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vnuatoypdeou Tng ABrjvag. H getivi €kdoon enavagépel To EpWTNUA

TL propel va mpoo@épel éva GeaTIBAN xwpiq uPnAd mpolmoloyioud,
aoTPaPTeEPES oTAp 1) MOAUPEPVOUG Xopnyouq. MioteUoule OTL MPOoPEPEL Jia
eukaipia oToxaopoU og kaipla INTuaTa: TNV empinon Tou Kivnuatoypdapou
(«o Kvnuatoypdgog nébave - JTw 0 Kvnuatoypdeog!»), Tnv enkapdmra
Tou apxelou wg BewpnTikAg aAd Kat MPAKTIKAG EvaoxoAnong, T oxE€on Tou
Kivnuatoypdgou e tnv lotopia, kKabwg kat Ta Kpioa KoWwvIKOTIoAITIKE {n-
TAMATA TNG OUYKUpP(ag, Orweg MOAEUOL, ETAVAOTEUTIKA pelpaTa Kal eviuvd-
MWOT QUTAPXIKWV TTONTIKWY. AvadelkvUeTtal emiong n avdykn ouyKpdtnong
MOKPOTIPOOEOUNG APXELAKNG TIOATIKAG artd TNV eAANVIKY] toATela. Ot tpoBAn-
patiopol autol ouykivouv dnuioupyols, akadnuaikoUg, EMUEANTES Kal TTOAL-
TIOTIKOUG POPE(G, KAl TOUG EUXAPLOTOUE OAOYUXA YIa TNV UMOOTAPLEY TOUG.

K aA\wg opioate ot 14n dlopydvwon Tou PeaTIBAN Mpwtomoplakol Ki-

2710 AIgbvég AlaywvioTiko rapouaidlovtal déka Tawvieg and ueydia diedbvn
QeoTIBAN. Apapatoupyikd texvaouata, Onwg To Ak BASUUA, XPnollo-
roloUvTal KatayyeAtikd 1 wg mpoavayyeAia Jiag olKoAoyIKNG Kat EEI0WTIKAG
outortiag. ANeg Tawvieq ouvBEtouv eEwTepikd Kal E0wTepKd Tomia, amnotu-
TIWOVOVTAG Ta PEUOTA Opla avdApeoa aTov opatd Kal Tov adpato kOouo, aTo
avBpwrivo kat ato {wikd, avaintwvtag ouvunapén 1| eE€yepon. H lotopia
epavifeTal wg EPLOATIKS TIAPAGV, AVOAOKAT|PWTT TIAPAKATABNKN 1) AUPIKY) ENe-
vela yia évav 1daviko Toro.

270 dlaywvioTikd Turjua Reframing Images, oe ouvepyaoia e tnv ARTWORKS,
nipoBaNovTal elkoat TEooeplq Tawvieg. Me xprion MOANAIMAWY Gopud (8mm kat
16mm) Kal MelPapaTiopnd pe eQg, xeypomoinTo animation, Texvnt vonuooUvn
Kall apXELaKS UNIKG, OKNvoBETpleg Kat oknvoBéTeg and ENAEda, Bakkdvia, Méon
Avatol) kat H.M.A. atoxdZovral mdve ota épla ToU KIVnUaToypdpou Kat ota

npoBAjuara g oUyxpovng ouykupiag.

To QeoTIRA TIA TOV AAXNHIOTH TWV EIKOVWV Oavaon Pevtlh, Kevipikr| Lop-
@1} TOU EMINVIKOU Ttelpapatikol Kivnuatoypdgou. To €pyo Tou, |e dnuoup-
yieg énwg n Bio-ypagpia, To Fiction kat o HAekTpikOG Ayyehog, amoTelel Be-
MEALWODN TAPAKATABONAKN Yia TNV KABLEPWOT TOU OVTEPVIOUOU OTOV EANNVIKG
Kwnuatoypdgo.

>Tov ©@dvo Avaorémouho arovépetal To Eidikd BpaBeio yia o €pyo tou. Avry-
KEL OE JLa YEVIA dNUOUPYWDV QVTIETWIN e TO dAnUua Tng «matpoktoviag»
anévavtl atov AyyeAdToulo 1) TNG xAapa&ng mpoowrikng dtadpoung. O Ava-
otomnoulog enélee T deltepn 000, MPOoPEPOVTAG oTNV MePi0d0 TG Kpiong
oupavioTikd €pya dnwg 1 Aidpbwon kai 1 Képn.



2to nhaiolo Tou Arsenal on Location, Tou yepuavikoU Ivatitouto Kivnuaroypd-
@ou Kal Bivteo Téxvng kat pe v urnootrpl&n Tou Goethe-Institut Athen, na-
pouatdletal To mpdypauua Merakivijoeig: Apxeio Kal MvApn. Aéka Tawvieg
Slepeuvolv TIG EWoleg TNG HETAVACTEUONG KAl TNG MVAUNG, dNUIOUPYWOVTAG
Sldhoyo avdueoa oe €pya and Ta apxeia Tou Apoeval kat T Tawiodrkng.
210 QeoTIBAN Ba mapaBpedolv onuavTikég oknvobETeg and EAGdq, Meppa-
via kat Afyurtro, kaBwq kat n dleuBuvTpla Tou Apoeval, ZTegavi ZTparxdoug.

H kaheopévn oknvoBétpla Mapia KoupkoUta emipueA|onke 1o mpdypauua
Zavrdh Akeppdv - Zav-Fkapmpié Mepid: Kivnparoypapwvrag moAmika.
270 PeoTIBAN Ba mapaBpeBoulv n Hovtél kat ouvepydtida g Akepudy, Khep
Abeptov, kat o Zav-TkaumplEA Mepld, dlepeuvivtag To epWTNUA: Tt ivat o
TIONTIKAG KIVnUaToypApog oMuepa.

>11q Eidikég MpoPoAég, n Tawia Avo ernoxég, duo dyvwotol Tou 2o Miytdke
Ba avoi€el To PeaTIBAN, evw otnv TeAeTr BpdReuong Twv SU0 SAYWVIOTIKWY
TuNuéTwy Ba poBANnBel To Kontinental '25 Tou Pdvtou Zouvte, mou Ba Bpi-
OKETAL OTNV ABrjva yla va TIapOoUCIAoeL KAl TO VTOKIMAVTEP Tou H avaxwpenon
Twv Toévwy. MeTa&l dAwv, Ba ripoBAndel n Tawia Singapore Sling Tou Nikou
NikoAaidn, ouvodeudiievn amnd Tnv napouaciaon tou oudtitAou BIBAIoU.

2Tiq AmokateoTnPéveg Kal YTEpoyeg napouotalovral To VeopealloTIKG [i-
KO Ywul Tou Mpriyopn Mpnyoplou kat To VToKlavtép Aveuol Tou AltdaToAoU
Kpuwvd, anokateotnuéva kat ymelototnuéva and To VEo epyactriplo g Tat-
vI00rknG T™g EAAGd0G. To BwBS aplotoupynua Tou ZlooTpou Aveuog a rpo-
BArBel e ouvodeia Lwvtaviig Houatkrg amo Tov AdAek. O Exodv Kooumdxt,
OKNvoBETNG Kat empeAntg Tou Il Cinema Ritrovato g MmoAdvia, mapouaotd-
el §EL ONUAVTIKEG AmOKATECTNUEVES TaViEG amd TNV loTopia Tou Taykdopiou
KIVNUATOYPAPOU.

EuxaplotoUpe Beppd v Yrioupyd MoAmiopou, Ap. Aiva Mevdwvn, katTov Mept-
eepeldpyn Attikig, K. Niko Xapdahd. Euxaplotieq emiong ota oteAéxn g Ala-
XEPLOTIKAG Apx1G Tou EZMMA, atnv Authorwave yia ) xopnyia Tou Bpapeiou yia
70 AleBveg AlaywvioTiké kat e1dikd atov K. Mavayidtn Mrnioda, otmv ARTWORKS
Kkat To ‘I13pupa Ztaupog Nidpxog Le Wiaitepn avapopd oty K. Kabpwv Eumelpi-
Kog, kaBwg kat oto EKKOMEA kat 1d1kd atov K. Acwvida XploTéroulo kat v
K. ABnvd Kaptdhou. Euxaplotolpie emiong Toug eKmpoownoug MPEoREwY Kat
WOTITOUTWY, TA PENN TWV KPITIKWOV ETUTPOTIAWV, TO A.Z. KL TOUG OUVEPYATEG TNG
Tawi00nkng, Toug epyaldiievouqg oto EZTMA kal Toug eBeAOVTEG.

Mapia Kopvnvou
KaMrexvikn Aleubidvtpla Tou 14ou deoTiBAA
MpwtonoptakoU Kivnuatoypdgou tng Abrivag



Festival. This year’s edition once again raises the question of what

can a film festival offer without a large budget, glamorous stars, or
high-profile sponsors? We believe it provides an opportunity to reflect on key is-
sues: the survival of cinema (“cinema is dead - long live cinema!”), the relevance
of archival material as both a theoretical and practical engagement, the relation-
ship between cinema and History, as well as current socio-political issues such
as wars, migration flows, and the rise of authoritarian politics. It also highlights
the need for the establishment of a long-term archival policy by the Greek state.
These reflections resonate with filmmakers, academics, curators, and cultural
institutions, and we sincerely thank them for their support.

W elcome to the 14th edition of the Athens Festival of Avant-Garde Film

The International Competition features ten films, most of which come from ma-
jor international festivals. Dramaturgical devices, such as the child’s gaze, are
employed either critically or as a prelude to an ecological and egalitarian utopia.
Other films combine external and internal landscapes, depicting the fluid bound-
aries between the visible and the invisible, the human and the animal, seeking
coexistence or rebellion. History appears as a nightmarish present, an unfinished
legacy, or a lyrical elegy for an ideal Topos.

In the competitive section Reframing Images, in collaboration with ARTWORKS,
twenty-four films are presented. Using multiple formats (8mm and 16mm) and
experimenting with effects, handmade animation, artificial intelligence, and ar-
chival material, filmmakers from Greece, the Balkans, the Middle East, and the
U.S.A. reflect on the limits of cinema and the challenges of contemporary society.

The festival honors the alchemist of images Thanassis Rentzis, a central figure
of Greek experimental cinema. His works, including Bio-graphia, Fiction, and
Electric Angel, constitute a foundational legacy for the establishment of modern-
ism in Greek cinema.

Thanos Anastopoulos is awarded the Special Prize for his work. He belongs to
a generation of filmmakers faced with the dilemma of either committing “patri-
cide” against Angelopoulos or charting their own path. Anastopoulos chose the
latter, offering, during the period of crisis, humanist works such as Correction
and Daughter.



Within the framework of Arsenal on Location, of the German Film and Video Art
Institute and with the support of the Goethe-Institut Athen, the program Move-
ments: Archive and Memory is presented. Ten films explore the concepts of
migration and memory, creating a dialogue between works from the archives
of Arsenal and the Greek Film Archive. Filmmakers from Greece, Germany, and
Egypt will attend the festival, along with the director of Arsenal, Stefanie Schulte
Strathaus.

Guest filmmaker Maria Kourkouta curated the program Chantal Akerman -
Jean-Gabriel Périot: Making films politically. At the festival, Akerman’s editor
and collaborator, Claire Atherton, and Jean-Gabriel Périot will be present, explor-
ing the question: what is political cinema today?

In the Special Screenings, Two Seasons, Two Strangers by So Miyake will open
the festival, while at the awards ceremony of the two competition sections, Kon-
tinental '25 by Radu Jude will be screened; Jude will also present his documen-
tary / The Exit of the Trains. Among others, Singapore Sling by Nikos Nikolaidis
will be shown, accompanied by the presentation of the book of the same title.

In Restored and Beautiful, the neorealist Bitter Bread by Grigoris Grigoriou and
the documentary Winds by Apostolos Kryonas are presented, restored and dig-
itized by the Greek Film Archive’s new laboratory. The silent masterpiece The
Wind by Sj6strom will be screened with live music by Lolek. Ehsan Khoshbakht,
director and curator of Il Cinema Ritrovato in Bologna, presents six important
restored films from the history of world cinema.

We warmly thank the Minister of Culture, Dr. Lina Mendoni, and the Governor of
Attica, Mr. Nikos Hardalias. We also thank the staff of the Managing Authority of
the NSRF, Authorwave for sponsoring the award for the International Competi-
tion, and especially Mr. Panagiotis Bisdas; ARTWORKS and the Stavros Niar-
chos Foundation, with special acknowledgment to Ms. Katherine Empeirikos; as
well as EKKOMEA - Hellenic Film and Audiovisual Center, particularly Mr. Leoni-
das Christopoulos and Ms. Athina Kartalou. We also thank the representatives of
embassies and institutes, the members of the juries, the Board of Directors and
collaborators of the Film Archive, NSRF staff, and volunteers.

Maria Komninos
Artistic Director of the 14th Athens Avant-Garde Film Festival



eOveR
AYWVIOTIKO

O1 Tawieg Tou @etivou Alebvoug AlaywvioTikoU XapToypagouv Evav KOoMo
TPAUUATIONEVO OMNA avBekTIKG, évav KOOMO aTov oroio ol TTAnyEg Tng lotoplag,
oL IOAEIOL KAl OL TIOAITIKEG KP(OeLg emvEOUV apnynioelg Kat apxela avatpormg Kat
avriotaong. And v Oukpavia kat Tov AiBavo €wg tnv Malatotivn, To Ipdv kat Tv
EMA0a, o kivnuatoypdpog yivetat mpdgn avrioraong Kat monTik KaTaypaer Hiag
eMoxng mou dokidlel Ta épla Tou avepwriopou. Ot dnuioupyol, poepxduEevoL amnd
JlAPOPETIKEG YWVIEG TOU KOOMOU, enavanpoodlopiCouv To BAEUUA weg epyaleio
emBlwong Kat otoxaouou.

H @pikn kat Ta nxotomia Tou MoAéuou dlanepvouv To OUKPAVIKO MIAITAvOpwtog TG
IkdpAoBa, ™G Zub kal Tou MolykopL. To lotopieg and tov mAnywuévo Témo Tou
Aurtag ®avtél kat 1o Me tov Xaodv ot Fda tou Kapd\ ANTCapapl JeTatpgnouv
Ta KareoTpappéva Tomia tou ABdvou kat tng Makaiotivng oe xwpoug paptupiag,
Omou Ol aPnynoelq TwV NTINUEVWY auplontolv autég Twv VIKNTwv. H Mmdw
XoovoUvtl, 0To Znueio eEapavions, eMAVACUVOETEL TO OLKOYEVELOKO Kal GUANOYIKO
TpaUua TwV EKTEAETEWV Kal TNG e€oplag aTo lpdv.

210 Mare’s Nest Tou Bpetavou melpapatikoU Kivnuatoypaplotr) Mmev PiBepg, to
nadikd BAEUpA Tipoetkovilel TIG SUVATOTNTES YA LA OLKOAOYLIKN Kal PLCOOTIA0TIKA
outortia, evw To ZUvtouo kaAokaipt Tng Ndotia Képkia (Pwaoia) culapBavet tv
nadkny abwdtnta umnd t okid evog aéPATOU TTOAELOU.

Ané v lanwvia, o Macdo Avtdrol, otnv Anédpaocr, EMOTPEPOVTAG OTIG DEKAETIES
TWV POOTIACTIKWY KOWWVIKWOV KIVNUATWY, TPOoWIOYPAPEl TNV amoAUTn apoaoiv-
on evog aywviotr) otnv 1B€a g enavaoctaong. H Pita AleBEdo Mkdpeg (Moptoya-
Na), ue To Fuck the Polis, ugaivel pia eheyela yia tnv EANGda wg 1émo otoxacpou
ndvw oTnV MONTIKY Kat Tnv latopla.

O Nrtdve Kéuhiev (Boovia kat EpleyoBivn), otiq Aiadpoués embuuiag, e kounp
BAEUMA, OKNVOBETE( [ULa EKPNKTIKY) CUVAVTNON QUOIKWY KAl ETWTEPIKWY TOTHWV, EVW
o0 Métpog Zepaotikoyhou, aTIq KoauyEg, LETATPETEL TN Yuvalkeia eEEyepan oe Bak-
XIKT) Kpauyn {wr)q amévavTl TNV KOWWVIKH adpdavela.

Elval éva moAuouMekTiké Tpdypappa mou, Jéoa amd TG MANYEQ TOU KOGUOU,
avadntd v avtoxr kat Tnv eAmida.




The films of this year’s International Competition chart a world that is wound-
ed yet resilient — a world where the scars of history, wars, and political crises
initiate narratives and archives of resistance. From Ukraine and Lebanon to
Palestine, Iran, and Greece, cinema becomes an act of resistance and con-
templation about an era that questions all the legacy of Enlightenment.The
filmmakers, hailing from different corners of the world, redefine the gaze as a
tool of survival and reflection.

The horror and soundscapes of war permeate the Ukrainian Militantropos by
Gorlova, Smith, and Mozgovyi. Abbas Fahdel’s Tales of the Wounded Land and
Kamal Aljafari’s With Hasan in Gaza transform the devastated landscapes of
Lebanon and Palestine into spaces of testimony, where memory resists obliv-
ion and where the naratives of the defeated contest those of the conquerors.
In Vanishing Point, Bani Khoshnoudi reconstructs the familial and collective
trauma of executions and exile in Iran.

In Mare’s Nest by British experimental filmmaker Ben Rivers, the child’s gaze
prefigures the possibilities of an ecological and egalitarian utopia, while Nas-
tia Korkia’s Short Summer (Russia) captures childhood’s innocence under the
shadow of an invisible war.

From Japan, Masao Adachi, in Escape, returns to the decades of radical social
movements to portray the absolute dedication of a militant to the idea of revo-
lution. Rita Azevedo Gomes (Portugal), with Fuck the Polis, weaves an elegy to
Greece as a site of reflection on politics and history.

Dane Komljen (Bosnia and Herzegovina), in Desire Lines, with a queer gaze,
stages an explosive encounter between landscapes and inscapes, while Pet-
ros Sevastikoglou, in Cries, transforms women’s uprising into a bacchic cry of
life in the face of social inertia.

A multifaceted program that, through the world’s wounds, seeks resilience
and hope.



Alebveg AlaywvioTiké / Kpttikny Erutporr)
International Competition / Jury

H Eva ZavT{i6pyki ival cuyypageag, EMUENTOLA Kal ipoypappatiotpla. 1dpuoe
T0 QeOTIBAN FICUNAM otn MOAN tou Me€ikoU, mpowBwvTag Tov TOAITIKS Kat TteL-
PAMATIKG KIvnUaToypdgo, kal €xel ouvepyaotel e GeoTiBAN oe OAn T AdTIVIKA
ApEPIKN, KaBWG Kat atn Slavour, TNV mapaywyn Kat tTnv TnAedpac). ZUVTOvIoE TI§
>noudgq Empélelag Kivnpatoypdpou 0to Zav Zepmaotidv Kat eival Twpa KaAhiTe-
XVIKY| Sleubuvtpla oto PeoTiBAN TG Biévwng.

Eva Sangiorgi is a Vienna-based writer, curator, and programmer. She founded
FICUNAM festival in Mexico City, promoting auteur, political, and experimental cin-
ema, and has worked across Latin American festivals, film distribution, production,
and television. She coordinated Film Curating Studies in San Sebastian and is now
artistic director of the Viennale.

H Aonpiva Mpoédpou eival oevaploypdpog kal oknvoBETpla. ‘Exel oknvobeTroet
300 TMOAUBPAREUMEVES TAVIEG HIKPOU UKouG. H pwtn ™G MeydAou urkoug Tat-
via, Miow and tg Onuwvieg (2022), itav n eNANVIKY pdTaon yia Ta ‘Ookap, kép-
dloe déka Bpaeia ‘Ipig kat mpoBArBnke dlebvmg. AuTi) TN OTLypr| avartuooel dUo
VEeQ TalvVieg HeYAAoU UAKOUG Kal TNV TPWTN SleBVr| TNAEOTTTIKY| OELpd TNG.

Asimina Proedrou is a screenwriter and director. She has directed two award-win-
ning short films. Her first feature film, Behind the Haystacks (2022), was Greece’s
official Oscar submission, won 10 Iris Awards, and screened internationally. She
is currently developing two new feature films and her first international television
series.

O Bapdng Mapivakng omoudace oto NFTS und tov ZtiRev dpiapg Kat oknvobé-
™oe TIG ENNVIKEG Oelpég MeydAn Xiuatpa (2025) kat ZiwnnAdg Apduog (2021), ot
oroieg mpoBAOnkav diebvwg. ‘Exel aknvoBeTroet dUo BpaBeupéves Tavieg peyd-
\ou unkoug, Maupo AiBddt (2009) kat Zizotek (2019), TOAAG SlaPNUIOTIKA Kal T
BpaBeupévn web series From the Start (2017).

Vardis Marinakis studied at NFTS under Stephen Frears and directed the Greek
series The Great Chimera (2025) and the Silent Road (2021), both screened inter-
nationally. He has directed two award-winning features, Black Field (2009), Zizotek
(2019), numerous commercials, and the Cannes Lions-winning web series From
the Start (2017).




Alebveég AlaywvioTiko / International Competition
Kpttikr) Enitponn MaveAArviag ‘Evwong Kpttikwy
Kwvnuatoypdgou / Greek Association of Film Critics Jury

O Anpritpng Kahavtidng eival .otopikdg Kat KOITIKOG KIvnUatoypdpou, HENOG TNG
Aebvoug ‘Evwong Kpttikwv Kivnuatoypdeou FIPRESCI kat mpdedpog tng Opo-
omnovdiag Kivnuatoypagkwv Asoxwv ENGdaq. ‘Exel petamtuyiakd oty lotopia
kat Oewpla Tou Kivnuartoypdpou and to Mavemotripo Kprtng kat eivat ouyypa-
@€ag Tou BiRAou EAMnvikr kivnuatoypagtkr BipAoypapia (1923-2000), kaBwg kat
MoAudpBUwY dpBpwv o€ MePLodiKd kat GUANOYIKOUG TOUOUG.

Dimitris Kalantidis is a film historian and critic, member of FIPRESCI, and pres-
ident of the Federation of Greek Film Clubs. He holds a master’s degree in Film
History and Theory from the University of Crete and is the author of the book Greek
Film Bibliography (1923-2000), as well as numerous articles in magazines and col-
lective volumes.

0 XprioTog ZKUMGKOG elval KPLTIKAG KIVnATOoYPAdPou, apBpoypdpog, EKATTIKOG
Kal emueAnTg ekdooewv. Eival avtimpdedpog g Mavelrviag ‘Evwong Kpttikwmv
Kivnuatoypdgou, Yélog FIPRESCI, €xel ouupetdoxel oe dlebveiq emTponeg, di-
ddokel Oewpia kat lotopia Kivnuatoypdpou oto SAE Kat eival ouyypagpeag g
HENETNG EAMNVIKN KptTikT) Kat EAMNVIKOG Kvnuatoypdpog (1925-1975).

Christos Skyllakos is a film critic, writer, visual artist, and and editor of film publi-
cations. He serves as Vice President of the Hellenic Film Critics Association and is
a member of FIPRESCI, has participated in international juries, teaches Film Theory
and History at SAE, and is the author of the book Greek Criticism & Greek Cinema
(1925-1975).

0 ©63wpog Zoupag eival KPITIKOG KIVNUATOYPAPOU, ouyypapEag kat apBpoypd-
@0g. ‘Exel dnuooteloel eptd BIBAA Yia TOV KIVNUATOYPAPO, METAEU TWV OTIOIWV TO
Kivnuatoypdpog kat 0eEouaAikdTnTa/epwTiouds, Kal TEToePa E(OYPAPATA, |Ie-
TA&U Twv omolwv To nuepoAdyto evog adé&lou epaatr], v apbpoypagel oe Evuma
Kat JLadIKTUAKEG MAATPOPHEG KaL EXEL auvEPYAOTE( Le TO PeaTIBAN ©eaoahovikng.

Theodoros Soumas is a film critic, author, and writer. He has published seven books
on cinema, including Cinema & Sexuality/Eroticism, and four works of fiction, such as
The Diary of an Awkward Lover. He writes for print and online platforms and has col-
laborated with the Thessaloniki Film Festival.




AIEONEX AIATQNIZTIKO

Zknvo@eaia / Direction:

Rita Azevedo Gomes

Zevapio / Script:

Rita Azevedo Gomes,

Regina Guimaraes

dwroypagia / Cinematography:
Bingham Bryant, Maria Novo,

Rita Azevedo Gomes

Movtdg / Editing:

Laura Gama Martins,

Rita Azevedo Gomes

"Hyog / Sound:

Jodo Sarantopoulos,

Branko Neskov

Mouaikn / Music:

Alexander Zekke

Zuppetéxouv / Featuring:

Bingham Bryant, Mauro Soares, Joao
Sarantopoulos, Maria Novo, Rita Azevedo
Gomes, Loukianos Moshonas, Maria
Farantouri

Mapaywyoi / Producers:

Rita Azevedo Gomes,

Filipe Bessa Vieira

Eraipeia mapaywyng /

Production company:

Basilisco Filmes

Emkoivwvia / Contact:

Basilisco Filmes

Bpapeia / Awards:

Meydho BpaBeio tng Erurporg,
Alebvég AlaywvioTiko, AleBveég deaTiBAA
Knuaroypdgou tng Macoahiag-
FIDMarseille / Grand Jury Prize,
International Competition, Marseille
International Film Festival-FIDMarseille

Fuck the Polis

YBpwikn / Hybrid, 74’, 2025, Moptoyahia / Portugal, ‘Eyxpwin / Color,
Me rixo / With sound, MoptoyaAikd, ENnvikd, Falikd, AyyAikd /
Portuguese, Greek, French, English

H kawotdpog Moptoyahida oknvobetpla Pita AleBEdo Mkdueg
ugaivel éva moinTikd Kivnuatoypapikd dokipo péoa and ta pdria
™G ‘lppa, pag yuvaikag mou, koot xpdvia JeTd TO MPWTO Tng Ta-
&[S oTo Alyaio, To emavalapBdvel ouvodeudpevn amd TPELG VEOUG
AVTPEG. Z€ aUTH TNV eAeyelakr| avaldrtnor Tou eANVIKoU 13endoug
kat wdr) otn ouyxpovn EAAGDa, n tawia, epnveuouévn and éva
Srynua tou Zodo MiykéN depvdvteg ZOple Kal TIG eumelpleq TG
dnploupyou, ouvBETel Eva KOAAZ apnyroewy, OTO Omoio TojuaTa
Tou Kapden, Tou MaBéle, Tou Kapu kat tou Adépdou Bupwva ouva-
VToUV Hop@ég onwg 1 Mapia dapavtolpn. Me otoxaotikd pubud
Kal alotnmptakd Tpdmo, 1 MNkopeg eEepeuvd Ta eMINVIKA ToTta Kat
otoxddetal ™ ox€omn Tou atépou pe v lotopia, TNV MONTIKY Kat
mv Kowwvia. H tawia anéonaoce to Meydho BpaBeio Tng Emnttporm|q
oto FIDMarseille.

u The innovative Portuguese filmmaker Rita Azevedo Gomes weaves
a poetic cinematic essay through the eyes of Irma, a woman who,
twenty years after her first journey across the Aegean Sea, retraces her
steps, accompanied by three young men. In this elegiac quest for the
Greek ideal and ode to contemporary Greece, the film -inspired by a
short story by Jodo Miguel Fernandes Jorge and the filmmaker’'s own
experiences- creates a collage of narratives, where poems by Cavafy,
Pavese, Camus, and Byron intertwine with encounters with figures
such as Maria Farantouri. With a contemplative rhythm and a sensory
approach, Gomes explores the Greek landscapes while reflecting on
the relationship between the individual, history, politics, and society.
The film was awarded the Grand Jury Prize at FIDMarseille.



