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vnuatoypdgou tg ABrivag. H getiv) €ékdoon enavagpepeL To EpWTNUA

Tt prtopel va mpooPgpel Eva PeaTBAN Xwpig UPNAS TpoUmoAoyLopd,
aoTPaPTEPEG OTAP 1 MOAUPEPVOUG Xopnyouq. MioTteloupe GTL IPOTPEPEL LLa
eukalpia oroxaopou og kaipla InTruata: TNy empiuomn Tou Kvnuatoypdpou
(«0 Kwnuaroypdpog nebave - JATw 0 KNUAToypapog!»), Tnv enmkapdtnTa
Tou apxeiou wg BewpnTikAG AN KaL TTPAKTIKAG EVAOXOANONG, TN OXEON TOU
Kwnuatoypdgpou e v lotopia, kabwg kat Ta KPIoa KOWWVIKOTIONITIKA {n-
TUata g ouykupiag, Omwg MOAENOL, LETAVAOTEUTIKA pedpata kat evduvd-
MO QUTAPXIKOV TTIONTIKWY. AvadelkvUeTal emiong n avdykn ouykpdtnong
MakpompdBeoung apxelakiq moATkig amnd v eAnvikr) moAwteia. Ot mpoBAn-
patiopol autol ouykivouv dnpoupyous, akadnuaikoug, EMUEANTESG Kal TIOAL-
TLoTIKOUG POPE(G, Kal Toug euxaploToupe OAOYuUXa yia TV unooTtrpLEr) Toug.

K ahwg opioate ot 14n dlopydvwon tou PeoTBAN Mpwtoroplakou Ki-

210 Aigbvég AlaywvioTiké apouctddovral déka Tawvieg and peydha dlebvi
QeoTIBAN. Apauatoupyikd TeXvAoUaTa, Onwg To MAdIKG BAEUUA, XPNOLO-
ToloUvTal KATayyeATIKA 1) wg TipoavayyeNa uag oloAoyikiAg Kat eEL0WTIKAG
outoriag. AMeg Tawvieg ouvBétouv eEWTEPIKA Kal ECWTEPIKA TOTIA, AMOTU-
TIOVOVTAG TA PEUCTA Opla avdpeoa aTov opatd kal Tov adparo KOoUo, oTo
avBpwrvo kat oto {wikd, avalntwvrag ouvinapén 1| e&€yepon. H lotopia
eppavitetal wg ePLarTIK apdy, avoloKAPWTN MAPAKATABNKN 1} AUPIKY] EAe-
yela yla évav 1davikéd Toro.

310 JdlaywvioTiké Tunua Reframing Images, oe ouvepyaocia pe v
ARTWORKS, mpopdMovtal eikool téooeplq Tawvieg. Me xprion moAanmAwv
POPMUA (8Bmm kat 16mm) Kat MEPAUATIONS PE EPE, XELPOTONTO animation,
TEXVNTI VONUOOUVN Kal apXELOKO UAIKG, OKNVoBETPLeg Kal OknvoBETeg amnd
EMAda, Bakkdvia, Méon Avatohr) kat H.M.A. otoxalovtal mdvw ota 6pla Tou
Kwnuatoypdgpou kat ota mpofAijuara mg alyxpovng ouykupiag.

To @eoTIBAA T TOV AAXNHIOTH TWV EIKOVWV Oavdon Peviln, kevtpikn pop-
1] TOU EN\NVIKOU TELPAUATIKOU Kivnuatoypdgou. To €pyo Tou, e dnuioup-
yleg 6nwg n Bio-ypagia, to Fiction kau 0 HAektpikdG AyyeAog, anotehel Be-
MENLWDN TIAPAKATABNKN YIa TNV KABIEPWOT) TOU OVIEPVIOMOU OTOV EANVIKO
KIVNUatoypdgo.

>tov ©@dvo AvaaTdémouho arnovépetal To Ediké BpaBeio yia To €pyo Tou. Avi-
KEL O€ LA YEVIA dNUOUPYWV QVTIUETWIN We TO SANUUA TNG «TtaTpoKToviag»
amévavtl atov AyyeAdmoulo 1| NG Xxdpa&ng mpoowrikng dtadpourig. O Ava-
otomnoulog enéleEe Tn deltepn 030, MPOTPEPOVTAG OTNV TIEP(0d0 ™S KploNg
oupavioTikd épya énwg n Aiépbwon kat 1 Képn.

2710 mhaioto Tou Arsenal on Location, Tou yeppavikouU Ivotttouto Kivnuatoypd-
Qou Kkat Bivteo Téxvng kat e v urootriplén tou Ivotitoutou Mkaite ABrjvag,
napouaidletal To mpdypaupa Metakivijoeig: Apxeio kar Mvipn. Aéka tauwvi-
€q dlepeuvolv TIG EVVOLEG TNG ETAVATTEUONG KAL TNG MVIKNG, dNUOUPYWOVTAG
didhoyo avdpeoa oe €pya and Ta apxeia Tou Apoeval kal g Tawiodrkng.
210 QeoTBAN Ba mapaBpedolv onpavtikég oknvobETeq and EAAdQ, Mepua-
via kat Afyurtto, kaBwq kai n dteuBuvtpla Tou Apoeval, ZTe@avi ZTPaTydoug.

H kaleouévn oknvoBétpla Mapia KoupkoUta emipueN|onke to mpdypauua
Zavrah Akeppdav - Zav-Tkapmpiéh Mepid: Kivnpatoypapwvrag moAITika.
210 PeoTIBAN Ba mapaBpeBouv n Hovtél Kat ouvepydtida Tng Akepudy, Khep
ABeptov, Kat 0 Zav-Tkaumpté\ Meptd, SlepEUVWVTAg TO pWTNUA: TL elval o
TIONTIKOG KIvnuatoypdpog orjuepa.

>11q Eidikég MpoPoAég, n tawia Avo enoxég, duo dyvwotot Tou 2o Miyidke
Ba avoiEel To PeaTIBAN, evid otny TeAeTr BpdBeuong Tou AlaywvioTikou Tun-
patog Ba npoBANnel To Kontinental "25 Tou PAvtou ZoUvte, Tou Ba Bploketal
otnv ABrjva yla va Tapouctdoel Kal TO VIOKIMAVTEP Tou H avaxwpenon twv
Tpévwv. Meta&l dMwv, 6a mpoBAnBei n Tawia Singapore Sling Tou Nikou Niko-
Adiidn, ouvodeudpevn and tnv napouaiaon Tou opdTiTAou BiBAiou.

2T ArokateoTnpéveg Kal Yépoxeg mapouatdoval To veopealloTiké M-
KO Wwul Tou Mpriyopn Menyopiou kal To vTokiuavtép Aveuot Tou AlGoToAOU
Kpuwvd, arokateotnuéva kat ynelomoinuéva arnd to véo epyaotriplo g Tai-
VI0B1KNG TG EAGB0G. To BwRd aploToupynua Tou Z100Tpop Aveuog 6a mpo-
BAriBel e ouvodeia {wvtavig Houotkng amo Tov AdAek. O Exodv Kooundxt,
oknvoBETNg kat erueAntq Tou Il Cinema Ritrovato Tng MmnoAdvia, mapouotd-
el €EL ONUAVTIKEG AMOKATEOTNEVEG Talv(eq amd TV LoTop(a TOU TTAYKOOLOU
KIVNatoypdgpou.

EuxaplotoUpe Beppd mv Yroupyd MoNiopou, Ap. Alva Mevdavn, kattov Mept-
eepeldpyn ATtikig, K. Niko Xapdahid. Euxaplotieg eniong ota oteAéxn g Ala-
XEIPLOTIKNG Apxniq Tou EZMA, otnv Authorwave yla T xopnyia tou BpaBeiou yia
T0 AleBvég AlaywvioTiké Kat edIkd atov K. Mavaytwtn Mnioda, oty ARTWORKS
kat To I13pupa Ztaupog Nidpxog e Wiaitepn avapopd oty k. Kabpiv Eunelpi-
Kog, kaBwg kat oto EKKOMEA kat eidiké atov K. Aewvida XploToroulo kat Ty
K. ABnvd Kaptdhou. EuxaploToUpe emiong TOUG EKIPOCWITOUG MPETRELDV Kal
VOTITOUTWY, TA HEAN TV KOITIKWY EMTPOMWY, TO A.Z. KAl TOUG OUVEPYATEG TNG
Taw100nkng, Toug epyalduevouq oto EZTMA kal Toug eBeNOVTEG.

Mapia Kopvnvou
KaMutexvikn AteuBivrpla Tou 14ou deotiBdA
Mpwtornoplakou Kvnuaroypdgpou g ABrvag



Festival. This year’s edition once again raises the question of what

can a film festival offer without a large budget, glamorous stars, or
high-profile sponsors? We believe it provides an opportunity to reflect on key is-
sues: the survival of cinema (“cinema is dead - long live cinema!”), the relevance
of archival material as both a theoretical and practical engagement, the relation-
ship between cinema and History, as well as current socio-political issues such
as wars, migration flows, and the rise of authoritarian politics. It also highlights
the need for the establishment of a long-term archival policy by the Greek state.
These reflections resonate with filmmakers, academics, curators, and cultural
institutions, and we sincerely thank them for their support.

W elcome to the 14th edition of the Athens Festival of Avant-Garde Film

The International Competition features ten films, most of which come from ma-
jor international festivals. Dramaturgical devices, such as the child’s gaze, are
employed either critically or as a prelude to an ecological and egalitarian utopia.
Other films combine external and internal landscapes, depicting the fluid bound-
aries between the visible and the invisible, the human and the animal, seeking
coexistence or rebellion. History appears as a nightmarish present, an unfinished
legacy, or a lyrical elegy for an ideal Topos.

In the competitive section Reframing Images, in collaboration with ARTWORKS,
twenty-four films are presented. Using multiple formats (8mm and 16mm) and
experimenting with effects, handmade animation, artificial intelligence, and ar-
chival material, filmmakers from Greece, the Balkans, the Middle East, and the
U.S.A. reflect on the limits of cinema and the challenges of contemporary society.

The festival honors the alchemist of images Thanassis Rentzis, a central figure
of Greek experimental cinema. His works, including Bio-graphia, Fiction, and
Electric Angel, constitute a foundational legacy for the establishment of modern-
ism in Greek cinema.

Thanos Anastopoulos is awarded the Special Prize for his work. He belongs to
a generation of filmmakers faced with the dilemma of either committing “patri-
cide” against Angelopoulos or charting their own path. Anastopoulos chose the
latter, offering, during the period of crisis, humanist works such as Correction
and Daughter.

Within the framework of Arsenal on Location, of the German Film and Video Art
Institute and with the support of the Goethe-Institut Athens, the program Move-
ments: Archive and Memory is presented. Ten films explore the concepts of
migration and memory, creating a dialogue between works from the archives
of Arsenal and the Greek Film Archive. Filmmakers from Greece, Germany, and
Egypt will attend the festival, along with the director of Arsenal, Stefanie Schulte
Strathaus.

Guest filmmaker Maria Kourkouta curated the program Chantal Akerman -
Jean-Gabriel Périot: Making films politically. At the festival, Akerman’s editor
and collaborator, Claire Atherton, and Jean-Gabriel Périot will be present, explor-
ing the question: what is political cinema today?

In the Special Screenings, Two Seasons, Two Strangers by So Miyake will open
the festival, while at the award ceremony of the Competition, Kontinental 25 by
Radu Jude will be screened; Jude will also present his documentary / The Exit
of the Trains. Among others, Singapore Sling by Nikos Nikolaidis will be shown,
accompanied by the presentation of the book of the same title.

In Restored and Beautiful, the neorealist Bitter Bread by Grigoris Grigoriou and
the documentary Winds by Apostolos Kryonas are presented, restored and dig-
itized by the Greek Film Archive’s new laboratory. The silent masterpiece The
Wind by Sjostrom will be screened with live music by Lolek. Ehsan Khoshbakht,
director and curator of Il Cinema Ritrovato in Bologna, presents six important
restored films from the history of world cinema.

We warmly thank the Minister of Culture, Dr. Lina Mendoni, and the Governor of
Attica, Mr. Nikos Hardalias. We also thank the staff of the Managing Authority of
the NSRF, Authorwave for sponsoring the award for the International Competi-
tion, and especially Mr. Panagiotis Bisdas; ARTWORKS and the Stavros Niar-
chos Foundation, with special acknowledgment to Ms. Katherine Empeirikos; as
well as EKKOMEA - Hellenic Film and Audiovisual Center, particularly Mr. Leoni-
das Christopoulos and Ms. Athina Kartalou. We also thank the representatives of
embassies and institutes, the members of the juries, the Board of Directors and
collaborators of the Film Archive, NSRF staff, and volunteers.

Maria Komninos
Artistic Director of the 14th Athens Avant-Garde Film Festival



AleBVERQ
AlOYWVIOTIKO

O1 tawieqg Tou etivou Algbvouq AlaywvioTikol XapToypagouv €vav KOOMO
TPQUUATIONEVO aMG avBekTIkd, €vav KOaUo aTov omoio ol TANyEQ Tng lotopiag,
oL TOAEOL KAl OL TIOAITIKEG KPI{oEeLq epmvEOUV apnynoEeLg Kal apxela avatporrqg Kat
avriotaong. Ané tnv Oukpavia kat Tov AiBavo €wg v MaAatotivn, To Ipdv kat Thv
EMN\Ada, o Kivnuatoypdpog yiverat mpdE&n avtioraong Kal monTIKY Kataypaer Jiag
eMoxNg Mou dokidlel Ta 6pla Tou avepwriopou. Ot dnutoupyol, mpoepxOueEVOL amnd
JlAPOPETIKES YWVIEG TOU KOOWOU, enavanpoodlopifouv To BAEUUA wg epyaleio
emBiwong kat otoxaouou.

H @pikn kat ta nyotomnia Tou moAguou dlanepvouv To oukpavikd MiitdvBpwrnog Tng
FképAoBa, g Zub kat Tou MolykéBL. To lotopieg and tov mAnywuévo témo Tou
Aurtag ®avtél kal o Me tov Xaodv oty Idla tou Kapdh ANtZapapl peTaTpénouy
Ta KateoTpappéva Tomia Tou Aidvou kal Tng MalaloTivng oe XwPous Haptupiag,
Omou Ol aPnYNOoEIg TWV NTINUEVWY AUPLOBNTOUV AUTEQ TWV VIKNTWV. H Mmdwt
Xoovouvrtl, 0to Znueio eEapdviong, eMavVAcUVOETEL TO OLKOYEVELAKO KAl CUANOYLKO
TPpaUua Twv EKTEAETEWV Kal TNG e€opiag ato lpdv.

>10 Mare’s Nest Tou Bpetavou melpapatikoU Kivnuatoypapiotr Mmev PiBepg, to
nadikd BAEUUa Tipoeikovilel TIG dUVATOTNTES YIA LA OLKOAOYIKN] KAl PL{OOTIAOTIKY)
outortia, evw To 2Uvtouo kaAokaipt TG Ndotia Kdpkia (Pwota) gulapBdvel v
nadikn abwdTnTa umnd T oKld evog adPATOU MOAENOU.

Ané v lanwvia, o Maodo Avtdrol, otnv Anédpaocn, EMOTPEPOVTAG OTIG JEKAETIEG
TV PL{OOTIACTIKWY KOWWVIKOV KIVNUATWY, TPOOWNoYPaPel TNV andAutn apooin-
on evog aywvioTr otny 13éa g enavdoctaong. H Pita ACeBédo Mkdpeg (Moptoya-
\a), pe To Fuck the Polis, upaivel pia eheyela yia Tnv EAAGSa wg Témo otoxaouol
AV OTNV MOALTIKY Kal TV loTopia.

O Nrtdave Kophiev (Boovia kat Epleyopivn), otiq Aiadpoués embuuiag, e Kounp
BAEUQ, OKNVOBETEL L EKPNKTIKY OUVAVTNGOT PUOLKWOV KAl ECWTEPIKWVY TOTHWV, EVW
o MNétpog ZeBaaotikoylou, oTiq KoauyEs, LETATPEMEL TN YUValkela eEEyepan o€ Bak-
XIKN Kpauyn {wig anévavTl aTnv KoWwvikr adpdvela.

Eival éva mMoAUGUMEKTIKO TPdYPAUpa Tou, Péoa amd TIG TMANYEQ Tou KOOUOU,
avadntd v avtoxr Kat v eAmida.

The films of this year’s International Competition chart a world that is wound-
ed yet resilient — a world where the scars of history, wars, and political crises
initiate narratives and archives of resistance. From Ukraine and Lebanon to
Palestine, Iran, and Greece, cinema becomes an act of resistance and con-
templation about an era that questions all the legacy of Enlightenment.The
filmmakers, hailing from different corners of the world, redefine the gaze as a
tool of survival and reflection.

The horror and soundscapes of war permeate the Ukrainian Militantropos by
Gorlova, Smith, and Mozgovyi. Abbas Fahdel’s Tales of the Wounded Land and
Kamal Aljafari’s With Hasan in Gaza transform the devastated landscapes of
Lebanon and Palestine into spaces of testimony, where memory resists obliv-
ion and where the naratives of the defeated contest those of the conquerors.
In Vanishing Point, Bani Khoshnoudi reconstructs the familial and collective
trauma of executions and exile in Iran.

In Mare’s Nest by British experimental filmmaker Ben Rivers, the child’s gaze
prefigures the possibilities of an ecological and egalitarian utopia, while Nas-
tia Korkia’s Short Summer (Russia) captures childhood’s innocence under the
shadow of an invisible war.

From Japan, Masao Adachi, in Escape, returns to the decades of radical social
movements to portray the absolute dedication of a militant to the idea of revo-
lution. Rita Azevedo Gomes (Portugal), with Fuck the Polis, weaves an elegy to
Greece as a site of reflection on politics and history.

Dane Komljen (Bosnia and Herzegovina), in Desire Lines, with a queer gaze,
stages an explosive encounter between landscapes and inscapes, while Pet-
ros Sevastikoglou, in Cries, transforms women’s uprising into a bacchic cry of
life in the face of social inertia.

A multifaceted program that, through the world’s wounds, seeks resilience and
hope.



Alebveég AlaywvioTikd / International Competition
Kpttikr) Emitponn MaveAArjviag ‘Evwong Kpttikwyv
Kivnuatoypdgou / Greek Association of Film Critics Jury

Aledveg AlaywvioTiko / Kpttikny Erutpomn
International Competition / Jury

H Eba Zavt{i6pyKI ival ouyypapgag, EMUEATPLA Kat TIPoYpappatioTpla. ‘Idpuce
T0 PeaTIBAN FICUNAM otn MAANn tou Me&lkou, mpowBwvtag Tov TOAITIKG Kal TEl-
PAMATIKG KIVNUATOYPAPO, Kal Exel auvepyaoTel e eOTIBAN ae OAn TN AATVIKN
AUEPIKT), KaBWG Kal ot dlavour, TNV Mapaywyr| Kat Ty tTNAedpaao. ZUVIOVIOE TIq
2moudgq Empéhelag Kivnuatoypdgpou oto Zav ZeumnaoTtidv Kat eival Tpa KaAATe-
XVikn} SleuBuvTpla oto PeoTiBAA TG Biévvng.

Eva Sangiorgi is a Vienna-based writer, curator, and programmer. She founded
FICUNAM festival in Mexico City, promoting auteur, political, and experimental cin-
ema, and has worked across Latin American festivals, film distribution, production,
and television. She coordinated Film Curating Studies in San Sebastian and is now
artistic director of the Viennale.

H Aonpiva Mpoédpou eival oevaploypdpog kat oknvoBgtpla. ‘Exel oknvobetrioel
dUo moAuBpaBeupéveg Tawvieg PikpoU rikoug. H mpwtn g peydAou urikoug Tat-
via, Miow and ¢ Onuwviég (2022), tav n eMNnviki mpdtaon yla ta ‘Ookap, kEp-
dloe déka BpaBeia ‘Ipig kat mpoBAr|Onke dlebvig. AuTh TN OTtyur| avartuooel dUo
VEEQ TaLV(EG eYANOU UKOUG Kal TNV PWTn dlebvr] TNAEOTTTIKA OeLpd TNG.

Asimina Proedrou is a screenwriter and director. She has directed two award-win-
ning short films. Her first feature film, Behind the Haystacks (2022), was Greece’s
official Oscar submission, won 10 Iris Awards, and screened internationally. She
is currently developing two new feature films and her first international television
series.

O Bapdnig Mapivdkng omoldace oto NFTS und Tov ZTiBev dpiapg kat oknvobeE-
Noe TIq eMNNVIKEQ oelpéq MeydAn Xiuatpa (2025) kat ZiwnnAdg Apduog (2021), ot
ornoieg mpoBANenkav dleBvwg. ‘Exel oknvoBeTroel dUo BpaBeupéveg Tawvieg peya-
Aou prikoug, Madpo ABddt (2009) kat Zizotek (2019), MOMA dLlAPNMULOTIKA KaL TV
BpaBeupévn web series From the Start (2017).

Vardis Marinakis studied at NFTS under Stephen Frears and directed the Greek
series The Great Chimera (2025) and the Silent Road (2021), both screened inter-
nationally. He has directed two award-winning features, Black Field (2009), Zizotek
(2019), numerous commercials, and the Cannes Lions-winning web series From
the Start (2017).

O Anpntpng Kahavtidng eival .otopikdg Kat KPITIKOG KIVNUATOYPAPoU, LENOG TNG
Aiebvolg ‘Evwong Kpitikav Kivnupatoypdgpou FIPRESCI kat mpdedpog g Opo-
omovdiag Kivnuatoypapiwv Aeoxwv EANAdag. ‘Exel petamtuxiakd oty lotopia
kat @ewpia Tou Kivnuatoypdepou amnd to Maverotiuo Kpnmg kat eivat ouyypa-
@g€ag Tou BIBAiou EAMnvikn kivnuatoypapikn BiBAoypagia (1923-2000), kabwg Kat
TMOAUAPBUWY ApBpwv og MePLodikd Kat GUAOYIKOUG TOUOUG.

Dimitris Kalantidis is a film historian and critic, member of FIPRESCI, and pres-
ident of the Federation of Greek Film Clubs. He holds a master’s degree in Film
History and Theory from the University of Crete and is the author of the book Greek
Film Bibliography (1923-2000), as well as numerous articles in magazines and col-
lective volumes.

O XprioTog ZKUAGKOG eival KPLTIKOG KIVNUATOYpAdpou, apbpoypdPog, EKAOTIKOG
Kat enpeAnTiq ekddoewv. Avtinpoedpog g Mavelrjviag Evwong Kprtikwv Kivn-
patoypdpou, péhog FIPRESCI, €xel oupetdoxel oe dlebvelq emtpormég, dIdAoKeL
Gewpla kat lotopia Kivnuaroypdgpou ato SAE kat eival ouyypapeag g HEAETNG
EMnvikn kpttikrj kat eEAMnvikdg kvnuatoypdpog (1925-1975).

Christos Skyllakos is a film critic, writer, visual artist, and and editor of film publi-
cations. He serves as Vice President of the Hellenic Film Critics Association and is
a member of FIPRESCI, has participated in international juries, teaches Film Theory
and History at SAE, and is the author of the book Greek Criticism & Greek Cinema
(1925-1975).

0 ©63wpog Zolpag eival KPITIKOG KIVNUATOYPAPOU, OUYYpapéag Kat apbpoypd-
@0g. ‘Exel dnuooteloel eptd BIBAA Yia TOV KIVNUATOYPAPO, METAEU TwV OTIOIWV TO
Kivnuatoypdpog kat 0eE0uaAikoTNTa/epwTloUOGS, KAl TEToEPA TEl0YPAPUATA, |e-
Ta&U Twv omolwv To nuepoAdyto evog adé&lou epaatr), v apBpoypagel oe Evumna
Kat SLadIKTUAKES TIAATPOPHES KAl EXEL OUVEQYAODTEL e TO PeaTIBAN OeoTahovikng.

Theodoros Soumas is a film critic, author, and writer. He has published seven books
on cinema, including Cinema & Sexuality/Eroticism, and four works of fiction, such as
The Diary of an Awkward Lover. He writes for print and online platforms and has col-
laborated with the Thessaloniki Film Festival.



AIEONEZX AIATQNIZTIKO

Zknvo@eoia / Direction:

Rita Azevedo Gomes

Zevapio / Script:

Rita Azevedo Gomes,

Regina Guimarées

odwroypagpia / Cinematography:
Bingham Bryant, Maria Novo,

Rita Azevedo Gomes

Movtdg / Editing:

Laura Gama Martins,

Rita Azevedo Gomes

"Hxog / Sound:

Jodo Sarantopoulos,

Branko Neskov

Mouoikr / Music: Alexander Zekke
Zuppetéxouv / Featuring:

Bingham Bryant, Mauro Soares, Jodao
Sarantopoulos, Maria Novo, Rita Azevedo
Gomes, Loukianos Moshonas, Maria
Farantouri

Mapaywyoi / Producers:

Rita Azevedo Gomes,

Filipe Bessa Vieira

Etaipeia mapaywyng /

Production company:

Basilisco Filmes

Emixovwvia / Contact:

Basilisco Filmes

Bpapeia / Awards:

Meydho BpaBeio tng Emutporng,
Alebvég AlaywvioTIko, AleBvEg DeaTIBAA
Kivnuaroypdgou g Macoahiag-
FIDMarseille / Grand Jury Prize,
International Competition, Marseille
International Film Festival-FIDMarseille

Fuck the Polis

YBpwin / Hybrid, 74’, 2025, Moptoyahia / Portugal, ‘Eyxpwpn / Color,
Me rixo / With sound, MopTtoyahikd, EANAnvikd, FaAkd, AyyAkd /
Portuguese, Greek, French, English

H kawvotdpog Moptoyahida oknvobEtpla Pita AleBESo Mkoueg
uQaivel éva moinTikG Kivnuatoypapkd dokiuo péoa and ta pdria
™g lppa, pag yuvaikag mou, eikoot xpévia PeTd To mpwTo Tng Ta-
(B oTo Alyaio, To enavahauBdvel ouvodeudpevn and TPELG VEOUG
AVTPEG. € aUTH TNV EAeYELaK avaZrTnon Tou eANANVIKoU 13ewndoug
kat wdr) om olyxpovn EAAGDa, 1 tawia, eunveuopévn and éva
dijynua tou Zodo MiykéN depvdvteq Z6ple kal TG epmelpieq g
dnuoupyou, ouveETel éva KONAZ apnyroewy, OTO OMoio Towjuata
Tou Kapden, tou MaBéle, Tou Kauu kat Tou Adpdou Bupwva ouva-
vtouv Hop@ég onwg n Mapia ®apavtolpn. Me otoxaotikd pubud
Kal alotnnplakd tTpdmo, n Mképeg eEepeuvd Ta EANANVIKA Torta Kat
otoxdaletal T ox€on Tou atépou pe v loTtopia, TNV MOAITIKY Kat
v Kowwvia. H tawia anéomnaoce 1o Meydho BpaBeio tng Emitporiq
oto FIDMarseille.

B The innovative Portuguese filmmaker Rita Azevedo Gomes weaves
a poetic cinematic essay through the eyes of Irma, a woman who,
twenty years after her first journey across the Aegean Sea, retraces her
steps, accompanied by three young men. In this elegiac quest for the
Greek ideal and ode to contemporary Greece, the film -inspired by a
short story by Jodao Miguel Fernandes Jorge and the fimmaker’s own
experiences- creates a collage of narratives, where poems by Cavafy,
Pavese, Camus, and Byron intertwine with encounters with figures
such as Maria Farantouri. With a contemplative rhythm and a sensory
approach, Gomes explores the Greek landscapes while reflecting on
the relationship between the individual, history, politics, and society.
The film was awarded the Grand Jury Prize at FIDMarseille.

ZknvoOeaia / Direction:

Dane Komljen

Zevapio / Script:

Dane Komljen, Tanja Sljivar
dwroypagia / Cinematography:
Ivan Markovié, Jenny Lou Ziegel
MovTdg / Editing:

Marko Ferkovié

"Hxog / Sound:

Jakov Munizaba

Mouoikr / Music:

Jakov Munizaba

Héomoloi / Cast:

Ivan Cui¢, Branka Katié, Petja Golec
Horvat, Rok Juri¢i¢, Nadim Hendawi
Mapaywyoi / Producers:

Natasa Damnjanovi¢, Vladimir Vidi¢,
Armin Hadzi¢, Marc Thelosen,
Milienka Cogelja, Zsuzsanna Kiraly,
Dane Komljen

Etaipeia mapaywyng /

Production company:

Dart Film

Emkoivwvia / Contact:

Square Eyes

Aladpopéc emoOupiag

Linije zelje

MuBomhaoia / Fiction, 108, 2025, ZepBia, Boovia kat EpZeyopivn,
OMavdia, Kpoartia, Meppavia / Serbia, Bosnia-Herzegovina,
Netherlands, Croatia, Germany, ‘Eyxpwun / Color, Me rjxo / With sound,
ZepBokpoatikd, ZhoBevikd, Apapika / Serbo-Croatian, Slovenian, Arabic

O Ntdve Képhev, yevwnuévog otnv Mmdvia AoUka kat eykate-
otmpévog oTo Bepohivo, eival yvwoTdg yla To aTHooPalplkd Kat
EIKAOTIKA Loxupd €pyo Tou, Tou e€epeuvd InTruata TauTdTnTag,
KowvdtnTag Kal unap&lakng avalitnong péoa amd pia abid aodn-
TNPELAKY KIVNUATOYPAPIKn YAwooa. ESw dlepeuvd tn peuotdmra
Tou néBou Kat NG TautdTag péoa and tov Mmpdvko, évav veapd
TIOU TtePIMAQVIETAL OTO TIEPBWPLO Tou BeAlypadiou. Alopovwévog
Kat avriouxog, mapakoAouBel EUOVIKA TNV AWVIYMATIKY| {wr) TOU Ve-
dtepou adeppou Tou, e Tov oroio paivetal wg £xouv avanddpa-
ota XwploTel — (owg emnedn o Blog eivat ma vekpdg. H avalrtnon
Tou vekpoU yla Tov adep®d Tou Hag odnyel o€ Jia epmAdvnon otn
@UoN, oTa 340M Kal O€ LI EKPNKTIKY) GUVAVINOT PUOIKWY KAl E0W-
TEPIKWV TOTtWY, drou 0 Kdphiev dlepeuvd, Onwg o (Blog onpelwvel,
i véa oxéon avdpeoa otn eUon Kat 0To Kourp.

= Born in Banja Luka and based in Berlin, Dane Komljen is known for
his atmospheric and visually powerful work, which explores issues of
identity, community, and existential quest through a deeply sensory
cinematic language. Here, he explores the fluidity of desire and identi-
ty through Branko, a young man wandering the margins of Belgrade.
Isolated and restless, he obsessively follows the enigmatic life of his
younger brother, from whom he seems to be irrevocably separated
— perhaps because he is now dead. The dead man’s search for his
brother takes us on a journey through nature, into the forests, and to
an explosive encounter between natural and inner landscapes, where
Komljen explores, as he himself notes, a new relationship between
nature and the queer.



AIEONEZX AIATQNIZTIKO

Zknvo@eoia / Direction:

Ben Rivers

Zevapio / Script:

Ben Rivers

dwroypagia / Cinematography:
Ben Rivers, Carmen Pellon
MovTdg / Editing:

Armiliah Aripin, Ben Rivers

‘Hxog / Sound:

Dana Farzanehpour, Philippe Ciompi,
Ben Rivers, Philippe Ciompi
H6éormoloi / Cast:

Moon Guo Barker

Mapaywyoi / Producers:

Ben Rivers, Andrea Queralt, Aonan
Yang, Andreas Mendritzki, Fabrizio
Polpettini, Frangois Bonenfant
Etaipeia mapaywyrg /
Production company:

Urth Films, 4A4 Productions
Emikoivwvia / Contact:

Rediance Limited

Bpapeia / Awards:

BpaBeio Pardo Verde, AleBvég
AlaywvioTikd, deaTiBAN
Kivnuatoypdagou Tou Aokdpvo /
Pardo Verde Prize, International
Competition, Locarno Film Festival,
Meydho BpaBeio tng Emutporng,
AlaywvioTIKO Les nouveaux
alchimistes, ®eoTIBAA Néou
Kivnuatoypdgou tou Mévtpeah

/ Grand Jury Prize, Les nouveaux
alchimistes Competition, Festival du
nouveau cinéma, Montreal

Mare’s Nest

MuBor\aoia / Fiction, 98’, 2025, Hvwpévo Baoilelo, MaAiia, Kavaddg /
United Kingdom, France, Canada, ‘Eyxpwpn, Aoripéuaupn / Color, B&W,
Me nixo / With sound, AyyAikd, Katahavikd / English, Catalan

v o npdogatn eEepeldvnon Tou YUpw and Tnv €wola g
outortiag, o omoudalog KAATEXVNG Kal TELPAUATIKOG KIVnuaTto-
ypaglotg Mnev Piepg ouvbEtel éva anpdouevo road movie, oTo
oroio ot puibot, Ta dvelpa Kat n eavracia SlamAékovTal pe Ta Toria
™G euong. H Mouv mepmhaviétal oe €vav JETA-amOKAAUTTTIKG KO-
OO, OTOV OTo{0 oL EVAAIKOL EXOUV €EQPAVIOTEL. Z€ Ia 0pelvi KaAU-
Ba ouvavtd pia oopd kat N dleppnvéa TG pal{ mpoorabolv va
Karavorjoouv Tt €xel OUMBEl Kal Tola voruata propouv akdéua va
avaduBouv péoa amnd To xdog. Epnveuouévn and to Beatpikd €pyo
The Word for Snow Tou Ntov Ntehiho Kal Yuplopévn o I\ 16mm,
n Tawvia anoteAel pia omTiky wdr) oty eAeubepia kal T dlalyela
g nadiknig nAkiag, évav moinTiké otoxaoud ndvw otn oxEomn Tou
avBpwrou e Tn guon kat Tn duvatdtnta evog véou Eekwvruarog. H
Tawia, eTagu AMwv, BpaBeltke e Tnv Mpdovn Aeomtdpdain oto
Alebvég deoTIBAN Kivnuatoypdgpou Tou AoKApvo.

u In his latest exploration of the idea of utopia, the acclaimed artist and
experimental filmmaker Ben Rivers crafts an unexpected road movie
where myths, dreams and fantasy intertwine with natural landscapes.
Moon wanders through a mysterious, post-apocalyptic world where
adults have disappeared. In a mountain hut, she meets a sage and
her translator, with whom she tries to understand what has happened
and what meaning can still be found within the chaos. As her journey
continues, she encounters humans and animals who reveal different
ways of being. Inspired by Don DelLillo’s play The Word for Snow and
shot on 16mm film, the film is an ode to the freedom and clarity of
childhood, a poetic meditation on humanity’s relationship with nature,
and the possibility of a new beginning. Among other awards, the film
won the Pardo Verde Award at the Locarno International Film Festival.

ZknvoOeaia / Direction:

Alina Gorlova,

Yelizaveta Smith,

Simon Mozgovyi

Zevapio / Script:

Yelizaveta Smith, Alina Gorlova,
Simon Mozgovyi,

Maksym Nakonechnyi
dwroypagia / Cinematography:
Viacheslav Tsvietkov, Khrystyna
Lizogub, Denys Melnyk

Movtd( / Editing: Yelizaveta Smith,
Simon Mozgovyi, Alina Gorlova
"Hyog / Sound:

Mykhailo Zakutskyi, Peter Kutin
Mouoikr / Music: Peter Kutin
Mapaywyoi / Producers:

Eugene Rachkovsky, Ralph Wieser,
Nabil Bellahsene, Justin Pechberty,
Damien Megherbi

Etaipeia mapaywyng /
Production company: TABOR
Emikoivwvia / Contact:

Square Eyes

Bpapeia / Awards:

Bpapeio g Evwong Twv Oukpavemv
Kpttikwv Kivnuaroypdgou, Alebvég
®eoTIBAN NTOKILQVTED Yia Ta
AvBpuwriva Aikawwpara Docudays UA /
Union of the Ukrainian Film Critics Prize,
Docudays UA International Human
Rights Documentary Film Festival,

omv npokpuatiki Alota KaUtepou
Eupwniaikou Ntokipavtép, Eupwraikd
Bpapeia Kivnuaroypdgpou / shortlisted
for Best European Documentary Award,
European Film Awards

MiAiTavepwmog

Militantropos

Nrokavtép / Documentary, 1117, 2025, Oukpavia, Auotpia, MaAAia
/ Ukraine, Austria, France, ‘Eyxpwun / Color, Me rjxo / With sound,
Oukpavikd, AyyAikd / Ukrainian, English

2N OKId TG PWOIKNAG eOROAG otnv Oukpavia, autd To moln-
TS vrokipaviép napatripnong efepeuvd v avBpwrivn Unapén
pEoa oTov MOAepo. Eunveuoévo amd vy Kivnuatoypaglkr uébo-
30 Tou dpévteplk Moudluay, anoppirret Tig cUPBATIKEG UeBESouUg
TOU VTOKIMQVTEP, KABWG dev €xel OUVEVTEUEELS 1 OXONAOUO, Kal
agrvel To vonua va avadubel péoa and ) duvaun Twv eKOVWY,
TOV PUBUOG TOU HovTAl Kal Tov KaBnAwTikd rixo. H tawia ouvBEtel
Bpavopara {wwv: 60wy eyKaTalelmouv, 00wV avTloTEKovVTAl, O0wv
npoomnadolyv va dlatnperioouv TV avBpwrd Toug pPEoa oto Xdog.
Me UmoBANTIKA QLOBNTIKY KAl OTOXAOTIKG BAEUMA, QMOTUTIWVEL TN
oL, TNV ANWAELA KAL TN HETAUOPPWOT TOU avBPWITOU TToU arop-
po@dral and Tov MOAEUO, KABWS O TOAENOG YiveTal, AUETAKANTA,
KOMUATL TOU avBpwrtou.

