jumping off a
bridge. Philippe, a passer-by, stops him and proposes him a deal. Marcel
finds himself obliged to follow his saviour to his huge house, to serve him
and give help in many ways... Will the saved rescue the saviour?

To otootom

L'autostoppeur

The hitchhiker

MuBormAaoia / Fiction, FaA\ia / France,
2015, 19', ‘Eyxpwun / Color, FTaA\ka / French

‘Evag epnuikdg dpduog otnv dkpn Twv BANTWV. XtV ouixAn, éva auepl-
Kaviké autokivnto yxtundel évav modnAdm. Otav epgavifetal Kamnolog rnou
Kdvel otootdm, To (euydpl oto audgl, dev mpoAaBaivel va EepoptwBel TO
mrapa. Anogaoifouv va tov ndpouv padl. Tt akplBwg dpwg éxel det; Eunal-
Tovtag TIg appIBoAieg Toug, o dvtpag Tou TPAv e 0TOOTOM Ba TIPOOKOA-
AnBei 6x1 povo oto Ta&idt Toug aAd kat otn wr) TouG...

A deserted road on the edge of the swamps. In the mist, an American car
knocks down a cyclist. The couple in the car, when a hitchhiker appears,
has not enough time to get rid of the body. The couple allows the hitchhiker
to join them. But what did he see exactly? Doubt overcomes them. Playing
on the ambiguity of the situation, the hitchhiker squats their trip, their holi-
day and then their life...
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Avtplou
KETIVYK forusmie

O Avtplou Ketivyk eival évag amd Toug o ETIVONTIKOUG TTOAUED-

KoUg KaAAITEXVEQ TNG oUyxpovng Bpetaviag, e £pyo mou ektelveTal

ané nep@opuavg rou Baacifovial oe dlaoTpeBAWUEVES LUBOAOYIES,

TIOAU-QIOONTNPLOKEG £YKATAOTACELS, OIOJIKTUAKES MAATPOPES,

€KO00ELG BIBAIwY, pEXPL, BeBaiwg, Talvieg, OTIq omoleq epapuoOCeL

UIKTEG TEXVIKEG. ZUXVd, TIaipvel TNV KATaoTaolakn ueBodo Tng Wu-

XOYEWYPAPIKNAG TEPITAAVNONG OTO BPETAVIKO TOTIO, WG EPAATHPLO

Y14 TIG AUTORIOYPAPIKEG EPEUVEG TOU TIAVW OTIG EVVOLEG TNG TAUTO-

NTAg, TOU AVriKeLY, TNG loTop{ag Kat Tou MOATIopoU. Ekualetel 16oo

Jia peAayxoAia 600 Kal pia VIAvTaioTIKh aloOnTiki ard tov oUyxpo-

VO TIOAITIONO. 2TO adlEpwua apouatadovral cuvoAlka 20 Tavieg,

Je pia erAoyn and uikpoU UKoug MELPAUATIKEG Talvieg KaBwa Kal

and TIq peoaiou Kal peyaAou URKOUG Talvieg TMou Tov KablEpwaav

otov aUyxpovo Bpetavikéd melpapatikd Kivnpatoypd®o. O KETvyk €ylve yvwotdg Ue TO PHeYAAou
UAKOUG MELPANATIKO VTOKIUAVTEP “ZouAdToo” (1996), oto ormoio katéypaye tnv neptAdvnon tou,
Katd UKog TNG BPETAVIKNG OKTOYPAUUNAG, HaAll e T ylayld Tou Kal TRV 7xXpovn, ToTe, avdarmmpen
K6pn tou ‘Ivtev. H k6pn Tou, KAAAITEXVIG KL AUTY| ONHEPQ, amoTeAEl onueio avapopds ato €pyo Tou
: “[...] n Baptd avarnpia g pou £dwae Tn duvaTOTNTA Va elal auto mou elual, Pe EVETIVEUTE, e
anétpede, Ue ouykivnoe Kal pe eE0viwoe -e€aitiag g dev €ylva MOTE To ATOUO Tou VOula Tl
Ba ywvououv”. To autofloypa@ikd viokipavtep “Aoutylé: Auth Eivat H Nekpry ®uon Mag“ (2011)
€0TIdCeL oV TIPOCWTIKOTNTA TNG ‘IvTev Kal oto Totio Twv YaAAikav Mupnvaiwy, émou o KETIvyK
e TNV OLKOYEVELD TOU KATA KAlPOUG HEVOUV. ZTNV MEPLOCOHTEPO HUBOMAAOTIKY Talvia “Bp®uikn
™M” (2001), o K&Tivyk deixvel TN okAnedTNTA TNG BPETAVIKAG emapxiag, evd otnv tawvia “O Aek
Kat Ta 2kuhd” (2017), dnuoupyel €va mpwtomnoplakd uBpidlo pubomAaciag Kat elKAcTIKOU €pyou.
H Tawia “Moévol Mag” (2015) eival pia TipooKUVNMATIKY TiepTAdvnon mou akoAouBel Ta fxvn tou
nointr, Tou 190u aiwva, TCov KAep. To tlepd Ta&dL eival emiong 1o B€ua NG MPOoPATNG TaLviag
Tou “H Ooteobnkn Tng ®dAawvag’ (2019), otnv omoia avaokdmnrel aA\d kat dnuloupyel mapdgeva
oTpwuaTa lotoplag Kat puboAoyiag.

EmiAoyn taividv, mpoypauuatiouog: IakwBog ZKkevoepiong
Eloaywyiko keluevo: louAia Mépunyka

The Wandering One

Andrew Kotting is one of the most resourceful multime-
dia artists of contemporary Britain, with work ranging
from performances inspired by distorted mythologies,
from multi-sensory installations, online platforms, book
publishings, to, of course, flms—in which he applies
mixed media and methods. He often adopts the situ-
ationist method of psychogeographical wanderings,
within the British landscape, as a springboard for his
autobiographical research, on the notions of identi-
ty, belonging, history and culture. He teases out both
a melancholy as much as a Dada aesthetic from con-
temporary culture. Our tribute features a sum-total of 20
films, with a selection of short, experimental films, as
well as mid-length and feature films—which established
him, as an integral member, of the modern British experimental cinema. Kétting, be-
came known with his feature-length experimental documentary “Gallivant” (1996), in
which he recorded his wanderings along the British coastline, along with his grand-
mother and his then 7-year-old, disabled daughter, Eden. His daughter, an artist in
her own right today, is an important reference-point in his work: “[...] through her
profound disability [she] has also enabled me - she has inspired me and thwarted
me, moved me and annihilated me—because of her, | never became the person |
thought | might become”. The autobiographical documentary “Louyre: This Our Still
Life” (2011) is a portrait, focusing on Eden’s personality and the French Pyrenees
landscape, where Kotting and his family occasionally live. In his fictional film, “This
Filthy Earth” (2001), Kétting shows us, the cruel hardships of the British countryside,
whilst in the film “lvan And The Dogs” (2017), he creates a pioneering hybrid, be-
tween narrative-fiction and visual-art. The film “By Our Selves” (2015) is a pilgrimage,
following the footsteps of 19th century, poet, John Clare. The sacred journey is also
the theme of his most recent film “The Whalebone Box” (2019), in which he excavates
yet also creates, strange layers of history and mythology.

Film selection, programming: lakovos Skenderis
Introduction: Youlia Mermigka
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Mepauatikd / Experimental,
Hvwuévo Baoihelo / UK,

2015, 80', ‘Eyxpwpn kat Aortpépaupn
/ Color and Black & White,

AyyAikd / English

Zknvo@eaia / Director

Andrew Kétting

Zevapio / Scriptwriter

lain Sinclair

dwroypagdia / Cinematography
Nick Gordon Smith

Movrag/ Editing

Andrew Kotting, Cliff West

Mouoikn / Music-Score

Jem Finer

H6omoioi / Cast

lain Sinclair, Freddie Jones, Toby
Jones, David Aylward, Eden Kétting,
Simon Kovesi, MacGillivray, Alan Moore
Mapaywyn / Production

University for the Creative Arts,
Soda Pictures, Andrew Kétting,
Edward Fletcher

Mpoéheuon Komag / Print Source
Andrew Koétting, Badbléod & Sibyl
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By our selves

O Toéurm T¢oouvg, o lev ZivkA€p kat o Aviplou KETvyk (0€ a
mapadoolakry KapvaBaAlky Yetaupieon apkoudag amd dxupo),
ékavav pia redomopia mévte nuepwy, and to ‘Envyk ®opeat oto
XéAnotov oto NopBaumtovadip, akoAoubBwvTag ta fxvn Tou Tol-
Nt Tlov KAep. H Yuxn Tou €pyou eival autr) n E€ppevn nopeia
Tou eixe kavel o KAep. Eva mpookUvnua, To omoio, ue dla péoa,
avanaploTd TNV ayyAlKr) TPOOKUVNUATIKY Aoyotexvia tou “The
Pilgrim’s Progress”.

Toby Jones, lain Sinclair and Andrew Kétting (dressed as a Straw
Bear), made a five-day walk from Epping Forest to Helpston in
Northamptonshire, following in the footsteps of the poet John Clare.
Clare’s delirious march is the spine of the project. A great English
pilgrimage, a self-enacted novel in the tradition of “The Pilgrim’s
Progress”.
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O Aek kat

TAa GKUALA

Lek and the dogs

Metpapatikd / Experimental,
H.B./ UK, 2017, 92', Eyxpwun kat
Aompoépaupn / Color and Black &
White, AyyAikd, Pwolkd

/ English, Russian

Zknvo@eaia / Director

Andrew Kotting

Zevapio / Scriptwriter

Hattie Naylor, Andrew Kétting
dwToypadia / Cinematography
Nick Gordon Smith

MovTag / Editing

Andrew Kétting

Mouoikr / Music-Score

Jem Finer

HBomoioi / Cast

Xavier Tchili, Clay Barnard,
Catherine Tchili, Sarah Lloyd,
Antonia Beamish, Alan Moore
Mapaywyn / Production

Nick Taussig, Paul Van Carter
MpoéAeuan Komiag / Print Source
Andrew Kétting, Badbldod & Sibyl

O melpapatikdg KaAATéxvng Aviplou KETivyk dnuioupyel éva
pwToToplakd UBPBIO KivnuaToyPaPIkig pubomAaciag Kal eika-
OTIKOU €pyou, Bactouévo oTo BpaBeupévo Beatpikd €pyo TNG XATL
Ndihop. H tawvia eunvelotnke amd Tnv mpayuatikn 1otopia Tou
IBAv MiooUkoB mou oTnv NAIKia Twv Te0odpwy Epuye armd To omiTL
Kal yia duo xpoévia peydAwoe oToug dpOHoUg Jadi ue pia ayéan
oKUAWV. Z& Jia TOAN pnuayuévn anod tv UQean, 0 KOOUOG TOU
IBAv Tav anootepnuévog Kat Biatog. H pévn tou eAnida rjtav va
otpagel ota dypla okuAld, ya rapéa, mpootacia kat (eotaotd.
AuTt n lotopla emBiwong ouvdudlet T patid evédg naidlou mavw
0TOUG TIAPAKUIAKOUG dPAUOUG, KALVOTOUES TEXVIKEG KAl APXEIAKO
UAKO, e amoTéAeoua wia tawvia-dokiuto, Bactopévn oto povTdd,
Yla TNV KATAoTaoM ToU KOGHOU.

Experimental artist and auteur Andrew Kotting creates a ground-
breaking crossover between narrative film and contemporary art
piece, based on the award-winning play by Hattie Naylor. The film
is inspired by the true story of lvan Mishukov, who walked out of
his apartment at the age of four and spent two years living on the
city streets where he was adopted by a pack of wild dogs. In a re-
cession-ravaged city, lvan’s human world was dominated by dep-
rivation and violence; his only hope was to turn to feral dogs for
company, protection and warmth. Kétting’s spellbinding and utterly
original story of survival conjures the streets of decay through the
eyes of a child, drawing on a range of innovative techniques, includ-
ing home movies and archive, to produce a montage essay on the
state of the world.
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ZknvoBeaia - Zevapio / Director -
Scriptwriter: Andrew Kotting
dwToypagia / Cinematography:

Nick Gordon Smith

Movrag/ Editing: Cliff West

Mouoikn / Music-Score: David Burnand
HBomoioi / Cast:

(autompoownwg / themselves)

Gladys Morris, Eden Kétting
Mapaywyn / Production: Tall Stories
MpoéAeuon Komag / Print Source: BFI

3knvoBeaia / Director: Andrew Kotting
Zevapio / Scriptwriter: Andrew Kotting,
Sean Lock. Eunveuopévo aro to
publotépnua «H M» tou EUN ZoAd.
dwToypagia / Cinematography:

Nick Gordon Smith

Movrag/ Editing: Cliff West

Mouoikn / Music-Score: David Burnand
HBomoloi / Cast: Rebecca Palmer, Shane
Attwooll, Demelza Randall, Dudley
Sutton, Ina Clough, Xavier Tchili
Mapaywyn / Production: Ben Woolford
Mpoéheuon Komiag / Print Source:
Andrew Kétting, Badbléod & Siby!
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To couldtoo

Gallivant

Melpapartikéd / Experimental, H.B. / UK,
1996, 100’, ‘Eyxpwpn / Color, AyyAikd / English

O KAMTEXVNG TIOU EYIVE KIVNUATOYPAPLOTHG, N 85xpovn ylayld kat n
7xpovn képn Ivtev, Tou doyel anod 1o oUvOPopo TCOUUMEPT Kal MIOpEl va
“WAAoEL" HOVO OTN VONUATIKY, TaEDeUouV EPLPEPELAKE TNG AKTOYPAUUAG
g Bpetaviag. ‘Exouv neptmételeg, yvmpilouv mapdEevoug XapakTrpeg Kat
eEepeuvolv Papoxwpld. Midvouv kouBEvVTa Pe EKKEVTPIKOUG Kal “Kavovi-
KoUg” avBpwroug Tou pévouv ota Tapdid, evi 0 OKNVOBETNG TIPOCPEPEL
LoTopieg ano TIG YeVeEQ TNG OIKOYEVELAG TOU.

The artist-turned filmmaker director, his 85 year-old grandmother and
7 year-old daughter, Eden, who suffers from Jouberts syndrome and can
only “talk” through sign language, journey around the coastline of Britain
and into each other’s worlds. They have adventures, meet strange charac-
ters and explore fishing villages on their journey. They develop a dialogue
amongst the eccentrics and “normal” people who populate the coastal re-
gions, while the director provides insights into the various generations of
his family.

Bpdpikn yn

This filthy earth

Mewpapatikd / Experimental, H.B. / UK,
2001, 106’, ‘Eyxpwun / Color, AyyAid / English

Mpodkettal yla My otopia Twv adeApmv Kab kat ®pavaiy, Twv omolwv
n Cwr) avakateletal and dUo Avipeg -évav 4Eeoto AMANoTo XWPLATN Tou
€MOPOAAUL TV TTEPLOUGIA TWV KOPLTOLDV KAl €vav euyevr) EEVO TToU TIPOPE-
PEL a duvatdTnTa dlaguyng. Ze €va TOTo aypOoTIKNG Kakoux{ag Kat oe pa
KowvoTNTa Yepdt detodatpovies, Ta yeyovota rou ektuliooovtal anetholv
ToV adeAPIkO SEOUO TOUG.

“This Filthy Earth” is the story of sisters Kath and Francine, whose lives
are disrupted by two men - a brutal villager greedy for the girls’ land and a
gentle stranger who offers the possibility of escape. Amidst a landscape of
rural hardship and a community consumed with superstition, events unfurl
which threaten their sibling bond.
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dwroypadia / Cinematography:

Andrew Kotting

Movrag/ Editing: Andrew Kotting
Mouoikn / Music-Score:

Robin Rimbaud, aka Scanner

HBormoioi / Cast: (autompoownwg /
themselves) Leila McMillan, Eden Kétting,
Andrew Koétting, Joey Kétting, Nigel Hudson
Mapaywyn / Production: Badbldod & Sibyl
Mpoéheuon Komag / Print Source:
Andrew Kétting, Badbldod & Sibyl

2knvo@eaoia / Director: Andrew Kotting

Zevapio / Scriptwriter: Philip Hoare -
Intertitles taken from Philip Hoare’s book
Leviathan or The Whale

dwroypadia / Cinematography:
Anonymous Bosch, Andrew Kétting,
Nick Gordon Smith

Movrdag/ Editing: Andrew Kotting
Mouaikn / Music-Score: Andrew Kétting
HBomoioi / Cast: Andrew Kétting, Eden
Kétting, lain Sinclair, Anonymous Bosch,
Philip Hoare, Macgillivray

Mapaywyn / Production: Andrew Kotting
Mpoéheuon Komag / Print Source:
Andrew Koétting, Badbléod & Sibyl

SY fm

Aoutyté: Autn eival n vekpn puon pag

Louyre: This our still life

Melpapatikéd / Experimental, H.B. / UK, 2011, 57°,
‘Eyxpwpun kat Aotipdpaupn / Color and Black & White, AyyAikd / English

Mpokettal yia pia omitikn) tawvia. Eivat to moptpé€to evog anopakpuoug-
VOU ETOLHOPPOTIOU aypoTIKOU orttiol ota Mupnvaia, oto omoio o Avtplou
KETivyk Cel katd Slaotripata £3w kat 25 Xpovia e T oUvVIPo@o Tou AEINa
Kal v k6pn Toug Tvtev. H anopdvwon ota yaAikd Mupnvaia mpooeépetat
yla 0ToxXaopd Kat dlaAoylopd, aANA KAMOLEG POPEG O AVIMIONOG TNG Heya-
Aelddoug puong eival T600 KATAKAUOUIA{0G TIou TOTE EMEPXETAL 1 TPEAQ.
H tawia dnuioupyel pia tétowa aiobnon Tou téMOU, TNV Bla OTYUr) TIOU
€0TIACeL 0NV 1BlOOUYKPAOLaKY| TipoowrikdTTa TG Ivtev Kal eEepeuvd TIG
€Vvoleq TNG VOOTAAYiag, TNG UVAUNG Kal TG aropudvwong.

“Louyre - This Our Still Life” is a home movie. It is a portrait of a remote
tumbledown Pyrenean farmhouse where Andrew Kétting has lived on and
off for almost 25 years with his lover Leila and their daughter Eden. The
isolation of existence in the French Pyrenees is both contemplative and
meditative but sometimes the animistic presence of the great out-of-doors
can prove overwhelming and the madness sets in. The film evokes a sense
of this place whilst focusing on Eden and her glorious idiosyncratic person-
ality and explores notions of nostalgia, memory and isolation.

H ooteoBnkn tng pdlawvag

The whalebone box

Melpapatikod / Experimental, H.B. / UK, 2019, 83’,
‘Eyxpwun kat Aonipépaupn / Color and Black & White, AyyAika / English

Mptv kamolo Kaipd, otov ouyypapéa ‘lev ZivkAEp dGONKe wia Brkn gTiay-
pévn and ta kékaha pag ediaivag mou eixe EeBpaoctel oe ia anopovw-
uévn aktr. Kal povo to dyytypa autg g Onkng propel va aAdget wég.
To 2018, 0 Kivnuatoypalotig Avtplou KETIVYK, 0 puTOYPAPOG AVOVIHOUG
Mrtog Kal 0 ZIvkAEp, o€ éva lepod TaEDL, emoTpépouv Tn Brikn and to Aov-
divo miow ot Nrjoo Xdpig.

Some time ago, a whalebone box that was found washed up on a remote
beach was given to writer lain Sinclair. Once touched the box can change
lives. In 2018 filmmaker Andrew Kétting, photographer Anonymous Bosch
and Sinclair take the box on a reverse pilgrimage from London back to the
Isle of Harris.

Zknvo@eoia-Zevapio / Director -
Scriptwriter: Andrew Kétting

dwroypadia / Cinematography:

Andrew Koétting

Movrag/ Editing: Andrew Kétting
Mouaikn / Music-Score: Being Karnal
(Heilco Van der Ploeug & Andrew Kétting)
HBormoloi / Cast: Danny Baker

Mapaywyn / Production: Badbldod & Sibyl
Mpoéheuon Koémag / Print Source: Andrew
Kétting, Badbldod & Sibyl

]
ZknvoB¢eoia - Zevapio / Director -
Scriptwriter: Andrew Kotting
dwroypadia / Cinematography:

Andrew Kotting

Movrag/ Editing: Andrew Kétting
Mouoikn / Music-Score: David Burnand
Mapaywyn / Production: Badbldod & Sibyl

MpoéAeuon Koémag / Print Source:
Andrew Kétting, Badbldod & Sibyl
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Topéviwoe tn yn

Cement the land

Melpapatikd / Experimental, Hvwpévo BaoiAelo / UK,
1983, 4', 'Eyxpwun / Color, AyyAikda / English

Mia ané Tiq mpwteg Tawvieg Tou Aviplou KETIVYK, YUPLOUEVN pe Hia K4-
uepa Bolex 8mm dimAa oe €vav toixo oto MOTvyxay, padl pe tov Ntawvt
Mriéikep, TOTE TTOU HyTAV CUPPOLTNTEG OTN OXOA) KaAwv Texvadv Tou PaRev-
oprnoupyk. Me poualikr| ard toug “Being Karnal”, T undvta rou eixe té1e 0
Ko€tvyk pe Tov Xéihko Bav Ntep MAogyk.

Made with a standard 8 Bolex camera and possibly Andrew Kétting’s first
film. Shot alongside a wall in Mottingham with Danny Baker whilst they were
still students at Ravensbourne College of Art in EImstead Woods. Music by
Being Karnal, Kétting’s music band with Heilco Van der Ploeug.

JUYXWPEOCE HE

Forgive me

Melpapatikoé / Experimental, H.B. / UK, 1984, 9,
‘Eyxpwun kat Aoripépaupn / Color and Black & White, AyyAika / English

H tawvia @TIdxTKe Yia €va HOUGIKO KOUUATL Tou o NTERIVT MmepvAavt
elxe dwoel otov Avtplou Kétivyk. O Mriepvavt eixe oteilel To koppdTL o
kao€ta otov MAang NTéBLg, eAmiCovtag, pdraia, 6t 6a tou amavtroel. To
KOMMATL EAPIOTNKE Yla TNV Tavia [e poodrikn vV otny TETPAKAvaAn
KovadAa “Portastudio” Tou oknvoBé.

Made for a piece of music that David Burnand had given to Andrew Kot-
ting. He had sent a copy on cassette to Miles Davies in the hope that he
might hear back from him. He never did. Remixed for the film with addition-
al voices on the director’s 4 track “Portastudio”.
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ZknvoBeoia - Zevapio / Director -
Scriptwriter: Andrew Kétting
dwTtoypadia / Cinematography: Andrew
Kotting Movtag / Editing: Andrew Kotting
Mouaikn / Music-Score: Ken Nordine,
Andrew Kétting HBomoloi / Cast: ®ikot
Kal OUYYEVE(G TIOU ETIOKEPTNKAY TO
«Noutyl€» HeTagU 1989-1992 Mapaywyn /
Production: Badbléod & Sibyl
Mpoéheuan Komiag / Print Source: Lux

ZknvoBeoia-Zevapio / Director-
Scriptwriter: Andrew Koétting
dwToypadia / Cinematography:

Andrew Kétting Movrag/ Editing:
Andrew Kétting Mouoikr / Music-Score:
Andrew Kotting HBomoloi / Cast: Andrew
Kétting Mapaywyn / Production:
Badbldod & Sibyl NpoéAeuon Komag /
Print Source: Andrew Kétting,

Badbl6od & Sibyl

To @\p tng cdpkag
Fleshfilm

Mewpapatikd / Experimental, Hvwuévo Baoihelo / UK, 1992, 5°,
‘Eyxpwun kat Aonpépaupn / Color and Black & White, AyyAika / English

H éumveuon yla v tawia mponABe amd éva melotpdyoudo Tou Tl
KaMitéxvn Kev Nopvtiv, kaBmdg kal amd pia oUNOYY elkOvwy amd pépn
TOU 0WOUATOG GIAWV Kal oUYYEVWY TIoU 0 KETIVYK PACEUE Yia Xpovia O QAU
oourep 8. “To aAnBivd xpwpa Tou n odpka TPETEL va €XeL eival To Xpwua
Tou N odpka givat”.

Ken Nordine’s jazz spoken-word soundtrack was the inspiration for this
work and a collection of body parts that Andrew Kotting had accumulated
over the years of friends and family on super 8. “The true colour that flesh
should be is the colour that flesh is”.

HB 1829 (His badbléod)

MNelpauatiké / Experimental, H.B. / UK, 1991, 6',
‘Eyxpwpn kat Acripépaupn / Color and Black & White, AyyAikd / English

H Tawia, pe mepmiavmpeva mAdva ota peyaAelddn Toria oto vnol
Moupa (Zkotia) kat ota YaAkd Mupnvaia, eival pia melpapatiky épodog
OTO £VVOLAKO OUUMAEYHA TIEPPOPHAVG - TAEIBIWTIKG NUEPOAGYLO — DOKIHLO.
‘Evag eyypapgag fxou DAT kataypage{ amoondopata and tn ¢uon, ta
orofa €mnetra yivovral To nXNTIKO XaAl yla TNV 6pop®n dlaokeur|, amnd Tov
Xéhko Bav Ntep MAogyk, Tou oAk TpayoudloU «| Wish | Was a Little Birdy».

Shot on the Island of Jura and in and around the French Pyrenees. The
film is a foray into the notions of performance-travelogue-essay, it mean-
ders hither and dither through the landscape. A DAT recorder catches frag-
ments of the great out-of-doors which then becomes back drop to Heilco
Van der Ploeug’s beautiful rendition of the folk song “I Wish | Was a Little
Birdy”.

2knvo@eoia-Zevapio / Director-
Scriptwriter: Andrew Kétting

dwroypadia / Cinematography:

Nick Gordon Smith

Movrag/ Editing: Andrew Kotting
Mouoikn / Music-Score: Jem Finer,
Christian Garcia, Andrew Kétting
HBomoioi / Cast: Xavier Tchili, Kobi
Mapaywyn / Production: Badbléod & Sibyl
Mpoéheuon Komiag / Print Source:
Andrew Kotting, Badbléod & Sibyl

ZknvoBeoia-Zevapio / Director -
Scriptwriter: Andrew Kotting
dwroypadia / Cinematography:
Nick Gordon Smith

Movrdg/ Editing: Andrew Kotting

Mouoikn / Music-Score: Jem Finer
H@omoloi / Cast: lan Sinclair, Eden Kétting,
Andrew Kotting Napaywyn / Production:
Lisa-Marie Russo, Fly Film

Mpoéheuon Komag / Print Source:

Andrew Kétting, Badbléod & Sibyl
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Yama Adyta nou Baltwvouv

Their rancid words stagnate our ponds

MNewpapatikd / Experimental, H.B. / UK,
2018, 9', ‘Eyxpwun / Color, Pwolkd / Russian

Ze pia evdoxwpa evog “aMoU”, évag povaxikdg Xapaktipag mepLps-
peTal og avaditnon vorpatog. MepimAavwpevog anod edw KL and ekel ava-
otoxaletal OAa Ta mpdyuata mou Hpdav mplv kat dAa Ta pdyuata rou 6a
€pBouv petd. To €pyo eival cupmAnpwpaTikd Tou €pyou Tou KETIvyk "O Aek
Kat Ta ZkuNid" kat yupiotnke otnv €pnuo Atakdua otn X, NMpooptopévn
yla ékBeon oe AoUma og Jia yKaepi, n tawvia katadelkviel Ty emdegldtd
Tou va Taipvel pia 15€a kat va tnv eEwBel o€ €va dleupUPEVO KIvnuaToypa-
QIKO “aNou”.

In a hinterland within the “elsewhere”, a lone character meanders in
search of meaning and understanding. Hither and dither doth he wanders
reflecting upon all things that came before and all things hereafter. The
work is a companion piece to Kétting’s latest feature film “Lek And The
Dogs” and was shot in the Atacama desert in Chile. Produced to run on a
loop in a gallery space, the film exemplifies Kéttings ability to take an idea
and run with it until it spills over into the expanded cinematic “elsewhere”.

MndavyxiA Oilvg

Bunbhill Fields

Melpapartikoé / Experimental, Hvopévo BaoiAelo / UK, 2012, 3',
‘Eyxpwun kat Acripépaupn / Color and Black & White, AyyAika / English

To MnidvyiA ®\vTq gival évag mpwnv Tapikdg TOMog oto Kevipikd Aovdi-
VO Kal opUCel and HopeIKY| evépyela. Kamolot Bewpouv 6Tt eival To KEvTpo
TOU OUMMAVTOG,...

Bunhill Fields is a former burial ground in central London and full of
potent morphic resonance. Some people think that it is the centre of the
universe...
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Zknvo@eaia / Director: Andrew Kotting
Sevapio / Scriptwriter: Andrew

Kétting, Sean Lock ®wtoypadia /
Cinematography: Nick Gordon Smith,
Gary Parker Movrag/ Editing: Jim Carew,
Andrew Kotting Mouoikn / Music-Score:
David Burnand H@omoloi / Cast: Amy
Hodge, Sean Lock, Simon Munnery, Bill
Monks, Stan Nelson, Penny Prosser,
Patricia Varley, Gavin Wilkinson
Mapaywyn / Production: Tall Stories
Mpoéheuan Komiag / Print Source:
Andrew Kétting, Badbldod & Sibyl
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3knvo@eaia - Zevapio / Director -
Scriptwriter: Andrew Kétting

dwToypadia / Cinematography: Gary
Parker Movrag/ Editing: Cliff West
Mouaikr / Music-Score: John Wall,
Andrew Kétting HBomoloi / Cast:

Billy Old, Andrew Kétting Napaywyn

/ Production: Badbldod & Sibyl
Mpoéheuan Komiag / Print Source: Lux

E€unvakiag

Smart Alek

Mewpapatikd / Experimental, H.B. / UK,
1993, 19", 'Eyxpwn / Color, AyyAikd / English

Eprveuopévn amé epnPikd dyxn Kal oloYeVeElakES LoTopieg, N Tavia
arnelkoviCel pia epLOTIKN Olkoyéveld KaB' 0dov yia TIG KAAOKALPIVEG dlaKo-
TéQ TPog To TZELyoulk Zavtg. Ta mapaAlakd Toria Kal pia mapdktia “toira”
ennpedouv autd To BAvaUOCO Kat KAKOPWVO PIAUIKS KOOHO.