ZknvoOeoia / Direction:

Dane Komljen

Zevapio / Script:

Dane Komljen, Tanja Sljivar
dwroypagia / Cinematography:
Ivan Markovi¢, Jenny Lou Ziegel
Movtdg / Editing:

Marko Ferkovié

‘Hyog / Sound:

Jakov Munizaba

Mouaikn / Music:

Jakov Munizaba

H6éomoloi / Cast:

Ivan Cui¢, Branka Kati¢, Petja Golec
Horvat, Rok Juri¢i¢, Nadim Hendawi
Mapaywyoi / Producers:

Natasa Damnjanovi¢, Vladimir Vidi¢,
Armin Hadzi¢, Marc Thelosen,
Milienka Cogelja, Zsuzsanna Kiraly,
Dane Komljen

Etaipeia mapaywyng /

Production company:

Dart Film

Emikovwvia / Contact:

Square Eyes

Aladpopég emobupiag

Linije zelje

MuBorm\aoia / Fiction, 108’, 2025, ZepBia, Boovia kat EpleyoBivn,
OMavdia, Kpoartia, Meppavia / Serbia, Bosnia-Herzegovina,
Netherlands, Croatia, Germany, ‘Eyxpwun / Color, Me ixo / With sound,
SepRokpoatikd, ZhoBevikd, Apapikd / Serbo-Croatian, Slovenian, Arabic

O Nrtdave KdpAev, yevwnuévog otnv Mndvia AoUka kal eykate-
omuévog oto BepoAivo, elval yvwotog yia To atpoopalplké Kat
elKaoTIKA Loxupd €pyo Tou, Tou eEepeuvd InTAHATA TAUTOTNTAG,
KowdtnTag Kal unap&lakng avalitnong péoa and pia adbld aodn-
TNPLAKY| KIVNUATOYPAPIK:) YAWooa. ESw Slepeuvd tn peuotdtnta
Tou éBou Kat Tng TautdTnNTag péca and Tov Mmpdvko, évav veapd
TIoU TePIMAQVIETAL OTO TiePBWPLO Tou BeAtypadiou. Anopovwpévog
Kal avrjouxog, TIapakoAoUBEl EUIOVIKA TNV awLyUaTIkr| {wn ToU ve-
dtepou adep®ou Tou, e TOV OTolo PaiveTal Mwg £Xouv avanddpa-
ota xwplotel — (owg eneldn o Blog eivat ma vekpdg. H avadrtnon
Tou vekpoU Yla Tov adep®o Tou Hag odnyel o€ pia epmAdvnon otn
@uon, oTa AoN Kat O€ 1A EKPNKTIKA GUVAVTNOT PUOLIKWOV KAl E00-
TEPIKWV TOTHWY, drou 0 Képhiev dlepeuvd, Onwg o (310G onpelwvel,
la véa oxéon avdpeoa otn uon Kal 0To KOUnp.

Born in Banja Luka and based in Berlin, Dane Komljen is known for
his atmospheric and visually powerful work, which explores issues of
identity, community, and existential quest through a deeply sensory
cinematic language. Here, he explores the fluidity of desire and identi-
ty through Branko, a young man wandering the margins of Belgrade.
Isolated and restless, he obsessively follows the enigmatic life of his
younger brother, from whom he seems to be irrevocably separated
— perhaps because he is now dead. The dead man’s search for his
brother takes us on a journey through nature, into the forests, and to
an explosive encounter between natural and inner landscapes, where
Komljen explores, as he himself notes, a new relationship between
nature and the queer.



AIEONEX AIATQNIZTIKO

Zknvo@eaia / Direction:

Ben Rivers

Zevapio / Script:

Ben Rivers

dwroypagia / Cinematography:
Ben Rivers, Carmen Pellon
MovTdg / Editing:

Armiliah Aripin, Ben Rivers

"Hyog / Sound:

Dana Farzanehpour, Philippe Ciompi,
Ben Rivers, Philippe Ciompi
H6éomoloi / Cast:

Moon Guo Barker

Mapaywyoi / Producers:

Ben Rivers, Andrea Queralt, Aonan
Yang, Andreas Mendritzki, Fabrizio
Polpettini, Francois Bonenfant
Eraipeia mapaywyng /
Production company:

Urth Films, 4A4 Productions
Emkoivwvia / Contact:

Rediance Limited

Bpapeia / Awards:

BpaBeio Pardo Verde, Alebvég
AlaywvioTiko, deoTiBAA
Kwnuatoypdpou tou Aokdpvo /
Pardo Verde Prize, International
Competition, Locarno Film Festival,
Meydho BpaBeio tng Emurporg,
AlaywvioTIkG Les nouveaux
alchimistes, ®eoTIBAN Néou
Kinuatoypdgou tou Mévtpeah

/ Grand Jury Prize, Les nouveaux
alchimistes Competition, Festival du
nouveau cinéma, Montreal

Mare’s Nest

MuBom\aoia / Fiction, 98’, 2025, Hvwpévo Baoilelo, MaAAia, Kavaddg /
United Kingdom, France, Canada, ‘Eyxpwun, Aoripdéuaupn / Color, B&W,
Me rixo / With sound, AyyAid, Katahavikd / English, Catalan

v 1o npéopatn eEepelvnon Tou YUpw amd Tnv éwola g
outoriag, o omoudaiog KAATEXVNG Kal TIEPAUATIKOG KIVNUATO-
ypaplotg Mnev PiBepg ouvbEtel éva anpdopevo road movie, oTo
oroio ot pubot, Ta dvelpa Kat n gpavracia SlamAékovral e Ta Torta
™G euong. H Mouv nepimAaviétal oe €vav JETA-AMOKAAUTTTIKG KO-
OO, OTOV OTT0{0 Ol EVIALKOL EXOUV EEAPAVIOTEL Z€ A 0PELVY] KAAU-
Ba ouvavtd pa go®o Kat T Slepunvéa TG pali mpoomabouv va
katavorioouv Tt €xel oupBel Kat Tola vorjuara propolv akdua va
avadubouv péoa and to xaog. Epnveuopévn and to Beatpikd pyo
The Word for Snow tou Ntov Ntehido kat Yuplopévn oe G\ 16mm,
n Tawia aroteAel pia monTiky) wdr) otnv eheubepia kat T dadyela
™G nadikng nAkiag, Evav mointiké otoxaoud ndvw otn oxon Tou
avBpwrou pe T euon kat t duvatdtnta evog véou Eekivripatog. H
Tawia, peTagu AMwv, BpaBeltnke We v Mpdotvn Aeondpdain oTo
Algbvég deoTiBAN Kivnuaroypdgpou Tou Aokdpvo.

= In his latest exploration of the idea of utopia, the acclaimed artist and
experimental flmmaker Ben Rivers crafts an unexpected road movie
where myths, dreams and fantasy intertwine with natural landscapes.
Moon wanders through a mysterious, post-apocalyptic world where
adults have disappeared. In a mountain hut, she meets a sage and
her translator, with whom she tries to understand what has happened
and what meaning can still be found within the chaos. As her journey
continues, she encounters humans and animals who reveal different
ways of being. Inspired by Don DelLillo’s play The Word for Snow and
shot on 16mm film, the film is an ode to the freedom and clarity of
childhood, a poetic meditation on humanity’s relationship with nature,
and the possibility of a new beginning. Among other awards, the film
won the Pardo Verde Award at the Locarno International Film Festival.



ZknvoOeoia / Direction:

Alina Gorlova,

Yelizaveta Smith,

Simon Mozgovyi

Zevdpio / Script:

Yelizaveta Smith, Alina Gorlova,
Simon Mozgovyi,

Maksym Nakonechnyi
dwroypagia / Cinematography:
Viacheslav Tsvietkov, Khrystyna
Lizogub, Denys Melnyk

Movtd( / Editing: Yelizaveta Smith,
Simon Mozgovyi, Alina Gorlova
"Hxog / Sound:

Mykhailo Zakutskyi, Peter Kutin
Mouoikr / Music: Peter Kutin
Mapaywyoi / Producers:

Eugene Rachkovsky, Ralph Wieser,
Nabil Bellahsene, Justin Pechberty,
Damien Megherbi

Etaipeia mapaywyng /
Production company: TABOR
Emikovwvia / Contact:

Square Eyes

Bpapeia / Awards:

BpaBeio g Evwong Twv Oukpavov
Kptrikwv Kivnuatoypdgou, Alebvég
DeoTIBAN NTOKILQVTEP Yia TA

AvBpwriiva Awawpara Docudays UA /
Union of the Ukrainian Film Critics Prize,

Docudays UA International Human
Rights Documentary Film Festival,
otV ripokpatiki Alota KaUtepou

Eupwraikou Ntokipavtép, Eupwrnaika
BpaBeia Kwvnuatoypdgou / shortlisted
for Best European Documentary Award,

European Film Awards

MiAiITavepwmog

Militantropos

Ntokavtép / Documentary, 111°, 2025, Oukpavia, Auotpia, Faia
/ Ukraine, Austria, France, ‘Eyxpwn / Color, Me rixo / With sound,
Oukpavikd, AyyAikd / Ukrainian, English

2N oKl TG PWOIKNG €0BoArg otnv Oukpavia, autd To Totn-
TIKO VIOKIQVTEP TIapAtripnong e&epeuvd tTnv avbpwrivn Unapén
p€oa otov MOAepo. Eunveucpévo amnd Ty Kvnuatoypaglkn pebo-
S0 Tou Opévrepik Moudilluav, anoppimret Tig oUPBATIKEG HeBSdoUG
TOU VTOKIJQVTEP, KaBWG dev €xel OUVEVTEUEELG 1 OXONAOUO, Kal
agrvel To vonua va avadubel péoa and ) dUvapn Twv eKOVWY,
TOV PUBUO Tou povTdal Kal Tov KaBnAwTikd rixo. H tawia ouveétel
Bpavouara {wwv: 60wV eyKATAAEmouV, 60WV avTIoTEKOVTAL, O0WV
npoomaboulv va dlatnprioouv Ty avBpwrid Toug Héoa oTo XAog.
Me umoBANTIKA QLOBNTIKY KAl OTOXAOTIKG BAEUMA, QMOTUTIWVEL TN
oL, TNV ANWAELA KAl TN HETAUOPPWOT TOU avBP®ITou Tou arnop-
pogdral and Tov MOAEUO, KaBwG O TOAENOG YiveTal, aUeTAKANTa,
KOMMATL TOU avBpwrtou.

= In the shadow of the Russian invasion of Ukraine, this poetic obser-
vational documentary explores human existence amid war. Inspired
by Frederick Wiseman’s cinematic method, it rejects conventional
documentary approaches without interviews or narration and al-
lows meaning to emerge through the power of images, the rhythm
of editing, and immersive sound. The film weaves together fragments
of lives: those who flee, those who resist, and those who struggle to
preserve their humanity amid chaos. With a haunting aesthetic and
contemplative gaze, it captures the silence, loss, and transformation
of a person absorbed by war, as war becomes, irrevocably, a part of
the human being.



AIEONEX AIATQNIZTIKO

Zknvo@eaia / Direction:

Bani Khoshnoudi

Zevapio / Script:

Bani Khoshnoudi

dwroypagia / Cinematography:
Bani Khoshnoudi kat avwvupeg Tnyég
/ and anonymous sources
Movrdg / Editing:

Claire Atherton

"Hxog / Sound:

Eric Lesachet

Mapaywyoi / Producers:

Bani Khoshnoudi, Janja Kralj
Eraipeia mapaywyng /
Production company:

Pensée Sauvage Films
Emkoivwvia / Contact:

Bani Khoshnoudi

Bpapeia / Awards:

Bpapeio g Emtporg,
AaywvioTikd Burning Lights,
Visions du Réel Aiebvég deoTiBAN
Ntokipavtép g Ndv / Jury Prize,
Burning Lights Competition, Visions
du Réel International Film Festival
Nyon, BpaBeio ZknvobBeaiag, Aebvéq
AlaywVIoTIKG, AleBvEg DeoTIBAN
Kwnuatoypdpou FICUNAM /

Best Director Prize, International
Competition FICUNAM International
Film Festival

To onueio eEapaviong
Noghteh-e-Goriz / The Vanishing Point

Ntokipavtép / Documentary, 104’, 2025, Ipdv, HMA, FaAAia / Iran, USA,
France, ‘Eyxpwun / Color, Me rixo / With sound, Mepoikd (®apoi),
AyyNiKd / Persian (Farsi), English

Eykatalelelppéva omitia, avikeipeva rou emBlivouy kat kouRa-
AoUv pvrueg. Exkdlwypévn amnd To lpdv petd v anaydépeuon piag
Tawiag g ya to Mpdowvo Kivnua tou 2009, n oknvobETpla kat et
KaoTikdg Mravt Xoovouvtl omdel T Hakpd Olwmr| TNG OIKOYEVELAG
™G YUpw and pa eEapaviopévn Ead€pen NG, TIOU EKTEAEOTNKE
otiq ekkabapioelg Tou 1988 OTIq TIONITIKEG PUATKEG Tou pdv. Avti-
METWTN He TNV arno&gvwan Kat Ty anwAela, xpnoiornolel Bpalopa-
Ta —apxelakd UAIKS Kal elKOVES NUEPOAOYLAKOU TUTOU, TIOU KIVNa-
Toypagouoe ato Ipdv- yla va avaoTtoxaoTel mAvw oTo GUANOYIKG
Taumou, otov péRo nou eipwaoe Tov Aad g et dekaeTieg Kal 0To
EKPNKTIKO KUMA avtiotaong mou eEaKoAoUBEl va LeyaAwvel otnv
pavikr) kovwvia orfjuepa. H tawia BpaBeltnke, HeTa&l dAwv, pe
10 BpaBeio tng Emtpor|q Tou Burning Lights oto AleBvég deoTiBaA
Visions du Réel tg Nidv.

Abandoned houses, surviving objects that carry memory. Exiled
from Iran after her film on the 2009 Green Movement was banned,
filmmaker and visual artist Bani Khoshnoudi breaks her family’s dec-
ades-long silence about a disappeared cousin, executed during the
1988 purges in Iran’s political prisons. Grappling with estrangement
and loss, she uses fragments, archives, and the images made during
her years of diaristic filming in Iran to reflect on the collective taboo,
the fear that kept the population silent for so many years, and the ex-
plosion of resistance that continues to grow within Iranian society to-
day. The film won, among other awards, the Jury Prize in the Burning
Lights Competition at the Visions du Réel International Documentary
Film Festival in Nyon.



ZknvoOeoia / Direction:

Nastia Korkia

Zevapio / Script:

Nastia Korkia, Mikhail Bushkov
dwroypagia / Cinematography:
Evgeny Rodin

Movtdg / Editing:

Benjamin Mirguet

‘Hyog / Sound:

Simon Poupard, Andre Rigaut
Heomoloi / Cast:

Maiia Pleshkevich, Yakov Karykhalin,
Aleksandr Karpushin, Aleksandr
Feklistov, Vesna Jovanovi¢
Mapaywyoi / Producers:

Dirk Decker, Andrea Schuitte,
Natalia Drozd, Bérénice Vincent,
Miroslav Mogorovi¢, Stefan Mladenovié
Etaipeia mapaywyng /
Production company:

Tamtam

Emikovwvia / Contact:

Totem Films

BpaBeia / Awards:

BpaBeio Aéovrag Tou MéNovTog
KahUtepng Mpwtng Tawiag, Alebvég
®eoTBAN Kivnuatoypdgpou Tng
Bevertiag / Lion of the Future — Luigi De
Laurentiis Venice Award for a Debut
Film, Venice Days,Venice International
Film Festival

ZUvVTOHO KaAokaipi

Short Summer

Mu6omaoia / Fiction, 101’, 2025, Meppavia, MaA\ia, ZepBia / Germany,
France, Serbia, ‘Eyxpwun / Color, Me rixo / With sound, Pwoikd / Russian

H oxtdypovn Kdtia nepvd to Kahokaipt pe Toug nanmoudeq g
ot pwOolkr Unadpo. O xpdvog potdlel va oTapatd, ot eVAALKOL Ow-
naivouv kat, oto BaBog, évag MOAepoG ouUVeXICeL va KATAOTPEPEL
{wéq. Ev tw petaly, Ta madid Peyahwvouy Kat Ta aUvveda nepvouv
apya otov oupavd. H Ndotia Képkia ouvBgtel éva momtiko, \unpe-
OLOVIOTIKG TTOPTPETO NG abwdtnTag umnd T oKld ™G oUyKpouong.
looppomnwvtag Ty TpUPePSTNTA | TNV avnouxia, n oknvobETpla
METAMOPPWVEL TIG TIO [UKPEG OTLYUEG OE OTOXAOMO TIAvVWw OTr v
pn Kat v avtoxr). Fuplopévn oe e\ 16mm, n Tawvia anotunwvel
TO WG 0 POROG Kal n dpvnon dlelodlouv aBépuBa otnv Kadnue-
pwotnTa, Héoa and YiBupous, BAEUMATA Kal PEUYAANEES KIVIOELG,
AETOUPYWVTAg WG XPOVOKAYOUAA Hiag xauévng madikig nhikiag
Kal WG urevOULo Tou OTL 0 OAEHOG ETIUEVEL, OKOUA KL dTav Sev
elvat opardg.

u Eight-year-old Katya spends the summer with her grandparents
in the Russian countryside. Time seems to stand still, the adults are
silent, and in the background, a war continues to destroy lives. Mean-
while, the children grow up and the clouds slowly pass by in the sky.
Nastia Korkia composes a poetic, impressionistic portrait of inno-
cence in the shadow of conflict. Balancing tenderness with disquiet,
the director transforms the smallest moments into reflections on mem-
ory and resilience. Shot on 16mm film, the film captures how fear and
denial quietly permeate everyday life, through whispers, glances, and
fleeting movements, serving as a time capsule of a lost childhood and
as a reminder that war persists, even when it is not visible.



U AIEGNES AIATONISTIKO

Zknvo@eaia / Direction:
Abbas Fahdel

dwroypagia / Cinematography:
Abbas Fahdel

Movtag / Editing:

Abbas Fahdel

"Hxog / Sound:

Abbas Fahdel
Zuppetéxouv / Featuring:
Camelia Abbas, Nour Ballouk
MNapaywyoi / Producers:
Nour Ballouk, Abbas Fahdel
Etaipeia mapaywyng /
Production company:

Nour Ballouk Co.
Emkoivwvia / Contact:

Nour Ballouk Co

Bpapeia / Awards:

Bpapeio Zknvobeoiag, Aebvéq
AlaywvioTIKO, AleBveég DeoTIBAA
Kivnparoypdgou tou Aokdpvo /
Best Director Award, International
Competition, Locarno International
Film Festival

loTopieg anmdé Tov MANYwWHEVO TOMO
Tales of the Wounded Land

Ntokiavtép / Documentary, 120°, 2025, AiBavog / Lebanon,
‘Eyxpwpn / Color, Me rjxo / With sound, ApaBikd / Arabic

O moAuBpaBeupévog oknvoBETNG Aundg davtéA, pakivig kata-
Ywyng kat eykateotnuévog otov AiBavo, ouvBgTel pia Babld mpoow-
TIKT KOl TAUTOXPOVA GUANOYIKY) KOTAYPAPY] TOU TIOAELOU TTOU Pri|a-
&e Tov voTo AiBavo. ZUppuva pe Tov {310, n Tawvia «yevwnonke and
™V avdykn va anotunwbel n mpaypatikdtnta Tou MoAEoU: Jweg
OUVTETPLUEVEG, XWPLA LOOTEDWHEVA, OTITIO KATEOTPAUUEVA, AAAG
Kat n avBeKTIKGTNTA plag eUBpauoTNg avBpwridg mou empével. Ma
Tawia éxt yia Tov oAepo, aMd péoa and autdv kat yia éoa aprivel
oW TOU: TA £PE(IA, PUOIKA, AANG KAl TIG TIPAEELG AAANAEYYUNG Kal
TG MANYEQ Tou pwAtdZouv Babld péoa pag, ouxvd avopoAGyNTEG».
ZUYKAOVIOTIKEG €ival oL OKNVEQ e TNV KOPOUAQ Tou va Teprartdel
avdyeoa ota onaopéva yuahd kai va ibupilet: «Xahaoe». H tawia
BpaBeutnke e To BpaBeio Zknvobeaiag oto GeoTIBAA ToU AoKdpvo.

= Award-winning director Abbas Fadel, of Iraqi origin and based in
Lebanon, composes a deeply personal and at the same time collec-
tive record of the war that ravaged southern Lebanon. According to
him, the film “was born out of the need to capture the reality of war:
lives shattered, villages razed to the ground, homes destroyed, but
also the resilience of a fragile humanity that persists. A film not about
war, but through it and what it leaves behind: the ruins, of course, but
also the acts of solidarity and the wounds that lie deep within us, often
unacknowledged”. The scenes with his little daughter walking among
the broken glass and whispering: “It's broken” stay in memory. The
film won the Best Director Award at the Locarno Film Festival.



ZknvoOeoia / Direction:

Masao Adachi

Zevapio / Script:

Masao Adachi

dwroypagia / Cinematography:
Yutaka Yamazaki

Movtdg / Editing:

Tomoko Hiruta

‘Hyog / Sound:

Shiji Otake

Mouaikn / Music:

Yoshihide Otomo

Héormoloi / Cast:

Kanji Furutachi, Rairu Sugita, Soran
Tamoto, Mutsuo Yoshioka, YOya
Matsuura, Yota Kawase, Tomomitsu
Adachi, Eriko Nakamura
Mapaywyoi / Producers:

Yu Hirano, Sanshiro Kobayashi,
Umizo Kato, Emiko Fujiwara
Etaipeia mapaywyng /
Production company:

Loft Cinema, Uzumasa Adachigumi
Emikovwvia / Contact:

Go HIRASAWA-Masao Adachi
Screening Committee

Andédpaon

TOsO

MuBom\aoia / Fiction, 114’, 2025, lanwvia / Japan,
‘Eyxpwpn / Color, Me rixo / With sound, lanwvika / Japanese

Tn Sekaetia Tou '70, oV lanwvia TWV KOWWVIK®V avatapaxwy, o
Zardol Kipioipa, pélog T akpoaplotepniq eETPEMOTIKNG Ouddag
TOU ZKoprioU, £ylve GUYAG Kat EnNoe yia mevivTa Xpovia pe PeuTikn
Tautdémra wg Xipoot Outoivra. Qg epydmg owodouwv otn dou-
TQod4BRa, MAPEEIVE OTOIXEIWUEVOG aMd TIG MVAKES TWV TUVTPOPWV
TOU ToU QUAAKIOTNKav, autokTévnoav 1y diéeuyav. To 2024, ota
eRdouNvVTa ToU Kal eToloBdvatog arnd kapkivo, opoAoyel Tnv akn-
Bwn Tou TautdtTa: «Efuat o Zatdot Kipioipal» O Bpulikdg lanwvag
OKNVOBETNG Kat MOATIkdG akTIBLoT g Maodo Avtdral, yvwotdq yla
ToV PI{OOTIACTIKG TOU KIVNUATOYPAPO Kal T oUvdEON TOU KE TO La-
nwvikd Néo Kiua kat tnv Akpa Aplotepd, avarnhdbel e oToxaoud
Kat ouykivnon v aywvia, Tnv evoxr Kat tnv mioTn evég avbpwriou
aglepwuévou otny 13€a g enavdotaong.

® In 1970s Japan, during a period of social upheaval, Satoshi Kirishi-
ma, a member of the far-left extremist group Scorpion Cell, became
a fugitive and lived under a false identity as Hiroshi Uchida for fifty
years. Working as a construction laborer in Fujisawa, he remained
haunted by memories of his comrades — those imprisoned, exiled, or
dead by suicide. In 2024, at the age of seventy and dying of cancer,
he confessed his true identity: “| am Satoshi Kirishima!” Legendary
Japanese filmmaker and political activist Masao Adachi -known for his
radical cinema and his ties to the Japanese New Wave and the far-left
movement- reconstructs, with piercing insight and deep emotion, the
anguish, guilt, and unwavering conviction of a man who devoted his
life to the idea of revolution.



AIEONEX AIATQNIZTIKO

Zknvo@eaia / Direction:

Kamal Aljafari

Zevapio / Script:

Kamal Aljafari

dwroypagia / Cinematography:
Kamal Aljafari

MovTd / Editing:

Kamal Aljafari

"Hyog / Sound:

Kamal Aljafari, Jochen Jezussek
Mouaikn / Music:

Simon Fisher Turner, Attila Faravelli
Mapaywyoi / Producers:

Kamal Aljafari, Flavia Mazzarino
Etaipeia mapaywyng /
Production company:

Kamal Aljafari Productions
Emkoivwvia / Contact:

Kamal Aljafari Productions

Bpapeia / Awards:

BpaBeio Europa Cinemas Label,
Alebvég AlaywvIoTIKO, AleBVEQ
®eoTiBAN Kivnpatoypdpou Tou
Nokdpvo / Europa Cinemas Label
Award, International Competition
Locarno International Film Festival,
Meydho BpaBeio tng Erurporg,
AlaywwvioTiké Frontier, AleBvég
®eoTIBAN Ntokipavtép DMZ / Grand
Jury Prize, Frontier Competition,
DMZ International Documentary Film
Festival

4

Me Tov Xaodv otn Naca
With Hasan in Gaza

Ntokiavtép / Documentary, 106°, 2025, Mahawotivn, Meppavia,
[alAia, Katdp / Palestine, Germany, France, Qatar, ‘Eyxpwpn / Color,
Me rixo / With sound, ApaBikd / Arabic

O MaAawotiviog oknvoBEtng Kapdh AXtZagapi avakdAuge mpd-
oparta tpla MiniDV Bivteo pe ottypég amnd m Lwny om Mdda, tpa-
Bnypéva to 2001. H avaZritnon evdq mpwnv ouykpatoUpevol Tou
and 1o 1989, e Tov ormoio €xaoe enagn péoa ota xpdvia Kat oTov
TOAeL0, ToV 0dnyel oe éva anpdopevo TagdL and Tov Boppd wg Tov
Ndto g rdgag, pad{ pe Tov Xaodv, €vav vidrio odnyd mou orjuepa
ayvoeital. Alaoxifovrag dpduoug kat Toria, n Kdpepa Kataypdpet
OTIYUEQG KaBNuepVOTNTAG — Bpalopata Hag mEayUatikétnTag ak-
Mowwpévng averavépbwta. H Tawia perarpénel o UNKS autd oe
ToNTIKY avagitnon yUpw amnd tn pvripn, TNV anwAela Kat Tov Xpo-
VO, IPOOPEPOVTAG LA TTOAUTIUN HapTUp(a lag TEPACHEVNG EMOXNG
KL evog Témou Ttou dev untdpyxel ia. H tawvia BpaBedtnke e To Bpa-
Belo Europa Cinemas Label oto ®eotiBAA Tou Aokdpvo.

The Palestinian director Kamal Aljafari recently rediscovered three
MiniDV tapes capturing moments of life in Gaza from 2001.What start-
ed as a search for a former prison mate from 1989 —a man lost to time
and war- led to an unexpected road trip from the north to the south
of Gaza with Hasan, a local guide whose fate remains unknown. As
the camera moves through Gaza’s streets and landscapes, it records
fleeting moments of everyday life — fragments of a reality now irrevers-
ibly altered. With Hasan in Gaza transforms this forgotten footage into
a cinematic and poetic reflection on memory, loss and the passage
of time, while also serving as a testament to a place and time that no
longer exist. The film was awarded the Europa Cinemas Label Award
at the Locarno Film Festival.
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ZknvoOeoia / Direction:

MNétpog ZeBaotikoylou /

Petros Sevastikoglou

Zevdpio / Script:

Métpog ZeBaotikoyAou /

Petros Sevastikoglou, Etprjvn
AaprportoUou / Eirini Lampropoulou
dwToypapia / Cinematography:
Métpog ZeBaotikoyAou /

Petros Sevastikoglou

Movtdg / Editing:

Xpnotog MNavvakdémnoulog /

Christos Giannakopoulos

"Hxog / Sound:

XprioTog Mouotog / Christos Gousios,
Kwotag Bapupnoruwmg / Kostas
Varympopiotis

Mouoikr / Music:

The Prefabricated Quartet: Xpriotog
louolog, ©@odwpriq Marnadnuntpiou,
MixdAng Zwvvag / Christos Gousios,
Thodoris Papadimitriou, Michalis
Sionas

Heéomoloi / Cast:

AyAaia Mannd / Aglaia Pappa,
ANeEAvdpa Kalalou / Alexandra
Kazazou, Mapyapita AAeELEdN /
Margarita Alexiadi, Xapng ®paykoUAng
/ Haris Fragkoulis, Mapia ApZéyAou /
Maria Arzoglou

Mapaywyoi / Producers:

MNétpog ZeBaotikoyhou /

Petros Sevastikoglou

Emikovwvia / Contact:

MNétpog ZeBaotikoylou /

Petros Sevastikoglou

Kpauyég

Cries

Mu6ornAaaia / Fiction, 87’, 2025, EA\NGda / Greece,
‘Eyxpwpn / Color, Me ixo / With sound, ENAnvikd / Greek

Tpelg yuvaikeg repvave TIG PEPEG TOUG ECA O€ (1A avia mou TIq
napalet. H npepia eival To onuddt (uag kowwvikda empBeBAnUévng
ouvVaLOBNUATIKAG avarmpiag, evd n emoxr eMtdooel avnouxia Kat
Eeonkwud. H dypla @uon yivetal ouppaxog oto EEomaocud Toug
Kat Trog aneAeuBépwaong Twv evoTikTwy Toug. ‘Evag yduog a yi-
VEL ApOpUn va épBouv oe oUyKPOUOT LE TO KOWWVIKA arodekTo.
O ZeBaotikoyhou emixelpel WA KAVOTOUO HETAPOPA TwV Bakywv
ot ouyxpovn enoxn. Eival éva toAunpd nelpapa mou urnootpide-
Taw and otiRapég epunveieg (ANeEavdpa Kaldlou, Xdpn dpaykou-
An, AyAaia Marnmnd, Mapyapita AAeELadn kat Mapia ApZdyAou), pe
eEALPETIKY PWTOYPAP{T KAl SNUIOUPYIKEG LOUCIKEG OUVBETELG Kal
oXedLaoHo rixou.