= In the shadow of the Russian invasion of Ukraine, this poetic obser-
vational documentary explores human existence amid war. Inspired
by Frederick Wiseman’s cinematic method, it rejects conventional
documentary approaches without interviews or narration and al-
lows meaning to emerge through the power of images, the rhythm
of editing, and immersive sound. The film weaves together fragments
of lives: those who flee, those who resist, and those who struggle to
preserve their humanity amid chaos. With a haunting aesthetic and
contemplative gaze, it captures the silence, loss, and transformation
of a person absorbed by war, as war becomes, irrevocably, a part of
the human being.



AIEONEZX AIATQNIZTIKO

Zknvo@eoia / Direction:

Bani Khoshnoudi

Zevapio / Script:

Bani Khoshnoudi

dwroypagia / Cinematography:
Bani Khoshnoudi kat avwvupeg nyég
/ and anonymous sources
Movtdg / Editing:

Claire Atherton

‘Hyog / Sound:

Eric Lesachet

Mapaywyoi / Producers:

Bani Khoshnoudi, Janja Kralj
Etaipeia mapaywyrg /
Production company:

Pensée Sauvage Films
Emixovwvia / Contact:

Bani Khoshnoudi

Bpapeia / Awards:

Bpapeio g Enttpormig,
AlayovioTikd Burning Lights,
Visions du Réel AieBvéq deoTiBAA
Ntokiavtép g Ndv / Jury Prize,
Burning Lights Competition, Visions
du Réel International Film Festival
Nyon, Bpaeio ZknvoBeoiag, Albvég
AlaywvioTikG, AleBvég DeaTIBAN
Kivnuatoypdgou FICUNAM /

Best Director Prize, International
Competition FICUNAM International
Film Festival

To onpeio eEapaviong

Noghteh-e-Goriz

The Vanishing Point

Ntokiavtép / Documentary, 104’, 2025, Ipdv, HMA, FaM\ia / Iran, USA,
France, ‘Eyxpwpun / Color, Me fixo / With sound, Mepaoikd (®apoi),
AyYNiKd / Persian (Farsi), English

Eykataleheypéva omiTia, avtike{eva rou emplivouy Kat koupa-
Aouv pvriueg. Ekdwypévn and to Ipdv petd v anaydépeuon wag
Tawiag g yia to Mpdowo Kivnua tou 2009, ) oknvoBETpLa Kat et-
KaoTikdg Mridvt Xoovouvtt omidel T JaKpd olwrtm TNG Oloyeveldg
™G YUpw amd [a eEapaviouévn EadEpPn NG, TOU EKTEAECTNKE
oTiq ekkabapioelg Tou 1988 oTIG TIOMTIKEG PUAAKEG Tou Ipdv. Avti-
METWIMN e TNV armo&évwaon Kat Tnv anwAela, xpnotdomnolel Opadopa-
Ta —apxelakd UNKS kal elkdveg nUePOAOYLaKoU TUTIOU, TIOU KIVNUa-
Toypagouoe oto Ipdv- yla va avaoToxaoTel mavw oTo GUANOYIKO
Taumnou, otov oo Tou pipwoe Tov Aad Tng ent dekaetieq Kat oTo
EKPNKTIKSG KUpa avtiotaong mou eEakoAoubel va peyalwvel otnv
Ipaviki kowvwvia onfpepa. H tawvia BpaBedtnke, YeTagl dAwv, e
1o BpaBeio tng Emurporniiq tou Burning Lights oto AieBvég deoTiBAA
Visions du Réel Tng Nidv.

m Abandoned houses, surviving objects that carry memory. Exiled
from Iran after her film on the 2009 Green Movement was banned,
filmmaker and visual artist Bani Khoshnoudi breaks her family’s dec-
ades-long silence about a disappeared cousin, executed during the
1988 purges in Iran’s political prisons. Grappling with estrangement
and loss, she uses fragments, archives, and the images made during
her years of diaristic filming in Iran to reflect on the collective taboo,
the fear that kept the population silent for so many years, and the ex-
plosion of resistance that continues to grow within Iranian society to-
day. The film won, among other awards, the Jury Prize in the Burning
Lights Competition at the Visions du Réel International Documentary
Film Festival in Nyon.

ZknvoOeaia / Direction:

Nastia Korkia

Zevapio / Script:

Nastia Korkia, Mikhail Bushkov
dwroypagia / Cinematography:
Evgeny Rodin

MovTdg / Editing:

Benjamin Mirguet

"Hxog / Sound:

Simon Poupard, Andre Rigaut
Héormoloi / Cast:

Maiia Pleshkevich, Yakov Karykhalin,
Aleksandr Karpushin, Aleksandr
Feklistov, Vesna Jovanovi¢
Mapaywyoi / Producers:

Dirk Decker, Andrea Schiitte,
Natalia Drozd, Bérénice Vincent,
Miroslav Mogorovi¢, Stefan Mladenovi¢
Etaipeia mapaywyng /
Production company:

Tamtam

Emkoivwvia / Contact:

Totem Films

Bpapeia / Awards:

Bpaeio Aéovtag Tou MéNovtog
Kahdtepng Mpwtng Tawiag, Alebveg
®eoTiBAN Kivnuatoypdgpou TG
Bevetiag / Lion of the Future — Luigi De
Laurentiis Venice Award for a Debut
Film, Venice Days,Venice International
Film Festival

Z0vVTOHO KaAokaipi

Short Summer

MuBomaoia / Fiction, 101’, 2025, l'eppavia, FaAAia, ZepBia / Germany,
France, Serbia, ‘Eyxpwn / Color, Me rixo / With sound, Pwoikd / Russian

H oxtdxpovn Kdtia repvd 1o Kahokaipt pe Toug manmoudeg g
otn pwolkn UnaBpo. O xpdvog potdlel va oTapatd, ot eVAKOL Ow-
naivouv kat, oto BdBog, évag MOAeOG ouveXIZel va KATAOTPEPEL
Twéq. Ev Tw HeTaky, Ta madid peyahwvouy Kat Ta oUvvepa nepvouv
apyd otov oupavd. H Ndotia Képkia ouvBétel éva TomTIKO, Imnpe-
OLOVIOTIKO TTOPTPETO TNG aBwdTnTag UMS TN OKIA TNG oUYKPOUOoNG.
loopponwvTag Ty TPUPEPSTNTA e TNV avnouxia, n oknvoBgtpla
METALOPPWVEL TIG TIO MIKPEG OTLYMEG O€ OTOXAOUS TIAVW OTN Jvry-
pn kat v avtoxr. Fuplopévn oe G\ 16mm, 1 Tavia anotunwvel
TO WG 0 PORog Kal n dpvnon dlelodlouv abBdpuBa oty Kabne-
pwotnta, péoa and Yibupoug, BAEUMATA KAl PEUYANEEG KIVATELG,
AELTOUPYWVTAG WG XPOVOKAYOUAQ HIag Xapévng TadIkAG nAkiag
Kal wg urevBUpon Tou 6Tt 0 MOAENOG ETIUEVEL, AKOUA KL dTav dev
elvat opardg.

m Eight-year-old Katya spends the summer with her grandparents
in the Russian countryside. Time seems to stand still, the adults are
silent, and in the background, a war continues to destroy lives. Mean-
while, the children grow up and the clouds slowly pass by in the sky.
Nastia Korkia composes a poetic, impressionistic portrait of inno-
cence in the shadow of conflict. Balancing tenderness with disquiet,
the director transforms the smallest moments into reflections on mem-
ory and resilience. Shot on 16mm film, the film captures how fear and
denial quietly permeate everyday life, through whispers, glances, and
fleeting movements, serving as a time capsule of a lost childhood and
as a reminder that war persists, even when it is not visible.
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Zknvo@eoia / Direction:
Abbas Fahdel

dwroypagia / Cinematography:
Abbas Fahdel

Movtdg / Editing:

Abbas Fahdel

‘Hyog / Sound:

Abbas Fahdel

Zuppetéyouv / Featuring:
Camelia Abbas, Nour Ballouk
Mapaywyoi / Producers:
Nour Ballouk, Abbas Fahdel
Etaipeia mapaywyng /
Production company:

Nour Ballouk Co.
Emkoivwvia / Contact:

Nour Ballouk Co

Bpapeia / Awards:

BpaBeio Zknvobeaiag, Alebvég
AlaywvioTikG, AleBvég DeaTIBAN
Kivnuatoypdgou tou Aokdpvo /
Best Director Award, International
Competition, Locarno International
Film Festival

loTopieg amdé Tov MAnywpEévo TOTO
Tales of the Wounded Land

Ntokipavtép / Documentary, 120°, 2025, AiBavog / Lebanon,
‘Eyxpwpn / Color, Me rjxo / With sound, ApaBikd / Arabic

O mnoAuBpaBeupévog oknvoBETNGg Aumndg GavtéA, 1pakivrg Kata-
YWYNG Kal eykateotnuévog otov AiBavo, ouveETel pia Babld mpoow-
TIKY KAl TAUTOXPOVA CUANOYIKI) KOTAYPAQT] TOU TTOAEOU TIOU Pria-
e Tov voTio AiBavo. Zuupwva pe Tov (dlo, n tawia «yevvribnke anod
™V avdykn va anotunwel n mpaypatikdTnTa Tou TIOAEUoU: (WEQ
OUVTETPLIMEVEG, XWPLA LOOTEESWHEVA, OTITIA KATEOTPAUMEVA, A
KatL n aveektikdtnTa piag elBpauotng avBpwrdg mou eruével. Ma
Tawia 6x1 yla tov éAepo, aAd péoa and autov Kat yia 6oa aprvel
oW Tou: Ta epelmia, PUOIKE, aAd Kal TG TPAgelg aAAnAeyyUng kat
TG MANYEG Tou wALdouv Babid péoa pag, ouxvda avouoAdynTegy.
ZUYKAOVIOTIKEG €fval Ol OKNVEG e TN UIKPT) KOPOUAA TOU va Tepma-
Tdel avapeoa ota omnacpéva yuahd kat va Yibupilel: «Xdhaoe». H
Tawia Bpapeltnke He To BpaBeio Zknvobeoiag oto deoTIBAN Tou
Nokdpvo.

= Award-winning director Abbas Fadel, of Iragi origin and based in
Lebanon, composes a deeply personal and at the same time collec-
tive record of the war that ravaged southern Lebanon. According to
him, the film “was born out of the need to capture the reality of war:
lives shattered, villages razed to the ground, homes destroyed, but
also the resilience of a fragile humanity that persists. A film not about
war, but through it and what it leaves behind: the ruins, of course, but
also the acts of solidarity and the wounds that lie deep within us, often
unacknowledged”. The scenes with his little daughter walking among
the broken glass and whispering: “It's broken” stay in memory. The
film won the Best Director Award at the Locarno Film Festival.

ZknvoOeaia / Direction:

Masao Adachi

Zevapio / Script:

Masao Adachi

dwroypagia / Cinematography:
Yutaka Yamazaki

MovTdg / Editing:

Tomoko Hiruta

"Hxog / Sound:

Shiji Otake

Mouoikr / Music:

Yoshihide Otomo

Heomoloi / Cast:

Kaniji Furutachi, Rairu Sugita, Soran
Tamoto, Mutsuo Yoshioka, Ylya
Matsuura, Yota Kawase, Tomomitsu
Adachi, Eriko Nakamura
Mapaywyoi / Producers:

Yu Hirano, Sanshiro Kobayashi,
Umizo Kato, Emiko Fujiwara
Etaipeia mapaywyng /
Production company:

Loft Cinema, Uzumasa Adachigumi
Emkoivwvia / Contact:

Go HIRASAWA-Masao Adachi
Screening Committee

Andédpaon

TosO

MuBomaoia / Fiction, 114, 2025, lanwvia / Japan, ‘Eyxpwpun / Color,
Me rixo / With sound, lanwvikd / Japanese

Tn dekaetia Tou '70, 0TnV lanwvia Twv KOWWVIKWY avaTapayxwy, o
Zardol Kipoiua, péAog TG akpoaplotepniq eEtpeploTikng Ouadag
TOU ZKopTioU, £yIve GUYAG Kal £0nNae yia Mevivia Xpovia pe PedTikn
TautdmTa wg Xipoot Outoivra. Qg epydng okodopwv otn dou-
TQod4BRa, Mapépelve OTOIKELWHUEVOG amd TIG MVIAKES TWV TUVTPOPWY
TOUu Tou puUAakiotnkav, autoktévnoav 1y diEpuyav. To 2024, ota
efdoprvta Tou kat eToobAvatog and kapkivo, opoAoyel Tnv akn-
Bwr) Tou Tautotnta: «Efpal o Zaréot Kipioipa!» O Bpulikdg lanwvag
OKNVOBETNG Kal MONTIKOG akTIBLOTAG Maodo Avtdrol, yvwotdg yia
TOV PI{OOTIAOTIKG TOU KIVNUATOYPAPO Kal T oUvOEoT| TOU HE TO La-
nwvikd Néo Kiua kat tnv Akpa Aplotepd, avanAdbel pe oToxaoud
Kal ouykivnon v aywvia, Tnv evoxrj kat Ty iiotn evég avbpwrou
aplepwiévou otny 13€a g enavdotaong.

m In 1970s Japan, during a period of social upheaval, Satoshi Kirishi-
ma, a member of the far-left extremist group Scorpion Cell, became
a fugitive and lived under a false identity as Hiroshi Uchida for fifty
years. Working as a construction laborer in Fujisawa, he remained
haunted by memories of his comrades - those imprisoned, exiled, or
dead by suicide. In 2024, at the age of seventy and dying of cancer,
he confessed his true identity: “| am Satoshi Kirishima!” Legendary
Japanese filmmaker and political activist Masao Adachi -known for his
radical cinema and his ties to the Japanese New Wave and the far-left
movement- reconstructs, with piercing insight and deep emotion, the
anguish, guilt, and unwavering conviction of a man who devoted his
life to the idea of revolution.



AIEONEZX AIATQNIZTIKO

Zknvo@eoia / Direction:

Kamal Aljafari

Zevapio / Script:

Kamal Aljafari

dwroypagia / Cinematography:
Kamal Aljafari

MovTdg / Editing:

Kamal Aljafari

‘Hxog / Sound:

Kamal Aljafari, Jochen Jezussek
Mouoikr / Music:

Simon Fisher Turner, Attila Faravelli
Mapaywyoi / Producers:

Kamal Aljafari, Flavia Mazzarino
Etaipeia mapaywyng /
Production company:

Kamal Aljafari Productions
Emikoivwvia / Contact:

Kamal Aljafari Productions

BpaBeia / Awards:

BpaBeio Europa Cinemas Label,
AleBveg AlaywwvioTIko, AleBvEq
®eoTiBAN Kivnuatoypdgpou Tou
Nokdpvo / Europa Cinemas Label
Award, International Competition
Locarno International Film Festival,
Meydho BpaBeio tng Emutporg,
AlaywvioTikd Frontier, Alebvég
®eoTBAN Ntokipavtép DMZ / Grand
Jury Prize, Frontier Competition,
DMZ International Documentary Film
Festival

i

Me Tov Xaodv otn Fala
With Hasan in Gaza

Ntokavtép / Documentary, 106°, 2025, Mahawotivn, Meppavia,
FaM\ia, Katdp / Palestine, Germany, France, Qatar, ‘Eyxpwpn / Color,
Me rixo / With sound, ApaBid / Arabic

O MaAaiotiviog oknvoBEnNg Kapdh AAtZapapi avakdAuge mpo-
opata tpia MiniDV Bivteo pe otiyuég and tn {wny ot dada, Tpa-
Bryuéva To 2001. H avalrtnon evég mpwnv ouykpatoupevou Tou
and 1o 1989, pe Tov omnoio €xace enagn HEoa aTa Xpovia Kat oTov
NOAeO, Tov 0dnyel oe €va anpdopevo TagdL and Tov Boppd wg Tov
Néto g Macag, padi pe tov Xaody, €vav vidrio odnyd nou orjuepa
ayvoeltat. Aaoxifovrag dpdpoug Kat Tomia, N Kapepa Kataypapet
OTIYMEG KaBnuePVOTNTAG — Bpalopata piag mpaypuaTikotnTag ai-
Aolwpévng avenavopbwta. H Tawvia petarpénel 1o UAKS autd oe
nonTkA avadritnon yUpw angd tn HvAun, TNV anwAela Kat Tov Xpo-
VO, TPOOPEPOVTAG LA TIOAUTLUN HapTUp(a HLag MEPATUEVNG EMOXAG
KL evog Témou mou dev untdpxet ia. H tawvia Bpafeutnke e To Bpa-
Beio Europa Cinemas Label oto ®eotiBdA Tou Aokdpvo.

u The Palestinian director Kamal Aljafari recently rediscovered three
MiniDV tapes capturing moments of life in Gaza from 2001.What start-
ed as a search for a former prison mate from 1989 —a man lost to time
and war— led to an unexpected road trip from the north to the south
of Gaza with Hasan, a local guide whose fate remains unknown. As
the camera moves through Gaza’s streets and landscapes, it records
fleeting moments of everyday life — fragments of a reality now irrevers-
ibly altered. With Hasan in Gaza transforms this forgotten footage into
a cinematic and poetic reflection on memory, loss and the passage
of time, while also serving as a testament to a place and time that no
longer exist. The film was awarded the Europa Cinemas Label Award
at the Locarno Film Festival.

ZknvoOeaia / Direction:

MNétpog ZePaotikoyou /

Petros Sevastikoglou

Zevapio / Script:

MNétpog ZeBaotikoyhou /

Petros Sevastikoglou, Eiprjvn
AaunportoUhou / Eirini Lampropoulou
dwroypagia / Cinematography:
MNétpog ZeBaotikoyhou /

Petros Sevastikoglou

MovTdg / Editing:

Xpnotog Mavvakdmoulog /

Christos Giannakopoulos

"Hyog / Sound:

Xprjotog Mouotog / Christos Gousios,
Kwotag Bapupromuwtng / Kostas
Varympopiotis

Mouoikrj / Music:

The Prefabricated Quartet: Xpriotog
[ouotog, ©odwpriq Marnadnuntpiou,
MixdAng Ziwvag / Christos Gousios,
Thodoris Papadimitriou, Michalis
Sionas

Héormoloi / Cast:

AyAaia Mannd / Aglaia Pappa,
ANeEQvdpa KaZdlou / Alexandra
Kazazou, Mapyapita ANeE1GdN /
Margarita Alexiadi, Xapng ®paykoUuAng
| Haris Fragkoulis, Mapia Ap{éyAou /
Maria Arzoglou

Mapaywyoi / Producers:

MNétpog ZeBaatikoyhou /

Petros Sevastikoglou

Emkoivwvia / Contact:

Métpog ZeBaotikoyAou /

Petros Sevastikoglou
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Kpauyég

Cries

MubBorAaoia / Fiction, 87’, 2025, EAANGda / Greece,
‘Eyxpwpn / Color, Me vjxo / With sound, EN\nvikd / Greek

Tpelg yuvaikeg mepvave TIq PEPEG TOUG UETA OF LA avia mou TIG
napalUel. H npepia eival 1o onuddt uag Kowwvika emBeBAnuUévng
ouvaledNUaTiKAg avanmpeiag, evi n enoxr emtdooel avnouxia kat
Eeonkwpd. H dypla @uon yiveral oUppaxog oTo EEOTIAOUA TOUG
Kat Témog aneAeubEpwong Twv evotiktwy Toug. ‘Evag yduog Ba yi-
VEL apopr va épBouv oe aUyKPOUaOT |E TO KOWVWVIKA ArTOdEKTO.
O ZeBaotikoyAou emixelpel Jia KavoToUo HeTapopd Twv Bakxwv
ot oUyxpovn enoxn. Eival éva ToAunpd nelpapa mou urnootpile-
Tat and otRapég epunveieg (ANeEavdpa Kaldlou, Xdpn dpaykou-
An, AyAaia Manmd, Mapyapita ANeE1ddn kat Mapia ApZdyAou), pe
€EAPETIKY PWTOYPAPIA Kal SNUIOUPYIKEG LOUCIKEG OUVOETELG Kal
oXedLaoO TiXou.

= Three women drift through a paralysis of boredom. Their stillness
is the mark of a socially imposed emotional disability, while the times
demand unrest and revolt. Wild Nature becomes their ally, the ground
where their instincts are finally unleashed. A wedding ignites their
clash with what society accepts as normal. Sevastikoglou attempts
an innovative transfer of the Bacchae to the modern era. A bold ex-
periment supported by solid performances (Alexandra Kazazou, Haris
Fragoulis, Aglaia Pappas, Margarita Alexiadis, and Maria Arzoglou),
with excellent cinematography and creative music compositions and
sound design.
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Reframing
Images

To Alaywviotiké Turipa «Reframing Images» yla deltepn Xpovid avadelkvuel
KIVNUOTOYPAPIOTEG TOU eEEPeUVOUV  KAIVOTOUES MOPYPES aPNynong Kat
Kinuartoypaplkig eopuag. Mapouotdlel, e eANNVIK TPEULEPQ, e(koal TETOEPA
vtepnouTa 1} deutepeq Tawvieg aveEapttwg didpkelag 1 eidoug. Méoa amnd QU
8 kat 16 mm, e@€ péoa otnV KAPePa, xelpomointo animation, apxelakd UAIKO,
EMITENEOTIKGTNTA KAL TEXVNTI] VONUOOUVT, Ot dnuLoUpYoi epeuvVoUy T ouvAVTNoN
TOU Tpaypatikol Pe To @avraolakd. And tn voTloeupwnaikn Unalbpo, onwg
amotunwvetal oto Ot enoxéc g dalevtélpou, €ng T OnBa kat ™ ZEPLpo
ota épya g lo kat Tng Ntddva avrioTtolxa, kat v Makalotivn tou Mowiou
KUKAoU TnG AN-Zapi®p, oL OKNVOBETPLEG AVAETPWVTAL e BEUATIKES OTIWG N UVA-
un, N anotwiokpatiky Bla, To TPAUNA Kal N TAUTOTNTA, UETATPEMOVTAG TOV Kl
vnuaroypd@o oe mpdgn avtiotaong kat otoxaouoU. Ta Tormia avaduovtal wg
QOPE(G TOAAMAWY XPOVIKOTATWY Kal apnynoewv ota QU Onwe o kamvog
Tou Touevkidv, l1pog ta dutikd, otn Zandra Tou My, Aveue, UANGE LoU Tou
TCépTePiTg, KABWG Kal oTig Tawieg Twv MW, =evoewvtog, Zuvt, Ntouke
Piykd\. H texvnt vonuoouvn Aettoupyel wg vEo apnynuatikd epyaleio atnv
Tawia g Ztdpou, evw ot Mdpkopirg kat MormiBovra dlepeuvolv TNV MPOCWTTKY
Kat ouUN\oYLKY| LoTopia. Ot mapandve dnuoupyol Ba napeupedolv 0To PeaTIBAN
yla Tapouatdoelg Kat oulnTroelg e TO KOO,

To BpaBeio ARTWORKS KahUtepng Tawiag, mou amovéuetal oto mAaiolo tou
dlaywvioTikoU TURpatog «Reframing Images» Tou 14ou deotiBAA MpwTomopLakou
Kwnuatoypdgou tng ABfvag, mMPoopEPETalL e TNV EUYEVIKA UMOOTAPLEN TNG
Kd&Bplv Eumnelplkdg, eKTEAEOTIKAG TIApAywYoU dleBVWG avayvwPLoUEVWY VTOKIA-
VTEP, TIOU TPOAYOUV PNEIKEAEUBEG KIVNUATOYPAPIKES TPOOEYYITELS.

H ARTWORKS 13pubnke t0o 2017 pe 18puTikr dwped and to ‘Idpupa Ztalipog
Nidpxog (IZN), To omoio €wg onuepa Mapauével 0 KUPLOG UTIOOTNPIKTAG TOU
opyaviopou, evioxuovtag evepyd Ta MePLoodTEPA and Ta mPOoyPAUUaTd Tou.

The "Reframing Images" competition returns for a second year, showcasing
filmmakers who explore innovative approaches to storytelling and cinematic
form. It presents, in their Greek premiere, twenty-four debut or second films,
regardless of length or genre. Working with 8mm and 16mm film, in-camera
effects, handmade animation, archival material, performativity, and artificial
intelligence, the filmmakers investigate the liminal space between the real
and the imaginary. From the Southern European countryside, as depicted
in The Seasons by Fazendeiro, to Thebes and Serifos in the works of lo and
Dona respectively, and to the Palestine of Al-Sharif’'s Morgenkreis, the film-
makers engage with themes such as memory, colonial violence, trauma, and
identity, transforming cinema into an act of resistance and reflection. Land-
scapes emerge as vessels of multiple temporalities and narratives in films
such as such as Tufenkian’s In the Manner of Smoke by Tufenkian, Bim’s
To the West, in Zapata, Djordjevic’s Wind, Talk to Me by, as well as in the
works of Gioti, Xenofontos, Schmid, Duque and Regal. Artificial intelligence
functions as a new narrative tool in Stamou'’s film, while Markovi¢ and Popiv-
oda explore personal and collective history. All the above filmmakers will will
be present at the festival for presentations and discussions with audiences.

The ARTWORKS Best Film Award, offered within the “Reframing Images”
competition section of the 14th Athens Avant-Garde Film Festival, is gen-
erously supported by Katherine Embiricos, executive producer of interna-
tionally acclaimed documentaries, championing fresh, boundary-pushing
approaches to filmmaking.

ARTWORKS was established in 2017 with a founding grant from the Stavros
Niarchos Foundation (SNF), which to this day remains its primary supporter,
actively funding the majority of its programs.

ARTWCORKS
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Erutporn) / Jury

O Twpyog Zwng (SNF ARTWORKS Moving Image Fellow 2019) eivau
ToAuBpaBeupévog oknvoBETNG e Tawvieg ota peaTBAA Kavvav, Bevetiag kau
Bepohivou. ‘Exel kepdioet BpaBeia and v EANAnvikr Akadnuia Kivnuatoypd-
®ou kat dlebvelg opyaviopouq. H tawvia Tou Arcadia (2024) diakpibnke oto
BepoAivo kat To Zapdyepo, kat eival n eNnvikr mpdtaon yia ta Ookap 2026.

Giorgos Zois (SNF ARTWORKS Moving Image Fellow 2019) is an award-win-
ning director whose films have been screened at major festivals such as
Cannes, Venice, and Berlin. He has received awards from the Hellenic Film
Academy and international organizations. His film Arcadia (2024) was honored
in Berlin and Sarajevo and is Greece’s official submission for the 2026 Oscars.

H Zakhiv AéviZou (SNF ARTWORKS Moving Image Fellow 2018) eivat ouy-
YPapEaq Kal OKNVoBETpLa TIou eEepeuvd TN HEBOPLAKATNTA, TN HOVagLd Kal
mv aydrm pe mayvididpikn eualodnoia. PetpoorektiBeq Tou €pyou g
€xouv mapouotaotel ato Mévipeal, otn FAavdn kat oto ICA tou Aovdivou.
‘Epya g €xouv poAnBei oto MoMA (2019, 2021) kat €x0uv MAPOUCLAOTE(
otiq mMarpdppeg Mubi, Le Cinema Club, E-flux.

Jacqueline Lentzou (SNF ARTWORKS Moving Image Fellow 2018) is a
writer and film director exploring liminality, loneliness, and love with playful
sensitivity. Her retrospectives have been held in Montreal, Gent, and Lon-
don’s ICA. Her work has screened at MoMA (2019, 2021) and featured on
Mubi, Le Cinema Club, E-flux.

0 ©odwprg Mpodpopidng (SNF ARTWORKS Visual Arts Fellow 2019) eivat
€IKAoTIKOG KAATEXVNG e €0pa v ABriva. To €pyo tou eEepeuvd Tnv
ETUTEAED), TN OUMKETOXT) KAl TNV ToAreldtnTa. ‘Exel ekBoel dlebvig Kat
€xel ouvepyaotel e popeiq dnwg to Reina Sofia, To Victoria Square Project
kat o Goldsmiths. Eival resident artist tou Artexplora Festival 2024-2025.

Theodoros Prodomidis (SNF ARTWORKS Visual Arts Fellow 2019) is a vi-
sual artist based in Athens. His work explores performance, participation,
and citizenship. He has exhibited internationally and collaborated with insti-
tutions such as Reina Sofia, Victoria Square Project, and Goldsmiths. He is
the 2024-2025 resident artist at the Artexplora Festival.

ZknvoOeaia / Direction: David Bim
Zevapio / Script: David Bim
dwroypagia / Cinematography:
David Bim

Movtdg / Editing: David Bim
"Hyog / Sound: David Bim, Jesus
Bermidez, Jose Villaman
Zuppetéxouv / Featuring:

Orlando “Landi” Garcia, Mercedes
Morején, kat o ylog Toug NTéwig /
and their son Deinis

Etaipeia mapaywyrig / Production
company: Ventu Productions
Emikovwvia / Contact: Square Eyes

Bpapeia / Awards:

Alebvég DeoTIBAN NTOKIAVTEP T™NG
Niév-Visions du Réel, AlaywvioTtikd
Burning Lights, EdIké BpaBeio

g Emtporiq kat BpaBeio Tng
Aebvolg ‘Evwong Kptrikwv
Kwnuatoypdgpou FIPRESCI / Visions
du Réel International Film Festival
Nyon, Burning Lights Competition,
Special Jury Prize and the
International Federation of Film Critics
(FIPRESCI) Award, AleBvéq deoTiBAA
Kwnuaroypdgou tou Movéyxou,
Bpapeio CineVision KaUtepng
Tawiag ané Mpwtoeppavi{opevo
ZknvoBétn / Munich International
Film Festival, CineVision Award for
Best Film by an Emerging Director,
Aigbvég deoTiBAN NTokiuavtép DMZ,
Edké BpaBeio tng Emutporq /
DMZ International Documentary Film
Festival, Special Jury Prize
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Mpog Ta duTikd, oTn Zamdra

Al oeste, en Zapata / To the West, in Zapata

Nrokipavtép / Documentary, 75, 2025, KouBa, lortavia / Cuba, Spain,
Aomipdpaupn / B&W, Me vjxo / With sound, lomtavikd / Spanish

To Mpog ta dutikd, otn Zandta anotelel TO AOTPOUAUPO VTE-
uroUTo peydhou prikoug tou NTERT Mrup. Muplopévo emi oxTw
xpovia otoug BAitoug Tng Zamdra, akohouBel Tov Advtl, Kuvnyo
Kpokodehwv, Kat T oUluyd Tou Mepo€deg, kKabwg Malelouv va
PPOVTICOUV TOV QUTIOTIKG YIO TOUG HECT OTNV AnopOVWOoT| TNG Tav-
dnuiag kat otig kowwvikég avatapd&elg g Koupag. O My, Kivn-
HOTOYPAPWVTAG OAOHOVAXOG O €va and Ta o api\dEeva Toria
™G Koupag, dnuoupyel éva KaBnAwTIKG VTOKIMAVTED TIapatren-
ong, Tou PeTatpénel TNV empiwon oe oToxaoud mavw otnv ayd-
), TNV avtoxy| kat ) {wrj 0To MePBWPLo. «Zouv XwPLoTd yla va
napapeivouv pali» — éva napddo&o mou dlatpéxel Tn dour Kat Tov
ouvalodnuatikd nuprva g tawiag. Tyurenke pe to Eldikd BpaBeio
™G Emutpornmq kat o BpaBeio Tng FIPRESCI oto Alebvég deoTiBAA
Nrokipavtép g Nidv-Visions du Réel.

To the West, in Zapata marks the monochrome debut feature of
Cuban-based filmmaker David Bim. Filmed over eight years in the
swamps of Zapata, it follows Landi, a crocodile hunter, and Mercedes,
his wife, as they struggle to care for their autistic son amid the pan-
demic’s isolation and Cuba’s social unrest. Filming entirely alone in
one of the country’s most inhospitable regions, Bim crafts a a med-
itative, observational portrait where survival becomes a reflection on
love, endurance, and marginal existence. “They live apart to stay to-
gether”, he notes — a paradox that defines both the film’s structure
and its emotional core. Presented at Visions du Réel, where it received
both the FIPRESCI Prize and the Special Jury Prize.
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ZknvoOeaia / Direction:

Maureen Fazendeiro

Zevdpio / Script: Maureen Fazendeiro,
Baotopévo oe onuelwoelg mediou Twv
apxalohdywv Mkéopyk kat Bépa Adiovep
/ based on fieldnotes of archaeologists
Georg and Vera Leisner

odwroypagpia / Cinematography:

Robin Fresson, Marta Simdes

Movtdg / Editing: Telmo Churro, Maureen

Fazendeiro
"Hyog / Sound: Miguel Martins
Mouaikn / Music: Luis J Martins

Zuppetéxouv / Featuring: Simao Ramalho,
Claudio da Silva, Ana Potra, Manuel Leitao,

Antoénio Sozinho

A¢riynon / Narration: Gerti Drassl,
Michaela Kaspar, Raphael von Bargen,
Toni Slama, Antdnio Abel, Simdo Romeu
Etaipeia mapaywyrig / Production
company: O Som e a Furia, Norte
Productions, Filmika Galaika, Nabis
Filmgroup

Emkoivwvia / Contact: Square Eyes

BpaBeia / Awards: Alebvég GeoTiBAN
Kwnpatoypdgou tou Aokdpvo, BpaBeio
Boccalino D’Oro yia v Kahitepn
ZUVELOPOPA OTNV KIvnuaToypagIkr
Mwooa / Locarno International Film
Festival, Boccalino D’Oro Award for Best
Contribution to Cinematic Language,
AleBvég DeoTIBAN Kivnuatoypdeou
Doclisboa, Moptoyahikd AlaywvioTikd,
BpaBeio g Kpttikig Emurpormg, /
Doclisboa International Film Festival,
Portuguese Competition Jury Award

O1 emoxég

As Estagoes / The Seasons

YBpWikny / Hybrid, 83, 2025, MopToyahia, Mg, lomavia, Auotpia /
Portugal, France, Spain, Austria, ‘Eyxpwpn, Aotipéuaupn / Color, B&W,
Me rixo / With sound, Moptoyahikd, Meppavikd / Portuguese, German

Metd to The Tsugua Diaries, ou Ouv-0KnvoBETNoe e Tov MiykéA
kdpeg, n Mopv daleviéipou emoTpEPeL e Eva UBPLOKS, TONTIKG
QWL 0TO 000 0 KIVNUATOYPAPOG AeIToUpYEl wG EPYOAE(O AMOKAAU-
UNngG Twv MOAAMAWV XPOVIKOTATWV evog Toriou atov Néto g Mop-
TOyONQG. Zuvugaivovtag apnynoelg aypoTwy, ONUELWOELS apxalo-
AOYWV, EPAOITEXVIKA PN, ETIOTNUOVIKA OxEDla, BpUAoug Kal Tpa-
youdia, To Ot ermoxég OUVBETEL LI OVelPIKY) TiepmAdvnon Yéoa and
™V loTopia Kat Toug HUBoug Tou AAevTEToU, KAaBWG Kal éva pEUYAAED
TOPTPETO TV avBpwnwv rou énoav ekel. Me eupnuaTtikr) oknvobe-
ola, alobavtikr Kivnpatoypdenon oe 16mm kat e§aioto nxnTikG oxe-
dlaopd, n dnpoupydq avaoUpel Ta ixvn Lag KoWNG LoTopiag TOAEUWY
Kal ENavaoTacewy, avtioTaong kat PeTapépewong. H tawia Tiurénke
pe 1o Bpapeio Boccalino D’Oro yia v KaAUtepn Zuvelopopd ot
Mwooa tou Kivnuatoypdgpou oto deotiBAN Tou Aokdpvo 2025.

m Following The Tsugua Diaries, co-directed with Miguel Gomes,
Maureen Fazendeiro returns with a hybrid, poetic film where cinema
becomes a means of revealing the multiple layers of time embedded
in a landscape of southern Portugal. Interweaving testimonies of ru-
ral workers, field notes from archaeologists, amateur films, scientific
drawings, legends, and songs, The Seasons unfolds as a dreamlike
journey through the history and myths of Alentejo, and as a fleeting
portrait of the people who have inhabited it. With inventive direction,
sensuous 16mm cinematography, and an exquisite sound design, Fa-
zendeiro delicately excavates the traces of a shared past - one marked
by wars and revolutions, resistance and transformation. The film re-
ceived the Boccalino D’Oro Award for Best Contribution to Cinematic
Language at the Locarno Film Festival 2025.