Inspired by adolescent angst and familial backstory, the film depicts a
quarrelsome family en route to Jaywick Sands for their summer holidays.
Seaside iconography and the coastal ‘edge’ influence this cruel and dis-
cordant universe.

Exdpopn

Jaunt

Melpapatikéd / Experimental, H.B. / UK, 1995, 6/,
‘Eyxpwpun kat Aottipdpaupn / Color and Black & White, AyyAikd / English

H Tawia, pikpdtepn ekdoxn g tawiag “To Zouhdtoo” Tou o KETvyk
uloroinoe Atya xpévia apydtepa, lval pa “Yuxoyewypapikr” KaTaotaol-
akr mepimAdvnon ou éAafe XwPa KAtd UriKog auToKIvNTOdPOU®Y, dpOUwY
Kal KavaAldv Tou Totapou Taueon. Zekivd and 1o Zdoubevt Kal KataArjyel
oto Bpetavikd KowvoBoUAo dirha otn Yépupa Tou MougaTvoTep.

Developed and reduced from the treatment that the director had already
written for “Gallivant”, this is a “psychogeographical” dérive conducted
along the high ways, by ways and waterways of the River Thames. It be-
gins at Southend-on-Sea and ends up by the Houses of Parliament next to
Westminster Bridge.

Zknvo@eoia - Zevapio / Director -
Scriptwriter: Andrew Kétting

dwTtoypadia / Cinematography: Nick
Gordon Smith

Movrag/ Editing: Andrew Kotting
Mouoikn / Music-Score: Andrew Kétting,
Victoria de los Angeles

HBomoloi / Cast: Yumino Seki

Mapaywyn / Production: Badbldod & Sibyl
Mpoéheuon Koémag / Print Source: Andrew
Kétting, Badbldod & Sibyl

ZknvoB@¢eoia - Zevapio / Director -
Scriptwriter: Andrew Kotting
dwToypadia / Cinematography:
Nick Gordon Smith

Movrag/ Editing: Andrew Kotting

Mouoikn / Music-Score: David Bloor
HBormoioi / Cast: Eden Kétting

Mapaywyn / Production: Badbléod & Sibyl
Mpoéheuon Kémag / Print Source: Andrew
Kétting, Badbldod & Sibyl
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K\ineptt Khom - Alayxwpiopévn o8dvn

Klipperty Klépp - Split screen

MNelpapartikd / Experimental, H.B. / UK, 2017, 13,
‘Eyxpwun kat Acripépaupn / Color and Black & White, AyyAika / English

O KaAATEXVNG Kal KvnuaTtoypaplotiq Aviplou KETIvyk emavépyetal
otV trtuxtakr Tou tawia “Klipperty Klopp”. Ze autd T0 TMOOT-TAVK Tayavi-
otikd épyo évag dvtpag enavaAnmrikd kat duvapikd Tpéxel YUpw-yUpw oe
évav dnuodolo Xwpo Tou MkAooTepodlp, KpATWVTAG TMAAAONBIKES Lwypa-
PLEG aAdYywv. Ev puépet Mmévi X\, ev pépet MoZe® Mmolg, mpdkettal 1o yia
éva €pyo meppOppavg 600 Kal yia pia doknon otny rapwdia Tou Zauoueh
Mriéket. Ztn vedtepn ekdoxn, Ha yuvaika mpwTtaywviotpla Kiveirat oAU
apyd oTov (Blo XWwPo Kal he akpIB®G v dla NXNTIKY Kal JOUCIKY| emév-
duon. EneEepyaopévo Kal ouvdUaopévo oe KABE KOWIMO TOU WOVTAl TNG
aN6TePNG ekdOXNG TOU GIAU oouTiep 8, 0 KETIvyK BAETEL auTd TO €pY0 WG
HLa QveOKAUUEVN YUN®LAKY eKDOXT, N OTo{a MapoucLdleTal o JlaxwPLouE-
vn 086vn 33 xpovia peTd.

Artist and film-maker Andrew Kétting revisits his graduation film “Klip-
perty KIépp”. A post punk piece of pagan sensibility in which a man repeat-
edly and energetically runs round and round in circles on common ground
in Gloucestershire, carrying palaeolithic paintings of horses. Part Benny Hill
part Joseph Beuys, the work is as much a performance piece as it is a ex-
ercise in Samuel Beckett parody. In the re-make Kotting’s protagonist is a
woman moving very slowly within the almost identical landscape to exactly
the same soundtrack. Married up edit for edit with the original super 8 foot-
age, Kotting sees the work as a digital artefact dug up and re-presented as
a split screen 33 years after the event.

Tt unopeig va deig;

What can you see?

Metpapatikd / Experimental, H.B. / UK,
2019, 3, ‘Eyxpwpn / Color, AyyAikd / English

‘Eva Bivreo kapT-riootdA: «Ubi amor ibi oculus» (“Ekeil mou undpyet aya-
), undpxel evopaon”).

A video postcard: “Ubi amor ibi oculus” (“Where love is, there is insight).
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ZknvoBeoia - Zevapio / Director -
Scriptwriter: Andrew Kétting
dwTtoypadia / Cinematography:
Anonymous Bosch Movrag/ Editing:
Andrew Kétting Mouoikr / Music-Score:
Andrew Kétting, Jem Finer Hoomoloi

| Cast: Eden Kotting, A Straw Bear
Mapaywyn / Production: Badblood &
Sibyl Mpoéheuon Komag / Print Source:
Andrew Kétting, Badbldod & Sibyl

3knvo@eaia - Zevapio / Director -
Scriptwriter: Andrew Kétting
dwToypadia / Cinematography: Andrew
Kétting Movrag / Editing: Andrew Kotting
Mouaikn / Music-Score: Jem Finer,
Andrew Kétting HBomoloi / Cast:

Eden Kotting MNapaywyn / Production:
Badbldod & Sibyl MpoéAeuon Komag /
Print Source: Andrew Koétting,
Badbléod & Sibyl

O AAiog Adpnet cav xpuodg

The sun came dripping a bucket full of gold

Mewpapatikd / Experimental, H.B. / UK,
2014, 4, 'Eyxpwpn / Color, AyyAikd / English

“2T0 KATW@AL Tou TeAeuTaiou puotnpiou Koitageg ota pdtia To MAdoua
ou e{val 0 eauTég oou Kal eideq Tov AL va Adurel oav xpuodg”. H Xapd
Tou va levviéoal — Mmdpt Mrdvtumiavt

“At the threshold of the last mystery you have looked into the eyes of your
creature self and watched the sun come dripping a bucket full of gold”. The
Fun of Being Born - Barry Badblood

Ta npdypata dev eival
auto mou paivovtal

Things are not as they appear

Melpapatikéd / Experimental, H.B. / UK, 2016, 4', ‘Eyxpwpun kat
Aomtpépaupn / Color and Black & White, Xwpiq SidAoyo / No dialogue

H tawia prnopel va Bwel wg €va pwodikd and Tiq Tavieq Tou KETvyk
“It's All In The Mind”, “All At Sea”, “Combat - Black Apples” kat “Bouyed By
The Irrelevance Of Their Own Insignificance”. Mep\auBavel oxédia kat {w-
YPagég g ‘Iviev KEtvyk kat animation aro tov MkAev Moudtivyk. O rixoq
nep\apBdvel otoiyeia and Tov Tleu ddvep kat tov Mmdotep Mkpél-Mavyk.

The work might be seen as a mash-up of the films “It's All In The Mind”,
“All At Sea”, “Combat - Black Apples” and “Bouyed By The Irrelevance Of
Their Own Insignificance”. Drawings and paintings by Eden Kétting and
animations by Glenn Whiting. The sound includes elements by Jem Finer
and Buster Grey-Jung.

3knvo@eaia - Zevapio / Director -
Scriptwriter: Andrew Kétting

dwToypadia / Cinematography:

Andrew Koétting

MovTag/ Editing: Andrew Kotting
Mouaikr / Music-Score:

Toby McMillan, Andrew Kétting
Napaywyn / Production: Badbldod & Sibyl
MpoéAeuon Koémag / Print Source:
Andrew Koétting, Badbldod & Sibyl

2knvo@eoia - Zevapio / Director -
Scriptwriter: Andrew Kétting

dwroypadia / Cinematography: Andrew
Kétting Movrag/ Editing: Andrew Kétting
Mouoikn / Music-Score: Dirch Blewn,
David Bloor, Andrew Kétting, Alex
Rodgers, John Wall HBomoloi / Cast:
(pwvég) Marcia Farquhar, Mikhail Karikis,
Eden Kétting, Miranda Pennell, Alex
Rodgers, John Smith

Mapaywyn / Production: Badbldod & Sibyl
Mpoéheuon Komag / Print Source:
Andrew Kétting, Badbléod & Sibyl
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Mupnvag apgionpiag

Nucleus ambiguous

Mewpapatikd / Experimental, H.B. / UK, 2002, 2’, ‘Eyxpwpn Kat
Aompopaupn / Color and Black & White, Xwpig didhoyo / No dialogue

Evw €pTiaxve To MoAUPEDIkS €pyo “Mapping Perception” o KETivyk ava-
KAAUWE QuTO TO apXelakd UAIKG, tpogpxdevo amd kamou otn MaAAia, ka
EVIOE ETUTATIKA TNV AVAYKN VA TO EVOWUATWOEL 08 KATIOIO £pY0 TOU. 2€
auto eide 6TL UNdpyeL AUeon OUOXETION e TIG EVVOLEG TOU “KavoVIKoU” Kal
TOU “avawpaAou” kal Tou “aglou” Kat Tou “avda&lou” rou SlatpgXouV To EpYo
Tou. ApxIKd oxedldotnke yla va ekteBel oe Aouma o€ ia YKaAepi, e Jouat-
K1} ané tov Toum Makpihav.

Whilst making the multi media project “Mapping Perception” Andrew
Kétting discovered this found footage, originating from somewhere in
France and felt compelled to incorporating it into a piece of work. There is a
direct correlation with his interests in the “normal” and the “abnormal”, the
“valid” and the “invalid”, the “worthy” and the “unworthy” that has informed
a lot of his work. Designed originally to run on a loop in a gallery with music
provided by Toby McMillan.

g pla XOPOA HAaKpLA

In far away land

Mewpapatikd / Experimental, H.B. / UK,
2019, 6', ‘Eyxpwpn / Color, AyyAwkd / English

“Yrrio, meTaAouda, eAelBepo, TMAEOUUE O évav wkeavd amd WUroup-
UMOUANBpeg. Tnv (Bla oTtypr) 0 Kartev AXaum GaATdpel e To payikd XaAl
Tou Og avadiymon g eaiavag. Aev dve 6Aa KaAd otov kOoUo, aAAd N
‘Ivtev eival €dw, ppéokia and Tov KAmo Tng, akouyovtag o “The Far Away
Land”. E{uaote Babid péoa oto oUvveo mou epeiq dnuoupynoage, alAd n
BorBeta €pxetal kal OAa propel va mdve kaAd.

Back stroke butterfly, front crawl and bras, we are awash in an ocean of
bubbles. Meanwhile Captain Ahab sets sail on his magic carpet in search
of the whale. All is not well in the world but Eden is there, fresh from her
garden, tuning into “The Far Away Land”. We are deep in the cloud of our
own making but help is at hand, and everything might yet be alright.
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Ntevi Kote

// Ta Avo MNpdowna tou Ntevi Koté

H Baoikr| 10€a Tou aplepwuatog eival va avade(&el Toug dUo dlapopeTikoug d&o-
VEQ TNG MApAYwYNS Tou YAaAo-kavadou dnuioupyou Ntevi Koté. Ma kabe Taivia
uynAouU mpoUmoAoYIOHOU TIOU OKNVoBEeTel, dNUIOUPYETAL LA MIKET) NUL-QUTOOXE-
dlaoTikn Tawia 1) vrokiyavtep. Ot Tawvieg “H Bik + H ®Ao Eidav Mia Apkouda”,
“Mmnoplg Xwpiq Beatpikn kat “AvBoAoyia Miag MéAng ddvraopa” eival tawvieg
uynAoU mpoUmoAoyIopoU, Ue eKTEVI] oevdpla Kal emayyeAuatieq nomoloug. To
“I'ouiAko&” kal To viokipaviep “H Xapd Twv AvBpwtivov MéBwv” yia tn oxéon
TWV aVOPOTWY e TOV EPYAOIaKkod HoxBo, sival xaunAou mpoUmoAoylouou Talvieg,
oTIaypEveg xwplqg miieon kat xwpig Aemtopepr) oevapta. Moldlouv mePLOCOTEPO e
“eEepeuvnoelg”, omou o Koté€ potalel va “ekdIKe(Tal” TNV KIVnUaToyPA®IKY| BLloun-
xavia kal Toug apETPNTOUG KAVOVES Kal MPOodOoKIeG MoU BETEL OTOUG KIVNUATO-
ypaoplotég. Ol XapakTrpeg Tou KoTe Kivouvial e{te 0To meplBwplo Tng Kovwviag,
elte elval eykAwBLOPEVOL OTNV KOWVOTNTA N KAl gToug eautoug Toug. Qg ek ToUToU,
10 €pyo Tou Kot€ B€Tel nTrjuaTa SIAPOPETIKOTNTAG, £TEQOTNTAG KAl AMOdOXN|G
Tou ANou. Ot dUo mpwnv GUAakiopéveg oto “H Bik + H ®Ao Eidav Mia Apkouda”
aywviCovtal va Eavaetid&ouv Tn Cwn Toug, MOVEG TOUG, Og pila KaAUBa oto dd-
00g. O1 BeBaldTnTES Kal Ol TIEMOIBNOELS TOU KAAOBAAEVOU MTidplg oTo “Mmoplg
Xwpig Beatpikn” kAoviCovral amd tnv €Aeuon evog puotrplou E€vou. Ot 10 KUplL-
Ol XOPAKTHPEG UG E0WOTPEPOUSG KOVOTNTAG O€ Hapacud oto “AvBoloyia Miag
MéANg davraopa” otolxelwvovtal arnd Tpaluata Tou apeAdovTog Kat aduvatouv
va Tpoocappootolv. O povadikdg Xapaktrpag Tou “MoulAkog” potdlel va BEAeL va
@TIdEEL TN OIKNA TOU AmOKAELOTIKY) ouTtortia. O Koté ouvdudlel pubomAacia kat vro-
KILaVTEP e DeEloTeEXVIKO TPOMO, Ol TalViEQ TOU KUPIWG pwToUv Mapd anavrtouyv Kal
areuBuvovtal oe evepyoUqg Beatég mou kalouvtal va kaAUuyouv ol {dlol Ta kevd

NG apriynong.

ErmmiAoyr) Taviwv, mpoypauuatiouds, eloaywylko keluevo: Niva BeAtypddn

TRIBUTE

// The Two Faces of Denis Cété

The main idea of the tribute is to showcase the two distinct axes of production,
of the French-Canadian creator, Denis C6té. For every high-budget film he di-
rects, a small self-improvised, film or documentary accompanies it. The films
“Vic + Flo Saw a Bear”, “Boris Without Beatrice” and “Ghost Town Anthology”,
are high-budget films, with comprehensive screenplays and professional actors.
“Wilcox” on the other hand, and the documentaries —“Joy of Man’s Desiring”,
concerning the relationship of man with hard-earned labour— are low-budget
films, made without pressures of production or analytical screenplays. They
are more like “explorations”; where C6té seems to “take revenge”, on the film
industry and its countless rules and expectations, set forth on its filmmakers.
Coté’s characters, exist either on the fringes of society, or are trapped inside
their community —or even inside their own selves. Consequently, Cété’s work
raises issues of diversity, otherness and an acceptance of the Other, or lack-of.
The two ex-convicts in “Vic + Flo Saw a Bear” struggle to rebuild their lives, in a
cabin inside the woods. The certainties and beliefs, of well-to-do Boris, in “Boris
Without Beatrice”, are greatly unsettled, with the arrival of a mysterious stranger.
The ten main characters, of an inward-looking community in decline, in “Ghost
Town Anthology”, are haunted by wounds of the past—unable to adapt them-
selves, to the present. The unique character of “Wilcox”, appears in want of
creating, his own, exclusive utopia. C6té combines fiction with documentary,
with great prowess—his films are mainly concerned with asking, rather than
answering, and address active audiences, who are called to fill-in, any narrative
gaps, themselves.

Film selection, programming, introduction: Nina Veligradi



—

MuBomAaaia / Fiction,
Kavaddg / Canada, 2019, 97,
‘Eyxpwpun / Color, FaANikd / French

ZknvoBeoia - Zevapio /

Director - Scriptwriter

Denis Coté

dwToypadia / Cinematography
Frangois Messier-Rheault

MovTag/ Editing

Nicolas Roy

Mouaikr / Music-Score

Yann Cleary, Glovis Gouaillier,
Frederic Cloutier

H6omoloi / Cast

Robert Naylor, Josée Deschénes,
Jocelyne Zucco, Normand Carriere,
Rachel Graton, Hubert Proulx,
Diane Lavallée, Rémi Goulet,
Larissa Corriveau, Jean-Michel Anctil
Mapaywyn / Production

Couzin Films

MpoéAeuon Koémag / Print Source
Films Boutique

H avBoloyia
Hlag néAng paviacpa
Répertoire des villes disparues

Ghost town anthology

H autokTtovia evog 21xpovou veapoU €pxetal va nmpooTebel oe
pla oelpd Tpaywdlnyv mou cuvéRNoav oTo apeABdév kat va gTol-
XELWOEL TNV KAAUMUEVN e XIOVL KAl ECWOTPEPN UIKPN KovOTNTA
oTnv neploxr) Tou Keumék. Kabwg n otkoyévela kal n kowvétnta
nievBouyv, ol kdtotkot apy(Couv va akouv ave&ryntoug BopuBoug
Kat va BAEmouv auiAnTeq gryolpeq va eppavidovral peuyaiéa.
[UplOMEVN Og GIAM 16mm Kal Je amOKOOUOo NYXNTIKS oxXedlAouO,
Je TIG OUMBAOCELQ TWV TAWVIOV e GpavTaopata, dnuloupyel pia
ATUOOMALPLKN KAl AlVIYMATIKA aAAnyopia yia tnv amnwAela, 1o
MévOog, TO HAPAOUO TWV UIKPWV KOWVOTHTWY Kal Tn duokoAla
arnodoxrg Tou AAAou.

The suicide of a 21-year-old man comes as yet another tragedy
and haunts the insular and snow-covered small community in the
area of Quebec. As the family and the community grieve, the resi-
dents start hearing mysterious sounds coming from nowhere and
seeing muted silhouettes appearing out of the blue. Shot in 16mm
film and with an eerie sound design, C6té in this film creates an
atmospheric allegory for grief and mourning, the withering of small
communities and the fear of the Other.
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ZknvoBeoia - Zevapio / Director -
Scriptwriter: Denis C6té

dwroypadia / Cinematography:
Jessica Lee Gagné

MovTag/ Editing: Nicolas Roy

Mouaikn / Music-Score: Ghislain Poirier
HBomoioi / Cast: James Hyndman,
Simone-Elise Girard, Denis Lavant,
Isolda Dychauk, Dounia Sichov, Laetitia
Isambert-Denis, Louise Laprade,

Bruce La Bruce

MNapaywyn / Production: Metafilms
Mpoéheuan Komiag / Print Source:
Films Boutique

3knvo@eaia - Zevapio / Director -
Scriptwriter: Denis C6té

dwToypadia / Cinematography:
Jessica Lee Gagné

MovTag/ Editing: Nicolas Roy
Mouoikn / Music-Score: Nicolas Gagnon
HBomnoloi / Cast: Olivier Aubin,

Ted Pluviose, Hamidou Savadogo,
Emilie Sigouin, Guillaume Tremblay,
Cassandre Emanuel

Mapaywyn / Production: Metafilms
Mpoéheuan Komiag / Print Source:
Films Boutique

Mnépig xwpig Beatpikn

Boris sans Béatrice

Boris without Beatrice

MuBomAaoia / Fiction, Kavaddg / Canada, 2016, 93, ‘Eyxpwn / Color,
FaMkd, AyyAikd, Pwolkd / French, English, Russian

O Mnépig MaAvoBokL Bewpel TOV €aUTO TOU ETITUXNUEVO: €XEL LOXUPT|
B€Anon, eival mepripavog kat ahalovikog. Otav n olvtpopdg Tou Mrnea-
Tpig MéTel oe pla mepiepyn KAtaBAWn, o Mopig evaidel 0e HIa EPWTIKN
ox€on pe Tn ouvadeApo Tou XéAyka. H éheuon evog puotriplou Eévou mpo-
KaAe{ oTov MépLg TV avabewpnon Twv MENOLBroewV Tou Kal T dOKIUa-
ofa Twv BeBalotiTwy Tou.

Boris Malinovsky has achieved all of his life goals: he’s strong willed,
independent, proud and arrogant. After his wife Beatrice falls into a myste-
rious depression, Boris indulges in a love affair with his colleague, Helga.
When a mystical stranger appears, Boris must confront his world view and
put his achievements and his certainties to the test.

H xapd tov avlBpomivev nédwv

Que ta joie demeure

Joy of man’s desiring

Ntokipavtép / Documentary, Kavaddg / Canada,
2014, 70’, ‘Eyxpwpn / Color,FaM\ikd / French

Mia avoxt eEepelvnon Twv poveTovwy dladikaolwv Kat Twv duvapl-
KOV TOU gpyactakol poxoou, 6mwg avartiooovtal o ddpopoug XWPoug
epyaoiag, YeTaEU Twv epyalopévwv Kal Twv pNXavnudtwy, Twv Xeplov
KAl TWV TIPOCWTWY TOUG, Kal KaTd T dldpkela TwV SIAEUUATWV. Ta epw-
TAMATA TTOU B€TEL TO VTOKIMAVTEP aPopoUV TN duvatdtnta Evapéng evog
agnpenuévou Kat mapdhoyou SIAAOYOU yia TN OXEON TWV avBp®IWV Ue TV
epyaoia. Mota eival n agia Tou xpdévou Tou aplep®voupe enavaiappdavo-
vTaq Kat moAarnAaotdlovtag Tiq dleq Kivoelg, étav TeAikd o oKkorog eivat
Hla akaBopLoTn katdotaon avdnauong Kal anpayiag;

An open-ended exploration of the energies and rituals of various work-
places. From one worker to another and one machine to the next; hands,
faces, breaks, toil: what kind of absurdist, abstract dialogue can be started
between human beings and their need to work? What is the value of the
time we spend multiplying and repeating the same motions that ultimately
lead to a rest - a state of repose whose quality defies definition?

Zknvo@eoia - Zevapio / Director -
Scriptwriter: Denis Coté

dwroypadia / Cinematography:

lan Lagarde

Movrag/ Editing: Nicolas Roy

Mouoikn / Music-Score: Melissa Lavergne
HBomoioi / Cast: Pierrette Robitaille,
Romane Bohringer, Marc-André Grondin,
Marie Brassard, Pier-Luc Funk,

Olivier Aubin

Mapaywyn / Production: La Maison de Prod
MpoéAeuon Komag / Print Source:

Films Boutique

ZknvoB¢eoia - Zevapio / Director -
Scriptwriter: Denis Coté
dwroypadia / Cinematography:
Frangois Messier-Rheault
Movrag/ Editing: Matthew Rankin
Mouoikn / Music-Score:

Roger Tellier Craig

HBomoioi / Cast: Guillaume Tremblay
Mapaywyn / Production:
Inspiratrice & Commandant
MpoéAeuon Komag / Print Source:
GreenGround

>
H Bk + n Ao eidav pia apkolda

Vic + Flo ont vu un ours

Vic + Flo saw a Bear

MubBomAaoia / Fiction, Kavaddg / Canada,
2013, 95, ‘Eyxpwpn / Color, FaMkd / French

H Biktopla, pa anopuAakiobe{oa yuvaika ota e€fvia tng, BAel va
Eekviioel Wla kKawvoupyla Lwry oe pa edppa enekepyaoiag Zaxapng. Yo
™V eniBAeyn Tou Mkiyloy, evdg oupnadnTikoU aoTuvouikoU, poomadel va
EavagtidEel T {wr) ™G, Hadi ue ™ dAGpevg, e v oroia potpaldTav yia
Xpovia To {810 ke TNG PUAaKNG. To véo Toug Eekivnua Opwg oToXeElveTal
Kat Kivduvelel and Gaviaopata Tou napeAdévtog.

Victoria, an ex-convict in her sixties, wants to start new life in a remote
sugar shack. Under the supervision of Guillaume, a young, sympathetic pa-
role officer, she tries to get her life back on track along with Florence, her
former cellmate with whom she shared years of intimacy in prison. Stalked
by ghosts of the past, their new life together is unexpectedly jeopardized.

lNouilko§

Wilcox

Mewpapatikd / Experimental, Kavaddg / Canada,
2019, 66', ‘Eyxpwpn / Color, Xwpiq didhoyo / No dialogue

Ma tov dvipa mou xdvetal oto ddcog dev padaivoupe Timota, mapd
uovo 6Tt Tubavov Aéyetat MouilkoE, apou autd To Gvopa avaypapeTtal ota
oTPATIWTIKA TOU pouxa. XTa olvopa TG HUBoMAasiag Kal ToU VIOKIUa-
VIEP, N TEPANATIKA auTr] Tawia eival pa puotnpuwdng neptételd. Eva
o€ karmola onpeia o didhoyog eokeppéva dev aKoUYETaL, 0 OXESIAOUOG TOU
nAXou eival eyYKEPAAIKOG, evd ol apd&eva PIATPAPIONEVES EIKOVEG Ael-
ToupyoUV amooTactonoinTikd and Tnv agriynon. To un emkpttikd BAEUHA
Tou KoTé, xwpig va e&nyel, apopd autoug mou yia Tov €vav 1j Tov AA\o
AGyo BéNouv va anooupBolv anod Ta eyKOOULA.

We know nothing about the man who goes into the woods alone, apart
that he might be called Wilcox, as the name-tag in his military attire indi-
cates. Between documentary and fiction, this experimental film is a mys-
terious adventure. With encounters whose dialogue is inaudible, a sound
design that transports reality into the world of the mind, and strangely fil-
tered images to distance us from the narrative, “Wilcox” is a nonjudgmental
perspective on people who decide to remove themselves from the world,
giving no clues as to why.
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Mnpoug

Mrel
8 l l O Oopw tng Autikng Aktng

To 110 ®MNKA, otn pviun Tou Mmiipoug MmEIAL Tiou TiEBave PEtog Tov AmpiAlo,
Tapouctddel pia emAoyn 9 Tavi®v and To MPWTOMoPLaKo €pyo Tou. O MmEAL
urmp&e pia amd Tig TIo ONUAVTIKEG GLYOUPES TNG AUEPIKAVIKNG ABAV-YKapVT
NG AUTIKAG AKTNG, TO00 AOYW TWV TIEPAUATIKOV QAN Tou, 600 Kal AOYw Tou
pOAoU TOU OTn dNUIOUPYIa XWPWV KAl MNXAVIOM®Y UTOOTNPLENG Kal TPoRo-
AAG MELPAUATIKWOV KIVNMATOYPAPIOTWY. =EKIVOVTAS, OTNV apxn TG dekaetiag
Tou 1960, e MPOROAES TIAVW OE €va GEVTOVL OTNV AUAY Tou orutiou, (dpuce
énetra v koomepatifa Canyon Cinema Kal Tn Pn-KePOOOKOTILKY| eTalpeia San
Francisco Cinematheque. Ooov a®opd to €pyo Tou, av LoxUel auTd Tou Agel
évag eIN6coog, 4Tl Ta Tormia cuvioToUv KAaTd KAToLo TPOTO Ta MPOo®wTa TNG
YNG, TOTE TA KIVNUATOYPAPIKA Tomtia Tou MIEIAL pag deixvouv Ta mpoéowna Mg
apePIKaVIKNG YNg aAAd kat Tng AenAaciag mg. Eixe donAwoel: “Ymmpxav eno-
X€q Tilotng, étav ol AvBpwTiol EKavav GUOLKEG OUVOETELS UE TOUG TOTIOUG TIOU
CoUoay, Ta GUTA TToU KaAAlepyouoay, To KAUGLUO TIoU Xpnotuomotoloay yia (e-
otaold, Ta {Ha Toug Kal Toug Poyovous Toug. H douAeld pou eival va Bpiokw
OTNV AUEPIKAVIKY {wr] AUTEG TIG PUOLKES KAl ApXAlES EMAPEG LEOW TNG TEXVNG
TOU Klvnuatoypdgou!” Mapatnpwvtag yia TPelg HEPES Ta matxvidiopata Tou
PWTAG, Ta Kivnuatoypdenoe oto GAY “OAn H Zwr Mou”. Me v averutrdeutn
eMvonTIKOTNTA Kal deEloTexvia Tou otnv eneEepyacia Tou PIAY, dnuolpynoe
opduata Tou apepIKavikoU TOTIoU Kal TwV TIPOCHTIMV ToU OTIG Talvieg , “Kog
Xayidol”, “Edw Elpat”, “Ztov Mdapoipal”, “Aénon Ma Toug Ziou Tng Ntakod-
Ta”, “BaAevtiv Twv Bouviv”, KaB®Q Kal oty Tito yvwoTh Tavia Tou “0d6¢ Kd-
oTpo”. ©a ATav napdAewn va unv onuelwdei n euaiobnoia Tou MmEL yia Toug
KOWWVIKEG aywveg otnv AUEPIKY), 1 oTtoia, uadi pe Toug KIvNUatoypapkous
0PAUATIONOUG TOU AUEPLIKAVIKOU TOTOU, EKPPACTNKE OTNV TIELPAUATIKA Tawvia
enikaipwv “Ta Néa #3 (H Mopeia Eiprivng)” kat oty tawvia “Kixdmg”.