= Three women drift through a paralysis of boredom. Their stillness
is the mark of a socially imposed emotional disability, while the times
demand unrest and revolt. Wild Nature becomes their ally, the ground
where their instincts are finally unleashed. A wedding ignites their
clash with what society accepts as normal. Sevastikoglou attempts
an innovative transfer of the Bacchae to the modern era. A bold ex-
periment supported by solid performances (Alexandra Kazazou, Haris
Fragoulis, Aglaia Pappas, Margarita Alexiadis, and Maria Arzoglou),
with excellent cinematography and creative music compositions and
sound design.
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H MoptoyaAida oknvobEtpla Pita AleBédo Mkopeg dnuoupyel avayvwplouévo,
aveEApTo Kivnuatoypdpo. Amd T dekaeTia Tou 70, 1 KAANTEXVIKY TNG KaplEpa
EKTEIVETAL OTOV KIVNUATOYPAPO, 0TO BEATPO Kat oTny Orepa. Amd To VIEUTOUTO TNG
T0 1989 péxpL dldonua €pya Onwg to Fragile as the World kat to The Portuguese
Woman, ol tawvieg g €xouv kepdioel MaykOoULa avayvwplon o Peyala GeaTiBAA
Kat xouv TIUNBEl e avadpouikég POROAEG Kat dlebvn dlavopr). H tawvia Fuck the
Polis BpaBeutnke pe To Meydho BpaBeio g Emitporiq oto Alebvég deoTiBAA
Kivnuaroypdgou tng Maooahiag.

Portuguese filmmaker Rita Azevedo Gomes creates acclaimed, independent cin-
ema. Since the 1970s, her artistic career spans film, theatre, and opera. From her
1989 debut to celebrated works, like Fragile as the World and The Portuguese Wom-
an, her films have won global recognition at major festivals, earned retrospectives,
and international distribution. The film Fuck the Polis was awarded the Grand Prize
of the Jury at FIDMarseille.

O Ntave KopAiev gival oknvoBEtng, Tou omoiou To €pyo eEepeUVA TO WA, TOV
XWPEO Kal v outortia. Ot peydAou PriKoug Talvieg Tou, CUUMEPINAUBAVOUEVNG TNG
All the Cities of the North, éxouv kepdioel BpaBeia oe peydha GeoTIBAN dnwg Tou
Nokdpvo, Tou Pdtepvrap kat Twv Kavwy. H Téxvn Tou mapouatdletal maykoopuing,
and 1o Kévtpo Moprmivtou péxpt To ICA. Autr Tn oTtyur} SIBACKEL Kivnuatoypdpo
oto AuBoupyo.

Dane Komljen is a filmmaker whose work explores the body, space, and utopia.
His feature films, including All the Cities of the North, have earned awards at major
festivals like Locarno, Rotterdam, and Cannes. His art is showcased globally, from
Centre Pompidou to the ICA. He currently teaches cinema in Hamburg.

O kaA\Téxvng Mmev PiBepg, e €dpa to Aovdivo, dnuioupyel Tawvieg mou ouvdud-
Touv VToKIMavTEP Kal pubBomhaaoia, ouxvd yla avBpwmoug ot omoiol Louv KTOG Kol-
voviag. ‘Exet Tiunoel pe to BpaBeio g FIPRESCI oto deoTiBAN Kivnpatoypdpou
g Bevetiag. Ot tawieg tou, énwg to Avo xpdvia otn 6dAacoa kat to Bogan-
cloch, ékavav mpepiEpa ato Aokapvo, evw To Mare’s Nest TiurBnke pe tnv Mpdoivn
AeomdpdaAn oto ev AGyw PeOTIRAN.

London-based artist Ben Rivers creates films that combine documentary and fic-
tion, often about people who live outside society. He has been honored with the
FIPRESCI prize at the Venice Film Festival. His films, such as Two Years at Sea
and Bogancloch, premiered at Locarno, while Mare’s Nest was awarded the Green
Leopard at the same festival
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H AAiva FképhoBa eivat Oukpavr) OKNVOBETPLA VTOKIMAVTEP. Ta avayvwpLlopéva
€pya g, onwg to No Obvious Signs kat To This Rain Will Never Stop, eEgpeuvouv
Tov avtiktumo Tou moAélou otov dvBpwro, kepdifovrag BpaBela oe DOK Leipzig,
IDFA kat Festival dei Popoli. Eivat ouvidputpla tng Tabor LTD kat péog g Eupw-
naikig Akadnuiag Kivnuatoypdgou.

Alina Gorlova is a Ukrainian documentary filmmaker. Her acclaimed works, like No
Obvious Signs and This Rain Will Never Stop, explore war’s human impact, winning
awards at DOK Leipzig, IDFA, and Festival dei Popoli. She is a co-founder of Tabor
LTD and a European Film Academy member.

H Oukpavy oknvoBétpla FehilaBéra Zpi® ouvidpuoe v Tabor LTD. To
VToKIMavTép TG School Number 3, k€pdloe To Grand Prix otnv MnepAwvdAe Tou
2017. Anégoltn Tou IvotitoUTtou ZAvtavg, e To €pY0 TNG KATABETEL SUVAIKA [a
HapTUpia yla To avBpwrivo T{unUa Tou MOAEUOU TOOO HEOW VTOKIMAVTER OO0 Kal
puBomhaoiag.

Ukrainian director Yelizaveta Smith co-founded Tabor LTD. Her documentary
School Number 3, co-directed with George Genoux, won the Grand Prix at the 2017
Berlinale. A Sundance Institute alumna, her work powerfully testifies to the human
cost of war through both documentary and fiction.

O Oukpavdg oknvoBétng Zipov Molykopi eival oknvoBéTng, oevaploypd®og Kat
nbornotdg. To MpwTto Tou vrokiwavtép, The Winter Garden’s Tale, €kave TPELLE-
pa oto Ji.hlava IDFF kat k€pdloe To BpaBeio KalUtepng Oukpaviknig Tawiag oto
Docudays UA. BpaBeupévog pe emixoprynon tou Ivotitoutou Zdvravg, rtav eni-
ong nbomotdg oto Oatpo DAKH Tou KiéBou amnd To 2013 €wg 10 2018.

Ukrainian filmmaker Simon Mozgovyi is a director, screenwriter, and actor. His
debut documentary, The Winter Garden’s Tale, premiered at Ji.hlava IDFF and won
Best Ukrainian Film at Docudays UA. A Sundance Institute Grantee, he was also an
actor at Kyiv's DAKH Theater from 2013 to 2018.
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H Ipavr) oknvoBétpia Mmdvi XoovouvTi dnuoupyel épya Ta omnoia eEepeuvolv
™ VewTePIKOTNTA, TNV €€opia Kal Tn petavdoteuor. Ol avayvVwpLoUEVEG Tavieg
™g, 6nwg 1 arnayopeupévn The Silent Majority Speaks kat n BpaBeupévn Fireflies,
€xouv TPORANBel oe peydleg ekBEELQ Kal PeTIBAN. AnodékTpla Tou Bpapelou
Herb Alpert To 2022, Cel peta&l MoAng tou Me&ioU kat Maptool. H tawia To
onueio e€apavions BpaBedtnke, HeTagl dAwv, pe To BpaBeio Tng Emitpornig oto
Alaywviotikd Burning Lights oto Visions du Réel AleBvéq deotiBAN Ntokiavtép
g Nidv.

Iranian filmmaker Bani Khoshnoudi creates works exploring modernity, exile, and
migration. Her acclaimed films, like the banned The Silent Majority Speaks and
award-winning Fireflies, have been featured at major exhibitions and festivals. A
2022 Herb Alpert Award winner, she lives between Mexico City and Paris. The film
Noghteh-e-Goriz won, among other awards, the Jury Prize in the Burning Lights
Competition at the Visions du Réel International Documentary Film Festival in Nyon.

H NdaoTia Képkia ivat oknvoBETpla pwolkig kataywyng, n onola (et kat epydletal
otn Meppavia kat ™ FaAia. To vToKidavtép Tng *GES-2* €kave npeuépa oto 780
OeoTIBAN Kivnuatoypdgou tng Bevetiag. To KAAEIWDOOKOTIKG TNG €PYO, TIOU EXEL
npoBANnBel oto IDFA kat otnv MmepAwvdAe, eEepeuvd Ta 6pLa TOU VIOKIUAVTEP Kal
™Q HuBomhaoiag, melpapatilopevo e Tolkia péoa kat Texvoloyieg agrjynong. H
Tawia To auvrouo karokaipt Ty Bnke oto Alebvég PeaTIBAN Kivnuatoypdgou g
Bevetiag pe tov Aéovta tou MéNovTog - BpaBeio Luigi De Laurentiis KaAUtepng
Mpwtng Tawiag.

Nastia Korkia is a Russian-born director based in Germany and France. Her doc-
umentary *GES-2* premiered at the 78th Venice Film Festival. Her kaleidoscop-
ic work, screened at IDFA and Berlinale, explores the edges of documentary and
fiction, experimenting with diverse media and storytelling technologies. The Short
Summer was honored at the Venice International Film Festival with the Lion of the
Future - Luigi De Laurentiis Award for Best First Film.

O TaMoipakivog oknvoBétng Aumag davréh dnuioupyel épya ta omola
ouvdudZouv pubomAacia Kat VIOKILAVTER. To avayVwPLoNEVO (PAKIVO VTOKIUAVTED
Tou, Homeland: Iraq Year Zero, képdloe TIOANA BpaBela PeoTIBAN. Me €5pa Tov
ABavo, ol mpdopateq Tawvieg Tou, émwq To Yara kat To Tales of the Purple House,
€kavav mpepEpa oto Aokdpvo kat to PeotiBA Kivnuatoypdpou tng Néag YOpkng.
H tawia lotopieg and tov mAnywuévo tomo Tiunenke e To BpaBelo Zknvobeaiag
oto OeoTIBAA Tou Aokdpvo.
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Franco-Iraqi filmmaker Abbas Fahdel creates works blending fiction and documen-
tary. His acclaimed Iragi documentary Homeland: Iraq Year Zero won numerous
festival awards. Based in Lebanon, his recent films like Yara and Tales of the Purple
House have premiered at Locarno and the New York Film Festival. The film Tales
from the Wounded Land was awarded the Best Director Award at the Locarno Film
Festival.

O [Mohawotiviog oknvob€tng Kapdh  AAtZagapi  dnuoupyel  Eexwplotd
Kivnuatoypagikd €pya. To BpaBeupévn Glu Tou Mia Tawia dwrdt mpoAribnke oe
ndvw and ekatd eeoTRAN, kat n Teleutaia Tou, Me tov Xaodv otn dla, Tiunenke
e 1o Bpapeilo Europa Cinemas Label oto deotiBAN Tou Aokdpvo. Qg unéTpopog
Tou Ivottroutou Radcliffe Tou Maveriotmpiou Tou XdpRapvt kat Tou Mavemiotniou
KoAoUpria, €xel TIUNOel e onUavTIKEG avadpOIKES EKBETELS OE 1BPpUaTa Owg 1
MopToyaAkr Tawiodrikn.

Palestinian director Kamal Aljafari creates unique cinematic works. His award-win-
ning film A Film About Fida has been screened at over 100 festivals, and his latest
film, With Hassan in Gaza, was honored with the Europa Cinemas Label Award at
the Locarno Film Festival. As a fellow of Harvard University’s Radcliffe Institute and
Columbia University, he has been honored with major retrospective exhibitions at
institutions such as the Portuguese Film Archive.

Ma ndvw and mevijvta xpévia, o ldnwvaq oknvoBEémg Magdo Avrdrol, mpwnv
péhog Tou lanwvikou Kokkivou Ztparou. Ta €pya Tou, amd tnv tawia The Red
Army/|PFLP Declaration Tou 1971 péxpt To Anddpacn tou 2024, n omoia maprixen pe
peydAn taxUtnTa, ouviotouv BepéNla TNG AKTIRBLOTIKNAG dnoupyiag Taviwy.

For over 50 years, Japanese director Masao Adachi has been a seminal figure in
radical political cinema. A former member of the Japanese Red Army, his works,
from 1971’s The Red Army/PFLP Declaration to 2024’s swiftly produced Escape, are
foundational to activist filmmaking.

0 Métpog ZeBaoTikoyhou, yevvnuévog otn Mdéoxa, omoudace Kowwviohoyia oto
Mapiol kat oknvoBeaia otig HIMA. ZknvoBETnoe TAWVIEG, VTOKIMAVTED Kal BeaTPIKES
napaoctdoelq oe EANGSa kat eEwtepikd. Aidage kivnuatoypdpo kat oknvobeaia
otn ZxoAr) Kahwv Texvawv, oto ApLoToTEAELO MAVETLOTAULO Kat 0Tn ZXOAY) Tou EBvi-
KoU @edtpovu.

Petros Sevastikoglou, born in Moscow, studied sociology in Paris and directing
in the USA. He has directed films, documentaries and theatrical performances in
Greece and abroad. He has taught cinema and directing at the School of Fine Arts,
the Avristotle University of Thessaloniki and the National Theatre School.



Reframing
Images

To Alaywviotikd Tunua «Reframing Images» yla deUtepn xpovid avadelkvUeL Kivn-
MOTOYPAPLOTEG TIOU EEEPEUVOUV KAVOTOWES LOPPEG APTYNONG KAt KIvnatoypa-
QIKAG Pdpuag. Mapouatdlel, oe EANNVIKA TTPEUIEPA, (KOOI TEOTEPA VTEUTOUTA 1)
deltepeg Tawvieg aveEapTritwg didpkelag 1 eldoug. Méoa amnd Gy 8 kat 16 mm,
epg péoa atnv KApepa, Xeypormointo animation, apxelakd UNKG, ETITEAEOTIKOTNTA
KQL TEXVNTI] VONoouvn, oL dnploupyol epeuvolv T OUVAVTNOT TOU MPAYMATIKOU
Ke To pavtaclakd. Amo Tn votloeupwnaikr| UnalBpo, énwg anotunwvetat oto Ot
enoxéq g daleviélpou, Ewg T OrBa kat ™ 2E€pipo ota €pya g lo Kat g
Ntwva avriototxa, kat v Makawotivn Tou Mowvou kukAou TnG AN-Zapi®p, oL OKn-
VOBETPIEG QVAUETPWVTAL e BEUATIKEG OMWE N MV, N arnolklokpatik Bla, To
TPAUUA Kal N TAUTOTNTA, LETATPEMOVTAG TOV KIVNUATOYPAPO og TPAEN avtioTa-
ong Kat oroxaopou. Ta tormia avadiovtal wg Gopelq TOMATAWNY XPOVIKOTHTWY
Kat apnynoswv ota G\L Onwg o kamvog Tou TouPevkidy, [1pog Ta dutikd, otn
Zandta tou Mruy, Aveue, uiAnog pou tou T{6PTCEPITS, KABWG Kal OTIG Talvieg Twv
Mwm, Zevopwvtog, ZuIvt, Ntouke Piykd\. H texvntr vonuoouvn Aettoupyel wg
vEo apnynuartiké epyaleio otny tawvia g Ztdpuou, eva ot Mdpkopitg kat MortiRo-
vta dlepeuvolv TNV TIPOOWTIIKY| Kal GUAAOYIKY| toTopia. Ot mapandve dnuioupyol
Ba mapeupeBolv 0To PETTIBAA YO TIAPOUCLATELG KAl CUNTIOELG LE TO KOLVO.

To BpaBeio ARTWORKS KaliUtepng Tawiag, mou amovéueTal oto mAaiolo Tou
dlaywvioTikoU Tprpatog «Reframing Images» Tou 14ou deaTiBAA MpwTtomoplakol
Kivnuatoypdpou g ABrvag, MPOOPEPETAL Ue TNV EUYEVIKY) UMOOTHPLEN NG
KdBpiv Epmelplkdg, eKTEAEOTIKNG apaywyouU SleBvwg avayvVwpLOUEVOV VIOKIUA-
VTEP, TOU MPOdyouv PNEIKEAEUBEG KIVILATOYPAPIKEG TIPOOEYYIOELS.

H ARTWORKS 1dpubnke 10 2017 pe 1dputikiy dwped and to ‘Idpupa Ztalipog
Nidpxog (IZN), To omolo €wg orpepa mapauével o KUPLOG UTIOOTNPIKTAG TOU
opyaviouou, evioxuovtag evepyd Ta MePLOoOTEPA amd Ta MPoyPAUUaTd Tou.



The "Reframing Images" competition returns for a second year, showcasing
filmmakers who explore innovative approaches to storytelling and cinematic
form. It presents, in their Greek premiere, twenty-four debut or second films,
regardless of length or genre. Working with 8mm and 16mm film, in-camera
effects, handmade animation, archival material, performativity, and artificial
intelligence, the filmmakers investigate the liminal space between the real
and the imaginary. From the Southern European countryside, as depicted
in The Seasons by Fazendeiro, to Thebes and Serifos in the works of lo and
Dona respectively, and to the Palestine of Al-Sharif’'s Morgenkreis, the film-
makers engage with themes such as memory, colonial violence, trauma, and
identity, transforming cinema into an act of resistance and reflection. Land-
scapes emerge as vessels of multiple temporalities and narratives in films
such as such as Tufenkian’s In the Manner of Smoke by Tufenkian, Bim’s
To the West, in Zapata, Djordjevic’s Wind, Talk to Me by, as well as in the
works of Gioti, Xenofontos, Schmid, Duque and Regal. Artificial intelligence
functions as a new narrative tool in Stamou’s film, while Markovi¢ and Popiv-
oda explore personal and collective history. All the above filmmakers will will
be present at the festival for presentations and discussions with audiences.

The ARTWORKS Best Film Award, offered within the “Reframing Images”
competition section of the 14th Athens Avant-Garde Film Festival, is gen-
erously supported by Katherine Embiricos, executive producer of interna-
tionally acclaimed documentaries, championing fresh, boundary-pushing
approaches to filmmaking.

ARTWORKS was established in 2017 with a founding grant from the Stavros
Niarchos Foundation (SNF), which to this day remains its primary supporter,
actively funding the majority of its programs.

ARTWCORKS
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Erutporn) / Jury

O MNwpyog Zwng (SNF ARTWORKS Moving Image Fellow 2019) eivat
TTOAUBPABEUNEVOG OKNVOBETNG e Tawvieg ota peaTIBAA Kavvay, Bevetiag kau
BepoAivou. ‘Exel kepdioet BpaBeia and v ENnvikr Akadnpia Kivnuatoypd-
@ou Kat dlebvelq opyaviopouq. H tawvia Tou Arcadia (2024) dlakpiBnke oto
BepoAivo kat o Zapdyefo, kat eivat n ENnvikr) ipdtaon yia ta Ookap 2026.

Giorgos Zois (SNF ARTWORKS Moving Image Fellow 2019) is an award-win-
ning director whose films have been screened at major festivals such as
Cannes, Venice, and Berlin. He has received awards from the Hellenic Film
Academy and international organizations. His film Arcadia (2024) was honored
in Berlin and Sarajevo and is Greece’s official submission for the 2026 Oscars.

H Zakhiv AévrZou (SNF ARTWORKS Moving Image Fellow 2018) eivat uy-
YPAQEQG Kal OKNVOBETPLA TIoU £EEPEUVA TN HEBOPLAKGTNTA, TN UOVAELd Kal
™y aydmm pe maviSidpikn eualodnoia. PetpoomekTiBeq Tou €pyou TG
€xouv mapouactactel oto Mévrpeal, ot Favdn kat oto ICA tou Aovdivou.
‘Epya mg €xouv ripoBAnBel oto MoMA (2019, 2021) kat €xouv MApoUCLaoTEl
otiq matpoppeg Mubi, Le Cinema Club, E-flux.

Jacqueline Lentzou (SNF ARTWORKS Moving Image Fellow 2018) is a
writer and film director exploring liminality, loneliness, and love with playful
sensitivity. Her retrospectives have been held in Montreal, Gent, and Lon-
don’s ICA. Her work has screened at MoMA (2019, 2021) and featured on
Mubi, Le Cinema Club, E-flux.

0O ©0dwprig Mpodpopidng (SNF ARTWORKS Visual Arts Fellow 2019) eivat
EIKAOTIKOG KAAAITEXVNG He €dpa Tnv ABrva. To €pyo Tou e&epeuvd Tnv
ETUTEAEDN, TN OUMMETOXN Kat TNV ToAreldtnTa. ‘Exel ekBéoel dlebvwg Kat
€xel ouvepyaoTel pe popeiq dnwg To Reina Sofia, To Victoria Square Project
Kkat To Goldsmiths. Eival resident artist tou Artexplora Festival 2024-2025.

Theodoros Prodomidis (SNF ARTWORKS Visual Arts Fellow 2019) is a vi-
sual artist based in Athens. His work explores performance, participation,
and citizenship. He has exhibited internationally and collaborated with insti-
tutions such as Reina Sofia, Victoria Square Project, and Goldsmiths. He is
the 2024-2025 resident artist at the Artexplora Festival.
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Zknvob@eaia / Direction: David Bim
Zevapio / Script: David Bim
dwroypagia / Cinematography:
David Bim

Movtdg / Editing: David Bim
"Hyog / Sound: David Bim, Jesus
Bermudez, Jose Villaman
Suppetéyouv / Featuring:

Orlando “Landi” Garcia, Mercedes
Morejon, kat o ylog Toug NTéwig /
and their son Deinis

Etaipeia mapaywyng / Production
company: Ventu Productions
Emikovwvia / Contact: Square Eyes

Bpapeia / Awards:

AleBvéq PeoTiBAN NToKILavTEP TNG
Nibv-Visions du Réel, AlaywvioTtikd
Burning Lights, Ed1ké Bpapeio

g Emurpormig kaw Bpapeio g
Aiebvolg "Evwong Kpttikwv
Kwnuaroypdgou FIPRESCI / Visions
du Réel International Film Festival
Nyon, Burning Lights Competition,
Special Jury Prize and the
International Federation of Film Critics
(FIPRESCI) Award, Aiebvég deaTIBAA
Kwnuaroypdgou tou Movéxou,
BpaBeio CineVision Kakutepng
Tawiag and Mpwtoeupavi{evo
ZknvoBgtn / Munich International
Film Festival, CineVision Award for
Best Film by an Emerging Director,
Alebvég deoTiBAN NTokipavtép DMZ,
Edi6 BpaBeio g Emutporng /
DMZ International Documentary Film
Festival, Special Jury Prize

Mpog Ta duTikd, oTn Zamdra
Al ceste, en Zapata / To the West, in Zapata

Ntokiavtép / Documentary, 75’, 2025, KoUpa, lortavia / Cuba, Spain,
Aormipéuaupn / B&W, Me rixo / With sound, lomtavikd / Spanish

To MMpog ta dutikd, otn Zandta anotelel TO AoPOUAUPO VTE-
prouTto peydhou prikoug tou NTéBvt Mmuy. Fuplopévo enl oxtwd
xpévia otoug BAitoug Tng Zamdra, akohouBel Tov Advtl, Kuvnyo
Kpokodehwv, Kat T oUluyd Tou Mepoédeg, kabBwg malelouv va
(PPOVTIOOUV TOV QUTIOTIKS YLO TOUG HECQ OTNV anopdvwon tng mav-
dnuiag kat oTiq KoWwvikEG avatapdgelg Tng Koupag. O My, Kivn-
HATOYPAPWVTAG OAOpOVaX0g o €va and Ta mo apindEeva Toria
™g KouBag, dnuioupyel €va KaBnAwTIkG VIOKIMAVTEP TIAPATHPn-
ong, ToU PeTaTpénel Ty emBiwon oe oToxaopd mavw oty ayd-
), TNV avtox kat ) {wr} 0To MepBWPLo. «Zouv XWwPLoTd yla va
napapeivouv pali» — éva mapddo&o mou dlatpExel T Sour Kat Tov
ouvaleBnUaTIkG uprva g Tawiag. Tyurénke pe to Ediké BpaBeio
g Emrpormq kat to BpaBeio tng FIPRESCI oto Alebvéq deoTiBAA
Ntokipavtép Tng Niwév-Visions du Réel.

To the West, in Zapata marks the monochrome debut feature of
Cuban-based filmmaker David Bim. Filmed over eight years in the
swamps of Zapata, it follows Landi, a crocodile hunter, and Mercedes,
his wife, as they struggle to care for their autistic son amid the pan-
demic’s isolation and Cuba’s social unrest. Filming entirely alone in
one of the country’s most inhospitable regions, Bim crafts a a med-
itative, observational portrait where survival becomes a reflection on
love, endurance, and marginal existence. “They live apart to stay to-
gether”, he notes — a paradox that defines both the film’s structure
and its emotional core. Presented at Visions du Réel, where it received
both the FIPRESCI Prize and the Special Jury Prize.
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Zknvo@eaia / Direction:

Maureen Fazendeiro

Zevapio / Script: Maureen Fazendeiro,
Baolopévo oe onpelwoelg mediou Twv
apxatoAéywv Mkéopyk kat Bépa Adiovep
/ based on fieldnotes of archaeologists
Georg and Vera Leisner

dwroypagia / Cinematography:
Robin Fresson, Marta Simdes
Movtdg / Editing:

Telmo Churro, Maureen Fazendeiro
"Hxog / Sound: Miguel Martins
Mouoikr / Music: Luis J Martins

Zupperéxouv / Featuring: Simao Ramalho,
Claudio da Silva, Ana Potra, Manuel Leitao,

Anténio Sozinho

A¢nynon / Narration: Gerti Drassl,
Michaela Kaspar, Raphael von Bargen,
Toni Slama, Anténio Abel, Simao Romeu
Eraipeia mapaywyrig / Production
company: O Som e a Furia, Norte
Productions, Filmika Galaika, Nabis
Filmgroup

Emkoivwvia / Contact: Square Eyes

Bpapeia / Awards: AieBvég deoTIBAN
Kwnuatoypdpou tou Aokdpvo, BpaBeio
Boccalino D’Oro yia v KahUtepn
Juvelopopd oy Kivnuatoypagikni
Mwooa / Locarno International Film
Festival, Boccalino D’Oro Award for Best
Contribution to Cinematic Language,
Alebvég DeoTIBAN Kivnuatoypdgpou
Doclisboa, MopToyahikd AlaywvioTIKG,
Bpapeio g Kpttikig Emtportg, /
Doclisboa International Film Festival,
Portuguese Competition Jury Award

O1 emmoxég

As Estacoes / The Seasons

YBpWIkn) / Hybrid, 83", 2025, MoptoyaAia, MaAAia, lomavia, Auotpia /
Portugal, France, Spain, Austria, ‘Eyxpwpn, Aoripéuaupn / Color, B&W,
Me rixo / With sound, Moptoyahikd, Meppavikd / Portuguese, German

Metd to The Tsugua Diaries, TIoU OUV-OKNVOBETNOE e Tov MiykéX
MkOueg, N Mopv daleviélpou eMOTPEPEL e Eva UBPIBIKS, TTOINTIKG
@I\, OTO OT0{0 O KIVNUATOYPAPOG AelToUpYel WG EPYAAE0 amokdAu-
NG TwV MOANAMAWY XPOVIKOTATWY evég Tortiou atov Néto g Mop-
Toyahag. Zuvugaivovtag apnyroelg aypotwy, ONUELWOELS apxalo-
AOYwv, epacttexvikd @A, emOTnUoviKa oxEdla, BpuAoug Kkat Tpa-
youdla, To Ot ernoxEg ouvBETEL [a ovelplkn TeptmAdvnon péoa and
™V LoTopia kat Toug pUBoug Tou AAeVTELOU, KABWG Kal va PeUYAAED
TIOPTPETO TV avBpwnwv mou €noav ekel. Me eupnuatikr) oknvobe-
ola, alebavtikr Kvnuatoypdenon oe 16mm kat €aioto nNTké oxe-
3laopd, n dnuoupydg avacUpel Ta (xvn Lag Kowrig LoTopiag MoASwY
Kal ENavaoTAcewy, avtioTaong Kat HeTapépewong. H tawvia Tyurienke
ue 1o BpaBeio Boccalino D’Oro yia v KaAUtepn Zuvelopopd ot
Mwooa tou Kivnuatoypdgou oto deotiBAN Tou Aokdpvo 2025.