ZknvoOeaia / Direction:
Armand Yervant Tufenkian
Zevapio / Script:

Armand Yervant Tufenkian
dwToypagia / Cinematography:
Armand Yervant Tufenkian
MovTdg / Editing:
Armand Yervant Tufenkian
"Hxog / Sound:

Julian Flavin

A¢riynon / Narration:
Armand Yervant Tufenkian
Zupperéyouv / Featuring:
Mich Michigian, Dan Hays
Emkoivwvia / Contact:
Armand Yervant Tufenkian

Bpapeia / Awards:

Alebvég DeoTIBAN NTOKILAVTED
Cinéma du réel, AleBvég Bpapeio
/ Cinéma du réel International
Documentary Film Festival,
International Award

‘Onwg o Kanvog

In the Manner of Smoke

YBoBikr / Hybrid, 91', 2025, HMA, Hvwpévo Baoiketo / USA, UK,
‘Eyxpwpn / Color, Me vjxo / With sound, AyyAikd / English

STV UNMVWTIOTIKN TIPWTN MEYAAOU KOUG TAWV(a TOU, 0 OKNvoBEMg
Kat KAATEXVNG Appavt MepBAvt ToupevkiAv ouvdEEL OvelpOoTIOANon
KL TIapatrienon yla va SlepeuviioeL Toug TPOTOUG |E TOUG OTtoloug O
Karvog, wg Hopen Kal wg HETapopd, mpooAapBdvetal, avanapiota-
Tal kat dlapecohapeitat. Méoa amnd Tpelg SLaPopETIKES OTTTIKEG, AUTH
plag napatneitplag mupkaylov oty Kakigpdpvia, evég alyxpovou
petaiunpeotoviotr) {wypdpou oto Aovdivo kal Tnv eprelpia tou BSlou
TOU OKNVOBETN wgq povaxikoU mapatnentr], o Tougevkiav eEepeuvd
oG dlaopeTikd péoa (Yypapn, wtoypadia, {wypapikr, KAUEPES
TIapakoAoUBnong) petaoxnuatiCouv Ty avtiinyn kat v epnelpia
TOU «BAEMeLY». Omwg 1 TEXVIKI) TOU OPOUNATO 0T {wypagikn, N To-
Aueninedn, pe napekBaoelq agriynon Bolwvel Ta 6pla MeTagy pop-
g Kat eévTou, BEuatog kat mapament. H Tawia Tunénke ue 1o
Aiebvég BpaBeio oto geoTiBAA Cinéma du Réel 2025.

= In his hypnotic feature debut, flmmaker and artist Armand Yervant
Tufenkian intertwines reverie and observation to explore how smoke,
both as a form and a metaphor, is perceived, represented, and me-
diated. Through three different perspectives, that of a fire lookout in
California, a contemporary post-Impressionist painter in London, and
his own experience as a solitary observer, he examines how various
media (writing, photography, painting, surveillance cameras) trans-
form the perception and experience of seeing. As in painting with the
sfumato technique, the multilayered, digressive narrative blurs the
boundaries between form and background, subject and observer.
The film was awarded the International Prize at Cinéma du Réel 2025.
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ZknvoOeaia / Direction:
Rhayne Vermette
Zevapio / Script:
Rhayne Vermette

dwroypagia / Cinematography:

Rhayne Vermette,

Ryan Steel,

Heidi Phillips,

Kristiane Church

MovTdg / Editing:

Rhayne Vermette

"Hxog / Sound:

Catie Pescitelli,

Cody Blacksmith,

Derek Benjamin Grocholski
Mouoikr / Music:

Bret Parenteau

Heéomoloi / Cast:

Val Vint, Andrina Turenne,
Will George

Etaipeia mapaywyng /
Production company:
Exovedate Productions LTD
Emikovwvia / Contact:
Exovedate Productions LTD

AvaToAég

Levers

MuBor\aoia / Fiction, 93’, 2025, Kavaddg / Canada, Eyxpwun / Color,
Me rixo / With sound, AyyAikd, MFaM\ika / English, French

‘Eva npwi, o pa oAn g Mavitépumna, o \og dev avatéNel. Ze
O\o Tov KOOWO, oL AvBpwriot paletovtal YUpw amd Tn {eotn Aduyn
TWV TNAEOPACEWV TOUG, TIEPEVOVTAG [E QvUTIOHoVNoia Tnv ava-
TOAY| evdg véou rAou. Opwg, otnv Kohdda tou Motapou Pevt, n
Cwn) ouveyitetal atapayrn. AMOKAAUTTTOVTAG TO HUOTNPLWOES KAt TO
BaupaoTd oe kdBe TITUXY TOU Kabnueptvou, 1 apriynon Eetuliye-
TaL oav éva évelpo, oTo omolo mapd&eva yeyovota dlanAékovTat
HE TIQ TTOPE(eq TPLWV XapaKTPwV. TpaBnypévn oe @I\L 16 mm Kat
XPNOWOTOWVTAG TIoWKIAQ ep€ péoa otnv KApePa, N Tavia ouveETel
Mo eKOAUBWTIKY OTTIKA YAWOOQ, OUVODEUGHEVN MO UMIVWTIOTIKA
nXNTKA oTpwuata. Ze aviixnon Tou Knuatoypdeou tou Avtg
kat Tou Mapatldvo, ouvdudlovtag melpapatiopd kat pubomiaoia,
AMOKPUPLONS Kat 1Bayevry oUUBOAa, To AvatoAég Buivetal oav gva
aloOnMpPLaks Ta&dL, oaynveuTtikd Kat avityatiké oav Ovelpo.

One morning, in a Manitoban city, the sun fails to rise. People hud-
dle around the warm glow of their television sets eagerly awaiting a
new sun to rise, yet in the Red River Valley, life carries on as usual.
Revealing the mystery and wonder in every facet of the mundane, the
narrative unfolds like a dream, where strange events intertwine with
the paths of three characters. Shot on 16mm film and using multiple
in-camera effects, the film weaves a visually resplendent language
with entrancing layers of sound. Echoing the cinema of Lynch and
Parajanov, blending experimentation and fiction, occultism and Indig-
enous symbols, Levers unfolds as a sensory journey, mesmerizing
and enigmatic, like a dream.

ZknvoOeaia / Direction:

Nicolas Graux, Truong Minh Quy
Zevapio / Script:

Nicolas Graux, Truong Minh Quy
dwroypagia / Cinematography:
Nicolas Graux

Movtdg / Editing: Truong Minh Quy
"Hyog / Sound: Ngb Quéc Kién,
Nguyén Ngoc Tan, Lé Hoang Anh,
Ernst Karel, Trwong Minh Quy
Zuppetéxouv / Featuring:

Cao Thj Hau, Cao Xuan Doanh,
Cao Thj Hiéu, Cao Thj Bat
Mapaywyoi / Producers:

Lagi Films, WIP - Wallonie Image
Production

Eraipeia mapaywyng / Production
company: Dérives, petit chaos
Zupmapaywyr / Co-production:
Lagi Films, WIP - Wallonie Image
Production

Emikovwvia / Contact: Lights On

Bpapeia / Awards:

Alebvég DeoTIBAN Kivnuatoypdgpou
Tou Aokdpvo, AlaywVIOTIKG
Filmmakers of the Present, Xpuon
Aeortdpdaln, Edikr Mveia and

v Erutporty Pardo Verde kat
Bpapeio Boccalino d’Oro Kakitepng
dwroypagiag / Locarno International
Film Festival, Filmmakers of the
Present Competition, Golden Leopard,
Special Mention from the Pardo Verde
Jury and Boccalino d’Oro Award for
Best Cinematography
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MaAAi4, xapri, vepo...

Téc, gidy va nuwéece... / Hair, Paper, Water...

Nrokipavtép / Documentary, 71°, 2025, BEAylo, MalAia, Bietvau /
Belgium, France, Vietnam, ‘Eyxpwpn / Color, Me rjxo / With sound,
Pouk, Bletvapélika / Ruc, Vietnamese

‘Eva Aupikd moptpE€to g Kdo Ot Xdou, mou yevwnenke mpiv
and e€rvra xpdvia oe pa ormALd, ot JIKpn KowoTnTta Twv Pouk, 1
oroia Kwduvelel va xabel. Ot oknvoBeteg Tpoudvyk Mivy Koul kat
NikoAd Mkpo v akohouBouyv, palf e Tov eyyovo NG, oTa OptxAW-
dn Bouvd Tou Koudvyk Mriv oto Bietvdy, émou 1 yYAwooa empLavel
HEoa amd TG PWVEG TwV MAAALOTEPWV. [UPLOUEVO OE PN 16mm),
TO €PYO HETAUOPPWVEL TN VAN o€ ortikd apxeio emBiwong, mou
KUAG, énwg To vepd, mpog ) ARen. «H yAwooa tou Kwnuatoypd-
Pou €xel aMAEeL», onpelwvel 0 Koul, «aMa eEakoAoubel va undpxet
Kdtl Babld avBpwrivo péoa me». BpaBeutnke pe t Xpuon Aeo-
napdaAn, v EWkA Mveia Pardo Verde kat To Boccalino d’Oro yia
Kahitepn dwtoypagpia oto deotiBAA Tou Aokdpvo.

A lyrical portrait of Cao Thi Hau, who was born sixty years ago in
a cave, within the small Ruc community — a people on the verge of
disappearance. Filmmakers Truong Minh Quy and Nicolas Graux
follow her, together with her grandson, through the misty mountains
of Quang Binh in Vietnam, where the language survives in the voices
of the elders. Shot on 16mm film, the work transforms memory into
a visual archive of survival, flowing —like water— toward oblivion.
“The language of cinema has changed”, notes Quy, “but there’s still
something profoundly human within it”. Awarded the Golden Leopard,
the Pardo Verde Special Mention, and the Boccalino d’Oro for Best
Cinematography at the Locarno Film Festival.



_ REFRAMING IMAGES

Zknvo@eoia / Direction:

Stefan Djordjevic

Zevapio / Script: Stefan Djordjevic
dwroypagpia / Cinematography:
Marko Brdar

Movtdg / Editing: Tomislav Stojanovic,
Dragan von Petrovi¢

"Hyog / Sound: Julij Zornik

Mouaikn / Music: lvan Judas
SuppeTéyouv / Featuring:

Negrica Djordjevic, Stefan Djordjevic,
Bosko Djordjevic, Djordje Davidovic,
Budimir Jovanovic, Ljiliana Jovanovic,
Marina Davidovic, Ana Petrovic,
Vidak Davidovic, dog Lija
Mapaywyoi / Producers: Katunga,
SPOK Films, Restart, Staragara
Etaipeia mapaywyrig / Production
company: Non-Aligned Films
Zupnapaywyr / Co-production:
Katunga, SPOK Films, Restart, Staragara
Emkoivwvia / Contact: Heretic

Bpapeia / Awards:

®eoTBAN Kivnuatoypdgpou Tou
ZapdyePo, BpaBeio Kautepng Tawiag /
Sarajevo Film Festival, Best Film Award,
Algbvég DeaTIBAN Kivnuatoypdgpou
Tou BavkoUBep, BpaBeio Vanguard /
Vancouver International Film Festival,
Vanguard Award, AleBvég ®eoTIBAN
Kivnuaroypdgou g BaAdiBia,
Bpaeio KahUtepng Tawiag / Valdivia
International Film Festival, Best Film
Award

Avepe, piAnoé€ pou

Vetre, pri€aj sa mnom / Wind, Talk to Me

YBpwin / Hybrid, 100°, 2025, Zeppia, ZhoBevia, Kpoatia /
Serbia, Slovenia, Croatia, ‘Eyxpwpn / Color, Me rjxo / With sound,
ZepPIka / Serbian

To vrepnouto peydAou prkoug Tou Ztépav TLOPTLERITS, akpo-
Batwvtag TpuPePA avAUeTa 0TO VIOKILAVTEP Kal otn pubomacia,
arotelel évav ToNTIKG oToXaoud MAvw otV anwAela kat ota ad-
pATA VAUATA TIOU KPAToUv TN YvApn Jlag okoyévelag. O oknvobeE-
NG EMOTPEPEL OTO TATPIKG TOU YIA VA YIOPTACEL T YEVEBNA TNG
ylayldg Tou, Hetd Tov mpdéoparo BAvato TNg UNtépag Tou. OéNo-
vTag va oAoKANPWoeL Ty taivia rou eixav apxioet padf kat va ow-
oel évav adéaTmoto OKUAO, Blwvel Eva ecwteptkd Ta&dL mEvBouq Kat
OUMQIWONG. 2TV 0xBn NG Allvng, orou 1 untépa tou €Rploke
napnyoptd, To YENO ouvavtd Tn owrn Kat n euon —o dvepog, To
vepo, Ta dEvTpa— avtnxel ™ ewvi TG. Tiurenke e To BpaBeio Ka-
Aitepng Tawiag ota geoTIBAN Tou ZapdyeBo, Tou BavkouBep kat
™g BandiBia.

m Stefan Stefan Djordjevi¢’s feature debut, gently balancing between
documentary and fiction, is a poetic reflection on loss and the invisible
threads that hold a family’s memories together. The director returns
to his family home to celebrate his grandmother’s birthday, following
the recent death of his mother. Wanting to complete the film they had
started together and rescue a stray dog, he experiences an inner
journey of grief and reconciliation. At the lakeside camp where his
mother once found solace, laughter mingles with silence, and nature
—wind, water, trees— echoes her voice. It was honored with Best Film
awards at the Sarajevo, Vancouver, and Valdivia film festivals.

2knvobeaia / Direction:

Mapiva Mt / Marina Gioti
Zevapio / Script:

ZtéNog Maraypnyopiou /
Stelios Papagrigoriou
dwroypagia / Cinematography:
Mdvvng Kavdkng / Giannis Kanakis
Movtdg / Editing:

Mapiva Mt / Marina Gioti
"Hyog / Sound:

MavwAng Mavouadkng /

Manolis Manousakis
Emikoivwvia / Contact:

Mapiva Mt / Marina Gioti

Zknvob@eoia / Direction: Lin Htet Aung
Zevapio / Script: Lin Htet Aung
dwToypagia / Cinematography:

Lin Htet Aung

MovTdg / Editing: Lin Htet Aung
"Hyog / Sound: Wey Yinn Teo
Mouoikr / Music: Wey Yinn Teo
Emikoivwvia / Contact: Lin Htet Aung

Bpapeia / Awards: Alebvég GeoTiBAA
Kwnuatoypdgou tou Pdtepvrap, BpaBeio
Tiger Short / International Film Festival
Rotterdam, Tiger Short Award, ABvég
®eoTIBAN Tawiwv Mikpou Mrikoug g
‘Ounepyaoulev, Edik Mveia / International
Short Film Festival Oberhausen, Special
Mention
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AApay€oTn

Almageste

Essay / Aokijo, 19', 2025, EN\GSa, MaAkia, Meppavia / Greece, France,
Germany, ‘Eyxpwun / Color, Me fixo / With sound, AyyAikd / English

Ervonpévn and tov Khaudio Mrolepaio to 150, To AAuayéotn anotelel
TO TPWTO HABNUATIKG KAl AOTPOVOIKS OUYYPAUA TTOU KABIEPWOE éva Ye-
WKEVTPIKO LOVTEAO TOU OUUMAVTOG: [ YPeudr) aAAd avBekTIKr| koopoAoyia
TIoU JLaUOPPWOE LI AVOPWITOKEVTPLKY QUTANATN Yia MEPLO0ATEPOUG and
dwdeka awwves. H Tawia anotehel €va Kivnuatoypapiké Sokio-oToxaoud
MAvw 0€ TIAPWYNHEVES KOOWOAOY(EG KAl 0TO CUAOYIKG ag oKOTAdL, Tou
Eedm\wvetal péoa and pa aMnAoypagia elkOvwv Kal KEWEVWY avapeoa
0€ A OKNVOBETPLa Kal évav ouyYPagEQ, TapEa e Ta avurioyiaota eavrd-
opara tou Avtpé Mnpetdév kat g Mapykepit Ntipdg.

1 Conceived by Claudius Ptolemy in 150 AD, the Aimagest is the first mathe-
matical and astrological compendium that established a geocentric model of
the universe. A false yet enduring cosmology that shaped humanity’s anthro-
pocentric illusion for over twelve centuries. A cinematic essay / meditation
on obsolete cosmologies and our collective darkness, unfolding through an
image and text correspondence between a filmmaker and a writer, joined by
the unsuspecting ghosts of André Breton and Marguerite Duras.

Mia peTapdéppwon

Aswin-pyaung-le-kyin ta-khu / A Metamorphosis

Mewpapatiké / Experimental, 17°, 2025, Miavudp / Myanmar,
‘Eyxpwpn / Color, Me ixo / With sound, Bippavikd / Burmese

XPNOWOMOWWVTAG AnooTidopata and v MEONAyavSIOTIKY) KPATIKY
mAedpaon g Mavudp, o Av XTeT Aouvyk dlepeuvd TOV KATATIEDTIKO
pnxaviopd g e€ouoiag, avaouvBgTovtag pe mPOowrikd TPATO TNV avoi-
KELQ EUMELP{a Tou va deyalwvelg umd éva dKTatopikd kabeotwg. Méoa
and  enavahapBavopeveg, YneLakA OMOIWHEVES EIKOVEG TNAEOTTTIKWV
EKTIOUMWV, OUVOSEUOEVEG AO Eva UMVWTLOTIKG vavoUplopa, dnuloupyet
MLa «QVTILETADOOT)», Hia aloBnTneLakn epnelpia mou petadidet nv anofg-
Vo, ToV TOVO Kat Tnv avBekTikétTa Tou Aaou g Bippaviag. H tawia
anéomnaoce To BpaBeio Tiger Short oto Alebvéq deoTIBAA Kivnuatoypdgou
Tou Pdtepvrapl.

W Using excerpts from Myanmar’s state propaganda television, Lin Htet
Aung investigates the oppressive machinery of power, reconstructing in
a personal way the uncanny experience of growing up under a dictator-
ship. Through repetitive, digitally distorted images of television broadcasts
accompanied by a hypnotic lullaby, he creates an “anti-transmission” — a
sensory experience that conveys the alienation, pain, and resilience of the
people of Burma. The film was awarded the Tiger Short Award at the Interna-
tional Film Festival Rotterdam.
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2knvoOeaia / Direction: Abdellah Taia
Zevapio / Script: Abdellah Taia
dwroypagpia / Cinematography:
Abdellah Taia

Movrdag / Editing: Nobuo Coste

‘Hyog / Sound:

Théo Cancelli, Tristan Lhomme
Zuppetéyouv / Featuring:

Oum Fatma, Khaled, Hissine,

Hassan, Islam, Omar, Youssef Chahine
Etaipeia mapaywyng /

Production company:

Barney Production

Emkoivwvia / Contact: Short / Cuts

2knvobeaia / Direction: Maryam Tafakory
Zevdpio / Script: Maryam Tafakory
Movtdg / Editing: Maryam Tafakory

"Hxog / Sound: Stefan Smith, Maryam Tafakory
Emkoivwvia / Contact: Square Eyes

BpaBeia / Awards: AleBvég GeoTIBAN
Kivnuaroypdgou g Maocoahiag-
FIDMarseille, Ataywviotikd Flash, Meydho
BpaBeio g Erutporriq / Marseille
International Film Festival-FIDMarseille,
Flash Competition, Grand Jury Prize,
AleBvég DeoTIBAN Kivnuatoypdgou
Tawiwv MikpoU Mrkoug tng Bika vto
Kévte, AlaywvioTiké Metpapatikwv Tawiwy,
Bpapeio KaAUtepng Tawiag / Curtas Vila
do Conde - International Film Festival,
Experimental Competition, Best Film Award

Apopol Tou Kaipou

Cairo Streets

Melpapatikéd viokiaviép / Experimental documentary, 19°, 2025,
lal\ia / France, ‘Eyxpwun / Color, Me rixo / With sound, ApaBikd / Arabic

«Enéotpea oto Kdipo. Ma douleld. ANaEeg Tov aplbud TRAEPwvou
oou, Oudp. Mpénel va oe Bpw. X’ ayand... AUrvTeAd». O Mapokivég ouy-
Ypapéag kal oknvoBETNG Aurnvtehd Taid petatpénel Bivreo mou TpARNEE
T0 2007 Ot éva TPUPEPO, MEAAYXONKO TIOPTPETO aydrng Kat anouaiag.
Kabuwq nepimiaviétal otoug SpGoug TnG MOANG, avalnTwvTag ToV Xapévo
TOU €PAOTH, Ol PEUYANEEG OUVAVTIOELG e TOV MOUTEP Zaxiv, Ta VUxTEPL-
vd yuplopata otig Mupapideg kat ot oTyuég SlaokEdaong HeTatpenovTal
oe Bpavopara Pvipng, ota oroia o Kvnuatoypd®og kat n embupia ou-
vugaivovtat.

W “l am back to Cairo. For work. You have changed your phone num-
ber, Omar. | must find you. I love you... Abdellah”. Moroccan novelist and
filmmaker Abdellah Taia reworks camcorder footage shot in 2007 into a
tender, melancholy portrait of love and absence. As he wanders through
Cairo searching for his vanished lover, fleeting encounters —with Youssef
Chahine, night shoots by the pyramids, and moments of revelry— become
fragments of memory where cinema and desire intertwine.

NuxTepiva AouAoudia Tng Ntdapia

Daria’s Night Flowers

Essay / Aokipo, 16’, 2025, Ipdv, Hvwuévo Baaiheto, Falia /
Iran, UK, France, ‘Eyxpwn / Color, Me rixo / With sound, ®apat,
AYYAIKO Kelpevo / Farsi, English text

Mpdkertat yla €va noinTikd, MEPAATIKG SOKILo TIAvw OTnV anayopeu-
pévn embupia Kat v avtioTaon. AVTAGVTAG EUMVEUOT) amnd Tov LETENa-
VAoTATIKO IPAVIKG KIVNUATOYPAPO, TA EIKOVOYPAPNHEVA XELPOYPAPA KAl
TO MPOCWTIKS TNG Apxelo, N Mapldp Tapakop{ CUVBETEL LA OTOIKELWTIKY|
aMnyopia yupw and v Ntdpla, pia ouyypagéa Katadlkaouévn yia my
OHOEPWTIKN TNG LoTopia aydrng. Méoa amd eikdveq KABNAWUEVWY OwHd-
TWV Kal avllopévwv Aouloudiwy, n Tawvia TAEkeL Tov Epwta e ™ Bia, ™
HVARN He T ABn, HETAROPPWVOVTAG TOV YUVAIKED TIdvo og TIPAgEn avu-
nakor|q kat empBiwong.

W Daria’s Night Flowers is a poetic, experimental essay on forbidden desire
and resistance. Drawing from post-revolution Iranian cinema, illuminated
manuscripts, and her own archive, Maryam Tafakory crafts a haunting fable
of Daria, a writer condemned for her lesbian love story. Through images of
sedated women and blooming flowers, the film entwines love and violence,
memory and erasure, transforming female suffering into an act of defiance
and survival.

ZknvoBeaia-Zevapio-dwroypapia /
Direction-Script-Cinematography:
Ivan Markovi¢

MovTdg / Editing: Ivan Markovic,
Sara Grguri¢

"Hxog / Sound: Jakov Munizaba,
Aleksandar Perovi¢

Héomoloi / Cast: Nenad Milovanov
Etaipeia mapaywyrig / Production
company: Big Time Production
Emikovwvia / Contact: Kino Rebelde

Zknvob@eaia / Direction:

Randa Maroufi

Zevdpio / Script: Randa Maroufi
dwroypagia / Cinematography:
Luca Coassin CCS

Movtdg / Editing: Céline Perréard,
Randa Maroufi

"Hyog / Sound: Sara Kaddouri,

Toni Geitani, Randa Maroufi
Zupperéyouv / Featuring:

Amine Mkallech, Laid Erramly,

oL kdrolkol TG TZepdvta Kat

Tou Xaot{ MmAaA / inhabitants

of Jerada and Hassi Blal

Mapaywyn / Production: Shatamata
Production, Tifaw Films, Fondazione
In Between Art Films, may studio
Emkolvwvia / Contact: Square Eyes
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Anoypaogn

Inventar / Inventory

Melpapatiké viokidavtép / Experimental documentary, 21°, 2025,
>eppia / Serbia, ‘Eyxpwpn / Color, Me ixo / With sound,
ZepPikd, AyYAO keiuevo / Serbian, English text

To ouvedplako kévpo «Sava Centar» evodpkwve KAMOTe To dpapa Tou
MENOVTOG Yia TN SlebvioTikr, ad€opeutrn, goolaNoTIKY Mouykoohapia.
MeTd ™ S18AUoT TNG XWPAG, AUTO TO HOVIEPVIOTIKG 0pdonuo Tou Néou
BeAtypadiou eykataeipnke and To kpdrog kat papdlwoe. Ta érrma nou
Bpiokovtal oto KpLo and ™ dekaetia Tou 70 eival oTolBayuéva kat aro-
pakpuvovtal otadiakd. Onwg oMol and Toug vedtepoug epydrteg mou
OUMLETEXOUV OTNV QVAKATAOKEUT), €Tat kat 0 Névavt Bpioketat ato «Sava
Centar» yla mpwtn @opd. Tyuribnke pe Edikr) Mvela oto Aebvéq deoTiBAN
Ntokiavtép Beldocs kat pe TyunTiki Aldkplon oto Alebvég deatiBAN Kivn-
patoypdgou Doclisboa.

I The congress building “Sava Centar” embodied a vision of the future for
the international, Non-Aligned, socialist Yugoslavia. After the country broke
apart, this modernist landmark of New Belgrade was neglected by the state
and, over decades, grew increasingly run down. The furniture that has resid-
ed in the building since the 1970s is stacked and gradually removed. Like
many of the younger workers on the reconstruction, Nenad is in “Sava Cen-
tar” for the first time.

To opuyeio
L'Mina

Metpapatikd vrokiavtép / Experimental documentary, 26°, 2025,

laAAia, Mapdko, Itakia, Katdp / France, Morocco, ltaly, Qatar,
‘Eyxpwun / Color, Me rixo / With sound, NtapitZa (Mapokivr} dldAekTog) /
Darija (Moroccan dialect)

To epBubLoTKG URPIBLO VTOKIAVTEP KaL puBomAaciag ektuNooeTaL oTnv
Tlepdvta Tou Mapdkou, érou éva opuxeio Aettoupyel kpupd, dekaetieq
HeTd To emionpo kAeiowd Tou. Malf pe Toug katoikoug g meploxnig, n Pa-
vta Mapougt avacuvBETel To opuyelo péoa and tTaurid BiRdv rnou ouvdud-
Touv TpLodldoTaTeq 0apWOELg e UAKS Super 8, mpoadidovTag ia olkeld,
oxedov ooyevelakn atpéopaipa. H Buwpévn epmelpia yivetar meppop-
pavg, HetatpenovTag Ty abéatn epyacia oe GUANOYIKY TTPAEN avtiotaong
kat pvipng. Anéomaoe 1o Bpaeio Leitz Cine Discovery oy ERSoudda
Kpttikrg Tou ®eoTiBAN Kavvav, kabwg kat To BpaBeio Kalitepng AleBvoig
Tawiag MikpoU Mrkou oto ®eoTiBAN Kivnuatoypdpou Tou PEIKIABIK.

I This immersive hybrid of documentary and fiction unfolds in Jerada, Mo-
rocco, where a mine continues to be operated secretly, decades after its of-
ficial closure. Together with the local residents, Randa Maroufi reconstructs
the mine through tableaux vivants that combine 3D scans with Super 8
footage, creating an intimate, almost familial atmosphere. The lived expe-
rience becomes performance, transforming invisible labor into a collective
act of resistance and memory. It won the Leitz Cine Discovery Award at the
Cannes Film Festival Critics’ Week, as well as the Best International Short
Film Award at the Reykjavik International Film Festival.
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ZKnvobBeaia-Zevapio / Direction-Script:
José Jiménez

dwroypapia / Cinematography:
Matias lllanes

Movtdg / Editing:

Mayra Moran, José Jiménez

"Hyog / Sound: Roberto Collio,
Diego Aguilar Gutierrez
Zuppetéxouv / Featuring:

Ricardo Rifo

Eraipeia mapaywyrig / Production
company: Nuevos Tropicos, Volatil
Emkoivwvia / Contact: Square Eyes

ZknvoOeaia / Direction: Elisabeth Subrin
Zevapio / Script: Manal Issa,

Elisabeth Subrin

dwroypagpia / Cinematography:
Bassem Fayad

MovTdg / Editing: Jenn Ruff

‘Hyog / Sound: Victor Besse,

Lucien Richardson

Heéomoloi / Cast: Manal Issa
Mapaywyoi / Producers: Mercurial Films
Etaipeia mapaywyrig / Production
company: Placeless Films
Zupmapaywyr / Co-production:
Mercurial Films

Emikovwvia / Contact: Manifest

Nekpnj yYAwooa

Lengua Muerta / Dead Tongue

Melpapatikd viokiaviép / Experimental documentary, 25°, 2025, X\ /
Chile, Aoripdpaupn / B&W, Me rixo / With sound, lortavikd / Spanish

O Xoog Xiéved akohoubel Tov Pikdpvto Pipo, mpwnv pabnreudpevo
™G ‘Ivykpwvt OAvTePEK, YVWOTNG MPAKTOPOG Tou MivooET yia Ta Baoavl-
ompla rou JEnpage e T BoriBela OKUAWY evavTiov MONTIKWY KQATOULE-
vov. Téooeplq dekaeTieq apydTepa, HEOA OTA AMEPAVTA Kal £pna Toria
™G véTiag XiArig, o Pipo naelel va dwoet pwvry oTov TPORO Tou Tov avd-
YKaoe va owndoel. MUplopévo oe G\ 16mm, oe auotnped aopdpaAUPO
TOVO, TO MELPAUATIKG AUTO VTOKIMAVTEP TIAPOUCLAZeL TN OLWTTH KAl TN V-
un va phouv e oduvnpr) kabapdmra. Tiunenke pe v Edkn Mveia oto
Flash tou FIDMarseille.

B José Jiménez follows Ricardo Rifo, a former apprentice of Ingrid Old-
erdck, a notorious Pinochet agent known for torturing political prisoners with
the help of dogs. Four decades later, amid the vast and desolate landscapes
of southern Chile, Riffo struggles to give voice to the terror that forced him
into silence. Shot on 16mm film in stark black and white, this experimental
documentary allows silence and memory to speak with unsettling clarity. It
was awarded a Special Mention at Flash at FIDMarseille.

MavdA ‘loa, 2024
Manal Issa, 2024

Mepapatikd vrokaviép / Experimental documentary, 107, 2025,
HMA, AiBavog / USA, Lebanon, ‘Eyxpwun / Color, Me rixo / With sound,
AyYAka / English

luplopévo otn Bnputd otig 22 ZerrepBpiou 2024, Nyeq wpeg mpw
Eeomdoouv ol BouBapdiopol, To PIAU TIAPouatdlel ouvEVTEUEN e TN Al
BavéZa-TaAhida nborold Mavdl ‘loa. ApvoUpevn va eupavioTel oty Ka-
Jepa, otoxddetal mdvw otov pOAo Tou nborolol PEoa Oe Hia TTAyKOoUa
oUPPAEN Kal 0Ta epwTATA Tou eixav TeBel ot FaA\ida nborolé Mapia
ZVAWVTEP, YVWOTH Yla TV TPAUMATIKYA edmnelpia g otnv Tawia TeAeutaio
Tavykd oto llapiot, wg JLoPaATIKY EMKPITELA TOU OEEITUOU OTOV KIVNUATO-
ypdpo.

W Filmed in Beirut on September 22, 2024, just hours before bombings
erupted across the country, the film presents an interview with the Leba-
nese-French actress Manal Issa. Refusing to appear on camera, she reflects
on the role of the actor amid a global conflict and on the questions once
raised to the French actress Maria Schneider, known for her traumatic ex-
perience in the film Last Tango in Paris, as a perceptive critic of sexism in
the film industry.

Zknvobeaia / Direction: Pauline Rigal
Zevapio / Script: Pauline Rigal
dwroypagia / Cinematography:
Michaél Capron

Movtd{ / Editing: Pauline Rigal
"Hyog / Sound:

Z0oé Leber Cohen, Clovis Stocchetti
Héormoloi / Cast:

Philip Cockle, Tristan Joomun
Etaipeia mapaywyrig / Production
company: Perspective Films
Emkoivwvia / Contact: Perspective Flims

2knvobeaia / Direction: Basma al-Sharif
Zevdpio / Script: Basma al-Sharif
dwroypagia / Cinematography:
Simon Veroneg

MovTdg / Editing:

Juna Suleiman, Basma al-Sharif

"Hxog / Sound: Federico Chiari
Mouoikr / Music: Benhayyi Al-
Baghbaghan (Salute the Parrot) Tou /
by Maurice Louca

Héormoloi / Cast: Mohamad Ali, Panos
Aprahamian, Philip Widman, Fadi
AbdelShafi, Jasmina Metwaly
Mapaywyoi / Producers:

The Sharjah Art Foundation

Eraipeia mapaywyng / Production
company: The Vega Foundation
Zupmapaywyrj / Co-production:

The Sharjah Art Foundation
Emikovwvia / Contact: Basma al-Sharif
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MuAoi Tou xpovou

Mills of Time

Essay / Aokilo, 46’, 2025, MaM\a / France, ‘Eyxpwpn / Color,
Me rixo / With sound, Xwpig dlahdyoug / No dialogue

2TIQ Aypleg OxBeq evog motapou otn Zepev, o BN Kat 0 TpLoTAv ermt-
okeudZouv To apdeuTIkG oUOTNUA VoG VEPOUUAOU Tou 170U atdva. Ako-
AouBwvtag T porj Tou vepou, epyddovtat pali, otapatolv, Eekoupdlovrat
Kat potpddovrat ottypég npepiag. Me Baoikd epyaleia ota x€pia Toug, ot
300 Hop@EG enavalapBAavouy Tig (Bleg KIVATELG O LA CLWTINAY] XOPOoYPad-
ola, okdBovTag AuAdKIa Kal HETAKIVAOVTAG TIETPEG, 0aV va EMIXELPOUV va
avaoTtpEPouv Tn por| Tou Xpdvou. ‘Eva akplBEg Kat AItd omTIKoaKoUOTIKO
noinpa.

1 On the wild banks of a river in the Cévennes, Philip and Tristan restore
the irrigation system of a 17th-century water mill. Following the water’s
path, they work together, pausing, resting, and sharing moments of calm.
Holding the same rudimentary tools, the two figures repeat the same ges-
tures in a silent choreography, digging channels, moving stones, as if to
travel back in time. A visual and sound poem that evokes contemplation
and wonderment.

Mpwivog KUKAOGQ

Morgenkreis / Morning Circle

Essay / Aokijo, 21’, 2025, Kavaddg, Hvwpéva Apafikd Eupdra /
Canada, United Arab Emirates, ‘Eyxpwpn / Color, Me vjxo / With sound,
ApaBikd, Apuevikd, Meppavikd / Arabic, Armenian, German

Mpdketrat yla éva SoKIUakd Melpapatikd TPITuxo mou vnAatel v
e€opla, v apopoiwon kal v eE€yepon péoa and ta pdria evog Apje-
vodpapa natépa Kat Tou Ylou Tou aTo BepoAivo. Avdueoa oe pia kabnpe-
PLVY] lEPOTEAEDTIA, LA YPAPELOKPATIKY AVAKOLON KAl Jia EEEyepon o éva
vnriaywyelo, n Tawia anokaAurrel Tig olwrmAEg BladTnTeg Tou SuTikoU
PeAeUBEPLOMOU KAl TNG MPWIUNG exkmaideuong. H Makawotivia elkaotikdg
Kal Kivnuaroypagiotpla Mndopa ar-Zapip ouvdudlel nxntika toria, mo-
Aueminedeq elKOveG Kat Kat Babid TIOAITIKY) SLOPATIKGTNTA, METATPEMOVTAG
TOV «TPWIVE KUKAO» O€ TOMO avTioTaong Kal OTOXAOKOU.