ErmiAoyr) Taviwv, mpoypauuatiouds: IdkwBog 2Zkevdepidng
Eloaywyikd kelfuevo: louAia Mépunyka

TRIBUTE

The West-Coast Thoreau

The 11th AAGFF, in memory of Bruce Baillie who passed
away last April, presents a selection of nine films from
his groundbreaking oeuvre. Baillie, was one of the most
important figures of the American West Coast avant-gar-
de—as much for his experimental films, as for his role in
the creation of spaces and mechanisms to support and
promote, experimental filmmakers. Starting, in the early
1960s, with film-screenings, projected on a bedsheet in
his backyard, he later founded the Canyon Cinema coop-
erative and the non-profit San Francisco Cinematheque.
As for his work, if what a philosopher says is true, that
landscapes are in some sort of way, the faces of the
earth—then Baillie’s cinematic landscapes, seem to re-
veal, the face of the American earth and its plunder. He
once said: “There where ages of faith, when men made natural connections be-
tween themselves and the place in which they lived, the plants they cultivated,
the fuel they used for warmth, their beasts, and their ancestors. My work will be
discovering in American life, those natural and ancient contacts, through the art
of cinema!” Observing the play of sunlight for three days, he captured it in the film
“All My Life”. With his unadorned ingenuity and craftsmanship, in film processing
and also editing, he created visions of the American landscape and its faces in
the films “Mr. Hayashi”, “Here | Am”, “To Parsifal”, “Mass for the Dakota Sioux”,
“Valentin de las Sierras”, as well as his most famous film “Castro Street”. It would
be an improper omission, to overlook Baillie’s sensitivity on the social struggles
in America; which besides his cinematic visions of the American landscape, he
expressed in the topical, experimental film “The News #3 (Peace Rally)” as well
as in “Quixote”.

Film selection, programming: lakovos Skenderis
Introduction: Youlia Mermigka



0d6¢ Kaotpo

Castro street

Mewpapatikd / Experimental,
H.M.A./ USA, 1966, 10', Eyxpwun
kat Aoripépaupn / Color and
Black & White,

Xwplg didAoyo / No dialogue

ZknvoBeaia - Zevapio /

Director - Scriptwriter

Bruce Baillie

dwToypadia / Cinematography
Bruce Baillie

Movrag/ Editing

Bruce Baillie

MpoéAeuan Komag / Print Source
Canyon Cinema

Me ta Adyla Tou Mmpoug ML, “n Talvia eumvedotnke and
éva udonua tou Epik Zati, yia Tawvia e tn popen evog dpduou
-n 006¢ Kdotpo diatpéxel 1o dAIoTHplo TeTpeAaiou Tng 21d-
vTapPT 07O Pitopovt Tng KaApopvia... AokopoTiBeg amd tn uia
uepld, dekapevég, pouydpa Kat Ktipta and tnv dAAn- o dpduog
Kal To QIAR TEAELWVOUV O¢ [ia eTalpela kOKkivng Euheiag. OAa ta
NXNTIKA Kal Ta omTikA oTtolxela and tov dpduo avamtiooovIal
amnd v apx” €wg To TEAOC Tou dpdUoU, Ul YePLd aoTipouaupn
(deuTepeliouna) Kal Pia YepLd €yXpwn —OTwg T aPOeVIKA Kal
Ta OnAukd ototxeia”. To 1992, n Talvia emAéXONKe yla cuvTrpnon
and 1o EBvikd AnoBeTriplo AU TNG BiBAL0BrikNg Tou Koykpéoou
TV H.M.A., “0g TOATIOUIKA, LIOTOPLKA KAl AloONTIKA ONUAvVTIKA”.

In Bruce Baillie’s words: “Inspired by a lesson from Erik Satie; a
film in the form of a street —~Castro Street running by the Standard
Oil Refinery in Richmond, California ... switch engines on one side
and refinery tanks, stacks and buildings on the other- the street
and film, ending at a red lumber company. All visual and sound
elements from the street, progressing from the beginning to the
end of the street, one side is black-and-white (secondary), and one
side is colour -like male and female elements”. In 1992, the film was
selected for preservation in the United States National Film Regis-
try by the Library of Congress as being “culturally, historically, or
aesthetically significant”.
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ZknvoBeoia - Zevapio / Director -

Scriptwriter: Bruce Baillie
dwroypadia / Cinematography:
Bruce Baillie

MovTag/ Editing: Bruce Baillie
Mpoéheuan Komiag / Print Source:
Canyon Cinema

3knvo@eaia - Zevapio / Director -
Scriptwriter: Bruce Baillie

dwToypadia / Cinematography:
Bruce Baillie

MovTag/ Editing: Bruce Baillie
Mpoéheuon Komiag / Print Source:
Canyon Cinema

Kog Xayidot

Mr. Hayashi

Mewpapatikd / Experimental, H.M.A. / USA, 1961, 3,
Aompopaupn / Black & White, AyyAikd / English

'’ auTtd 1O OUVTOUO AUPIKG TTIOPTPETO TOU eV AGYW YLAMWVECOU KNTou-
pou ev wpa epyaciag, o Mmpoug M €xel et “Evag (wvtavdg dylog
otnv 086vn. Marti ékava autiyv Ty Tawvia; ‘HBeAa va Bondrow Tov ¢ilo Hou
va Bpel douleld oto MnépkAel. ‘Hrav pia ané Tig mpwiTeq pou andmelpeq
va dnuloupynow pia tavia xprotun aAd kat KaAAtexvikr. O Kivnuato-
YPA®og Ba MPEMEL HEMAS, OTNV KAUEPA KAl OTO HUAAD, va €Xel vOnua kat
opop®ld. H tawvia “Kog Xaytdol” mpoékuye amd pia eumnelpia oe pia dnud-
ola TINYY) 0T0 ZAYKPEUTT KAt TV TO JIKO HoU MapAdetypa yla v eAelbepn
pon} vepou Kal KoUTaoUmoAloU.”

For this very brief lyrical portrait of the eponymous Japanese gardener at
work, Bruce Baillie has said: “A living saint projected onto the silver screen.
Why did | make this film? | wanted to help my friend find a job in Berkeley.
It was one of my first attempts to create film as both utilitarian and Art.
Cinema must be meaningful and wonderful in a single stroke of camera
and mind. Mr. Hayashi was my own, simple example, derived from an ex-
perience in a Zagreb city well, where water and daily gossip flowed freely.”

Eda eipat

Here | am

Melpapatikd / Experimental, H.M.A. / USA, 1962, 11°,
Aompouaupn / Black & White, AyyAikd / English

270 AUPLIKO QUTO TIOPTPETO HABNTWOV HE CUVALOONUATIKEG dlaTapaxEg oe
éva oxoAe{o Tou OoukAavt, 0 Mpoug MméINL ipooeyyilel T oxoAKr TAEN
Ue avoixtokapdn meplépyela. H kauepa napakoAoubei apiaota Tig Kivr-
OEIG TWV HABNTWOV Kal TV opixAn. KdBe véa omtikny olvBeon eivat éva véo
napdbupo Tpog Tov XWPO Tou oxoAe{ou. To IUMPeatovioTikd Upog deixvel
TIQ EMPOITAOELG TWV MABLWV Yia TtalxvidL kal TG ovelpomoAjoelg Toug. H
NXNTIKY Kal JOUGIKY eMévduon He TpayoUdt MOUALWY Katl ToEAO evioxUel
v aiobnon g npepiag. MapdAo mou To UPOG TPOCOUOLALEL e AuTd TOU
Klvnuatoypdgou-ahrBela, To “Edd Elpal” péet oav rmoinua.

Bruce Baillie’s lyrical portrait of an Oakland school for emotionally dis-
turbed children regards the world of the classroom with open curiosity. His
camera thrives on the unpredictable movement of students and fog; every
new composition is a new window unto the school space. This impres-
sionistic style realizes many small epiphanies of play and private reverie.
A soundtrack of bird-song and cello only deepens the quietude. Though
filmed in a style akin to cinéma-verité, “Here | Am” flows as a poem.

- RN

Zknvo@eoia - Zevapio / Director -
Scriptwriter: Bruce Baillie
dwroypadia / Cinematography:
Bruce Baillie

Movrag/ Editing: Bruce Baillie
Mpoéheuon Komag / Print Source:
University of California, Berkeley Art
Museum and Pacific Film Archive

2knvo@eoia - Zevapio / Director -
Scriptwriter: Bruce Baillie

dwroypadia / Cinematography:

Bruce Baillie

Movtag/ Editing: Bruce Baillie

Mouoikn / Music-Score: Richard Wagner
Mpoéheuon Komag / Print Source:
Canyon Cinema
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Ta véa #3 (H nopeia iprvng)

The news #3 (Peace rally)

Melpapatiké / Experimental, H.M.A. / USA, 1962, 3',
Aomipopaupn / Black & White, AyyAikd / English

‘Eva ané ta “en{kaipa” tou Mrpoug Mgt ané n dekaetia tou 1960,
“H Mopeia Eiprivng” evaAdooel eikéveq amd pia nopeia diapaptuplag
evdvTia ota IupnVIKA émia e oxnuatiopouq Bpdxwy otnv KaAipdpvia. H
POOPATN YNPLoToinon TG Taviag mEoBAMETAL UE TNV EUYEVIKY TTAPAX®-
pnon Tou Mouoeiou Téxvng kat Kivnuatoypapikou Apxeiou EtpnvikoU Tou
Maveruotnuiou g Kahipdpvia oto MmépkAel.

Yo b

One of Bruce Baillie’s “newsreels” from the early 1960s, “The Peace Ral-
ly” intercuts footage from an anti-nuclear rally with California rock forma-
tions. This recent digital transfer is courtesy of the University of California
Berkeley Art Museum and Pacific Film Archive.

Euyevikn napaxwpnon tou BAMPFA // Courtesy of BAMPFA
(Berkeley Art Museum and Pacific Film Archive)

Xtov Mapoipal

To Parsifal

MNewpapatikd / Experimental, H.M.A. / USA, 1963, 16’,
‘Eyxpwn / Color, Me 'Hxo / Sound, AyyAid / English

JUuewva Pe tov Mrpoug Mgl “Autr jtav ddAlov n mpdtn tawvia
otnv ormofa ocuveldntomnolodoa 6Tt Apxi{a va €xw Tov EAeYX0 Tou UEoou.
YTMApXOoUV woTO00 KAMOIEG YKAPEG, OTIWG TA KOMUEVA TIANAVA TWV SEVTPWY,
Jou e evoxAoUv akdun. Mépa and autd Opwg, TPOKELTAL YA A APKETA
evdlapépouoa anddoon TIUNG oTov Bdykvep, otov BpUAo Tou lepol Al-
OKOTIOTNPOU Kal oTov Npwa MdpoipaA. ‘Huouv dvw oe pia yapdBapka,
avahoylduevog 1d€eq yia pa véa Ttawia, o aépag pupile AvolEn kat di-
aloBavépouv 6Tl Ba aplepwvopouv otnv avol&ldtikn xdptv, étav and to
nxoouotnua g Bdpkag dkouoa auTr Tn HOUCIKY).”

According to Bruce Baillie: “This was probably the first film in which |
realized | was starting to master the medium. There are still a few blun-
ders that bother me, particularly some cuts of the frames in the trees. But
for the most of it, it's a rather interesting tribute to Wagner, the legend of
the Holy Grail, and the hero Parsifal. | was on a fishing boat, mulling over
ideas for a new film; spring was in the air, | could feel an oncoming tribute
to springtime grace, and then | heard this music coming from the boat’s
sound system.”.
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ZknvoBeoia - Zevapio / Director -
Scriptwriter: Bruce Baillie
dwroypadia / Cinematography:
Bruce Baillie

MovTag/ Editing: Bruce Baillie
Mpoéheuan Komiag / Print Source:
Canyon Cinema

ZknvoBeoia - Zevapio / Director -

Scriptwriter: Bruce Baillie
dwToypadia / Cinematography:
Bruce Baillie

MovTag / Editing: Bruce Baillie
Mouoaikr / Music-Score:

Ella Fitzgerald, Teddy Wilson
MpoéAeuon Koémag / Print Source:
University of California, Berkeley Art
Museum and Pacific Film Archive

Agnon ywa toug Ziou tng Ntakota

Mass for the Dakota Sioux

MNetpapatikd / Experimental, H.M.A. / USA, 1964, 20’
Aompopaupn / Black & White, AyyAikd / English

O Mrmpoug M€\l ouvéAaBe v Tawvia ™ ottypr) g doAogoviag Tou
Po€dpou Kévevtl. “ [...] mpokettal yia éva pékBlep. [...] Eixa poAg emi-
otpéPel amd €va PakpU Hovaxikd TaEdL oTov TOMO KATAYWYNG HOU OTIG TTo-
Aiteieg Ntakéta. Mia viyta ékatoa EUmviog kat dkouoa OAa Ta pEKBLEL TTOU
nawgévroucav oto paddewvo, WBiaitepa tou Métoapt. ‘Evag and toug mo
KaAoUg TPOMOUG avTandKplong He Tov KOopo elval péow g AUmng. [...] H
eMUVNUOoUVN dénon eival évag Tpomog va Tiudg Tov Bavato pe xapd. O
Rpwag g Tawviag anotivel pOpo TIUNG otoug 1Bayeveiq tng Ntakdta, Toug
Ivdldvoug Ziou g AakOTa Kat oTiG AAeG QUAEG. [...] Mpdkettal emiong yla
anédoon TG otov Zav Koktw. H tawvia eival éva teAetoupyikd ya 6,1
néBave kal EQuye amod ToV UOTEPIKA UNIOTIKO Kal TEXVOAOYIKA aveykEPAAo
KOOUO pag.»

Bruce Baillie conceived this film on the occasion of President Kennedy’s
murder. “[...] it is a requiem. [...] | had just come back from a long lonely trip
to where I'd been born in the Dakotas. One night after | was back | stayed up
all night and listened to the requiem masses being played on the radio, es-
pecially Mozart’s. One of the many really nice ways to respond to the world
is through sadness. [...] The requiem mass is a way of celebrating death
joyfully. The hero in the film was a tribute to the native people of Dakota, the
Lakota Sioux and all their tribes. [...] It was also a tribute to Jean Cocteau.
The film is a celebration of what has passed away from our hysterical milieu
of materialism and technological redneckery!”

‘OAn n o pou

All my life

Melpapatiké / Experimental, H.M.A. / USA, 1966, 3',
‘Eyxpwpn / Color, Xwpig didhoyo / No dialogue

H kduepa Kiveital katd prikog evog EUAIVOU GPAXTN TIG TIPWTES HEPES
Tou kahokalploU kat aveBaivel pog éva Aapmepod yaAdllo oupavd, Kabwg
akoUyetal To Tpayoudt “All My Life” g EAa ®itZ€palvt.

The camera pans left across a wooden picket fence during early sum-
mer and tilts up into a brilliant blue sky as Ella Fitzgerald’s plays on the
soundtrack.

Euyevikr mapaxwpnon tou BAMPFA // Courtesy of BAMPFA
(Berkeley Art Museum and Pacific Film Archive)

Zknvo@eoia - Zevapio / Director -
Scriptwriter: Bruce Baillie

dwroypadia / Cinematography:
Bruce Baillie
Movrag/ Editing: Bruce Baillie

Mpoéheuon Komag / Print Source:

Canyon Cinema

3knvo@eoia - Zevapio / Director -
Scriptwriter: Bruce Baillie

dwroypadia / Cinematography:
Bruce Baillie

MovTag/ Editing: Bruce Baillie
Mouoikn / Music-Score:

Jose Santollo Nacido

Mpoéheuon Komag / Print Source:

Canyon Cinema
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Kixotng

Quixote

Melpapatikd / Fiction, H.M.A. / USA, 1965, 45',
‘Eyxpwun kat Acripépaupn / Color and Black & White, AyyAika / English

Aplepwuévn oTov Tatépa Tou, otny Tawvia “Kixwtng” avtikartomtpilo-
vTal TOAEG BepaTikég We TIq omoieg eixe katamiaote{ o MmélAL oto mpo-
YeVEDTEPO €PYO TOU, CUUTIEPIAAUBAVOUEVWV TWV AVAOTOXAOU®Y TOU Yid
MV €vola Tou Npwa, TWV AVIIMOAEUIK®Y KAl QVTIPACIOTIKWY SpAcewy,
TOV LOTOPLOV TWV KOWVWVIKOV ay®VoV, KaBdG Kal TNG OUOPPLAG TOU aple-
pikavikoU Tort{ou. Ma tov Mmét 1 tawvia eivat “To Ta&idL didpkelag evodg
XPOVOU ev HEOW WIag XWPpag oe adldkorm avdarntugn, oto ormoio dlepeuvr)-
Bnkav ekelveq oL MPWTAPXIKEG TINYEG TToU e{kool Xpdvia apydtepa ryelpav
TO £pWTNMA TNG emRiwoNg.».

Dedicated to his own father, Quixote reflects many of Baillie’s themes
from earlier work, including reflections on the hero, anti-war and anti-fas-
cist actions, the histories of social struggles, and the beauty of American
landscapes. In Bruce Baillie’s words: “One-year journey through the land of
incessant progress, researching those sources which have given rise twen-
ty years later to the essential question of survival.”

Balevtiv twv Bouvev

Valentin de las sierras

Mepapatikd / Experimental, H.M.A. / USA,
1968, 10", ‘Eyxpwun / Color, loravikd / Spanish

Me ta Adyla Tou Mrpoug M€l n tawvia “lMupiotnke otn ToandAa, otn
Xahioko oto MeEikd. Tithol ota tonavikd. Aépua, pdatia, yévara, dAoya,
HaANG, HALog, yn. ‘Eva maAid tpayoudt yia Tov Hpwa tou Me&lkou Bale-
vTiv, Tpayoudlopévo and tov TUPAS Xooé Zavtdylo Naoido ev Aa Zdvta
KpouC vie Aa Z0Aeddd. [...] To QAU TipoékuYe amd Tnv MAvToTe 0duvnpr|
Kal mavtote nmapoloa aduvardTnTa va Kivnuatoypaeroet kavelg my da
Tou TN (wn)! Bupdpat 6TL N 0POSPOTNTA TWV KABNUEPIVMY HOU EVIUTIWOEWV
ATav 1600 peydin mou véuda 6Tt dev 6a ta Bydiw mépa. [...] OdnyriBnka
[...] oTo gpwytNa TG ouciag ™G kataypaerg, g Blag g MPAENg g
Klvnuatoypdenong.»

In Bruce Baillie’s words: “Filmed in Chapala, Jalisco, Mexico. Titles in
Spanish. Skin, eyes, knees, horses, hair, sun, earth. Old song of a Mexican
hero, Valentin, sung by the blind Jose Santollo Nacido en Santa Cruz de la
Soledad... The film emerges from the always painful, continuing impossibil-
ity of recording one’s own life! | remember that the strength of my daily im-
pressions there was so severe that | really thought | couldn't live through it.
[...] It led me [...] into an essential question about recording, filming itself.”
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Mneptpav
Mavtiko

/] AwoBntnplakég Mayyaveieg

Metd and mAnbwpa UIKeoU Kal Jecaiou urnkoug Taviwy Tou eEwbolv ota dkpa Tov URPL-
dloud Tou eidoug, 0 MmepTpdv MavTiko €yve YVmwoTog Kal ayarmenke amno 1o dlebveg kat
eNNVIKS KOLWVO e TNV MPWTN HEYAAOU Urjkoug talvia tou “Aypla Ayépla” (2017). Me To apl-
€pwpua Tou 11ou OKIMA “Mneptpdv Mavtiko: AleBntnplakég Mayyaveieq” divetal n eukalpia
010 eANANVIKS Kowvd va yvwpioel 17 Hikpou kal pecalou unkoug Talvieg amod To MEIpAUaTIKG
€pY0 Tou, TO omolo dlaTpExeTal amd TNV Eviovn KAON Tou yla MapekBATIKEG apnyroelg Kal
pia ptloomaoTikY| TIPOOWTIKY ALoONTIK.

ATté TV MPWOTN UIKPOU unkoug Tawvia tou “O MmAe Inmdétng”, to potiBo Tng lepoteAeotiag
XapakTnEiCel peydAo KOUMATL TNG ata&lvopnTng OOUAELAG TOU, APOPWVTAG TIOTE TEAETEG OTO
€0WTEPIKO TV opyAvwy uiag yuvaikag oto “Mpoiotopikd Kaumapé” kal moTe aviydatikd
Bavartikda matxvidla oto “Agel Ot1 ‘Exel Mebavel”. H eupovr) autr dev Aeimel olte amd 1o
“O Mnopé 210 Kouti” mou eumveetal eAelBepa and ) (wr) Tou BaAepldv MmopdBtoik. Ot
Tawieg mou MavTiko xapaktnpitovral and évav katatylopé moinong kat aAAoKoTIag: pouTou-
pLOTIKOL HUBOL Pe KaTaTpeypEVES amd Tov dBo uoTepoPnuiag KaANTEXVIDOEG OTO “AToKd-
Augn Metd”, umapok LoTopieg yia anwbnuéveg MapopunoeLg TIou Eepelyouy, e XApaKTA-
peq TIOAUXPWHOUG, UTIEPUETPOUG, dlaxuTikoug oto “H Mavayia Twv Oppoviv” OKETOAKIA
piEng autoavapoplkdTNTag Kal eyKIBwTIopoU Twv kddpwv ato “O,Tt Eidate Eivalr AArBela”,
EMAVAMPOOCEYYLON KL eKTVAEN BpUAIKOV LUBwV oto “Exel Meivel Kauid Mapbéva Zovravr);”,
npwideg otolxelwpéveg amd daioveg Kal Gaviaclwoelg oto “@euiviondg Kat MoATikn)” 1
anod MOAIEQ AVAUVNOELg OTO “X... 2a... ZaAdW... Zahaumo...”, AauBdvouv xhpa dANoTe o€ Je-
AayxoAlkd tomia Tou maywuévou Boppd ki dAAoTe oe avimapktoug mAavnteg. O Mavtiko
opkiCetal 6Tt Ta Pavopeva arnatolv oto “KatabAmTikég Mmndtoog” kat, AAAwoTe dnwg Agel
0 (010g, “To TéA0G TOU KOOUOU dev elval ToTE pakpud”.

Jav petewpltng amnd éva mapdAAnAo cuumay, avativalel oTepedTUMA Kal VOPUES, Kal Holpd-
Cetal wadi pag Tiq SIKEG TOU OUTOTIES, KOUTP, TAXVIOIAPIKES KAl ALOBNOLAKEG.

ErmmiAoyr taividv, mpoypauuatioudgs, el0aywyIKO KEUEVO:
OAia Beppolomouiou

// Sensory Witchcraft

After a plethora of short and mid-length films, which exhausted the limits of his
hybrid genre, Bertrand Mandico became known and loved, by international and
Greek audiences with his debut, feature film “The Wild Boys”] (2017). With the 11th
AAGFF’s tribute “Bertrand Mandico: Sensory Witchcraft”, an opportunity is given
to Greek audiences to acquaint themselves, with seventeen short and mid-length
films, from Mandico’s experimental oeuvre—permeated throughout, by its strong
inclination for digressive narratives and a radical, personal aesthetic.

From his very first, short film “The Blue Chevalier”, the motif of ritual ceremony,
defined a large portion of his unclassifiable work that would follow—concerning
at times, rituals on a woman’s internal organs as in “Prehistoric Cabaret” and at
others, enigmatic fatal games as in “He Says He’s Dead”. This obsession of his, is
not absent from “Boro in the Box”, which is freely inspired from the life of Polish
auteur Walerian Borowczyk. Mandico’s films are characterised by a stormy bar-
rage of poetry and strangeness: futuristic myths and female artists persecuted by
their lust for legacy, in “Ultra Purple”; baroque stories on repressed impulses es-
caping—with colourful, excessive, effusive characters in “Our Lady of Hormones”;
sketches combining self-referentiality and mise en abyme in “All You Have Seen Is
True”; reappraisal and explosion of legendary myths in “Any Virgin Left Alive?”; her-
oines haunted by demons and fantasies in “Feminisme, Rafale Et Politique”; by old
memories in “S... Sa... Salam... Salammbé...” —mainly taking place in melancholy
landscapes of the frozen north, or even in non-existent planets. Mandico swears,
that appearances deceive in “Depressive Cop”, and that anyway, as he himself
says, “the end of the world is never far away”.

Like a meteor, arriving from a parallel universe, he blows up stereotypes and norms
from our world—sharing with us, his own utopias—queer, playful and sensual.

Film selection, programming, introduction: Olia Verriopoulou
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MuBomAaoia / Fiction,
[aA\ia / France, 2013,
10’, ‘Eyxpwpn / Color,
AyyAikd / English

2knvoBeoia / Director

Bertrand Mandico

Zevapio / Scriptwriter

Bertrand Mandico, Elina Léwensohn
odwroypadia / Cinematography
Bertrand Mandico

Movrag/ Editing

George Cragg

Mouaikn / Music-Score

Enrico Fiocco, Bertrand Mandico
H6oroioi / Cast

Elina Léwensohn

Mapaywyn / Production

Ecce Films, Emmanuel Chaumet
MpoéAeuon Koémag / Print Source
Ecce Films

MNMpoioctopiko kapnape

Prehistoric cabaret

u Apvapotpdrl, lohavdia. Ze éva Kaumnapé, Jia yuvaika dpxouoad
TOU TEAETOUPYIKOU ETITEAEL A ECWTEPIOTIKN TEAETH CWUATIKAG
€vdOOKAOMNONG He pla mapdgevn opyavikn kduepa. Ot elkOveg TNG
kduepag pofaiiovral miow tg. H TeEAeTAPXNG HaG MPOCoPEpPEL
éva Ta&(dL 0To KEVTPO TWV OTAAX VWY TNG, Yld va Yvwpiooupe To
mAdopa rou el péoa g, Héoa oe dAoug Kal OAeq edG... TO IPW-
Tapxiké ov. Katd tn didpkela autou Tou Ta&idlou, To Kove HETEP-
Xetat anod Tnv kataAnyia otnv ékotaon. Metd to TéAog TNG TeAe-
™Q, N TeAetdpxng Bpioketatl oAoudvaxn.

Arnarstrapi, Iceland. In a cabaret, a woman master of ceremo-
nies performs an esoteric coloscopy act with a strange organic
camera. The images of the camera are screened behind her. The
master of ceremonies offers us a journey into the center of her or-
gans, to meet a creature that lives within her, within all of us... the
original being. During this journey, the audience gets into a state of
trance that reaches ecstasy. Once the act completed, the master of
ceremonies is left aside.

MuBormAaoia / Fiction,
[aAAa / France, 2018, 37',
‘Eyxpwpun / Color, FaANikd / French

Zknvo@eoia - Zevapio /

Director - Scriptwriter

Bertrand Mandico

dwroypadia / Cinematography
Sylvain Verdet

MovTag/ Editing

Georges Cragg

Mouoikn / Music-Score

Pierre Desprats, Xavier Thieulin
HBomnoioi / Cast

Lola Créton, Pauline Jacquard,
Pauline Lorillard, Elina Lowensohn,
Anne-Lise Maulin, Vimala Pons,
Nathalie Richard, Jean Le Scouarnec
Mapaywyn / Production

Ecce Films, Emmanuel Chaumet
MpoéAeuon Komag / Print Source
Ecce Films

Anokdluyn peta

Ultra pulpe / Apocalypse after

m'Eva eykataAelelppuévo napabaldooto B€petpo. Ta yupiouata
ulag taviag pavraciag yia 1o 1€Aog plag enoxng teAelwvouy. Avo
yuvaikeg, ané Tnv oudda Tng Tawiag, n pia nborotdg Kal n AAAn
OKNVoBETIQ, N AntdkaAw katn TZoL (Xapd), eival ota mpdéBupa olo-
KAPWOoNG TG €PWTIKAG Toug oxéong. lNa va Kpatnoel eplooo-
TePO N Teeutala aykaAld e Tnv AnokaAwy, n TZOL, n peyaAutepn
and T dvo, apnyeital mévie mapauubia and nAloBactAéuarta.
Mévte 10TOPI(EG YUVAIKWY TIOU Oev BENOUV va PHEYAADMOOUY, TIEVTE
TEPIMETELEG ETUOTNUOVIKAG PavTtaciag, xudadTnTag, VEKPOPIA(-
ag Kal moinong. Mévte oekdvg Tou mapamnéunouy otn dnuloupyia
ulag Talviag pavrtaociag yla 1o T€Aog Ulag emoxng..

An abandoned seaside resort. The shooting for a fantasy film
about the end of an era wraps up. Two women, both members of
the film crew, one an actress, the other a director, Apocalypse and
Joy, are on the verge of concluding their love affair. To keep Apoc-
alypse the time of one last embrace, Joy, the eldest of the two,
recites five tales of sunsets. Five stories of women who do not want
to age, five adventures of science fiction, vulgarity, necrophilia and
poetry. Five sequences that reference the making of a fantasy film
about the end of an era.
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ZknvoBeoia - Zevapio / Director -
Scriptwriter: Bertrand Mandico
dwTtoypadia / Cinematography:
Sébastien Ronceray

MovTag/ Editing: George Cragg
HBomoioi / Cast: Elina Léwensohn, Sergei
Ivanov, Makino Takashi

Mapaywyn / Production: Julie Billy
Mpoéheuon Koémiag / Print Source:
Ecce Films

3knvo@eaia - Zevapio / Director -
Scriptwriter: Bertrand Mandico

Zevapio / Scriptwriter: Bertrand Mandico
dwToypadia / Cinematography: Pascale
Granel MovTtag/ Editing: George Cragg
Mouoikr / Music-Score: Erwan Eyck,
Ghedalia Tazartes HBomoloi / Cast:

Elina Léwensohn, Thierry Benoiton,
Benoit Serre, Elise Hote, Laure Lapeyre,
Jacques Malnou Napaywyr / Production:
Julie Billy MpoéAeuon Kémiag / Print
Source: Coproduction Office

KataBhintikég pndtcog

Depressive cop

Mewpapatikr) / Experimental, FaAA{a / France,
2016, 12', ‘Eyxpwun / Color, AyyAikd / English

O EApdL, évag katabAmTikdg pndtoog, pe eykaupata oto mpdowrto, di-
epeuva pa undbeon oe €va vnoi g Zkotiag. ‘Eva Kop(tol otnv epnBeia
€xel eEapavioTel, Kal N UNTéPa NG KATABETEL e LA PAIVOMEVIKY andbela.
H €pnPn enaveppavidetal, dUwg MPOKeLTAL Yl TN UNTEPA TIOU UNodUeTal
mv képn. O undroog, xapévog Babid oty katddAwr Tou, dev eaivetat va
avtihapBdaveTal Kat ToANG.

Elroy, a depressive cop with burned facial skin, is doing an investigation
on a Scottish island. A teenage girl has disappeared, and her mother testi-
fies, seemingly unaffected. The teenager reappears, in fact it is the mother
who plays at being her daughter. The cop doesn’t seem to be aware of
anything, too lost in his depression.