= Following The Tsugua Diaries, co-directed with Miguel Gomes,
Maureen Fazendeiro returns with a hybrid, poetic film where cinema
becomes a means of revealing the multiple layers of time embedded
in a landscape of southern Portugal. Interweaving testimonies of ru-
ral workers, field notes from archaeologists, amateur films, scientific
drawings, legends, and songs, The Seasons unfolds as a dreamlike
journey through the history and myths of Alentejo, and as a fleeting
portrait of the people who have inhabited it. With inventive direction,
sensuous 16mm cinematography, and an exquisite sound design,
Fazendeiro delicately excavates the traces of a shared past — one
marked by wars and revolutions, resistance and transformation. The
film received the Boccalino D’Oro Award for Best Contribution to Cin-
ematic Language at the Locarno Film Festival 2025.
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ZknvoOeoia / Direction:
Armand Yervant Tufenkian
Zevapio / Script:

Armand Yervant Tufenkian
dwroypagpia / Cinematography:
Armand Yervant Tufenkian
Movtd( / Editing:
Armand Yervant Tufenkian
‘Hyog / Sound:

Julian Flavin

Agriynon / Narration:
Armand Yervant Tufenkian
Zuppetéxouv / Featuring:
Mich Michigian, Dan Hays
Emkoivwvia / Contact:
Armand Yervant Tufenkian

Bpapeia / Awards:

Alebvég OeoTIBAN NTOKILAVTED
Cinéma du réel, Alebvég BpaBeio
/ Cinéma du réel International
Documentary Film Festival,
International Award

‘Onwg o Kanvog
In the Manner of Smoke

YBpin / Hybrid, 91°, 2025, HMA, Hvwpévo Baoilelo / USA, UK,
‘Eyxpwpn / Color, Me rixo / With sound, AyyAid / English

SNV UNVWTIOTIKNA TIPWTN MeYAAOU PiKOUG Tawvia Tou, 0 oKnvoBEmg
Kat KAATEXVNG Appavt MepBavt Toupevkidv ouvdEgel ovelporioAnom
KQL TTapatripnon yla va SlepeuvioeL TOUG TPOTOUG [E TOUG OTto{oug O
Karnvag, wg Hop@n Kat wg HeTapopd, mpooAauBdvetal, avanapi{ota-
Tau Kat dlapecohapeltat. Méoa and Tpelg SlaPOPETIKEG OTTTIKEG, QUTH
Jlag mapatneiTpLag mupkaylov oty Kalgpopvia, eveg ouyxpovou
petaipnpeotoviotr Lwypdpou oto Aovdivo Kat Ty epmelpia Tou Blou
TOU OKNVOBETN WG HovaxikoU mapatmmentr, o Toupevkiav eEepeuvd
WG dlapopeTikd péoa (ypaen, ewtoypadia, {wypaglkr), KAUEPES
napakoAouBnong) petaoxnuatiCouv Ty avtiingn kat v epmelpia
Tou «BAEMeLv». Omwg 1 TEXVIKY) TOU OPOUNATO 0T {wypagikn, N To-
Auertirnedn, pe mapekBAcelg apriynon BoAwvel Ta 6pla PETAEU Hop-
g Kat povTou, BEuatog kat mapammentr). H Tawia Turénke pe 1o
Aebvég BpaBeio oto peotiBdA Cinéma du Réel 2025.

u In his hypnotic feature debut, filmmaker and artist Armand Yervant
Tufenkian intertwines reverie and observation to explore how smoke,
both as a form and a metaphor, is perceived, represented, and me-
diated. Through three different perspectives, that of a fire lookout in
California, a contemporary post-Impressionist painter in London, and
his own experience as a solitary observer, he examines how various
media (writing, photography, painting, surveillance cameras) trans-
form the perception and experience of seeing. As in painting with the
sfumato technique, the multilayered, digressive narrative blurs the
boundaries between form and background, subject and observer.
The film was awarded the International Prize at Cinéma du Réel 2025.
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BTE ANNE

Zknvo@eaia / Direction:
Rhayne Vermette
Zevapio / Script:
Rhayne Vermette

dwroypagia / Cinematography:

Rhayne Vermette,

Ryan Steel,

Heidi Phillips,

Kristiane Church

Movtd{ / Editing:

Rhayne Vermette

"Hyog / Sound:

Catie Pescitelli,

Cody Blacksmith,

Derek Benjamin Grocholski
Mouoikr / Music:

Bret Parenteau

H6éomoloi / Cast:

Val Vint, Andrina Turenne,
Will George

Eraipeia mapaywyng /
Production company:
Exovedate Productions LTD
Emkoivwvia / Contact:
Exovedate Productions LTD

AvaToAéqg

Levers

MuBom\aoia / Fiction, 93, 2025, Kavaddg / Canada, ‘Eyxpwun / Color,
Me rixo / With sound, AyyAikd, FaMikd / English, French

"Eva nipwi, o€ pia AN g Mavitéumna, o Aog Sev avatéNAeL. Ze
6\o ToV KOOUO, ol AvBpwrtot paledovtal YUpw amd T {eot) Aduyn
TWV TAEOPATEWNV TOUG, TIEPIIEVOVTAG E avuTolovnaia Tnv ava-
TOAY] evdg véou Aou. Ouwg, omv Koi\dda tou Motauol Pevt, n
Cwr) ouveyiCetal atdpayrn. AMOKAAUITTOVTAG TO HUOTNPLOSES Kal TO
BaupaoTd oe K&Be TITUXY| TOU Kabnueptvou, 1 agriynon EeTuliye-
TalL oav éva Ovelpo, oto oroio mapdgeva yeyovdta SlamAékovTat
HE TIG TTOPE(ES TPLWV XapakTipwv. TpaBnyuévn o AL 16 mm Kat
XPNoonolwvTag rmolkiha epé péoa oty kduepa, N tawvia cuveETel
Hia eKBAUBWTIKY OTTTIKY YAWOOQ, OUVOBEUGEVN aMd UNMVWTIOTIKA
NXNTIKA OTPWUATA. Z& aQvIAXNoTn Tou Kivnuatoypdpou Tou AvTg
kat tou MapatZavoe, ouvdudlovtag nelpapatiopud kat pubomniaoia,
armoKPUPLOMS Kal 1Bayevr) oUUBOAQ, To AvatoAég BliveTtal oav éva
alotnmpeLakd Ta&dl, oaynveuTikd kat aviylatiké oav Ovelpo.

One morning, in a Manitoban city, the sun fails to rise. People hud-
dle around the warm glow of their television sets eagerly awaiting a
new sun to rise, yet in the Red River Valley, life carries on as usual.
Revealing the mystery and wonder in every facet of the mundane, the
narrative unfolds like a dream, where strange events intertwine with
the paths of three characters. Shot on 16mm film and using multiple
in-camera effects, the film weaves a visually resplendent language
with entrancing layers of sound. Echoing the cinema of Lynch and
Parajanov, blending experimentation and fiction, occultism and Indig-
enous symbols, Levers unfolds as a sensory journey, mesmerizing
and enigmatic, like a dream.
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ZknvoOeoia / Direction:

Nicolas Graux, Truong Minh Quy
Zevapio / Script:

Nicolas Graux, Truong Minh Quy
dwroypagia / Cinematography:
Nicolas Graux

Movtd{ / Editing: Truong Minh Quy
"Hxog / Sound: Ng6 Qudc Kién,
Nguyén Ngoc Tan, Lé Hoang Anh,
Ernst Karel, Truong Minh Quy
Zupperéyouv / Featuring:

Cao Thi Hau, Cao Xuan Doanh,
Cao Thi Hiéu, Cao Thj Bat
Mapaywyoi / Producers:

Lagi Films, WIP - Wallonie Image
Production

Etaipeia mapaywyrig / Production
company: Dérives, petit chaos
Zupmapaywyrj / Co-production:
Lagi Films, WIP - Wallonie Image
Production

Emikovwvia / Contact: Lights On

Bpapeia / Awards:

Aiebvég PeoTiBAN Kivnuatoypdgpou
Tou Aokdpvo, AlaywvioTIKO
Filmmakers of the Present, Xpuor
AeontdpdaAn, EBikn Mveia and

v Emutpor Pardo Verde kau
BpaBeio Boccalino d’Oro Kautepng
dwtoypagiag / Locarno International
Film Festival, Filmmakers of the
Present Competition, Golden Leopard,
Special Mention from the Pardo Verde
Jury and Boccalino d’Oro Award for
Best Cinematography

MaAAid, xapTi, vepo...

Téc, gidy va nuéece... / Hair, Paper, Water...

Ntokiavtép / Documentary, 717, 2025, BéAyto, Fal\ia, Bietvay /
Belgium, France, Vietnam, ‘Eyxpwn / Color, Me vjxo / With sound,
Pouk, Bietvapélika / Ruc, Vietnamese

‘Eva Aupikd moptpéto g Kdo ©1 Xdou, mou yewnenke mpwv
ané e&nvra xpdévia oe pia omnAid, otn Hikpr Kowvdtnta Twv Pouk, n
orofa kwduvelel va xaBel. Ot oknvobEteg Tpoudvyk Mivy Koui kat
NikoAd Mkpo v akohouBouv, palf e Tov eyyovo NG, oTa OuXAW-
dn Bouvd Tou Koudvyk Mrmiv oto Bietvdy, drou n YAwooa empBlavel
péoa and TG PWVEG TwV TIAAALOTEPWY. MUPLOUEVO O QAL 16mm,
TO €PYO0 METAMOPPWVEL TN UVIUN o€ orttikd apxeio emBiwong, mou
KUAG, Omnwg To vepd, mpog Tn Anen. «H yAwooa Tou Kivnuatoypd-
Pou €xel aAAEeL», onuelwvel o Koul, «ala eEakoAoubel va undpxet
Kdtt Babld avbpwrivo péoa me». BpaBeutnke e tn Xpuor) Aco-
ndpdaAn, v Ewdwn Mveia Pardo Verde kat to Boccalino d’Oro yia
KahUtepn dwtoypagia oto ®eotiBAA Tou Aokdpvo.

m A lyrical portrait of Cao Thi Hau, who was born sixty years ago in
a cave, within the small Ruc community — a people on the verge of
disappearance. Fimmakers Truong Minh Quy and Nicolas Graux
follow her, together with her grandson, through the misty mountains
of Quang Binh in Vietnam, where the language survives in the voices
of the elders. Shot on 16mm film, the work transforms memory into
a visual archive of survival, flowing —like water- toward oblivion.
“The language of cinema has changed”, notes Quy, “but there’s still
something profoundly human within it”. Awarded the Golden Leopard,
the Pardo Verde Special Mention, and the Boccalino d’Oro for Best
Cinematography at the Locarno Film Festival.
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Zknvo@eaia / Direction:

Stefan Djordjevic

Zevapio / Script:

Stefan Djordjevic

dwroypagia / Cinematography:
Marko Brdar

Movtdag / Editing: Tomislav Stojanovi¢,
Dragan von Petrovi¢

"Hyog / Sound: Julij Zornik

Mouoikr / Music: lvan Judas
Zuppetéyouv / Featuring:

Negrica Djordjevic, Stefan Djordjevic,
Bosko Djordjevic, Djordje Davidovic,
Budimir Jovanovic, Ljiljana Jovanovic,
Marina Davidovic, Ana Petrovic,
Vidak Davidovic, dog Lija
Mapaywyoi / Producers: Katunga,
SPOK Films, Restart, Staragara
Etaipeia mapaywyrg / Production
company: Non-Aligned Films
Zupmapaywyrj / Co-production:
Katunga, SPOK Films, Restart, Staragara
Emkoivwvia / Contact: Heretic

Bpapeia / Awards:

DeoTIBAN Kivnpatoypdgou Tou
ZapdyePo, BpaBeio Kautepng Tawiag /
Sarajevo Film Festival, Best Film Award,
Alebvéq deoTiBAN Kivnuatoypdgpou

Tou BavkouBep, BpaBeio Vanguard /
Vancouver International Film Festival,
Vanguard Award, Alebvéq deaTiBAN
Kwnpuatoypdgou g BaAdiBia, BpaBeio
Kahutepng Tawiag / Valdivia International
Film Festival, Best Film Award

Avepe, HiIAnOE pou

Vetre, pricaj sa mnom / Wind, Talk to Me

YBpwikn / Hybrid, 100°, 2025, ZepBia, Z\oBevia, Kpoatia /
Serbia, Slovenia, Croatia, ‘Eyxpwun / Color, Me rjxo / With sound,
ZepPiKd / Serbian

To vrepnoUto peydhou prikoug Tou ZTépav T{opTleitg, akpo-
Batwvtag TpuPeEPA avapesa OTo VIOKILAVTEP Kal ot pubomhaoia,
aroteAel évav monNTikd oToxaoud mdvw oTnv anwAela Kat ota as-
£ATA VAUATA TTOU KPATOUV TN MViUN [ag okoygévelag. O oknvoBE-
NG EMOTPEPEL OTO TATPIKG TOU YIa va YIoPTACEL TA YevEBNA TG
ylayldg Tou, PeTA Tov mpdopato BAvato TG UNtépag tou. OEAo-
VTag va OAOKANP®OEL TNV Tawvia rou eixav apxioet padl kat va ow-
oel évav ad€amoTto oKUAO, Blwvel va ecwTeplkd Ta&(dL mMévBoug Kat
OUMPNWONG. Ztv 6xBn TG Aipvng, 6rou n UNTépa Tou ERPLoKE
napnyopld, To YéAlo ouvavid m o Kat n euon —o Avepog, To
vepd, Ta dévtpa— avinyel T ewvr Tg. Tiuritnke ue to BpaBeio Ka-
Atepng Tawiag ota geoTIBAN Tou ZapdyeRo, Tou BavkoUBep kat
™g BaAdiBia.

= Stefan Stefan Djordjevi¢’s feature debut, gently balancing between
documentary and fiction, is a poetic reflection on loss and the invisible
threads that hold a family’s memories together. The director returns
to his family home to celebrate his grandmother’s birthday, following
the recent death of his mother. Wanting to complete the film they had
started together and rescue a stray dog, he experiences an inner
journey of grief and reconciliation. At the lakeside camp where his
mother once found solace, laughter mingles with silence, and nature
—-wind, water, trees— echoes her voice. It was honored with Best Film
awards at the Sarajevo, Vancouver, and Valdivia film festivals.



Zknvob@eoia / Direction:

Mapiva Mt / Marina Gioti
Zevdpio / Script:

Z1éNog Manaypnyopiou /
Stelios Papagrigoriou
dwToypapia / Cinematography:
Mdvvng Kavdkng / Giannis Kanakis
Movrdg / Editing:

Mapiva Mam / Marina Gioti
"Hxog / Sound:

MavwAng Mavouadkng /

Manolis Manousakis
Emikovwvia / Contact:

Mapiva Mt / Marina Gioti

Zknvob@eoia / Direction: Lin Htet Aung
Zevapio / Script: Lin Htet Aung
dwToypagia / Cinematography:

Lin Htet Aung

Movtdg / Editing: Lin Htet Aung
‘Hyog / Sound: Wey Yinn Teo
Mouaikri / Music: Wey Yinn Teo
Emikovwvia / Contact: Lin Htet Aung

BpaBeia / Awards: AleBvég GeoTIBAN
Kwnuaroypdgou tou Pdtepvray, BpaBeio
Tiger Short / International Film Festival
Rotterdam, Tiger Short Award, Aiebveég
®eoTBAN Tawiwv MikpoU Mrikoug g
‘Ourepxaoulev, Ewdiki Mveia / International
Short Film Festival Oberhausen, Special
Mention
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AApay€oTn

Almageste

Essay / Aokipo, 19°, 2025, EANA&da, Makia, Meppavia / Greece, France,
Germany, ‘Eyxpwpn / Color, Me rixo / With sound, AyyAia / English

Ervonuévo and tov Khaudto MroAepaio to 150, To AAuay€otn anoteAel
TO MPWTO HABNUATIKG KAl A0TPOVOMIKG OUYYPAMA TTOU KABIEPWaE éva Ye-
WKEVTPIKO OVTEAO TOU OUUMAVTOG, [ YPeudr) aAAG avBeKTIKY| koOHoAOYia
ToU SIAUOPPWOE LI AVOPWTTOKEVTPIKY AUTANATN Yia MEPLOOOTEPOUG amnd
dwdeka auveg. H Tawia anotelel Eva KivnUAtoypapiké Sokio-oToXaoud
ndvw 0 MAPWYNHEVEG KOOUOAOY(EG Kal 0TO OUANOYIKS HaG OKOTASL, TIou
Eedm\ivetal péoa and pa aAnAoypagia elkOVev Kal KEWEVWY avapeoa
0€ L0 OKNVOoBETPLA Kat Evav ouyypagEa, TIapEa e Ta avuroyiaoTta gpavtd-
opara tou Avtpg€ Mnpetdv kat g Mapykepit Ntipdg.

I Conceived by Claudius Ptolemy in 150 AD, the Aimagest is the first mathe-
matical and astrological compendium that established a geocentric model of
the universe. A false yet enduring cosmology that shaped humanity’s anthro-
pocentric illusion for over twelve centuries. A cinematic essay / meditation
on obsolete cosmologies and our collective darkness, unfolding through an
image and text correspondence between a filmmaker and a writer, joined by
the unsuspecting ghosts of André Breton and Marguerite Duras.

Mia peTtapdépowon

Aswin-pyaung-le-kyin ta-khu / A Metamorphosis

Mewpapartikd / Experimental, 17°, 2025, Miavpdp / Myanmar,
‘Eyxpwpn / Color, Me rjxo / With sound, Bippavikd / Burmese

XpNowonowvtag anoomndopata and Ty MEomnayavIoTIKY KPaTiKh
mAedpaon g Miavudp, o Awv XTeT Aouvyk dlepeuvd Tov KATAMETTIKO
unxaviopd g e€ouciag, avacuvBETovTag e TPOOWTIKG TEOTO TNV avoi-
KEla EUMELPIa TOU va PeYOAWVELG UM €va dIKTaTopikd kabeoTwg. Méoa
ané enavahapBavopeveg, WYNPLOKAG OMOIWHEVEG EIKOVEG TNAEOTTTIKWV
EKTIOUMWY, OUVOBEUSEVEG AN €va UMVWTIOTIKG vavoupLoua, Snoupyel
HLa «QVTILETAS00T)», [Ua AloBNTNPLAKY| eUMeLpia o PeTadidel v ano&g-
VoM, Tov TOVo Kat TNV avBektikdmta Tou Aaou tng Bippaviag. H tawia
anéomnaoe To BpaBeio Tiger Short oto Aiebvég deoTiBAN Kivnpatoypdgou
Tou Pétepvrap.

I Using excerpts from Myanmar’s state propaganda television, Lin Htet
Aung investigates the oppressive machinery of power, reconstructing in
a personal way the uncanny experience of growing up under a dictator-
ship. Through repetitive, digitally distorted images of television broadcasts
accompanied by a hypnotic lullaby, he creates an “anti-transmission” — a
sensory experience that conveys the alienation, pain, and resilience of the
people of Burma. The film was awarded the Tiger Short Award at the Interna-
tional Film Festival Rotterdam.
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Zknvo@eaia / Direction: Abdellah Taia
Zevapio / Script: Abdellah Taia
dwroypagpia / Cinematography:
Abdellah Taia

Movtd{ / Editing: Nobuo Coste

"Hxog / Sound:

Théo Cancelli, Tristan Lhomme
Zuppetéxouv / Featuring:

Oum Fatma, Khaled, Hissine,

Hassan, Islam, Omar, Youssef Chahine
Etaipeia mapaywyng /

Production company:

Barney Production

Emkoivwvia / Contact: Short / Cuts

2knvobBeaia / Direction: Maryam Tafakory
Zevapio / Script: Maryam Tafakory
Movtdg / Editing: Maryam Tafakory

"Hxog / Sound: Stefan Smith, Maryam Tafakory
Emkoivwvia / Contact: Square Eyes

Bpapeia / Awards: AieBvég deoTIBAN
Kwnuaroypdgou tng MacoaAiag-
FIDMarseille, AlaywvioTiké Flash, Meydho
Bpapeio g Enttporiq / Marseille
International Film Festival-FIDMarseille,
Flash Competition, Grand Jury Prize,
Alebvég DeoTIBAN Kivnuatoypdgpou
Tawiwv MikpoU Mrikoug g Bika vto
Kévte, AlaywvioTikd Metpapatikav Tawiwy,
BpaBeio Kahutepng Tawiag / Curtas Vila
do Conde - International Film Festival,
Experimental Competition, Best Film Award

Apdpoi Tou Kaipou

Cairo Streets

Melpapatikd vrokiavtép / Experimental documentary, 19°, 2025,
[aAAia / France, ‘Eyxpwun / Color, Me rixo / With sound, ApaBid / Arabic

«Enéotpea oto Kdipo. Ma douleld. ANaEeq Tov aplopd mAepwvou
oou, Oudp. Mpénel va oe Bpw. X’ ayanw... AurvieAd». O Mapokwvég ouy-
ypapéag kat oknvoBEémg Aunvterd Taid petatpénel Bivreo nou TpdRnEe
T0 2007 0€ €va TPUPEPD, MEAAYXONKO TIOPTPETO aydrmg Kal anouciag.
Kabwg neptmhaviétat otoug SpdUoug TG MOANG, avalntwviag Tov Xauévo
TOU £PAOTH, Ol PEUYANEEG CUVAVTHOELG e TOV MouoEP Zaxiv, Ta vuxTepL-
vd yupiopara otig Mupapideg kat ot oTiyUEQ SlAoKESAONG LETATPEMOVTAL
og Bpavopata Pvipng, ota omoia 0 KvNUAToypdpog Kat n ermmbupia ou-
vugaivovtal.

B “l am back to Cairo. For work. You have changed your phone num-
ber, Omar. | must find you. | love you... Abdellah”. Moroccan novelist and
filmmaker Abdellah Taia reworks camcorder footage shot in 2007 into a
tender, melancholy portrait of love and absence. As he wanders through
Cairo searching for his vanished lover, fleeting encounters —with Youssef
Chahine, night shoots by the pyramids, and moments of revelry— become
fragments of memory where cinema and desire intertwine.

Nuxtepiva AouAoudia Tng Ntdpia

Daria’s Night Flowers

Essay / Aokipio, 16°, 2025, Ipdv, Hvwpévo Baoileto, Malnia /
Iran, UK, France, ‘Eyxpwun / Color, Me rixo / With sound, ®apat,
AYYAIKO Keiuevo / Farsi, English text

Mpdkettat yla éva momnTikd, MEPAUATIKG SOKILO TTAvw OTnV arnayopeu-
pévn embupia kat Ty avtiotaon. AVTAWVTAg EUNVEUOT and Tov HETENa-
VAOTATIKG LPAVIKG KIVNUATOYPAPO, TA EIKOVOYPAPNUEVA XELPOYPAPA KAl
To npoowrikd NG apxelo, N Maptdy Tapakopi CUVBETEL LA OTOLXELWTIKN
aMnyopia yUpw and v NTdpla, pa ouyypapea Katadikaoueévn yia Ty
OMOEPWTIKY TG loTopia aydrng. Méoa amnd elkéveq KaBNAWUEVWY OWUE-
TV Kal avBlopévwv Aouloudlwy, n tawia mAékel Tov €pwta pe ™ Bia,
MVIiUN HE T AfjBn, HETAHOPP®VOVTAG TOV YUVAIKe(o TIGvo o€ TPA&n avu-
TakoNq kat empiwong.

W Daria’s Night Flowers is a poetic, experimental essay on forbidden desire
and resistance. Drawing from post-revolution Iranian cinema, illuminated
manuscripts, and her own archive, Maryam Tafakory crafts a haunting fable
of Daria, a writer condemned for her lesbian love story. Through images of
sedated women and blooming flowers, the film entwines love and violence,
memory and erasure, transforming female suffering into an act of defiance
and survival.



Zknvobeaia-Zevdpio-dwroypagia /
Direction-Script-Cinematography:
Ivan Markovié

Movtdg / Editing: Ivan Markovic,
Sara Grguri¢

"Hyxog / Sound: Jakov Munizaba,
Aleksandar Perovi¢

H6éomoloi / Cast: Nenad Milovanov
Etaipeia mapaywyng / Production
company: Big Time Production
Emikovwvia / Contact: Kino Rebelde

2knvoBeaia / Direction:

Randa Maroufi

Zevdpio / Script: Randa Maroufi
dwroypagia / Cinematography:
Luca Coassin CCS

Movtdg / Editing: Céline Perréard,
Randa Maroufi

"Hxog / Sound: Sara Kaddouri,

Toni Geitani, Randa Maroufi
ZuppeTéxouv / Featuring:

Amine Mkallech, Laid Erramly,

oL kdrolkol g TZepdvta Kat

Tou Xao{ Mm\aA / inhabitants

of Jerada and Hassi Blal

Mapaywyn / Production: Shatamata
Production, Tifaw Films, Fondazione
In Between Art Films, may studio
Emikovwvia / Contact: Square Eyes
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Anoypaon

Inventar / Inventory

Metpapatikd vrokiavtép / Experimental documentary, 21°, 2025,
Zeppia / Serbia, ‘Eyxpwpn / Color, Me rijxo / With sound,
ZepPikd, AyyAko kelpevo / Serbian, English text

To ouvedplakd kévipo «Sava Centar» evodpkwve KAnoTe To dpapa Tou
HEMOVTOG yia T JleBVIoTIKY, ad€oeuTn, 0OOlONOTIKY MouykooAagia.
Metd ™ didAuon TG XWeag, autd To HOVTEPVIOTIKO opdonuo Tou Néou
BeAtypadiou eykataleipbnke and To kpdrog kal papddwoe. Ta €rmuria nou
Bplokovral oTo KtMpLo and ™ Sekaetia Tou ‘70 eival otoBaypéva kat arno-
Hakpuvovtal otadlakd. Onwg moAol and Toug vedtepoug epYATeS ToU
OUMIETEXOUV 0NV avakataokeur, 1ot kat o Névavt Bpioketal oto «Sava
Centar» yla mpwtn gopd. H tawia Tiurienke pe Ewdikn Mveia oto Alebvég de-
oTIBAA Ntokipavtép Beldocs kat pe Tiuntikr) Aldkplon oto Aiebvég deoTtiBAA
Kivnuatoypdgou Doclisboa.

The congress building “Sava Centar” embodied a vision of the future for
the international, Non-Aligned, socialist Yugoslavia. After the country broke
apart, this modernist landmark of New Belgrade was neglected by the state
and, over decades, grew increasingly run down. The furniture that has resid-
ed in the building since the 1970s is stacked and gradually removed. Like
many of the younger workers on the reconstruction, Nenad is in “Sava Cen-
tar” for the first time.

To opuxeio
L'Mina

Melpapatikd viokilaviép / Experimental documentary, 26°, 2025,

aM\ia, Mapdko, Itahia, Katdp / France, Morocco, Italy, Qatar,

‘Eyxpwun / Color, Me rixo / With sound, NtapitZa (Mapokivr) dldAektog) /
Darija (Moroccan dialect)

To eupubLoTIKS UBPIBLO VTOKIaVTEP Kal puBomAaciag ekTuNooETaL 0TV
TZepdvta Tou Mapdkou, érou €éva opuxeio Aettoupyel kpupd, dekaetieg
HeTd To enionpio kAelowd Tou. Mal{ pe Toug katoikoug ™G mepLoxng, n Pd-
vta Mapougt avacuveEtel To opuxeio péoa amnd Taurioé BIRAv rou ouvdud-
Touv TpLOdIdoTaTEG OAPWOELS e UNIKG Super 8, poodidovTag |ia Olkela,
oxeddv olkoyevelakn atpdopapa. H Buwpévn epmelpia yivetar meppop-
Havg, petatpénoviag Ty abéatn epyacia oe GUNOYIKN IPAEn avtiotaong
Kat pviung. Anéomaoe to Bpapeio Leitz Cine Discovery otnv ERdoudda
Kptrikiig Tou deotiBAN Kavvwy, kabwg kat to Bpapeio KahUtepng Alebvoug
Tawiag Mikpou Mrkou oto deaTiBAN Kivnuatoypdpou Tou PEIKIaBIK.