I This is an experimental triptych that traces exile, assimilation, and re-
volt through the eyes of an Armenian-Arab father and his son in Berlin.
Between a domestic ritual, a bureaucratic interrogation, and an act of a
child’s resistance, it reveals the silent brutalities of Western liberalism and
early education. Palestinian visual artist and flmmaker Basma al-Sharif
combines resonant soundscapes, layered imagery, and deep political
insight, reframing the “morning circle” into a place of resistance and re-
flection.



_ REFRAMING IMAGES

ZknvoBeoia-Zevapio / Direction-Script:
Mapiva Zevopwvtog / Marina Xenofontos
dwroypagpia / Cinematography: Fern Silva
MovTdg / Editing: Nikola Powell

"Hxog / Sound: Avdpéag XatlnnavteAig /
Andreas Hadjipandelis

Mouaikri / Music: Panagiotis Mina
Heomoloi / Cast: Lily Waldvogel, Mapiva
Xatinruepr) / Marina Hadjipieri, lptyévela
Kapaywpyn / Ifigenia Karagiorgi, Nepéhn
Wapd / Nefeli Psara

Mapaywyr / Production: ZupBouleutikr
Erurpor) Kivnuatoypdgpou Kurpou -
Yrnoupyeio Mawdeiag, ABANTIOMOU Kat
NeoAaiag Kurpou / Cyprus Cinema
Advisory Committee - Cyprus Ministry of
Education, Sport and Youth

Emkoivwvia / Contact: Mapiva
Zevopuwvtog / Marina Xenofontos

ZknvoOeoia / Direction: Elena Duque
Zevdpio / Script: Elena Duque
dwroypapia / Cinematography:
Elena Duque

Movtdg / Editing: Marcos Florez
‘"Hxog / Sound: JesUs Guisado,

Inés Parish

Emkoivwvia / Contact: Marvin&WWayne

Nuxtepivé mpa&ikémnpua
Overnight Coup

MuBomAaoia / Fiction, 17°, 2025, Kinpog / Cyprus, Eyxpwpn / Color,
Me rixo / With sound, Kurtptakr} 3ldhektog, ENNviKd, AyyAikd /
Cypriot dialect, Greek, English

Mia katakeppatiopévn Boypagia péoa and 1o BAEPUA TNG YEwypPa-
olag kat g Pviung. AkoAouBwvtag To Ta&dt pag opddag KopLTolwv and
™ Aepead otnv Ayia Ndna, autr n BpaBeupiévn HikpoU Jrkoug Tawvia ako-
AOUBE( TIG KIVIOELG HIag ouvNBLoKEVNG vUXTEPIVIG £EGDOU, EVI TAUTOXPO-
va MAONYe(Tal 0Ta Mo oKOTEWVA Kal avegepelvnTa peUATA TWV TOTHWY Kat
TWV XWPWV TOUg omoioug Ta Kopitola katolkouv. H tawia Tiunenke e to
Bpapeio Kakutepng dwtoypagiag oto Aebvég deotiBdA Tawikdv Mikpou
Mrkoug Kumpou kat o Bpaeio Kahutepng Tawiag Téxvng oto GeoTiBAN
Kwnuatoypdgpou Téxvng Tou Zevt Mopttd.

1 A fragmented biography through the gaze of geography and memory.
Following a group of girls’ journey from Limassol to Ayia Napa, this award-
ed short film tracks the motions of an average night out, while simultane-
ously navigating the more obscure undercurrents of the landscapes and
locations they inhabit. It was awarded with the Best Cinematography Award
in the International Short Film Festival of Cyprus and the Best Art Film — Ar-
tReview Prize at St.Moritz Art Film Festival.

MOAeg

Portales / Portals

Mewpapatikoé / Experimental, 167, 2025, lomtavia / Spain,
‘Eyxpwpn / Color, Me rjxo / With sound, Xwpiq Stakdyoug / No dialogue

H ‘EAeva NtoUke akolouBel Tov motapd Mouadaléte tng lomaviag, ané
Ta Bouvd wg T 6ANacoa, o€ €va ToNTIKG TAE(SL, 0TO OO0 N TPAYUATIKAT-
Ta Kat ) gavraoia ouvupaivovtat. ZuvdudZovtag {wvtavr dpdon pe XeLpo-
TIO{NTO KIVOUUEVO OXEDIO, HETALOPPWVEL AUTO TO KPS TTOTAWL OE A oelpd
anoé coupeaNOTIKEG TIUAEG TIOU ANMOKAAUTTTOUV KpUHHEVA Tortia, MAdopata
Kat .oTopieg. Ta KOAAT Kat Ot MAyVIWdELG avaTpoTEG enavarmAdiouy T ve-
WYPAPIa Kat TN UV, TPOOKAAMVTAG Mag va doUje Tépa and To opatd.

W Elena Douke follows Spain’s Guadalete River from the mountains to the
sea on a poetic journey where reality and fantasy intertwine. Combining live
action with hand-drawn animation, she transforms this small river into a se-
ries of surreal portals that reveal hidden landscapes, creatures, and stories.
Collages and playful disruptions reimagine geography and memory, inviting
us to see beyond the visible.

Zknvob@eaia / Direction:

Aavdn H / Danae lo

Zevapio / Script: Aavdn Hw / Danae lo
dwroypagia / Cinematography:
Anunteng Aaunpidng / Dimitris Lambridis
Movtdg / Editing: Aavdn Ha / Danae lo
"Hyog / Sound:

Apng A6avaodroulog /

Aris Athanasopoulos

Mouaikn / Music: Biku Zteipn / Viki Steiri
A¢rynon / Narration: MapiAéva
Mapaykou / Marilena Maragou
Emkoivwvia / Contact:

Aavdn Ho / Danae lo

Zknvob@eaia / Direction: Viktoria Schmid
dwroypagia / Cinematography:
Viktoria Schmid

Movtd( / Editing: Viktoria Schmid
‘Hxog / Sound: Liew Niyomkarn,

Laszlo Umbreit

Mouaikr / Music: Liew Niyomkarn
Emikoivwvia / Contact: sixpackfim

Bpapeia / Awards:

Viennale - Alebvég deoTiBAN
Kwnuaroypdgou g Biévvng, BpaBeio
Erste Bank / Viennale - Vienna International
Film Festival, Erste Bank Film Award
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O dyyeAog TnG KaTaypapng

Recording Angel

Melpapatiké vioklavtép / Experimental documentary, 17,
2025, OMavdia / Netherlands, ‘Eyxpwpn / Color,
Me rixo / With sound, EN\nvikd / Greek

‘Eva autokivito dlaoy(let v moAn g Onpag, eved and to padldpuwvo
TOU QUTOKIVATOU OKOUYETAL JLa EKTTOUIT aplepwiévn atov Bpetavd nepin-
YNt Kat Lwypdpo Tou 19ou awdva TZEG X. Zkiv. Ot anelkovioelg ENNVIKWY
ToT{WwV TOU ZKIV XPNOUOMOLoUVTAl CUCTNATIKA and eBvikoug Beapolq yia
va avanapaoTtrioouy Ta HETAOBWHAVIKA XPOvLa. ZTnV Tawvid, Ot IUMEPLANOTL-
KEQ PAVTAOLWOELG TOU ZKIV OUYKpoUOVTaL e Ta oUyxpova Toria, BETovtag
und apPLOPTNOT TOV TPATO e TOV OTTo(0 Ot EBVIKEG IOTOPIEG KATAOKEUATO-
vra, petadidovrat kat dlaypdgovrat.

I A car passes through the Greek town of Thebes, while a radio program on
the 19th-century British explorer and draughtsman James H. Skene plays over
the car stereo. Skene’s depictions of the Greek landscape are routinely used
by national institutions to imagine the nation’s post-Ottoman years. In the film,
Skene’s imperial imaginings collide with contemporary landscapes, question-
ing the way national histories are constructed, transmitted and erased.

KOkkivo, mpdAcivo, UTmAe

Rojo Zalia Blau

Mewpapatikd / Experimental, 10°, 2025, Auotpia / Austria,
‘Eyxpwpn / Color, Me rjxo / With sound, Xwpig StaAdyoug / No dialogue

Tpelg Torobeoieq oy lomavia, otn AiBouavia kat oe éva ddoog otnv
AuoTtpia Kivnuatoypagpouvtal pe v dla pédodo: To Blo G\ 16 mm Tep-
va TPEIG POPEG and Vv kdpepa, kabe popd péoa and KOKKvo, TPACLVO 1y
prike piktpo. Me Tov TPdIo autdv, 0 XPAvog KAl TO XPWHA OUHITUKVMVOVTAL
oe évav eviaio, avTaotakd Kvnuatoypagikd xpovo, eva To NXNTIKO Torto,
dounuévo and nxoyparioelq nediou, ouyXwveUeTal e TIG TIONUETMEDES
elkéveg. Mia eumetpia katd v omoia To GavIaolakd Kat To MPAYMATIKO
OuyXwvelovTal — 1) 0Usia TOU TELPANATIKOU KIVNATOYPAPOU.

W Three locations —Spain, a Lithuanian Baltic resort, and an Austrian for-
est- are filmed over time using a unique method: the same 16 mm film is
run through the camera three times, each filtered through red, green, or
blue. This layers time and color into a single, fictional film-time where land-
scapes become anonymous and perception is heightened. The artificial
soundscape, built from field recordings, blends with the layered imagery
to create a fictional yet natural experience — the essence of experimental
cinema.



_ REFRAMING IMAGES

Zknvobeoia / Direction: Marta Popivoda
Zevdpio / Script: Marta Popivoda, Ana
Vujanovi¢

dwroypagia / Cinematography:

Ivan Markovi¢

Movtdg / Editing: Jelena Maksimovi¢
"Hxog / Sound: Vladimir Zivkovi¢, Milo3
Drndarevi¢, Simon Apostolous
Zuppetéxouv / Featuring: Sonja Vukicevié
A¢riynon / Narration: Divna Manojlovi¢
Eraipeia mapaywyrig / Production
company: fiskultura films, Bocalupo Films,
Theory at Work

Emkoivwvia / Contact: interfilm Berlin

ZKnvoOeoia / Direction:

>opia Ntwva / Sofia Dona

Zevdpio / Script: Zogia Ntwva / Sofia Dona
dwroypapia / Cinematography:

>ogia Ntwva / Sofia Dona

Movtdg / Editing: Arjuntpa KovduAdrou /
Dimitra Kondylatou

‘Hxog / Sound: ©dAela lwavvidou /

Thalia loannidou

Mapaywyoi / Producers: Kotoki Art Space
Etaipeia mapaywyrig / Production
company: Archipelago Network
Zupmapaywyrj / Co-production:

Kotoki Art Space

Emikovwvia / Contact:

Zoopia Ntwva / Sofia Dona

2AeT 1988
Slet 1988

Melpapatikd viokiaviép / Experimental documentary, 22°
2025, leppavia, Falkia, ZepBia / Germany, France, Serbia
‘Eyxpwun / Color, Me rixo / With sound, ZepBokpoatikd / Serbo-Croatian

H epdounvratetpdypovn xopeltpla Zévia Boukitoefirg Kiveltal oe
000LAALOTIKOUG-HOVTEPVIOTIKOUG XWPEOUG, e TO OWHA TNG va avinxel v
Teleutaia padikn epeavion g MouykooAaBiag. ZUvUPACUEVN e TO Ne-
POAGYLO Hiag €pnPng koméhag amd To 1988, 1 Tawvia anoTumwvel TN e-
TARaoM and Tov 0OCLAALOTIKG KOAEKTIBIONO OTOV avePXOUEVO EBVIKIOUO.
To vrokipavtép Tunenke e To BpaBeio Kaitepng Zknvobeaiag oto Ale-
Bvég deoTIBAN Mepapatikol Kivnuatoypdgou Tou Boukoupeaotiou.

W 74-year-old dancer Sonja Vuki¢evi¢ moves through socialist-modern-
ist spaces, her body echoing Yugoslavia’s last mass performance. In-
tertwined with a teenage girl’s diary from 1988, the film traces the shift
from socialist collectivism to rising nationalism. The documntary won the
Award for Best Filmmaker in the Bucharest International Experimental
Film Festival.

NiBoBolouoeg

Stonethrowers

Mewpapatiké / Experimental, 27’, 2025, EN\Gda / Greece, ‘Eyxpwpn,
Acmpdpaupn / Color, B&W, Me rxo / With sound, EN\nvikd / Greek

H tawia ABoBoAoloeg pwTilel TOV PONO TWV YUVAIKWY 0TV anepyia
TOV LETAMwPUXWV Tou 1916 0Tn ZEPLPO, ia KABOPLOTIKY eE€yepon Tou
odrynoe otnv kabiEpwaon Tou oxtdwpou otnv EANGda. 2o emikevipo
Bploketat n Akarepivn Bahoapdkn, pa Kevipikry aAdA Anopovnuévn
Hop®n TNG e&€yepong ota petaleia odrpou Tou Meydhou ABadiou,
n oroia GuUAakiotnke yla TNV avurota&ia ™g. H Tawia ugaivel pviun,
HUB0 Kal gepvioTiKA avtiotaon, ouvdgovtag TiG AlboBololoeqg He v
anoABwTIkY) duvaun Tou BAEppatog g Médouoag, xapayuévou oto
Torio Tou vnatou.

I Stonethrowers unearths the overlooked role of women in the 1916 min-
ers’ strike on the Greek island of Serifos, a pivotal uprising that led to the
establishment of the eight-hour workday in Greece. At its heart is Aikaterini
Valsamaki, a key yet largely forgotten figure of the rebellion at the Mega
Livadi iron mines, who was imprisoned for her defiance. The film weaves
memory, myth and feminist defiance, linking the stone-throwing women to
the petrifying power of Medusa’s gaze, engraved in the island’s landscape.

2knvobeaia / Direction: Feargal Ward
Zevapio / Script: Feargal Ward
dwroypagia / Cinematography:
Feargal Ward, Jonathan Sammon
Movtd( / Editing: Feargal Ward,
Jonathan Sammon

"Hxog / Sound: Feargal Ward
Eraipeia mapaywyng / Production
company: FSE films

Emikoivwvia / Contact:

Feargal Ward

Zknvobeoia-dwToypagia /
Direction-Cinematography:

EUn Ztdpou / Evi Stamou

Movtd( / Editing: Pietro Radin

“Hyog / Sound: Kootag ZaBoutdakng /
Kostas Savouidakis

Mouaikn / Music: Mdavwng Apdmng /
Giannis Arapis

Mapaywyn / Production:

Basement Productions, Maketa Media
Emikoivwvia / Contact:

EUn Ztdpou / Evi Stamou
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TevekedoumoAn
Tin City

Mewpapatiké vioklavtép / Experimental documentary, 20,
2025, Iphavdia / Ireland
‘Eyxpwpn / Color, Me ixo / With sound, Meppavika / German

H tawia TevekedoUnoAn avaokdrTel TI§ apavelq apXITEKTOVIKEG TOU Hi-
ATaplopou oty kapdid g dnpokpartikig Eupwrmg. Méoa and Bpalopua-
Ta Bivreo mou Bpébnkav —kePAAla paveKEV TIOU TIEPLOTPEPOVTAL O Adela
MMap, TPAMeles Kal KATAoTUATA- (A YEPHAVIKY SNUOCLOYPaPIK €peuva
QAMOKAAUTTTEL LA TIOAN-QVTEYPAPO KPUEVT O €va AMOUAKPUOEVO SACOG
otn BopeloduTik) Meppavia. XTiopévo and Tov BPeTavikd oTpartd yia Ty
€KTIAIdEUON OTPATIWTAV Yia Tov OAEUo 0T Bdpela Iphavdia, autd To Ka-
TAOKEUAOWEVO «MIKpO MIEAPQOT» YIVETAL LA QVATPLXIAOTIKY LETAPOPA yia
Tov TPATO Le ToV omoio N anolklakr Bia e§aokeltat, eEAyeTal kat mpooapus-
{etal ouvexwg oe véa YEWMOATIKA olvopa.

B Tin City excavates the buried architectures of militarism within Europe’s
democratic heart. Through fragments of found footage —mannequin heads
spinning in empty bars, banks, and shops— a German news investigation
uncovers a replica town hidden in a remote forest in north-west Germany.
Built by the British Army to train soldiers for the war in Northern Ireland, this
artificial “Little Belfast” becomes a chilling metaphor for how colonial violence
is rehearsed, exported, and endlessly adapted to new geopolitical frontiers.

Moiog ATav edw;
Who Was Here?

Mewpapatikd / Experimental, 26°, 2025, EN\Gda / Greece
‘Eyxpwun, Aortipduaupn / Color, B&W, Me rixo / With sound, AyyAikd / English

[Ma va CUUMANPWOEL TA KEVA KAl TI§ ACUVENELEG 0T Bloypadpia Tou ma-
TEpA G, N okNvoBETPLa EUn Ztdpou Eexiva nAeKTpoVIKY) alMnAoypapia pe
Mnxavr TexynTig vonuoauvng. And auth T OUVWHOTIKY Kat auxvd auBddn
avtalayr avaduovtat loTopieg, GAOTE EIKOTOAOYIKEG KAl GAOTE aAnBo-
(PAVE(G, TIOU CUVOETOUV TO TIOPTPETO €VOG VeapoU OVELPOTIOAOU, TNV MePio-
30 ToU N ENINVIKY OTPATIWTIKY XoUvta edpaiwvdtav oty eEouaia.

B To fill in the gaps and inconsistencies in her father’s biography, filmmak-
er Evi Stamou begins a correspondence with an artificial intelligence. From
this conspiratorial and often impertinent exchange, possible and probable
stories emerge, painting the portrait of a young dreamer, at a time when the
Greek military junta was gaining power.



APIEPQMA

O aAXNUOTNC TWV EIKOVWV

To @eoTIBAN TId TN KvAUN Kal TV Teoo®opd Tou Oavdon Pevtl (Afylo, 1947-2025),
HaKpoxPoviou @ilou Tng TawvioBrikng Kat dnuloupyou Tou Bepehiwae TNV EAANVIKY
avant-garde, agrjvovtag €pya Ta omoia guvexiCouv va mPoKaAouy, va EUMVEOUV Kal va
QVAPOPPWVOUV TNV avtiAnyn Tou KowoU yia ToV MEWPAMATIKO KIVNUaToypddo.

Yrrjp&e oknvoBETNG, BewpnTikdg, dATKAAOG, WOPUTIKS HEAOG Tou Kévtpou Melpapartt-
koU Kivnuaroypd@ou kat ekddTng Tou LaToptkou Teplodikou ®IAM. H mopeia Tou Tept-
AduBave Bnteia oe dieubuvtikég BEoelg oo dPeaTIBAN Kivnpatoypdpou Oeooalovikng
kaL otnv EPT, ev n évtovn OUuvIIKAALOTIKY) TOU 8pdon HapTupel Tn otabepr Tou Oé-
OMEUON OTNV UTIEPAOTILON TOU TIELPANATIKOU Kal aveEAPTNTOU KIVNUAToyPdpou.

H npoo€yyton tou ouvdiale Tn Bewpia pe v mpdén, mpoteivovrag vav Kivnuatoypd-
@0 OTOV 0mMo{0 N eIKAVA, 0 HX0G KAL TO PG AMOKTOUV TTPWTAPXIKO POAO, umtepBaivovTag
Ta 0pla ™G YPAUUIKAG apriynong Kal Twv mapadoolakwV KIVNUATOYPAPIKWY aXnud-
Twv. Onwg o dlog TéviZe oTo HavipeaTo Tou (1975): «XpelalduaoTe éva Kavouplo pwe
0TIG 006VEG. AG TO dNULOUPYHOOUE.

H mpwtn Tou autofloypagikn tawia pubomAaciag, Madpo + Aompo (1973), o€ GUV-OKN-
voBeaia pe Tov Niko ZepBd, eepeuva v unap&lakn kpion evog vEou KAANTEXVN OtV
ABriva Tng Xouvtag. Mépa amd TIq avTIOIKTATOPIKEG VUEELG, N Tawia Biyel euputepa
{NTAMATA TWV KIVNUATOV «ToV adlov Tou Mapg kat tng “Koka-Koaa”». H euBANUATIKY
TIElPAUATIKY Tawvia Bio-ypagpia (1975) ouvdudlel animation, expanded cinema Kkal rpo-
oopoiwon TPOROANRG HayKoU avou, yla va «BLo-yYParoel: TNV LoTopia Tou BLopnxavi-
KoU avBpwriou, avtAwvtag Eunveuon and YuxavaluTtikd LoTiBa Kat KPLTIKEG Bewpnoelg
g WOeoloyiag.

270 Fiction (1976-77), o Pevt{rq nelpapatileTal e apnpnuéves EIKOVEG, XPWHATA Kal
NAEKTPOVIKY HOUCIKY, UUVWVTAG TO QWG Kal dNUIOUPYWVTAG [l KATAoTAOT JlEUPUE-
vng ouveldnong, emnpeacuévog and ta PuxedeAlkd MelpAUaTa TwV SEKAETIWV ToU '50-
’70. O HAektpikdg Ayyedog (1981) epwtotporel e animation, live action kal apxelakd
UAIKO, 0pXEL0BETWVTAG e TTatyVIdn aAd Kat KPLTIKO TPOTO TOUG HETATXNUATIONOUG
™G 0eEOUANIKOTNTAG OTNV EUPWHETOYELAKN KOUATOUpPA. ©a mpoPAnbel emiong puépog
Tou ev e€ehiel vrokipavtép Oavdong Peviig. O aAxnuiotig g eovag Tou Mpdkormr
Adovou.

Me ta Adyla Tou eyKukhomatdloTn eikovorolol ©avaon Peviln:

«Ev apxn nv 1o Xdog" To d€0g EMETAl’ TO OWMA TIANETAL' TO BAEUUA OTUADVETAL>.

RETROSPECTIVE

The Alchemist of Images

The festival honors the memory and contribution of Thanassis Rentzis (Aigio, 1947-
2025), a long-time friend of the Greek Film Archive and an auteur who laid the foun-
dations of the Greek avant-garde, leaving behind a body of work that continues to
provoke, inspire, and reshape the audience’s perception of experimental cinema.

He was a director, theorist, teacher, founding member of the Center for Experimental
Cinema, and publisher of the historic magazine FILM. His career included tenures in
directorial positions at the Thessaloniki Film Festival and Hellenic Broadcasting Cor-
poration, while his intense union activity bears witness to his steadfast commitment to
defending experimental and independent cinema.

His approach combined theory with practice, proposing a cinema where the image,
sound, and light take on a primary role, transcending the boundaries of linear narrative
and traditional cinematic forms. As he himself stressed in his manifesto (1975): “We
need a new light on the screens. Let’s create it”.

His first autobiographical fiction film, Black + White (1973), co-directed with Nikos Zer-
vos, explores the existential crisis of a young artist in Athens during the junta. Beyond
its anti-dictatoship undertones, the film touches on broader issues of the movements
of the “children of Marx and Coca-Cola”. The emblematic experimental film Bio-graphy
(1975) combines animation, expanded cinema, and simulated magic lantern projection
to “bio-graph” the evolution of the industrial human, drawing from psychoanalytic mo-
tifs and critical theories of ideology.

In Fiction (1976-77), Rentzis experiments with abstract images, colors, and electronic
music, celebrating light and creating a state of expanded consciousness, influenced
by the psychedelic experiments of the 1950s-70s. The Electric Angel (1981) flirts with
animation, live action, and archival material, archiving the transformations of sexuality
in Euro-Mediterranean culture in a playful yet critical way. There will also be a screening
of part of the documentary in progress Thanassis Rentzis. The Alchemist of the Image
by Prokopis Dafnos.

In the words of encyclopaedic image-maker Thanassis Rentzis:

“In the beginning was chaos; awe follows; the body trembles; the gaze becomes
fixed”.



©ANAZHZ PENTZHZ: O EIKONONOIOZ

2knvobBeaia / Direction:

©avdong Pevtlnq / Thanassis Rentzis
Zevapio / Script:

©avdong Pevilig / Thanassis Rentzis
dwToypagia / Cinematography:
Adkng KupAidng / Lakis Kyrlidis
Movrdg / Editing:

©avdong Pevilig / Thanassis Rentzis
"Hyog / Sound:

lMNwpyog Mripng / Giorgos Biris
Mouoikr / Music:

Anuriteng Aékkag / Dimitris Lekas,
Anuriteng Maradnuntpiou /

Dimitris Papadimitriou

H6éomoloi / Cast:

daidwv Mewpyitong / Faidon
Georgitsis, Zogpia Poupurou /

Sofia Roubou, Mwpyog Kotavidng

| Giorgos Kotanidis, Mewpyia Zan /
Georgia Zoi, Mapikn ToomavéNan /
Marili Tsopanelli, Jay Riley,

Ztpatiq Taunpag / Stratis Tambras,
Mapia Alavavtwvdkn / Maria
Lianantonaki, FkéA\u Tptdvtn /

Geli Trianti, ®\irog Zoglavog

/ Philippos Sofianos, Mavvng
KahatZdémouhog / Giannis
Kalatzopoulos, Mewpyia Kopvehdtou /
Georgia Kornelatou

Mapaywyoi / Producers:

©avdong Pevtliiq / Thanassis Rentzis
Etaipeia mapaywyng /

Production company:

EMnviké Kévtpo Kivnuatoypdpou
(EKK) / Greek Film Centre (GFC)

Bpapeia / Awards:

Algbvég DeoTIBAN Kivnuatoypdgpou
©eooahovikng — TiunTikr) Atdkpion
kat Bpapelo Kahitepng Mouaoikrg
| Thessaloniki International Film
Festival — Honorable Mention

and Best Music Award
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HAekTpIKOG AyyeAog

Electric Angel

Melpauartikr / Experimental, 82°, 1981, EN\A3a / Greece, ‘Eyxpwpn,
Aompépaupn / Color, B&W, Me rixo / With sound, ENAnvikd, MaAAkd /
Greek, French

Melpapartikr) Tawia mou, pe matyviwdn didbeon, avanaplotd Ty
TIOAUHOP®IA TOU EPWTIONOU OTOV EUPWHUETOYELAKS XWPO Tou 2000
awwva. Zuvduddovtag animation, live action, apxelakd UNKS, pwTo-
popavtZa Kat enxpwpatiopols, o Pevilig Snuloupyel éva moAu-
€0TIAKG KIVNUATOYPAPIKO KOAAT Tou dlepeuvd Tn ox€omn avapeoa
ot oeEouahikdTnTa, v TEXVN Kal TNV Texvohoyia. H aprynon
arnodopeital, divovtag XWPo oe CUVELPHOUG, PUBUIKEG evalayEq
KQl EIKAOTIKOUG TIELPAUATIONOUG, EVW OL avapopEG ard TNV apxatod-
™Ta éwg TNV TOTT KAl POK KOUATOUPA GUYKPOTOUV [ia Lotopia Tou
EPWTIONOU WG ALoBNTIKNG epmelpiag. Xwpig kévipo Bapoug 1| d&o-
va oUykAlong, N Tawia Aetroupyel wg avolxtd €pyo, oto oroio ot
Beatéq KaAOUVTAL VO CUMETEXOUV EVEQYA OTNV AMOKWIIKOTOM oM
€vog TMOAULOPPOU, PUBHIKOU Kal PINOCOPIKOU KIVNUATOYPAPIKOU
ToHaTOoq.

An audiovisual poem that playfully depicts the diversity of erot-
icism in the Euro-Mediterranean region in the 20th century. Com-
bining animation, live action, archival material, photomontage, and
colorization, Rentzis creates a multifaceted cinematic collage that
explores the relationship between sexuality, art, and technology.
The narrative is deconstructed, giving way to associations, rhyth-
mic shifts, and visual experimentation, while references ranging
from antiquity to pop and rock culture construct a history of eroti-
cism as an aesthetic experience. With no center of gravity or axis of
convergence, the film functions as an open work, inviting viewers
to actively participate in decoding a multiform, rhythmic, and philo-
sophical cinematic poem.



©ANAZHZ PENTZHZ: O EIKONONOIOZ
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ZknvoOeaia-Zevdpio / Direction-Script:
©avdong Pevtlng / Thanassis Rentzis
dwroypagia / Cinematography:
©avdong Pevilrg / Thanassis Rentzis
Movtdg / Editing:

©avdong Pevtlng / Thanassis Rentzis
Mouoikr / Music:

Xdpng =avBouddkng / Haris Xanthoudakis
Etaipeia mapaywyng /

Production company: Expo Arte

Zknvob@eaia / Direction:

©avdong Pevilig / Thanassis Rentzis
Zevapio / Script: ©avdong Pevilig

| Thanassis Rentzis, Mwpyoq
Marpopavwhdkng / George Giatromanolakis,
dwroypagia / Cinematography:

Ayyehog XatZnavdpéou / Angelos
Hatziandreou, Xprjotog Mdykog /

Christos Magkos

Movtdg / Editing:

©@avdong Pevilig / Thanassis Rentzis
Mouoikr / Music: Ztaudmg Znavouddkng
| Stamatis Spanoudakis

A¢rynon / Narration:

Mwpyogq Kupitong / Giorgos Kyritsis
Mapaywyn / Production:

Oavdong Pevtlrg / Thanassis Rentzis,
Xprjotog Mdykog / Christos Magos,
du\poykpap / Filmogram

Fiction BT EK

Mewpapartikn) / Experimental, 43’, 1977, EAANGSa / Greece,
‘Eyxpwpn / Color, Me rjxo / With sound, Xwpiq Stahdyougq / No dialogue

To @\U anoTelel Jla OTTTIKY| Kal NYNTIKY eunelpia, oty oroia oL apn-
PNUEVES EIKOVEG, TA XPWHATA KAl 1 NAEKTPOVIKY| LOUGIKY Tou Xdpn =av-
Bouddkn ouvBéTouv a Kardotaon SlEUPUUEVNG Ouveldnong Kal Yuxe-
SéNelag. H oUvtpopog tou Pevtly, Mkain Ayyehr, eival 1 «pwTOMAnKTn
Mouoa» Tou €pyou. Onwg eixe et o dlog o dnuoupydg, MPOKeLTaL yia
«€va QI\U-HUOTNPLO, €vaV KATALYLOTIKG UMVO OTO GG KAl OTO HEYAAED
TOU QWToddTN, {woddTN NAOU, OTOV PWTOYEVIOMO KAl OTNn Xadopaipa
TIOU Hag MePIBAMEL Kat avapopgoroletal aevawg HEoa oe gvav aTpdpINo
PwTOYypPapUdTwy, Ta onoia reptdivifovtal oe pia MTAAoUoa pwTOoPALPa».

The film constitutes a visual and sonic experience, where abstract im-
ages, colors, and the electronic music of Haris Xanthoudakis compose a
state of expanded consciousness and psychedelia. Rentzis’ partner, Gay
Aggel, is the film’s “light-struck muse.” As the creator himself stated, it is “a
mystery film, a torrential hymn to light and to the grandeur of the photogiv-
er, life-giving sun, to photogénie and to the chaosphere that surrounds us
and is endlessly reshaped within a vortex of photogrammes, whirling inside
a pulsating sphere of light”.

Bio-ypaoia
Bio-graphy

Mewpapatikr) / Experimental, 95°, 1975, EA\Gda / Greece,
‘Eyxpwpn / Color, Me rjxo / With sound, EN\nvikd / Greek

H Bio-ypagpia, éva €pyo mou Kiweftalr avdpeoa oto animation kat To
expanded cinema, Baoiletal ota koAGZ and ykpaBoupeq Tou Bdokou
Snuoupyol TooUut TooUpel kal mpaypateveTal To MEPAOUA and Tov
homo universalis otov homo industrialis. MpwToMoplaKY oTn XPrion Tou
XPWHATOG Kat TNG eupeiag 08dvng, n tawia dnploupyel pa atpdéopapa
TIou BupiZel PoBoAY| payikoU avou. AvaTpEXeL aToV PUXavaAuTIKS Lubo
Tou Oinoda, Tov MO0 yla TN PNTEPA Kat TOV VOLO TOU TATEPQ, AroKa-
AUTtTovTag TiG AavBAvouoeq ISeONOYIKEG SOHEG TOU OUYXPOVOU KOOHOU.
O T1ithog, xwplopévog oe «Blo-ypapia», umoypaupilel T ypagr enavwn
otn {wn), mpotelvovtag MePLoodTEPO (A «Bavatoypapia» mapd Hia arin
agpriynon qwng.

Biography, a work that moves between animation and expanded
cinema, is based on collages made from engravings by the Basque artist
Chumy Chumez and explores the transition from homo universalis to
homo industrialis. Pioneering in its use of color and widescreen format,
the film evokes the atmosphere of a magic lantern projection. It revisits
the psychoanalytic myth of Oedipus -the desire for the mother and the
law of the father- revealing the latent ideological structures of the modern
world. The title, split into “Bio-graphy” emphasizes the act of writing upon
life, suggesting more a “thanatography” than a simple narrative of life.

ZknvoOeaia / Direction:

©avdong Pevtlrg / Thanassis Rentzis,
Nikog ZepBdq / Nikos Zervos

Zevapio / Script:

©avdong Pevilg / Thanassis Rentzis
dwroypagia / Cinematography:

2dkng Maviatng / Sakis Maniatis
Movrdg / Editing:

©avdong Pevilg / Thanassis Rentzis
"Hyog / Sound:

Mavvng d®ioep / Giannis Fiser

Mouoikr / Music:

MNwpyoq Manaddkng / Giorgos Papadakis
H6éomoioi / Cast:

MNwpyog Toepunepomnoulog / Giorgos
Tsemberopoulos, Biku Motauavou /
Vicky Potamianou, Xapng lwdavvou / Haris
loannou, Nwvétta / Ninetta,

Etaipeia mapaywyrig / Production
company: Mactofilm, A. Pevtnq - Nikog
ZepPog OE / A. Rentzis - Nikos Zervos GP
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Maupo + Aomipo

Black + White

MuBomAaoia / Fiction, 90°, 1973, EANGda / Greece,
Aompdpaupn / B&W, Me rijxo / With sound, EN\nvika / Greek

‘Evag TaAavtouxog ¢ormtig {wypaglknig otnv Abriva g Xouvtag
QAMOUOVWVETAL TOOO ArNd TOUG OTPATEUUEVOUG UUPOLTNTEG TOU, 600 Kal
ard To KATAMIEDTIKG KABEOTWG. AVAUMOPOG va anodexTel (T TNV MOAITIKY
OTPATEUON E£iTE TOV AANOTPLWHEVO Blomtoptopd, Blwvel pa Babid unapéla-
Knj kpion. H tawia, oto mAaiolo Twv KIvnudtwy NG veoAaiag Twv SeKaeTIiv
Tou '60 kat Tou 70, dlepeuvd TNV avaditnon Tou atépou yia aubevtia kat
POCWIKG SPOUO Oe €va KOWWVIKG TEPIBANNOV £XBpIkd amévavtl otnv
autompaypdatwon. Mpdkerral yia pia and Ti§ onUavTIKOTEPES Talvieg yia
TIG LOTOPIKEG DLAdPOES TNG ENNVIKNG veolaiag.

A talented art student in Athens during the military junta is isolated both
from his fellow militant students and from the oppressive regime. Unable
to accept either political mobilization or an alienated subsistence, he ex-
periences a profound existential crisis. Set against the backdrop of the
youth movements of the 1960s and 1970s, the film explores the individual’s
search for authenticity and a personal path in a social environment hostile
to self-fulfilment. This is one of the most important films about the historical
trajectories of Greek youth.