O Mnop6 oto kouti

Boro in the box

Melpapatikr| / Experimental, FaAAia, Meppavia / France, Gemany, 2011,
40, Aomtpépaupn / Black & White, Me rjxo / Sound, FaAAkd / French

H @avtaopartikn wotopia ™G Cwng Tou Kivnuatoypaplotr Baleplav
MropdBToiK, and tn puépa g SUMNYAG TOU HEXPL TOV KIVIUATOYPAPIKS
Bavard Tou. O Mmopd “oto KouTi Tou” avakaAUTTel évav okAnpo kat xudaio
KboUo. Ze éva pavraolakd AAQARnTo, amd v MoAwvia péxpt To Mapiot,
BliVEL KOVOTOTIEG KA(TOL TIOAUXPWHEG TIEPITETELEG.

From the day he was conceived to his cinematographic death, the fan-
tasmatic life-story of filmmaker Walerian Borowczyk. Boro-in-his-box dis-
covers a cruel and obscene world. He experiences banal yet colorful ad-
ventures, from Poland to Paris, in an imaginary Alphabet.

2knvo@eaoia / Director: Bertrand Mandico
Zevapio / Scriptwriter: Elina Lowensohn,
Bertrand Mandico dwtoypadia /
Cinematography: Pascale Granel
Movrag/ Editing: Laure Saint-Marc
H@omnoloi / Cast: Elina Lowensohn, Eva
Maloisel, Olmo Mayakoff

Mapaywyn / Production: Ecce films
Mpoéheuon Komag / Print Source:

Ecce Films

3knvo@eoia - Zevapio / Director -
Scriptwriter: Bertrand Mandico
dwroypagia / Cinematography:
Pascale Granel

Movrag/ Editing: Laure Saint-Marc
HOomoloi / Cast: Elina Lowensohn,
Nathalie Richard, Michel Lebayon, Agnes
Berthon

Mapaywyn / Production: Ecce Films,
Emmanuel Chaumet

Mpoéheuon Koémag / Print Source: Ecce
Films

- 133

‘Exet peivel kapid napBéva (wvravi;

Y-a-t'il une vierge encore vivante

Any virgin left alive?

MuBomAaoia / Fiction, FaA\ia / France, 2015, 9',
‘Eyxpwun / Color, FaAAika, AyyAikd / French, English

JUpewva pe évav ayyAikd Bpuho, n lwdvva g Awpaivng dev médave
oty nupd. Tng ékayav Ta Pdtia kat éva Bpetavikd dhoyo Eenapbévee 1o
AouhoUdi ™g. ‘Ektote Auooopavouoe ota redia TG Hdxng, yupvouaoe oav
PAKOOUANEKTPLA, PAxvovTag Yia {wr| kal tapBéveq akOUa (WVTAVEG.

According to an English legend, Joan of Arc did not die at the stake. Her
eyes were burned, and she was deflowered by a British stalion. She was
then bound to ramble on battlefields, as a scavenger, on the lookout for life,
in search of virgins still alive.

H Mavayia twv oppovav

Notre Dame des hormones

Our Lady of hormones

MuBoraaia / Fiction, FaAAia / France,
2014, 31', ‘Eyxpwun / Color, FaAAikd / French

AUo yuvaikeg nboroto{ kdvouv mpoReq yla €va Beatplkod, éva Zappa-
TokUplako oty emapxia. Evéow kdvouv mepinato oto ddoog, n pia and
TIq dUo EeBABel éva mepiepyo mpdyua. To mMAdopa yivetal avTikeipevo Tou
m66ou Kal yia Tiq duo yuvaikeg. Aev E€pouv OUWG OTL MOALG Bprikav Tnv
“Mavaytd twv Oppovav”.

Two actresses are rehearsing a play over a weekend in a country house.
While walking in the woods, one unearths a strange thing. The creature
becomes an object of desire for both women, desperate to own the thing.
But what they don't know is that they just found “Our Lady of Hormones”.



% MMNEPTPAN MANTIKO / BERTRAND MANDIKO

H Avaoctaon tng vekpng puong

La Résurrection des natures mortes

Living still life

Melpapatikr) / Experimental, FaAia, Meppavia, BéAyio / France,
Germany, Belgium, 2012, 16’, ‘Eyxpwpn / Color, FTaA\ka / French
ZknvoBeaia - Zevapio / Director - Scriptwriter: Bertrand Mandico
dwroypadia / Cinematography: Pascale Granel

Movrag/ Editing: George Cragg, Laure St. Marc

Mouoikn / Music-Score: Tazartes, Bertrand Mandico

H@omoloi / Cast: Elina Léwensohn, Jean-Marc Montmont, Chloé Deborde
Mapaywyn / Production: Philippe Bober, Philippe Kauffmann, Susanne
Marian NMpoéAeuon Kémag / Print Source: Coproduction Office

H dleBp, pia aviypatiky) yuvaika (To 6voud tng onuaivel mupetog), OUA-
Aéyel vekpd {ia amd v dypla UnaiBpo. Ta gépvel miow otn {wr LEow
Kivoupévwy oxedinv. Mia pépa, évag dvipag emokémntetal  dlefp, n yu-
vaika Tou €xel ebAveL...

Fievre, an enigmatic woman, collects dead animals in the wild. She
brings them back to life through animated films. One day, a man comes to
see Fievre: his wife is dead...

O um\e innétng

Le cavalier bleu / The blue knight

KivoUpevo oxédlo, Metpapartikry / Animation, Experimental, FTaAAa /
France, 1998, 11’, Zéma / Sepia, Xwpig didAoyo / No dialogue

ZknvoBeoia - Zevapio / Director - Scriptwriter: Bertrand Mandico
dwroypadia / Cinematography: Bertrand Mandico, Christophe Grelié
MovTéZ/ Editing: Vonnick Guénée

Mouaikn / Music-Score: Frédéric Acquaviva

Mapaywyn / Production: Les Télécréateurs

MNpoéAeuon Komag / Print Source: Ecce Films

O pmAe kaPaldpng, yevvnuévog oTig Kouliveg g koAdoewg, dparie-
Tevel Kal gelyel yia va eEepeuviioel évav Tiepiepyo kat ovelpwdn KOouo.
‘Exovtag epmAake( oe kabe €idoug xelplopolg, katahiyel va yivel Bpulog.

The blue horseman, born in the kitchens of hell, escapes and sets off to
discover, a strange, dreamlike world. Caught up in all kinds of manipula-
tions, he ends up becoming a legend himself.
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Aokipio 135

Essai 135

Melpapatikr) / Experimental, FaAAia / France,
2007, 4, Eyxpwpn / Color, FaAAikd / French

3knvo@eoia - Zevapio / Director - Scriptwriter: Bertrand Mandico dwtoypadia /
Cinematography: Pascale Granel MovTag / Editing: Véronique Lange Mouaiki
/ Music-Score: Radiohead (Groupe) HBomoloi / Cast: Patrick Dumont, Aline
Ahond, Katia Golubeva (narrator)lapaywyn / Production: L’oeil qui Ment
MpoéAeuon Komag / Print Source: Ecce Films

O AvTpELgpeuvd TNV NXNTIKA UVAKN TwV GUTWV. Exet avamTUEet pia TexvIKn yia
va pépvel Ttiow 1xouq amnd to mapeAdov. O Avtpél BéAel va SlapuAdEel oTeyaveg
TIq avakaAUYelg Tou. M Andrei researches the sonic memory of plants. He has
developed a technique for making sounds come back from the past. Andrei wants
to keep a tight lid on his discoveries.

Aéer 6t éxel neBdver

I dit qu’il est mort / He says he's dead

MuBorAacia / Fiction, MaAAia / France, 2006, 12/,
Aonpopaupn / Black & White, FfaAAkd, Pwolka / French, Russian

Zknvo@eoia - Zevapio / Director - Scriptwriter: Bertrand Mandico

dwroypadia / Cinematography: Pascale Granel Movtag/ Editing: Julien
Lacheray Mouaikn / Music-Score: Claire-Anne Largeron, Erwan Eyck

HBomoioi / Cast: Yekaterina Golubeva, Augustin Legrand, Jean-Marc Stehlé
Napaywyn / Production: Centrale Electrique NMpoéAsuan Kémag / Print Source:
Ecce Films

‘Evag Kpelaopévog, Le To axolv{ opLyuévo, alwpeital mpog Ta nave and myv
TaAAVTOOoN Twv KAAdIV evdg dévtpou. Tn OTiyur TIou avépXeTal TAAQVTEUOE-
VOG TIPOG TOV oupavé kat tov Bdvaro, n yuvaika rou Tov Katnyopnoe yia €ykAnua
Tov eElhevel. Ekeivog pahakd emavépyetal otn {wr), Eamwpévog oe éva NBAdL,
Kottdlovtag Ta ndvta yUpw tou. M Hoisted by his rope, a hanged man is lifted
up through the branches of a tree. While he is in the middle of his ascent toward
the heavens and death, the woman who’d accused him of a crime clears him of
it. He gently comes back to life, lying in a field, gazing at everything around him.

H autol peyaleidtng pikpn yeveldda

Sa majesté petite barbe

Melpapatikr| / Experimental, FaAAia / France,
2009, 6’, Aoripéuaupn / Black & White, FTaAka / French

ZknvoBeoia - Zevapio / Director - Scriptwriter: Bertrand Mandico
MovTdg/ Editing: Laure Saint-Marc HBomoloi / Cast: Anna M
Mapaywyn / Production: L'oeil qui Ment

Mpoéheuon Komag / Print Source: Ecce Films

Tpelg andnelpeg Unvwong ndvw oe awdid. © Three attempts of hypnosis on
children..
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Avapvioeig evéog emudeiia Buliov

Souvenir d’'un montreur de seins / Memories of a boobs flasher

Mewpapatikn / Experimental, FaAA{a / France,
2014, 10, Aonpdépaupn / Black & White , FTaA\ikd / French

ZknvoBeoia - Zevapio / Director - Scriptwriter: Bertrand Mandico
dwroypadia / Cinematography: Bertrand Mandico

MovTag/ Editing: Laure Saint-Marc

HBomoloi / Cast: Elina Lowensdhn

Mapaywyn / Production: L'Oeil qui Ment, Bertrand Mandico, Elina Léwenséhn
MpoéAeuon Komag / Print Source: Ecce Films

Evaq erudel&fag Buliiv pag piAdel, €vag erudel&lag Bulidv pag agrvel va dou-
pe. I A boobs flasher tells us, a boobs flasher lets us see.

Deptviopdg kat moAtikAg

Feminisme, rafale et politique

MuBomAaoia / Fiction, TaAAfa / France,
2013, 10’, 'Eyxpwpn / Color, AyyAikd / English

2knvo@eoia-Zevapio / Director-Scriptwriter: Bertrand Mandico ®wtoypadia

/ Cinematography: Bertrand Mandico MovtaZ/ Editing: Laure Saint Marc
Mouoikn / Music-Score: Fall of Saigon HBomoioi / Cast: Elina Lowensohn
Mapaywyn / Production: L'oeil qui ment, Venin Films NpoéAeuon Komag / Print
Source: Ecce Films

Mia nborotdg avtidéTwn pe Toug ecwteplkolq g daipoveg. ™ An actress
confronted with her inner demons.

‘O, eidate eivat akfBela

Tout ce que vous avez vu est vrai / All you have seen is true

Melpapartikr) / Experimental, fTaAAia / France,
2004, 2', 'Eyxpwpn / Color, Me )xo / Sound, FMaAAIKa / French

3knvo@eoia - Zevapio / Director - Scriptwriter: Bertrand Mandico

dwroypadia / Cinematography: Kathy Sebbah

Movtag/ Editing: Marielle Babinet Mouaikr / Music-Score: Laurent Dherbecourt
H@omoloi / Cast: Nathalie Hauwelle, Pons, Stéphane Rozenbaum, Walter
Schnorkel Napaywyn / Production: L’oeil qui Ment MpoéAeuan Kémag / Print
Source: Ecce Films

Mia pavtaolwTik autofloypagia yupw and t dnuloupyia Jag mpaypaTikig
Tawviag. I A fantasized autobiography around the making of a real film.
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X...Xd... Zaldp... Zalapmod...

S... Sa... Salam... Salammbé...

Metpapatikr) / Experimental, FaAAia / France,
2013, 7, ‘Eyxpwpn / Color, AyyAikd / English

ZknvoBeaia-Zevapio / Director-Scriptwriter: Bertrand Mandico

dwToypagia / Cinematography: Bertrand Mandico Movrag / Editing: Laure
Saint-Marc Mouaikn / Music-Score: Ghédalia Tazartés HBomoloi / Cast: Elina
Léwensohn, Vilhelmina Magnusdottir, Napaywyn / Production: Bertrand
Mandico, Alix Pennequin, Lola Norda

Mpoéheuon Komiag / Print Source: Ecce Films

H yépo-Zahaumd Cel povayn g, oe andAutn évdela, oe €va vnoi ota Bdpela.
ZTolXElWpEVN amd TIG AVAUVIOELG TNG, N ZAAATO Kakoroteltat and To paviacua
NG vidTNG NG, To omo{o AAAOTE TNV KopoideUel kal AANOTE KUPTWVEL TV TAGTN
NG 1600 Tou dev propel Tia va det Tov Yahavo oupavd. B The old Salammbo
lives alone on a northern island, in total destitution. Haunted by her memories,
Salammbo is mistreated by the phantom of her youth, which sometimes taunts,
sometimes bends her back so that she no longer sees the blue of the sky.

H Ovti\ tng koi\ddag

Odile dans la vallée / Odile of the valley

Metpapatikry / Experimental, FaAA{a / France, 2017, 3',
Aompoépaupn / Black & White, AyyAikd / English

3knvo@eaia / Director: Elina Léwensohn & Bertrand Mandico Zevapio /
Scriptwriter: Bertrand Mandico ®wtoypagia / Cinematography: Pascale Granel
Movtag/ Editing: Laure Saint-Marc

Mouoikn / Music-Score: Ghédalia Tazartes

HBomoloi / Cast: Mika'Ela Fisher, Elina LOwensohn Napaywyn / Production:
L’oeil qui ment, Venin Films Mpoéheuon Kémag / Print Source: Ecce Films

MikpoU prjkouq tawia yia ™ 6nAukr ékotaon. ™ Short film about female
ecstasy.

MnoupAéok kat kpUo

Burlesque et froid

Mewpapatik / Experimental, FaAAia / France,
2010, 2, ‘Eyxpwpn / Color, TaA\ka / French

3knvo@eaia - Zevapio / Director - Scriptwriter: Bertrand Mandico

dwroypadia / Cinematography: Bertrand Mandico MovTag / Editing: Laure
Saint-Marc Mouaikn / Music-Score: Erwan Eyck Mapaywyn / Production: L'oeil
qui ment, Venin Films NpoéAeuon Koémag / Print Source: Ecce Films

Eioodog mpog v abavaocia. ¥ Enter so as not to die.
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XAPUOVL
o Avappootog

O Xdpuovt Koplv dev iTav 1oté KaAAITEXVNG Tou Tepldwpiou, avtiBeTta umrke oAU vEog
oto oUoTnua Tou otveud kat Twv YkaAepi. H mpwtn tou tawia, “Gummo” (1997), napd ta
UAIKA XauNANg eukpivelag, k6oTioe éva ekatouuuplo doAdpla, poUmoAoylopdg dlaitepa
UUNASG yla TOV aUEPIKAVIKO aveEAPTNTO KIVNATOYPA®PO. ATd €vav TUQMVA YKPOTEGKWV
elkévwy oTo “Gummo” kat oty tawvia "Julien Donkey-Boy” (1999), n omoia xapaktnpi-
OTNKE WG N TIPWTN AUEPIKAVIKY] Talvia TIou akoAoUBNoe TO KIVNUATOYPAPIKO HAVIPEDTTO
Tou davélikou Adyuatog 95, o Koplv mépace oe ula Tavia aplepwuévn oToug owoieqg di-
aonuottwy oto “Mister Lonely” (2007), ouvexiCovtag pe TNV wun Kataypaer) tou “Trash
Humpers” (2009), yia va kataAr&el otnv nAlopdavela twv “Spring Breakers” (2012) kat “The
Beach Bum” (2019). H vedtnta, Ta pavidouata, To OKETUMOPVT 0av oavida owtnpiag, To
meplBwpLo Kat n KouAtoupa tou Notou eival Ta Baoikd B€uata Tou €pyou Tou, Ta omoia
avantiooovtal Yeoa amnd Tawvieg, puwtoypapieg, eykataotdoelg, Houoikd Bivieo, KOAAL,
Lwypalég, pavliv, kelpeva. To €pyo Tou eival Tautdxpova anwbntikd Kal EAKUOTIKO, au-
040eq Kal KUVIKO aAAA EINIKPLVEG OMWG TO NuePoAdylo evog epriBou. Ouuicel edpoa. Ot
Tawvieg Tou €xouv MAPOUCLAOTEl OTA UeYAAUTEPQ KIVIATOYPAPIKA PEOTIRAA, EKTTPOCH-
neital and Tnv ykaAepl Fkaykoolav kat To 2017 mpaypatonotronke avadpopuLkr) EkBeaon
010 KEvtpo Mouriviou e TO EIKAOTIKG Kal KIVIUATOYPAPLIKO TOU €0YO0. 2TO APLEPWUA HAG
mpoRdAAovTal ol Tpelg TeAeuTaieq Tou Talvieg, “Trash Humpers”, “Spring Breakers’kal
“The Beach Bum”.

Ermidoyr) Taviwv, mpoypauuatioudog,
eloaywylko keluevo: ®aidpa MNarmaddmouAou

TRIBUTE

Harmony Korine was never a fringe artist, on the contrary he entered the sys-
tem of cinema and galleries very young. His first film, “Gummo” (1997), despite
its low-definition media, cost a million dollars, a very high budget for Ameri-
can independent cinema. From a hurricane of grotesque images in “Gummo”
and the film “Julien Donkey-Boy” (1999), which became the first American film
made in accordance with the filmmaking manifesto of Danish Dogme 95, Ko-
rine moved on to a film dedicated to celebrity impersonators in “Mister Lonely”
(2007), continuing with the raw recording of “Trash Humpers” (2009), to end
up in the sunshine of “Spring Breakers” (2012) and “The Beach Bum” (2019).
Youth, ghosts, skateboarding as a lifeline, the fringe and culture of the South are
the main themes of his work, which are developed through films, photographs,
video-installations, music videos, collages, paintings, fanzines, texts. His work
is both repulsive and appealing, cheeky and cynical but honest as a teenager’s
diary. It is reminiscent of a prank. His films have been presented at major film
festivals, he is represented by the Gagosian Gallery, and in 2017 a retrospective
exhibition was held at the Pompidou Center with his visual and cinematic work.
Our tribute showcases his last three films, “Trash Humpers”, “Spring Breakers”
and “The Beach Bum”.

Film selection, programming, introduction: Phaedra Papadopoulou



9 XAPMONI KOPIN / HARMONY KORINE

MuBormAaoia / Fiction,
H.M.A. / USA, 2009, 78’,
‘Eyxpwpn / Color,
AyyAikd / English

3knvo@eoia - Zevapio /

Director - Scriptwriter

Harmony Korine

dwToypadia / Cinematography
Harmony Korine

MovTag/ Editing

Leo Scott

Mouoikr / Music-Score

Harmony Korine

H6omoloi / Cast

Rachel Korine, Brian Kotzur,
Travis Nicholson, Harmony Korine
MNapaywyn / Production

Alcove Entertainment, Warp Films
Mpoéheuon Komiag / Print Source
Visit Films

XaBoupoyapndseg

Trash humpers

H tawia “ZaBoupoydundeg” dev eival 1600 pia Tawvia pubo-
nAaociag 600 pia oelpd and ykayk OTou MpwTaywvioTouv Téooe-
pI1g BAAopNuoL yépol pe veavikd owpata. Akdun meploodTepo,
TpoKeltal yla pia 6oAr tomoypapia tou NAoBIA, yuptouévn ue
pla kduepa VHS. Ta pwta Twv dpdpwy, ol QUAEG TWV OTUTLOV, TA
unaiBpla mépkivyk, Ta xoptaplacuéva olkoneda eivat To mpay-
paTiké B€ua Tng Tawviag: «Meplkég popég dTav odnyw o’ autouq
Toug dpduoUg VUXTA, UMoP® VA HUPIow ToV OVO Twv avepwmwy
mou Couv £dW», Aéel 0 oKNvoBETNG oTnVv Tatvia. To 2009 BpaBeu-
ke pe 1o peydho BpaBeio oto AleBvég deoTIiBAA NTOKILAVTEP
g Komeyxayng CPH:DOX.

“Trash Humpers” is not so much a fiction movie as a series of
gags starring four blasphemous old men with youthful bodies. Still
more, it is a blurry landscape of Nashville, shot with a VHS camera.
The streetlights, the backyards, the parking lots, the grassy empty
spaces are the main themes of the film: “Sometimes when | drive
on these streets at night, | can smell the pain of the people who
live here,” says the director in the film. In 2009 he was awarded the
Grand Prix at the CPH: DOX Copenhagen International Documen-
tary Festival.

Zknvo@eoia - Zevapio / Director -

Scriptwriter: Harmony Korine
dwroypadia / Cinematography:

Benoit Debie Movrag/ Editing: Douglas
Crise Mouoikn / Music-Score:

Skrillex, Cliff Martinez

HBomoloi / Cast: James Franco, Selana
Gomez, Vanessa Hudgens,

Ashley Benson, Rachel Korine
Mapaywyn / Production: Muse Productions,
Annapurna Pictures, Division Films,
Radar Productions MpoéAeuon Komag /
Print Source: Kinology
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3knvo@eoia - Zevapio / Director -
Scriptwriter: Harmony Korine
dwroypadia / Cinematography: Benoit
Debie Movrag / Editing: Nick Fenton,
Colby O’Brien Mouoikn / Music-Score:
John Debney HBomoloi / Cast: Matthew
McConaughey, Snoop Dog, Isla Fischer,
Stefanie LaVie Owen

Mapaywyn / Production: Iconoclast,
Anonymous Content, Le Grisbi
Productions, SPK Pictures, Vice Films
Mpoéheuon Komag / Print Source: Odeon
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Spring breakers

MuBomhaoia / Fiction, H.M.A. / USA,
2012, 92', ‘Eyxpwpn / Color, AyyAid / English

v Apepikn, To spring break eivat n mepiodog Twv avolEdTIKwY GoL-
TNTIKOV SLAKOTIAV: dypla TAPTL, aAKOOA, VapKwTIKA, o€k, O Kopiv apnyei-
TAL TNV LOTOPIa Hlag Mapgag KOPITohV Tou urepdelel T dlackédaon ot
DASpvTa pe TV tapavopia, étav yvwpilet Tov ANev (TZEug ®pdvko), Evav
pdrep Ue portm Pog To €ykAnua kal Ta émAa. H Kivnuatoypdgenon dopei-
Tal YUpw and tnv enavaAnyn: nhioacilepa, KEPL, pOvog.

In America, the spring break is the period of the spring student holi-
days: wild parties, alcohol, drugs, sex. Korine tells the story of a group of
girls who confuse fun in Florida with illegality, when they meet Alien (James
Franco), a rapper with a penchant for crime and guns. The filming is struc-
tured around repetition: sunset, fun, murder.

O napaliag
The beach bum

MuBornAaoia / Fiction, H.IM.A. / USA,
2019, 95', ‘Eyxpwun / Color, AyyAikd / English

O nointig MouUvTovk, Tov orofo unoduetat o Mdblou Makdvayl, el oTo
Maidu dtaokeddlovtag. IMpdeet oty maAld Tou ypagounxavr) dima ot
6dAhaooq, dlaBddel Ta momuatd Tou okavdaAilovTag To akpoatriplo, KAvel
PAapoeg oav £pnRog, Tou apéaoel To OeE, To TOTO Kal To XOpTo. Elval évag
AMOAITIKOG YPAPIKOG TUTMOG, TAUTOXPOVA TPUPEPOG AANA Kal KUVIKOG, TTOU
TePVA TNV MPA TOU XAEVOG OTIG arnoAauoelg, akdun KL éTav ta mpdypata
naipvouv anpooueVES TPOTES.

Poet Moondog (Matthew McConaughey) lives in Miami having fun. He
writes on his old typewriter by the sea, reads his poems by offending the
audience, makes jokes like a teenager, likes sex, booze and weed. He is an
apolitical one-of-a kind type, at the same time tender but also cynical, who
spends his time wasted on pleasures, even when things take unexpected
turns.
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ANOKATECTNMEVEG
KAl UTIEPOYXEG

To @etvé aplépwpa aTig “Amokateotnueveg Kal YiEpoxeq” elval otnv euxdplotn 6€on va
TIPORANAEL TTPOOPATA ATIOKATECTNUEVES TALVIESG aTtd OAO TOV KOOUO: "aAAia, Hvwuéveg MoAl-
Teleq, MeEikd, Zoundia, Toexia kat puotkd amd v EANAda. Ze 45 xpdvia KIVNUATOYPAPIKAG
1oTopiag -amd 1o 1923 éwg 10 1968- BAEMOUUE WS dNUOPIAEIC TALVIEG EMMPEATTNKAV ATIO
TIELPAUATIKEG LOPPEG KAL TPWTOMOPieg, aAAA Kal TNV dvodo Tou VEoU aveEAPTNTOU Kivnua-
Toypdpou g dekaetiag Tou 1960. Méoa amd v avamtuén TwV KIVNUATOYPAPIKWOV EOWY,
tapakoAouBouUpe emiong TNV eEEALEN TEXVOAOYIWY OTIWG O 1X0G, TA EIOIKA EPE KAl TO XPWUA.
H @eTiv emAoyn KATadelkvUeL TOV TOAITIKO AVTIKTUTIO TV TAVIQWV OTNV EMOXT TOUG Kal TN
AelToupyia TOUG WG KABPEDTEG TWV KOWVWVIADV: Ol AYMVEG TWV YUVAIK®OV Yid Ta dKAlOUATA
TOUG, 1 KATAOTPO®N NG OLKOYEVELAKNG (NG, TA HOVIEPVA OPANATA TNG AYANNG KAl TO MEA-
Aov NG avBpwnomrtag. To apiEépwua nepthauBdvel 5 evotnTeq:

H A6nva Tou 1930: amé Tnv omepéTa oTnV 000vn: MapouctdZeTal i TEWTN “NXNTIKY Kal Adou-
oa” Tawvia Tou mpWLoU EANVIKOU Kivnuatoypdgou, “Ot Aldxndeg Twv ABnvav” (1930) Tou An-
urten Fagiadn.

Kupieg, ZTov NMapadeico Twpa: Onwg To ouvexEQ mmyatveAa avapeoa otnv KOAaon kat Tov
MapAdeloo, auTr| 1 evoTNTA MAPOUGCIAZEL PLYOUPES YUVAIKEIWV XAPAKTHPWY TTOU aywvilovTal
yla v aveEaptnoia kal v eutuyxia Toug, JEow TnG LoToplag Tou Kivnuatoypdpou, and v
€MOXN) TOU BwRoU €wg TNV apXr) TOU fXoU Kal amd 1o KAAGIKO XOALyouvt HEXPL TO VED KUua
g dekaetiag Tou ‘60.

OmnoudnmoTe aAAoU, mépav Tou KOopou: Me avagopd o €va moinua Tou MmovtAEp, 1 eVo-
mra 3 Tawiwv elival aplepwpévn otn dlaguyr, oto Ta&idl, kal oto va eival kaveig eviég Tou
eautoU Tou, og €vav Ayplo, 6oPPO, KeVO KOOUO 1} ouumav.

Me&ikavikdo Noudp: ‘Eva yotBikd dpaua pe “voudp” Kal KAEIOTOPORIKEG ATUOOPAIPES, OE
dUo Talvieq avIMPOOWTEUTIKES TOU €{d0ouq 0To MEEIKO.

MeTapeoovukTia Taivia: MNapadoolakd, ol YeTaueoovUKTleg Talvieq maiCoviav ota olveud
oAU apyd 1o Bpddu Kpuuuéveg amd éva PeyaAluTepo Kovd, AOYw TOU TIEPLEXOUEVOU TOUG,
TO ottoio Ba uropoUoe va fTav eite avatpemTIko, Bialo kal TPOUAKTIKG, eite Ba umopouoe va
elxe ™ yeuon Twv Un AOYOKPIUEV@WY TAVIAV B TpoBoANG. H QeTIvr emIAOYN ETIKEVTPWOVETAL
oToV UeYAAo ITahd, de€loTéxvn TETOLWV TIAPAEEVWV KAl TPOUEPWY TAVIWY, ToVv Mdplo MmdRa.

Ermiuélela, mpoypauuatiouss, eloaywytko keiuevo: SeAiv PouiBo
(ave&dptntn ewdnuovag otnv anokardoraon PIAL)

This year’s “Restored and Beautiful” programme is pleased to show newly
restored films coming from all over the world: France, United States, Mexico,
Sweden, Czech Republic and of course Greece. Across 45 years of filmmak-
ing — from 1923 to 1968 — we see how mainstream movies were influenced
by experimental forms and avant-gardes, but also the rise of the new inde-
pendent cinema of the 1960s. Through the development of the film genres,
we are also witnessing the evolution of technologies such as sound, special
effects, and color in film. This year's selection demonstrates the political
impact of the films in their time and their function as mirrors of societies:
women’s fights for rights, destruction of the family life, modern visions of
love, and the future of humanity. The programme consists of five sections:

Athens in the 1930s: From the operetta to the screen: Showcasing the first
“singing and sound” film or early Greek cinema, “The Apaches of Athens”
(1930) by Dimitris Gaziadis.

Ladies, Paradise Now: Like a continuous back and forth between hell and
paradise, this section introduces figures of women characters, fighting for
independence and happiness, through cinema’s history, from the silent era
to the beginning of sound and from classical Hollywood until the new wave
of the ‘60s.

Anywhere out of the world: In reference to a poem written by Baudelaire,
this section, consisting of 3 films, is dedicated to escape, journey, and being
inside oneself in a wild, beautiful, empty world or universe.

Mexican Noir: A vision of the Gothic, “noir” and claustrophobic atmos-
pheres in two films, representatives of the genre in Mexico.

Midnight Movie: Traditionally, the midnight movies in theaters were sched-
uled very late, hidden from a larger audience, because of their content,
which could have been either subversive, violent, scary or could have had
the flavor of uncensored B movies. This year’s selection focuses on the great
[talian master of strange and dreadful films: Mario Bava.