This immersive hybrid of documentary and fiction unfolds in Jerada, Mo-
rocco, where a mine continues to be operated secretly, decades after its of-
ficial closure. Together with the local residents, Randa Maroufi reconstructs
the mine through tableaux vivants that combine 3D scans with Super 8
footage, creating an intimate, almost familial atmosphere. The lived expe-
rience becomes performance, transforming invisible labor into a collective
act of resistance and memory. It won the Leitz Cine Discovery Award at the
Cannes Film Festival Critics’ Week, as well as the Best International Short
Film Award at the Reykjavik International Film Festival.



_ REFRAMING IMAGES

2knvoBeaia-Zevapio / Direction-Script:

José Jiménez

dwroypagpia / Cinematography:

Matias lllanes

Movtd{ / Editing:

Mayra Moran, José Jiménez
"Hxog / Sound: Roberto Collio,
Diego Aguilar Gutierrez
Zupperéyouv / Featuring:
Ricardo Rifo

Etaipeia mapaywyng / Production
company: Nuevos Tropicos, Volatil
Emkoivwvia / Contact: Square Eyes

Zknvo@eaia / Direction:
Elisabeth Subrin

Zevapio / Script: Manal Issa,
Elisabeth Subrin

dwroypagia / Cinematography:

Bassem Fayad

MovTd / Editing: Jenn Ruff
"Hxog / Sound: Victor Besse,
Lucien Richardson
Heormoloi / Cast: Manal Issa

Mapaywyoi / Producers: Mercurial Films
Etaipeia mapaywyrg / Production

company: Placeless Films

Zupmapaywyr / Co-production:

Mercurial Films

Emikoivwvia / Contact: Manifest

Nekprj yAwooa

Lengua Muerta / Dead Tongue

Melpapatikd vrokilavtép / Experimental documentary, 25’, 2025, X\ /
Chile, Aoipduaupn / B&W, Me rixo / With sound, lomtavikd / Spanish

O Xoog Xiéved akohouBel Tov Pikdpvto Pipo, mpwnv pabnteuduevo
™G ‘Ivykpwvt OAvtepek, YVwOTNAG MPdktopog Tou MivoogT yia Ta Baoavt-
otripta rou SIEMPa&e pe Tn Borifela OKUAWY evavTIOV TTOATIKWY KPATOUE-
vov. TEooeplq dekaeTieq apydTepa, PECA OTA AMEPAVTA KAl £pNa ToTtia
™G vétiag XAig, o Pipo rnalevel va dwoel pwvr 0Tov TPOKO ToU ToV avd-
ykaoe va owndoel. Muplopévo oe G\ 16mm, oe auomped aompdpaupo
TOVO, TO TIELPANATIKG AUTO VTOKIHAVTEP TIAPOUCLAZEL TN OLWTT KAL TN Jvr}-
un va pholv pe oduvnpen kabapdtnta. Tyurienke pe v EBIkN Mveia oto
Flash Tou FIDMarseille.

B José Jiménez follows Ricardo Rifo, a former apprentice of Ingrid Old-
erdck, a notorious Pinochet agent known for torturing political prisoners with
the help of dogs. Four decades later, amid the vast and desolate landscapes
of southern Chile, Riffo struggles to give voice to the terror that forced him
into silence. Shot on 16mm film in stark black and white, this experimental
documentary allows silence and memory to speak with unsettling clarity. It
was awarded a Special Mention at Flash at FIDMarseille.

MavdA ‘loa, 2024
Manal Issa, 2024

Melpapatiké vioklavtép / Experimental documentary, 10,
2025, HIMA, AiBavog / USA, Lebanon, ‘Eyxpwpn / Color,
Me rixo / With sound, Ayyhikd / English

luplopévo otn Bnputd otiq 22 ZerrepBpiou 2024, Aiyeg wpeg mplv &e-
omaoouy ol BouBapdiopol, To P TTapouctdlel ouvevteutn e tn ABave-
{a-TaMida nboroid MavdA ‘loa. Apvolpevn va eppaviatel oty kduepa,
otoxdletal mdvw otov pdAo Tou nborolol Péoa oe [a naykdoua ouppa-
&n Kal ota epwtnuata nou eixav tebel ot FaMda nborod Mapia Zvdar-
VTEP, YVWOTY| YO TNV TPAUKATIKY EUMeLpia TG otnv tawvia TeAsutalo tavyko
oto lNapiot, wg SoPaATikY) EMKPITPLA TOU OEEIOHOU OTOV KIVNHATOYPAPO.

W Filmed in Beirut on September 22, 2024, just hours before bombings
erupted across the country, the film presents an interview with the Leba-
nese-French actress Manal Issa. Refusing to appear on camera, she reflects
on the role of the actor amid a global conflict and on the questions once
raised to the French actress Maria Schneider, known for her traumatic ex-
perience in the film Last Tango in Paris, as a perceptive critic of sexism in
the film industry.



Zknvob@eoia / Direction: Pauline Rigal
Zevdpio / Script: Pauline Rigal
dwToypagia / Cinematography:
Michaél Capron

MovTdg / Editing: Pauline Rigal
"Hxog / Sound:

Zoé Leber Cohen, Clovis Stocchetti
H6éomoloi / Cast:

Philip Cockle, Tristan Joomun
Etaipeia mapaywyrg / Production
company: Perspective Films

Emikovwvia / Contact: Perspective Flims

Zknvob@eoia / Direction: Basma al-Sharif

Zevapio / Script: Basma al-Sharif
dwToypapia / Cinematography:
Simon Veroneg

MovTdg / Editing:

Juna Suleiman, Basma al-Sharif

‘"Hxog / Sound: Federico Chiari
Mouaikr / Music: Benhayyi Al-
Baghbaghan (Salute the Parrot) Tou /
by Maurice Louca

Heomoioi / Cast: Mohamad Ali, Panos
Aprahamian, Philip Widman, Fadi
AbdelShafi, Jasmina Metwaly
Mapaywyoi / Producers:

The Sharjah Art Foundation

Etaipeia mapaywyrig / Production
company: The Vega Foundation
Zupmapaywyr / Co-production:

The Sharjah Art Foundation
Emikovwvia / Contact: Basma al-Sharif
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MuAoi Tou xpovou

Mills of Time

Essay / Aokijo, 46’, 2025, MaAAia / France, Eyxpwun / Color,
Me rixo / With sound, Xwpig dlahéyoug / No dialogue

Z1iq dypleg OxBeq evog motapol ot Zefev, o G kal o Tplotdv -
okeualouv To apdeuTikd oUoTnua evog vepdUAOU Tou 170U atdva. AKOAOU-
Bwvtag T porj Tou vepou, epydlovral palf, otauatolv, Eekoupdlovral Kat
Hopdlovtat otiyuég neepiag. Me Baoikd epyaleia ota xépla Toug, ot dUo
HoppEég enavahapBdvouy Tig Bleg KIvAoeEIG 0 a OlwrmAY Xopoypapia,
OKABOVTAG AUAGKIA KAl PETAKIVOVTAG TIETPEG, OAV VA EMIXELPOUV va ava-
OTPEWOUV TN por] ToU xpdvou. ‘Eva akpiREG Kal AITG OTTTIKOAKOUOTIKG TOiNa.

B On the wild banks of a river in the Cévennes, Philip and Tristan restore
the irrigation system of a 17th-century water mill. Following the water’s path,
they work together, pausing, resting, and sharing moments of calm. Holding
the same rudimentary tools, the two figures repeat the same gestures in a
silent choreography, digging channels, moving stones, as if to travel back in
time. A visual and sound poem that evokes contemplation and wonderment.

Mpwivdég KUKAOG

Morgenkreis / Morning Circle

Essay / Aokipo, 21’, 2025, Kavaddg, Hvwuéva Apapika Eppdra /
Canada, United Arab Emirates, ‘Eyxpwpn / Color, Me rixo / With sound,
ApaBikd, Appevikd, Meppavikd / Arabic, Armenian, German

Mpdketral yla €va JOoKIUaKd Melpapatikd TPImTuxo mou txvnAatel v
eEopla, v apopoinon kat v e&éyepon péoa and ta pdria evég Appe-
vodpapa natépa Kat Tou YLou Tou ato BepoAivo. Avdpeoa o pia kabne-
PV LEPOTENETTIQ, LA YPAPELOKPATIKY) AVAKPLOT) Kl L eEEyepan o€ €va
vnraywyeio, n Tawia arnokaAurrel Tig olwrmAEQ BlatdTnTeg Tou SuTiKoU
p\eAeuBePLOMOU KAl TNG PWIUNG ekmaideuong. H Makatotivia elkaotikog
Kal Kvnuaroypagiotpla Mndopa aA-Zapip ouvdudlel nxnTika Toria, To-
Aueminedeq elkOveq Kat kat Babld TIONITIKY SLOPATIKGTNTA, METATPEMOVTAG
TOV «TPWIV6 KUKAO» O€ TOMO avT{oTaong Kal aToxaopou.

I This is an experimental triptych that traces exile, assimilation, and revolt
through the eyes of an Armenian-Arab father and his son in Berlin. Between
a domestic ritual, a bureaucratic interrogation, and an act of a child’s resist-
ance, it reveals the silent brutalities of Western liberalism and early educa-
tion. Palestinian visual artist and filmmaker Basma al-Sharif combines res-
onant soundscapes, layered imagery, and deep political insight, reframing
the “morning circle” into a place of resistance and reflection.



_ REFRAMING IMAGES

2knvoBeaia-Zevapio / Direction-Script:
Mapiva =Zevopwvtog / Marina Xenofontos

dwroypagia / Cinematography: Fern Silva

MovTdg / Editing: Nikola Powell

"Hxog / Sound: Avdpgag XatlnnavteAig /
Andreas Hadjipandelis

Mouoikr / Music: Panagiotis Mina
H6omoloi / Cast: Lily Waldvogel, Mapiva
Xatgnruepn} / Marina Hadjipieri, Iptyévela
Kapaywpyn / Ifigenia Karagiorgi, Nepéhn
Wapd / Nefeli Psara

Mapaywyn / Production: ZupBouleuTikn
Erurport| Kwnuatoypdgpou Kumnpou -
Yroupyeio Madeiag, ABANTIONOU Kat
Neohaiag Kurpou / Cyprus Cinema
Advisory Committee - Cyprus Ministry of
Education, Sport and Youth

Emkoivwvia / Contact:

Mapiva Zevopuwvrog / Marina Xenofontos

2knvo®eaia / Direction: Elena Duque
Zevapio / Script: Elena Duque
dwroypagia / Cinematography:
Elena Duque

Movtdg / Editing: Marcos Florez
"Hxog / Sound: Jesus Guisado,

Inés Parish

Emkoivwvia / Contact: Marvin&Wayne

Nuxtepivo nmpa&ikémnnua
Overnight Coup

MuBormaoia / Fiction, 17, 2025, Kinpog / Cyprus, ‘Eyxpwpn / Color,
Me rixo / With sound, Kurtplakn} didAektog, ENnvikd, AyyAkd /
Cypriot dialect, Greek, English

Mia katakeppatiopévn Boypapia péoa and to BAEPUA TG Yewypa-
¢lag kat g Pviung. AkoAouBwvtag To TagdL pag opddag KopIToLwyY and
™ Aepead oy Ayia Nama, autr n BpaBeupévn UKpoU WrKoug Tawvia ako-
AOUBE( TIG KIVAOELG LLaG OUVNBLOUEVNG VUXTEPLVIG EEGDOU, EVW TAUTOXPO-
va m\onyeitat ota rmo okoTelvd kal aveEepeivnTa pEUUATA TWV TOTTIWV Kat
TWV XWPWV TOUG OMoioug Ta KopITola katolkolv. H Tawia Tiurénke e to
Bpaeio Kahutepng dwrtoypapiag oto Alebvég deotiBAN Tawikv Mikpou
Mrkoug Kurpou kat To BpaBeio Kahutepng Tawiag Téxvng oto deoTiBAA
Kwnuatoypdgou Téxvng tou Zevt Méputd.

' A fragmented biography through the gaze of geography and memory.
Following a group of girls’ journey from Limassol to Ayia Napa, this award-
ed short film tracks the motions of an average night out, while simultane-
ously navigating the more obscure undercurrents of the landscapes and
locations they inhabit. It was awarded with the Best Cinematography Award
in the International Short Film Festival of Cyprus and the Best Art Film — Ar-
tReview Prize at St.Moritz Art Film Festival.

MoOAeg

Portales / Portals

Mewpapatiké / Experimental, 16, 2025, lomtavia / Spain,
‘Eyxpwpn / Color, Me rixo / With sound, Xwpiq dtaAdyouq / No dialogue

H ‘EAeva Ntouke akoloubel Tov motapé Mouadaléte tng lomaviag, and
Ta Bouvd wg T 6dhacoa, o€ éva momTiké Ta&(dL, 0To Omoio N MPAYUATIKETN-
Ta Kat n gavracia ouvugaivovtal. ZuvdudZovtag Lwvtavr) dpdon Le Xelpo-
TIOMNTO KIVOUUEVO OXEDIO, HETALOPPWVEL AUTO TO KOO TOTAWL OE [ oelpd
ané ooupeaNOTIKEG TIUAEG TIOU AMOKAAUTTTOUV KPUHHEVA ToTtia, Mdouata
Kat 1oTopieg. Ta KOAAT Kat ot MAyVIWdELS avatpomég enavarmdbouy T ye-
wypagia Kat T Pvripn, MPOooKAAWVTAG pag va doule Epa and To opato.

B Elena Douke follows Spain’s Guadalete River from the mountains to the
sea on a poetic journey where reality and fantasy intertwine. Combining live
action with hand-drawn animation, she transforms this small river into a se-
ries of surreal portals that reveal hidden landscapes, creatures, and stories.
Collages and playful disruptions reimagine geography and memory, inviting
us to see beyond the visible.



2knvoBeaia / Direction:

Aavdn Heo / Danae lo

Zevapio / Script: Aavdn Hd / Danae lo
dwToypagia / Cinematography:
Anuriteng Aaurnpidng / Dimitris Lambridis
MovTdg / Editing: Aavan Hw / Danae lo
"Hxog / Sound:

Apng ABavagdmoulog /

Aris Athanasopoulos

Mouaikr / Music: Biku Zteipn / Viki Steiri
A¢rynon / Narration: Mapi\éva
Mapaykou / Marilena Maragou
Emkoivwvia / Contact:

Aavdn Ho / Danae lo

Zknvo@eoia / Direction:

Viktoria Schmid

dwToypagia / Cinematography:
Viktoria Schmid

Movtdg / Editing: Viktoria Schmid
‘"Hxog / Sound: Liew Niyomkarn,
Laszlo Umbreit

Mouaikr / Music: Liew Niyomkarn
Emikovwvia / Contact: sixpackfilm

Bpapeia / Awards:

Viennale - Alebvéq deoTiBAN
Kivnuaroypdgou g Biévvng, BpaBeio
Erste Bank / Viennale - Vienna International
Film Festival, Erste Bank Film Award
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O dyyelog TnG Karaypapng
Recording Angel

Metpapatiké vrokiavtép / Experimental documentary, 177,
2025, OA\avdia / Netherlands, ‘Eyxpwpn / Color,
Me rixo / With sound, ENAnvikd / Greek

‘Eva autokivnto dlaoy(Cel v noAn g Onpag, eve and to padlépuwvo
TOU QUTOKIVITTOU AKOUYETAL LA EKTIOUMTY aplepwiiévn atov Bpetavd mepn-
ynti kat Lwypdpo Tou 190u awdva TZEG X. ZKiv. Ot anelkovioelg ENNVIKWY
TOT{WV TOU ZKIV XPNOUOTOLoUvVTal CUCTNHATIKA and eBvikoug Beapolq yia
Va avanapacTrioouy Ta HETAOBWHAVIKA XPOVLa. ZTnV Tavid, ot IUMePLaNOTI-
KEQ PAVTAOLWOELG TOU ZKIV OUYKPOUOVTAL [ie Ta oUyxpova Toria, BETovag
uné au@LoBriTNo” ToV TPATIO LIE TOV OTIOI0 OL EBVIKEG LOTOPIEG KATAOKEUAL0-
vtay, petadidovral kat dlaypdpovral.

I A car passes through the Greek town of Thebes, while a radio program on
the 19th-century British explorer and draughtsman James H. Skene plays over
the car stereo. Skene’s depictions of the Greek landscape are routinely used
by national institutions to imagine the nation’s post-Ottoman years. In the film,
Skene’s imperial imaginings collide with contemporary landscapes, question-
ing the way national histories are constructed, transmitted and erased.

KOkkKivo, mpdaoivo, PmAe

Rojo Zalia Blau

Metpapatikd / Experimental, 10°, 2025, Auotpia / Austria,
‘Eyxpwpn / Color, Me rjxo / With sound, Xwpiq StaAdyougq / No dialogue

Tpelg Torobeoieq oty lomavia, ot AiBouavia kat oe éva dacog otnv
Auotpla kivnuaroypagolvtal Je my idla PéBodo: To Blo G\ 16 mm mep-
va TPEIG PopéG and v Kdpepa, kdbe popd péoa and KOkkvo, TPAcvo iy
Ure giktpo. Me Tov TPATo auTtdy, 0 XPOVOG KAl TO XPWHA CUMUKVOVOVTAL
og évav eviaio, PavTaotakd KInUatoypapikd Xpovo, eve To nXNTIKS Torto,
dopnuévo and nxoypaproelg nediou, OUYXwVeUETAL HE TIG TTOAUETIMEDES
eldveg. Mia eumelpla katd v oroia To GavTaolakd Kat To MPAYHATIKO
ouyXwvelovTal — 1 oucia ToU TEPAPATIKOU KIVNLATOYPAPOU.

B Three locations —Spain, a Lithuanian Baltic resort, and an Austrian forest—
are filmed over time using a unique method: the same 16 mm film is run
through the camera three times, each filtered through red, green, or blue.
This layers time and color into a single, fictional film-time where landscapes
become anonymous and perception is heightened. The artificial sound-
scape, built from field recordings, blends with the layered imagery to create
a fictional yet natural experience — the essence of experimental cinema.



REFRAMING IMAGES

Zknvo@eaia / Direction: Marta Popivoda
Zevapio / Script: Marta Popivoda, Ana
Vujanovic¢

dwroypagia / Cinematography:

Ivan Markovi¢

MovTdg / Editing: Jelena Maksimovic¢
"Hyog / Sound: Vladimir Zivkovi¢, Milog
Drndarevi¢, Simon Apostolous
Zupperéxouv / Featuring: Sonja Vukicevic
Aogrynon / Narration: Divna Manojlovié
Etaipeia mapaywyng / Production
company: fiskultura films, Bocalupo Films,
Theory at Work

Emkoivwvia / Contact: interfilm Berlin

2knvobBeaia / Direction:

Zoopia Ntwva / Sofia Dona

Zevdpio / Script: Zogia Ntwva / Sofia Dona
dwroypagia / Cinematography:

Zoopia Ntwva / Sofia Dona

MovTdg / Editing: Arjuntpa KovduAdrou /
Dimitra Kondylatou

"Hxog / Sound: OdAewa lwavvidou /

Thalia loannidou

Mapaywyoi / Producers: Kotoki Art Space
Eraipeia mapaywyrig / Production
company: Archipelago Network
Zupnapaywyr / Co-production:

Kotoki Art Space

Emkoivwvia / Contact:

>ogia Ntwva / Sofia Dona

2AeT 1988
Slet 1988

Melpapatikd vrokavtép / Experimental documentary, 22’
2025, leppavia, Falia, ZepBia / Germany, France, Serbia
‘Eyxpwpn / Color, Me vjxo / With sound, ZepBokpoatikd / Serbo-Croatian

H eBdopnvratetpdypovn xopeUtpla Zévia Boulkitoepitg kiveltal oe
000LONOTIKOUG-HOVTEQVIOTIKOUG XWPOUG, ME TO OWHA TNG Va avinxel mv
Teheutala padikn eppdvion g Mouykoohapiag. Zuvupacuévn e To Nue-
POASYLo Hlag €pnpng Koméhag and to 1988, n Tawvia AmoTUMWVEL TN pe-
TABaon and Tov COOLANOTIKG KOAEKTIBLOUO OTOV AvePXOHEVO EBVIKIOUO.
To vrokipavtép Tiuronke pe To BpaReio Kalutepng Zknvobeaiag oto Ale-
Bvég deoTIBAN Mepapatikol Kivnuatoypdgpou Tou BoukoupeaTiou.

74-year-old dancer Sonja Vukic¢evi¢ moves through socialist-modern-
ist spaces, her body echoing Yugoslavia’'s last mass performance. In-
tertwined with a teenage girl’s diary from 1988, the film traces the shift
from socialist collectivism to rising nationalism. The documntary won the
Award for Best Filmmaker in the Bucharest International Experimental
Film Festival.

MANBoBoAouoeg

Stonethrowers

Mewpapatikd / Experimental, 27’, 2025, EN\Ada / Greece, ‘Eyxpwpn,
Aormpépaupn / Color, B&W, Me rixo / With sound, ENAnvikd / Greek

H tawia ABoBorovoeg pwTilel Tov PONO TWV YUVAIKWY OTNv arnepyia
Twv HeTaMwpUxwv Tou 1916 o ZEpipo, Hia kaBoploTikn eE€yepan mou
odnynoe omv kabiEpwon Tou oxTdwpou otnv EAAGda. Zto emikevtpo
Bpioketal n Akatepivn BaAoapdkn, pia Kevipikry aAAG Anopovnuévn
pop@n) NG eE€yepang ota petaleia odripou Tou Meydhou ABadiou,
n omoia guAakioTnke yla v avurotagia ™mq. H tawia ugaivel pvipn,
MUBO Kal GepvioTIKA avtioTaon, ouvdéovtag TiG ABoBoAoUoES e TNV
arnoAlBwTIK dUvaun tou BAéuuarog g Médouoag, Xapaypévou oTo
Tor(o Tou vnotou.

Stonethrowers unearths the overlooked role of women in the 1916 min-
ers’ strike on the Greek island of Serifos, a pivotal uprising that led to the
establishment of the eight-hour workday in Greece. At its heart is Aikaterini
Valsamaki, a key yet largely forgotten figure of the rebellion at the Mega
Livadi iron mines, who was imprisoned for her defiance. The film weaves
memory, myth and feminist defiance, linking the stone-throwing women to
the petrifying power of Medusa’s gaze, engraved in the island’s landscape.



ZknvoOeoia / Direction: Feargal Ward
Zevdpio / Script: Feargal Ward
dwToypapia / Cinematography:
Feargal Ward, Jonathan Sammon
MovTdg / Editing: Feargal Ward,
Jonathan Sammon

‘Hxog / Sound: Feargal Ward
Etaipeia mapaywyrig / Production
company: FSE films

Emikovwvia / Contact:

Feargal Ward

Zknvobeoia-dwToypapia /
Direction-Cinematography:

EUn Ztdpou / Evi Stamou

MovTdg / Editing: Pietro Radin

'Hxog / Sound: Kootag ZaBoutddkng /
Kostas Savouidakis

Mouoikr / Music: Mdvwng Apdrng /
Giannis Arapis

Mapaywyn / Production:

Basement Productions, Maketa Media
Emkoivwvia / Contact:

Eun Ztdpou / Evi Stamou
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TevekedoUTTOAN
Tin City

Metpapatikd vrokiavtép / Experimental documentary,
20’, 2025, Iphavdia / Ireland ‘Eyxpwpn / Color,
Me rixo / With sound, Meppavikd / German

H tawia TevekedounoAn avaokdrrel I apavelq apxITEKTOVIKEG TOU M-
NTaplopol oy kapdld g dnpokpatikig Eupdnng. Méoa and Bpalopa-
Ta Bivreo mou BPEBnkav —KEPANA AvEKEY TTOU TIEPLOTPEPOVTAL O Adela
Urap, TPAneleq Kal KATAoTUATO- |Ia YEPHAVIKY| SNUOCIOYPAPIKY| Epeuva
AMOKOAUTTTEL JLa TIOAN-QVT{YPAPO KPUMKEVT OF €va AMOUAKPUOHEVO BACOG
ot Bopelodutiky Meppavia. XTiopévo and Tov Bpetavikd oTpatd yia my
eKTIABEUON OTPATIWTWY Yia Tov TIOAeo otn Bdpela IpAavdia, autd To ka-
TAOKEUAOTKEVO «MiKpd MIEAPQOT» YIVETAL LA QVATPLXIAOTIKY LETAPOPA yia
Tov TP Ke Tov omoio n anolkiakn Bia eEaokettal, eEdyeTal kat mpooapus-
{eTaL ouveXWG O VEQ YEWTONTIKA oUvopa.

I Tin City excavates the buried architectures of militarism within Europe’s
democratic heart. Through fragments of found footage —mannequin heads
spinning in empty bars, banks, and shops— a German news investigation
uncovers a replica town hidden in a remote forest in north-west Germany.
Built by the British Army to train soldiers for the war in Northern Ireland, this
artificial “Little Belfast” becomes a chilling metaphor for how colonial violence
is rehearsed, exported, and endlessly adapted to new geopolitical frontiers.

Moiog fTav edw;
Who Was Here?

Mepapatikd / Experimental, 26°, 2025, ENGda / Greece
‘Eyxpwun, Aoripdpaupn / Color, B&W, Me rixo / With sound, Ayyhid / English

IMa va oUPMANPWOEL Ta KeVA KAt TIG aoUVENEleg ot Bloypagpia Tou ma-
TEPA TG, N oknvoBETPIa EUn ZTdpou exiva nAektpovikr) alnioypagia pe
UNXavr TEXVNTAG VONUOoUVNG. A6 auTr| T CUVWHOTIKY Kal auxvda aubdadn
avtalayr avaduovtal loTopieg, AAOTE EIKOTOAOYIKEG Kal GANOTE aAnBo-
(PAVe(G, TIOU CUVBETOUV TO TIOPTPETO €VOG VeapoU OVELPOTIOAOU, TNV MeP(o-
30 Tou N EMNNVIKY OTPATIWTIKYA XoUvta edpaiwvdTtav oty eEouaia.

I To fill in the gaps and inconsistencies in her father’s biography, filmmak-
er Evi Stamou begins a correspondence with an artificial intelligence. From
this conspiratorial and often impertinent exchange, possible and probable
stories emerge, painting the portrait of a young dreamer, at a time when the
Greek military junta was gaining power.
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O NtéiBivt Mmiy oroudace otn ZxoAr| Kivnpatoypdgou g Kataloviag
(ESCAC) kat apydtepa otn Alebvry ZxoAr} Kivnuatoypdgou g Koupag
(EICTV). ‘Eypae kat oknvobEtnoe Tnv Tawvia The Last Two (2015), Baolouévn
o€ Jia aAnbwn wotopia amd Tnv aypotik lonavia. And To 2017, avantiooel
moAtloTikd épya yia v Taller Chullima otnv ABdva kat e€€6eae To Infinite
Journey otnv Mritevahe tng ABdvag tou 2019. Qg mpdedpog Mponypévav
>noudwv MuBom\aaiag oto EICTV kal 1dputrig Tou FICCLAB, 1 mpwTr Tou
peydlou urjkoug Tawia, Mpog ta dutikd, otn Zandra (2025), kEpdloe To
BpaBeio Coup de Coeur Orlando oto Cinéma du Réel kat kopupaieg Slakpioelg
ota deoTIBAA Visions du Réel, DMZ kat Movdixou.

David Bim studied at the Catalonia Film School (ESCAC) and later at the
International Film School of Cuba (EICTV). He wrote and directed The Last

Two (2015), a film based on a true story from rural Spain. Since 2017, he has
developed cultural projects for Taller Chullima in Havana and exhibited his work
Infinite Journey at the 2019 Havana Biennial. He holds the Chair of Advanced
Studies in Fiction at EICTV and is the founder of FICCLAB. His debut feature, To
the West, In Zapata (2025), won the Coup de Cceur Orlando Award at Cinéma
du Réel, as well as top honors at Visions du Réel, DMZ, and Munich.