AOIEPQMA RETROSPECTIVE eccceoe

‘Evac ouyxpovog oupaviotnQ
TOU KIVNUATOYPAPOU

A Contemporary Humanist
of Cinema

To @eoTiBal Td Tov ©dvo AvaoTdmoulo, O Omoiog UMMPEETEl e ouvémela Evav
KIVNUATOYPAPO TOU OUMAVIOMOU, TNG KOWWVIKNAG TAPATAPNONG Kal Tng neIkng
eubuvng Tou dnuoupyou. Qg oknvoBETNG Kal mapaywyos, Kwveltal pe euxépela
avdyeoa otn pubomiacia, OTo VIOKIMAVTEP KAt OTIG UBPLOIKEG POPHES, avalnTwvTaq
TPOMoUG va ouvdEaeEL Tov AvBpwro pe v lotopia, T MvAUN KAl TIG TPAUUATIKEG
ToEQ TNG Kowvwviag. ‘Onwg €xel SNAWCEL, «dtav Helwvovtal Ta dnudaota Xpruata yia
TOV TMONITIONO, TO Glveld TIoU KAVOULE WUImopel va Yivel a poper avtiotaong», eV
€Xel emonpAvel OTL «Uia NBIKN Kplon mponyeltal guxvad ULag OIKOVOUIKAG Keiongy.
Kevtplkd mapddetypa autnq g nikng avadrtnong anotelet n Aiépbwon. Me apop-
) éva mpaypatikd neplotatikd Biag, o Avaotonoulog GUVOETEL Eva auaTnPo, OXESOV
MrpecovikG dpdua yla TN GUYXWPEEDT), TNV EVOXT] Kal TO TPauua mou dlanepvd v
eMNVIK kowvwvia. H tavia eEeTACeL e evTIUOTNTA TIG MOPPES TOU PATOLOOU KAl TOU
nbikoU mavikou, Gwtifovtag TNV avBpwrivn eubpauctdtnta PEoa o éva TEPIBAN-
OV KOWVWVIKWY TTPOKATAAWEWY, OTO OTIO[0 1) AVOPWITOKEVTPIKY| IATIA TOU OKNVOBETN
ekppadetal péoa amd t SUvaun G OLWTAG Kat TN ATdTnTa g XeLpovouiag.

270 H Kk6pn, mpoaoeyyiCel TNV OlKoVOuIKN kpion amd ia ouctaoTikd noikr okorid, ew-
TiCovTag TIq pwYHES Hiag Kowvwviag oe dokacia. Me ot apriynon kat évtovn ou-
ValoOnUaTikn eopTion, 0 AvacTtémoulog dnuoupyel Eva kovwviké Bpiep, ato omoio
1 NOIKN Kardppeuan cuvavtd ) Blam wpiuavon evég nadlou.

Q¢ povipog kdtolkog ™G Tepy€otng, OTO VIOKIUQVIEP Taparipenong TeAeutaia
MapaAia, aprivel Tov XpOVo KaL TOUG avBpwTouq va anokaAu@Bouv pualkd. Me fpepn
Kduepa kat Eupaon ot Aemtopépela, eEepeuvd Ta oUvopa, TIG TAUTOTNTES KAl TIG Hi-
KPEQ KOWWVIKEG TEAETOUPY(EQ. 2Ta @avidouara g Enavdotaong, n uBPLOIKY agryn-
on ToU KIVelTal avApeoa oTo VIOKIUAvVTEP Kal oTn Juborhacia emntxelpel va avaoupel
Ta {xvn Tou AlaQTIoUoU Kal TwV EMAVACTATIKWY IBEWV aTn olyxpovn Tepyéotn. To
XloULop, N EIPWVEID Kat 1 TIOMNTIKY JOr HETATPEMOUV TNV Tawv(a og €vav OTOXAoUO
TAVW OTN VU, N oTtola ETUEVEL VA OTOLXELWVEL TO TTAPOV.

MpoBdMAetay, emiong, n mEWTN Tawia pikpoU priKouqg Tou, @eatrg, mou anoteel €va
0E&U oxOAl0 AV OTNV MOALTIKY) TTaONTIKATNTA.

The festival honors Thanos Anastopoulos, who consistently serves a cinema rooted
in humanism, social observation, and the moral responsibility of the filmmaker. As
a director and producer, he moves effortlessly between fiction, documentary, and
hybrid forms, seeking ways to connect human experience with history, memory,
and the traumatic ruptures of society. As he has stated, “when public funding for
culture decreases, the kind of cinema we make can become a form of resistance,”
while noting that “a moral crisis often precedes an economic one”.

A central example of this ethical inquiry is Correction. Using a real incident of vio-
lence as its point of departure, Anastopoulos composes a rigorous, almost Bres-
sonian drama about forgiveness, guilt, and the trauma permeating Greek society.
The film examines with honesty the manifestations of racism and moral panic, il-
luminating human fragility within an environment of social prejudice, where the
director’'s human-centered gaze is expressed through the power of silence and the
spareness of gesture.

In The Daughter, he approaches the economic crisis from an essentially moral per-
spective, revealing the fissures of a society under strain. With tight storytelling and
strong emotional intensity, Anastopoulos creates a social thriller in which moral
collapse intersects with the violent coming-of-age of a child — another act of deeply
human-focused filmmaking.

A long-time resident of Trieste, in the observational documentary The Last Resort
he allows time and people to unfold naturally. With a calm camera and an emphasis
on detail, he explores borders, identities, and small social rituals. Travelling Ghosts,
a hybrid narrative moving between documentary and fiction, he attempts to recover
the traces of the Enlightenment and of revolutionary ideas in contemporary Trieste.
Humor, irony, and a poetic structure transform the film into a meditation on memo-
ry —a memory that persists in haunting the present. Also screened is his first short
film, Spectator, a sharp commentary on political passivity.



©ANOZ ANAZTONOYAOX

ZknvoOeoia/Direction:

©dvog AvaoTdnoulog /

Thanos Anastopoulos
Zevdpio/Script:

©dvog AvaoTénoulog /

Thanos Anastopoulos,

Baoiing MNdrong / Vasilis Giatsis
dwroypapia/Cinematography:
HAlag ASdpng / llias Adamis
MovTdg/Editing:

NaroAéwv Ztparoytavvdkng /
Napoleon Stratogiannakis
‘Hxog/Sound:

Apng Aouluing / Aris Louziotis,
ANEEQVOPOG 218N POTIOUAOG /
Alexandros Sidiropoulos
Héomoloi/Cast:

Zaiva A\udvt / Savina Alimani,
Ayyehog Manadnuag / Aggelos
Papadimas, Mwpyog Zupewvidng /
Yorgos Symeonidis, leptvupog
Kaketodvog / leronymos Kaletsanos,
Opveha Kanetdvt / Ornela Kapetani,
©eodwpa TZApou / Theodora Tzimou
Etaipeia mapaywyrg/

Production company:

davraoia OMTIKOAKOUOTIKY /
Fantasia, Mansarda Production
Emikovwvia/Contact:

davraoia OmntikoakouaoTikr) / Fantasia

SXAr
Jrile m#“lk

H kdpn

The Daughter

MuBomaoia/Fiction, 87’, 2012, EN\&3a, Itahia/Greece, ltaly,
‘Eyxpwpn/Color, Me rixo/With sound, EANAnvik&/Greek

Mpdkertat yia pia totopia evnAikinong pe ototxeia Kowwvikou Bpikep,
nou dladpapartiletal yUpw amd éva SekaTeETPAXPOVO Kop(Tal, éva okTd-
XPOVO aydpL KAl ia XpeoKormuévn EUAamoBnkn otnv ABriva TG OlKovol-
KNG kplong Tou 2012. H puvipaNoTikr) oknvoBeaia, e xelpokivtn kduepa
Kal pUOIKS QWTIONS, XTilel pia wir), oxedOv vIoKIHavTEPIOTIKN atpdopat-
pa. Onwg onuewvel o0 OKNVoBETNG, elival «uia MoATkr Tawia, oxt ya
™V Kpiom, GAa Tou MePIEXEL TNV Kplom», EEEPEUVWVTAG TIG avBPWTILVES
ouveneléq g péoa and to PAEUUa pag €enpng. Anéomnaoe Ta Bpaeia
‘Ipig Kahutepng ZknvoBeoiag, KahUtepou Zevapiou kat Kaiitepng dw-
Toypapiag, EMnvikr) Akadnuia Kivnuatoypdgou, kabwg kal Ta BpaBeia
Ka\Utepng ZknvoBeoiag kat A Muvaikeiou PONou oto Alebvég deoTiBAN
Twv Tipdvwv.

It is a coming-of-age story with elements of social thriller, set around a
fourteen-year-old girl, an eight-year-old boy, and a bankrupt lumber ware-
house in Athens during the 2012 economic crisis. The minimalist direction,
using a handheld camera and natural lighting, builds a raw, almost doc-
umentary-like atmosphere. As the director notes, it is “a political film, not
about the crisis, but one that contains the crisis”, exploring its human con-
sequences through the gaze of a teenage girl. It won the Iris Best Director,
Best Screenplay, Best Cinematography Awards, Hellenic Film Academy,
as well as Best Director and Best Actress Awards in the Tirana Interna-
tional Film Festival.

ZknvoOeaia/Direction:

©dvog AvaoTdmnoulog /

Thanos Anastopoulos

Zevapio/Script:

©dvog AvaoTtdrnoulog /

Thanos Anastopoulos,

BaoiAng Paiong / Vassilis Raissis
dwroypagia/Cinematography:

HAlag Addung / llias Adamis
MovTtag/Editing:

NaroAéwv Ztparoylavwdkng /

Napoleon Stratogiannakis

"Hxog/Sound:

Stépavog Eubupiou / Stefanos Efthymiou,
Kwvdv Akdout / Kenan Akkawi, Kwotag
Bapuprnoruitng / Kostas Varympopiotis
H@omoloi/Cast:

MNwpyoq Zupewvidng / Yorgos Symeonidis,
Opvéha Karmetavt / Ornela Kapetani, Zaiva
ANpdvt / Savina Alimani, Nikog Mlewpydkng
/ Nikos Georgakis, Mrouytap AApavt /
Bujar Alimani, Anuriteng AtéAtog / Dimitris
Liolios, NikoAéta Kupdva / Nikoleta Kyrana
Etaipeia mapaywynig/

Production company:

davraoia OrtikoakouaoTiky| / Fantasia
Emikoivwvia/Contact:

davracia OmrikoakouoTikr / Fantasia
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A16pOwon

Correction

MuBorAacia/Fiction, 87’, 2007, EN\Ada/Greece,
‘Eyxpwpn/Color, Me rixo/With sound, ENAnvika/Greek

Me apoppr éva mpayHatikd meploTatiké ynnedikng Biag to 2004, n
Tawia apnyeftat v oTopia evdg peTaviwpévou XoUAykav, o omoiog
€xel dohopovrioel Evav ANBavo Tnv nuépa mou n AABavia képdioe v
EMAda oto Maykéopio Kuneho Modoopaipou. ‘Yotepa amnd tnv aro-
(QUAdKLOT Tou, Bpiokel TNV OlkoYEvela Tou BUHATOG Kal Toug maipvel und
™mv npootacia Tou. Onwg onuewwvel n Mapia Kopvnvou: «H Aidpbwaon
elval pa Tawia ya m ouyxwpeon [...] Ma dlauyng, oxedov Unpeoovi-
K1) loTOpP(a, TIOU EVAVTIWVETAL OTOUG “nBikoAoYIkoUq TavikoUg” yla Toug
METAVAOTEG, TIOU EVOPXNOTPWVOUV Kal Snpoatonolodv o TUrog kat 1 -
Aedpaony». Tyurbnke pe To BpaBeio Kalitepou Zevapiou oto Alebvég
®eoTIBAN Kivnuatoypdgou Tng ©eooalovikng.

Based on a real incident of football violence in 2004, the film tells the sto-
ry of a remorseful hooligan who murdered an Albanian on the day Albania
beat Greece in the World Cup. After his release from prison, he finds the
victim’s family and takes them under his protection. As Maria Komninos
notes: "Correction is a film about forgiveness [...] A lucid, almost Bresso-
nian story that opposes the ‘moral panic’ about immigrants orchestrated
and propagated by the press and television". It was honered with the Best
Screenplay Award at the Thessaloniki International Film Festival.



©ANOZ ANAZTOMNOYAOX

ZKnvobeaia/Direction:

©dvog Avaotéroulog / Thanos
Anastopoulos, Davide Del Degan
Zevapio/Script: ©dvog Avaotémnoulog /
Thanos Anastopoulos, Nicoletta Romeo
dwroypagia/Cinematography: HAiag
Addung / llias Adamis, Debora Vrizzi
MovTdaZ/Editing:

Mrovita Manaotddn / Bonita Papastathi
‘Hxog/Sound: Francesco Morosini
Mapaywyr/Production: Mansarda
Production, ®avtacia OmTikoakouoTIkr /
Fantasia, Arizona Productions, RAI Cinema,
EPT / Hellenic Broadcasting Corporation
Emkoivwvia/Contact:

davraoia OmntikoakouaoTikr) / Fantasia

ZknvobBeaia/Direction: ©dvoq
Avaoténoulog / Thanos Anastopoulos
Zevapio/Script: ©dvog Avaotémouhog /
Thanos Anastopoulos
dwroypagpia/Cinematography:

HAlag Kwvotavtakdémouhog / llias
Konstantakopoulos, Kwotag Mkikag /
Kostas Gikas

MovTdag/Editing: Kwotag lopdavidng /
Kostas lordanidis

Heomoloi/Cast: ditng Makprig / Fotis
Makris, Mwpyoq MamnakwvoTtavtivog,
Giorgos Papakonstantinou, Mapia
Kexaytdyhou / Maria Kehayioglou, Xptotiva
MauAidou / Christina Pavlidou
Emikovwvia/Contact: ®avracia
OrmtikoakouaoTikr) / Fantasia

H TeAeuTtaia mapalia
L'ultima spiaggia / The Last Resort

Ntokiavtép/Documentary, 118’, 2016, lrakia, EMGda, Faiia/
Italy, Greece, France, ‘Eyxpwpun, Aoripéuaupn/Color, B&W,
Me rixo/With sound, Itakwkd/Italian

v napahia EX Mevrotoiv Tng Tepyéotng, évag toixog xwpilel akd-
Un Toug dvtpeq and Tiq yuvaikeg. To VIOKIMQVTEP KATAYPAPEL yia gvav
XPOvo TN {wr autig TG HOVadIKNG KOWGTNTAG — KUPIWG NAKIWHUEVWV [ie
LloTopieg MOASHwWV Kal petavdoTteuong. Mapatnewvtag Toug AOUSHEVOUG,
n tawia detxvel TNV mapddogn Aettoupyia autol Tou Tolxou: dev Xwpilel,
aM\G Satnpel v eAeubepia AWV, TMPOKAAWVTAG MAPAAANAA OTOXATUO
yla Ta ouvopa, Ti§ TAUTETNTEG AAAG Kat Ta Teixn ™ Eupwrmg-epoupto.
Tynibnke pe to BpaBeio ‘Ipig Kautepou NTokipavtép Tng EMInvikng Aka-
dnpiag Kivnuatoypdpou.

B On El Pedocin beach in Trieste, a wall still separates men from wom-
en. The documentary records a year in the life of this unique communi-
ty—mainly elderly people with stories of war and migration. Observing the
bathers, the film shows the paradoxical function of this wall: it does not
separate, but preserves everyone’s freedom, while provoking reflection on
the borders, identities, and walls of Fortress Europe. It was awarded the Iris
Award for Best Documentary by the Hellenic Film Academy.

Oeartig

Spectator

MuBorAaoia/Fiction, 23’, 1989, EN\Ada/Greece,
‘Eyxpwin, Aotipdpaupn/Color, B&W, Me vjxo/With sound, EM\nvikd/Greek

To kahokaipt evdg ot avdpeoa oe eEeTATELS, TIPOOWITKY {wr) Kat
TIONTIKEG €EENEELG. ZTO VTEUMOUTO Tou 0 AvaoTomoulog SlakpiBnke (e
10 BpaBeio Kahutepng Tawviag Mikpol Mrikoug kat Ta Kpatikd BpaBeia
Kahdtepng dwtoypagpiag kat Kakitepou Movtdl oto Aebvéq deoTiBaA
Kwnuatoypdpou tng ©ecoahovikng.

M A student’s summer between exams, personal life, and political develop-
ments. In his debut, Anastopoulos won the Best Short Film Award and the
State Awards for Best Cinematography and Best Editing at the Thessaloniki
International Film Festival.

ZknvoOeaia/Direction:

©dvog AvaoTdmnoulog /

Thanos Anastopoulos

Zevapio/ Scipt: ©dvog
Avaoténoulog / Thanos
Anastopoulos, Stefano Dongetti
dwroypagia/Cinematography:
HAlag Addung / llias Adamis
MovTtdaZ/Editing:

Xpnotog MNavvakdémnoulog /

Christos Giannakopoulos
Mouoikr/Music:

I'kpeyk EAeubepiou / Greg Eleftheriou
H6omoloi/Cast:

Mwpyog Xwpagdg / Georges
Corraface, MnveAdrn Tothika /
Pinelopi Tsilika, Paolo Rossi,

Awe{ag Toapdtng / Enias Tsamatis,
Nikog M'ewpydkng / Nikos Georgakis,
©e0dwpa TZruou / Theodora Tzimou,
MNwpyoq Zupewvidng /

Yorgos Symeonidis
Mapaywyr/Production:

davracia OMTIKOAKOUTTIKY /
Fantasia, Mansarda Production
EMnviké Kévtpo Kivnuatoypdpou

| Greek Film Centre, EPT / Hellenic
Broadcasting Corporation
Emikoivwvia/Contact:

davraoia OrtikoakouaoTiky| / Fantasia
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davrdopara Tng Emavdoraong

Travelling Ghosts

MuBomhaoia/Fiction, 101°, 2022, EAAGSq, Itaia/Greece, ltaly,
‘Eyxpwpn/Color, Me rjxo/With sound, ENAnvikd/Greek

H tawia agnyeitat To Ta&idt evdg ‘EMinva oknvoBétn oty Tepysé-
01N, Orou, Katd Tn dnuoupyia evédg VIoKILavTEP yia Tov Priya depaio
Kal Ta enavaoTatikd Kvhpata g Eupwrng tou Alagwtiopou, Eu-
rvouv anpoéopeva eavtdopara tou 18ou awdva. Aounuévn oe enel-
06310, [e 10TOPIKOUG KAl (pavTaoTIkoUg NPWES, KIVElTal avaueod oto
VTOKILQVTEP KAl TN MUBOMAaoia, CUVOETOVTAG LA TTOWNTIKY), TOAUPWVL-
Kr} kat KaAESooKoTIKY) apriynom. Méoa and X1oUpop, Elpwveia Kal ou-
vkivnom, ewtilel TG apaveig Aerttopépeleg Tng lotopiag, Bupilovtdg
HaG TA GAVTACUATA TIOU OUVEXITOUV VA KATOIKOUV OTO ARGV AG.

= The film recounts the journey of a Greek director in Trieste creat-
ing a documentary about Rigas Feraios and the revolutionary move-
ments of Enlightenment Europe, where ghosts of the 18th century
unexpectedly awaken. Structured in episodes, with historical and
fictional heroes, it moves between documentary and fiction, com-
posing a poetic, polyphonic, and kaleidoscopic narrative. Through
humor, irony, and emotion, it illuminates the elusive details of history,
reminding us of the ghosts that continue to haunt our present.



APIEPQMA

ApXelo Kal pvrjun

H ouvepyaoia Tou 14ou deoTiBAA MpwTtomoplakoU Kivnuatoypd@ou Ke TO YEPa-
VIKO IvaTitouto Kivnuatoypdgou kat Bivteo TéExvng Apoeval GEPVEL OTO MPOCKAVLO
ia moAugwvia oUyxpovwy Kat MAAOTEPWV TAVIWY TIOU AVAUETPWVTAL e TIG EVVOL-
€Q TNG METAVACTEUONG Kal TNG MVAUNgG. Autol ot dUo Bepatikol Aoveg, TUPKVEQ
™G oUyxpovng eupwnaikng Kat maykéoulag eunelpiag, eEetdlovral péoa amo va
npiopa mou ouvdUAleL TO TIOMTIKG, TO TIOINTIKO KAl TO TIELPAMATIKO.

To npdypappa nepNapBAveL LOTOPIKEG MPOOTITIKEG TTOU AvINXoUv 0To TaPOV. XT0
Mépaoua - Apdua g AviZehag Mehténoulog, n Mikpaotatikr) Kataotpogr) auv-
déetal e TNV MPooPuyLd, TN UeTavdoteuon otn Mepuavia Kat Tn GUAOYIKNA Aren
MEOW apalpeTikoU MovTAZ. H orTikY] TN EPYATIKIG UETAVATTEUONG OUVEX(ZETAL OTO
Aetd yia Ywui ™g Zepdn Mnepakapaoou, Mou KAataypApeL TIG OUVONKEG TwV ep-
yatplwv and Tnv Toupkia o€ YEPHAVIKO EPYOOTATLO.

‘Onwg emonpuaivel n Ztparxdoug, dleubuvrpla tou Apoeval: "Me v Tawiobrkn
pag evavel n Babid memoiBnon 6t o Kwnuatoypdeog eivat vag Xwpog EUMeLpL-
WV Tou unepBaivel Ta alvopa, Orou o0 KoWwviKog dldAoyog unopel va avamtuyBel
népa and Toug dladikTuakoug pag "8aiduoug avtixnong’s.

H oUyxpovn mpooduyikni kpion anotunwvetal e dpeao tpdmno. To Midavt — O rAa-
viiTng pou... Tou Mevéhaou KapapayyltdAn akoAouBel yia Tpia xpdvia pia ooye-
vela Apyavav mou mayldevetal otnv EAAda, avtigeTwrifovrag nokd SNupata,
evw o (d10g Katéypaye Kal MPOaPUYEG TIou KatéAapav pia mAateia Tou BepoAivou.
To ®avrdouara mAaviouvrat ndvw and v Eupwnn g Mapilag KoupkoUta kat g
Nikng Mdvvapn kataypdgel mMoNTIKA TOV ArMoKAEIOUS TWV MPOOPUYWY OTOV KATAU-
Alopd g Edopévng, mapouctdovtag Toug MPOopUYEG G TIONITIKA UTOKe(eva,
EVW TO MELPAUATIKG VIOKIAVTEP Twpa: TéAog enoxrig Tou Aluav NdaxAe eotidletal
oTtov evOLdUETo XPOVo TwV ZUpwV MPOoPUYWV aTn Zudpvn.

MapdAnAa, To mPdypauua dlepeuvd T UvrUn Kat Tnv Tautétnta. H Eda Ztepavr
oto And tov Apt atn Néa Yopkn ewtilel T Blwuévn eumelpla kat T vooTtalyla uag
peTavAoTplag, eV N BouBoUAa ZkoUpa 010 EOWTEQLKT) UETAVAOTEUON UETATPETEL
Ml yuvaikeia Boypagia o€ momnTiké oTtoxaouo. e Melpauatiky eopua, n Khapi-
oa Tiepe oto O, anopével xaptoypagel Ta anopevdpla Tou moAéuou atn Boovia
péoa amnd olwrnnAd Toria, eve o Tapép EA Zaivt ato Aavelkd olkoyevelakd dAUmouu
QVAKATAOKEUATEL TNV TIPOCWTTKY| AMWAELA KAl TO TEVO0g Tou U€oa and aveupebev
APXELaKS UAIKOG iag GAANG olkoyévelag. To Tipdypapiia UAOTIOLETAL [E TNV UTTOOTH-
PLEN TOU pE TNV untooTtPLEN Tou IvoTitoUtou MKaite ABnvav.

RETROSPECTIVE

Archive and memory

The collaboration of the 14th Athens Avant-Garde Film Festival with the Ger-
man Arsenal — Institute for Film and Video Art and the Goethe-Institut brings
to the fore a polyphony of contemporary and older films that engage with
the themes of migration movements and memory. These two thematic axes
- core elements of modern European and global experience - are explored
through a prism that combines the political, the poetic, and the experimental.
As Stefanie Strathaus, director of Arsenal, points out: "We have a lot in com-
mon with the Greek Film Archive: above all, an openness to the world and
the firm belief that cinema is a space for experiences that overcomes bound-
aries, where social discourse can take place beyond our echo chambers".
The program includes historical perspectives that resonate in the present.
In Passing — Drama by Angela Melitopoulos, the Asia Minor Catastrophe is
linked to exile, migration to Germany, and collective oblivion through ab-
stract montage. The perspective of labor migration continues in Money for
Bread by Serap Berrakkarasu, which documents the working conditions of
Turkish women in a German factory.

The contemporary refugee crisis is depicted in a direct and immediate way.
Milad — My Planet... by Menelaos Karamaghiolis follows, over three years, an
Afghan family trapped in Greece as they face moral dilemmas, while the film-
maker also documented refugees who occupied a square in Berlin. Spec-
tres Are Haunting Europe by Maria Kourkouta and Niki Giannari poetically
records the exclusion of refugees in the [domeni camp, portraying them as
political subjects. The experimental documentary Now: End of Season by
Ayman Nahle focuses on the liminal time experienced by Syrian refugees
in [zmir.

At the same time, the program explores memory and identity. In From Aris to
New York, Eva Stefani illuminates the lived experience and nostalgia of a mi-
grant woman, while Vouvoula Skoura’s Inner Migration transforms a woman’s
biography into a poetic reflection. In experimental form, Clarissa Thieme’s
What Remains maps the remnants of war in Bosnia through silent land-
scapes, and Tamer El Said’s Borrowed Family Album reconstructs his per-
sonal loss and mourning through found archival material of another family.
The program is made possible with the support of the Goethe-Institut Athen.



ZknvoOeaia / Direction:

Mapia KoupkouUta / Maria Kourkouta,
Nikn Mdvvapn / Niki Giannari
Zevapio / Script:

Nikn Mdvvapn / Niki Giannari
dwroypagia / Cinematography:
Mapia Koupkouta / Maria Kourkouta
Movtd( / Editing:

Mapia Koupkouta / Maria Kourkouta
"Hyog / Sound:

André Fevre

Mouaikn / Music:

Néva MAarwvog / Lena Platonos
Mapaywyoi / Producers:

Carine Chichkowsky, Mapia
Koupkouta / Maria Kourkouta
Etaipeia mapaywyng /

Production company:

Survivance

Emikoivwvia / Contact:

Pending

Bpapeia / Awards:

Aiebvég deoTIBAN NTOKILAVTED
Jihlava — BpaBeio KaAUtepou
Maykdaopiou Ntokipavtép /
Jihlava International Documentary
Film Festival — Best World
Documentary Award

davrdopara mAaviouvTai
mavw amé Tnv Eupwrn

Spectres Are Haunting Europe

Nrokiuavtép / Documentary, 99°, 2016, EAAGSa, FaM\ia / Greece, France
‘Eyxpwun, Aomtipépuaupn / Color, B&W, Me ixo / With sound,
Apapikd, ENnvikd, AyyAika / Arabic, Greek, English

To vioKiavtép €0TIAeTAl OTIG AETTOMEPELEG TNG TAPANOYNG
QVApOVAG TWV HETAVAOTWY OTOV QUTOOXEDIO KatauAlopd g Ewo-
HEVNG, Katd To KAelowo TG Aeydpevng BaAkavikrig Odou to 2016.
AvBpwTioL TIOU TIEPLUEVOUV OTIG OUPEG Yla paynTd, Todl, vepd, La-
TPOPUPHAKEUTIKY] Tiep{BaAYN: dvBpwrol Tou TepiUévouy va dla-
Bouv Ta olvopa. Kivnuatoypapnuévo e Ynelakd Bivteo Kat Gl
16mm kat pe ™ Aéva MAdTwvog oto nNTKS Tou ToTto, TO VTOKIJA-
VTEP Oev MapPOoUaLddel Toug PeTavaoTeg wg Bupata, aMda wg mpd-
owmna e ermbupieg, mou dpouv MONTIKG, dlaoyilovrag kabe eidoug
olvopa. «OL vekpol TTou Anopovrioaue, oL OPKoL TToU dWOoAKE Kat oL
UTIOOXEDELG, OL LOEEG TIOU AYATAOQALE, Ol EMAVACTACELG TTIOU KAVALE,
Ta lePA TIOU apvnBnKkape, €xouv emotpéPel padl Toug.

The documentary by Maria Kourkouta, co-directed by poet Niki
Giannari, focuses on the details of the absurd limbo of migrants in
the makeshift camp of Idomeni, following the closure of the so-called
Balkan route in 2016. People waiting in lines for food, tea, water, med-
ical care; people waiting to cross the border. Filmed with digital video
and 16mm film, and with Lena Platonos on the soundtrack, the docu-
mentary does not present migrants as victims, but as individuals with
desires who act politically, crossing all kinds of borders. “The dead we
forgot, the oaths we swore and the promises we made, the ideas we
loved, the revolutions we made, the sacred things we denied, have
returned with them”.
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Zknvo@eoia / Direction:

Angela Melitopoulos

Zevapio / Script: Angela Melitopoulos
dwroypagpia / Cinematography:
Angela Melitopoulos

Movtdg / Editing: Angela
Melitopoulos, Sigrid Hombach

"Hxog / Sound: Angela Melitopoulos
Mouaikn / Music: Thomas Brinkmann,
Anthony Moore

Suppetéyouv / Featuring:

OedpNog Kwvotavtividng /
Theophilos Konstandinidis,
MapaokeuoUha kat MkdtZo
Kwvotavtividou / Paraskevoula and
Gotzo Konstandinidou, Eupopoia
Mapaunidou / Eumorfia Marabidou,
AvBiog Mapaumidng / Anthimos
Marabidis, MeAétng / Meletis, Z4BRag
Manaddémnoulog kat 1 untépa tou /
Savvas Papadopoulos and his mother,
Ayyehikr) BAdotog / Angeliki Vlassios,
Baoing kat Oupavia ZeuyeAidn /
Vassilis and Urania Zevgelidis, Maria
Hasel, Métpog Mehirdroulog /

Petros Melitopoulos

Mapaywyoi / Producers:

Angela Melitopoulos

Etaipeia mapaywyng /

Production company:

Academy of Media Arts Cologne,
Deutscher Akademischer
Austauschdienst, FABRICA, MED
Campus - Middle East Tech.
University in Ankara, Filmbiro NW e.V.
Emkoivwvia / Contact: Arsenal -
Institute for Film and Video Art

Népaoua - Apdpa

Passing Drama

Aokijo / Essay, 66°, 1999, l'epuavia / Germany
‘Eyxpwun / Color, Me fixo / With sound, Meppavikd,
EMnvika / German, Greek

2V Tawvia-dokipo Eedmwvovtal paptupieg mpoopuywv mg M-
Kpaolatikig Kataotpopnig (avaueod Toug Kat UEAWDV TNG OIKOYEVEL-
ag g MeAiTdrouAog) mou eykataoTadnkav apxika ot Apdua, yia
va odnynBouv apydtepa o€ oTpaTdneda KATavaykaoTIKrg epyaoi-
ag Kat, TeNKd, va katakngouv petavdoteg otn Meppavia. Me apai-
PETIKG HOVTAL, N oknvobETIda upaivel alendMnia Adyla TpLwv
YEVEWV TIPOCPUYWV KAl LETAVATTWV e AeUKOUG 1XOUG Kal EIKOVEQ
anoé Blopnxavikolgq dvteg napaywyng. Me pubpiké kat aobntnpt-
ako TPOMO, N Tawvia eEepeuvd INTrHATA PVAUNG, ABNg Kat TONTIKAG
avtiotaong. Me ta Adyta g dnpoupyou, 1 Tawia «oklaypagel v
aMnAooUvdeon Hiag agriynong, oty orola n Aién dev eivat moté
AUIYWG aToMKr. Kdbe Ajn avapetyvletal pe t Ajén Tou mape-
B6vtoq kopou Kkat ouvdudletal palf g oe auétpnteg, aBéPaleg,
peTaBaMOeveg OUVBETELG, 0e OAOEVa Kal KAvOUPLEG TEPATWIIEG>.

= This video-essay unfolds the testimonies of refugees from the Asia
Minor Catastrophe, including members of her own family, who initially
settled in Drama, were later sent to forced labor camps, and eventually
became immigrant workers in Germany. Through abstract editing, she
interlaces the voices of three generations of refugees and migrants
with white noise and images of industrial production lines. In a rhyth-
mic and sensorial manner, the film delves into questions of memory,
oblivion, and political resistance. As Melitopoulos herself notes, “the
film sketches the interweaving of a narration in which forgetting is nev-
er purely individual. Each act of forgetting merges with the forgetting
of a past world, combining with it in countless, uncertain, shifting con-
nections, in ever new monstrosities”.

ZknvoOeaia / Direction:

Serap Berrakkarasu

Zevapio / Script:

Serap Berrakkarasu

dwroypagia / Cinematography: Gisela
Tuchtenhagen

Movrdg / Editing:

Gisela Tuchtenhagen

"Hyog / Sound:

Serap Berrakkarasu

Zuppetéxouv / Featuring:

Fatma Sahin, Hiseyin Sahin, Neriman,
Monika Neumann, Helmut Neumann, Rosi
Stapel, Serife

Mapaywyoi / Producers:

Serap Berrakkarasu

Etaipeia mapaywyng /

Production company:

Berrakkarasu Film Produktion
Emikoivwvia / Contact:

Arsenal - Institute for Film

and Video Art

Bpapeia / Awards:

Alebvég OeoTIBAN NTOKILAVTED Kal
Kivoupévwv Zx€diwv Aewpiag — Eidikd
BpaBeio Tng Aebvouq Kprtikrg Emrportmiq
| Leipzig International Documentary and
Animated Film Festival — Special Prize of
the International Jury

AepTd yia Ywpi

Ekmek Parasi — Geld fur’'s Brot / Money for bread

Ntokipavtép / Documentary, 100°, 1994, leppavia / Germany
‘Eyxpwpn / Color, Me rixo / With sound, Toupkikd,
leppavikd / Turkish, German

To vIoKIMavTEP NG Zepdit Mnepakapaoou mapakoAoubel petava-
otpleg and v Toupkia rou epyddovral oe €va epyooTAalo enegep-
yaoiag papiwv oto Aipmek, otn Bopeta Meppavia. Ot yuvaikeg phouv
yla N {wr) Toug, Ti§ AUMeG Kal Toug TIOVoUG Toug, AAAG Kal yia TiG eA-
nideqg kat Ta 6velpd Toug. Meptypdpouy Tn vooTtalyia yia v natpida
Kat v aiobnom 6t €xouv xabel oe évav E€vo Témo. ZUppwva e
Aivte OpENLY, «Ta Aaxavikd mpogpyovtal and Tov KMo miow and To
oTiTL, T PApL and kovogpPa KaL Ta XPHaTa yia To Ywi kepdiovtal
oto epyootdoto. ‘Hpbav edw eEautiag autwv Twv Xpnpdtwv. Ta xépa
Toug elval kagg, N HUpwdLd Tou Paplou Exel KOMNOEL Tdvw TOUG, Kat
Ta Xépla Kat n MAGTN Toug movave. Av auTtég TIG SOUAEIEG TIG €kavav
Avtpeg, Ba eixav epeupebel €W Kal KALPO UNXAVEG YIa VA TOUG QvTL-
KATaoTrooUV».

= Serap Berrakkarasu’s documentary observes female migrants from
Turkey who work in a fish processing factory in Libeck, northern Ger-
many. The women talk about their lives, their sorrows and pains, but
also their hopes and dreams. They describe their nostalgia for their
homeland and the feeling of being lost in a foreign place. According
to Linde Frohlich, “the vegetables come from the garden behind the
house, the fish comes out of a can, and money for bread is earned
at the factory. It's because of this money that they came here. Their
hands are stained brown, the pungent smell of fish clings to them, and
their arms and backs ache. If these jobs were done by men, machines
would have been invented long ago to replace them”.
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ZKnvobeoia / Direction:
Mevéhaog Kapapayytwing /
Menelaos Karamaghiolis
Zevapio / Script:

Mevéhaog Kapapayylwing /
Menelaos Karamaghiolis

dwroypagia / Cinematography:

Mwpyog MixeAng /
Giorgos Michelis,
Mevéhaog Kapapayytwing /
Menelaos Karamaghiolis
Movtdg / Editing:
Anpritpng Memovig /
Dimitris Peponis

‘Hyog / Sound:

ZTéNog MmouQuwtng /
Stelios Bouziotis
Etaipeia mapaywyrg /
Production company:
Pausilypon Films
Emikovwvia / Contact:
Documatism

MiAkavt — O mAavATNQ HOU...
Milad — My Planet...

Ntokipavtép / Documentary, 66°, 2015, ENAG3a / Greece
‘Eyxpwun / Color, Me jxo / With sound, Pending, ENM\nvikd / Pending, Greek

0O Mevéhaog Kapauayylwing katéypaye yia tpia xpdévia To Tagidt
Tou TZehavi kal G olkoyéveldg Tou and to Apyaviotdv oty Eupw-
. AvTIETWOG e Tov amnokAeloud otnv EAAGSa kat v aBeBatd-
NTA NG MPOCTPUYIKNG TIONTIKIG, 0 TZeAavi BploKeTal QvTUETWTOG e
70 dlAnppa va oteikel v kdpn Tou acuvddeutn otn Mepuavia, emio-
vtag va enavevwdel apydtepa 1 okoyévela. Ta ntadid Tou Ba pdbouv
ue Blato Tpdmo nwg Bpiokel Kavelg Tov MAavITN ToU 1) WG TOV OTIVEL
eEapxnq kat av n Meppavia ivat mpayuatikd n Alon 1y évag véog epLal-
™G Me piviaA Kivnuatoypagikn pOpua Kat Xwpi§ ouvalodnuaTikég
unepPoAég, N Tawia avadelkviel Ta 6pla G avBpwrivng empBlwong
Kal TIG NBKEG POKANTELG TNG TIPOOPUYIKAG eUmelpiag, kat empepat-
WveL TN dUvapn ToU VTOKIMAVTEP va TIPOKAAEL OKEYN Kal va avaoyn-
MaT{lel TV OITTIKY) Hag MAVW OTNV TIPAYMATIKOTNTA TWV JETAVATTWV.