Curation, programming, introduction: Céline Ruivo
(independent expert in film restoration)
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Zknvo@eaia / Director

Anpryteng Maqadng /

Dimitrios Gaziadis

Zevapio / Scriptwriter

Mdvvng Mpwéag (Baotopévo oto
AUTTPETO TOU aMd TNV OUWVUUN
orepéta Tou 1921, e HOUGIKY) TOoU
Nikou XatZnarnootoAou) / Yannis
Prineas (based on his libretto of the
same name operetta of 1921, with
Nikos Hadjiapostolou’s music)
dwroypadia / Cinematography
MixdAng Magiédng / Mihalis Gaziadis
Mouoikn / Music-Score

Mavvng Toehikag (avacuivBeon

anod v apxIK OTePETa yla TNV
arnokateotnuévn ékdoan), Mdvvng
ZaunPoBaAdkng (LOUGCIKOAOYIKNA
épeuva), and 1o Kévipo EAANVIKAG
Mouoiknig. EkTéAeon NG MEWTOTUTING
Kal avaouoTapévng HouaoIkng arnd tnv
EBvikA Zupowvikr) Opxriotpag g
EPT kat Toug Movwdoug g EBvikng
AUpIKAG Zknvig umd T dlevBuvon
Tou AvaoTtdotou Zupewvidn / Yannis
Tselikas, (reconstruction from the
original operetta score for the restored
version), Yiannis Sampovalakis
(musicological research) from the
Hellenic Music Centre. Original and
reconstructed music performed by
the Greek Radio Symphony Orchestra
and the National Opera’s Soloists,
conducted by Anastasios Simeonidis.

O anayxndeg twv A8nvayv

The apaches of Athens

MuBorAacia / Fiction, EAA&da / Greece, 1930, 92’,
Aompépaupn / Black & White, Me ‘Hyo / Sound

Mpodkettal yla v otopia Tou yonTteuTikoU aAAd améviapou
Miep Aaumét, yvwotou wg “Mplykina”’, Tnv epwteupévn padi Tou
avBonwAn Titika kat Ta dUo GIAapPdKIa TOU, TO KWUIKO VTOUETO
Tou Kapoupuna (rou Tov urtoduetal o Aiunpetiotag Mavvng Mpwvé-
ag) kat Tou KapkaAétoou. ZTrvouv pia @apoa oTov TIoUM®dn Kal
mAouaoiétato zevopwvta MapaAr] yia va dielodUoouv 0T0 apxo-
VTIKO Tou, Aéyovtag 6Tt o “Mpiykinag” eival aplotokpdIng. Ekel,
o “Mpiyknnag”, avakaAumntel 6Tt 1 k6PN Tou TAoUaolou dvdpa, N
Bépa, mou tov yonteUel, elvat n puotnpLodng yuvaika mou diEcw-
oe vwpitepa amnd éva atuxnua mnactag. H TUxn 6a xapoyeAdoel
oTov Mplyknmna kat 6a kAnpovourioel éva mAduato Beio, kat o MNa-
paAng Ba Tov ouyxwpéoel. Oa dlaAEEeL TeAKA duwg TNV TiTika.

The story is about the charming but penniless Pierre Lambetis,
known as “The Prince”, beloved by the flower-seller Titika, and his
two chums, the comic duo Karoumbas (played by librettist Prineas)
and Karkaletsos. To play a trick on the pompous nouveau riche
Greek-American Xenofon Paralis, the friends hatch a scheme to
infiltrate his mansion by having “The Prince” pretend to be an aris-
tocrat. Once inside, he discovers that the rich man’s daughter Vera
is the mysterious woman he rescued earlier from a riding accident,
and he’s smitten. The Prince's destiny will change once he inherits
his rich uncle. Paralis will also ask for forgiveness. Faced between
Vera and Titika he will opt for Titika, and live happily ever after.

ANO THN OMEPETA XTHN OOONH / ATHENS IN THE 1930s % 145

HBomoloi / Cast

MNétpog Emtpondkng,

Maipn Zaytdvou-KatoéAhn, ZTéAa
Xplotopopidn, Mdavvng Mpivéag,
MNwpyog Xplotopopidng, Mapia
Mavtiveiou, Mapia Mpiwvéa, OAya
BaAtetowdtn / Petros Epitropakis,

Mery Sayannou-Katselli, Stella
Christoforides, Yannis Prineas, Petros
Kyriakos, Georgios Hristoforidis, Marika
Mantiniou, Maria J. Prineas,

Olga Valtetsioti

Mapaywyn / Production

Ntayk O\ — Apot Maliddn / Dag Film -
Gasiades Brothers

MpoéAeuan Komag / Print Source
Taw1i081rkn g EAAGS0G /

Greek Film Archive

Anokartdoraon / Restoration
Arnokatdotaon: Wnoelakn
anokatdotaon oe 4K, 1o 2019, and
v Tawiobrkn g EAN&dog oe
ouvepyaoia pe T MaAAky Tawviodnkn,
uné v awyida tou Koota lMappd, pe
™ dwped tou IdpUpatog Ztalpog
Nidpxog, oto epyaotrpto L'Immagine
Ritrovata Tng MmnoAdvia, and apvnTikoé
@\ 35mm og BAoN VITPIKNAG
KuTTapivng, He YaAAKoUg HeadTITAOUG
arnd ™ FaMkKn Tawiobrkn. Yreubuvn
anokatdoTtaong rixou Kal elkévag nrav
n HAéktpa Bevdkn, le emke@aing v
Mapia Kopvnvou. / Digitally restored in
4K, in 2019, by the Greek Film Archive,
in collaboration with the Cinémathéque
frangaise, under the auspices of Costas
Gavras, with exclusive funding provided
by the Stavros Niarchos Foundation, at
the L'lmmagine Ritrovata Laboratory in
Bologna, from a positive nitrate 35mm
print with French intertitles. Electra
Venaki managed the image and sound
restoration process, headed by Maria
Komninos.

Ma tnv tawia

Zu

Mpdkeltal yla v mp®tn "ddouca kat nxNTIKN" eAANVIKY Tawvia
-Je ouyXpovIouévn nxoypdenon Tg MOUCIKAG KAl TWV TPAYyOoU-
dlwv- Tou el dekaeTieg Bewpeito xauévn. H kdmia Bpébnke mplv
Té00epa Xpovia otn MAAn Tawiodnkn. H uBpdikr autr Tavia
akohoubBel pe eAelBepo TPOTIO TNV TTAOKT] TNG OUWVUUNG OTIEPE-
TAQ KAl N KUpla duvapn g €ykettal o1o 4Tl Kataypdeel £Eoxa
oplouéva amd Ta onuavTikoTEPa Tomdonua TG AB1vVag Katl GUA-
AapBdvet v kaBnuepvotnta tou 1930. O Tadadng, eAAelpel
KIVNUATOYPAPIKOV OTOUVTIO, KIVNUATOYPAPNOE TIPAYHUATIKEG
TomoBeoieg kal £Tol dnuioUpynoe “aubevTikég elkdveg TnG EA-
Aadag”. AnokdAuye, oTiq yettoviég Tng MAdkag kat Tou Onoeiou,
TNV KOWVWVIKA QTWXELA KAl TOUG OIKIONOUG TWwV MPOCPUYWY TIOU
uéxpl té1E dev eixav Kivnuatoypapnbei og pia dnUoeiAr Tawia.
‘ET0l, n Tawvia divel pia peaAIOTIKY ATEIKOVION HIAg Kovwviag
Tou Blivel BablEG KOWWVIKEG dlalp€oelg Kal TTPAYUATL amoka-
AUTTITEL TNV KOWVWVIKY YaAida mou odnynoe oe pia “Bvnotyevn
dnuokpatia”. Akéua Kt av 1o KwpeldUAALO anoomd tov Beatr, ol
€IKOVEQ TNG PTWXELAG KAl TNG KOWVWVIKNAG aviooTntag ektiBevTal
ota ydtia Tou.

SeMlv Pouif3é kat Mapia Kouvnvou

About the film

This is the first “singing and sound” Greek film -with synchro-
nized recording of music and songs- that for decades was con-
sidered lost. The copy was found four years ago in Cinémathéque
frangaise. This hybrid film freely follows the plot of the operetta of
the same name and its main strength lies in the fact that it records
some of the most important landmarks of Athens and captures the
daily life of 1930. Gaziadis, for lack of studio settings, shot on loca-
tion and thus created “authentic images of Greece”. He revealed,
in the neighborhoods of Plaka and Thiseio, the social poverty and
the settlements of the refugees that until then had not been filmed
in a popular film. Thus, the film gives a realistic depiction of a so-
ciety that experiences deep social divisions and indeed reveals
the cleavages that led to a "stillborn democracy". Even if the plot
distracts the viewer, images of poverty and social inequality are
exposed to the eye of the beholder.

Céline Ruivo and Maria Komninos
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Zknvo@eaia / Director

Ida Lupino

Zevapio / Scriptwriter

Collier Young, Malvin Wald, Ida Lupino
dwToypadia / Cinematography
Archie Stout

MovTag/ Editing

Harvey Manger

Mouoikr / Music-Score

Paul Sawtell

HBomoloi / Cast

Mala Powers, Tod Andrews, Robert
Clarke, Albert Mellen, Rita Lupino /
Mala Powers, Tod Andrews, Robert
Clarke, Albert Mellen, Rita Lupino
Mapaywyn / Production

Filmakers, RKO

MpoéAeuon Koémag / Print Source
Lobster Films

*[2.1.E] Evw n opbn ueTdppaon tou
T{tAou NG Tawiag Ba rytav “Opyny”
i “Katakpauyn”, dlatnpolpe v
anddoon Tou T{TAou TG MPWDTNG
€ANVIKIG TTPOBOANG.

Atipacpévn napéva

Outrage

MuBorAacia / Fiction, H.M.A/ USA, 1950, 72’,
Aompépaupn / Black & White, Me ‘Hyo / Sound

H 20xpovn Av loudAtov epydletal wg AoyloTtpla og pia pikpn
TIOAN 0T Peoo-0uTikd. O ¢pihog Tng T¢ W aipvel av&non kat aro-
@aocifouv va mavtpeuTtoulv. Tnv endpevn uépa, n Av, CUPMPwWVEL va
kdtoel pExpL apyd otn douletd. OTav eelyel and 1o ypageio, o
AvTpag Tou €xel pia kavtiva ekel kovtd tnv mapakoAouBel. Autn
n deUtepn ave&dptnTn Tawvia tng Aourivo acxoAeltal pe To ermi-
paxo B€ua Tou Blacpoul - ue LOVTEPVOUG XAPAKTYPEG TOU UETA-
TIOAEUIKOU, UETA-KAQGIKOU KIVNUATOYPAPOU, e amoEevmuéveq
QlyoUpeq kal Bupata mou aywvidovtal va Bpouv ia Tautdétnta
o€ ula kovwvia mou dev katahapaivel.

20 years old Ann Walton works as a book-keeper in a small Mid-
west city. Her boyfriend Jim is given a salary increase and they
decide to get married. The next day Ann agrees to cover for her
friend by working late. As she leaves the office, she is followed by a
man who runs a nearby lunch counter. This is Lupino’s second in-
dependent feature and deals with the controversial subject of rape,
with modern characters in post-war, post-classical cinema, alien-
ated figures, victims of an uncomprehending society that struggle
to find an identity.

Anokatdotaon / Restoration
Arnokataotddnke, To 2020, oe
4K ané Tt Lobster Films, ané

i KOTa apvnTikou VITPIKOU
@AW Tou Bpetavikou Ivatitoutou
Kivnuatoypdgou (BFI).

0 1ixoq anokataotdbnke

ané v etaipia L.E. Diapason. /
Restored in 2020, in 4K by Lobster
Films, using a duplicate nitrate
negative from the British Film
Institute (BFI). Sound restored

by L.E. Diapason.
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Ma tnv tawia

HAv kKivnuatoypageital emavelAnuuéva oav va givat oTrn UAAKN
-0T0 Aalolo Tou KpeBatiol TnG, eV UEOW TWV AYPOTIKWY Unxa-
vnudtov 6tav aywvid and Ti§ epwTroelg TNG AoTUVOUiag yia Tov
Blaouod g Kkat and Tov ePAKTN, YeTd TNV enibeon Tou Mapivi-
uéXpL va kataAn&el 6vTwg miow and ta kaykeAa. To “ATiHacuévn
MapBéva”, ektdg and YeAddpaya, eival emiong uia tavia yia tnv
avampooapuoyt| Kal avacuykpdTnon TG UEeTAMOAEUIKNG aUePL-
KavikAg ouveidnong. Katamdvetal he tov mpoowrikd mdvo Kal
v aneAruoia - Kl eival oe ouvdgela ye TIG BeUaTIKEG TWV TaAl-
viov Tov Nikohag PEL, Zduouéh dolAep, Poumept AAVTPITG Kal
FoufAlap Mouthep. O Tpaupatikog Blaopdg Tng Av Bewpeital wg
amnotéAeopa TG TPONYOUHEVNG YUXOAOYIKAG dlatapayxng Kat
Bupatonoinong tou BlaoTy. [...] “Aev €ypaga noté aniouq po-
AOUGQ YUVALKGV, HOU Apeaav ol XapaKTrPeq dUVATWY YUVAIK®Y.
Aev evvow Yuvaikeg mou avdpopépvouy, aAAd yuvaikeg Tou
€xouv ‘oToudx!’ kal kotola”, eixe dMAwaoel n lvta Aourivo.

AVET Kouv kat lNMdueAa Kouk,
“Ida Lupino, Queen of the B’s”, 1995

About the film

Ann is repeatedly filmed as if she is in prison - the bars of her bed-
stead framing, her distress when she is questioned by the police
about the rape is echoed by the farm machinery and the fence,
which ensnare her after Marini’s assault - until of course she ends
up behind the bars. “Outrage”, read as a melodrama, is also the
product of a U.S. postwar consciousness still in the throes of re-
adjustment and reconstruction, dealing with personal pain and
devastation - close to the topics of Nicholas Ray, Samuel Fuller,
Robert Aldrich, or William Wyler. Ann’s traumatization by the rap-
ist is seen as the outcome of his own prior psychological distur-
bance and victimization. [...] “I never wrote just straight women’s
roles, | liked strong characters. | don't mean women who have
masculine qualities about them, but something that has some in-
testinal fortitude, some guts to it”, stated Ida Lupino.

Annette Kuhn and Pamela Cook,
“Ida Lupino, Queen of the B’s”, 1995.
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3knvo@eaia / Director

Gustav Machaty

Zevapio / Scriptwriter

Gustav Machaty, Frantisek Horky
dwroypadia / Cinematography
Jan Stallich

Movrag/ Editing

Antonin Zelenka

Mouoikr / Music-Score

Giuseppe Becce

H@omoloi / Cast

Hedy Lamarr, Aribert Mog,
Zvonimir Rogoz

MNapaywyn / Production

Gustav Machaty, Elektafilm
Mpoéheuon Komiag / Print Source
EBvikd Kivnuatoypagikd Apxeia tg
Mpdyag / National Film Archives of
Prague

‘Exctacig

Ekstase / Ecstasy

MuBomAaaia / Fiction, ToexoohoBakia / Czechoslovakia, 1932, 90’
Acmipépaupn / Black & White, Xwpiq 'Hxo / Silent

H Eva, auéowg apou mavtpeUTnke évav mAouoto dvtpa, Tn vu-
XTQ TOU YApou, cuveldntomnoinaoe 4t nayldeUTnKe oe pia QUAAKT).
EykataAeinel Tov ouluyd g kal yvwpilel tov EUiA, évav unxa-
VIKO, 0 omofog Ba Tnv kdvel va avakaAuyel Tnv aydrmn, aAAd kat
0a tng amokaAuyel évav véo kdopo embupiag kat alobnotacuodu.
Mpdkeltal yia Tnv aneAeuBEpwon Wiag yuvaikag, n onola evoap-
KoOveTal anéd v opopen Xévtt Aaudp. ToAunper kat alobnotakn,
yla Tnv nepiodo mou npoBAreNKe MPWTN Qopd, n Tawvia mMPokd-
Aeoe avaotatwon oto Alebvég deoTIBAN Kivnuatoypdgou tng
Bevetiag 1o 1934. H apxikn ekdoxn Tng tatviag Atav TpiyAwoon
-0€ TOEXIKA, YEPHAVIKA Kal YAAALKA.

Eva has just married a rich man when she realizes, on the wed-
ding night, that she trapped herself into a prison. She leaves her
husband and meets Emil, an engineer, who will make her discover
love but also reveal to her a new world of desire and sensuality.
It is about a woman'’s liberation, embodied by the beautiful Hedy
Lamarr. Daring and sensual for its period, the film caused an up-
roar at the 1934 Venice International Film Festival. It was originally
produced in a three-language version, Czech, German and French.

Anokatdotaon / Restoration

H yneolakn anokatdoraon oe 4K
ulororiénke, to 2019, and To
£PYAOTIPLO ATOKATACTAONG P
L'Immagine Ritrovata otnv MroAdwvia,
und v eniBAeyn Twv EBVIKWOV
Kivnuatoypagikwv Apxelwv Tng
Mpdyag, pe TV unoaoTrpLEn Tou
Alebvoug deotiBAN Kivnuatoypdpou
Tou KdphoBt Bapt. Myéq yia v
arnokatdotaon aviAenkav and Tpelg
KOTIEG VITPIKOU PIAW, CUVINPNUEVES
and v EABeTikn Tawiobnkn, To
Aavéliko Ivotitouto Kivnuatoypdgpou
kat To Mouoeio Kivnuatoypdgeou

Tou Movdyou, kabwg kat anod éva
apvNTIKO Kal éva BETIKG avTiypapo,
ouvinpenuéva and to EBvika

Kivnuatoypagika Apxeia g Mpdyag.

/ A 4K digital restoration realized
in 2019 at L'lmmagine Ritrovata in
Bologna, under the supervision of

Narodni filmovy archiv, Prague, with the

support of Karlovy Vary International
Film Festival. Three nitrate prints,
preserved by the Cinématheque
suisse, the Danish Film Institute and
the Filmmuseum Minchen, served as
sources for the restoration, together
with a duplicate negative and a
duplicate positive preserved by
Narodni filmovy archiv, Prague.

KYPIEXZ, ZTON MAPAAEIZO TQPA / LADIES, PARADISE NOW % 149

Ma tnv tawia

H tawvia “Ekotaolg” éxel and kaipd emnonuavoel oe 1otopieg Tou
KIVNUatoypdeou yla 1o 8pAdcog TG Kal TV ameAeubepwTIK,
VATOUPAALOTIKN TIPOCEYYLION TOU owuaTikoU €pwTa. H tatvia ev-
Bouaciaoe To Koo, eve o Mdmnag Miog XI émetta Tnv katadikaoe
WG TOPVOYPAPIKY) Kal yeudTtn Ye avibikeg mapaBoiéq. Zrjuepa
Ouwg dev eival mAéov autnh n MAeupd Tng Tawviag mou payeuel
10 KOWVO. MapakoAouBwvtag Tnv Eavd, oxedov UIod alwva PeTA,
ATMOKAAUTITETAL WG Hia AUPLKY Tawvia, 1600 oTnv elkdva 600 Kal
OTOV 11X0 TNG. Zav éva TPAayIKO moinua, aprvel TIg eIKOVES Kal TN
Jouotki va dihdve v amnd TIg Alyeg atdkeg -ouxvda JovoAe-
KTIKEG- TIOU ouvBETOoUV ToV dldAoyo. dTIayuévn HE éva TIPWIUO
nxoouoTnua- pla oelpd and oekavg, oe avtiBeon pe Tov anaid
pubud TG Tawviag, eumvéovtal 0caPws anod Ta KAdpa Kal To HOo-
vT&C Tou 00BLeTIKOU Kivnuatoypdpou. [..] O MikeAdvtleAo AvTto-
viévL e(de Tnv tatvia otn Bevetia To 1934 kal €ypaye: «Ekeivo to
Bpddu, unopouoe va akouoel kaveig kdBe avaoa Tou Yayeugévou
KolvoU Kal va volwaoel Ta piyn mou to dlanepvouoav.

Kpiotidv Mmooevo, “Revue du cinéma*, n°353, SentéuPpiog, 1980
MikeAdvtleAo Avtovidvi, “Review of the Venice Film Festival”, 1934.

About the film

“Ekstase” has long been marked out by histories of cinema for its
audacities and its liberating, naturalist approach of physical love.
The film was eagerly embraced by the audience, while Pope Pius
Xl subsequently condemned it as pornographic and replete with
immoral parables. Today however, it is no longer this side of the
film that enthralls the audience. Watching “Ekstase” again, almost
half a century after it was shot, a lyrical film is revealed, both in
its image and sound, built like a tragic poem, letting the images
and the music speak above the few lines - often only of one word
- that make up the dialogue. Made with an early sound system, a
series of sequences, at odds with the soft rhythm of the film, are
clearly inspired by the shots and editing of Soviet cinema. [...]
Michelangelo Antonioni saw the film in Venice in 1934 and wrote:
“In the Garden of the Excelsior that evening, you could hear every
breath of the mesmerized audience, you could feel a chill running
through the crowd.”

“o0

Christian Bosséno, “Revue du cinéma*“n°353, September 1980.
Michelangelo Antonioni, “Review of the Venice Film Festival”, 1934.
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Zknvo@eaia - Zevapio /

Director - Scriptwriter

Bo Widerberg

dwroypadia / Cinematography
Jan Troell

Movrag/ Editing

Wic Kijellin

Mouoikn / Music-Score

Jan Johansson

H6omoloi / Cast

Inger Taube, Thommy Berggren,
Lars Passgard, Lena Brundin,
Ulla Akselson, Gunnard Ohlund
Mapaywyn / Production

Europa Film, Svensk Filmindustri
Mpoéheuon Komiag / Print Source
SF Studios

To kapotoakt

Barnvagnen / The pram

MuBorAaaia / Fiction, Zoundia / Sweden, 1963, 92’,
Aompdpaupn / Black & White, Me ‘Hyo / Sound

Youndia, dekaetia Tou 1950. H Mmipit Adpoov, pia veapr yu-
vaika mou (el akdpa Pe Toug Yovelg Tng, epydaletal o €va epyo-
0Tdolo, aAAd NG apéoel va aAAdlel ouvexwg OoUAELES. ZuvavTd
Tov Mrtylopy, évav KaAAlepynuévo aAAd mpoBAnUaTiouévo veapd
aoT0. fupvoUv Toug dpoduoug 6An vixTa kat étav Byaivel o nAlog o
Mrylopv eEapaviZetal. Metd and autrv Tnv erjuepn ouvavinon,
o Poumady, évag veapdg KiBapioTag Kal pok ev POA TPAYOUDIOTNAG,
praivel otn Cwn ™g Mmpit. “To KapoTodkl” ivat To mMopTPETO Ulag
veapng yuvaikag, Tng omoiag n patvouevikn aneplokePia eivar pia
unap&lakr otdon dlaguyng and T ouvTnENTIkES a&feg Kal Pog
TNV KatdkTnon neploodtepng eheubepiag.

Sweden, in the 1950’s. Britt Larsson, a young woman still living
in her parents place, works at a factory but likes to change jobs
regularly. She meets Bjorn, a cultivated but tormented young bour-
geois. They walk in the streets all night long and Bjérn disappears
when the sun rises. After this ephemeral meeting, Robban, a young
guitar player and rock’n’ roll singer, enters into Britt’s life. “Barn-
vagnen” is a portrait of a young woman, whose apparent reckless-
ness, is an existential attitude to get around conservative values
and to gain more freedom.

Anokatdotaon / Restoration
Anokatdotaon o€ 2K and v
etaipeia SF Studios 10 2019, pe ™
ouvelo@opd Tou Zoundikou Ivotitouto
Kivnuatoypdgpou / A 2K restoration
made by SF Studios in 2019,

with the contribution of the

Swedish Film Institute
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Ma tnv tawia

Aéyetal 611 0 MkoUoTaB ZOITg, 0 IBIOKTATNG TNG eTalpeiag ma-
paywyng Europa Films otn ZtokXOAUn, €oTele pia pépa éva
TNAeypdenua oe évav opylouévo veapd avdpa and 1o MAaAuo,
Aéyovtag: “Mdapte 250.000 KOPWVEG Kal KIVNUATOYPAPNoTE TNV
aAiBela!l”. To amotéAeoua ATAV N TEWOTN XAPAKTNPLOTIKY Talvia
Tou Bivtepunepyk “Barnvagnen”[“To Kapotodkl’]. Akbua KL av n
MrpiT, Tnv omola uttoduetal 1 veapn nBomoldg Kat HoviéAo lv-
ykep Toouun, eival pia oeEoualikd eAelBepn yuvaika, autd mou
€xel onuacia oto oevdplo Tou Bivtepumepyk eival va deiEel mwg
yivetal aveEdptntn otny, 10TE AKOUA OUVTNPENTIKHA, COoUNdIKN
Kowwvia tng dekaetiag Tou 1950. O TéuL BEpyKpev, yvwoTOG Kal
yla TIg Tawvieg Tou Pe tov Mmépykuayv, ouvepydoTnKe ApPKETEQ
POopEQ e Tov Biviepumnepyk, o omoiog Bauuale 1o OTIA TOU, TOU
“nbotolol Tou oToUVTIO”. “To Kapotadkl” eival évag duvatdg kal
OUYKIVNTIKOG KlvnuaToypaplkdg mivakag, yla pla veoAaia mou
avalntd TautoéTNTA, AnoppE(mToVTag TNV UTIOKPLo(d, Ta Taumou
Kat Tiq mhouoleq (wég e UAIKE ayaBd. O dleuBuvtig pwTtoypa-
¢lag autnig Tng Tawviag, Mav TpoéA, €ylve apydtepa €vag onua-
VTIKOG 00uNndA¢ KIVNUATOYPAPIOTAC.

About the film

It is said that Gustav Scheutz, the owner of the production com-
pany Europa Films in Stockholm, one day sent a telegram to a
young angry man from Malmé saying: “Take 250.000 crowns and
film the truth!”. The result was Widerberg’s first feature, “Barnvag-
nen”. Even if Britt, the young actress and model Inger Taube, is a
sexually free woman, what really matters in Widerberg’s script is
to show how she gets to be independent in the Swedish and still
conservative society of the 1950s. Thommy Berggren, also known
for his films with Bergman, worked several times with Widerberg,
who admired his “actor’s studio” style. “Barnvagnen” is a strong
and moving cinematic painting of a youth in quest of identity,
rejecting hypocrisy, taboos, and wealthy materialistic lives. The
cinematographer, Jan Troell, later became an important Swedish
filmmaker.
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Zknvo@eaia / Director

Julien Duvivier

Zevapio / Scriptwriter

Noél Renard, dlaokeun
publoTopruatog Tou ERiA Zoha
dwToypadia / Cinematography
René Guychard Armand Thirard, Emile
Pierre, André Dantan

Mouoikr / Music-Score

Gabriel Thibaudeau, Octuor de
France (MpwTOTUMM HOUCIKN Yla TV
QmoKATESTNUEVN eKDOXT)

H6omoloi / Cast

Dita Parlo, Pierre De Guingand,
Germaine Rouer, Ginette Maddie,
Armand Bour, Andrée Brabant, Adolphe
Cande, Nadia Sibirskaia, Albert Bras,
Fabien Haziza

Anokardotaon / Restoration
Lobster Films, 2007

Mapaywyn / Production

Film d’Art - Vandal et Delac
Mpoéheuan Komiag / Print Source
Lobster Films

*[2.1.E.] Ev®d n 0pbr petdppacn Tou
Tithou g Tawiag eival “O Mapddeloog
TV Kupldv”, dlampoupe v anddoon
TOU TITAOU TNG MPWTNG EANNVIKHG
TIPOROANG.

ITOoV NMAPASELGO TWV YUVALKDYV

Au bonheur des dames / Ladies’ paradise

MuBorAacia / Fiction, FaAAia / France, 1929, 90°,
Acmpduaupn / Black & White, Xwpig ‘Hxo / Silent

H Ntevig Mnavtou, pia opeavr), etdvet oto Mapiol kat eAmiel
va epyaoTel 0To KaTdoTnua poUXwv Tou Bgiou TG, 0 oTto{og avTl-
petwmiCel mtwyeuon Adyw Tou vEéou yelTovd Tou, Tou yiyavTiaiou
KATAOTAMATOG ToU ovopdletal “Trov Mapddeloo Twv Kuplwv”.
AOYw TNG Kakng katdotaong Tou Belou TG, umtoBaAAeL aitnon yua
doUAeld ekel kal TPOoAAUPBAVETAL O€ AUTOV TOV EAKUOTIKO VEO KO-
oo Tou €xet Toug dikoUg Tou kavoveg, dabaivovtag yia To eumod-
PLO KAl YIa TIG SAPOPETIKEG TITUXES TNG aoxnuoouvng Tou. Evd
naAeUel evavTia otV mapevoxAnon kat Tnv martplapxia, mapadd-
Ewg epwTeleTal TOV TIO loxupd dvtpa: Tov dleubuvT.

Denise Baudu, an orphan, arrives in Paris and hopes to work in
the clothing store of her uncle, who is facing bankruptcy because
of his new neighbor, the gigantic store called “Lady’s Paradise”.
Because of her uncle’s bad situation, she applies for a job there
and is hired in this attractive new world with its own rules, learning
about merchandising and its different aspects of ugliness. While
fighting against harassment and patriarchy, she paradoxically falls
in love with the most powerful man: the director.
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Ma tv tawvia

O NtouBiBlE eméAeEe va Kivnuatoypagrioel To TaxEwg HeTaBalAd-
pevo Mapiot Tng dekaetiag Tou 1920, MPOKEIUEVOU va EKPPATEL TO
161 0UYXPOVO TAQiOLO, OTIoU N Pnxavoroinan eviatikonolouoe TNV
TPOTIOMOINGOT TWV KOWWVIKWOV OXE0EWV Kal TNV avaduan Tou ToAua-
vapevopevou kaAUtepou kéopou. To pubiotépnua “Xtov Mapddeioo
Tov Kupltdv” ypadgtnke and tov Ep{A ZoAd to 1883 ki eival o evdé-
katog Tépog otn oelpd Rougon-Macquart. O ZoAd gpnveloTnke anod
Tov OykouoT Epto, ouvidputn Twv MoAukataotnudtwy Printemps du
Louvre. Auth n tawia, pe Ta eEnpeailovioTikd oeT, mapguelve ddonun
yla Tig AYELS TIoU YUPLOTAKAY 0To MoAuKatdoTtnua Galeries Lafayette.
>e avtiBeon pe autv Tn peyalompénela, o apxaiog k6opog ouppl-
KvovéTav péxpt Tnv mAnen eEapdvion Tou. H emippor] Twv yeppavl-
KOV Kal pwOLKOV TPWTOMoPLAV eival opatr ota omnTikd nelpduata kat
TO pUBPO TNG Tawviag, evioxupévn emiong and Tnv nepiTexvn LOUTIKY|
enévouan tou Mkapmptéh Tiurovtd. H Ntita Mdpho evoapkwvel Tnv
apélela, Tnv eheubepia kat Tnv evduvauwon pe TaAEvTo, Kl apydtepa
Ba Bpebel oe moAAoUg omoudaioug poAoug, 1diwg otn “MeydAn Xipat-
pa” Tou Zav Pevoudp, katotnv “AtaAdvtn” tou Zav Biykd. Mia nxntikn
ekdoxn g tawviag davepridnke POALG éva €ToG HeETA TNV TPWTN BwPN
npoBoAn To 1929, aAAd auTr n ekdoxn €xel xabel.