H Mopiv ®alevréipo (yev. 1989, Créteil, FTalAia) eival oknvobBETpla kat
oevaploypdeog, pe Bdon ™ AloaBdva. Znoudace oto Mapiot Kal oL TPWTEG
g Tawieg, onwg to Motu Maeva (2014) kat To Sol Negro (2019), ékavav
npepEpa oe PeaTIBAA dnwg ta FID Marseille kat TIFF Wavelength. Zuvepyde-
TAL TAKTIKA e Tov Miguel Gomes, e ouv-oknvoBeaia otnv tawvia The Tsugua
Diaries (Director’s Fortnight 2021) kat cuv-ouyypagr Tou enepxOeEVOU EpYoU
Tou, Savagery. Ot Tawieg Tng €xouv PoBANBe( dlebvwg, and To MoMA €wg Tn
MruevdAe Tng Bevetiag. To vtokiavtép peydhou urikoug Ot emoxEQ TiUrOnke
e o BpaBeio Boccalino D’Oro yia v Kautepn Zuvelopopd ot Mwooa Tou

photo credit-Marianne , , ,
Andrea Borowiec Kinuatoypdgpou oto deotiBAA Tou Aokdpvo 2025.

Maureen Fazendeiro (b. 1989, Créteil, France) is a Lisbon-based director and
screenwriter. After studying in Paris, her early works —including Motu Maeva
(2014) and Sol Negro (2019) — premiered at major festivals like FID Marseille and
TIFF Wavelength. She frequently collaborates with Miguel Gomes, co-directing
The Tsugua Diaries (Director’s Fortnight 2021) and co-writing his upcoming Sav-
agery. Her work has been screened globally from MoMA to the Venice Biennale.
Her debut feature-length documentary, The Seasons, received the Boccalino
D’Oro Award for Best Contribution to Cinematic Language at the Locarno Film
Festival 2025.
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O Appavt Feppavt Tougevkiav (yev. 1988) elval KIVnUATOYPAPLOTIG Kal
Aéktopag. To unéBabpo Tou mepAauBAvel SIBAKTOPLKEG OTIOUDEG OTO
Maveruotruio Duke, omoudég Kivnuatoypdpou oto CalArts, pia mepiodo wg
QUAakag nupkayldg otn Sierra Nevada kat {wr) 0€ aypoTIKr kowvotnTa ot
laAAia. Meta&U Twv mpwtwv Tou Tawwy eivat ot in lightning Agnes (2014) kat
Accession (2018). To vieunouTo Tou peyalou prkoug, Onwg o kamvog, Ekave
npepEpa oto eeaTiBAA Cinéma du Réel, kepdiovtag To Alebvég Bpaeio, kat
ouvodeletal and Wa mepPopuavg - SIAAEEN Kal XELPOYPAPO |e TITAO ZPOUpa-
T0. AIBdoKel Kivnuatoypdpo oto MNaveriotmpio Binghamton.

Armand Yervant Tufenkian (b. 1988) is a filmmaker and lecturer. His eclectic
background includes doctoral work at Duke University, filmmaking studies at
CalArts, a period as a fire lookout in the Sierra Nevada, and life on a commu-

nal farm in France. His previous films include in lightning Agnes (2014) and
Accession (2018). His debut feature, In the Manner of Smoke (2025), premiered
at Cinéma du Réel, winning the International Award, and is complemented by a
lecture-performance and manuscript titled Sfumato. He currently teaches cinema
at Binghamton University.

H P€iv Bepp£T elval autodidaktn KaATEXVISa Kat oKnvoBETpLa amd )
Mavitéuna. To €pyo Tng, Tou epeuvd Béuata Témou, Xpdvou Kat pubuou,
xpnotuorolel KOAAZ, pwToypagia Kal avahoyikd GINU LEoa ard OTPATNYIKES
puBomhaciag. ‘Exet mpoBANnBel dlebvwg oe xwpoug onwg 1 MmepAvae, To
®eoTIBAN TOu TopdvTo, To DeaTIBAN Kivnuatoypdpou Néag Yopkng kat To
Walker Art Center. To BpaBeupévo vieunouTto g peydlou prikoug, Ste. Anne
(2021), Tyunénke pe to Bpapeio Amplify Voices Tou TIFF yia tnv KaAUtepn kava-
J1kn Tawia peydhou prkoug. To 2024, rjtav umoyripla yia To Bpapeio Sobey Art.
H Bepuét Cet kal epydletal oto Mouivimeyk.

Rhayne Vermette is a self-taught artist and filmmaker from Manitoba. Her work,
exploring place, time, and rhythm, uses collage, photography, and analog film
through layered strategies of fiction and reenactment. It has been presented in-
ternationally at venues including the Berlinale, TIFF, the New York Film Festival,
and the Walker Art Center. Her acclaimed debut feature, Ste. Anne (2021), won
the TIFF Amplify Voices Award for Best Canadian Feature Film. In 2024, she
was shortlisted for the prestigious Sobey Art Award. Vermette lives and works in
Winnipeg.
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O NikoAd Fkpo, yevvnuévog oto Binche Tou Behyiou, dnuioupyel Tawvieg

TTOU OUVOUAZOUV VTOKIUAVTEP Kal uBorAacia yla va eEepeuvigouy
KOWVWVIKOTIONITIKEG MPAYUATIKOTNTEG e TIOINTIK eualobnaia. AndeotTog Tou
Institut des Arts de Diffusion (IAD), ouvidpuoe tnv Replica 1o 2012. H pwtn

Tou peydhou prikoug Tawvia Century of Smoke (2019), ou anetoviZet T pdxn
uLag olkoyévelag and to Adog pe Tov 6100 OTO OO, EKAVE TIPEULEPA OTO
Visions du Réel kat mpofAr|Onke dlebvig oto Zdo Mdolo, To Mévayo kat T
KapBayévn. Ané to 2020, ouvepydletal pe Tov Bietvauélo oknvoBétn Tpoudvyk
Mivyx Koul kat avantdooet Ty mpwtn Tou peydlou urikoug tawvia pubomiaociag.

Nicolas Graux, born in Binche, Belgium, creates films blending documentary
and fiction to explore sociopolitical realities with poetic sensitivity. A graduate of
the Institut des Arts de Diffusion (IAD), he co-founded Replica in 2012. His debut
feature Century of Smoke (2019), portraying a Laotian family’s struggle with opi-
um addiction, premiered at Visions du Réel and screened internationally in Sao
Paulo, Munich, and Cartagena. Since 2020, he has collaborated with Vietnamese
filmmaker Truong Minh Quy and is developing his first fiction feature.

O Tpoudvyk Mivy Koui, yevwnuévog oto Budn Ma Thudt tou Bietvdy,
dnuloupyel Tawvieg ot omoieq ouvOUATZOUV VIOKILAVTEP Kal puborAacta,
avVTAWVTAg EUmveuan and Ta Tomia TG narteidag Tou, TG MASIKEG avauvioelq
kat Tnv e6vikn lotopia. Anégottog Tou Le Fresnoy - EBvikoU Ztouvtio
ZU0yxpovwy Texvwv (FTalAia, 2021), To €épyo Tou €xel iPoRANBel oTig Kdvveg,
v MriepAwvdAe, To Aokdpvo, Tn Néa Yopkn, To KAepudv-depdyv, To PdtepvTay,
v Mniouodv kat to Les Rencontres Mapiot/BepoAivo. Nikitpla Tou KUplou
BpaBeiou Téxvng oto 206 VideoBrasil (2017), ) yeyahou prjkoug Tavia Tou Biét
kat Nap (2024) erAéxdnke yia To To Turua ‘Eva Kdamolo BAéupua ®eotiBAA Twv
Kavvav.

Trwong Minh Quy, born in Budn Ma Thudt, Vietnam, creates films blending
documentary and fiction, drawing on his homeland’s landscapes, childhood
memories, and national history. A graduate of Le Fresnoy — National Studio of
Contemporary Arts (France, 2021), his work has screened at Cannes, Berlinale,
Locarno, New York, Clermont-Ferrand, Rotterdam, Busan, and Les Rencontres
Paris/Berlin. Winner of the main Art Prize at the 20th VideoBrasil (2017), his fea-
ture Viét and Nam (2024) was selected for Cannes’ Un Certain Regard.
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O Ztépav TLOpTLePITg (Yev. 1987, ZepBia) eppavioTnke yia TPWTN Gopd wg
mpwTaywviotig oty tawia Ti\Ba Pog (2010), n omoia ritav unoyneta yla

10 Bpapeio European Discovery. Ané®oltog Tng ZXoAg Apapatikwv TEXVHV
Tou Behtypadiou (BA, MA), ouvunéypaye Tto oevdpto tng Taviag A Handful of
Stones (2017), n onola €kave mpepEpa otig Kdvveg (ACID). H pikpou pnkoug
Tawvia Tou The Last Image of Father (2019) k€pdloe MoAG dlebvr BpaBeia, kat
TO VTOKIMaVTEP ToU Portrait of a Dying Giant (2023) mpofAriBnke otnv MrmievdAe
ApPXITEKTOVIKIG TNG Bevetiag. To vieunoUTo Tou peydhou prikoug Avepe, Uiknoé
Hou (2025) TiuriBnke We To BpaBeio KahUtepng Tawviag ota peotiBAA Tou Zapd-
YeRO, Tou BavkoUBep kat Tng BaAdiBLa.

Stefan Djordjevi (b. 1987, Serbia) first appeared as a lead actor in Tilva Ro
(2010), nominated for the European Discovery Award. A graduate of the Faculty
of Dramatic Arts in Belgrade (BA, MA), he co-wrote A Handful of Stones (2017),
which premiered at Cannes (ACID). His short fiction The Last Image of Father
(2019) won multiple international awards, and his documentary Portrait of a
Dying Giant (2023) featured at the Venice Biennale of Architecture. His feature
debut Wind, Talk to Me (2025) was honored with Best Film awards at the Saraje-
vo, Vancouver, and Valdivia film festivals.

H Mapiva M@t eival elKaoTikog Kal Kivnuatoypapiotpla pe €dpa tnv Adrjva.
Tawieg kat eyKATAOTATELG TNG EXOUV TIAPOUCLACTEL 08 TANBWPEA ATOUIKWV Kal
OMASIKWV EKBETEWV, UMIEVANE KAl KIVNUATOYPAPIKWY GEOTIRAN avd Tov KOOHO,
oupnep\apBavopévwy tng Berlinale kat Tou Toronto. To 2017 ouUUETEIXE WG
KalTéxvida otnv Documenta 14, evw To 2022 BpaBelTtnke pe To BpaBeio
COAL yla v Téxvn kat Tnv olkoAoyia. Eival artist-in-Residence oto Center for
Genomics and Systems Biology Tou New York University Abu Dhabi.

Marina Gioti is visual artist and filmmaker based in Athens. Her films and instal-
lations have been presented worldwide at numerous solo and group exhibitions,
biennials and film festivals, including Toronto and Berlinale.In 2017 she partic-
ipated in Documenta 14 in Athens and Kassel. She is the laureate of the 2022
Prix COAL for Art and Ecology and currently artist-in-residence at the Center for
Genomics and Systems Biology, New York University Abu Dhabi.
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O Aiv X1eT Aouvyk (yev. 1998) eival oknvoBETng, Tou omoiou Ta épya €Xouv
npoPANnBel ota PeatiBAN Kivnpatoypdou g Néag Yopkng, Tou BavkouBep,
Tou KdphoBL Bdpl, Tou Pdtepvtap kal dAa, kepdifovtag to Bpapeio Tiger Short
Award 2025 oto Pdtepvray. Andgortog Twv Berlinale Talents, Locarno Filmmak-
ers Academy kat Asian Film Academy kat anod€ktng tou Bpapeiou Prince Claus
Seed, eTolddel TNV MEWTN Tou peydlou prikoug tawia, Making A Sea.

Lin Htet Aung (b. 1998) is a filmmaker whose works have screened at New
York Film Festival, Vancouver, Karlovy Vary, IFFR, and other festivals, winning
the 2025 Tiger Short Award at IFFR. A Berlinale Talents, Locarno Filmmakers
Academy, and Asian Film Academy alumnus, and Prince Claus Seed Awardee,
he is developing his debut feature, Making A Sea.

levvnuévog oto Papndt To 1973, o ApumvreAd Taid €xel ekdwoel TOAA
puBloTopriaTa He TIQ ekddoelg Editions du Seuil, Ta oroia €xouv KUKAOPOPTioEeL
oe petdepaon oty Eupwnn kat tig H.M.A.: The King’s Day (BpaBeio Flore
2010), Un pays pour mourir (BpaBeia PEN America Literary 2021) kat Vivre a

ta lumiére (2022). To 2014, oknvoB€TNnaE TNV MPWTN Tou Tawvia, The Salvation
Army. Baolopévn oto opdvupo publotépnud tou, n tawvia emAéxtnke yia To
®eoTIBAN Kivnpatoypdpou g Bevetiag kat To Aebvég deoTiBAA Kivnuaro-
ypdpou Tou Topdvto kal Bpapeutnke e To Grand Prix oto ®eoTIBAA MpdTwv
Eupwmnaikwv Kivnuatoypapikwyv Tawiwv g AvZEp, KabBwg Kat pe To Maykoouto
BpaBeio Kivnuatoypdeou tou Ivotitodtou Zdvtavg.

Born in Rabat in 1973, Abdellah Taia has published several novels with Editions
du Seuil, which have been released in translation in Europe and the United
States: The King’s Day (Prix de Flore 2010),Un pays pour mourir (PEN America
Literary Awards 2021) and Vivre a ta lumiere (2022). In 2014, he directed his first
film, The Salvation Army. Based on his novel of the same name, the film was
selected for the Venice Film Festival and the Toronto International Film Festival,
and was awarded the Grand Prix at the Angers European First Film Festival as
well as the Sundance Institute Global Filmmaking Award.

H Mapiap Tapakopi, yevwnuévn kat peyahwpévn ato lpdv, epydletal atov
XWPO TOU KIVNUATOYPAPOU Kal TNG epPOpUave. MpoBoAEg TAWLWY TNG €XOUV
npayuaromomnBel oto MoMA, To BOZAR, tnv EBvikr} MivakoBrikn TExvng Kal To
Mouaoeio g Akadnpiag, evw €xouv eniong nmapouactaotel otnv Tate Modern,
010 Aekarevonuepo ZknvobeTwv Twv Kavwwv, oto Aokdpvo, ato TopdvTo Kat
oto ®eotiBAN Kivnuatoypdgou g Néag Yépkng. Ta BpaBeia g mephapBa-
vouv 1o Gold Hugo (Zikayo), To Tiger Short Award (IFFR) kat to BpaBeio Kahu-
Tepng Mewpapartikng Tawiag (MIFF). To 2024, éAaBe To BpaBeio Film London
Jarman. To épyo g €xel mapouatactel otov Guardian, otn Le Monde kat ota
Cahiers du Cinéma.
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Maryam Tafakory, born and raised in Iran, works across film and performance.
Her solo screenings include MoMA, BOZAR, the National Gallery of Art, and the
Academy Museum, with additional selections at Tate Modern, Cannes Directors’
Fortnight, Locarno, Toronto, and the New York Film Festival. Her awards include
the Gold Hugo (Chicago), Tiger Short Award (IFFR), and Best Experimental Film
(MIFF). In 2024, she received the Film London Jarman Award. Her work has
been featured in The Guardian, Le Monde, and Cahiers du Cinéma.

O IBav Mapkopirg (1989, BeAtypddl, MouykoohaBia) eivat oknvoBEg Kat
€lKAOTIKOG KaANITEXVNG TToU el Kal epyaletal oto BepoAivo. To melpapatikd tou
vrokiavtép Centar (2018) ékave mpeuEpa oto Doclisboa. Me tov Awveévyk Nou
oknvoBgtnoe to White Bird (2016), mou mipoBAr|enke ota Berlinale Shorts Tng
MrmiepAvale, kat n peydhou prikoug tawvia From Tomorrow On, | Will (2019) €ka-
ve ipepiépa othn MepAivae kat éAaBe To Meydho BpaBeio oto deatiBAA Tng
Jeonju. To €épyo Tou ektéBnke oto ICA Tou Aovdivou, oto Mouoeio ZUyxpovng
Téxvng Tou Behtypadiou, oto Mmetdviev Tou BepoAivou kat ipoBArBnke oe
MOAAG Kivnpatoypapkd eeotiBAA. And To 2020, eivat péog Tng Eupwrnaikig
Akadnuiag Kivnuatoypdgpou (EFA).

Ivan Markovié (1989, Belgrade, Yugoslavia) is a filmmaker and visual artist
currently living in Berlin. His experimental documentary Centar (2018) premiered
at Doclisboa. With Linfeng Wu he co-directed White Bird (2016) screened at
Berlinale Shorts, and the feature film From Tomorrow On, | Will (2019) premiered
at Berlinale and received the Grand Prize at Jeonju IFF. His work was exhibited
in ICA London, Museum of Contemporary Arts Belgrade, Bethanien Berlin and
screened at numerous film festivals. Since 2020, he has been a member of the
European Film Academy (EFA).

H Pavra Mapouoi (yev. 1987, KalaumAdvka) eival EIKAoTIKOG KAl OKNvoBETpLa.
2noudace oto EBVIKS IvoTtitoUto Kahwv Texvwv oto Tetoudy, otnv AvwTdtn
20N Kahwv Texvawv g AvZép kat oto Le Fresnoy - EBviké ZToUvTio
2Uyxpovwv Texvawv. Mpwnv ouvepydtida tng Académie de France a Madrid kat
g Villa Médicis (2025), ot avayvwplopgveg tawvieg g Le Park (2015) kat Bab
Sebta (2019) anoteholv P€POG Hiag TPINOYIAG Yia TIG HAPOKIVEG TIOAELG, TIOU
olNokAnpwBnke pe To Opuxelo (2025).

Randa Maroufi (b. 1987, Casablanca) is a visual artist and filmmaker. She stud-
ied at the Institut National des Beaux-Arts in Tétouan, the Ecole Supérieure des
Beaux-Arts d’Angers, and Le Fresnoy - Studio National des Arts Contemporains.
A former fellow of the Académie de France a Madrid and Villa Médicis (2025),
her acclaimed films Le Park (2015) and Bab Sebta (2019) form part of a trilogy
on Moroccan cities, completed with L’mina (2025).
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O Xoo€ Xipéved eival oknvoBETNG VIOKIUAVTED E UETATITUXLOKO OTN
Anpioupyia Kinuatoypdeou and to Maveriotrpio Paris VI (FTaANa). Zto
mAaiolo g Blag épeuvag miow amnd TNV MPOTPATa OAOKANPWHEVN HIKEOU
unkoug tawvia tou Nekpri PAwooa, avamtyooet TV PWTN ToU HeYAAOU UKoug
Tawia, Exterra (2026), wg ouv-oknvoB€tng. Kat ta dUo €pya unoatnpilovral
and 1o EBviké Tapeio Mapaywyng TG XInGS.

José Jiménez is a documentary filmmaker with a Master’s in Film Creation from
Université Paris VIII (France). As part of the same research behind his recently
completed short Dead Tongue, he is developing his first co-directed feature,
Exterra (2026). Both projects are supported by the Chilean National Production
Fund.

H EAiCapmed Zaumpiv eival BpaBeupévn KvnuatoypapioTpta Kat KAANTEXVIDA,
YVOTA YLa TN Xeron Tng 3pauatomnoinong, EEKIVWVTAG |E TO ONUAVTIKO QAW
g Shulie (1997). To €pyo TG éxel MPORANBe( dleBVWG 0 XWPOUG OTWG TO
MoMA, to ®eoTIBAA Kivnuatoypdpou Néag Yopkng, Tn Mrievae Whitney kat
To ®eoTIBAN TwV Kavvwyv, émou n Tawvia Tng Maria Schneider, 1983 (2022) ékave
npepEpa oto Directors’ Fortnight kat k€pdioe BpaBeio César. H avayvwplopévn
APNYNMATIKY TG Tawvia peydhou prikoug, A Woman, A Part, €kave mpepiépa
oto Pdtepvrap. Qg unotpdpog Twv Sundance, Fulbright kat Guggenheim, n
Subrin eival kabnynTpta Kvnuatoypdgou oto Maveruotmuio Temple kat Lel 0To
MmpoUKkALv.

Elisabeth Subrin is an award-winning filmmaker and artist known for her use
of reenactment, beginning with her seminal 1997 film Shulie. Her work has
been presented internationally at venues including MoMA, the New York Film
Festival, the Whitney Biennial, and the Cannes Film Festival, where her 2022
film Maria Schneider, 1983 premiered in Directors’ Fortnight and won a César.
Her acclaimed narrative feature, A Woman, A Part, premiered at Rotterdam. A
Sundance, Fulbright, and Guggenheim Fellow, Subrin is a professor at Temple
University and lives in Brooklyn.

levvnuévn to 1991, ) MoAiv PiykdA dnpioupyel Tawvieg mou eEepeuvolv TG0
TIG QUOLKEG IOLOTNTEG TNG KIVNUATOYPAPIKNG Kivnong 600 kat opduara Ta omnoia
oxeTiCovtal e TIG OPUKTEG IBIOTNTEG TNG YNG KAl TN GUON WG YEVETELPA TWV
elKOVWV. Avdueoa oe évav 0pLOEVO VTOKIUAVTEPIOTIKO AUPLOUS Tou ouvOUAZEL
TOT{a KAl XPOVo HECW TOU pWTOXNMIKOU PIAL KAl apnyroeLg ol omnoieg potdlouv
JE 1UBoug, ol Tawvieg TN PiykAA opihelouy Gwtelvd anotunwpata. To 2018,
ouvidpuoe To Kivnuatoypadiko meplodikd Les Saisons, Tou eival aplepwpévo
OTIG TPAKTIKEG YPAPNG TaWLWV. ‘Exel dnuooteloel Kelueva Twv Takita Nttv,
Péunept Mkdpvtvep, AaB Ntial, Zapov AdkxapT, NTéumopa Ztpdtuav, XEAyka
DAvTEPA Kal TOAWY AAAWV.
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Born in 1991, Pauline Rigal makes films that explore both the physical prop-
erties of filmic motion and visions related to the earth’s mineral qualities and
nature as the birthplace of images. Between a certain documentary lyricism
blending landscapes and time through the medium of photochemical film, and
fable-like narratives, Pauline Rigal’s films sculpt luminous imprints. In 2018, she
co-founded the cinema magazine Les Saisons, which is dedicated to film writing
practices. She has published writings by Tacita Dean, Robert Gardner, Lav Diaz,
Sharon Lockhart, Deborah Stratman, Helga Fanderl, and many others.

H Mndopa ar-Zapiep (yev. 1983) eival MNMalaiotivia KaATEXVISa Kat
Kivnuatoypapiotpla. To €pyo NG epeuVA TIG KUKAIKEG TIONTIKES LOTOPIEG,
KIVOULEVO TIPOG TA TOW Kal EUNMPOG OTO XPOVO HECA amd TaTIPLKEG,
KAONAWTIKEG KAl AUPLKEG TALVIEG KAL EYKATAOTAOELS, YIA VA QVTIIETWTOEL

NV KAnPovoLd Tou amolkiopoU. Mpdopateq ATOUKES EKBETELG TNG
npayuarornowrenkav oto De Appel Tou Apotepvtap (2024) kat oto Art Institute
Tou Zikdyou (2022). To €pyo Tng €xel oupmepAngOel otn Mrievale Kochi-Mu-
ziris (2022) kat oto Centre Pompidou-Metz (2025). Qg undTpoPog KAANTEXVL-
KNG €peuvag oto Bepohivo (2022-23) kal untoyripla yla to Bpapeio Prix Aware
(2024), ekmpoownelrat and ™ Mkakepi Imane Farés oto Mapiot kat Zet kat
epydletal oTo BepoAivo.

Basma al-Sharif (b. 1983) is a Palestinian artist and filmmaker. Her work ex-
plores cyclical political histories, moving backward and forward in time through
satirical, immersive, and lyrical films and installations to confront the legacy of
colonialism. Recent solo exhibitions include De Appel, Amsterdam (2024) and
the Art Institute of Chicago (2022). Her work has been featured at the Kochi-Mu-
ziris Biennale (2022) and Centre Pompidou-Metz (2025). A 2022-23 Berlin Artistic
Research Fellow and 2024 Prix Aware nominee, she is represented by Imane
Farés Galerie and lives in Berlin.

H Mapiva Zevopwvrtog (yev. 1988, Aepeadg, Kimpog) epyddetat e To Gld
KaL ™ YAUTTTIKY, e€epeuvivtag Ty anotuxia kat v mepldwplomoinon Twv
TIPOCWTIKWV apnyrjoewv. Ot Tawviegq Tng mep\apBdvouy ta | don't sleep, |
dream (2011), We were subjected to have fun (2011 - oe eE€NEn), Twice Upon a
While (2018), Sunlight Vandalism (2019) kat Overnight Coup (2025).

Marina Xenofontos (b. 1988, Limassol, Cyprus) works with film and sculpture,
exploring failure and the marginalisation of personal narratives. Her films include
| don'’t sleep, | dream (2011), We were supposed to have fun (2011-ongoing),
Twice Upon a While (2018), Sunlight Vandalism (2019), and Overnight Coup
(2025).
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H ‘EAeva NTouke eival loravo-Bevelouehavr) oKnvoBETpla, ouyypapéag Kat
EMIPENATPLA, TNG OTtolag To £PY0 Kiveltal HeTAEU KIVOUEVWY OXeDIWV Kal KOAAT
Yla va eEEPEUVIOEL TNV TAUTOTNTA, TO AVAKELV KAL TNV UAIK UViiUn Léoa amnd
avaloyikég upég. Ot Talvieg Tng éxouv mpoBANBel oe Leydla GeoTIBAN Onwg
Tou Pétepvtap, Tou Bepohivou, Tng Mar del Plata, Tou Punto de Vista kat g
Documenta Madp(tng, kabwg kat o€ xwpoug onwg To Kino Arsenal (BepoAivo)
kat To CCCB (Bapkehwvn). Mpoypaupatiotpla oto (S8) Mostra de Cinema
Periférico, £xel ekdwoel ueAéTeg Kat diddokel Kivnuatoypd®o kat Kivoupeva
>x€dla otn Madpitn.

Elena Duque is a Spanish-Venezuelan filmmaker, writer, and curator whose
work moves between animation and collage to explore identity, belonging, and
material memory through analog textures. Her films have screened at major
festivals including Rotterdam, Berlinale, Mar del Plata, Punto de Vista, and Docu-
menta Madrid, and at venues such as Kino Arsenal (Berlin) and CCCB (Barcelo-
na). A programmer at (S8) Mostra de Cinema Periférico, she is also a published
author and teaches film and animation in Madrid.

H Aavdn Hw eivat elkaoTikdg kat SOUAEUEL e KIVOUHEVT) EIKOVA, YAUTTTIKY|

Kal kelpevo. ‘Exel OUMMETAOXEL Ot eKBETELG Kal TTPOBOAEG oTo Kunstverein
Braunschweig (2025), oto e-flux Screening Room, Néa Yépkn (2025), oto New
Museum og ouvepyaaia e To Idpupa AEZTE, Abrjva (2025), oto Doclisboa
(2024), oo Institute of Contemporary Art, Aovdivo (2023), oto Alebvég DeoTiBAA
Kivnuatoypdgou Pétepvtap (2023), HeTAEU AMNwV. MPdoPaTES ATOUIKES
ekBgoelg mephappdvouv To Akwa lbom, ABrjva (2025) kat To State of Concept,
Abrjva (2023).

Danae lo is an artist working in moving image, sculpture and text. She has
participated in exhibitions and screenings at Kunstverein Braunschweig (2025),
e-flux Screening Room, New York (2025), New Museum with DESTE Founda-
tion, Athens (2025), Doclisboa (2024), the Institute of Contemporary Art London
(2023), the International Film Festival Rotterdam (2023), among others. Recent
solo exhibitions include Akwa Ibom, Athens (2025) and State of Concept, Athens
(2023).
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H Biktépia Zpivt (yev. 1986) eival elKaoTikog Kal Kivnuatoypapiotpla pe

Bdon ™ Biévvn. H mpakTikr g, Mou KAAUMTEL KIVNUATOYPAPO, YAUTTTIKA

Kal pwtoypapia, dlepeuvd LoTopLKEG Sladikaoieq Snuloupyiag ewdvag, Tnv
avanapdotaon g UoNG Kat TNV avdartugn Tou KIVnUatoypdpou, aprivovtag
ouxvd Ta (Bla Ta YEoa va AEITOUPYHOOUV WG OUV-OUYYPAPE(G. To EpY0 TNG EXEL
ektebel oe 1dpUata onwg To Belvedere 21 kat To Kunsthaus Mkpatq kat €xet
npoBANnBel oe peoTIBAN émwg Ta TIFF, Viennale kat Rotterdam. Meta&u twv
BpaBeiwv Tng eival To BpaBeio Auotplakou Mikpol Mrikoug (2023) kat To Kpartl-
k6 Enidopa dwrtoypapiaqg (2022). H Zuwt onoldace oto XxoAelo AveEdptntou
Kinuaroypdeou Friedl Kubelka kat givat kdroxoq petamntuyiakoU tithou and to
Maveriotrpio TEXvNg Tou AvTG.