B Menelaos Karamaghiolis documented Jelani and his family’s jour-
ney from Afghanistan to Europe over a period of three years. Faced
with being stranded in Greece and the uncertainty of refugee policy,
Jelani confronts the dilemma of sending his daughter unaccompanied
to Germany, hoping that the family will be reunited afterwards. Jelani’s
children will have to learn violently what it’s like to discover their own
planet or how they can create one from scratch — and whether Germa-
ny is the solution or just a new nightmare. With a minimal cinematic
approach and without emotional exaggeration, the film highlights the
limits of human survival and the ethical challenges of the refugee expe-
rience, while affirming the power of documentary cinema to provoke re-
flection and reshape our understanding of the reality faced by migrants.

2knvobeaia / Direction:
Tamer El Said
dwroypagia / Cinematography:
Georgios Rigopoulos
Movrtdg / Editing:

Tamer El Said

"Hxog / Sound:

Youssra El Hawary
Mapaywyoi / Producers:
Tamer El Said
Emikoivwvia / Contact:
Tamer El Said

2knvobBeaia / Direction: Ayman Nahle

Zevdpio / Script: Ayman Nahle
dwroypagia / Cinematography:
Ayman Nahle

Movtdg / Editing: Carine Doumit
"Hyog / Sound: Victor Bresse
Mouoikr / Music:

Ziad Moukarzel

Mapaywyoi / Producers:

Ayman Nahle, Maya Shurbaji
Eraipeia mapaywyng /
Production company:

Bidayyat

Emikoivwvia / Contact:

Arsenal - Institute for Film and Video Art
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AaveiKO OIKOYEVEIOKO AAUTIOUH
Borrowing A Family Album

Mewpapatiké / Experimental, 17°, 2023, Atyurttog / Egypt
Aormipépaupn / B&W, Me rixo / With sound,
Xwpig didroyo / No dialogue

Ze aQum TNV mepadatiki tawia, o Awyurtiog oknvoBémg Tapép EA
Zaivt npaypatevetal Tov Bdvato g adepeng Tou, Tou onuddeye v
TABIKN Kat EPNRIKY) TOU NAKIA, EMVOWVTAG KOWVEG QVAVIOELG Had TG pe
aAPOPUN HIA KIVNUATOYPAPIKY] Tavia. AVTAGVTAG UAIKG amnd TO OIKOYEVELQ-
K6 apxelo Tou KaAitéxvn Mewpyiou Pnydmoulou, 0 oknvoBETG HAG Kaet
va avapwtnBoupe: MnopouUpe va eEepeuviiooupie lOTOPIES Yia TOV QUTO
pag péoa amnd avauvroelg ou aviikav og avBpwroug Toug omoioug dev
yvwploaue MoTE;

B In this experimental film, Egyptian director Tamer El Said deals with
the death of his sister, which marked his childhood and adolescence, by
inventing shared memories with her based on a movie. Drawing on the
family archive of artist Georgios Rigopoulos, the director invites us to ask
ourselves: Can we explore stories about ourselves through memories that
belonged to people we never knew?

Twpa: TéEAog emMOXAQ

Now: End of Season

Mewpapatikd / Experimental, 20°, 2015, AiBavog, Zupia / Lebanon, Syria
‘Eyxpwun / Color, Me vjxo / With sound, ApaBid, AyyAwd / Arabic, English

To melpapatikd vrokipavtép tou AiBavélou Awav NdxAe eotidletat
otV avagovr) ZUpwv MPooeUywv oTnv napabaldoota moAn mg Zuip-
vng, ot oroiot petd v Tahamwpia g diEng otnv Toupkia mepIUEvouv
va Eekwvrioouv éva akdua TagidL mpog v Eupwrn. H nyntikr enévduon
Baoiletal oe pa Aepwvikh mpoomdela Tou ZUpou Mpoédpou Xapsl
aA-Acavt va pioel atov Povalvt Pétykav tpldvta xpdvia vwpitepa.
‘Onwg Aéet 0 oKNVOBETNG, «0 KOOHOG £lval TLO Urepdefévog amnd moTe, oTo
XEAOG TOU YKPEMOU, AMOKAAUTTTOVTAG TO TMPOCWMO WIAG XAROYENAOTHG
KATAOTPOPTIG>.

I Lebanese director Ayman Nahle’s experimental documentary focuses
on Syrian refugees waiting in the coastal city of Izmir, who, after the hard-
ships of arriving in Turkey, are waiting to embark on another journey to
Europe. The soundtrack is based on a telephone attempt by Syrian Pres-
ident Hafez al-Assad to speak to Ronald Reagan thirty years earlier. As
the director says, “the world is more confused than ever, on the brink of
disaster, revealing the face of a smiling catastrophe”.
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ZknvobBeoia / Direction: Clarissa Thieme
Zevapio / Script: Clarissa Thieme
odwroypagpia / Cinematography:

Eldar Emri¢

MovTdg / Editing: Clarissa Thieme
‘"Hxog / Sound: Christian Obermaier,
Jochen Jezussek, Lars Ginzel
Mapaywyoi / Producers:

Sabine Derflinger, Andrea Figl, Jasmila
Zbanic, Christine A. Maier

Etaipeia mapaywyrig / Production
company: gegenfilm, Deblokada
Emikovwvia / Contact:

Arsenal - Institute for Film and Video Art

ZknvoOeaia Zevapio/ Direction Script:
Mevéraog Kapapayytwing /

Menelaos Karamaghiolis

dwToypapia / Cinematography:
Mwpyog Mixehrig / Giorgos Michelis,
Mevéhaog KapapayylwAng / Menelaos
Karamaghiolis

Movtdg / Editing:

Anuritpeng Mernovriq / Dimitris Peponis
‘Hyog / Sound:

>1éNog Mmouluitng / Stelios Bouziotis
Etaipeia mapaywyrig / Production
company: Pausilypon Films
Emikovwvia / Contact: Documatism

‘0,11 anopével
Was bleibt / Sta ostaje / What Remains

Mewpapatiké / Experimental, 34’, 2010, Meppavia, Auotpia,
Boovia-EpZeyoBivn / Germany, Austria, Bosnia and Herzegovina

Digital File (H264), ‘Eyxpwn / Color, Me vjxo / With sound, Xwpiq didhoyo
(1e ayyAwoug peadtithoug) / No dialogue (with english intertitles)

H nelpapatiki tawia g Meppavidag Khapioa Tiepe eotidletat otoug

KevoUg XWPoug Tou denaoav miow Toug o MOAe[0G Kat n Bia otn alyxpovn
Boovia-EpleyoBivn. Me pakpd, oTatikd MAdva Tomiwv Kal TomoBeaiwy, N
PUOLKY ooPPLd avTinapatiBeTal 0TI PPIKAAESTNTEG TIOU dlampdxOnkav
ekel katd Tov MoAepo TG Booviag (1992-1995). H tawvia anotunwvel To
BApog TNG LOTOPIKNG MVING OTOV XWPO Kal avadelkvyel TNV aduowrmTn
Tapouasia TG OTo «OrUePa».
B German filmmaker Clarissa Tieme’s experimental film focuses on the
empty spaces left behind by war and violence in modern-day Bosnia and
Herzegovina. With long, static shots of landscapes and locations, natural
beauty is juxtaposed with the atrocities committed there during the Bos-
nian War (1992-1995). The film captures the weight of historical memory
in space and highlights its relentless imprint on the present.

2rmafovrtag TNV amopudévwon
OTO KEVTPO TOU BepoAivou

Breaking Isolation in the Center of Berlin

Ntokiavtép / Documentary, 7°, 2015, ENNGda / Greece
‘Eyxpwpn / Color, Me rjxo / With sound, AyyAid / English

To 2017 n pkpoU ukoug Tawvia Zmalovrag TNV anopdvwon oto Ké-
VTPO Tou Bepohivou kataypdgel Ta mMPoBArjUaTa KAl T ATHUATA TV
TPOOPUYWV TIoU €XOUV eYKAWRLOTEl KOVTA 0Ta ouvopa kat KataAaupd-
vouv a mateia oto BepoAivo. ‘Evav xpdvo apydTepa, n tawvia anotu-
nwvel T dldAuon Tou KatauAlopou, Afyo Tiplv n agtuvopia apxioet Tnv
€KKEVWOT NG mMAateiag.

W In 2017 the short film Breaking Isolation in the Center of Berlin docu-
ments the issues and requests of refugees stranded near the border who
occupy a square in Berlin. One year later, the film captures the dissolution
of the camp, just before the police start evacuating the square.

Zknvo@eoia / Direction:

EUa Ztepavr] / Eva Stefani

dwroypagpia / Cinematography:

EUa tepavr) / Eva Stefani

Movtdg / Editing:

Mwpyog XeAdovidng / Giorgos Helidonidis
‘Hyog / Sound:

Mdvvng HAérouog / Giannis lliopoulos
Etaipeia mapaywyrig / Production
company: EPT

Emkoivwvia / Contact:

Ela Ztepavr} / Eva Stefani

2knvoBeaia Zevdpio/ Direction Script:
BouPoUAa Zkoupa / Vouvoula Skoura
dwroypagia / Cinematography:
Avdpéag MmEMNG / Andreas Bellis
Movtdg / Editing: Takng Mavvémoulog /
Takis Giannopoulos

"Hxog / Sound:

©avdong ApBavitng / Thanassis Arvanitis
H@omoloi / Cast: O\ia AaZapidou /

Olia Lazaridou, Pnviwy Agovtakiavdkou /
Rinio Leontakianakou

Mapaywyn / Production: BouBouAa
ZkoUpa / Vouvoula Skoura, EN\nvikd
Kévtpo Kivnuatoypdgpou (EKK) /

Greek Film Centre (GFC)

Emikoivwvia / Contact:

BouBouUAa Zkoupa / Vouvoula Skoura
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Amé Tov Api otn Néa YOpkn

From Aris to New York

Ntokiavtép / Documentary, 25, 1996, EN\Gda / Greece, ‘Eyxpwun,
Aoripépaupn / Color, B&W, Me rixo / With sound,
EMnvikd, AyyAika / Greek, English

H XpuooUha, ENnvida petavdotpia om Néa Yopkn, agnyeitatr v
avadtnom g ya pa véa Zwr, Makptd and to xwptd g, Tov Apt MeAo-
rovwnrioou. Méoa amnd Tiq JKPEG OTIYUEG TNG TOANG, TIG OUVAVTHOELG e
¢iloug, T pPOVTdA TOU YIOU TNG KAL TNV EMOTPOPY} OTO OTITL HIE TO TPE-
vo, dlagaivovtat n kénwar), ot SUoKOAieg kat 1) vootahyia. MAdva arnd Tov
Apt avaouvegTouv Toug deopolq e Ty natpida. ‘Eva Tpupepd MopTpETo
avApeoa otny AAn g kabnuepvdTnTag Kat Tnv aydnn yia mv ENdada.

B Chrysoula, a Greek immigrantin New York, recounts her search for a new
life, far from her village, Aris in the Peloponnese. Through small moments in
the city, encounters with friends, caring for her son, and the commute home
by train, a sense of fatigue, hardship, and nostalgia emerges. Footage from
Aris reconstructs the bonds with her homeland. A tender portrait, caught
between the struggle of daily life and love for Greece.

EowTtepiki peravdoreuon

Inner Migration

MuBomAaoia / Fiction, 22, 1984, EANGda / Greece
‘Eyxpwpn / Color, Me rjxo / With sound, EM\nvikd / Greece

H tawia mapakoAouBel TV eowTepikn} HeTavAoTeuon [ag yuvaikag
péoa amnd TIq madikég TNG avauvrioelg Kal TV MepLypapn XWpwv Kat
kataotdoewv. 1950. Makedovia. ZxoAkd xpdvia - wr) oe xwpld. Kard
™v nepiodo Tou euPuAiou TIOAEUOU. To TPEVO amnoTelel TOV OUVIETIKO
Kpiko peTafy Tng unai®pou-moAng kat pe v anédpaocr g. To 1960 o
ydpog ™g otnv Abrjva onuatodoTel pia véa ¢don g {wnig ™g. H tawia
BpaBeltnke pe TynTikn Aldkplon oto Alebvég deoTIBAN Tawiwy Mikpou
Mrkoug Apduag.

B The film follows a woman'’s internal migration through her childhood
memories and the depiction of places and situations.1950. Macedonia.
School years- life in a village. During the civil war. The train. Is connect-
ing link between the countryside and the city and its escape. 1960 her
marriage in Athens marks a new phase of her life. The film was awarded
an Honorable Mention at the International Short Film Festival in Drama.
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Kivnuatoypapwvtac MoAITIKA

H ev Aeuk® em\oyn TV TAWIWY AUTOU TOU TIPOYPAMUATOS YevvriBnke amd éva
€PWTNUA Tou e amagyoAel 1600 wg Beatr) 600 Kal WG Kivnuatoypapiotpla: Tt
elval MoONTIkGG Kivnuatoypd®og; MoAU guxvd Kpivoupe TO «MOMTIKG» [e BAon TO
Béua pag Tawiag i Tov Babuod TG akTIRLOTIKNG TNG MEOBeONG. AUTO WG TTOU EXEL
onpaoia oe éva €pyo eival n eépua Tou va givat avragla Twv MPOKANCEWY Kal TwV
epWTNUATWY Tou autd BEtel. Ot dUo YaAOPwvoL dnpoupyol, N Zavtah Akepuav
kat o vedtepog Zav-kaumpléA Meptod, mou pxovral Kovd e To MPAYPAUMA auTo,
EXOUV avauQLoBATNTA €va KOWVO XAPAKTNPLOTIKG: ia Babid gyvola 1600 yla TIg
QOplEG 600 KAl YLA TA TIEPLEXOLIEVA TIOU TOUG ATAOXOAOUV.
To owvepd NG Zavid\ Akepupdv Bewpeital onfpepa ma «kAaoiké». Qotéoo, 1o
PNEIKENEUBO TWV ALOONTIKWV ETAOYWV TNG PAVEPWVEL TO TTLO EVOOLUXA TTIOAITIKS TNG
OKEWNG TNG KAt TNV TOMOBETEL, AKOMA KAt OrEPQ, TNV MPWTOMOP(a VO MOATIKOU
Kinuatoypdgeou. Mépa amnd pia GeUVIOTIKN 1 Kounp 1] AAAN avdyveon Tou €pyou
™G, TO O ONUavTiké elval o TPOMoG [E TOV Omoio Kivnuatoypagel To BdBog Twv
undp&ewv, CUNOYIK®WY 0To EE avatoAwv kal ato Ard tnv dAAn mAeupd, 1 ATOIKWY
—Kal OLKOYEVELOKWY— OMwG otnv TeAeutaia tng tawia, No Home Movie. H TiunTikr)
napoucia oto eeoTIBAA TNg KAep ABepTov, HOVTEL Kal ouvodoLmOPoU TNG AKEPUAY,
Ba urnopgael va pwTioEL MTUXEG TOU EPYOU TNG.
O Zav-TkaumpiéA Meptd mpoxwpd amd ™ pia tawia oty dAAn pe évav Tpomo
dlalekTikd avtimapabérovrag dUo alodNTIkESG emhoyEg: H pia eival pntd loTopIkn
Kal TTOAITIKOTIONUEVT), BACIOUEVN OTO HOVTAL apxelakoU UAIKOU (Omwg OTIG Talvieg
M yepuaviki veoAaia kal Erotpo@r) otn Pevg [Bpadouaraj), evad n dAAn mpo-
oeyyiCel Ta MONTIKA owpata pe Tov o eNKPLV TPdTO: elte Yéoa amnd Ta ouval-
ofnuatd toug (OMwg, yla mapddetyua, 6tav akouv To GUANOYIKO Tpayoudt Twv
QUACKIOPEVWY otV Tawvia Ot uépeg pag mpénet onwodrnote va gwtifovratl), eite
delyvovtdag Ta péoa oTn UUXLa MEAyUATIKOTNTA Toug, Onws oTto HugpoAdyio, oTo
oro{o 1o (Blo To oWla Tou OKNVOBET avdyetal oe ToAITIKS BEatpo. H mapouaia
TOU yla TpwTtn opd otnv ENAda Ba pag dwoel t duvatdtnta va €pboupe oe
enagn e To MOAUCXIOEG QYO TOU.

Mapia Koupkouta

RETROSPECTIVE

Making films politicaly

The selection of films for this carte blanche arose from a question that concerns
me both as a viewer and as a filmmaker: what is political cinema? We often
evaluate the “political” based on a film’s subject matter or the degree of its
activist intent. However, what matters in a work is that its form is worthy of the
challenges and questions it raises. The two French-speaking filmmakers, Chan-
tal Akerman and the younger Jean-Gabriel Périot, who are brought together by
this program, undoubtedly have one thing in common: a deep concern for both
the forms and the content that preoccupy them.
Chantal Akerman’s cinema is now considered “classic”. However, the radical
nature of her aesthetic choices reveals the most profoundly political nature of
her thinking and places her, even today, at the forefront of political cinema.
Beyond any feminist, queer, or other interpretation of her work, what is most im-
portant is the way in which she films the depth of existences, whether collective
in From the East and From the Other Side, or individual - and familial as in her
latest film, No Home Movie. The honorary presence at the festival of Claire Ath-
erton, Ackerman'’s editor and companion, will shed light on aspects of her work.
Jean-Gabriel Périot moves from one film to the next in a dialectical manner, con-
trasting two aesthetic choices: one is explicitly historical and politicized, based
on the montage of archival material (as in the films A German Youth and Return-
ing to Reims [Fragments]; the other approaches political bodies in the most hon-
est way: either through their emotions (such as when they listen to the collective
song of the prisoners in the film Our Days, Absolutely, Have to Be Enlightened),
or by showing them in their inner reality, as in Intimate Diary, where the director’s
own body is elevated to political theater. His first visit to Greece will give us the
opportunity to come into contact with his multifaceted work.

Maria Kourkouta



KINHMATOTPA®QNTAZ MOAITIKA: ZANTAA AKEPMAN KAl ZAN-FTKAMMPIEA NMEPIO

Collections CINEMATEK - © Fondation Chantal Akerman

Zknvo@eoia / Direction:

Chantal Akerman

Zevapio / Script:

Chantal Akerman

dwroypagia / Cinematography:
Raymond Fromont, Bernard Delville
MovTdg / Editing:

Claire Atherton, Agnés Bruckert
‘Hxog / Sound: Pierre Mertens,
Thomas Gauder, Didier Pécheur
Mapaywyoi / Producers:

Helena van Dantzig, Francois Le
Bayon, Marilyn Watelet

Etaipeia mapaywyrg /
Production company:

Lieurac Production, Paradise Films,
Réadio e Televisao de Portugal (RTP),
La Sept, Arte

Zupmapaywyrj / Co-production:
Centre de I’Audiovisuel a Bruxelles
(CBA), Radio Télévision Belge
Francophone (RTBF)

Emixovwvia / Contact:

Fondation Chantal Akerman —
Cinematek

EE avatoAwyv
D’Est / From the East

Ntokiavtép / Documentary, 115°, 1993, FaAAia, BéXylo, Moptoyahia /
France, Belgium, Portugal, ‘Eyxpwun / Color, Me rjxo / With sound,
Xwplg didhoyo / No dialogue

Metd v mtwon tou Teixoug Tou BepoAivou, 1 Zavtdh Akep-
MAV Kataypd@el TNV MPayUaTikdTTa Kat T LETAANAEN TwV pwnv
COBLETIKWV TIEPLOXWY, KIVNUATOYPAPWVTAG arnd To KaAokaipt wg
TOV XEMWVA, AANOTE e KIVOUHEVT Kal ANNOTE e oTaTiki Kduepa.
Ané v Avatohikn Meppavia wg ™ Mdoxa, mepvavrag and v
MoAwvia, ™ ABouavia kat v Oukpavia, mapakoAouBel ocwpata
Kal MPOoWMa avWVURWV avepwnwy, eKPPACEL] QIVIYUATIKES, ¢L-
yoUpeq Tou mepratouv i miepiévouv molog €pel Tl Ktrpla, to-
(@, X16vt, vUxTa- elKOVEQ Kal X0l TIOU GUVBETOUV €va UTIVWTLOTIKO,
IUMPETLOVIOTIKS Ttonpa yia Tov Xpdvo, Tn Olwrr Kal TV avatoAr|
plag dAANgG enoxng.

1 Following the demolition of the Berlin Wall, Chantal Akerman cap-
tures the reality and mutation of former Soviet territories, shot from
summer through to winter in a series of travelling shots or with a stat-
ic camera. From East Germany to Moscow, passing through Poland,
Lithuania and the Ukraine, she records the bodies and faces of the
anonymous masses, their expressions unreadable, either walking or
simply waiting for who knows what. She films buildings, landscapes,
snow, nightfall and offers a mass of visual and aural impressions that
constitute a bewitching, impressionistic poem.

ZknvoOeaia / Direction:
Jean-Gabriel Périot

Zevdpio / Script: Jean-Gabriel Périot
Movtdg / Editing: Jean-Gabriel Périot
"Hxog / Sound: Etienne Curchod,
Laure Arto

Mouoikr / Music: Alan Mumenthaler
Mapaywyoi / Producers:

Nicolas Breviere, David Epiney,

Meike Martens, Eugenia Mumenthaler
Etaipeia mapaywyng /

Production company: Local Films
Zupmapaywyrj / Co-production:
Alina film, Blinker Filmproduktion
Emikoivwvia / Contact: Local Films

Bpapeia / Awards: Visions du Réel
Aiebvég deoTiBAN Ntokipavtép Nidv
- Bpapeio KahUtepng Kavotdpou
EABeTkrig Tawiag / Visions

du Réel International Film Festival
Nyon — Best Innovative Swiss Film,
Cinéma du Réel Aiebvéq deoTiBAN
Nrokiuavtép — BpaBeio Tng Atebvoig
Emutporiq LaScam (Société civile
des auteurs multimedia) /

Cinéma du Réel International
Documentary Film Festival —
LaScam (Société civile des auteurs
multimedia) International Jury Prize
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Mia yeppaviki veolaia

Une jeunesse allemande / A German Youth

Ntokiavtép / Documentary, 93’, 2015, Fal\ia, EABetia, Meppavia /
France, Switzerland, Germany, ‘Eyxpwpn, Aornipépaupn / Color, B&W,
Me rixo / With sound, FaA\kd, Meppavika / French, German

H Tawia agnyeital pia otopla ewdvwv Kat Blag g YEPUAVIKAG
EMAVAOTATIKYG opydvwong évomhou aywva g dekaetiag Tou '70,
Opdtla Kokkivog Ztpatdq (RAF), ou ouotddnke kupiwg amnd tov
Avtpéag Mnidavtep kat Tnv OUNpike Mdwyog. H Tawia €xet dnpt-
oupynBel eE0AoKApOU Héoa amd TO HOVTAL POUTAPXOVTWY OTTTL-
KOQKOUOTIKWV apxelwv kat otoxelel va BEoel epwTrUaTa oToug
Beatéq OXeTIKA pe TN onpacia autol Tou enavacTatikoU Kviua-
TOG OTNV €MOXT| TOU, KABwg Kat e Tov andénxd Tou ot onuepvy
Kowwv(a.

m The film tells the history of the Red Army Faction (RAF), a Ger-
man revolutionary armed struggle organisation from the 1970s
founded notably by Andreas Baader and Ulrike Meinhof, as well as
the images generated by this story. The film is entirely produced by
editing preexisting visual and sound archives and aims to question
viewers on the significance of this revolutionary movement during
its time, as well as its resonance for today’s society.
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ZknvoOeoia/Direction:
Chantal Akerman
Zevapio/Script:

Chantal Akerman
dwroypagia/Cinematography:
Raymond Fromont,

Robert Fenz,

Chantal Akerman
MovTdaZ/Editing:

Claire Atherton

"Hyog/Sound:

Pierre Mertens, Eric Lesachet
Etaipeia mapaywyng/
Production company:

AMIP - Audiovisuel Multimedia
International Production
Zupmapaywyr/Co-production:
Paradise Films, Chemah I.S.

ZKnvoBeoia-Zevapio / Direction-Script:
Jean-Gabriel Périot

Mapaywyoi / Producers:
Jean-Gabriel Périot

Emkoivwvia / Contact: Light Cone

Amné Tnv AAAn mMAgupd

De l'autre coté / From the Other Side

Ntokipavtép / Documentary, 99', 2002, BéAyto, FalAia / Belgium,
France, DCP, ‘Eyxpwn/Color, Me rjxo/With sound,
FaMikd, AyyAikd, lomtavikd/French, English, Spanish

«Efval pua otopia 1600 naAid 600 Kat 0 KOopog [...] YIdpxouwv tw-
¥ol AvBpwrtol oy, aPnewvTtag Tn {wr) Toug, Ta eykatalelmouv 6Aa yia va
enMPLOOOUV Kat va Zrioouv aloU. AN al\oU, Sev Toug BéAouv. X' auti
™y Tawia, To "alou" eival n Bépela Auepikn, kat ol ¢pTwyol eival kupi-
g Me&iwavol. [...] Aev otapatdg kamnolov mou melvdet. ANA epeig Toug
QopopaoTe, [...] POROUACTE TIG APPWOTIEG TIOU UIOPel va €xouv. Toug
QopopaoTe WG elOROAE(G. ANG Sev poBOUACTE VA TOUG OKOTWOOUE...»
- ZavtdA Akepuav

B “It's a story as old as the world [...] There are poor people who, some-
times disregarding their lives, leave everything behind to survive and live
elsewhere. But elsewhere, they are not wanted. In this film, the ‘elsewhere’
is North America, and the poor are mostly Mexicans.[...] You don’t stop
someone who is hungry. But we are afraid of them, [...] afraid of the dis-
eases they might have. Afraid of being invaded. But we are not afraid to kill
them...” - Chantal Akerman

Mpoowmkd nuepoAdyio
Journal intime / Intimate Diary

Ntokiavtép / Documentary, 2°, 2001, FaAia / France
‘Eyxpwun / Color, Me ixo / With sound,
Xwpig didhoyo / No dialogue

‘Eva 0Wua anokaAUmTel otyd otyd unpootd oty kapepa 6,TL o po-
X10 €xel. ZTadlakd, eKTUNOOETAL 1 TPAYIKOTNTA eVOG KOWVWVIKOU TIEMPW-
Hévou.

W A body gradually reveals before the camera its most intimate secrets.
Slowly, the tragedy of a social fate unfolds.

ZknvoOeaia-Zevdpio / Direction-Script:

Jean-Gabriel Périot

dwroypagia / Cinematography:
Julia Mingo

Movtdg / Editing:

Jean-Gabriel Périot

‘Hxog / Sound:

Yolande Decarsin,

Xavier Thibault, Laure Arto
Mouaikr / Music: Michel Cloup
Mapaywyoi / Producers:
Marie-Ange Luciani

Eraipeia mapaywyng / Production
company: Les Films de Pierre
Emikoivwvia / Contact:

The Party Film Sales

Zknvo@eaia-Zevapio / Direction-Script:

Jean-Gabriel Périot
dwroypagia / Cinematography:
Vianney Lambert, Denis Gravouil

Movtdg / Editing: Jean-Gabriel Périot

"Hxog / Sound: Xavier Thibault
Mouoaikn / Music: Gérald Kurdia

Mapaywyoi / Producers: Cécile Lestrade

Etaipeia mapaywyng /

Production company: Alter Ego Production

Emkoivwvia / Contact: Light Cone

EmoTpo@n otn Peve (Bpadopara)

Retour a Reims / Returning to Reims (fragments)

Ntokiavtép / Documentary, 83’, 2021, FaAia / France
‘Eyxpwpn / Color, Me rixo / With sound, FaA\ikd / French

Baotopévo oe anoomndouara and to opwvupo BiBAo Tou Ntvtié Epi-
unév, pe agriynon g nborolod Aviéh AvéN, To Emotpopr) otn Pevg
(Bpavouara) MapabeTel, PEOW APXELAKOU UNKOU, A TIPOCWITKY KAl TTo-
AITIKY) LoTopla TG YOAKAG epYATIKNG TAENG ard TIq apxEg Tng Sekaetiag
Tou '50 €wg orjuepa.

W Based on excerpts from Didier Eribon’s book of the same name, per-
formed by actress Adéle Haenel, Returning to Reims (Fragments) tells,
through archival material, a personal and political story of the French work-
ing class from the early 1950s to the present.

O1 pépeg pag mpemnel
OTMWOJNTIOTE VA PWTIOTOUV

Nos jours, absolument, doivent étre illuminés

Our Days, Absolutely, Have to Be Enlightened

Ntokiavtép / Documentary, 22°, 2012, Falia / France
‘Eyxpwpn / Color, Me rixo / With sound, FaM\kd / French

OpAedvn, 28 Mdiou 2011. Ze Zwvtavr) avapeTdadoon, aAMnAEyyuoL akouv
TO GUANOYIKO TpayoUdt Hiag ouddag UAAKIoPEVWV. PwvEG Xwpig Mpdow-
T Kal MPAowna olwrmAd ouvavtwvtal yia Afya Aemtd, péow tng kAUepag,
yla va pag agnyndouv, ekatépwbev, auéTpnteg avelmwteg oTopieq kat
ouvalobnuata, méPa and Kat evavtia oe kABe LOPPY| AMOKAELOHOU.

W Orléans, May 28, 2011. In a live broadcast, supporters listen to the collec-
tive song of a group of prisoners. Voices without faces and silent faces meet
for a few minutes through the camera, telling us, from both sides, countless
untold stories and emotions, beyond and against all forms of exclusion.
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OLEB1IKEG MPoBOoAEG TOU PETIVOU PETTIRAN GUYKPOTOUV EVAV KIVNUATOYPAPIKO OTOXACHO
MAvw OTN MVAN, TV TAUTGTNTA KAt TNV EMIOVH TNG avBpwrivng eunelpiag Yéoa otov
Xpovo. Amd Tn Auptkn mapaBoAr Tou 2o Miytdke Avo emoxEg, dUo dyvwatol, oTny omoia
n avalitnon Tng Eumveuong ouvavid Tnv avdaykn yla Katavonan Kal ouvTpo@koTnTa,
€wg TNV aixunen pavpn kwuwdia Tou Pdvtou Zolvte Kontinental "25, pe B€ua Tov N6k
KAOVIOMO Hiag JIKAOTIKNG emueAqTPLag, o dvBpwrog TomoBeTeTal oTo EMKEVIPO TWV
avTipdoewy Tou, avdpeoa atny euBlvn, TNV evoxr| Kat TNV avdaykn yla AUtpwar).

H Aoukpéala MapTéA, e To MM uag, upaivel éva ToinTikG, eBVOYPAPIKO VIOKIUAVTER
NMdvw ot CUAOYIKA UVAIN KAl TNV ArmolKloKpaTia atny ApYevTivr, evw To Avaxwenon
Twv TPévwy TV PAvtou Zouvte kat Avtpldv TolopAivka emaveEeTdlel ™ opayr Twv
EBpaiwv oto Idoto to 1941, avtAwvtag Tekunpla and ta apxela Tou vadiotikol atpatou.
To Atelié PoA, éva ta&(dt tou daumpiq Apavid kat Tou Zav-MoA Mnatatld, anotelel évav
TonTIKG amoxalpeTiopd atov Zav-Aik Ikovidp, avadelkviovtag tnv dlopuia Tou mave
0Tn OXEom 10U Kal Kovag.

310 Human Fiction Tou Avdpéa Xatlnmatépa, éva UEANOVTIKO, LeTaavOpwrivo BAEUUA
MAg kalel va avahoylotoUpe Ty Sla v Unap€n pag, evw To Bruata Tou KGoUoU Tng
Hpwg Z1apAdkn pdg KaAel pe alodnTnplakd TPOmo va CUUTIOPEUTOURE OTIG TTOPELES TV
Kitpwvwv MAgkwv.

>e ouvepyaoia pe To MOMus — MntpomoAtikdg Opyaviopdg Mouaoeiwv kat Elkaotikwy
Texvwv G@eaoalovikng, To Apxelo Tng ‘Eatep Kpoupmnaxopa, Tnv MOAITIOTIKA TAATGOPUA
ARE kat 1o EBvikd Apxeio Kivnuatoypdpou tng Toexiag, mpoBANETAL N GEUVIOTIKY OdTI-
pa AoAogovwvtag tov didBoAo, TnG lkaoTikou Kat aknvoypdpou Eotep Kpoupmnaxdpa.
TéNog, n poBoAn Tou euAnuatikou Singapore Sling Tou Nikou NikoAdidn, cuvodeuduevn
amd v napouciaon tou oudtitAou BiRAlou, pag utevBupiel Ot To alvepd pnopel va
elval Tautdyxpova okotelvd, unepPBatikd kat ameAeuBepwTikG: eival va €pyo-0pUNog
ToU eN\nVIKoU cult Kivnuatoypdou, Tiou eEaKoAOUBE( va TIPOKAAEL, va eUMVEEL Kal va
OTOLXELWVEL.

Mapdtt eTePOKANTEG WG P0G TO UPOG KAl TNV TIPOEAEUOT] TOUG, OL TAWViEG Slepeuvoly T
oxéon avapeoa oty lotopia, v apriynon kat ) popr). Eite péoa amnd v mpoowTtKr
papTupiaefte PEow TG TMONTIKY G TOU BAEUATOG, OLdNULOUPYO{ TOUG Lag emavatonofeTolv
anévavtl oe BeeNdON EPWTARATA Yia TNV eUBUVN TNG avanapdoTaong Kat Tn dUvapn g
Kivnuatoypadlkig mpdéng we epyaleiou katavonaong Tou aUyxpovou KOOHOouU.

RETROSPECTIVE eccceoe

The Special Screenings of this year’s festival form a cinematic reflection on memory,
identity, and the persistence of human experience through time. From So Miyake’s lyr-
ical parable Two Seasons, Two Strangers, where the search for inspiration meets the
need for understanding and companionship, to Radu Jude’s sharp black comedy Kon-
tinental 25, which delves into the moral disarray of a judicial officer, the human being is
placed at the center of his own contradictions - torn between responsibility, guilt, and
the yearning for redemption.

Lucrecia Martel, with Landmarks, weaves a poetic, ethnographic documentary on col-
lective memory and the legacy of colonialism in Argentina, while The Exit of the Trains
by Radu Jude and Adrian Cioflanca revisits the 1941 massacre of Jews in lasi, drawing
evidence even from Nazi military archives. Rolle Workshop, a Journey by Fabrice Aragno
and Jean-Paul Battaggia, becomes a poetic farewell to Jean-Luc Godard, highlighting
his genius in exploring the relationship between sound and image.

In Andreas Hadjipateras’ Human Fiction, a futuristic, post-human gaze invites us to re-
consider the essence of our own existence, while Iro Siaflaki’s Steps invites us in a
sensory form to join the marches of the Yellow Vests.

In collaboration with MOMus - Metropolitan Organization of Museums and Visual Arts of
Thessaloniki , the Ester Krumbachova Archive, the ARE cultural platform, and the Czech
National Film Archive, the feminist satire Murdering the Devil by Ester Krumbachova will
be presented.

Finally, the screening of the iconic Singapore Sling by Nikos Nikolaidis, accompanied by
the presentation of the eponymous book, reminds us that cinema can be at once dark,
transcendent, and liberating - a legendary work of Greek cult cinema that continues to
provoke, inspire, and haunt.