>epl Mnpounépyk (Lobster Films) kat ZeAlv PouiBd

About the film

Duvivier chose to transpose this rapidly changing Paris in the 1920s,
in order to express a contemporary context, where mechanization ac-
centuated the modification of social relations and the emergence of
this long-awaited better world. “Au Bonheur Des Dames” is the elev-
enth volume in the Rougon-Macquart series, written by Emile Zola in
1883. For his novel, Zola was inspired by Auguste Hériot, co-founder
of the Louvre Department Stores. This film, with expressionist sets,
remained famous for the shots in the department stores, executed in
the hall of Galeries Lafayette. In opposition to this magnificence, the
ancient world shrinks until its total disappearance. The influence of
the German and Russian avant-garde is visible in the visual experi-
ments and rhythm of the film, enhanced also by the elaborated score
of Gabriel Thibaudeau. Dita Parlo, embodying naivete, freedom and
empowerment with talent, would later play many great roles, notably
in “La Grande lllusion”, by Jean Renoir, or in “L’Atalante”, by Jean
Vigo. A sound version of the film was distributed just one year after
the first silent screening in 1929, but this version is lost.

Serge Bromberg (Lobster Films) and Céline Ruivo
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Zknvo@eaia / Director

Buster Keaton

Zevapio / Scriptwriter

Clyde Bruckman, Jean C. Havez,
Joseph A. Mitchell

dwToypadia / Cinematography
Gordon Jennings, Elgin Lessley
Mouoikn / Music-Score

Robert Israél (mpwtdTumn HOUOIKN Yia
NV anokateotnpévn ekdoxn / original
score for the new restored version)
HBomoloi / Cast

Buster Keaton, Joe Roberts, Nathalie
Talmadge, Joe Keaton, Joseph Keaton-
Talmadge

Mapaywyn / Production

Buster Keaton Comedies / Metro
Pictures

Mpoéheuan Komiag / Print Source
Lobster Films

H ¢iloevia pag

Our hospitality

MuBormAaoia / Fiction, H.IM.A. / USA, 1923, 73,
Acmpduaupn / Black & White, Xwpig ‘Hxo / Silent

O Touill Mak Kt geUyel amd Tnv méAn g Néag Yépkng, yia va
EMOTPEYPEL OTO OTITL TNG OIKOYEVEIAS TOU 0NV enapxia, émou o
natépag Tou okoTwlnke anod tov T¢olep KAavpilvT, miply amnd eiko-
ol xpdvia, 6Tav Tav dwpod. Zuvavtd oto TPEVO Jia veapr] OHopen
KOTIEAQ Kal TNV epwTteleTal, Xwpig va yvwpilel 61t eivat n kdpn
Tou doAoPdVOU TOU TIATEPA ToU. Tov TPooKAAE( yia TodL 0To ottt
™G. OAn n tawia nailel ouvexwg pe 1o BEpa Tou Kivduvou, evidg
1 ek16g, omou 1 dypla euon eival acparéotepn amnd To OTITL Kal
To avTioTpoQo.

Willie McKay leaves New York City to return to his family house
in the countryside, where his father was killed by Joseph Canfield,
twenty years ago, when he was just a baby. He meets, in the train,
a young lovely lady, and falls in love with her, without knowing she
is the daughter of his father's murderer. She invites him for tea at
her house. The entire setting of the film plays continuously with the
question of danger inside or outside, where the wild nature is safer
than the house and vice versa.
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Anokatdotaon / Restoration
Anokataotddnke oe 4K, 1o 2019,
arno ) Lobster Films oto Mapiot,

og ouvepyaoia pe Ty etaipeia

Film Preservation Associates,

ano avtiypapo apvnTikoU GIAY,
ouvtnENEévo and v Akadnuia Twv
Ookap, KaBwg kat and pia apxIkr
koA vitpikoU QIAY, ard Tn cUANoyH
Tou Mouogiou Movtépvag Téxvng
g Néag Yoépkng. / Restored in 4K, in
2019, at Lobster laboratories in Paris,
in collaboration with Film Preservation
Associates, from a duplicate negative
preserved at the Academy of Oscars,
and from an original nitrate print from
the collections of the Museum of
Modern Art, New York.

Eunveuouévn and v avtnmaAdtnta PeTagl TwV OLKOYEVEIWV
XApTPIAVT Kat Mak Kél, plag Bevtérag nou anacxoAouoe Ta mpw-
T00éAIda peTay 1878 kat 1890, n dpdon Tng Taviag Tomobetr-
Bnke oAU vwplitepa, yUpw oto 1830, yla va pnopéoel o Kitov va
XPNOLUOTIOOEL TO TPEVO — TIOU AyaroUoe va KIVNUATOYPAPEl — wg
évav anod toug Bacikouq dEoveg Tng totopiag. Mpdkeltal yla to
PokeT, TO dlAoONUO TPEVO ZTEPEVOOV, TIOU AVAKATAOKEUAOTNKE
eldIkd yla Tnv tavia. Koupdiopévn oav poAdl, oXoAAOTIKY UEXPL
N UIKPOTEPN AEMTOUEPELQ, APHVOVTAG TNV TIOINON Kal To XloUuop
va dlavBioel To KAAOIKO apnynuatiké mAaioto, “H diloEevia Mag”
yuplotnke kuping otn AuTikf AKkTY], oto Tpdki, 400 XIAdueTpa
Bopela Tou Aog Avtleleg, kaBwg kal oto Opeykov. O Kitov Tpau-
patiotnke ooBapd katd tn didpkela Twv YUpLopdTwy, Tav To Ka-
HoupAaplopévo oxolvi acpaleiag mou Tov ouykpatouoe, €0TIA0E,
0Tn oknvr Tou Tov rapacupel éva péua kal tov Kitov évtwg tov
nipe 10 péua. H oknvr} cuunepIAf@Onke otny Tawia, 6mou gaive-
Tal 0apwg 0Tt Eapvikd avantuooel heydAn Taxutnta kat koltdlel
TV Kdpuepa aneyvwopéva. Qg ek BalpaTog, TNV TeAeuTaia oTyun,
rudotnke and éva kAadi mou eixe koANjoel avaueoa oe duo Bpd-
X0UgG, TIPoTOoU TOV dlacwael n oudda Tou.

2epl Mnpounépyk (Lobster Films)

About the film

Inspired by the rivalry between the Hartfield and McCoy families,
the fight of two families across generations that hit the headlines
between 1878 and 1890, the film’s action is set much earlier in the
century, around 1830, so as to be able to use the train - that Keaton
loved to film - as one of the essential axes of the story. It is Rocket,
the famous Stephenson train, built specially for the film. Paced like
a clock, meticulous down to the smallest detail, letting poetry and
humor flourish around a classic narrative framework, “Our Hospi-
tality” was mainly shot on the West Coast, in Truckee, 400km north
of Los Angeles, and Oregon. Keaton had a serious accident during
the shooting. While he was secured by a cable submerged in the
current swept scene, it broke, and Keaton was swept away by the
current. The scene was retained in the editing, where it is clearly
seen that he suddenly picks up tremendous speed, and glances
at the camera with a cry for help. He will miraculously manage to
grab a branch stuck between two rocks, before being rescued by
his team.

Serge Bromberg (Lobster Films).
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ZknvoBeoia / Director

Jindfich Polék

Sevapio / Scriptwriter

Jindfich Polék, Pavel Juracek,
based on the novel The Magellanic
Cloud (Obtok Magellana)

by Stanistaw Lem

dwToypadia / Cinematography
Jan Kalis

Movrag/ Editing

Josef Dobrichovsky

Mouoikn / Music-Score

Zdenék Liska

HBomoloi / Cast

Zdenék Stépanek, Radovan Lukavsky,
Dana Medfickd, Miroslav Machacek,
Frantisek Smolik, Jifi Vrstala
Mapaywyn / Production

Filmové Studio Barrandov
Mpoéheuon Komiag / Print Source
EBvikd Kivnuatoypagikd

Apxeia g Mpdyag / National Film
Archives of Prague

Ikapia XB 1

Ikarie XB 1/ Voyage To The End Of The Universe

MuBorAaoia / Fiction, ToexoohoBakia / Czechoslovakia,
1963, 88, Aoripouaupn / Black & White, Me ‘Hyo / Sound

310 delTePO HMIOG TOU 220U ALWVA, €va dIACTNUOTAOLO TIOU
ovopdZetal Ikapia XB 1 Bpioketal kaB'odov mpog Tov AApa Ké-
VTAupo, yia va avalntroel eEwyriveg popeEg (wng. To mApwud
Tou, amoteAoUpevo Kupiwg amod didpopoug emoTAHovEG, Tagl-
delel MOAU dakpld amd 1o nAlakd pag oUoTnua Ki exTiBeTal oe
AyvwoToug Kat adtavonTtoug kivduvoug. Mia Tawvia mou épepe ta
MAve-KATw 0To £(30¢ TNG ETIOTNHOVIKNG pavTaciag, deixvovtag
oTL, Mépa and Ta 1d3IKA ePE, Jia Tatvia emoTNUOVIKAG Gavtaciag
umopoUoe va avikel otnv uPnAn téxvn — éva eyxeipnua amd ta
o dUokoAa kat aElobavuacTta oTo £(50¢ Tou.

It is the second half of the 22nd century and a spaceship called
Ikarie XB 1 is on its way to Alfa Centauri to search for extraterrestri-
al forms of life. Its crew, made up primarily of scientists from vari-
ous fields, being far from our solar system, is exposed to unknown
and unimaginable dangers. A game-changing film that profoundly
influenced the genre and showed that science-fiction movies wer-
en’t only about special effects; they were also high art. The film is
of the hardest and most admirable of its kind.

OMNOYAHMNOTE AAAOY

Anokatdotaon / Restoration

H anokatdotaon éylve o 4K and to
epyaotplo Hungarian Filmlab otn
Boudanéotn, uné v enipAeyn Twv
EBVIkdV Kivnuatoypagikdv Apxeimv
g Mpdyag, To 2016. / Restored in 4K,
in 2019, at Lobster laboratories in Paris,
in collaboration with Film Preservation
Associates, from a duplicate negative
preserved at the Academy of Oscars,
and from an original nitrate print from
the collections of the Museum of
Modern Art, New York.
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Ma tnv tawia

H mpwTtomoplaky] kat oAU emdpacTiky tawvia Tou Mvtpttg Mo-
Ak “Ikapia XB 1”7 eival évag amd Toug akpoywviaioug AiBoug
TOU Klvnuatoypdpou emoTnUoVvIKAg gpavTtaciag. Mponyeital and
10 “Xtap Tpek” kat Tnv “2001: OdUooela Tou AlaoTApatTog” Tou
Klouumplk, ol omoleq oapE€oTata eMnEedoTnkay anod autr — 6mwg
AA\woTe ennpéace oxedov kABe AAAN Tawvia eMOTNUOVIKAS Ga-
vtaoiag mou akoAoubnoe, cuumneplAapBavouévou Tou “ZoAdplg”
Tou Avtpél TapkO®okl. O eKAEMTUOUEVOG GAVTACTIKOG KOOUOG
€vOQ Makplvou péAAovTog CwvTtavelel Héow TNG aoTipduaupng
pwToypapiag, oe eupeia 086vn, Tou KaAig kal TG Kalvotduou
NAEKTPOVIKAG HOUCIKNG Tou Aloka. AEilel emiong va onuelwdel,
OTL 0 MOAAK Kal ol CUVTEAEOTEG TNG Talviag avTioTddnkav oTIq
TIOAITIKEQ eTTAYEG TNG €moXng, OTIG ormoieq ouxvd UumoRdA-
Aovtav ol Talvieg emoTNUOVIKNG @avTaciag, Kablotwvtag Teq
empavelakég. Avti va Balouv duo avtinmala otpatdneda, dnut-
ouUpYWVTAG £€TOL MIa TIpoPavr] diXoTounomn TnG AvatoAng évavtl
g Along, anelkovidouv Tnv eAmida yla pia kaAdtepn, NOIKA o
nponyuévn avBpwndtnta, n oroia Ba €xel Eemepdoel TIQ UATALEG
avTinaAdtnTeq Tou 200U alwva — Tou 0To MEpacud Toug tinota
dev dANo dapnoav rapd uévo KaTaoTPoPES.

About the film

Jindfich Polak’s pioneering and much-imitated film “lkarie XB 1”
is one of the cornerstones of sci-fi cinema. It predates “Star Trek”
and Kubrick’s “2001: A Space Odyssey” and was clearly an in-
fluence on both, as well as on almost every other science-fiction
work that followed, including “Solaris” by Andrei Tarkovsky. The
stylistically refined fictional world of a distant future is brought to
life through Kalis's black and white shots, in a wide screen format,
and LiSka's innovative electronic music. It is also worth mention-
ing that Polak and his crew resisted the politicization that sci-fi
films of that time were frequently subjected to, which often made
them fairly superficial. Instead of pitting two rival systems against
one another, thus creating an obvious East versus West dichot-
omy, they portray the hope for a better, morally more advanced
humankind, in place of the “riff raff” of the 20th century, which did
not leave anything else but disasters in their wake.
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ZknvoBeoia / Director

Jean-Daniel Pollet

Sevapio / Scriptwriter

Rémo Forlani, Jean Thibaudeau,
Jean-Daniel Pollet, dlaokeur| Tou
publotoprjpatog Tou Daniel Defoe /
adapted from the novel by Daniel Defoe
dwToypadia / Cinematography
Yann Le Masson

MovTaZ/ Editing

Frangoise Geissler

Mouoaikr / Music-Score

Jean Baronnet

H6omoloi / Cast

Tobias Engel, Maria Lutrakis
Mapaywyn / Production

Argos / Films du Losange
MpoéAeuan Komag / Print Source
Tamasa Distribution

Pavraleocal tov Pofiveava

Tu imagines Robinson / Imagine Robinson Crusoe

MuBorAaoia / Fiction, FaAAia / France,
1968, 86', Eyxpwn / Color, Me ‘Hxo / Sound

O ouToTikog HUBoCg TNG Talviag, n omoia yupioTnke oe éva vnol
™Ng EANGADAG ki epmvéeTal eAelBepa amd 10 HUBIOTOPNUA TOU
NtdvieA Nte@oe, pihdel mévw anoé éAa yia Tn pova&ld: n tepdoTia
aduvapia Tou onueptvol avBpndTou, avTIMETWITOU Ue TN MovaEld
Tou, dev eival TAéov ekeivn Tou pwa Tou 18ou awwva. H 1otopia
Tou PoBivotva dev eival mapd pévov n Bdon Tng pubomiaaiag,
woTe va EemepaoTtel Kal va emiteuxBei kATt KaBoAkd Tou 0 Xpo-
vog dev aAAdlel. O Beatég kahoUvTal va evdlapepBouv meplo-
0OTEPO YIA TO IS YPAPOUV Ol £IKOVES TIAPA YIA TNV loTopla Tou
PoBwvowva, Tnv omola AAAwoTte, mdvw-kdtw, yvwpifouv.

This utopian fable that takes place on an island in Greece, is
freely inspired by Daniel Defoe’s novel and speaks above all about
loneliness: the immense weakness of today’s man, confronted by
his loneliness, is no longer that of the hero of the 18th century.
Robinson Crusoe’s story is only seen as the fictional basis, which is
surpassed to achieve something universal that time does not alter.
The spectators are put in the condition of being interested above
all in the writing of the images and not in Robinson’s story, since in
general they know it.
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Anokatdotaon / Restoration

‘Eyive og 2K amné tnv eTaipeia Argos
oto Mapiot, T0 2019, ano To apxIkd
apvnTiko GAu 35mm. / Done in 2K
by Argos in Paris, in 2019, using the
original 35 mm negative.

Ma tnv tawia

SUpwva e Tov oknvoBétn: “Ndavrote TaAavTeudUOUV OTIQ TAl-
vieg pou ueta&u Tou eykAelopoU Kal NG dlagpuyng, 6mou 1o éva
ouvexwg odnyel ato dANo. O Topndiag EvykeA, o nboroldg, fitav
Xwpig eaynTé Kkat moTo yla oxeddv 1é00eplq NuUEPES. Tote Eeki-
VNoe TPAYMATIKA 1 Tatvia yI' autdy, énwg yla péva. Ztov Babuod
TIOU 0 XapakTripag dev urnopel va Eepuyel anod TI§ pavTaAcIWOEeLg
Tou, autég moAAamAaotdlovTal kat dpapatornolouvtal. H armo-
olvBeon TnNG MPooWTIKOTNTAG elval avandpeuktn. Eida tov xa-
PaKTAPaA e oAU Tio eEwTeplkd TPATO, WG OTOLXE(O TOU TOTTOU.
‘HBeAa TpaAyHATIKA O XOPAKTPAG VA TEPLOPLOTEL OXEDOV OTN
Béon evog aviikelpévou. OL Tporormoloelg Tou alvovtal and
€Ew, kaBwg BAEmel kaveig Tn ouvexn aAAayn Twv XPWUATOV TNG
BdAaocoag mou Tov TepIBAAAeL”. “AvBpwriol, {wa pe Aoyla, eiua-
0TE OUNPOL TOU OLWTMAOU KOGHOU”, auTr] N tpdTaacn, Tou YaAAou
noinTy Ppavoig Movl, emnpéace Tov Zav NtaviéA MoAE, o omoiog
nioTteue &1L 0 KABEvag €xel TN OIKY] TOU ECWTEPLKN XWPA.
Zav NtaviéA MoAE, auvévteuén, “La Terre intérieure
[H Eowtepikny Xwpa]”, Cahiers du Cinéma n° 204, 1968

Zav NtaviéA o€, “Le Complexe de Robinson
[To SuunAéyua tou PoBivwva]®, Cahiers du cinéma n°509, 1997

About the film

According to the filmmaker: “I have always oscillated in my films
between confinement and escape, the one constantly leading to
the other. Tobias Engel, the actor, went without food and drink for
almost four days. At that moment the film really started for him, as
for me. Insofar as the character cannot escape his fantasies, they
proliferate and become dramatized. The disintegration of the per-
sonality is inevitable. | saw the character in a much more external
way as an element of the landscape. | really wanted the character
to be almost reduced to an object. And its modifications are seen
from the outside, as one sees the constant change of colors of
the sea which surrounds it”. “Men, animals with words, we are the
hostages of the silent world”, this sentence by the French poet
Francis Ponge influenced Jean-Daniel Pollet who considered that
everyone has an own inner land.

Jean Daniel Pollet, interview, “La Terre intérieure [The Inner Land]»,
Cahiers du Cinéma n°® 204, 1968

Jean Daniel Pollet, “Le Complexe de Robinson [Robinson’s
Complex]”, Cahiers du cinéma n°509, 1997



% AMNOKATEXTHMENEXZ KAl YNEPOXEXZ / RESTORED AND BEAUTIFULL

ZknvoBeoia / Director

Luis Bufiuel

Sevapio / Scriptwriter

Luis Bufiuel, Luis Alcorizan
dwroypadia / Cinematography
Gabriel Fuigueroa

Movrdag/ Editing:

Carlos Savage

Mouoaikr / Music-Score

Raul Lavista

H6omoloi / Cast

Silvia Pinal, Enriqgue Rambal,
Jacqueline Andere
Anokardotaon / Restoration
2K restoration

MNapaywyn / Production
Gustavo Alatriste

Mpoéheuon Komiag / Print Source
Tamasa Distribution

O £§oloBpeutig ayyelog

El 4ngel exterminador / The exterminating angel

MuBomAaoia / Fiction, Me€lk6 / Mexico, 1962, 95',
Aompdpaupn / Black & White, Me ‘Hyo / Sound

Ol KaAeOpEVOL Iag KOWVWVIKNG HAZWENG o€ Jia ToAUTEAY| BiAq,
Bpiokovtal maydeupévol evtdg Tou oTiTIoU, TEPLOPLOUEVOL aTTd
pia mapd&evn adpatn duvaun. Ot uépeg mepvouv Kal n oTépPn-
on odnyel oe évtaon kat Bia, avatpénovTag Tov KaBwompPemIoud
Toug. O MMoUVIOUEA KATAPEPVEL VA UAG OUVAPTIACEL XPNOLUOTIOL-
wvTag éva Povo oKNnviko, Evav TPOVOULIAKO XWPEO OTou may1deu-
ovTal ol Hpweg. KL av autd To oaAdvl eTatpéneTal avenaiotnta
oe QUAakn, n dekiwon yivetal otadlakd yia anotpdmala atwvid-
NTa, OTIOU ol CUVNBEIG DIaKUNAVOELG TOU XPOVOU KatapyouvTal.

The guests of a social gathering in a luxurious villa find them-
selves trapped in the house, held back by a strange invisible
force. Days go by, and deprivation leads to tension and violence,
upsetting the established order. Bu uel manages to fascinate us
by using a single setting, a privileged space where the heroes are
hunted down. And if this living room is imperceptibly transformed
into prison, the reception gradually becomes an abominable eter-
nity, where the usual fluctuations of time are abolished.
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Ma tnv tawia

ApPKeTEQ Talvieq Tou MTOUVIOUEA €XOUV WG MPWTAPXIKA TINyN
EUTveuong TNV EKAauyn Wiag eikévag 1y tnv avduvnon evég miva-
Ka. ZUPQwva e Tov yio Tou, Xoudy, n 1d€a yla tov “EEohoBpeuTn)
Ayyeho” mponABe and tov nepipnuo mivaka “H Zxedla g Mé-
doucag” Tou Zeptkd. Autr 1 avahoyla pnopel va ekmARooel otnv
apxn, aAAd eival anmoAUtwg dikaloAoynuévn Kabwe ekTuAiooo-
VTal ol OKNVEG TNQ Tawviag. Emeldr) autr) n We&IKAVIKT] KOWVWVIKNA
eAT - aploTokpdteg Kal peyaloaoTtol mou katéxouv e€ouaia, a&l-
wHaTOoUXOL TOU JIKAOTIKOU OWMATOG KAl TOU 0TPATOU- KATAdIKA-
Covtal, Yetd to delmvo, va mapaueivouv oTto eupUXwpo GAaAOVL,
N KOUYPSOTNTA TWV KOGTOUMIWY Kal ot kaAol Toug Tpomol oUvToua
divouv Tn B€om TOUg 0TN XUBAIOTNTA TWV AUPLIETEWY KAl TWV OU-
ureplpopwy Toug. H meiva kat n diya otadiakd emikpaTtolyv. ZTo
TEAOC TNG MPWTNG vUXTag, ol andkAnpol Tou Zeptkd aiyoupa Ba
avayvopllav Toug eautolqg Toug o€ autoUqg TOUGQ ayXWHEVOUQ
JeTapeoovUkTIoug emiokénteg. O MrmouviougA eixe toxuplotel
OTLOTNV 006V “0 XxdVOoQ KAl 0 XWPOG Yivovtal eU€AIKTOL, CUPPL-
KvavovTal 1] ektelvovtal Xwplg 6pta. H xpovoloyikr| oelpd Kat ot
OXETIKEQ HeTPoELG TNG dldpKelag dev avTioTolxoUv MAEoV OTnV
npayuatikétTnTa”.

MioéA EoTéB, “L’Ange exterminateur, le huit-clos de la condition

humaine [ O EEoAoBpeuTric AyyeAog, miow amnd KAEIOTEG MOPTES
™¢ avBpwmnivng katdotaong]”, Etudes cinématographiques, 1963.

About the film

Several Bufiuel's films take their primary source in the emergence
of an image or the memory of a painting. According to his son,
Juan, the idea of “The Exterminating Angel” originates from the
famous painting “The Raft of the Medusa” by Géricault. This
analogy surprises at first, but it is fully justified as the sequenc-
es unfold. Because this Mexican social elite - holders of power,
nobles, bourgeois, dignitaries of the judiciary and the army - find
themselves, once the supper is over, condemned to remain in the
spacious living room, the elegance of costumes and manners
soon gives way to the vulgarity of outfits and attitudes. Hunger
and thirst gradually extend their hold. At the end of the first night,
the castaways of Géricault would certainly recognize themselves
in these midnight guest-companions in distress. Buriuel asserted
that on the screen “time and space become flexible, shrink or
stretch without any limits; chronological order and relative values
of duration no longer correspond to reality”.

Michel Estéve, “L’Ange exterminateur, le huit-clos de la condition
humaine [The Exterminating Angel, behind the closed doors of the
human condition]”, Etudes cinématographiques, 1963.
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ZknvoBeoia / Director

Juan Bustillo Oro

Sevapio / Scriptwriter

Juan Bustillo Oro,

Jose Manuel Cordero
dwTtoypadia / Cinematography
Augustin Jimenez, Jose Gutierrez
Zamora

MovTag/ Editing

Jose Marino

‘Hxog / Sound

B. J. Kroger

Mouoaikr / Music-Score:

Raul Lavista, Max Urban
H6omoloi / Cast

Victor Urruchua, Carlos Villatoro,
Magda Haller , Beltran de Heredia,
Emma Roldan

Mapaywyn / Production
Produciones PROA

Mpoéheuan Komiag / Print Source
Taw100rkn tou Autdvopou
Maveruotnuiou Tou Me&ikou / Filmoteca
de la UNAM

Auo kaléyepot

Dos monjes / Two monks

MuBomAaoia / Fiction, Me€k6 / Mexico, 1934, 85’,
Aompdpaupn / Black & White, Me ‘Hyo / Sound

H tawvia apnyeital Tnv 1otopia dUo KAAGYEPWV TIOU EUMAEKO-
vTal o évav mep(mMAoKo PUXOAOYIKO aywva yla TV aydmn g
dlag yuvaikag, kabwg kat Tnv TeAlkr) katdppeuon Toug. Mia
Peudalodnaolakn, mapaAnpnuatikni wotopia, mdboug, aydrnng Kat
TEXVNG, Ue eEalpeTikn pwToypadia. Eva 6paua yia pia utépoxn
EUMOVT, L OUVTPITTIKN TPEAQ.

NraviéAa MiogA, KAog PovTik
(Aigbveg @eotifdA Kivnuatoypdpou tng MopéAia - FICM)

The film tells the story of two monks who are embroiled in a
complex psychological struggle for the love of the same woman,
and of their eventual unraveling. A hallucinatory story of delirium,
of a passion of love and art, realized in starkly reduced imagery.
A vision of a magnificent obsession, an overwhelming madness.

Daniela Michel, Chlée Roddick
(Morelia International Film Festival - FICM)

Anokartdotaon / Restoration
Anokatdotaon o€ 4K, 1o 2017, and
€va avtiypa®o apvnTikoU QIAy,
OUVTNPENUEVOU OTNV TAWVIOBNKN

Tou Autévopou MavernioTr o Tou
MeEkoU, Filmoteca de la UNAM, ki ané
€va BeTikd viTpikd G\ 35mm and
ouMoyn NG FaAAIKAG TavioBrKNg.
ArokataoTabnke oto mAaioto tou Film
Foundation World’s Cinema Project
oto gpyaotriplo L'Immagine Ritrovata
otnv MrnoAdvia. / 4K digital restoration
made in 2017 using a dupe negative
preserved at the Filmoteca de la UNAM
and a 35mm nitrate positive from

the collections of the Cinémathéque
frangaise. Restored with the Film
Foundation World’s Cinema Project at
I'Immagine Ritrovata laboratory in Italy.
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Ma tnv tawia

310 MpwTa Xpovia tng dekaetiag tou 1930 Tou NynTikoU Kivn-
patoypdpou oto MeEikd, otiq apx€qg tng dekaetiag tou 1930,
vevvnonke éva napdgevo véo eidog mou Ba umnopouoe eUAoyad
va ovopaoTel “Me€ikavikog Mothikog Tpouog”. Mpdyuatt, ot “Avo
KaAdyepol” Tou Xoudv Mmouotiyio Opo dvol&av 1o dpduo yla
évav véo TUTIO KIVNUaTtoypd@pou, o oToiog KATATIAOTNKE Ue TNV
mapdvola Kal Toug anwdnuévoug eoRoug, Ue Talvieg mou €oma-
oav Toug Kablepwuévoug kavéveg. To “Avo Kahdyepol” mapaué-
vel éva amd Ta o onUavTIKA Kat avTImpoowTEUTIKA MpwTa €pya
Tou eldouqg. H emppor Tou yepuavikou e&mpeatoviopol eival
EUPAVAG OTNV ATUOOPAIPLKY] XProTN ToU aoTipdUaupou Kal oTn
QwToypagia Tou dldonuou peEikavol pwToypdpou OykouoTiv
Xiuéveg, padl pe Tov omnolo o Opo dnuiovpynoe pla apdagevn,
napapopewuévn atudoalpa. Eixe diadobei, 611 n tawia eixe
ouvendpel Tov YAAAo coupeaAloTr| Kal ouyypagéa, Avipé Mmpe-
TéV, KaTd TN dldpkela emiokePng Tou oto Me€ikd, Kal mwg TNV
eixe xapaktnpioel “ToAunpd kat acuvriBloto nelpapa’”.

NraviéAa MioéA, KAog PovTik

(A1gbvéc ®eoTIBdA Kivnuatoypdpou Tng MopéAia — FICM),
KatdAoyog tou ®eoTiBdA Il Cinema Ritrovato, 2017

About the film

The beginnings of sound cinema in Mexico, in the early 1930s,
saw the birth of a strange new genre that might reasonably be
called ‘Mexican Gothic’. Indeed, Juan Bustillo Oro’s “Dos Monjes”
paved the way for a new type of cinema, which dealt with para-
noia and repressed fear through films that broke the established
norms. “Two Monks” remains one of the most significant and
representative early works of the genre. The influence of German
expressionism is again evident in the film’s moody, nuanced use
of black and white, and the photography of celebrated Mexican
photographer Agustin Jiménez, together with whom Oro created
a strange, distorted atmosphere. French surrealist and writer An-
dré Breton was reportedly taken by the film, which he saw during
a visit to Mexico, dubbing it a “bold and unusual experiment”.