Viktoria Schmid (b. 1986) is a Vienna-based visual artist and filmmaker. Her
practice, spanning film, sculpture, and photography, investigates historical im-
age-making, the representation of nature, and the development of cinema, often
letting the media themselves act as co-authors. Her work has been exhibited at
institutions including Belvedere 21 and Kunsthaus Graz and screened at festivals
such as TIFF, Viennale, and Rotterdam. Awards include the Austrian Short Film
Award (2023) and the State Stipend for Photography (2022). Schmid studied at
the Friedl Kubelka School and holds an MA from the University of Ar, Linz.

H Mdpta MomBdvra eivat oknvoBETPLa Kal KAATEXVIDA TO €PYO TNG omolag
eEepeuvd Tn Pviun, TN lotopia kat v 18eoAoyia and ua GeuvIoTIKN Kat
Kounp orttikr) yovia. ‘Exel mapoualaotel oe peaTiBAN dnwg n MrepAvdAe kat To
IFFR, To MoMA, tnv Tate, To MAXXI k.ATt. Kat €xel kepdioel MOAG BpaBeia. ABd-
okel Kivnuatoypdpo oto AHK oto Aupotepvtap kat eivat péhog g Eupwmnaikig
Akadnuiag Kivnuatoypdpou.

Marta Popivoda is a filmmaker and artist whose work explores memory, history,
and ideology from a feminist and queer perspective. Shown at Berlinale, IFFR,
MoMA, Tate, MAXXI, etc., and winner of numerous awards, she teaches film at
the AHK in Amsterdam and is a member of the European Film Academy.
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H Zogia NTova eival eikaotikdg pe Bdon v Ariva kat to Mévayo. Ot
eyKaraoTtdoelg kat Ta Bivred TG aupLoBnTolv olkeleg XWPIKEG KAl KOWVWVIKES
doEg, eaTidlovTag oe PrEELG, ALPVIDLEG TOUEG O€ LOTOPLKEG APNYNOELS I

otV kabnueptvry Lwrj, MOU anokaAUMTouv KpuPoUg unxaviopous eEouaiag Kat
eAgyxou. To €pyo Tng €xel mapouataotel dlebvwg, oe xwpoug Onwg To Gropius
Haus (18pupa Bauhaus), n Staatsgalerie Stuttgart, To Instituto Municipal de
Arte y Cultura (Tixoudva), to nGbK (BepoAivo), To Fondazione Sandretto Re
Rebaudengo (Topivo) kat To EMZT (A6rva).

Sofia Dona is a visual artist based in Athens and Munich. Her installations

and video works challenge familiar spatial and social structures, focusing on
interruptions, sudden breaks in historical narratives or everyday life that expose
hidden systems of power and control. Her work has been shown internationally
at venues such as Gropius Haus (Bauhaus Foundation), Staatsgalerie Stuttgart,
Instituto Municipal de Arte y Cultura (Tijuana), nGbK (Berlin), Fondazione San-
dretto Re Rebaudengo (Turin), and EMST (Athens).

Feargal Ward is an Irish filmmaker and artist whose work explores hybrid
documentary, blending and subverting narrative tropes to reveal deeper truths.
His feature The Lonely Battle of Thomas Reid (2017) premiered in competition
at IDFA and screened internationally before broadcasts on German, Irish, and
Finnish television. His debut feature Yximalloo (2014, co-directed with Tadhg
O’Sullivan) premiered at FIDMarseille, where it won the Prix Premier.

O dipykak Foudpvr eivat IpAavddg oknvoBETNG Kat KAATEXVNG, TOU omtoiou
TO €pY0 £EepeUVA TO UBPLOIKO VIOKIUAVTEP, OUVOUALOVTAG KAl QVATPEMOVTAG
agnynuatikoug TPAOMOUG yia va anokaAuyel Babutepeq alrbeleq. H peydAou
unkoug tawia tou The Lonely Battle of Thomas Reid (2017) ékave npeuiépa
0T1o dlaywvioTikd Turua tou IDFA kat ipoBArBnke dlebvwg mptv petadoBel otn
YEPMAVIKY), LPAQVOLKT) Katl GVAQVDIKY) TNAEOPAOT). H mpwTn Tou peydAou prnKoug
Tawia, Yximalloo (2014, oe oguv-oknvoBeaia pe Tov Tadhg O’Sullivan), ékave
npelEpa oto FIDMarseille, dnou k€pdioe To Prix Premier.
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H EUn Z1dpou eival oknvoBETpLa, EMUENTOLA KAl EPEUVATPLA e £dpA TNV
Abrva. Zmoudace MoArtikr) Owkovopia oto Owkovoulkd MaveroTriuo ABnvwy,
Kivnuatoypdgo otn ZxoAr| Kivnuatoypdgou kat TnAedpaong Zraupdkou,
Xopo Kal ZwUaTiké O€atpo oTo ZTouvTio MAEUOLG KAl KATEXEL LETAMTTUXLAKO
TiTho otV MoAtTiopiky) MANPo®opIKN Kat Emikowvwvia and to MavemnioTtriuio
Atyaiou. Zuvdudalovtag To undpadpd TG OToV KIVNUATOYPAPO KAl TIG KIVITIKES
TIPAKTIKEG, TA EPEUVNTIKA-KAANITEXVIKA TNG €pya dlepeuvolv Tn oxEom
UETAEU OWMATOG Kat TEXVoAoyiag, kabwg Kat HETAEU avBpwTou Kat AANOU-
un-avBpwritvou eidoug. Ta €pya Tng €xouv MPoRANBel oe dlebvr) PeaTIRBAN
Kinuatoypdgou, GeaTiBAA videoart kal ekBEaelg alyxpovng TEXVNG otV
EA\Gda kat To eEWTEPIKO.

Evi Stamou is filmmaker, curator and researcher based in Athens. She studied
political economy at Athens University of Economics and Business, filmmaking
at the Hellenic Cinema Television School Stavrakos, dance and somatic theatre
at Studio Plefsis and she holds an MA at Cultural Informatics and Communica-
tion from the University of the Aegean. Combing her background in filmmaking
and movement practices, her research-artistic projects explore the relationship
between body and technology, as well as the relationship between human and
other-that-human species. Her works have been screened in international film
festivals, video art festivals and contemporary art exhibitions in Greece and
abroad.



ADIEPQMA

O aAXNULOTNC TWV EIKOVWV

To @eoTBAN TId T uvrpn Kat TV poa®opd tou @avdon Pevidr (Aiyto, 1947-2025), pa-
kpoxpdviou ¢ilou ¢ TawioBrikng kat dnuioupyou Tou Bepeiwae Tnv eEANVIK avant-
garde, aprivovtag €pya Ta omoia ouvex(Couv va mPoKahouy, Va EUMVEOUV KAl VA avapop-
QWVOUV TNV avtiAnyn Tou Kovou Yia TOV MELPANATIKO KIVNATOYPAPO.

Ymp&e oknvoBEg, BewpnTikog, SAoKAAOG, IOPUTIKG NG Tou Kévtpou Melpapatikou
Kinuatoypdpou kat ekd3tng Tou loToptkou meplodikol @IAM. H nopeia Tou mep\dppa-
ve Onteia oe dieubuvtikég BEaelq aTo PeoTBAN Kivnpatoypdpou ©eaoalovikng kat otnv
EPT, evad n évrovn ouvdIKaALOTIKY Tou Spdon HapTtupel T otabepr Tou dETeUon otV
UTtePAOTILON TOU MELPANATIKOU Kal aveEAPTNTOU KIVNUATOYPAPOU.

H npoaogyylon Tou ouvduale T Bewpla pe TNV PAEN, mpoteivovrag évav Kivnuatoypd-
(O OTOV OTOo{0 1 £IKOVA, 0 IXOG KAL TO PWG AMOKTOUV MPWTAPXIKSO POAo, urtepPaivovtag
T OPLA TNG YPAMMIKNAG adriynong Kat Twv MapadootakwV KIVNUATOYPAPIKWY OXNUATWY.
‘Onwg o dlog TévICe oTo pavipeoTo Tou (1975): «Xpelalduaote €va Kavouplo Gpwg OTiq
000veg. Ag TO ONULOUPYHOOULE.

H mpdhtn Tou autoBloypaikn Tawia puborhaciag, Maupo + Aompo (1973), o€ OUV-OKN-
voBeaia pe Tov Niko ZepBd, eEepeuvd TNV UMAPELAKT KPIon evOg VEOU KAANTEXVN OTNV
Abrva g Xouvrtag. Mépa amd Tiq avTIDIKTATOPIKEG VUEELG, 1) Tawvia Biyel euputepa On-
TAMATA TWV KWNUATWV «Twv Tiadlov Tou Map€ kat Tng “Koka-KoAa”™». H epBAnuatikn
nielpapatikn Tawia Bo-ypapla (1975) ouvduddel animation, expanded cinema kat pogo-
poiwon mpoBoAig Hayikou pavou, yla va «BLo-ypaprioels v LoTopia Tou Blopnxavikou
avBpwrou, avtAwvtag umveuon and YuxavaluTiKA JoT(Ra Kat KPITIKEG Bewproelg NG
1deoloyiag.

270 Fiction (1976-77), 0 Pevi{iq melpapatieTal e apnpenuévesg eIKOVES, XPWHATA Kal
NAEKTPOVIKY] LOUGIKT, UMVWVTAG TO PWG KAl SNLOUPYWVTAG ia KatdoTtaon SlEUpUUEVNG
ouvednong, ennpeacpévos amnd ta WuxedeAlkd TEPAUaTa Twv deKAETIWV Tou '50-'70.
O HAektpikdg Ayyerog (1981) epwrtotpormel e animation, live action kat apxelakd UAIKO,
apxelobetwvrag pe maryviwdn aAd Kal KpLtikd TPATo TOUG HETAOXNUATIOUOUS TG og-
E0UONIKOTNTAG OTNV EUPWETOYELAKY] KOUATOUpPA. ©a TipoPAnBel emiong Hépog Tou ev
eEeNEel viokiuavtép Oavdong Pevtlrig. O aAxnutoTnig g eikovag Tou Mpdkorm Adgvou.
Me Ta Adyla Tou eyKukhomaidLoTr) eikovoroloy @avdon Pevid:

«Ev apyr| nv 1o xdog 1o d€oq €netar To owua MAAeTAL TO BAEUUA OTUAWVETAL.



RETROSPECTIVE

The Alchemist of Images

The festival honors the memory and contribution of Thanassis Rentzis (Aigio, 1947-2025),
a long-time friend of the Greek Film Archive and an auteur who laid the foundations of the
Greek avant-garde, leaving behind a body of work that continues to provoke, inspire, and
reshape the audience’s perception of experimental cinema.

He was a director, theorist, teacher, founding member of the Center for Experimental Cin-
ema, and publisher of the historic magazine FILM. His career included tenures in direc-
torial positions at the Thessaloniki Film Festival and Hellenic Broadcasting Corporation,
while his intense union activity bears witness to his steadfast commitment to defending
experimental and independent cinema.

His approach combined theory with practice, proposing a cinema where the image,
sound, and light take on a primary role, transcending the boundaries of linear narrative
and traditional cinematic forms. As he himself stressed in his manifesto (1975): “We need
a new light on the screens. Let’s create it”.

His first autobiographical fiction film, Black + White (1973), co-directed with Nikos Zer-
vos, explores the existential crisis of a young artist in Athens during the junta. Beyond its
anti-dictatoship undertones, the film touches on broader issues of the movements of the
“children of Marx and Coca-Cola”. The emblematic experimental film Bio-graphy (1975)
combines animation, expanded cinema, and simulated magic lantern projection to “bio-
graph” the evolution of the industrial human, drawing from psychoanalytic motifs and
critical theories of ideology.

In Fiction (1976-77), Rentzis experiments with abstract images, colors, and electronic
music, celebrating light and creating a state of expanded consciousness, influenced by
the psychedelic experiments of the 1950s-70s. The Electric Angel (1981) flirts with an-
imation, live action, and archival material, archiving the transformations of sexuality in
Euro-Mediterranean culture in a playful yet critical way. There will also be a screening of
part of the documentary in progress Thanassis Rentzis. The Alchemist of the Image by
Prokopis Dafnos.

In the words of encyclopaedic image-maker Thanassis Rentzis:

“In the beginning was chaos; awe follows; the body trembles; the gaze becomes fixed”.
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ZknvoOeoia / Direction:

©avdaong Pevtlig / Thanassis Rentzis
Zevapio / Script:

©avdong Pevilrg / Thanassis Rentzis
dwroypapia / Cinematography:
Naxng KupAidng / Lakis Kyrlidis
Movtdg / Editing:

©avdong Pevilrq / Thanassis Rentzis
"Hxog / Sound:

Mapyoq Mnipng / Giorgos Biris
Mouaikn / Music:

Anurteng Aékkag / Dimitris Lekas,
Anurteng Manadnuntpiou /

Dimitris Papadimitriou

Héomoloi / Cast:

daidwv Mewpyitong / Faidon
Georgitsis, Zogia Pouprou /

Sofia Roubou, Mwpyog Kotavidng

/ Giorgos Kotanidis, lewpyia Zan /
Georgia Zoi, MapiAn Toomavé\An /
Marili Tsopanelli, Jay Riley,

Ztpatniq Taunpag / Stratis Tambras,
Mapia Aavavtwvdkn / Maria
Lianantonaki, Mké\u Tptavtn /

Geli Trianti, ®iAinrog Zoglavég

/ Philippos Sofianos, Mdvvng
KahatZérouhog / Giannis
Kalatzopoulos, Mewpyia Kopvehdtou /
Georgia Kornelatou

Mapaywyoi / Producers:

©avdaong Pevtlig / Thanassis Rentzis
Etaipeia mapaywyng /

Production company:

EMnviké Kévtpo Kivnuatoypdgpou
(EKK) / Greek Film Centre (GFC)

Bpapeia / Awards:

Alebvég deoTiBAN Kivnuatoypdgpou
Oegoalovikng — TUNTIkY Awdkplon
kat Bpapeio Kakitepng Mouaoikrig
/ Thessaloniki International Film
Festival — Honorable Mention

and Best Music Award
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HAekTpIKOG AyyeAog
Electric Angel

Mewpapartikr) / Experimental, 82, 1981, EN\Ada / Greece,
‘Eyxpwpn, Aoripépaupn / Color, B&W, Me rixo / With sound,
EMnvIkd, FaNAka / Greek, French

Mewpapatiky Tawia nou, pe matyviodn didbeon, avanaplotd myv
TIOAULOP®IC TOU EPWTIONOU OTOV EUPWHETOYELAKO XWPO TOU 2000
awwva. Zuvdudlovrag animation, live action, apxelakd UNKO, wTo-
poudvtZa Kat emXPWUATIONoUg, o Pevilrig dnpoupyel éva moAue-
OTLaKS KIVNUATOYPAPIKS KOAAT TTOU Blepeuvd Tn OXEOT avApeoa otn
0eEOUANIKGTNTA, TNV TéXVN Kat TNV TeXvoAoyia. H apriynon anodo-
pettal, divovtag XwPo oe OUVELPHOUG, PUBLIKEG EVOMAYEG KAl EIKA-
OTIKOUG TEPANATIONOUG, EVA) OL AVaPOPES ard TV apXadTNTA Ewg
TNV MOTT KAl POK KOUATOUPA GUYKPOTOUV ULa LOTOPI TOU EPWTIONOU
g aodnTIkNg epmelplag. Xwplg kévrpo Bapoug 1 dEova olykhong,
n tawia Aetrroupyel wg avolxtd €pyo, 0To omoio oL Beatéq kahouvTat
VQ OUUETEXOUV eVEQYA OTNV AMOKWdIKOTOMoN €vog MOAULOPPOU,
PUBLIKOU KAl PNOCOPIKOU KIVNATOYPAPIKOU TIOLATOG.

An audiovisual poem that playfully depicts the diversity of erot-
icism in the Euro-Mediterranean region in the 20th century. Com-
bining animation, live action, archival material, photomontage, and
colorization, Rentzis creates a multifaceted cinematic collage that
explores the relationship between sexuality, art, and technology.
The narrative is deconstructed, giving way to associations, rhyth-
mic shifts, and visual experimentation, while references ranging
from antiquity to pop and rock culture construct a history of eroti-
cism as an aesthetic experience. With no center of gravity or axis of
convergence, the film functions as an open work, inviting viewers
to actively participate in decoding a multiform, rhythmic, and philo-
sophical cinematic poem.
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ZknvoBeaia-Zevapio / Direction-Script:
©avdong Pevilig / Thanassis Rentzis
dwroypagpia / Cinematography:
Oavdong Pevtlyq / Thanassis Rentzis
Movtdg / Editing:

©avdong Pevilig / Thanassis Rentzis
Mouaikn / Music:

Xdpng =avBouddkng / Haris Xanthoudakis
Eraipeia mapaywyrg /

Production company: Expo Arte

2knvo@eoia / Direction:

©avdong Pevtlng / Thanassis Rentzis
Zevapio / Script: ©@avaong Pevtlig

/ Thanassis Rentzis, Mdpyog
Marpopavwrdkng / George Giatromanolakis,
dwroypapia / Cinematography:

Ayyehog Xatgnavdpeou / Angelos
Hatziandreou, Xpriotog Mdykog /

Christos Magkos

Movtdg / Editing:

©avdong Pevtlrq / Thanassis Rentzis
Mouaikr / Music: Ztapdtng Znavouddkng
/ Stamatis Spanoudakis

A¢rynon / Narration:

Mapyog Kupitong / Giorgos Kyritsis
Mapaywyr / Production:

©avdong Pevtlig / Thanassis Rentzis,
Xpriotog Mdykog / Christos Magos,
d\poykpap / Filmogram

Fiction E2TEK

Mewpapartikn / Experimental, 43, 1977, EN\Ada / Greece,
‘Eyxpwpn / Color, Me rixo / With sound, Xwpig dtaéyoug / No dialogue

To @\U aroTeAE( JLa OTTTIKY KAl NXNTIKY EUMELpia, oty omoia oL agn-
PNUEVEG EIKOVEG, TA XPWHATA KAt | NAEKTPOVIKY| LOUTIKY| Tou Xdpn =av-
Bouddkn ouvBETOUV A KaTAoTaom JleUpupéVNG ouveldnong kat Yuxe-
déNelag. H alvtpopog tou Pevily), Mkain Ayyehr, eivat 1 «pwTOnMAnKT
MouUoa» Tou épyou. ‘Onwg eixe mel o Blog o dnuoupydg, mpdketTal yia
«€va QI\U-HUOTHPLO, €vav KATAYLOTIKO UUVO OTO WG Kal OTO Heyaleio
TOU QWTOdATN, {WodATN HAOU, OTOV PWTOYEVIOUO Kal OTn Xadopaipa
TIOU ag TEPIBANAEL KAl avapop@oToLeTal aevdwg péoa o€ évav oTpdRIO
PWTOYPAUUATWY, Ta ortoia reptdvifovtal o€ a MAAoUCA pwTOoPAIPaX.

The film constitutes a visual and sonic experience, where abstract im-
ages, colors, and the electronic music of Haris Xanthoudakis compose a
state of expanded consciousness and psychedelia. Rentzis’ partner, Gay
Aggeli, is the film’s “light-struck muse.” As the creator himself stated, it is “a
mystery film, a torrential hymn to light and to the grandeur of the photogiv-
er, life-giving sun, to photogénie and to the chaosphere that surrounds us
and is endlessly reshaped within a vortex of photogrammes, whirling inside
a pulsating sphere of light”.

Bio-ypagia
Bio-graphy

Mewpapatikr) / Experimental, 95°, 1975, EANAGSa / Greece,
‘Eyxpwpn / Color, Me vjxo / With sound, EM\nvikd / Greek

H Bio-ypagpia, éva €pyo mou Kiveltal avdpeoa oto animation kat To
expanded cinema, Baoiletalr ota KOAAZ and ykpaBoupeq Tou Bdokou
dnuoupyol Toouut TooUuel kal mpayuatevetal To MEPACUA amd Tov
homo universalis atov homo industrialis. MPWTOMOPLAKY 0N XEX 0N TOU
XPWHATOG Kal TNG eupeiag 08dvng, n Tawia dnuoupyel pia atpdopapa
Tiou Bupiel mpoPoAr| payou pavou. AvatpExel oTov PuXavahuTiké Hubo
Tou Odinoda, Tov Mé6o yia T UNTéPa Kat Tov VOO ToU TAtépd, amoka-
AUrttovTag Tig AavBdvouoeg IB0NOYIKEG DOUEG TOU OUYXPOVOU KOTHOU.
O Tithog, Xwplopévog oe «Blo-ypapia», unoypaupilel T ypagn endvw
otn Lwn, mpoteivovtag meploodTePo A «Bavatoypagia» mapd a arir
agriynon {wng.

Biography, a work that moves between animation and expanded
cinema, is based on collages made from engravings by the Basque artist
Chumy Chumez and explores the transition from homo universalis to
homo industrialis. Pioneering in its use of color and widescreen format,
the film evokes the atmosphere of a magic lantern projection. It revisits
the psychoanalytic myth of Oedipus -the desire for the mother and the
law of the father- revealing the latent ideological structures of the modern
world. The title, split into “Bio-graphy” emphasizes the act of writing upon
life, suggesting more a “thanatography” than a simple narrative of life.
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ZknvoOeoia / Direction:

©avdong Pevilrg / Thanassis Rentzis,
Nikog ZepBog / Nikos Zervos

Zevdpio / Script:

©avdong PevtlAg / Thanassis Rentzis
dwroypagpia / Cinematography:

2dkng Mavidtng / Sakis Maniatis
MovTdg / Editing:

©avdong PevtZAg / Thanassis Rentzis
"Hxog / Sound:

Mdvvng dioep / Giannis Fiser

Mouoikr / Music:

Mwpyoq Manaddkng / Giorgos Papadakis
H6éomoloi / Cast:

Mapyoq Toeprnepdnoulog / Giorgos
Tsemberopoulos, Biku Motauavou /
Vicky Potamianou, Xdpng lwdvvou / Haris
loannou, Nwvétta / Ninetta,

Etaipeia mapaywyrg / Production
company: Mactofilm, A. Pevtiq - Nikog
ZepPRog OE / A. Rentzis - Nikos Zervos GP

Maupo + Acmipo
Black + White

MuBomaoia / Fiction, 90°, 1973, EAANG3a / Greece,
Aormpdpaupn / B&W, Me rixo / With sound, ENAnvikd / Greek

‘Evaq TaAavtouxog ¢oitntiq {wypaglkng otnv Abriva g Xouvtag
QMoHOVAVETAl TG00 and TOUG OTPATEULEVOUG OUNPOLTNTEG Tou, 600 Kat
and TO KATATIETTIKG KABETTWG. AVIUIOPOG va anodexTel e(T€ TNV MOAITIKN
OTPATEUON E(TE TOV AMOTPLWUEVO Blomtoplopd, Blawvel pia Babid unapéla-
KN kpion. H tawvia, oto mAaiolo Twv KvnpdTtwy NG veolaiag Twv SeKATIOV
Tou '60 kat Tou ‘70, dlepeuvd Ty avadritnon Tou atdpou yia aubevria ka
MPOCWTIKO SPOO OE €va KOWWVIKG TEPIBAMOV XOPIKS amévavtt oTnv
autompaypdatwor. Mpdkettal yla pia and Ti§ onUavTIKOTEPES Tavieg yia
TIG LOTOPIKEG DLadPOUES TNG ENNVIKNG veolaiag.

A talented art student in Athens during the military junta is isolated both
from his fellow militant students and from the oppressive regime. Unable
to accept either political mobilization or an alienated subsistence, he ex-
periences a profound existential crisis. Set against the backdrop of the
youth movements of the 1960s and 1970s, the film explores the individual’s
search for authenticity and a personal path in a social environment hostile
to self-fulfilment. This is one of the most important films about the historical
trajectories of Greek youth.



ADIEPQMA

‘Evac ouyxpovocg oupaviote
TOU KIvNUaToyPAapou

To peoTiBal Tiud Tov @dvo AvaoTomoulo, 0 omoiog UNNPEETEL e CUVETELT £vVaV KIvN-
MaTOYPA(O TOU OUMAVIOMOU, TNG KOWWVIKAG Mapatienong Kat g neknig eubivng
Tou dnuioupyou. Q¢ oknvoBETNG Kal Mapaywydg, KIVELTal e EUXEPELA AVAUETa TN
HuBomAaoia, OTO VIOKIUAVTEP Kal OTIG UBPIBIKEG POPHES, avalnTwvTag TPdmoug va
ouvdéoel Tov AvBpwrto e v loTopia, TN VLN KAl TIG TPAUMATIKEG TOMESG TNG KO-
viag. Onwg €xel SNAWOEL, «dTav pelvovtal Ta dnudata XPHaTa Yia ToV MOAITIOUO, TO
owvepd mou kdvoupe prmopel va yivel pa Lop@r| avtiotaong», eva Exel emonpudvel Ot
«JLa NOLKY) Kpion mponyeiTat ouxvd HLag OIKOVOMIKAG KPIoNGy.

Kevtpikd mapddetypa autrig Tng noikng avalditnong anotelel n Aildpbwaon. Me apop-
1) éva mpayUaTiko meploTatiké Blag, o AvaoTonoulog OUVBETEL Eva auatnpd, oxedov
MITPEoOVIKG SPANA Yla T GUYXWPEEDN, TNV evoxr) Kal TO Tpaulia mou dlarepvd v
eNnVIKN| kowvwvia. H tawvia eEeTdlel e evIOTNTA TIG LOPPES TOU PATOLOMOU KAt TOU
néou navikoU, ewtitovrag v avBpwrivn eubpauctdnta péoa oe Eva meptBANoV
KOWWVIKWV TIPoKATAARPEWY, OTO 0Toio N avBpWTOKEVTPLKN LATId TOU OKNVOBETN eK-
epdletal péoa and tn duvaun TS OLWG Kal T AItdTnTa TNG Xelpovopiag.

210 H K6pn, MPooeyYIZeL TNV OLKOVORIKY| Kplon amd ia ouctaoTikA Nekr okorid, ew-
TiCovTag TIq pwYHEQ Lag Kowvwviag oe Sokiuacia. Me ot agrjynon Kat évtovn ou-
valobnuaTikr eopTion, 0 AvacTtomoulog dnuoupyel Eva kovwvikd Bpiep, oto omoio
n nbwn| kardppeuon ocuvavtd t Biam wpipavon evog madlou.

Qg poévipog kdrolkog ™G Tepy€otng, OTO VIOKIUAVIEP mapatrpnong TeAeutaia a-
paAia, aprivel Tov XpOvo Kal Toug avBpwmoug va anokaAu@Bouv Qualkd. Me rpeun
KAuepa Kat Eupaaon otn Aemropépela, eEepeuvd Ta olvopa, TIG TAUTATNTES KAl TIG HL-
KPEQ KOWVWVIKEG TENETOUPYI(EG. 2Ta @avidouara g Enavdotaong, ) uBPISIKY apriyn-
Om TIOU KIVE(TalL avALeTa OTO VIOKILAVTEP Kal 0T HubomnAaocia emtxelpel va avaoupet
Ta {xvn Tou AlaQWTIONOU KAl TwV EMAVACTATIKWY WOeWV oTn alyxpovn Tepyéotn. To
XloUHop, N elpwveia Kat 1 omTik: dour HETATPEMOUV TNV Tawvia oe €vav 0ToXaouod
AV OTN VN, N oroia eMUEVEL VA OTOLXELWVEL TO TTAPOV.

MpoBdNAeTal, emiong, n MEWTN Tawvia PikpoU Urkoug Tou, Oeatrg, Tiou anoTeAel éva
0EU OXONLO TIAVW OTNV TIOAITIKY TaBNTIKATNTA.