Although diverse in style and origin, these films collectively explore the relationship be-
tween history, narrative, and form. Whether through personal testimony or the politics of
the gaze, their creators reposition us before fundamental questions about the responsibili-
ty of representation and the power of cinema as a tool for understanding the modern world.
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ZknvoOeaia / Direction: Shé Miyake
Zevdpio / Script: Sho Miyake,
Baotopévo To pdvyka O kuptog Mrev
Kat 7o tykAou Tou, Oéa otn 6dAacoa
Tou Mootxdpou Toouyke / based on
the manga Mr. Ben and his Igloo,

A View of the Seaside by Yoshiharu
Tsuge

dwToypagia / Cinematography:
Y(ta Tsukinaga

Movrdg / Editing: Keiko Okawa
"Hxog / Sound: Takamitsu Kawai
Mouoikr / Music: Hi’'Spec
H6éomoioi / Cast: Shim Eun-kyung,
Yumi Kawai, Mansaku Takada, Shiro
Sano, Shinichi Tsutsumi

Mapaywyoi / Producers: Masayoshi
Jonai, Y(iji Sadai, Satoshi Goto
Eraipeia mapaywyrg / Production
company: The Fool

Zupmapaywyr / Co-production:
Bitters End, Culture Entertainment,
Sediclnternational, TC Entertainment
Emikovwvia / Contact: Bitters End

BpaBeia / Awards: AleBvég
®eoTIBAN Kivnuatoypdgpou Tou
Nokdpvo, Alebvég AlaywvioTIKO,
Xpuor| Aeortdpdaln kat BpaBeio

g Kprtikrg Erutpormg Néwv «To
nepBANov eival modtnta Lwng» /
Locarno International Film Festival,
International Competition, Golden
Leopard and Junior Jury Award, “The
environment is quality of life” Prize

AUo emoxég, dUo AyvwoTol

Tabi to Hibi / Two Seasons, Two Strangers

MuBomaoia / Fiction, 89’, 2025, lanwvia / Japan, DCP,
‘Eyxpwpn / Color, Me rixo / With sound,
lanwvikd, Kopeatikd / Japanese, Korean

H A, pa Kopedtiooa oevaploypdgog mou Zet kat epyaletal otnv
lanwvia, oe a kpion €unveuong makevel va ypdyel pa lotopia €pw-
Ta avdueoa og dU0 VEOUG TTOU GUVAVTWVTAL 08 [la TIapaAia. Bpioket
Katagpuylo oTo opelvo Tavdoxelo evog patvopevikd aypoikou Heor)-
Alkou, 0 ormoiog karatpuxetal and Ta dika Tou AdOn kat evoxeg. O
>0 Muytdke, €évag amnd Toug onUavTIKOTEPOUG OKNVOBETEG Tou OUY-
XPOVOU LanwVIKoU avepd, Slaokeuddet dUo SLapopeTIKA HAVYKA TOU
euBAnuatikou Moatxdpou TooUyke Kat Ta TAvTPEUEL EUPNMATIKA 08
a Tawia rou Eekivd pe Tov agpa evog Melpapatikou dokipiou mdvw
otV aévan SleAkuoTivda PeTagu okéng kat Adyou, yia va egehixrel
Babuiaia oe pa aloBavtikn, omaviag BEPUNG HEAETN TWV HOVAXIKWV
PUXWV Kal TG avaykng yia aAnAokatavonon. H tawia képdloe
Xpuon Aeomndpdain oto GeoTBAN Tou Aokapvo.

Lee, a Korean screenwriter living and working in Japan, strug-
gles to write a love story between two young people who meet on
a beach. She finds refuge in the mountain inn of a seemingly rustic
middle-aged man who is haunted by his own mistakes and guilt.
Sho Miyake, one of the most important directors in contemporary
Japanese cinema, adapts two different mangas by the iconic Yoshi-
haru Tsuge and ingeniously combines them in a film that begins with
the flair of an experimental essay on the eternal tug-of-war between
thought and language, gradually evolving into a sensitive, unusually
warm study of lonely souls and the need for mutual understanding.
The film won the Golden Leopard at the Locarno Film Festival.
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ZknvoOeaia / Direction: Radu Jude
Zevapio / Script: Radu Jude
dwroypagia / Cinematography:
Marius Panduru

Movtd{ / Editing: Catalin Cristutiu
‘Hxog / Sound: Hrvoje Radnic,
Cristian Stefanescu, Alexandru
Dumitru

Mouoixkr / Music: Matei Teodorescu
H6omoloi / Cast: Eszter Tompa,
Gabriel Spahiu, Adonis Tanta,
Serban Pavlu, Oana Mardare,
Annamaria Biluska, Adrian Sitaru,
Marius Damian, Nicodim Ungureanu,
linca Manolache, Dan Ursu, Vlad
Semenescu, Daniel Paleacu, Theodor
Graur, Marius Panduru

Mapaywyoi / Producers: Alexandru
Teodorescu, Rodrigo Teixeira,
Ramona Grama, Dan Wechsler, Jamal
Zeinal-Zade, Andreas Roald, Berta
Marchiori, Fernanda Frotté, Paul
Thiltges, Adrien Chef

Etaipeia mapaywyrig / Production
company: Saga Film

Zupmapaywyrj / Co-production:

Rt Features, Bord Cadre Films,
Sovereign Films, Paul Thiltges
Distributions

Emikovwvia / Contact: Cinobo

BpaBeia / Awards: AleBvég DeoTIBAN
Kivnuatoypdgou tou Bepohivou,
AleBVEQ AlaywvioTikd, Apyupr
Apktog KahUtepou Zevapiou /

Berlin International Film Festival,
International Competition, Silver Bear
for Best Screenplay

KovTivévTaA '25

Kontinental '25

MuBoraoia / Fiction, 109’, 2025, Poupavia / Romania, DCP,
‘Eyxpwpn / Color, Me vjxo / With sound,
Poupavikd, Ouyypikd, Meppavikd / Romanian, Hungarian, German

H OpodAia, dikaoTikr| empeNriTpla oto Khoul Tng TpavouABaviag,
KaAeital va armopakpuvel évav AoTeyo mou el 0TO UTOYELOD JLag To-
Aukatolkiag. ‘Eva anpdBAETTo yeyovdg T GEPVEL QVTILETWN e TIG
{Bleg G TIg avTipdoelg kat éva BabU nBikd diknuua. Mo aiKuneog
Kal KauoTikég amnd noté, o Pdvtou Zouvte ouvBETel pia lo-fi mpoow-
Tkny oduaooela, éva kAelowlo Tou patiol oto Evpwrn ‘51 Tou Pooe-
Aivi, oTo omoio 1 npwida avalntd uNapELaKES anavtnoelg Héoa ot
oUyxpovn Kolvwvia Tou urnepkarmTallopoU Kat Tng avalwnipwong
Tou €BvikiopoU. H tawvia Tiuriénke pe v Apyupr] Apkto KalUtepou
Zevapiou oto eeTvd GeaTIBAA Tou Bepohivou.

m Orsolya is a bailiff in Cluj, the main city in Transylvania. One day
she must evict a homeless man who lives in the basement of a build-
ing. An unexpected event confronts her with her own contradictions
and creates a moral crisis she tries to solve as best she can. Sharper
and more cutting than ever, Radu Jude crafts a lo-fi personal od-
yssey, a nod to Rossellini’s Europa ’51, in which his heroine seeks
existential answers within a contemporary society caught between
hyper-capitalism and the resurgence of nationalism. The film won the
Silver Bear for Best Screenplay at the Berlinale 2025.

Zknvob@eaia/Direction:

Ester Krumbachova
Zevapio/Script:

Ester Krumbachova, Jan Némec
dwroypagia/Cinematography:
Jifi Macak

Movtag/Editing: Miroslav Hajek
"Hyog/Sound: Frantisek Fabian
Mouaikr/Music: Angelo Michajlov
H6éomoloi/Cast:

Jifina Bohdalova, Vladimir Mensik,
Ljuba Hermanova, Helena Ruzickova,
Jana Hana Duffkova

Etaipeia mapaywyrig/
Production company:

Filmové studio Barrandov
Emkolvwvia/Contact:

Narodni filmovy archiv

ArnokardoTtaon/Restoration:

Ze 4K 10 2023 and 1o GeoTiBAN
KdaphoBt Bapy, Ta apxeia

Narodni filmovy kat Statni Fond
Kinematografie ota epyaotipla
UPP kat Soundsquare,
xpnuatodotnuévn and Milada

kat Eduard KuCera / In 4K in 2023 by
the Karlovy Vary Festival,

the Narodni filmovy and

Statni Fond Kinematografie archives,
at the UPP and Soundsquare
laboratories, funded by Milada

and Eduard KuCera.
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AolopovwvTtag Tov didfoAo
Vrazda ing. Certa / Murdering the Devil

MuBom\aoia / Fiction, 72, 1970, ToexoohoBakia/Czechoslovakia,
DCP, ‘Eyxpwpn/Color, Me rixo/With sound, Toexikd/Czech

H ‘Eotep Kpoupmaxdpa -oknvoypdpog, evOULATOAOYOG Kal KOA-
Atéxvida tou ToexoohoBakikol NEou KUUATOG- CUMMUKVWVEL TO
1Blaitepo dpapd MG o auTrv TNV AiXUNEn KAt OrtTikd MAoUota QepL-
VIOTIKY] 0dTipa, Orou pia yuvaika eTouddel yeupua yia Tov axoptayo
k. Cert (n Toexkr AéEN yia Tov 31GBoN0). Ta mepiTtexva oKNVIKA Kat
KooTouula evioxUouv TN Jlapdpewaon Twv SU0 APXETUTIKWY Xapa-
Ktipwv, evw, ouvdudlovtag potiBa and napaulba, BpUAoug Kat
AM\eg Aaik€q apnynoelg Kal a&lomolviag TEXVIKEG amo&evwong
TOU TIPWTOTOPLAKOU BedTpou kaBWg Kat TPOROAEG paylkoU pavou,
n KpoupnaxoéBa maiet pe Tiq mpoodokieg Tou kovou Kat Ta EUPUAA
otepedtura. Mapd Tov mPoKANTIKS TNG XAPAKTPA, N Tavia UAOTOL-
Nonke xapn otoug dNUOPE(G TPWTAYWVIOTEG. ArtoTelel KopUpwon
1600 Tou ToexoohoBakikou Néou Kuparog 6oo kat Tng ouvioung
OKNVOBETIKNG Mopeiag Tng dnuioupyou.

m Ester Krumbachova —scenographer, costume designer, and artist
of the Czechoslovak New Wave —condenses her distinctive vision
in this sharp and visually rich feminist satire, in which a woman pre-
pares a meal for the insatiable Mr. Cert (the Czech word for “devil’).
The elaborate sets and costumes enhance the shaping of the two
archetypal characters, while, by weaving together motifs from fairy
tales, legends, and other folk narratives and employing alienation
techniques from avant-garde theatre as well as magic-lantern pro-
jections, Krumbachova plays with audience expectations and gender
stereotypes. Despite its provocative nature, the film was made possi-
ble thanks to its popular lead actors. It stands as a culmination of both
the Czechoslovak New Wave and the creator’s brief directorial career.
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Copyright Rei Pictures — Louverture Films

Zknvo@eoia / Direction:

Lucrecia Martel

Zevapio / Script:

Lucrecia Martel, Maria Alché
dwroypagia / Cinematography:
Ernesto de Carvalho

MovTdg / Editing: Jeronimo Pérez
Rioja, Miguel Schverdfinger

‘Hxog / Sound: Guido Berenblum,
Manuel De Andrés, Javier Umpierrez,
Emmanuel Croset

Mouoixkr / Music: Alfonso Olguin
Heéomoloi / Cast:

Kowdétnta Chuschagasta /
Comunidad Chuschagasta
Mapaywyoi / Producers: Benjamin
Domenech, Santiago Galelli, Matias
Roveda, Joslyn Barnes, Julio
Chavezmontes, Javier Leoz
Etaipeia mapaywyrig / Production
company: Rei Pictures, Louverture
Films, Piano

Zupmapaywyrj / Co-production:
Pio & Co, Lemming Film, Snowglobe
Emikoivwvia / Contact: The Match
Factory

Bpapeia / Awards: BFI - eotifdA
Kwnuatoypdgou tou Aovdivou,
Enionpo Alaywviotikd, Bpapeio
KahUtepng Tawiag / BFI - London
Film Festival, Official Competition,
Best Film Award

H yn pag

Nuestra Tierra / Landmarks

Ntokiavtép / Documentary, 119°, 2025, Apyevtivr), HMA, MeEikd,
FaM\ia, ONavdia, Aavia / Argentina, USA, Mexico, France, Netherlands,
Denmark, DCP, ‘Eyxpwn / Color, Me rjxo / With sound, lortavikd /
Spanish

To 2009, Tpelg EvorAol EMTEBNKAV OTNV KOWGTNTA AUTOXBOVWY
Toouoaykdota oty APYEVTIVY|, OKOTWVOVTAG TOV NYETN TG, XaBEp
Tookéunap. Mapd Ta anodelktikd Bivreo, n dikaloolvn anodoenke
ewid xpovia apydTtepa. ZTO VIEUMOUTO TNG OTO VIOKIMAVTEP, 1 Aou-
kpéata MapTéA, e akpiBela rxou Kat elkdvag, avadelkvUel WG alw-
veg eE0AGBpeuang kpURovTal iow amnd pa mpdgn Rilag, kat ouveETel
la TonTIkY| eBvoypagia amolklokpatiag, avtiotaong Kat Hpepng emt-
MovNg ekelvwy Tou atepoulvtal Tn B€om Toug ot yn. Me ta Adyla g
Maptél: «Otav okepTOUAOTE TIG EKTATELG YNG TIOU £XOUV AAANOTPL-
wBel and Toug autdxBoveg TANBUCHOUG, OKEPTOUATTE TIC TTPWTEG
UAeg, NG €xel khamel kal N (Bla n opop@Ld». H tawvia tiuriBnke pe 1o
BpaBeio Ka\utepng Tawiag oto BFI.

# In 2009 three armed men attacked the indigenous Chuschagasta
community in Argentina, killing its leader, Javier Chocobar. Despite
video evidence, justice was served nine years later. In her documen-
tary debut, Lucrecia Martel, with precision of sound and image, re-
veals how centuries of erasure underpin a single act of violence and
composes a poetic ethnography on colonialism, resistance, and the
quiet persistence of those who are deprived of their place on earth. In
Martel’s words: “When we think of the land expropriated from indig-
enous peoples, we think of raw materials, but beauty itself has also
been stolen”. The film was awarded the Best Film Award at the BFI.

Zknvobeaia-Zevapio /
Direction-Script:

Nikog NikoAaidng / Nikos Nikolaidis
dwroypagia / Cinematography:
Apng Ztaupou / Aris Stavrou
Movrtdg / Editing:

Avdpéag Avdpeaddakng /
Andreas Andreadakis

"Hxog / Sound:

Apyupng Aagapidng /

Argyris Lazaridis

Mouoikr / Music:

Giaches de Wert, Laura

and tov Glenn Miller aA&

kat v Julie London,

Sergei Rachmaninov

Héomoloi / Cast:

Meredyth Herold, Michele Valley,
Mavaytng ©@avacouAng / Panos
Thanassoulis, Anuritpng Nwaxag /
Dimitris Niahas

Mapaywyoi / Producers:
Mapi-Aou(l BapBohopaiou /
Marie-Louise Bartholomew
Etaipeia mapaywyng /
Production company:

Marni Film, ZINEKIM /

Cinekip, EKK / GFC

Emikoivwvia / Contact:
Mapi-Aou(l Bapbohopaiou /
Marie-Louise Bartholomew
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Singapore Sling

MuBom\aoia / Fiction, 115, 1990, EAN\GSa / Creece, Aomipduaupn / B&W,
Me rixo / With sound, AyyAikd, ENAnvikd, MTaA\kd / English, Greek, French

‘Epxetal and 1o napeNddv, oxeddv vekpdg. O Singapore Sling,
€vag Hovaxikog TUmog Xwplg Aeptd, omiTt i pihoug, Payvel T Xape-
VN Tou aydrn, T Adoupa. Motedel mwg elvat vekpr), aAd ouvex(Zet
va mv avalnrd. dtdvel oe éva omitt drou dUo yuvaikeq BABouv éva
mrwpa. Mepuuével va Enuepwoet yia va ) Bpel, pa timota dev €pxe-
Tal énwg To pavidZetal. O NikoAaidng ouvophwvTag e Ti§ Tavieg
Adpa Tou ‘Oto Mpéuvykep kat Aewpdpog g Avong Tou Mmikt Mou-
Avtep, avarAdBel Ty Tepatwdn KAl OXIGOPPEVIKY) GUOT) TWV Yuval-
KElWV TIPWTAYWVIOTPLWY, O HId avTI-TaTtplapxky napwdia ¢pikng.
ZKOTEWVO, EPWTIKA JLECTPAMMEVO KAl EPLOATIKO VEO-VOUAP L EKTTAN-
KTIK) aoTipdpaupn ewtoypadpia, To G apapével éva and Ta Tio
ToAuNPd Kat a&€xaota detypata Tou eENnvikou cult kivnuatoypdeou.

= He comes from the past, almost dead. Singapore Sling, a lonely
man with no money, no home, and no friends, is searching for his
lost love, Laura. He believes she’s dead, yet he keeps looking for
her. He arrives at a house where two women are burying a corpse.
He waits for dawn to find her, but nothing turns out as he imagined.
Nikolaidis, drawing on Otto Preminger’s Laura and Billy Wilder’s Sun-
set Boulevard, recreates the monstrous and schizophrenic nature of
the female protagonists in an anti-patriarchal horror parody. A dark,
erotically twisted, and nightmarish neo-noir with stunning black-and-
white cinematography, the film remains one of the boldest and most
unforgettable works of Greek cult cinema.



SPECIAL SCREENINGS

2knvoOeaia / Direction:

Radu Jude, Adrian Cioflanca
Zevapio / Script:

Radu Jude, Adrian Cioflanca
dwroypapia / Cinematography:
Marius Panduru

Movrag / Editing: Catalin Cristutiu
‘Hxog / Sound: Dana Bunescu
Mapaywyoi / Producers:

Ada Solomon, Carla Fotea, Radu jude,
Adrian Cioflanca

Etaipeia mapaywyng /
Production company: microFILM
Zupmapaywyrj / Co-production:
nomada.solo

Emikovwvia / Contact:

Taskovski Films

ZknvoOeoia / Direction:

Fabrice Aragno, Jean-Paul Battaggia
Zevapio / Script: Fabrice Aragno
dwroypagpia / Cinematography:
Fabrice Aragno

Movtdg / Editing: Fabrice Aragno
‘"Hxog / Sound: Francois Musy
Mapaywyoi / Producers:

Fabrice Aragno

Etaipeia mapaywyng /
Production company:

I'atelier & Casa Azul Films
Emixovwvia / Contact:

Casa Azul Films

H avaxwpnon Twv Tpévwyv

lesirea trenurilor din gara / The Exit of the Trains

Ntokiavtép / Documentary, 173’, 2020, Poupavia / Romania,
DCP, ‘Eyxpwpn, Aoripéuaupn / Color, B&W, Me rixo / With sound,
Poupavikd / Romanian

To SOKIUIOKO VTOKIAVTEP, TIou arnoTteeital EE0NOKAipOU amd apxela-
KEQ puTOYPaPieg Kal €yypapa, katadelkvuel T opayn Twv ERpaiwv oto
Idoto To 1941, dmou dohopovriBnkav meploodtepol and Séka XIAAdeq Av-
Bpwrol. ZTO MPWTO WEPOG, TMOPTPETA BUNATWY KAl HAPTUPIEG EMlOVTWY
OUVBETOUV [ia avBpwIivn «eyKUKAoTtaidela» pviung. Zto SeUTepo UEPOG,
OLWTNAEG PWTOYPAPIEG TTOU TPARAXTNKAV KUpiwg amnd Mepupavoug oTpa-
TIOTEG AMOTUMWVOUV TOV TPORO. Me €va Babu kal oToxXaoTikG BAEUMA, OL
oKnvoBéTeg avtipeTwniCouv TV lotopia, ™ pvriun kat ™ Bia, Kabwg kat
TI§ duvatdtnTeg TNG avanapdotaoriq Toug. Tiurenke pe Ewdikr Mveia oto
Alebvég DeoTiBAN Ntokipavtép kat Tawiwv MikpoU Mrikoug DokuFest.

W The documentary essay, consisting entirely of archival photographs and
document, reflects on the massacre of Jews in lasi in 1941, where more
than 10,000 people were murdered. In the first part, portraits of victims and
testimonies of survivors compose a human “encyclopedia” of memory; in
the second, silent photographs taken mostly by German soldiers capture
the horror. With a deep and reflective gaze, the directors confront history,
memory, and violence, as well as the possibilities of their representation.
It won a Special Mention at the DokuFest International Documentary and
Short Film Festival

Atehi€ PoOA, éva Ta&idl

Atelier Rolle, un voyage / Rolle Workshop, a Journey

Ntokiavtép / Documentary, 30°, 2025, EABetia / Switzerland,
DCP, Eyxpwpn / Color, Me rjxo / With sound, FaA\ka / France

‘Eva MIKPO-HAKPOOKOTIKG TaEBL oTo ATeMié PoA Tou Zav-Aik Mkovtdp,
€vav Xwpo PwTog Kal OKlWY, éva SEVTPOo OKEPEWY, €va e0wTEPIKO dACOG
Tou Kivnuaroypdpou. O daurpiq Apavié kat o Zav-ToA Mnaratld, otevol
ouvepYdTeg TOU, MEPINYOUVTAL LE TNV KAUePd TOUG OTO «OTI{TL TOU Ovepd»
Tou Mkovtdp, avdpeoa o BIBAIQ, QVTIKE(EVA, ONUEWWOELS KAl AMTOOTIACHA-
Ta and Tiq TeAeuTaieg Tou Tawvieg. Me améAutn miotn oy wooTiia ewdvag
KaL YJXOU, TO VTOKIUQVTEP OUVBETEL Eva TPUPEPD, OXEDOV {WYPAPIKS TTOP-
TPETO AMOXALPETIONOU Og €vav akoUpaaTo dnuLoupyo.

M A micro-macroscopic journey into Jean-Luc Godard’s Atelier Rol, a
space of light and shadow, a tree of thoughts, an inner forest of cinema.
Fabrice Aragno and Jean-Paul Battaggia, his close collaborators, guide
their camera through Godard’s “house of cinema”, among books, objects,
notes, and fragments from his final films. In full fidelity to the equality of
sound and image, the documentary composes a tender, almost painterly
portrait of farewell to an indefatigable auteur.

ZknvoBeaia-Zevapio-dwToypapia /
Direction-Script-Cinematography:
Avdpéag Xat{nnatépag /

Andreas Hadjipateras

MovtdZ / Editing: Xpdvng ©eoxdpng /
Chronis Theocharis

"Hxog / Sound: Teemu Takatalo
Mouaikr / Music: Teemu Takatalo &
Sebastian Boulter

Aogriynon / Narration: Clare Coulter
Mapaywyr / Production:

Exile Films, Faliro House

Zknvob@eaia / Direction:

Hp ZiapAdkn / Iro Siafliaki

Zevapio / Script:

Hpw ZiapAdkn / Iro Siafliaki
dwroypagia / cinematography:

Hp ZiapAdkn / Iro Siafliaki

Movrtdg / Editing:

Mrnovita Manaotddn / Bonita Papastathi
"Hxog / Sound:

Mrovita Marnaotddn / Bonita Papastathi
Mouaikr / Music: Marion Castor
Aoriynon / Narration: Xapd lakwpiSou /
Hara lakovidou, Philippe Tancelin
Mapaywyoi / Producers:

Tipwv Kouudong / Timon Koulmasis
Etaipeia mapaywyrig / Production
company: AlA Films, EMnviké Kévtpo
Kwnuatoypdgou, EPT A.E. pe v
unootpt&n tou CNC
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Human Fiction

Ntokiavtép / Documentary, 60°, 2025, ENA&Sa / Greece,
DCP, ‘Eyxpwpn / Color, Me ixo / With sound, AyyAikd / English

v AQpIKr}, Ta TeEAeuTaia anopelvdpla Tou KAMoTe navioxupou avipw-
rwvou idoug €xouv Bublotel otn Arjen. To pdvo mou amopével MAEov eivat
Bpavopata Pvriung Tou KAmolot pPAVTIoavV VA GUYKEVTPWOOUV KAl Va aro-
Bnkeloouv oe éva apyelo. Ze wa UoTatn mPooTdbela va Slacwoouv TV
avBpwrivn otopia, dgnoav miow Toug a mapaBoAr, KATL oav Poeldo-
oinon yia k&Be PENOVTIKS OV TIOU (0wG ia HEPA EPOEL QVTIETWITO e TV
{d1a poipa. To vrokipavtép eEeTAlel TV LOTOP(A TWV AvBPWNWY GTav EX0UV
A€oV eEQNEIPOE( amd MPOOWIOU YNG.

W In Africa, the last remnants of the once powerful human species lies
forgotten. All that remains now are fragments of memories — collected and
saved as an archive by the last of their kind. In a final attempt to preserve the
story of their species, they left behind a cautionary tale for future beings who
might one day face a similar fate. The documentary examines the story of the
human species after its own extinction.

Ta BrjpaTa Tou KOGUOU
Steps

Ntokipavtép / Documentary, 84’, 2025, EAAGda / Greece,
‘Eyxpwpn / Color, Me rxo / With sound, EN\nvikd / Greek

Ané 1o 2018 €wg v navdnuia, Ta Kitpva yiéka, pe Tov eUAoyo Bupd
dowv douheUouv yla Tov emouato, dladniwvav kdbe ZAapRato, UMoKApo-
vrag dpdpoug kat epmnopikd kévrpa oto Mapiot. Fuplopévo e oUuPPETOXI-
K1} TaPATrENOM, TO VIOKIUAVTEP AMOTUTIWVEL TNV ALOBNTNPLAKY) epmelpia
™G e&€yepong. To potiBo g nopeiag Sopel v Tawia, Aeg kat Ta idla ta
Brjuata yevvoulv Tov xwpo. @€Tovtag oe JOKILAo(a Ta OWUaTa, Ta KIvnua-
Toypapikd péoa, Kl 6oa Bewpoupe autovonta, 1 nopeia eivat ndvw ar’
OAa epmelpia pag wng oe PETAUOPPWaT.

B From 2018 until the pandemic, the Yellow Vests, driven by the rage of
those who work yet cannot earn a decent living, protested every Saturday,
blocking roads and commercial centers in Paris. Filmed through participatory
observation, this documentary captures the uprising’s sensory experience.
The motif of the march structures the film, as if the steps themselves generate
the space. By testing bodies, cinematic means, and our assumptions, the
march becomes an experience of a life in transformation.



APIEPQMA

To Epyaotriplo Wnolakng Arnokatdotaong g Tawiodrjkng tng EAAGd0g, oe mpdopareg
ynolomoinoelg 6,5K kat mpoBoAr oe 4K,, mapouatdlel To MMikpd Ywui (1951) Tou Mpnyo-
pn Fpnyopiou, Tawia-opdono Tou eENnVIKoU veEoPeANGHOU TIOU QMOTUTIWVEL e KPLTIKO
BAEUMA TIG OKANPEG KOWVWVIKOOIKOVOUIKEG OUVONKEG TNG METAMOAEUIKNG EAGDAG, Ka-
Bwgq Kal To vrokipavtép Avepot (1967) Tou Andotolou Kpuwvd yia Ta €0iua tou Egvite-
pou oto Bdpelo Atyaio. Emiong, mpoBaietal To BwBd aplotolpynua Aveuog (1928) Tou
Biktop 2160Tpoy, pe ouvodeia wvTavig LOUOIKAG amod ToV AGAEK.

O oknvoBémg kat erpeAnTq Tou Il Cinema Ritrovato g MnoAdviag Exodv Kooumdyt
Tapouatalel Eva mpdypappa EEL ONUAVTIKOV AMOKATECTNEVOV TAVIOV amnd Tnv loTopia
TOU MAYKOOLOU KIVNUATOYPAPpOoU:

«OL Tawieq ™Mq evémrag, mou ekteivovTal oe €&l SEKAETIEG KIVNUATOYPAPIKNG LOTOPIaG, EeKl-
vouUV Kal Tehelwvouv otn Méon Avatolr), pwtifovtag TV avBekTikdTTa Twv avbpwnwy mg. To
eUBANpaTIKS vTokiuavtEp Xoptdpt (1925) akoAouBel Tpelg AEPIKavOUG OTIG VOUADIKEG PUAEQ
Tou Ipdv, evdd To H kdyn tou Eupaptou (1985) TG ZooeAv Zadp QVATEUVEL UE TPUPEPOTNTA TN
Babid mAnywpévn Bnputd.

H luvaika tou Kpeyk (1936) g NtépoBt Aplvep eival €va aplotoupynpa Mou JETATPETEL TNV
Lotopia pLag ToEIkrg olkodEamolvag o€ PeAddpapa yupw and Ty eEouaia, Tnv OlKIaKSTNTA Kat
v neploucia. Zeuydpla kAbe e(B0UG AVALETPWVTAL LIE TIG OXETELS TOUG, HETA OE SLAPOPETIKO
Kowwviké mAaioo. Mia NouBEN Bayk mpoagyylon ouvavtdral ato oAofevikd Xdptva @tepd
(1967), evad To Lpavikd Taxudpduog (1972), Tawvia AoyoKpLUEVN Yia TIOMEG SeKageTieg, elvat pua
TILO OKOTELVT] KAl QAAIYOPIKT| EKSOXT).

To lMeppdpuavs (1968-1970), e Tov Mik T¢dykep o€ pOAo ou eAAXLOTOL POk 0Tap Ba TOAUOU-
oav, Eedimhwvel pia Yuxedehikn) agriynon. O Ntévaivt Kdapel kat o NikoAag Peyk amokahu-
TITOUV TOUG aXapToYPAPnToug Spououg Tou Aovdivou g dekaeTiag Tou ‘60 kat Twv YPuxwv
TIOU TO KATOKOUV, EEEPEUVIIVTAG TNV KATACTPOPN TIOU UOBOTKEL OTO ETWTEPLKO.

AUTEG oL Tawvieg PhoUv yia TIG 0PATEG Kat adpateq MANYEG TG avBpwndtTag Kat Tn ueyaho-
TIPEMELA OTIAVIWV OKNVOBETIKWY BAeUHAT®Y TIou avTikpifouv Tnv avBpwrivn Yuxr). MapdAin-
A\, avadelkvUouv OPLOUEVES a0 TIG TTLO UTIOJELYUATIKEG TPOOPATEG AMOKATACTACELG, KAPTIO
NG aKoUPaoTNG SOUAELAG APXELOBETWY, CUVTNPENTWV KAl LOTOPIKWY TOU KIVNUATOYPAPOU».
Exodv Koopumdyr

RETROSPECTIVE

The Digital Film Restoration Lab of the Greek Film Archive, in recent 6.5K digiti-
zations and 4K screenings, presents Bitter Bread (1951) by Grigoris Grigoriou, a
landmark of Greek neorealism that critically examines the harsh socioeconomic
conditions of post-war Greece, and the documentary Winds (1967) by Apostolos
Kryonas about the customs of migration in the North Aegean. The silent master-
piece The Wind (1928) by Victor Sjostrém is also screened, accompanied with live
music by Lolek.

Director and curator of Il Cinema Ritrovato in Bologna, Ehsan Khoshbakht, presents
a program of six major restored films from the history of world cinema:

"The films in this section, spanning six decades of film history, start and end in the Middle
East, offering a sense of the resilience of its people. The emblematic documentary Grass
(1925) follows three Americans among the nomadic tribes of Iran, while The Razor’s
Edge (1985) by the great Arab flmmaker Jocelyne Saab tenderly portrays the deeply
wounded Beirut.

Dorothy Arzner’s Craig’s Wife (1936) is an American masterpiece that transforms the
story of a toxic hostess into a melodrama about house, territory, and power. couples
of all kinds question their relationships, with cracks appearing -and often widening-
amid various social backdrops. The Slovenian Paper Wings (1967) has a dazzlingly hip,
nouvelle-vogue-style, while the Iranian The Postman (1972), which was impossible to
see for decades, offers a darker, more allegorical vision.

Performance (1968-1970), with Mick Jagger in a role few rock stars would dare to play,
unfolds a psychedelic narrative. Directors Donald Cammell and Nicolas Roeg reveal the
uncharted corners of 1960s London and and the minds of the people who inhabit it,
exploring the inner destruction that lies within.

These films are about the visible and invisible scars of humanity and the grandeur of
rare glimpses into the human soul. At the same time, they highlight some of the most
exemplary recent restorations - fruits of the tireless work of film archivists, conservators,
and historians". Ehsan Khoshbakht
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2knvobBeaia / Direction:
pnydpng Mpnyopiou /

Grigoris Grigoriou

Zevapio / Script:

pnydpng Mpnyopiou /

Grigoris Grigoriou,

‘Ivta Xptotwvakn / Inta Hristinaki
dwToypagia / Cinematography:
Joseph Hepp,

Eppavoun\ TZavémg /

Emmanouil Tzanetis

Movtd( / Editing:

Auliiog MpoBeréyylog /

Aimilios Provelengios

"Hxog / Sound:

Baoi\ng Kovtpripag, /

Vasilis Krontiras

Mouoikrj / Music:

Apyupng Kouvddng / Argyris Kounadis
Héormoloi / Cast:

EAévn Zagelpiou / Eleni Zafeiriou,
‘Ivta XploTiavakn / Inta Hristinaki,
MixdAng Nikohémouhog / Michalis
Nikolopoulos, AAkng Marrdg /
Alkis Papas, Ztpatmg ®Awpog /
Stratis Floros,

Mapaywyn / Production:
Mavaywtng Aadripag / Panagiotis
Dadiras, OAGpmia ®hu / Olympia Film

ArnokardoTaon / Restoration:
Wnoloroinon Twv apxelwv g
Tawiag oe 6,5K kal arnokardotaon
Tou 35mm @Ay and To Epyaotriplo
Wnepuakriq Amokardoraong mg
Tawo8nKng, He xpnuatoddton
and 1o EBVIKG ZxEd10 Avakapyng
kat AvBektikdtntag. / Digitisation of
the film’s files in 6.5K and restoration
of the 35mm film by the Digital
Restoration Laboratory of the Greek
Film Archive, funded by the National
Recovery and Resilience Plan.
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MKpO Ywpi

Bitter Bread

MuBor\aoia / Fiction, 83, 1951, EANGda / Greece, Aomipdpaupn / B&W,
Me rixo / With sound, EN\nvikd / Greek

Me mdvw and Tpldvta Tawieg oTo evepynTikd Tou OKNVoBETN Kal
JE MaKPA Kaplépa Tou oty TnNAedpaon kat oto B£atpo, TO TPWLUO
veopeaNloTIKG aptoToupynua Tou Mpnydpn Mpnyopiou Mked Wwul
QMOTUTIWVEL TOV ayWva NG abnvaikiq epyatikng Td&ng uéoa amnd tv
aplototexviky dleubuvon pwrtoypapiag Tou ENinvoolyypou Z8Zep
Xer. H tawia akohouBel Tov dwtn, évav Tahavtolxo pabnt mou
unootnpiCetal and Tiq TepdoTieq Buoieq TG olkoyéveldg Tou: O mate-
pag Tou UTopével OkANEY epyacia oy olkodour, eva 1 UNTEPA Tou
(mou urtodUeTal 1 eEalpeTikr) EAévn Zageipiou) ppovriCel ki évav yio
oy €xel akpwtnplaotel atov MéAepo. Mapd ™ GTWXELA TOUG, 1) VO-
nUooUvn Tou OW dlarpérel, KAALEPYOUEeVN amd Toug SAoKANOUG
TOU Kal Tn oUvBet ox€om Tou pe Tov ERpaio yettovd tou, Tov Apxo-
VTQ, Kat TV képn tou, ™ Aouila. Oa Katapépel 0 PWMG va rmpayua-
TOTIOIO€L TO GVELPO TNG UNTEPAG TOU VA YiVEL 0 TIPWTOG LOPPWHEVOG
Avtpag g olkoyevelag kat va eEaopalioel éva KaAUTepo PENNOVY;

= With over 30 films to his name and a long career in television and
theatre, Grigoris Grigoriou’s early neorealist landmark, Bitter Bread,
captures the Athenian working-class struggle through the masterful cin-
ematography of Greek-Hungarian Jézsef Hepp. The film follows Fotis,
a gifted student supported by his family’s immense sacrifices: his father
endures brutal construction work, and his mother (played by the prolific
Eleni Zafeiriou) tends a home that includes a son maimed in the war.
Despite their poverty, Fotis’s intellect shines, nurtured by his teachers
and his complex relationship with his Jewish neighbour, Arhontas, and
his daughter, Louisa. Will Fotis fulfill his mother’'s dream of becoming
the family’s first educated man and secure a better future?
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Zknvo@eoia / Direction:

Andotohog Kpuwvdg / Apostolos Kryonas
Zevapio / Script:

Mwpyog Kitadmnouhog (Keiuevo) /
Giorgos Kitsopoulos (text), Andéotohog
Kpuwvdg / Apostolos Kryonas
dwroypagia / Cinematography:
Supdkog AdvaAng / Syrakos Danalis
Movtdg / Editing:

Andotohog Kpuwvdg / Apostolos Kryonas
Mouoikr / Music:

Tdkng Zapapdg / Takis Samaras
Agriynon / Narration:

N\n Mamnaytévwn / Lili Papagianni
Mapaywyoi / Producers:

Andotohog Kpuwvdg / Apostolos Kryonas

ArnokardoTaon / Restoration:

Wnelakn anokatdotaon oe 6,5K, and 1o
Epyaotriplo Wnelakng Anokardotaong g
Taw1001kng, oto mAaioto Tou 14ou IKA. /
Digital restoration in 6.5K by the Digital Film
Restoration Lab of the Greek Film Archive,
as part of the 14th AAFF.