Daniela Michel, Chlée Roddick (Morelia International Film Festival -
FICM), Catalogue of the Festival Il Cinema Ritrovato, 2017
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ZknvoBeoia / Director

Mario Bava

Sevapio / Scriptwriter

Marcello Fondato, Alberto Bevilacqua,
Ugo Guerra, Mario Bava

dwTtoypadia / Cinematography
Ubaldo Terzano, Mario Bava

MovTag/ Editing

Mario Serandrei

Mouoikr / Music-Score

Roberto Nicolosi, Carlo Savina
HBoroloi / Cast

Michéle Mercier, Lydia Alfonsi, Milo
Quesada, Boris Karloff, Mark Damon,
Susy Andersen, Massimo Righi, Glauco
Onorato, Rika Dialina, Jacqueline
Pierreux , Milly, Harriet Medin, Gustavo
De Nardo, Alessandro Tedeschi
MNapaywyn / Production

Emmepi Cinematografica, Galatea Film,
Société Cinématographique Lyre
MpoéAeuan Komag / Print Source
Société Cinématographique Lyre

Ta tpia npécwna Tou catava

| tre volti della paura / Black sabbath

MuBomAaoia / Fiction, Itahia, FaAAia/ Italy, France,
1963, 92", 'Eyxpwn / Color, Me ‘Hxo / Sound

u O BpuAikég nboroldg Mmopig KapAdg elodyel Tnv Tavia oto
oTIA Tou “O Xitokok MapouaoidZel” kal mpoeldomolel To kowd yla
TIG loTOpPIEG TTOU TIPdKeLTAL Va TTapakoAouBrjoouv. H Talvia anap-
T{CeTal anod TPEIq HIKPEG TPOUAKTIKEG loTopieq - “To ThAEpwvo”,
“O1 BoupddAakeg” kat “H Xtaydva Tou Nepou”.

The legendary actor Boris Karloff introduces the film in a “Hitch-
cok Presents” way and warns the audience about the tales they
are about to watch. The film consists of three short scary stories
entitled “The Phone”, “The Wurdalaks” and “The Drop of Water”.

Ma tnv tawia

O itaAdg oknvoB€tng Mdpto Mndpa mpooappdlel ehelBepa TpeLg
1oTopieg, dUo amd Toug PWOOUG ouyypageiq Avtov Togxop Kal
ANeEEL TOAOTOL Kal pia amd Tov YdANo Tku Nte Momaody, o autiv
v tawvia mou anoteAeital anéd tpia dlaPopPETIKA PEPN, KAl OTNV
orol{a Tov pdAo Tou TEAETAPXN KAl TwV TPLWV Ttailel 0 BPUAIKOG
nBoroldg Tou Kivnpatoypd@ou tou Tpouou, Mropilg KapAde. ZTiq
apx€q TnG dekaeTiag Tou ‘60, NTavV GUVNOIONEVO OTIQ EUPWTIAIKES
OUMTIapaywyEQ va xwpi{Covtal ot Tavieq oe dlaPOPETIKA TUAMATA,
Blaitepa ot kwpwdieq kat ot Tawvieg Tpdpou Kal pavraociag, 6mwg
auTéq Tou ékave o Mnapa exeivn Tnv nepiodo. Ovtag pev kdtL oav
HIoB0pEP0g TNG KIVNUATOYPAPLIKAG Blounxaviag, pe pa KaAlte-
XVIKY) euawoBnoia de, Kpuupévn yéoa oe Talvieq Tétolou eidoug

Anokatdotaon / Restoration

H anokatdotaon oe 4K éyive,

70 2019, ano6 myv etalpeia

Société Cinématographique Lyre,
og ouvepyaoia pe Tn MaAKn
Tawio00rkn kat v etaipeia CNC,
oto Mapiot.

To apxiké apvnTikd QAL oapwBnke
ota epyactrpla L'Immagine
ritrovata (MrmoAdvia) kat L'Image
retrouvée (Mapiot).

O rixog amnokatraotddnke arnd ta
otouvrio L.E. Diapason (Mapiot). /
A 4K Restoration made, in 2019,

by Société Cinématographique Lyre
in partnership with la Cinémathéque
francaise and CNC in Paris.

The original negative was scanned
at L'lmmagine ritrovata Laboratory
(Bologna) and L’Image retrouvée
(Paris). The sound was restored

at studio L.E. Diapason (Paris).

METAMEXZONYKTIA TAINIA / MIDNIGHT MOVIE % 165

Tou mapdyovtav yia 1o eupuy Kal kanwg nepiepyo Koo, {wypd-
QLoe €vav KIVNUAToypaplkd KOGHO TwV JIKWV TOU TTAQOUATWV Kl
elpovav. ‘Evag de€lotéxvng otn dnuioupyia duvatwy, EVIUTIWOL-
KWV elKOVOV, XPNOLLOTIOIWMVTAG TA XPWHATA WG Ta KUpld oUoTa-
TIkd Twv MAdGvov Tou, fTav mpwnv Sleubuving pwtoypagiag, o
oroiog ouvéBaAe emiong oTn dnuioupyia Tou eldoug TaVIOVY TLd-
Ao. ZTotxela t¢do eival eppavr) oto TEARpa “To ThAépwvo”, drou
Jia dleotpappévn lotopia Aeoplakou €pwta ouvdudletal e Bd-
vato. Mia yot8ikn 1oTopia Baprip, yia éva vekpd madi, To Turua
“O1 BoupddAakeg”, amoteAel To emikevipo g Taviag. H 1otopia
TpdéUoU Kal pavTtaociag, “H Ztaydva Tou Nepoul”, katadelkvUel TO
6papa Tou MmdBa yia Tnv avBpwndtnTa, He XoUupop kat okdTog,
eV HECW ML TTANUUUPAS aKTIVWY QWTOC.

ZepdAvt NTouoood kat Poudv BavteoTIoeAE, ouyypageic Tou

“Mario Bava, le magicien des couleurs
[Mdpio MndBa, o udyog twv xpwudtwv]”, Lobster Films, 2019

About the film

Italian director Mario Bava loosely adapted three stories, from
Russian writers Anton Chekhov, Aleksei Tolstoy and French Guy
de Maupassant, in this film made of three different parts with one-
for-all master of ceremony, played by the icon of horror cinema,
Boris Karloff. It was rather common at the beginning of the ‘60s,
in European co-production to divide films into different segments
and particularly comedies and horror/fantasy films, such as the
ones Bava made at this period. Being a gun for hire in the cultural
industry of the genre on the one hand, on the other hand - with
an artistic sensibility hidden inside genre films made for wide and
rowdy audiences - he painted a cinematographic world of his own
creations and obsessions. A master at creating strong, striking
images, using colors as the major components of his shots, he
was a former cinematographer, who also contributed to the cre-
ation of the giallo genre. Giallo elements are apparent in “The
Phone” segment, where a perverted lesbian sex love story is min-
gled with death. A vampire gothic story about a dead child, “The
Wurdalaks” constitutes the centerpiece of the film. The horror,
ghost story “The Drop Of Water” underlines Bava'’s vision about
humanity, with humor and darkness in a flood of light rays.

Gérald Duchaussoy and Romain Vandestichele, authors of “Mario
Bava, le magicien des couleurs
(Mario Bava, the magician of colors]” Lobster Films, 2019
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Mepikol To
MEOTIMOUV UIKEO

H evomrta “Mepikol To MpoTiwolv Mikpd” elval évag xwpog yia aveEdpTnToug OKnvo-
B€1eq ToU EMIAEYOUV VA EKPPACOUV TO GUAAOYIOUS TOUG e TILO TIEPLEKTIKO TPOTI0. H Pe-
TIvA emAoyn €0TIAel OTN UV UN KAl TN YAWOOA Tou apxelakoU UNIKOU, SlATILOTMVOVTAG
OTL 1 elkdva TIPETIEL Va TpooTiabel ouvex®g va KAvel TieploodTtepa amod 0,1t n YAwooa.
Kdbe tawvia paptupiaqg sivat pia mpdén pvAung, 6mou n eikova kataypdoeel 6,tL dev ek-
@pdalouyv ol AEEELG.

To 1946, 8 uriveg petd Tov atouiko Bopupapdiond otn Xipooiua kat to Naykaodki, éva
ouvepyelo yUploe éva viokipavtép otny lanwvia. Ot pnoumniveg xapaktnpiotnkav dueoa
wg andéppnTeg and Tig apxeg Twv H.M.A. H MipauméA dpeBiA Bprike TV Umouriva pe 1o
voUpepo “11004” kal anmopdoloe va pag amokaAuyel 6,TL Yag amékpuye 1 Aoyokploia.
Juvdualovtag Tekunplwon kat pubomAacia pe eEalpetikd Tpodto, n “Bella” tng ©€Aylag
Metpdkn, e€epeuvd pia otiyun oto xpdévo. Mia ottyur) apéowg Petd to 1éAog tou Wu-
XpPoU MoAguou Kal akplBwg Tptv amnd v mtwon Tou Teixoug Tou BepoAivou, 6tav 6Aa
AA\adav TO0O Yla ToV KOO0 600 Kal Yla TOUG XAPAKTHPeG. 210 “MeAdvl ZT1o FdAa” Tou
képvot Bilavt, n pviun g madikng nAikiag dev eival mdvta pealloTikn, umopsl va
elval moinTikr 1 mapdAoyn, émwg To peAdvi mou xUvetal péoa oto yaAa. Ta madikd oxé-
dla, Ta OXOAIKA TPaUUATA KAl Ol EIKOVEG YUPLOUEVEG O PIAW super 8 dnutoupyouv Evav
TIOAUTIAOKO 10T MadIKWV avapvioewy. Eva mpoowriké Ta&dL oto xpdvo mpoteiveTal,
emniong, oto “Eva dwtelvo, Kahokaiptvd HuepoAdylo” tou AL AEL, pia Talvia eumnveuous-
vn ano pia maAld olKoyeVELAK GWTOYPAPIa TIOU eVEPYOTIOLE] AVAUVAOELG TOU TIAPEABO-
v1oQ Kal Eekivd éva Ta&fdt vootalyiag kal peAayxoAiag. Xto “Pouumikov” Tou Mavou-
€\ MoUv106, n HoUaIKY) umdoa-voBa Kal ol avauvrioelg Ulag yuvaikag Tiou KoAUumnoe
WOTIOU Va GTACEL € I AVOVUMN aKTH, Yivovtal ) €{0000g o€ ia Ayvwotn xwpa mg
NoTiag Apepikng. H Tawia eival €va kivnuatoypadikd nmoinua apERalwy PUETAKIVIOEWV
OTIq avayxwpoUoeg PUXEQ TV avBpwnwy xwplg diaBatrplo. TEAog, To “21a Brjuatd Tng”
Qg Avaotaociag Kpatidn, eival yia tavia kolvwvikoU peaAlopoy yia Ty enavopbwaon
NG OXE€0NG UG AMOPUAAKIOUEVNG UNTEPAG |E TOV PUAAKIOUEVO AVAAIKO YIO TNG.

Ermuélela, npoypauuatiouds: Niva BeAtypddn, Mapia Kouvnvou
Eloaywy!kd kelfuevo: Niva BeAtypddn

The “Some Like It Short” section is a space for independent filmmakers that
choose a more concise way to express their reasoning. The theme of this year’s
selection focuses on memory and archival language, emphasizing that image
must constantly struggle to do more than what language does. Each testimonial
film is an act of memory, where the image captures what words fail to express.

In 1946, eight months after the atomic bombing on Hiroshima and Nagasaki, a
crew shot a documentary in Japan. The reels were instantly classified as top se-
cret by the authorities of North America. Mirabelle Fréville found the reel number
“11004” and decided to reveal what censorship hid. Combining documentary and
fiction in an extraordinary way, “Bella” by Thelyia Petraki, explores a moment in
time. A moment right after the end of the Cold War and right before the fall of the
Berlin Wall, when everything was changing for both the world and the characters
of the film. In “Ink In Milk” by Gernot Wieland memory doesn’t have a factual nor
a linear truth in childhood, it can be poetic or absurd, like ink poured into milk.
Children’s drawings, school traumas and super 8 images construct a complex
web of childhood memories. A personal journey is also proposed in “A Bright
Summer Diary” by Lei Lei, a film inspired by an old family photograph that triggers
memories of the past and embarks into a journey of nostalgia and melancholy.
In “Rubicén” by Manuel Mu oz, the bossa nova music and the memories of a
woman that swam all the way to an unnamed coast, become the entrance into
an unknown country in South America. The film is a cinematic poem of uncertain
movements in the departing hearts of humans without a passport. Finally, “In Her
Steps” by Anastasia Kratidis, is a social realist film referring to the redressing of
the relationship between a released mother with her imprisoned minor son.

Curation, programming: Nina Veligradi, Maria Komninos
Introduction: Nina Veligradi



% MEPIKOI TO NPOTIMOYN MIKPO / SOME LIKE IT SHORT

e - W

ZknvoBeoia-Zevapio / Director-
Scriptwriter: ©¢éAyia Metpdkn / Thelyia
Petraki dwToypadia / Cinematography:
Mavou Tikivokt / Manu Tilinski

Movrag / Editing: Muptd Kappd / Myrto
Karra 'Hxog / Sound: BdAia Togpou / Valia
Tserou Mouoikn / Music-Score: Ndoog
>wnuAng / Nassos Sopilis

HBomoloi / Cast: Nikog Kouprig, EAeva
Meyypehr), EAeva ToraAidou / Nikos
Kouris, Elena Mengreli, Elena Topalidou
Mapaywyn / Production: Kootag
Taykahdkng, HAdva ZakoroUAou / Kostas
Tagalakis, lliana Zakopoulou

MpoéAeuon Komiag / Print Source:
Kwotag TaykaAdkng / Costas Tagalakis

ZknvoBeoia - Zevapio / Director -
Scriptwriter: Mirabelle Fréville
dwroypadia / Cinematography:
M. Hoover, Harry Mimura,

0. A. Bohm, R.V. Wizbowski
MovTag / Editing: Denis Le Paven
Mouaikn / Music-Score: Marguerida Guia
Mapaywyn / Production: Les 48°
Rugissants Productions, viaVosges
MpoéAeuon Koémag / Print Source:
Les 48° Rugissants Productions

Bella

Mewpapatikd / Experimental, EMada / Greece,
2020, 24', ‘Eyxpwpn / Color, AyyAid / Greek, English

B Aiyo mpv v ttidon tou Teixoug Tou BepoAivou kat oto téhog Tou Wu-
Xpou MoAéuou. OAa mepvolv kat aldalouv ota pdtia g Aveng kat o Xpi-
070G (aivetal kal autég va aldlel. H “Bella” eivat n 1otopia plag oTiyung
oTOV XPOVO, avadnuioupynuévn oav €va MUpeTndeg OVeLpo, £vag KaBnAw-
TIKOG Kal OUVALOBNMATIKOG KIVNUATOYPAPIKO KOOUOG, Orou n puborAaocia
Kal TO VIOKLMAVTEP, 1) pavTaocia kat n mpaypatikdmTa, aAAnAoemkaAdmTo-
vrat dgoya. H tawvia Tiumdnke e eldik pveia oto GeotiBAA Visions du Réel,
képdloe 1o BpaBeio E-Flux oto deotiBdA Tou Oberhausen kal anéomnaoe,
eKTOQ TWV ANOV TINTIKWV dlakpioewv, Tov Xpuod Aldvuco oto 430 de-
oTIRAA TN Apduag.

Just before the Berlin Wall came tumbling down, at the end of the Cold
War. Everything is changing in front of Anthi’s eyes and Christos seems to
be changing, too. “Bella” is the story of a moment in time recreated as if in a
feverish dream where fiction and documentary overlap perfectly, creating a
striking and emotional cinematic universe. The film premiered at the Visions
du Réel, where it was awarded with a special mention, won the E-Flux Prize
at the Oberhausen Film Festival and won, among other distinctions, the
Golden Dionysus at the 43th International Drama Film Festival.

H prnopniva 11004

La bobine 11004 / The reel 11004

Ntokipavtép / Documentary, FaAAia / France, 2020, 19’,
‘Eyxpwun / Color, FaA\ikd, AyyAikd / French, English

B To 1946, Aiyo petd Toug rupnvikoug BouBapdiopoug, Jia aUePIKAVIKY
opdda yuploe €va VIOKIUAvTEP yia v “nrinuévn lanwvia”. H unoumniva
11004 yia ™ Xipooipa kat To Naykaodkl HTav XapaktneLopévn oG Akpwg
anéppnn yia 36 xpdvia. H Mipauméh OpeBi Bprike To apxeio kat To po-
VTapE €K VEOU WOTE va Katayyeilel TV mpwtn Aoyokploia g otopiag Tou
TupnVIKoU TIOAELOU.

In 1946, shortly after the atomic bombings, an American army team shot
a documentary about “defeated Japan”. Reel 11004 concerning Hiroshima
and Nagasaki would be classified top secret for 36 years. Mirabelle Fréville
has found it and edited it to denounce the first censorship in nuclear history.

ZknvoBeoia - Zevapio /

Director - Scriptwriter: Lei Lei
dwroypadia / Cinematography: Lei Lei
Movrag / Editing: Lei Lei

Mapaywyn / Production: Lei Lei
MpoéAeuon Koémiag / Print Source: Lei Lei

ZKknvo@eaia - Zevapio /
Director - Scriptwriter: Manuel Mufioz

dwroypagia / Cinematography:

Juan Fernando Collazos

MovTag/ Editing: Manuel Mufioz, Clara
Vieiro Mouoikn / Music-Score: Sofia Abadi,
Angeles Lépez, Ariel Sosa Heomoloi /

Cast: Sofia Grisales, Ariel Sosa Napaywyn
/ Production: Manuela Erazo Diaz
MpoéAeuon Komag / Print Source: Manuela
Erazo Diaz
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‘Eva pwteivé kalokatpivé npuepoldyto

A bright summer diary

Melpapatikd / Experimental, H.M.A. / USA,
2020, 28', ‘Eyxpwpn / Color, Kivelikd / Chinese

B Mia yuvaika Bupdral mv 1otopia niow ano m euwToypadia piag Aaumnepig
KaAokalpivig Hépag t dekaetia Tou 1980. H olkoyévela TG KATépuye Otn
Aouadv yia va YNTooel ard Tov katowva. Ooo EeTUAyeTal n pviun g, BAE-
TIOUKE TNV Egxaopévn LoTopia Kat Ta atfyuata Tou vepoU oTn ¢uToypadpia.

A woman is reminiscing about the story behind a photograph: it was a
bright summer day in the 1980s. Her family traveled to Lushan to escape
the heat. As her memory unfolds, we gradually come to see the forgotten
history and that very photograph being damaged by water stain.

Rubicon

MuBormhaoia / Fiction, OvoUpa, KohouBia, Apyevtivr / Honduras,
Colombia, Argentina, 2020, 11’, ‘Eyxpwun / Color, lortavikd / Spanish

W Aiyeg U€PeG TPV I avaxdpenon, mepinyoUdacTe and Toug HuoTnpLw-
Jelg XapaKkTrpeg Tou “Rubicon” otoug dpduoug piag moANg, Hiag omoladr-
ToTe MAAAg MOANG, 08 Jia AyvwoTn X0pa. To MUPAKTWHEVO GuG TOU aro-
yeupatog, pia Eexelhlopévn Baiitoa, Yibupioparta... Mia Tawvia awpolpe-
vn otov xpdvo, Onwg ekeivn n aioBnon g (aAddag mplv pia avaxmenon.

On the days before a departure, the mysterious characters of “Rubicon”
take us around the streets of a town, any old town, in an unknown country.
The burning light of the afternoon, a suitcase that is packed, whisperings...
A film suspended in time, like a sense of dizziness before the departure.



% MEPIKOI TO NPOTIMOYN MIKPO / SOME LIKE IT SHORT

ZknvoBeoia - Zevapio /

Director - Scriptwriter: Gernot Wieland
dwroypagia / Cinematography:
Konstantin von Sichart

MovTag / Editing: Konstantin von Sichart
Mouaikn / Music-Score: Konstantin von
Sichart, Gernot Wieland

Mapaywyn / Production: Gernot Wieland
MpoéAeuon Komag / Print Source:
Gernot Wieland

ZknvoBeaia - Zevapio / Director

- Scriptwriter: Avaotaoia Kpatidn

/ Anastasia Kratidi ®wtoypadia /
Cinematography: MNwopyog Bahodung /
Yorgos Valsamis Movtag / Editing: lwdvva
Moylavtdn / loanna Pogiantzi

‘Hxog / Sound: N&oog TodAkag,
Mepoepdvn MnAloU / Nasos Tsalkas,
Persefoni Miliou HBomoloi / Cast: Mavi®
Mavvikou, MixanA Tapnakdkng / Mado
Yiannikou, Michael Tabakakis

Mapaywyn / Production: davtacia
OntikoakouoTIkr / Fantasia Audiovisual
MpoéAeuon Komag / Print Source: STéEANA
©eodwpdkn / Stella Theodorakis

| Meldvi oto ydla

Ink in milk

Mewpapatikd / Experimental, Meppavia, Auotpahia / Germany,
Australia, 2020, 12', ‘Eyxpwpn / Color, AyyAid / English

> dwdeka Aemtd EeTUNyETaL pa 0OAGKANEN Lwry: e ax€dLa, Me TAoUoleg o
UETAPOPEG aKoAouBieg elkOVwY, {wypaglEg kat YAUTTTd, o Bihavt avaotaivel
TOV JlATAPAYHEVO KOOMO €vOg Tadloy, Aéel yia To OKOTAdL kKal To Gpwg TNG
aoBévelag g oxlloppévelag. H UiEn dlapopeTIKWY UAKMV elval TO KEVIPIKO
potiBo Tou BIAAVT WG KAANTEXVN OTTTIKGOV TEXVAV KAl KIVNUATOYPAPLOTY.

Twelve minutes unfold a whole life: in sketches, metaphor-rich picture
sequences, drawings and sculptures, Wieland resurrects the disturbing
world of a child, tells of darkness in the light; of the illness schizophrenia.
Mixing different materials is a central motif of Wieland’s painting, both as a
visual artist and filmmaker.

Yta BApatd tng

In her steps

Mu6BorAaoia / Fiction, EAAAda / Greece, 2020, 25',
‘Eyxpwpun / Color, EANAnvikd, AyyAika / Greek, English

H Aéva eival oe mpoypauua enavévtaéng. Méoa and v kavoupla Tng
doUAeld amnoktd mpdoBaon oe aypoTIkr) GUAAKN avnAikwv érou KaAeitat
va avtideTwrioel To mapeABév g, H tawvia BpaBeltnke pe v EdIKA
Mveia oto ®eoTiBAN Tou ZapdyeRo kal EAaBe To BpaBeio “AvBpwriveg AE(-
€q” Tou TnAeomTikoU ZTaBuol Tng BouAig Twv EANAvwy 0To ®eaTiBAA TG
Apduag to 2020.

Lena is in a rehabilitation program. She finds a job that gives her access
to a rural jail for juveniles, where she has to deal with her past. The film
was awarded with Special Mention at the Sarajevo Film Festival and the
"Human Values" award of the Television Stationof the Hellenic Parliament
at the Drama Festival in 2020.
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18 Kuptakr - Sunday

20:00 //
Masterclass

K yia KETivyk kai miow otnv apxn... / K is for
Kotting and way-back-to-the-beginning...

O kaA\Téxvng Avtpiou KéTivyk 6a (Aijoel yia
TO €pYO Kal TI§ uebddoug Tou amd To MPWIUO
€PYO TOU €wG TIQ TILO TIPOOPATEG OUVEPYAO(EG
Tou e TNV kopn tou ‘lvtev. / The artist Andrew
Koétting will talk about his work and methods
from the very early days through to his most re-
cent collaborations with his daughter Eden.

Keywords: Wuxoyewypaoia /
psychogeography, autoBloypapia /
autobiography, pacpatoAoyia / hauntology
ZuvToviopog / Coordination:

Eva Ztegavn (viokipaviepiotpla, Kabnyntpla
Kivnuatoypapikwyv Zmoudwy, Turiua
Erukowvwviag kat MME, EKTA) / Coordination:
Eva Stefani (documentarist, Professor of

Film Studies, Media and Communications
Department, University of Athens)

H oudritnon Ba die&axOel ota ayyAikd. /
The discussion will be held in English.

19 Aeutépa - Monday

19:00 //

Zuintnon / Discussion

Ta adnpooicuta oevapia Tou Mmopiq Biav:
n ouAloyn Taiviov “Kopitoia Tou Apopou
Tng NuUxTag” / Boris Vian’s unpublished

screenplays: the film anthology
“Ladies Of The Night’s Street”

210 agiEpwua “Mrmopic Bidv: Kivnuatoypadl-
kA4 Ovelpa” meplhauBdvetal n culoyn “Rue

des Ravissantes” [“Kopitola Tou Apoépou Tng
NUxTag”], ue 5 a&loonuelwteg UikpoU URKOUG
Tawvieg - PETAPOPEG amd VEOUG OKNVOBETEG,
adnuooieutwy oevapiwv Tou Mmopiq Bidv. / The
tribute “Boris Vian: Dreams Of Cinema” includes
the film anthology “Rue des Ravissantes” [“La-
dies Of The Night's Street”], consisting of five
remarkable short films—cinematic adaptions by
new directors, from unpublished screenplays by
Vian.

Tpelg oknvoBETEQ oulnTOUV TNV IPOCAPUOYNH
Twv adnuooieutwyv oevapiov Tou Vian atnv
0806vn / Three directors are discussing the
adaptation of Vian’s unpublished screenplays to
the screen:

Zou)Ai€v MaoAivi / Julien Paolini

(To Otootomn / The Hitchhiker)

KAgpdavg MavtAév MepvTpiyid / Clémence
Perdrillat (O Kaouumét Tng Noppavdiag /
The Cowboy Of Normandy)

KAo€ Aapouai / Chloé Larouchi

(O ®douot Mag / Our Faust)

ZuvTovioudg / Coordination:
‘ONa BeppotorouAou / Olia Verriopoulou

H oulritnon 6a die&axBel ora yaAAikd ue
ermAoyrj Tautdxpovng UETAPpaons ota
eAMnvikd amné 1a yaAAikd. / The discussion will
be in French with the option of simultaneous
translation into Greek from French.

20 Tpitn - Tuesday

18:00 //

ZulnTnon / Discussion

Weudaiobnon kai 6veipo: O MmouviouéA oTo
Me&iko, | To mo nmapa&evo B£apa / Delusion

and dream: Buiuel in Mexico, or the most
peculiar sight

JUMBOAO NG KIVNUATOYPAPIKAG MPWTOToPiag
TOU OoUpeaAlopoU, o Aouiq Mrmouvioué\ Tmye
Tuxaia oto Me€iko To 1946, 6mou oknvoBEToe
20 amo TIq 32 XaPAKINPLOTIKEG TAViEG TOU, OU-
urep\apBavopévou tou “EEoloBpeutr| Ayyé-
Aou”. Autr 1 anpoaddkNnTN aAAayr| oTnVv kaplépa
ToU dlaudppwaoe Ta HOVadIKA €pya Tou, KaBwg
dnuoUpynaoe TIAPAAAaYES TTAVW OTOV EYKAEIOUO
Kal averavaAnmreg odTipeg yia Tn Bpnokeia kat
Tov avdplopd. / Symbol of the surrealist cine-
matographic avant-garde, Luis Bufiuel arrived by
chance in Mexico in 1946, where he directed 20
of his 32 features including The Exterminating An-
gel. This unexpected shift in his career shaped his
unique works, as he created variations on impris-
onment, as well as a necessary satire on religion
and male chauvinism.

OuiAfTpia / Speaker:

IkapmptEAa Tpouxiylo / Gabriela Trujillo

H Ap. FkapmpiéAa Tpouyiyio eival
JOKIUIOYPAPOG KAl TIPWNV KaBnyrTpla
Kivnuatoypagikwv 2Zmoudwv oto Ecole du
Louvre kat NYU-Paris, eI8Ikn OTIG TIpWTOMOP(ES
™G AaTwviknig APepLKAG, epyddetal emi Tou
napoévTog ot MFaAAkr Tawviobrkn. To 2020

Ba dnuootedoel éva BiRAIo yia Tov Mdpko
Oepépl. / Gabriela Trujillo, PhD., essayist

and former professor in Film Studies at Ecole
du Louvre and NYU- Paris, specialist of Latin
American avant-garde, is currently working at
the Cinématheque frangaise. She will publish in
2020 a book about Marco Ferreri (Marco Ferreri.

Le cinéma ne sert a rien, éd. Capricci).

ZuvToviouog / Coordination:

Zehiv PouiBo (aveEdptntn drjuovag
otnv anokardotaon ey / Céline Ruivo
(independent expert in film restoration)

H oulritnon 6a die&axBei ora ayyAikd./ The
discussion will be held in English

22 Mépntn - Thursday

10:30 //

ZuinTnon / Discussion

AToKaTACoTAON HIAg APXIKAG KOMIAG QIAM:
O1 anmoKaTaoTaoceIg Twv Taiviwv ““Ekoracig”
(1932) Tou 'kouoTap Mayari kai “H
®iAo&evia Mag” (1923) Tou Mndotep Kitov
/ Reconstruction of an original version: the
restoration of the films “Ekstase” (1932)

by Gustav Machaty and “Our Hospitality”
(1923) by Buster Keaton.

YrieUBuvol KIVIUATOYPAPIKWOV apXelwV Kal e1dT)-
MOVEG OTNV ATMOKATACTACN ToU QAU oulnTouv
yla TIG dladIKaoieq anokaTaotaong dUo ONUAvTL-
KWV TAVIOV TOU MAYKOGUIOU KIvhaTtoypd®ou. /
Heads of film archives and film restoration experts
discuss the process of restoring two major films
of world cinema.