Avepol
Winds

Ntokiavtép / Documentary, 16°, 1967, EA\Gda / Greece,
Aomipéuaupn / B&W, Me rixo / With sound, EMnvikd / Greek

H petapopd otov kivnuatoypd®o evog ebiou Eevitepou ota
vnold tou Bépelou Atyaiou. Mdveg mou kapTepikd mepipevav xpo-
VA TOV YUPLOMO Tou adlol Toug, To EempoBodilav oTo poupdylo
ME Ha euxn) oTa xeln kat he Jia mpooeuxr). AUt TNV MEPAoEVN
enoxn, yupilovrag miow, oto napeAddv, avackaketovtag T Aao-
ypapia pag, YnAaeloe eUNABIKA 0 Kivnuatoypadikdg pakdg yla va
pag dwoel Ayeg oTiyég and Ta MepAcéva, oav Pvndouvo Og [a
Xauévn atov xpdvo emoxn).

The cinematic portrayal of a custom of expatriation in the islands
of the northern Aegean. Mothers who patiently waited years for their
return would send their children off with a blessing on their lips and
a prayer. This bygone era, looking back to the past, delving into our

folklore, was reverently captured by the camera lens to give us a few
moments from the past, like a memorial to a time lost in time.

M oBd — EInA The Dol oo smls
i b et - 2007 Mpérrponpo
s Evpwimainrs Evwong ey ATTICH,

ZknvoOeaia / Direction:

Victor Sjéstrom

Zevapio / Script:

Frances Marion, Baotopévo

OTO OPWVUMO MUBLoTOPNUA TG /
based on the eponymous novel
by Dorothy Scarborough
dwroypagia / Cinematography:
John Arnold

Movrtdg / Editing:

Conrad A. Nervig

"Hxog / Sound:

Richard Bradford,

Mike Fairbairn

Mouoikr / Music:

Cwvtavr] Houaotkr) arnd Tov AdAek /
live music by Lolek

H6éomoioi / Cast:

Lillian Gish, Lars Hanson,
Montagu Love, Dorothy Cumming,
Edward Earle, William Orlamond,
Carmencita Johnson,

Etaipeia mapaywyng /
Production company:
Metro-Goldwyn-Mayer
Emkoivwvia / Contact:

MoMA

O dvepog

The Wind

MuBoraaia / Fiction, 72’, 1928, HIMA / USA, Aoipduaupn / B&W,
Bwpr / Silent, AyyAikol peodtithot / English intertitles

H peydAn otap tou BwRoU Kivnuatoypdpou Aiklav Mkig evoap-
Kwvel TV eualodnn A€TL, rou petavaotelel and v fria Avato-
A omv apeihiktn apepikavikn Adon. Ekel, €vag aveAénTtog Avepog
dépvel adldkoma v €PNUO Kal TO TveUpa TNG, ArmoKAAUTTOVTAG
TIG KPUPEG TNG poPieq kal ABN. O Zounddq oknvoBEmg Biktop
Z160TPOW ETATPEMEL TO TOTO 08 MPOEKTAOT TNG YuxoAoyiag Tng
nEWBAg, dNUIOUPYWHVTAG HIa ALOBNTNPLAKY EUMELPIa TTOU oUVUQAi-
VEL TOV €EWTEPIKO KIVOUVO e Tov e0wTeplkd omapayud. H tawia,
YUpLopévn und apdpnteg ouvenkeg otnv €pnpo Moxdapt, mapapével
€va afenépaoTto aploToUpyNua, YEUATo dpdua, évtaon Kat Kivn-
paToypagiky| roinon. Anokataotdénke aro To MoMA e v uro-
omptén tou Lillian Gish Fund for Film Preservation. MpoBAaA\etat pe
ouvodeia {wvtavig HOUCIKNG aro Tov AGAEK.

The great star of silent cinema, Lillian Gish, plays the sensitive Let-
ty, who emigrates from the gentle East to the harsh American West.
There, a relentless wind constantly whips the desert and her spirit,
revealing her hidden fears and passions. Swedish director Victor
Sjostrom transforms the landscape into an extension of the heroine’s
psychology, creating a sensory experience that intertwines external
danger with internal struggle. The film, shot under unbearable con-
ditions in the Mojave Desert, remains an unsurpassed masterpiece,
full of drama, tension, and cinematic poetry. Restored by MoMA with
support from the Lillian Gish Fund for Film Preservation. Accompa-
nied by live music by Lolek.



\

Zknvo@eoia / Direction:

Donald Cammell, Nicolas Roeg
Zevdpio / Script: Donald Cammell
dwroypagpia / Cinematography:
Nicolas Roeg

Movtdg / Editing: Antony Gibbs,
Brian Smedley-Aston

‘"Hxog / Sound:

Ron Barron, Alan Pattillo
Mouaikr / Music: Jack Nitzsche
H6éomoloi / Cast:

James Fox, Mick Jagger, Anita
Pallenberg, Michele Breton, Ann
Sidney, John Bindon, Stanley
Meadows, Allan Cuthbertson
Mapaywyoi / Producers:
Sanford Lieberson, David Cammell
Etaipeia mapaywyrg /
Production company:
Goodtimes Enterprises
Emikoivwvia / Contact:

Park Circus

ArnokardoTaon / Restoration:
Anokataotdbnke oe 4K 10 2024 and
™ Warner Bros. oto Resillion ané
To apxiké apvntikd. H alykpion
XPwHATWY €yive pe Baon dUo
ekTUnwoelg Technicolor and to BFI,
€V AMOKATAOTABNKE KAl 0 ApXIKOG
MOVOPWVIKAG 1X0G. / Restored in 4K
in 2024 by Warner Bros. at Resillion
from the original camera negative.
Color reference was provided by two
Technicolor prints from the BFI. The
original monaural soundtrack was
also remastered.

AMOKATEXTHMENEX KAl YNEPOXEZ

NapdoTaon

Performance

MuBoraoia / Fiction, 105’, 1970, Hvwpévo Baoilelo / UK
DCP, ‘Eyxpwpn / Color, Me xo / With sound, AyyAikd / English

Ze qut TN povadikr Tawia rou dadpapatiterat oto Aovdivo, o
Mk TZaykep urodueTal €vav ouVTagloUxo PoK OTap, N TautdTnTa
Tou oroiou ouyxwveletal e ekeivnv evég dtaBdntou katalntou-
MeVOU YKAVYKOTEP, eV 1 0eE0UAAIKOTNTA Kal Twv dUo upioTtarat
petapdppwon. Ot elkdveq Kat ot 1XoL, OMwg KAl Ol CUVELSTOELG TwV
XOPAKTAPWY, HeTaBaNovtal kat wbouvtal oe éva acUNNTITO OTTTL-
KOaKouoTiké oUpmav, oto omoi(o n 1Bloeuia Twv oknvoBeTwY Ael-
Toupyel oav LSD mou dlarotiCel pia Tawia n omoia Ba propouoe va
elval pa oupBarikry wotopia evaAayng Tautotitwy. Avt( yia autd,
Kat€otn 1600 auPIAEYOLEVN WOTE TAPELElVE EKTOG SlAVOUNG Yld
duo xpdvia.

® In this one-of-a-kind film set in swinging London, Mick Jagger
plays a retired rock star whose identity merges with that of a no-
torious gangster on the run, while the sexuality of both undergoes
transformation. Images and sounds, like the minds of the characters,
are altered and pushed into unseen / unheard cinematic territory,
where the genius of Cammell and Roeg functions like LSD cours-
ing through a film that could have been a conventional identity-swap
tale. Instead, it became so controversial that it remained unreleased
for two years.

ZknvoOeaia / Direction:

Jocelyne Saab

Zevapio / Script:

Gérard Brach, Jocelyne Saab,
Samir Sayegh

dwroypagia / Cinematography:
Claude La Rue

MovTdg / Editing: Philippe Gosselet
"Hxog / Sound: Pierre Lorrain
Mouaikr / Music: Siegfried Kessler
Héormoloi / Cast:

Jacques Weber, Hala Bassam,
Juliet Berto, Youssef Housny, Denise
Filiatrault, Ali Diab, Khaled EI Sayed,
Claude Prefontaine, Souheir Salhani
Mapaywyoi / Producers:

Jocelyne Saab

Etaipeia mapaywyng /

Production company:

Aleph Production,

Balcon Production, Cinévidéo
Emkoivwvia / Contact:

Association Jocelyne Saab

Amnokardoraon / Restoration:
Anokataotdbnke oe 4K 1o 2025 and
v Association Jocelyne Saab, oe
ouvepyaoia pe Tig Tawiodrikeg TG
EABetiag kat Tou Keumeék, and 1o
apxé avtiypapo twv Kavvwv tou
1985. / Pestored in 4K in 2025 by
the Association Jocelyne Saab, in
collaboration with the Film Archives
of Switzerland and Quebec, from the
original 1985 Cannes copy.
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H koyn Tou Eupagiou
Ghazl ElI-Banat / The Razor’'s Edge

MuBoraoia / Fiction, 102, 1985, AiBavog, MaAiia, Kavaddg /
Lebanon, France, Canada, ‘Eyxpwpn / Color, Me rjxo / With sound,
ApaBikd, Fal\ikd / Arabic, French

ZKnvoBeTnuévn and pia and TG AAUMPEG TMPOOWTIKGTNTEG TOU
apapkou kivnuatoypdgou, T ZooeAiv Zadum, auti ) lotopia TAa-
TWVIKOU €pwTa KETAEU |Iag veapnq Mpoapuylooaq Kat evog EoNAL-
Kou {wypdagpou eival HEPOG HIag Oelpdg TAWVIWY —av Kal oL UTIOAOLNES
elvat vrokipavtép—-mou n Zadum yuploe yia Ty natpida g, ™ Bnpu-
10, und MoAlopkia, BouBapdlopouq Kat ePPUALO TIOAEHO. YTIO TO PwG
TV npdopatwv opaywv atn Méon Avatolr), 1diwg om ada, n tawvia
anoTeAel [a oUYKAOVIOTIKA HapTtupia yla Tnv miotn otnv opopdLd
und ) okld Tou erkeijevou BavdTou Kal TG KATaoTPOPNG.

u Directed by one of the luminaries of Arab cinema, Jocelyne
Saab, this tale of platonic love between a young refugee girl and
a middle-aged painter is part of a series of films -though the rest
are documentaries- that Saab made about her hometown, Beirut,
under siege, shelling and civil war. In light of recent massacres in the
Middle East, particularly in Gaza, the film stands as a shattering testi-
mony to the act of believing in beauty under the shadow of imminent
death and destruction.
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2knvoOeaia / Direction:

Merian C. Cooper, Ernest B. Schoedsack
pag{ pe v / with Marguerite Harrison
dwroypagia / Cinematography:

Ernest B. Schoedsack, Merian C. Cooper
MovTdg / Editing:

Terry Ramsaye, Richard P. Carver
Mouaoikn / Music:

Gholam Hossain Janati-Ataie, Kavous
Shirzadian, Amir Ali Vhabzadegan
Mapaywyoi / Producers:

Merian C. Cooper, Ernest B. Schoedsack
Etaipeia mapaywyng / Production
company: Famous Players-Lasky Corp
Emikoivwvia / Contact: Kino Lorber

ZknvoOeoia / Direction: Dorothy Arzner
Zevdpio / Script: Mary C. McCall Jr.,
Baotopévo oTo opwVUpO Beatpikd €pyo
Tou / based on the eponymous play by
George Kelly

dwroypapia / Cinematography:
Lucien Ballard

MovTdg / Editing: Viola Lawrence
‘Hyog / Sound: Lodge Cunningham
Mouaikn / Music: M. W. Stoloff
Heomoioi / Cast: Rosalind Russell,
John Boles, Billie Burke, Jane Darwell,
Mapaywyr / Production: Edward
Chodorov, Harry Cohn,Columbia Pictures
Emikovwvia / Contact: Park Circus

XopTapi:
O aywvag evog €0voug yia Tn Lwn
Grass: A Nation's Battle for Life

Ntokiavtép / Documentary, 717, 1925, HIMA, Ipdv / USA, Iran,
Aompéuaupn, Eyxpwpn / B&W, Color, Bwpr / Silent,
AyyAiol peadtithol / English intertitles

‘Eva and Ta aplotoupynpata g BwPng enoxng, dnuoupyia tou di-
Supou Méplav Kolmep kal ‘Epveot ZOVIOAK, TO VIOKIMAVIED KATAYPAPEL
™V €Mola PeTavdoTeuom TwV VOUadIKwy GUAWY Mmnaxtidpt Tou Ipdv. Ot
KWNUATOYPAPLOTEG TIG OUVOSEUOUV OTNV AVOLELATIKN eTakivnor) Toug Yéoa
and andvBpwra duoBarteg dladpopég. Ot avriouxol dnpoupyol TauTifovtat
JE TOUG avBPWITOUG TTOU aKOAOUBOUY, HETAUOPPWVOVTAG AuTd TO TAEDL o
pepd and Ta o erBANTIKA kAl payeuTikd Tortia rou anabavdtioe NoTe o
BwPRdg Kivnuaroypdpog. Anokaractdnke oe 4K 1o 2024 and ) Milestone
Films oe ouvepyaotia pie To MoMA kat ™ Bi3Ao6rikn Tou Koykpgaou.

M One of the canonical greats of the silent era by the duo Merian C. Coop-
er and Ernest B. Schoedsack is a documentary about the heroic annual
migration of the nomadic Bakhtiari tribes of Iran. The filmmakers join them
just in time for their spring migration through inhumanly arduous routes.
The restless filmmakers identify with the people they follow, transforming
their journey into some of the grandest vistas of silent cinema ever captured
on film. Restored in 4K in 2024 by Milestone Films with MoMA and the
Library of Congress.

H yuvaika Tou Kpeyk
Craig’s Wife

MuBom\aaia / Fiction, 74’, 1936, HIMA / USA, Aoipdpaupn / B&W,
Me rixo / With sound, AyyAia / English

Alo pépeg and m Lwn evdg mavrpepévou {euyaplol OTO APXOVTIKO
Toug otn Néa Yoépkn. H kupia tou omutiol kataoTpépel Orolov otabel
eUnodlo avdpeoa oe ekelvnv Kal OTO OTITL TIOU elval anopaotopévn va
eNéyxel. Ze oknvobeaia g NTtépobt Aplvep —TNnG Hovadikig yuvaikag Kat
avouxtd AeoBiag oknvoBETPLag 0To XOAYOUVT Twv SekaeTiwv Tou "30 kat
TOU '40- autd To KopuPpaio Selyla TOU AUEPIKAVIKOU KIVNUATOYPAPOU (ie-
TAHOPPWVEL TOV XWPO TIoU Tapadootakd amodiddétav otig yuvaikeg ota
pehodpduara oe pia oxedév agpnpenuévn €vvola eEouaiag Kal OKIaKATN-
TQG, MOV PETATPEMETAL O Ted(0 HAxXNG.

B Two days in the life of a married couple in their New York mansion.
The lady of the house, Harriet Craig (a brilliant Rosalind Russell), destroys
anyone who stands between her and the home she is determined to control.
Directed by Dorothy Arzner —the only female and openly lesbian director
in 1930s-40s Hollywood- this crowning jewel of American cinema turns
the territory traditionally assigned to women in melodrama into an almost
abstract concept of power and domesticity, transformed into a battlefield.

2knvoBeaia / Direction: Matjaz Klopci¢
Zevdpio / Script: Matjaz Klopgcic,
Baotopévo oto BiRAI0 Tou / based on the
book by Andrej Hieng

dwroypagia / Cinematography: Rudi
Vavpoti¢

Movtd( / Editing: Milka Badjura

‘Hxog / Sound: Marjan Megli¢

Mouoikr / Music: Joze Privsek
HOomoioi / Cast: Snezana Niksic, Polde
Bibic, Stefka Drolc, Stanislava Pesic, Sava
Severova, Dare Ulaga, Mirko Bogataj,
Janez Albreht

Eraipeia mapaywyng / Production
company: Filmski studio Viba film
Emikoivwvia / Contact:

Slovenski Filmski Center

Zknvo@eaia / Direction: Dariush Mehrjui
Zevapio / Script: Dariush Mehrjui,
Baolopévo oto Beatpikd €pyo Bottoek
(1836) Tou M'kéopyk Mmixvep / based on the
play Woyzeck (1836) by Georg Blichner
dwroypagia / Cinematography:
Houshang Baharlou

Movtd{ / Editing: Talat Mirfendereski
"Hxog / Sound: Hormoz Farhat,

Varoozh Karapetian

Mouaikn / Music: Hormoz Farhat
Heomoioi / Cast: Ali Nasirian, Ezzatollah
Entezami, Zhaleh Sam, Ahmadreza
Ahmadi, Bahman Forsi, Esmat Safavi,
Ezzatollah Ramezanifar

Mapaywyr / Production:

Mehdi Missaghieh, Misaghye Studio
Emikoivwvia / Contact: Cineteca di Bologna
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Xaptiva ¢tepa
Na papirnatih avionih / On Wings of Paper (aka Paper Planes)

MuBormaoia / Fiction, 81, 1967, MNouykoohaBia (ZAoBevia) /
Yugoslavia (Slovenia), Aoripépaupn / B&W, Me rixo / With sound,
>NoBevika / Slovenian

Mia epwTikr 1oTopia, pe eAvTo ™ AouprAldva, mou Eekvd e a egal-
PETIKA TIPWTATUTN EL0AYWYIKY) OKNVr, ) orola anoteAel Tautéxpova pépo
TG KAl mapwdia Tou e\ voudp, TG YaMkrg NouBéA Bayk, Tou BwBou
Kivnuatoypdgou kat Tou kéopou g dlapriuong. Ma and Tig KaAITEPES
ohoBevIKEG Tawvieg TG dekaeTiag Tou '60, To Xdptiva pTepd Katapeépvel va
pag kdvel va Egxdooupe yla oydévTa Aerttd 6Tt yuploTnke urd TO KOPUOUVL-
OTIKO KABETTWG TNG XWPAS, av KAl OAEG OL AMOYONTEUCELG TIOU AreKovi(o-
vtal he Aerrdtnta omv Tawia eival dueco mpoiév autol Tou GUCTHUATOG.
Anokataotdbnke and Tn ZAofevikr Tawlobrikn, oe ouvepyaoia e To ZAo-
Bevikd Apxeio G\ kal To ZAoBevikd Kévtpo Kivnuatoypdpou.

B A love story set in Ljubljana, featuring a remarkably fresh opening
sequence crafted as both an homage to and a parody of film noir, the
French New Wave, silent cinema, and the world of advertising. One of the
finest Slovenian films of the 1960s, On Wings of Paper manages to make us
forget for 80 minutes that it was made under communism, although all the
disillusionments delicately depicted in the film are a direct product of that
system. Restored by the Slovenian Cinematheque in collaboration with the
Slovenian Film Archive and the Slovenian Film Center

O Taxudpouog

Postchi / The Postman

MuBorhaoia / Fiction, 104’, 1972, Ipdv / Iran, DCP, Aomipéuaupn / B&W,
Me rixo / With sound, Mepaikd (dapoi) / Persian (Farsi)

H onuavtikr autr Tawia Tou tpavikou Néou Kupatog arnotehel pia Spt-
pela KPITIKY otV TUQAT ekduTikoroinon Tou Ipdv, péoa and my otopia
Tou Tdyx,, evog vrporahoU, UMOTOKTIKOU TaXUdPOMOU Tou ugpioTtatal
TaMewwoelg and m oUluyd Tou, TOV TPOIOTANEVO TOU KAl TOV TOTIKO
yaloktjpova. H tawia dlabétel a aAOkoTn kavémta va petatornile-
Tal oxeddv avenaiodbnra and ™ CUPBOAKN odTipa OF €va LETAPUOIKO
nedio, Kabwg n kapepa napadidetal oTadlakd ot SlaAUPEVN Puxr| Tou
Tdyxt, TToU N POPLOUEV KAl TPOUAXTIKY UMOKEWMEVIKATNTA Tou YiveTal dikr
pag. Arokataotddnke oe 4K 1o 2025 arnd to The Film Foundation kat tv
Cineteca di Bologna.

B An indispensable work of the Iranian New Wave, Postchi is a biting
critique of Iran’s blind Westernization in the tale of Taghi, a shy, slavish
postman humiliated by his wife, his boss, and the local landowner for whom
he works as a part-time manservant. The film possesses an uncanny ability
to shift almost imperceptibly from symbolic satire to a metaphysical realm,
as the camera slowly surrenders to Taghi’s fractured psyche - where his
terrified and terrifying subjectivity becomes our own. Restored in 4K in 2025
by The Film Foundation and Cineteca di Bologna.



[TapdM\nAec ekdONAWOELC /

Masterclasses

1. Masterclass KAep ABepTov /
Masterclass Claire Atherton
Aeutépa 8 Aek. // Monday, Dec. 8
17:00 // AiBouoa A / Hall A

2uvtoviouds | Moderation:

Mapia Koupkouta / Maria Kourkouta
(Kvnuatoypagpiotpla / filmmaker).

2T YOMIKA pe Tautdxpovn dlepunveia
ota eMnvikd / In French with simultaneous
interpretation into Greek

2. Masterclass @avog AvaoTémoulog /
Masterclass Thanos Anastopoulos
Tetdptn 10 Aek. / Wednesday Dec. 10
17:00 // AlBouca A / Hall A

2uvtoviouds | Moderation:

Béva MewpyakomouAou /

Vena Georgakopoulou

(dnuoaotoypdegog / journalist)

To masterclass 6a dieEaxbel ota eNnvikd /
The masterclass will be held in Greek

3. Masterclass Zav F'kapmpieA Mepid /
Masterclass Jean-Gabriel Périot

Méurrmn 11 Aek. // Tuesday, Dec. 11

19:00 // TaA\K6 IvaTitouto / French Institute /
Institut francais de Gréce

2uvtoviouds / Moderation:

Mapia Koupkoura / Maria Kourkouta
(kvnuatoypagpiotpla / filmmaker)

2T YaAKA pe Tautdxpovn dlepunveia
ota eMnVvikd / In French with simultaneous
interpretation into Greek

21poyyuAd Tpamnélia / Round Tables

1. Merakivijoeig: Apxeio kai pvipn /
Movements: Archive and memory
Mapaokeun 5 Aek. // Friday Dec 5

14:30 // Ivottrouto kaite //
Goethe-Institut Athen

2uvouthouv [ Conversing:

Stefanie Schulte Strathaus

(kaANTex vk dleuBuvTpla Tou IvoTitoutou
Apoeval / artistic director of Arsenal)
Mapia Kopvnvou / Maria Komninos
(kaA\Texvikn dleuBuvtpla Tou OMKA /
artistic director of AAGFF)

Marc-André Schmachtel

(SteubuvTG MONITIOTIKWY TIPOYPAUUATWY /
director of cultural programs,
Goethe-Institut Athen)

Tamer El Said

(oknvoB€g kat 13putr|g Tou Cimatheque-
Kévtpo Eval\akTikou Kivnuatoypdgou,
Atyurttos / director and founder of
Cimatheque-Alternative Cinema Center, Egypt),
BouBouAa Zkoupa / Vouvoula Skoura
(elkaoTikdg, oknvoBETpLa /

visual artist, filmmaker)

Eva Zrepavr / Eva Stefani

(elkaoTikdg, oknvoBETpLa /

visual artist, filmmaker)

Mevéhaog KapapayyiwAng /

Menelaos Karamaghiolis

(oknvoBemg / filmmaker)

Zuvtoviouos | Moderation:

I'kéAu MadepAn / Geli Mademli

(epeuvniTpla / IPOYPAUUATIOTOLA TAVIWY,
unelBuvn Twv ekdooewv Tou deaTiBAA
Kwnuatoypdpou Oeooalovikng / researcher,
film programmer, head of publications for

the Thessaloniki Film Festival)

Tautoxpovn dlepunveia ENNViKd-ayyAkd /
Simultaneous interpretation English-Greek
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[TapAdMNAec ekdNAWOoELS /

2. “Reframing Images” x ARTWORKS

A. H mONITIKA TwV EIKOVWV
Kuptakn 7 Aek. // Sunday Dec. 9
14:30 // AiBouoa A / Hall A

2UvoutAoUv ot oknvoBETeg kat aknvoBETpLes /
Filmakers in conversation:

>opia Ntwva / Sofia Dona, Pauline Rigal
Viktoria Schmid, Armand Yervant Tufenkian

Zuvtovioudg | Moderation:

ZTapdrtng Zxi1{akng / Stamatis Schizakis
(emupeAnTg wTOYpPAPaqg Kat
OTTTIKOOKOUOTIKWV Epywv, EMXT -

E6viké Mouoeio ZUyxpovng Téxvng /

curator, lens-based and new media, EMST -
National Museum of Contemporary Art Athens)

B. Emkpdreia, Totio, apXITEKTOVIKN:
XWPOBETWVTAG VED PAVTACIAKA /
Territory, landscape, architecture: holding
spaces, bringing new imaginaries
>dpparo 13 Aek. // Saturday, Dec. 13

14:30 // AiBouca A / Hall A

ZuvouthoUv ot oknvoBEteg kat aknvoBETpLes /
Filmakers in conversation:

Basma al-Sharif, Elena Duque, Marina Gioti /
Mapiva Mo, Maureen Fazendeiro, Marta Pop-
ivoda, Marina Xenofonto / Mapiva Zevopwvtoq

2uvtovioudg | Moderation:

Mapia-©dAeia Kappd / Maria-Thalia Carras
(erupeNTPL, oUVISPUTPLA TWV locus athens
kat TAVROS / curator, founder TAVROS)

O oulntnoelg Oa dleEaxBouv ota ayyAkd /
The discussions will be held in English

3. ©@avdong Pevrlig: 0 aAxnpioTrg
TwV €IkOvwV / Thanassis Rentzis:
The Alchemist of Images

Tpim 9 Aek. // Tuesday, Dec. 9

17:00 // AiBouoa A / Hall A

2uvouthouv | Conversing:

HpakArig AoyoB€ng / Iraklis Logothetis
(ouyypagEag / writer)

Anprtpng Kexprig / Dimitris Kechris
(KvnUaTOYPAPLOTAG, EMIUEANTG KAl
untoynelog diddkTwp loTopiag Kat
Oewplag Tou Kivnuatoypdeou /
filmmaker, curator and PhDcandidate

in Film History and Theory)

Tdoog MmouApétng / Tasos Boulmetis
(oknvoBgtng / filmmaker)

XprioTtog ZKkuAdkog / Christos Skylakos
(KpITIKOG Kivnuatoypdgou / film critic)
21éNa Ogodwpdkn / Stella Theodoraki
(oknvoBéTpLa, mapaywyog /

filmmaker, producer)

Oodwprg Mpodpopidng /

Thodoris Prodromidis

(elkaoTikdg / visula artist)

2uvtoviouds / Moderation:

Mapia Kopvnvou / Maria Komninos
(kaANTexvikn dleubuvtpla Tou OMKA /
artistic director of AAGFF)

H oufitnon 6a die€axBel ota eNNVIKA /
The discussion will be held in Greek



[TapdAANAeQ ekONAWOELCS /

CinEd - Exmaideuan oTov eupwmaiko
Kivnparoypdgo yia maidid kai véoug /
European Cinema Education for Youth

Emipop@wTikég POBOAEG O POITHTPIEG
Kal gpoItnTég Tou Turuatoq Ekmaideuong
Kkat Aywyng otnv MpooyoAwkr| HAk{a,
Maveromjuio ABnvawv / Educational
screenings to students of the Department of

Early Childhood Education, University of Athens:

A. NMapaokeur| 12 Aek. // Friday Dec. 12
13:30 // AiBouca A / Hall A

loTopikd enmikaipa and 1o apxeio

g TawioBrikng tng EAAGSog /
Historical newreels from

the Greek Film Archive

B. Kuplakrj 14 Aek. // Sunday Dec. 14

10:30 // AiBouca A / Hall A

To o eutuxiouévo Kopitat atov kéauo (2009)
Tou Pdvtou Zouvte / The Happiest Girl in

the World (2009) by Radu Jude

Mapouaiaon BiRAiou
kail mpoBoAn Taiviag

Méurrmn 18 Aek. // Tuesday Dec. 18
19:30 // AiBouoa A / Hall A

Singapore Sling - O dvBpwrog rnou
aydrnoe éva nrwua
Ekddoelq Restless Wind

To BiBA{o amotelel pinon oto povadiké ouunav
Tou Nikou NikoAaidn, avapiwvovtag v akpaia
Kal PWTOMOPLaKNA Tawvia, uéoa and 1o oevdplo,
KOMMEVEG OKNVEQ, NUEPOAGYLA, PWTOYPADIES,
OUVEVTEUEELG Kal KPITIKEG. MeTd Tnv mapouaciaon
akohouBel poPoAr| oe amokateotnuévn 4K
eKJOXN.

ZuvoutAouv | Conversing:

ANEENG AAegiou / Alexis Alexiou
(oknvoBeng / filmmaker)

Mio€A BahAei / Michele Valley
(nBoroldg / actress)

AAEEavdpog BouAyapng / Alexandros
Voulgaris (oknvoBgm_g / filmmaker)
Acomnacia AukoupyiwTn / Aspasia Lykourgioti
(kptTIkdg Kiv/pou, akadnuaikog /

film critic, academic)

Mavayiwtng ©avacouAng / Panagiotis
Thanasoulis (nBormoldg / actor)

Zuvtoviouog | Moderation:

Noukdg Kataikag / Lukas Katsikas

(KptTIkdG Kiv/@ou, KAANTEXVIKOG dleuBuvtig
Tou Aiebvoug deaTiBAA Kivnuatoypdpou
Abrvag - Nuxteg Mpepépag / film critic, artistic
director of the Athens International Film Festival)
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> ekkomed.gr
> filmcommission.gr

40,

EK!(O(V\EA /% Hellenic
Hellenic Film & Film Commission

Audiovisual Center



Enimipog Mpdedpog Kwotag Mappdg

FENIKH ZYNEAEYZH TAINIOOHKH THX EAAAAOZ
Mpdéedpog MNdvvng Meta&dg

A.Z. TAINIOOHKHZ THXZ EAAAAOZ
Mpdedpog Mapia Kopvnvou
AvTinpdedpog Appoditn Aitn

Fevikn Fpappartéag Balepu Kovtdkou
Tapiag Baow Kapapmnétoou

MéMNog Eudyyehog Z6poykag

140 ®EXTIBAA MPQTOMOPIAKOY
KINHMATOTPA®QY THZ AOHNAZ
KaAAirexvikn AieuBuvrpia Mapia Kopvnvou
YretOuvn MevikoU Zuvroviopol Mapaywyng
Afquntpa ApdmnoyAou

Opyavwon Mapaywyrig

Pépr EKatEN

Bon6dg MevikoU Zuvroviopou Mapaywyng
lwdvva Maradoroluiou

Oikovopiké Tprpa: BaoiAng Mmipmnag

MPOrPAMMA

EmikepaAriq Zuvtoviopou Mpoypduparog

ldkwBog Zkevdepidng

Emoyr| Tawiwv

Ne@éAn Fkapmdvr (Alebvég AlaywvioTikd, AlaywvioTiKO
Reframing Images, Eldikéq MpoBoAEq)

Mapia Kopvnvou (Aebvég AlaywvioTikd, Oavaong
PeviZnig: O aAnuoTig Twv eévev, Odvoq I
Avaotdmnoulog: ‘Evag olyxpovog oupavioTrig Tou
Kinuatoypdpou, Metakivioelg: Apxeio kat Pvripn,
AnokateoTtnpéveg Kat YEPOoXeS, EiSIkég MpoBoAEg)
Exodv Koopmdyr (AmokateoTtnuéveg Kal YIEPOXEQ)
Mapia Koupkouta ( Zavtd\ Akepudy - Zav-TKapmpLé
MepLd: KnUAToypaPwVTag MOAITIKA)

ldkwPBog Zkevdepidng (Alebvég AlaywvioTIKS,
AlaywwvioTiké Reframing Images, Metakwnoelg: Apxeio
Kal Jvrun, AToKaTeoTneveg Kat YEPoxeQ, EISIKEQ
MPoBOAEQ)

Emurpor Mpoemhoynig g AvolkTrig MpdokAnong
YroBoAg Tawviwv Tou SlaywVIoTIKOU TUAUATOG
«Reframing Images»

Péa BaAvtév, Anprtpng Kexprig, Mapia Koupkouta

ZuvToviopdg Mpoypduparog

Ne@éAn Fkapmavr (Aebvég AlaywvioTikd, AlaywvioTiKd
Reframing Images, ZavtdA Akepudv - Zav-IFkapmplén
Mepld: Knuatoypapwvtag MoAITIKG, ESIKEG MPoBOAEQ)
ldkwBog Zkevdepidng (AleBvég AlaywVioTIKO,
AlaywwvioTiké Reframing Images, ©avdong Pevtlng:

O aAxnUOTAG TWV EIKGVWV, Odvog AvaoTtdroulog: I
‘Evag oUyxpovog OUNAVIOTIG TOU KIVNUATOYPAPOU,,
Metakivroelg: Apxeio Kat Pvripn, AlOKATEOTNUEVEG Kal
Yriépoxeg, EidIkég MpoBoAEQ)

FPA®EIO TYNOY

Ymet6uvn Mpageiou Tumou & Emikoivwviag
Eudvva Bevdpdou

Bon6dg MNpageiou Tumou

Mavvng Kovtog

AHMOZIEZ ZXEZEIZ
Yrietuvn Anpooiwv Zxéocwv & PiAogeviag
Nikn Katoavtovn

MAPATQIrH

Texvikog YneiBuvog Taoog ASapdmoulog
Zuvrtoviopdg Kivnong Taiviwv & YrmooTtrpi&n
Mapaywyrg

Nektdplog ZAakkag

Yneubuvn Online MAatedppag & Aiayeipiong
lotooehidwv, Epappoywv &

Méowv Koivwvikrig AikTiwong

Zwn Xatdn

Anpioupyia Tpéiep — MovTal

Ztépavog Mivoyhou

YneuBuvn AiBoucag kai EGeAovTwv

Katepiva Tpixid

MeTtdgpaon - YriotitAiopdg Neaviké MAdvo
AigubuvTpia Tprjparog Metdgpaong kai YmoTitTliopou
Karepiva Zauméin

2knvoBeoia Tehetrig ‘Evapéng kai AfEng

Ztaupog ZTdykog

Bivreookénnon EkdnAwoewv kai Anpioupyia Zmot
Z1adrpag Avdpgag Xpriotog

EKAOZH

‘Ekdoon Mapia Kopvnvou

Ynetbuvog ‘Exdoang Katahdyou kai Qpoloyiou
Mpoypduparog kai NMapouaiaong Mpoypapparog
Apdoewv 24BRag Kapéng

Anpioupyikn Eikéva, Zxedlaopdég Karahdyou Kai
Evrinwv Bdow ABpapomotlou / A4_Design
Zuyypaon, Empéleia kar Metdppaon Kelpévwv
loukia Mépunyka

Keipeva Karahdyou NepéAn Mkaundvr, Mapia
Kopvnvou, Mapia Koupkouta, Exodv Kooundyr,
loukia Mépunyka, IdkwBog Zkevdepidng

A16pOwon Kelpévwv Anuritpng Aupnepdmoulog
YneuBuvn BiBAioBrkng / Apxeiou Katepiva Mewpyiou
Zehidomoinon & Enegepyaocia Eikovwv

Mdpw Kokdon / A4_Design

Wnoelakég EkTunwoeig Art Spot Digital EME
ExkTunwoeig KaraAdyou ENTYMQ-Mpapikég Téxveg
-E.A.Kahoyepoyldvwvng
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To 140 deoTIBAA MpwTomopiakou Kivnuatoypdgou Tng ABRvag euxapioTei
The 14th Athens Avant-Garde Film Festival wishes to thank

Tnv Yrnoupyd MoArtiopou Aiva I'. Mevdwvn
The Minister of Culture Lina G. Mendoni

Tov Ypuroupyd MoAttiopou, apuddio yia B€pata
olyxpovou ToAltiopoU, Idowva dwtiAa

The Deputy Minister of Culture, responsible

for contemporary culture, lason Fotilas
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Athina Kartalou-Antoukou

Tnv ARTWORKS, kat 1dlaitepa t Zuvidputpla

kal AleuBuvtpla Mapikn KwvatavtivormouAou,

Tov Zuvtoviotr Mpoypdupatog Mdavo
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Tou Bpapeiou unmpeotwv post-production, kabwg
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