OpIAnTEqG / Speakers:

Martél ZTpvavT (EMKEQAAG TWV EMIUEANTWOV
Twv EBVIKOV Kivnuatoypadlkwv Apxeinv Tng
Toexlag, eMKePAAr|G TOU TTPOYPAUNATIONOU
Kal Tg mpooRaong oTig GUANOYEG TNG
>uvopoortiovdiag Kivnuatoypapikwv Apxelwy,
FIAF) / Matéj Strnad (Head of Curators at the
National Film Archives of Czech Republic -
Narodni filmovy archiv, NFA - Head of FIAF
Programming and Access to Collections
Commission, PACC)

Mapia Kopvnvou (Mpdedpog Tou A.Z. TnG
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Tawio0rkng Tng EANGdOG, eTIKEPAAG TNG
anokatdotaong Twv “Andxndwv Twv ABnvaov”)
/ Maria Komninos (President of the Board of
Directors of the Greek Film Archive, Head of the
restoration of “The Apaches of Athens”)

Zav Mop6 (AoKATAoTAON Kal ETIUEAELQ,
EBvikd Kivnuatoypapikd Apxeia g Toexiag)
/ Jeanne Pommeau (Restoration and
Curatorship at the National Film Archives of
Czech Republic, NFA)

Zepl Mmpopmepyk (Aleubivwv ZUpBouAog
otnv etaipeia Lobster Films, cuvtnpnt|g QIAW)
/ Serge Bromberg (CEO of Lobster films, film
preservationist)

ZuvToviopog / Coordination:

Zehiv PouiBo (aveEdptnTn 1druovag
otV amnokatdotaon @Ay / Céline Ruivo
(independent expert in film restoration))

H ouliitnon 6a die€axBel ora ayyAika e
ermAoyrj Tautdxpovng UETAPPAong oTa
eAMnvika ané ta ayyAikd. / The discussion will
be in English with the option of simultaneous
translation into Greek.

22 Mépntn - Thursday

20:00 //

Z1poyyuln Tpanela / Round Table

EAAGSa: O Kpuppévog MoAepog: ZKEYEIG yia
TNV avamapdcTaon Tou epduliou MoAEpou
34 xpovia JETA TV MPWTN TOU THAEOMTIKNA
peradoon / The Hidden War: Reflections on
the representation of the Greek civil war 34
years after its first broadcast

To vrokipavtép NG TCEWV TKAUTPLEA yla TOV
EuguAo avtimapabétel ya mpwtn ¢opd Toug
Bpetavouq TpwTaywvIioTEQ TNG OTPATIWTIKAG
Kal TTIOALTIKNG ap€ppaong otnv EAAGSa pe nye-
TIKA oteAéxn tou KKE kal tou EAM kabwg kat
pe amAoug aywviotég g Avtiotaong. Auto To

VTOKIMAVTEP EEONKWOE “Tn HEYAAUTEPN OUTATN-
on oTa XPOVIKA TNG BPETAVIKNG TNAsdpaong”. 34
Xpovia YETA emixelpoUpe Uia amoTiunon. / Jane
Gabriel’'s documentary on the Greek civil war was
the first to confront the British protagonists of the
military and political involvement in the Greek af-
fairs, with the Greek leaders and rank and file of
the EAM resistance. This caused “one of the big-
gest public debates in British television”.

OMIANTEG / Speakers:

TZEiv Tkapmpie (Mapaywyog Kat oknvoBETNG
g oelpdg “EAada: O Kpuppévog MoéAepog”)
/ Jane Gabriel (Producer and director of the
series “Greece: the Hidden War”)

Favng FiavouAomoulog (Iotopik6g
oUpBouAog TNG oelpdg, Opodtipog Kabnyntng,
Mdvtelo Maverotuio / Yanis Yanoulopoulos
(Historical advisor to the trilogy of “Greece: the
Hidden War”, Emeritus Professor,

Panteion University)

TZéAa Bapvapa Zkoupa (EpsuviTpla Kal
uneUBuvn ocuvevteUEewv otnv oelpd “EANGda:
O Kpuppévog MoAepog”, WuxoAdyog g
ekmnaideuong, Ouodtiun Kabnyntpla EKMA) /
Gela Varnava Skouras (Research and Greek
interviews in “Greece: The Hidden War”,
Educational Psychologist, Emeritus Professor
National and Kapodistrian University of Athens).
HAiag NikoAakomouAog (MoAtikédg
emotiuovag, Oudtipog Kadnyntg E.K.M.A,
Mpoedpog Tou A3, ota A.Z.K.1) /llias
Nicolacopoulos (Political scientist, Emeritus
Professor National and Kapodistrian University
of Athens, President of Bod of Contemporary
Social History Archives).

SZuvToviouog / Coordination:

Mapia Kopvnvou / Maria Komninos

21 oudiitnon 6a undpxel n duvarotnta
TauToXPOVNG dlepunveiac and ta ayyAikd ota
eANVIKd Kat arté ta ayyAikd ota eAAnviKa. /
With the option of simultaneous translation form
Greek to English and from English to Greek.

23 Mapackeun - Friday

20:00 //

ZulnTtnon / Discussion

To appoapepIKaviko KivnpaToypadiko
Kivnua L.A. Rebellion: ToapAg MnépveT kai
Adp1 Khapk / The African American film

movement L.A. Rebellion: Charles Burnett
and Larry Clark

>1a TéAn TG dekaetiag Tou 1960, petd TG Tapa-
X€G oto Noudtqg Tou Aog AvtleAeg, TOU CUVEXICO-
pevou Kivrjuatog MoATk@wv AKQWPATwY KaBng
KAl TOU KAlakoUpevou TIOAEuoU Tou Bietvdy,
pIa Opdda apPOAUEPIKAVMV GOITNTWY OTIoUda-
{av KVnUatoypdago OTo TIAVETILoTHou TG KaAt-
@opvia, UCLA. Autol ot kaA\Téxveg dnuoupyn-
oav To enovopacduevo kivnua “L.A. Rebellion”.
Mépa amoé T idleg TG Tawvieg, o Kivnua “LA
Rebellion”a&{Cel va Bpel pia B€on omyv otopia
TOU KIVNUATOYPAMOU YIa TO OUTOTIKG dpapa yia
pia kKaAUTeEPEN Kovwvia, yla v euaiobnoia ota
nadld Kal Ta BEuata Kowvwvikou eUAOU, Yia TNV
aueLopriTon g e€ouaiag, TNV UTIOCTNPIEN TWV
arneAeubePWTIKWY Kivnudtwy Tou Tpitou Koé-
opou kat BePaiwg yla v Ekepacn Tng pavpng
nepnedviag kat aglompénelag. ‘Exoupe my TN
va Tapouactdooupe pia eig BadBog oculhtnon e
dU0 amd Toug KOPUPA{OUG OKNVOBETES TOU KIVH|-
patog. / In the late 1960s, in the aftermath of the
Watts Uprising and against the backdrop of the
continuing Civil Rights Movement and the esca-
lating Vietnam War, a group of African and Afri-
can-American students entered the UCLA School
of Theater, Film and Television. These artists cre-
ated the so-called “L.A.Rebellion” film movement.
Beyond the films themselves, the “LA Rebellion”
deserves a place in the history of cinema for its
utopian vision for a better society, for its sensitivi-
ty to children and gender issues, for its question-
ing of power, its support for liberation movements

of the Third World and of course for the expres-
sion of Black pride and dignity. We have the hon-
or to have an in-depth discussion with two of the
movement’s leading directors.

OpIANTEG / Speakers: ToapAg Mmépvet, Adpt
KAapk / Charles Burnett, Larry Clark
ZuvrovioTig / Coordination: lakwBog
Skevdepidng / Jacob Skenderidis

H oulritnon 6a die&axBei ora ayyAikd./ The
discussion will be held in English.

24 Y4BBato - Saturday

18:00 //
ZulnTtnon / Discussion
Néeg Taoeig oTOV GUYXPOVO MOPTOYAAIKO

Kivnpatoypdagpo / New Trends in
contemporary Portuguese Cinema

OL kivnuatoypapiotpleg Katapiva Baokovoé-
Aog (“Ot Metapoppwoelg Twv MouAlwv”) kat
NouiCa Opep (“Zoulav NtaBd”) oculntouv pe v
npoypaupatiorpla Niva BeAtypddn yia tnv mop-
TOYQALIKY] OKNvr): Tola elvatl Ta XaPaKInPLoTIKA
TOU OUYXPOVOU TIOPTOYAAIKOU KIVNUATOYPAPOU,
Ta {NTNULATA TIOU QVTLMETWOTIICOUV WG dnuLoupyol
KaBwg Kat yia Tov pdAo Tou Kolvou Kal Twv Be-
opwv. / Filmmakers Catarina Vasconcelos (“The
Metamorphosis Of Birds”) and Luisa Homem
(“Suzanne Daveau”) discuss the Portuguese film
scene with programmer Nina Veligradi: what are
the characteristics of contemporary Portuguese
cinema as well as the role of the audience and
institutions.

OpiAfTpIEG / Speakers:

KaTtapiva BaokovoéAog (OKnVvoBETIC Kal
napaywyog anoé t AtcaBova) / Catarina
Vasconcelos (director and producer living and
working in Lisbon)

Aouila ‘Opep (oknVoBETIG, 1DPUTPLA Kal
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mapaywyog g etaipeiag Terratreme Filmes, e €dpa n
AloaBéva) / Luisa Homem, director, producer, founder and
partner of Terratreme Filmes, living and working in Lisbon)
ZuvToviopog / Coordination:

Niva BeAtypddn / Nina Veligradi

H ouliitnon 6a dieEaxBel ora ayyAikd. / The discussion will
be held in English.

24 Y4BBato - Saturday

20:00 //
ZulnTtnon / Discussion

O EAAnviko6g Kivnuatoypdadog Tou davraortikou / Greek
Fantasy Cinema

Me apopur) To apiEpwpa “O EAANvIkog Kivnuatoypdpog tou
®avraotikol” 10 omolo dlopyavmveTal yia TPWTn Gopd, n
oudrTnon Ba PEPEL OTO WG TO TAPAYVWPLOUEVO AUTO €ld0g
Tou eMNVIKoU Kivnuatoypdgou. / On the occasion of the trib-
ute «The Greek Fantasy Cinema» which is organized for the
first time, the discussion will bring to light this unrecognized
genre of Greek cinema.

OuIANTEG / Speakers:

Mapia Kopvnvou / Maria Komninos

Kupidkog AyyeAdkog (oknvoB€tng) / Kiriakos Aggelakos
(director)

AnunTpng ABaviTng (oknvoBétng) / Dimitris Athanitis
(director)

AAEENG AAe&iou (oknvoBETng) / Alexis Alexiou (director)
Nikog ZepBog (oknvoBETg) / Nikos Zervos (director)
Ayyelog dpavTing (oknvobETng) /

Aggelos Frantzis (director)

ZuvToviopog / Coordination: Anurjtpong Mavaylwtdtog
(oknvoBETng, ouyypapeag) / Dimitris Panagiotatos
(director, author)

H ouliitnon 6a dieEaxBel ota eAAnvikd. / The discussion
will be held in Greek.

A.>. TAINIOOHKHZ THZ EAAAAOZ

Npo6edpog Mapia Kopvnvou
AvTip6edpog Appoditn Altn

Fev. Mpappatéag BaAepu Kovtdkou
Tapiag Bdow Kapaumnétoou

Méhog Eudiyyehog Z6poykag

110 ®EXTIBAA MPQTOMOPIAKOY
KINHMATOIPA®QY THX AOHNAX

Mpoedpog OeddwPog ADAPGTIOUNOG
KaAAirexvikn AieuBivtpia Mapia Kopvnvou
Fevikog ZuvToviopdg PeoTIBAA kal EkdnAwoewv
HAgkTpa Bevakn (altcine)

ZuvTovIopdg Kal Opyavwon Mapaywyng
Katepiva Koutooylavvakn

Bon64g ZuvTtoviopou kai Opyavwong NMapaywyng
MixdAng Aotpdg

AroiknTiki} YiooTtiipi&n Zpdpw taupomouAou
Oikovopik6 Tupa BaoiAng Mnipmnag

NMPOrPAMMA

EmAoyn Taiviov

Mapia Kopvnvou (AleBvEg AlaymVIoTIKO,

TCE v MkaumpléA: Maptupieg Tou 200U alwva,
Meptkof to MpoTipotv Mikpd)

NikoA MmpeveT (AleBvég AlaywvioTikd, MoAiteg Tou
Kivnuatoypdgou: Bievé Pevé & Xou Tie)

Zehiv Pouifo (AnokateoTnuéveg kal YEpoxeq)
Niva BeAiypadn (AleBvég AlaywvioTikd, ZUyXpovog
MopToyaAikdg Kivnuatoypdeog, Ta Auo Mpdowrma
Tou Ntevi Koté, Mepikol To Mpotipouv Mikpd)
HAékTpa Bevakn (AleBvég AlaywvioTikd)

®aidpa MamadomouAou (Xdppov 0 AVAprooTOog)
lakwBog Zkevdepidng (O MepimAavwpevog Aviplou
Kétvyk, Mmpoug Mméi\t: O @opw tng AuTiKNAg AKTNG,
Ané Tov Mpwipo otov AveEdpTnTo APPOAUEPIKAVIKG
Kivnuatoypd@o: 1920 — 1989)

‘ONia Beppolomouhou (Otap looghiave: ‘Evag
Kivnuatoypaglotg Kétoupag, Mmopig Bidv:
Kivnuatoypagikd Ovelpa, Mreptpdv Mavtikd:
AloBntnplakég Mayyaveieg)

AnpnTpng NavayiwTarog

(EMNVIKOG Kivnuatoypd®og tou davtaoTikou)

GREEK FILM ARCHIVE BOARD OF DIRECTORS

President Maria Komninos

Vice President Aphroditi Liti
Secretary General Valerie Kontakos
Treasurer Vasso Karabetsou
Member Evangelos Sorogas

11th ATHENS AVANT-GARDE
FILM FESTIVAL

President Theodoros Adamopoulos

Artistic director Maria Komninos

General Coordinator Electra Venaki (altcine)
Production manager Katerina Koutsoyannaki
Assistant production manager Michalis Astras
Administration Smaro Stavropoulou

Accounts department Vassilis Bibas

PROGRAM

Film selection

Maria Komninos (International Competition,
Jane Gabriel: Testimonies of the 20th century,
Some Like It Short)

Nicole Brenez (International Competition,
Citizens of Cinema: Viénet René & Hu Jie)
Céline Ruivo (Restored and Beautiful)

Nina Veligradi (International Competition,
Contemporary Portuguese Cinema,

The Two Faces of Denis Coté, Some Like It Short)
Electra Venaki (International Competition)
Phaedra Papadopoulou (Harmful Harmony)
lakovos Skenderidis

(The Wandering Andrew Kétting, Bruce Baillie:
The West-Coast Thoreau, From the Early to the
Independent African American Cinema: 1920 — 1989)
Olia Verriopoulou

(Otar losseliani: A Blackbird

Filmmaker, Boris Vian: Dreams of Cinema,
Bertrand Mandico: Sensory Witchcraft)
Dimitris Panagiotatos

(Greek Fantasy Cinema)



MpoypappaTtiopdég Taviov

Niva BeAiypadn (Alebvég AlaymvioTiKG, ZUyXpovog
MopToyaAikdg Kivnuatoypdeog, Ta Auo Mpdowrma
Tou Ntevi Koté, Mepikoi o Mpotipotv Mikpo)
®aidpa MamadomouAou (Xdppovt o Avdppootog,
EANVIKOG Kivnuatoypd@og Tou davtaoTikou)
lakwBog Zkevdepidng (O MeptmAavwpevog Aviplou
Kétvyk, Mmpoug Mméili: O ©op® TG AuTikiG AKTHG,
Ané tov Mpwiyo otov AveEApTNTo APPOAUEPIKAVIKO
Kivnuatoypdgpo: 1920 — 1989, MoAiteg Tou
Kivnuatoypdagpou: Bieve Pevé & Xou Ti(e )

‘ONia Beppotomouhou (Otap looghiave: ‘Evag
Kivnuatoypaglotg Kétoupag, Mmopig Bidv:
Kivnuatoypagikd Ovelpa, Mneptpdv Mavtikeé:
AloBntnplakég Mayyaveieg)

Zehiv PouiBo (AnokateoTtnuéveg kat YEpoxeq)
Nikog MupTou (TZElV TKauTPLEN:

Maptupieg Tou 200U aldva)

MNAPATQrH ENIFPAMMIKOY OEXTIBAA

Zuvroviopdg HAékTpa Bevdkn (altcine)
Aiayeipion 1oTooeAidwv, epappoywv

& péowv KoIvwVIKNG dikTuwong lwdvva I. Miridn
Kivnon, éAeyxog kai peTatpomnn Yndlakav
apxeiwv Taiviov Nikog MUptou

Bon86g mapaywyng oTnv kwdikomoinon

TV TAIVIOV Zo1 Xatd)

Bon64g di1opydvwaong Twv online aepivapiwv kai
napoucidogwv Mdpkog PeaBdavng

ZUVTOVIONOG TapAAANAWV eKENADOEWV

(masterclasses / webinars / napouaoidoeig / auinTRoEIg)

Mapia Kopvnvou, ZeAiv PoulBd, Niva BeAtypddn,
lakwBog Zkevdepidng, OAla BeppotoroUAou,
Anunteng Mavayiwtdrog

FPA®EIO TYNOY

YneuBuvn ypadeiou TUmou & eMKoIvwviag
Eudvva Bevapdou

AHMOZIEZ ZXEZEIX

YrieuBuvn dnpociwv oxéoewv & piAo&eviag
EAiCa Z6poyka

Programming

Nina Veligradi (International Competition,
Contemporary Portuguese Cinema,

The Two Faces of Denis Cété, Some Like It Short)
Phaedra Papadopoulou

(Harmful Harmony, Greek Fantasy Cinema)

lakovos Skenderidis (The Wandering Andrew Kétting,

Bruce Baillie: The West-Coast Thoreau, From the Early to
the Independent African American Cinema: 1920 — 1989,

Citizens of Cinema: Viénet René & Hu Jie)
Olia Verriopoulou (Otar losseliani:

A Blackbird Filmmaker, Boris Vian:
Dreams of Cinema, Bertrand Mandico:
Sensory Witchcraft)

Céline Ruivo (Restored and Beautiful)
Nickos Myrtou (Jane Gabriel:
Testimonies of the 20th century)

ONLINE FESTIVAL PRODUCTION

Coordination Electra Venaki (altcine)
Website & social media loanna H. Pipides
Digital film trafficking, format check

and file conversion Nickos Myrtou

Digital file coding assistant Zoi Chatzi
Organization assistant of online side events
(masterclasses / webinars / panels)

Markos Resvanis

Coordination of side events

(masterclasses / webinars / panels)

Maria Komninos, Céline Ruivo, Nina Veligradi,
lakovos Skenderidis, Olia Verriopoulou,
Dimitris Panagiotatos

PRESS OFFICE

Communication & publicity manager
Evanna Venardou

PUBLIC RELATIONS

Public relations & hospitality manager
Eliza Soroga

NMAPATQIrH

Ynootiipign MNapaywyng Tdoog ASapdmoulog
Bivreookonnon - mapaywyn trailer Nikog MUptou
Mapaywyn mpoypappdtwv Bivreo

>tépavog MivoyAou

MeTagppaon/unoTiTAIONOG

«NEANIKO NAANO - SUBTITLES»

Fevikn umevBuvn peTagppaong/unoTITAIOHOU
Katepiva ZauméAn

YneGBuvog perddppaong / umoTiTAiopol
npoypdpparog MNavteArg MavieAdyAou
Padiodpwviké mpowdnTIK6 amoT Anurjteng Bpaxvog

EKAOZH

‘Ekdoon Mapia Kopvnvou

ZUVTOVIONOG, Mapaywyn Kal opydvwon
£kdoong / web /online platform ZAaBRag KapéAng
Zuyypadn, empéAeia Kai peTadppaocn

kelpévav louAia Mépunyka

BonB6g peradppaong Ztépavog Mivoyhou

Keipeva karahéyou Mapia Kopvnvou, louhia Mépunyka,
NikOA Mmipevér, Niva BeAtypddn, O\a BeppotoroUAou,

lakwBog Zkevdep(dng, ZeAiv PoulBd, daidpa
ManadomouAou, Anuriteng Mavaylwtdrog,

Idvng MavoulémouAog

YneuBuvn BIBAI0ORKNG / apxeiou Katepiva Mewpyiou

Anpioupyikn €1kOva & oxediaopog evrumwv A4 ArtDesign

Wnolakég ektunwoeig Cloudprint IKE
ExTunwoeig katahdyou Photolio

PRODUCTION

Technical support Tasos Adamopoulos

Video documentation, TV and promotional spot
Nickos Myrtou

Video production Stefanos Minoglou
Translation/subtitling

“NEANIKO PLANO - SUBTITLES”
Translation/subtitling general coordinator
Katerina Zampeli

Programme translation/subtitling coordinator
Pantelis Panteloglou

Radio promotional spot Dimitris Vrahnos

PUBLICATION

Publication Maria Komninos

Coordination, production and

organization of publication / web /

online platform Savvas Karelis

Writing, editing, copy-editing

and translation loulia Mermigka

Translation assistant Stefanos Minoglou
Writing Maria Komninos, loulia Mermigka,
Nicole Brenez, Nina Veligradi, Olia Verriopoulou,
lakovos Skenderidis, Phaedra Papadopoulou,
Dimitris Panagiotatos, Yanis Yanoulopoulos
Library/Photo Archive Katerina Georgiou
Design A4 Art Design

Digital Printing Cloudprint

Publication Printing Photolio



To 110 deoTiBAA MpwTomopiakou Kivnpatoypddou Tng ABRvag euxapioTei TOug:

The 11th Athens Avant-Garde Film Festival wishes to thank:

Tnv Yrnoupyd MoAttiopoU kat ABAnTtiopou Aiva I'. Mevawvn /
Minister of Culture and Sports Lina G. Mendoni

Tov evikd Mpappatéa ZUyxpovou MoAttiopou NikdAa MatpopavwAdkn /
General Secretary for Contemporary Culture Yatromanolakis Nicholas

Tov Mepipepeldpyn ATTIKNG Mewpyto MatoUAn /
Regional Governor of Attica George Patoulis

Tnv Mpoiotauévn tou Turjpatog Kivnuatoypdeou Kat OTTIKOAKOUOTIKWOV
Méowv Tou Ymoupyeiou MoAtiopou kat ABAntiopol EAEvn Touundvakn /
Head of the Directorate of Cinema and Audiovisual Media of Ministry

of Culture and Sports Helen Toubanaki.

Ta oteAéxn ™g Edikng Yrnpeoiag Alaxeiptong Tou MNEM kat 1dlaitepa

Tov Mpoiotauevo Anuritpn Apdon, Kabwg Kat Toug AyyeAo ZmnAwTn,

Avdpéa Katoaviko, kalt ENodBet Kwvatavidkou /

The executives of the Special Management Service of the Regional Operational
Program of Attica and especially the Head Dimitris Drosis, and Angelos Spiliotis,
Andreas Katsanikos, and Elisavet Konstantakou

To MaA\iké lvotitouto g ABrivag kat dlaitepa tov AleuBuvtn Matpik Kopd,
Tov @odwpr Koutoautn, AkéAouBo yia ta OmtikoakouoTikd Méoa

kat MwAiva Moupartidou yia Tiq MNMoAiotikég Blopnxavieg /

The French Institute of Athens and especially its Director Patrique Comoy,

Théo Koutsaftis Attaché audiovisual and Polina Mouratidou Industries culturelles

Tnv MpeoBeia Tng MopToyaAiag otnv EAAGSa kat taitepa v MpéoBelpa A.E.
Helena Paiva, Tov Mpwnv Mpgafn A.E. Rui Alberto Manuppella Tereno

Kat Tov 2UpBoulo tng MpeoBeiag / Mpoiotduevo tou Mpo&evikol TuRpatog
Jodo Ricardo Mendes. /

The Embassy of Portugal in Greece and especially her H.E. the Ambassadress
Helena Paiva, his the former Ambassador H.E. Rui Alberto Manuppella Tereno
and Embassy Counsellor / Consul Jodo Ricardo Mendes.

Tnv MpeoBeia Tou Kavadd otnv EAAGda kat Btaitepa tov Mpéofn A.E. Mark Allen,
Tov 2UpBouAo MoAtikig Walter Bernyck kat Tnv YreuBuvn MoArtikwv

Kkat Anpooiwv YroBéoewv Julie Papanicolaou. /

The Embassy of Canada in Greece and especially his H.E. the Ambassador

Mark Allen, the Political Counsellor Walter Bernyck and Political and Public

Affairs Officer Julie Papanicolaou.

To Tunua Emkowvwviag kat Méowv Malikng Evnuépwong tou EBvikoU

Kat Kartodiotplakou Mavemiomuiou ABnvav kat Tnv Kabnynitpla Eva Ztepavn /
The Department of Media and Communication of the National and Kapodistrian
University of Athens and the Professor Eva Stefani

EuxapioToUpe €miong

Tnv Authorwave kat (dlaitepa Tov Mevikd
AteuBuvtr| MNavo Mmioda yia ) dwped
Tou BpaBeiou.

Tn ZTAAION AE kat 18laitepa
Tov ANEEN Dpaykiadn

To EKK kat 1dlaitepa tov Mevikd Aleubuvtni
MavteAr) Mntpdmoulo, T AleuBivTpla
Mpowbnong ABnvd KaAkomouAou

kat Tov Mapivo Kpntikd

Tnv ZTAZY (XTAGEPEZ ZYTKOINQNIEZ A.E.) kat
Blaitepa Toug i Mavvakomoulo
kal BaoiAn Kappd

To Instituto Camées

Ta péAn NG KELTIKAG emttporm|g: Xiaolu Guo,
Kwvotavtiva KotZaudvn, ©avdong Neo®whtiotog

Apxeia kat ETaipieg: La Cinémathéque frangaise,
UCLA Film & Television Archive, UC Berkeley

Art Museum and Pacific Film Archive (BAMPFA),
Black Film Center/Archive,Narodni filmovy
archive, Société Cinématogaphique Lyre, BFI,
UNAM, Janus Films/The Criterion, Avalon Films,
Rediance Films, Taskovski Films, Ro*co films,
Sine Olivia Pilipinas, Portugal Film, Terratreme,
Too Much Panama, Films Boutique,

Fantasia Audiovisual, ArgosLobster, SF Studio,
Lux, G. William Jones Film & Video Collection

at SMU, Dallas, Texas, Janus Films / The Criterion
Collection, Kino Lorber, Milestone Film & Video,
Icarus Films, Ecce films, Coproduction office,
Pastorale productions, Nolita cinemas,

Tf1 international, Theorem, Tamasa distribution,
Hiverty, Frameline, Canyon Cinema, Third World
Newsreel, Feelgood Entertainment, ODEON,
Kinology, Visit Films, Alatas Films, Alebvég
®eoTiBAA Kivnu/pou ©gaoalovikng.

Toug: Nicole Brenez, Claude Demers,

Baba Hillman, Catarina Vasconcelos,

Luisa Homem, Ana Elena Tejera, Julio Alves,
Leonardo Mouramateus, Mariana Cal6,
Francisco Queimadela, Pedro Neves Marques,
Teresa Villaverde, Denis Cété, Thelyia Petraki,
Manuel Mufoz, Mirabelle Fréville, Gernot
Wieland, Lei Lei, Anastasia Kratidis,

Otar losseliani, Bertrand Mandico,

Andrew Kotting René Viénet, Hu Jie Bertrand
Renaudineau, Gérard da Silva, , Larry Clark,
Charles Burnett, Julien Paolini, Chloé Larouchi,
Clémence Madeleine-Perdrillat, Harmony Korine,
Nikog ZepBdg, Anuritpng ABavitng, Mdavog
Koutpag, Ayyehog ®pavtlrg, ANEENG, ANegiou,
AxIAEag Kuplakidng, Anurteng Mavaylwtdrog,

Kuptdkog AyyeAdkog, Zupewv NikoAaidng,
Pdvia MmpiAdkn, Keith Sanborn, Arnaud
Galliniere, Denis Garcia, Laurent Hadrien,

Du LiYan, Eden Kétting, Carolyn Schroeder
Albino Alvarez Gomez, Patricia Barsanti,
Michal Bregant, Serge Bromberg, Maria Chiba,
Joél Daire, Gérald Duchaussoy, Jose Manuel
Garcia Ortega, Hervé Pichard, Emilie Cauquy,
Jeanne Pommeau, Jean Francois Rauger,
Ellen Schaeffer, Thomas Sessler, Matéj Strnad,
Gabriela Trujillo, Hugo Villa Smythe,

Alfonso Villanueva Garcia, Pascale Ramonda,
Jing Xu, Hazel Orencio, Marina Diaz-Cabrera,
Filipa Henriques, Pedro Paralta, Marta

Lemos, Mariana Vasco, Lidia Damatto, Rata
Svedkauskaite, ©dvog AvaoTomoUAog, STEAa
©e0dwpdkn, Panos Bisdas, Aloviong Ziwtag,
Sandrine Pillon, Anais Gagliardi, Christina
Demetriou, Alice Lea, Charlotte Procter, Violette
Martin, Tony Dykes, Sandrine Pillon, Matthieu
Imbert, Emilie Cauquy, Anais Gagliardi, Christina
Demetriou, Sabrina Boudaoud, Jean-Baptiste
Rousseau, Juliette Basier, Francois Aunay,
Thibault Jacqui, Clara Giruzzi, Amber Bertin,
Jeremy Spracklen, Scott Martin, Jolene de
Verges, Brian Belovarac, Ben Crossley-Marra,
Linda Taremeredzwa, Chris Wells, Jonathan
Hertzberg, Todd Wiener, Steven K. Hill, Dennis
Doros, Amy Heller, Livia Bloom Ingram, Brian
Minahan, Lindsey Hodgson, Antonella Bonfanti,
Jon Shibata, Seth Mitter, Eugene Lee, Mapiva
Anuntpd, BoUAa Mewpyakdakou, Maipn
MamapixdAn, EAévn Mapdaldkn, EAC Zahavtd,
EAévn AvdpoutaooroUlou, Grégoire Graesslin,
Tarek Shoukri, BaoiAng AAatdg, Esteban
Nayib, Mdvvng Mapaokeudmoulog, Kaotag
Aapnpomnoulog, AlQidva AeA\Bepoldn, Mwpyoq
Manakwvotavtivou, PouAa Kuhivinpéa,
dwtevn AAeupd.

Toug ouvePYATEG AG TIOU KAVOUV TNV TIPAKTIKN
Toug eEdoknon omv TawioBrkn: EReAiva
ToaAkitdr, ABnvd tduou

Tous eBelovtéq pag: KolBapng MNwpyog,
Koutooupn EAAN, Alpuviddtn Biktwplavva,
Meta&d Euyevia, ToaAkitdr EReAiva,
Xwti{dou Agototva.
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