RETROSPECTIVE

A Contemporary Humanist
of Cinema

The festival honors Thanos Anastopoulos, who consistently serves a cinema rooted
in humanism, social observation, and the moral responsibility of the filmmaker. As
a director and producer, he moves effortlessly between fiction, documentary, and
hybrid forms, seeking ways to connect human experience with history, memory,
and the traumatic ruptures of society. As he has stated, “when public funding for
culture decreases, the kind of cinema we make can become a form of resistance,”
while noting that “a moral crisis often precedes an economic one”.

A central example of this ethical inquiry is Correction. Using a real incident of vio-
lence as its point of departure, Anastopoulos composes a rigorous, almost Bres-
sonian drama about forgiveness, guilt, and the trauma permeating Greek society.
The film examines with honesty the manifestations of racism and moral panic, il-
luminating human fragility within an environment of social prejudice, where the
director’s human-centered gaze is expressed through the power of silence and the
spareness of gesture.

In The Daughter, he approaches the economic crisis from an essentially moral per-
spective, revealing the fissures of a society under strain. With tight storytelling and
strong emotional intensity, Anastopoulos creates a social thriller in which moral
collapse intersects with the violent coming-of-age of a child — another act of deeply
human-focused filmmaking.

A long-time resident of Trieste, in the observational documentary The Last Resort
he allows time and people to unfold naturally. With a calm camera and an emphasis
on detail, he explores borders, identities, and small social rituals. Travelling Ghosts,
a hybrid narrative moving between documentary and fiction, he attempts to recover
the traces of the Enlightenment and of revolutionary ideas in contemporary Trieste.
Humor, irony, and a poetic structure transform the film into a meditation on memo-
ry — a memory that persists in haunting the present. Also screened is his first short
film, Spectator, a sharp commentary on political passivity.



_ ©ANOS ANASTOMOYAOS

Zknvo@eaia/Direction:

©dvog AvaoTomnoulog /

Thanos Anastopoulos
Zevapio/Script:

©dvog Avaotdmoulog /

Thanos Anastopoulos,

BaoiAng Mdrong / Vasilis Giatsis
dwroypapia/Cinematography:
HAlag ASdung / llias Adamis
MovTdg/Editing:

NarmoAéwv ZTpatoylavwakng /
Napoleon Stratogiannakis
"Hyog/Sound:

Apng Aouluitng / Aris Louziotis,
ANEEQVDPOG Z1BNPOTIOUNOG /
Alexandros Sidiropoulos
Heormoloi/Cast:

Zapiva A\udvt / Savina Alimani,
Ayyehog Manadrpag / Aggelos
Papadimas, Mwpyog Zupewviong /
Yorgos Symeonidis, lepwvupog
Kahetodvog / leronymos Kaletsanos,
Opveha Kartetdvt / Ornela Kapetani,
Oeodwpa TZuou / Theodora Tzimou
Eraipeia mapaywyrg/

Production company:

davracia OMTIKOAaKOUOTIKY| /
Fantasia, Mansarda Production
Emkoivwvia/Contact:

davraoia OmrikoakouoTikr) / Fantasia

H kdpn
The Daughter

MuBormaoia/Fiction, 87’, 2012, EANNGSq, ltakia/Greece, Italy,
‘Eyxpwpn/Color, Me rixo/With sound, ENAnvika/Greek

Mpdkettat ya pia wotopia evnAikinong pe oTolxeia kovwvikou Bpikep,
mou dladpapatiCetal YUpw and éva SekateTpdyxpovo Kopitat, éva oxtd-
XPOVO aydpL Kal ia Xpewkormpuévn EUAanobrikn otnv ABrva TG olKOVOuL-
KNq kpiong Tou 2012. H LvipaALoTikr) oknvoBeaia, pe xelpokivntn Kdpepa
Kal pUOIKS PWTIONO, XTITeL a wpr), OXESOV VTOKILQVTEPIOTIKN ATHOoPAL-
pa. Onwg onuelwvel 0 OKNVoBETNG, elval «ia TOATIKA Tawia, Oxt yia
v Kpiom, aAG Tou MepIEXEL TNV Kpiom», eEepeuvivTag TIg avBpwmiveg
OUVETELES TG Eoa and To BAEUMa Hiag €pnpng. Anéomnace Ta Bpapeila
‘Ioig KahUtepng Zknvobeoiag, Kahutepou Zevapiou kat Kahutepng dw-
Toypapiag, EMnvik Akadnpuia Kivnuatoypdgpou, kabwg kat ta Bpaeia
KahUtepng Zknvobeoiag kat A Tuvakeiou PoAou oto Alebvéq deoTiBAA
TV Tipdvav.

I It is a coming-of-age story with elements of social thriller, set around a
fourteen-year-old girl, an eight-year-old boy, and a bankrupt lumber ware-
house in Athens during the 2012 economic crisis. The minimalist direction,
using a handheld camera and natural lighting, builds a raw, almost doc-
umentary-like atmosphere. As the director notes, it is “a political film, not
about the crisis, but one that contains the crisis”, exploring its human con-
sequences through the gaze of a teenage girl. It won the Iris Best Director,
Best Screenplay, Best Cinematography Awards, Hellenic Film Academy,
as well as Best Director and Best Actress Awards in the Tirana Interna-
tional Film Festival.
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Zknvob@eaia/Direction:

©dvog Avaotdmnoulog /

Thanos Anastopoulos

Zevdpio/Script:

©dvog Avaotdroulog /

Thanos Anastopoulos,

Baoi\ng Paiong / Vassilis Raissis
dwToypapia/Cinematography:

HAlag Addung / llias Adamis
MovTtd{/Editing:

NarnoAéwv ZTparoylavvakng /

Napoleon Stratogiannakis

"Hyog/Sound:

>tépavog Eubupiou / Stefanos Efthymiou,
Kivav Akdout / Kenan Akkawi, Kwotag
Bapupmnoruwtng / Kostas Varympopiotis
H6éomoloi/Cast:

Mwpyoq Zupewvidng / Yorgos Symeonidis,
Opvéha Karetdvt / Ornela Kapetani, ZaBiva
ANdvt / Savina Alimani, Nikog Mewpydkng
/ Nikos Georgakis, Mrmouytdp ANuavt /
Bujar Alimani, Anurteng AtéAog / Dimitris
Liolios, NikoAéta Kupdva / Nikoleta Kyrana
Etaipeia mapaywyng/

Production company:

®avracia OmrikoakouoTikr| / Fantasia
Emikovwvia/Contact:

davraoia OmntikoakouaTikr| / Fantasia

A16pOwon

Correction

MuBormhaaia/Fiction, 87°, 2007, EN\Ada/Greece,
‘Eyxpwpn/Color, Me ixo/With sound, EN\nvikd&/Greek

Me apopur €éva mpaypatikéd replotatiké ynredikig piag to 2004, n
Tawi{a apnyeltar v totopia evég petaviwpévou XoUAykav, o omoiog
£xel Sohogovrioel vav ANBavo ) pépa rou 1 ANBavia képdioe v EA-
Adda oto Maykdouo Kurneho Modoogaipou. "Yotepa and v anopu-
AGKLoT) Tou, Bpiokel TNV OlkoyEvela Tou BUNATOG Kat TNV Taipvel umd Tnv
npootaocia Tou. Onwg onuelwvetl n Mapia Kopvnvou: «H Aiépbwon eivat
pa tawvia yia n ouyxwpeon. [...] Mia dlauyrg, oxedov UMPECOVIKY LOTO-
pla, MouU evavTiveTal oToug “NBIKOAOYIKOUG TTAVIKOUG” YIa TOUG UETAVA-
0TEG, TOUG OTIO{OUG EVOPXNOTPWVOUV Kal dnuoctomnotolv o TUMog Kat N
mAedpaon». Tiurbnke pe To Bpapeio KahUtepou Zevapiou oto Alebvéq
OeoTiBAN Kivnuaroypdgou tng Oeooalovikng.

Based on a real incident of football violence in 2004, the film tells the sto-
ry of a remorseful hooligan who murdered an Albanian on the day Albania
beat Greece in the World Cup. After his release from prison, he finds the
victim’s family and takes them under his protection. As Maria Komninos
notes: "Correction is a film about forgiveness [...] A lucid, almost Bresso-
nian story that opposes the ‘moral panic’ about immigrants orchestrated
and propagated by the press and television". It was honered with the Best
Screenplay Award at the Thessaloniki International Film Festival.



©ANOZ ANAZTOMNOYAOZ

2knvo6eaia/Direction:

©dvog Avaoténoulog / Thanos
Anastopoulos, Davide Del Degan
Zevdpio/Script: ©Avog AvaoTomnoulog /
Thanos Anastopoulos, Nicoletta Romeo
dwroypapia/Cinematography: HAag
Addung / llias Adamis, Debora Vrizzi
Movrdg/Editing:

Mrovita Maraotddn / Bonita Papastathi
"Hxog/Sound: Francesco Morosini
Mapaywyr/Production: Mansarda
Production, ®avtacia OrTikoakouoTIkr /
Fantasia, Arizona Productions, RAI Cinema,
EPT / Hellenic Broadcasting Corporation
Emkoivwvia/Contact:

davrtaocia OrtikoakouoTiky| / Fantasia

2knvo@eaia/Direction: ©dvog
Avaotéroulog / Thanos Anastopoulos
Zevapio/Script: ©Avog Avaotémnoulog /
Thanos Anastopoulos
dwroypagpia/Cinematography:

HAlag Kwvotavtakdmoulog / llias
Konstantakopoulos, Kwotag Mkikag /
Kostas Gikas

MovTdaZ/Editing: Kwotag lopdavidng /
Kostas lordanidis

H6omoloi/Cast: dwytng Maxpnq / Fotis
Makris, Mwpyog Manakwvotavtivog,
Giorgos Papakonstantinou, Mapia
Kexayldyhou / Maria Kehayioglou, Xplotiva
MauAidou / Christina Pavlidou
Emkoivwvia/Contact: davraoia
OrntikoakouoTikr) / Fantasia

H TeAeuTaia mapalia
L'ultima spiaggia / The Last Resort

Ntokavrép/Documentary, 118’, 2016, Itakia, EM\G3a, MFaAia/
ltaly, Greece, France, ‘Eyxpwpn, Aoripdpaupn/Color, B&W,
Me rixo/With sound, Itahwd/Italian

v napahia EX Mevrotoiv Tng Tepy€otng, €vag toixog Xxwpilel akd-
un Toug dvtpeq amnd Tig yuvaikeg. To VTOKIHAVTEP Kataypd@el yia évav
XPovo T Lwr) autig TG Hovadikig kowdTTag — KUPIWG NAKIWUEVWY e
loTopieq MOAEUWY Kal petavdoTeuong. Maparnpwvtag Toug Aoudpevoug,
n tawia detxvel TNV mapddo&n Aettoupyia autou Tou Toixou: dev XwpIlel,
aM\d dlatnpel v eAeubepia GAWV, TPOKAAWVTAG TIAPANANAA OTOXATHS
yla Ta olvopa, TI§ TautdTeg aAd Kat Ta Telxn ™g Eupwrg-gpouplo.
Tynénke pe To BpaBeio ‘Ipig Kahttepou NTokipavtép g EMnvikng Aka-
dnuiag Kivnuatoypdgpou.

W On El Pedocin beach in Trieste, a wall still separates men from wom-
en. The documentary records a year in the life of this unique communi-
ty—mainly elderly people with stories of war and migration. Observing the
bathers, the film shows the paradoxical function of this wall: it does not
separate, but preserves everyone’s freedom, while provoking reflection on
the borders, identities, and walls of Fortress Europe. It was awarded the Iris
Award for Best Documentary by the Hellenic Film Academy.

Oeartig

Spectator

MuBon\aoia/Fiction, 23’, 1989, EN\dda/Greece,
‘Eyxpwpn, Aottipdpaupn/Color, B&W, Me rixo/With sound, ENAnvikd/Greek

To Kahokaipl evog GoitnTr avapeoa oe eEETATELS, MPOTWITKY {wr| Kat
TIONTIKEG €EENEELG. ZTO VIEUMOUTO TOU 0 AvaoTomouhog dlakpiBnke pe
T0 BpaBeio Kahutepng Tawiag Mikpou Mrkoug kai ta Kpatikd BpaBeia
KaAUtepng dwtoypagiag kat KaAUtepou Movtdl oto Aebvég deoTiBAA
Kivnuaroypdgou tng ©eooalovikng.

W A student’s summer between exams, personal life, and political develop-
ments. In his debut, Anastopoulos won the Best Short Film Award and the
State Awards for Best Cinematography and Best Editing at the Thessaloniki
International Film Festival.
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Zknvob@eaia/Direction:

©dvog Avaotdmnoulog /

Thanos Anastopoulos

Zevdpio/ Scipt: ©dvog
Avaotdrnoulog / Thanos
Anastopoulos, Stefano Dongetti
dwToypapia/Cinematography:
HAlag Addung / llias Adamis
MovTtdZ/Editing:

Xpnotog Mavvaksnoulog /

Christos Giannakopoulos
Mouoikr/Music:

Ikpeyk EAeuBepiou / Greg Eleftheriou
H6éomoloi/Cast:

Mapyoq Xwpapdg / Georges
Corraface, MnveAdrn Toika /
Pinelopi Tsilika, Paolo Rossi,

Aweiag Toapudmg / Enias Tsamatis,
Nikog Mewpydkng / Nikos Georgakis,
©eodwpa TZHou / Theodora Tzimou,
Mwpyog Supewvidng /

Yorgos Symeonidis
Mapaywyry/Production:

davraoia OnTIKOaKOUTTIKY /
Fantasia, Mansarda Production
EMnviké Kévtpo Kivnuatoypdgpou

/ Greek Film Centre, EPT / Hellenic
Broadcasting Corporation
Emikovwvia/Contact:

davrtacia OmnTtikoakouaoTikr| / Fantasia

davraopara t1ng Emavaoraong

Travelling Ghosts

MuBor\aoia/Fiction, 101’, 2022, EANGSq, Itahia/Greece, ltaly,
‘Eyxpwpn/Color, Me rixo/With sound, EN\nvik&/Greek

H Tawia apnyeitat To Ta&ldL evdg ‘EMnva oknvoBét oty Tepyé-
0T, Orou, Katd Tn dnoupyia evég VIoKILavTEp yia Tov Priya depaio
Kal Ta enavaotatikd kwvhipata e Eupwrng tou Alagwtiopou, Eu-
rvouv anpdéopeva gavtdopara tou 18ou awdva. Aopnuévn oe enel-
06310, [e 1oToPIKOUG Kal pavtaoTikoUg NPWES, KIVETal avapeod oto
VTOKILQVTEP KAt TN HUBOTAao(a, CUVBETOVTAG LA TTOWNTIKY], TTOAUWVL-
Kr] kat kaAeldookoTkr) agriynom. Méoa arnd xoupop, elpwveia kat ou-
vkivnon, ewtiCel TIq apaveiq Aertopépeleq TG lotoplag, Bupifovidg
MG TA PAVTACHATA TIOU OUVEX(COUV va KATOIKOUV OTO APV ag.

u The film recounts the journey of a Greek director in Trieste creat-
ing a documentary about Rigas Feraios and the revolutionary move-
ments of Enlightenment Europe, where ghosts of the 18th century
unexpectedly awaken. Structured in episodes, with historical and
fictional heroes, it moves between documentary and fiction, com-
posing a poetic, polyphonic, and kaleidoscopic narrative. Through
humor, irony, and emotion, it illuminates the elusive details of history,
reminding us of the ghosts that continue to haunt our present.



ADIEPQMA

Apxelo Kal uvrun

H ouvepyaoia Tou 14ou deoTiBAA MpwTomoplakol Kivnuatoypdpou e To YEPHAVIKO
IvotitoUto Kivnuatoypdgou kat Bivteo Téxvng Apoeval QEPVEL OTO TIPOTKIVLO LA TIO-
AUQwVia oUyxpovwy Kal MAAOTEPWY TAVLOV TIOU QVAUETPWVTAL LUE TIG EVVOLEG TNG Me-
Tavdoteuong Kat TG Pvrpng. Autol ot dUo Bepatikol a&oveg, muprveg g oUyxpovng
eupwnaikng kat maykéoplag epmnelpiag, e€etalovral Yéoa and gva npioua mou ouvoud-
el TO TIOAITIKO, TO TIOINTIKG KAl TO MEPAUATIKO.

To npdypauua nep\apBAveL LOTOPIKES MPOOMTIKES TIOU AvInXouv oTo mapodv. XTo [1é-
paoua - Apdua g AviZehag Mehitdmouhog, n Mikpaotatikiy Kataotpopr ouvdgetal
ME TNV MPOCPUYLA, TN petavdateuon ot Meppavia kat T GUAOYIKN Aen péow apat-
petikoU povTdd. H ommikr) TNG €pyatikng petavdoteuong ouvexiletal oto Aegtd yia
Ywul TG Zepdn Mnepakapaoou, TIoU KATaypAQeL TI§ CUVONKES TV EPYATPLWY ard TV
Toupkia oe yeppavikd epyooTdalo.

‘Onwg emonuaivel n Ztparxdoug, dleubuvrpla Tou Apoeval: "Me v Tawviodrkn uag
evwvel 1 Babid rerno(Bnon 4Tt o Kivnuatoypdpog eival Evag Xweog EUMELPLWY TTOU UTEP-
Baivel Ta ouvopa, orou o Kowwvikdg didAoyog uropel va avarrtuyBel mépa and Toug
OladlkTuakoUq pag "0alduoug averxnaong .

H alyxpovn mpoopuylIKr kpion amoturnwvetal pe dueao tpdmo. To Midavt — O mAavitng
Hou... Tou Mevéhaou KapapayylwAn akohouBel yia tpia xpdvia [ia olkoyévela AQyavwv
ou naywdeleTal oty ENAda, avtipeTwniCovrag noikd SINUUATA, eVe 0 Blog katéypaye
Kal PéoPuUYeG mou katéhaBav jia TAarteia Tou Bepohivou. To @avrdouara miaviodvrat
ndvw and mv Evpwrnn g Mapiag Koupkouta kat g Nikng Mdvvapn kataypdget momnTtikd
TOV QMOKAEIONS TWV MPOCPUYWV OTOV KATAUAIOMO TG Ewdouévng, mapouctdlovtag Toug
TIPOOPUYEG WG TIONTIKA UTTOKE(EVA, EVW TO MELPALATIKS VIOKIMAVTED Twpa: TEAOG EMOXIIG
Tou Aav NdxAe eotidletal oTov evALARETD XPOVO TwWV ZUPWV TIPOoPUYWY TN ZUUpVn.
MapdAAnAa, To Pdypaupa dlepeuvd Tn pvApn Kat Tnv Tautdétnta. H Eda Zteqavr| ato
Ané tov Apt ot Néa Yopkn owrtilel T Blwuévn eumelpia kat T vooTtalyia pag petavd-
otplag, v 1 BouBoUAa ZkoUpa 0To ECWTEPLKT UETAVATTEUON UETATPEEL JLA YUVALKED
Bloypagpia o monTikd oToxaoud. e melpapatiki eopua, n Khapioa Tiepe oto O, armo-
UEVEL XapToypapel Ta amopelvdpla Tou moAépou otn Boovia péoa and owwrnAd tomia,
evw o Tapép EN Zaivt aTo Aavelkd olkoyevelakd AAUMOUU AVOKATACOKEUAZEL TNV TPOCWITL-
KN} anwAela Kat To méveog Tou Péoa amnd aveupebEv apxXelakd UNIKO Hag AAANG OLKOYEVEL-
ag. To MPAYPAA UNOTIOLELTAL LIE TNV UMTOOTHPLEN TOU L€ TNV UMOOTHPLEN ToU IvaTitouTtou
Ikaite ABnvav.



RETROSPECTIVE

Archive and memory

The collaboration of the 14th Athens Avant-Garde Film Festival with the Ger-
man Arsenal — Institute for Film and Video Art and the Goethe-Institut brings
to the fore a polyphony of contemporary and older films that engage with
the themes of migration movements and memory. These two thematic axes
- core elements of modern European and global experience - are explored
through a prism that combines the political, the poetic, and the experimental.
As Stefanie Strathaus, director of Arsenal, points out: "We have a lot in com-
mon with the Greek Film Archive: above all, an openness to the world and
the firm belief that cinema is a space for experiences that overcomes bound-
aries, where social discourse can take place beyond our echo chambers".
The program includes historical perspectives that resonate in the present.
In Passing — Drama by Angela Melitopoulos, the Asia Minor Catastrophe is
linked to exile, migration to Germany, and collective oblivion through ab-
stract montage. The perspective of labor migration continues in Money for
Bread by Serap Berrakkarasu, which documents the working conditions of
Turkish women in a German factory.

The contemporary refugee crisis is depicted in a direct and immediate way.
Milad — My Planet... by Menelaos Karamaghiolis follows, over three years, an
Afghan family trapped in Greece as they face moral dilemmas, while the film-
maker also documented refugees who occupied a square in Berlin. Spec-
tres Are Haunting Europe by Maria Kourkouta and Niki Giannari poetically
records the exclusion of refugees in the Idomeni camp, portraying them as
political subjects. The experimental documentary Now: End of Season by
Ayman Nahle focuses on the liminal time experienced by Syrian refugees
in Izmir.

At the same time, the program explores memory and identity. In From Aris to
New York, Eva Stefani illuminates the lived experience and nostalgia of a mi-
grant woman, while Vouvoula Skoura’s Inner Migration transforms a woman’s
biography into a poetic reflection. In experimental form, Clarissa Thieme’s
What Remains maps the remnants of war in Bosnia through silent land-
scapes, and Tamer El Said’s Borrowed Family Album reconstructs his per-
sonal loss and mourning through found archival material of another family.
The program is made possible with the support of the Goethe-Institut Athen.
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ZknvoOeoia / Direction:

Mapia KoupkoUta / Maria Kourkouta,
Nikn Mavvapn / Niki Giannari
Zevdpio / Script:

Nikn Mavvapn / Niki Giannari
dwroypagpia / Cinematography:
Mapia Koupkouta / Maria Kourkouta
MovTdg / Editing:

Mapia KoupkouUta / Maria Kourkouta
"Hxog / Sound:

André Fevre

Mouoikr / Music:

Néva MAdtwvog / Lena Platonos
Mapaywyoi / Producers:

Carine Chichkowsky, Mapia
Koupkouta / Maria Kourkouta
Etaipeia mapaywyng /

Production company:

Survivance

Emkoivwvia / Contact:

Mapia KoupkouUta / Maria Kourkouta

Bpapeia / Awards:

Aiebvég DeoTIBAN NTOKILAVTEP
Jihlava — BpaBeio KaAUtepou
MNaykdopiou Ntokiuavtép /
Jihlava International Documentary
Film Festival — Best World
Documentary Award

davrdopara mAaviouvTal
nmdvw and Tnv Eupwrn

Spectres Are Haunting Europe

Ntokpavtép / Documentary, 99', 2016, EAAGSa, Fal\ia / Greece, France
‘Eyxpwun, Aoripépaupn / Color, B&W, Me rixo / With sound,
ApaBikd, ENnvikd, AyyAid / Arabic, Greek, English

To VTOKIAVTEP £0TIAETAl OTIG AETTOREPEIEG TNG TAPAAOYNG
QAVapOVAG TWV UETAVAOTWY OTOV AUTOOXEDI0 KatauAlopd g Ewdo-
MEVNG, KATA To KAelowo NG Aeydpevng BaAkavikric Odou To 2016.
AvBpWIIOL TIOU TIEPIUEVOUV OTIG OUPES Yia payntd, Todl, vepd, La-
TPOPAPHUAKEUTIKY TeP{BaAYN- AvBpwoL TIou TePIUEVOUY va dla-
Bouv Ta olvopa. Kivnuatoypagnuévo de Ynelakd Bivteo Kat G
16mm kat pe ™ Aéva MAdTwvog oTo NYNTIKG TOU TOTTOo, TO VTOKIJA-
VIEp dev MAPOUaLdlel TOUG UETavAoTeG wg BUuata, aAA wg Tpd-
owna e ermbupieg, mou dpouv MONTIKG, dlaoyilovtag kdbe gidoug
olvopa. «Ot vekpol Tou Anopovrioape, ot OpKoL TIou dWOAKE Kat ot
UTIOOXEDELG, OL IOEEC TIOU QYT OagE, Ol EMAVACTACELG TTIOU KAVALE,
Ta lEPA TIOU apvnBnkape, £xouv emoTpéPel pall Tougy.

® The documentary by Maria Kourkouta, co-directed by poet Niki
Giannari, focuses on the details of the absurd limbo of migrants in
the makeshift camp of Idomeni, following the closure of the so-called
Balkan route in 2016. People waiting in lines for food, tea, water, med-
ical care; people waiting to cross the border. Filmed with digital video
and 16mm film, and with Lena Platonos on the soundtrack, the docu-
mentary does not present migrants as victims, but as individuals with
desires who act politically, crossing all kinds of borders. “The dead we
forgot, the oaths we swore and the promises we made, the ideas we
loved, the revolutions we made, the sacred things we denied, have
returned with them”.



METAKINHZEIZ: APXEIO KAl MNHMH

Zknvo@eaia / Direction:

Angela Melitopoulos

Zevapio / Script:

Angela Melitopoulos

dwroypagia / Cinematography:
Angela Melitopoulos

Movrdag / Editing: Angela
Melitopoulos, Sigrid Hombach

‘"Hyog / Sound:

Angela Melitopoulos

Mouaikn / Music: Thomas Brinkmann,
Anthony Moore

Zuppetéxouv / Featuring:

Bedp\og KwvoTavtvidng /
Theophilos Konstandinidis,
MapaokeuoUAa kat MkdTZo
Kwvotavtwvidou / Paraskevoula and
Gotzo Konstandinidou, Eupopgia
Mapapunidou / Eumorfia Marabidou,
Avoiog Mapapridng / Anthimos
Marabidis, MeAéTng / Meletis, ZapRag
Marnaddmoulog kat 1 untépa tou /
Savvas Papadopoulos and his mother,
Ayyehikr} BAdatog / Angeliki Vlassios,
BaotAng kat Oupavia ZeuyeAidn /
Vassilis and Urania Zevgelidis, Maria
Hasel, Métpog MeAréroulog /
Petros Melitopoulos

Mapaywyoi / Producers:

Angela Melitopoulos

Etaipeia mapaywyng /

Production company:

Academy of Media Arts Cologne,
Deutscher Akademischer
Austauschdienst, FABRICA, MED
Campus - Middle East Tech.
University in Ankara, Filmbiro NW e.V.
Emkoivwvia / Contact: Arsenal -
Institute for Film and Video Art

Népaopa - Apaua

Passing Drama

Aokipio / Essay, 66°, 1999, M'eppavia / Germany
‘Eyxpwpn / Color, Me rjxo / With sound, Meppavikd,
EMnvikd / German, Greek

>y Tawia-dokipo EedimAdvovtal paptupieg mpoopuywv g
Mikpaolatikrg Kataotpo@riq (avapeod Toug Kal JEAWY TNG OLKOYE-
velag g MeArérnoulog) Tou eykataotdbnkav apxikd otn Apdua,
yla va odnynBoulv apydtepa e oTPaToneda KATavaykaoTikng Epya-
olaq kat, TeEAkd, va kataAn&ouv petavaoteq ot Meppavia. Me apat-
PETIKO HOVTAL, N oKNVOBETIOA UPaivel AMeTAMNAQ AdyLa TpLwv Ye-
VEWV POOPUYWV KAl LETAVATTWY e AEUKOUG FIX0UG Kal EKOVEG amnd
Blopnxavikolg wavteg napaywyng. Me pubuikd kat alobnnpla-
K& TPOMO, N Tawia eEepeuvd INTAMATA PVANG, ANBNG Kat TONTIKYG
avtiotaong. Me ta Adyia g dnuioupyou, n tawia «oklaypagel Tnv
aMnAooUv3eon lag agriynong, otnv oroia n Aen dev eival moté
auywg atopkn. Kabe Aribn avapetyvietal pe tn Abn tou mapeh-
B6vtog kbopou kat ouvduddetal padi Tng oe apétpnreg, aBéPaleg,
petaBardpeveq ouvdETELG, O OAOEVA KAl KavoUpLeG TEPATWDES.

u This video-essay unfolds the testimonies of refugees from the Asia
Minor Catastrophe, including members of her own family, who initially
settled in Drama, were later sent to forced labor camps, and eventually
became immigrant workers in Germany. Through abstract editing, she
interlaces the voices of three generations of refugees and migrants
with white noise and images of industrial production lines. In a rhyth-
mic and sensorial manner, the film delves into questions of memory,
oblivion, and political resistance. As Melitopoulos herself notes, “the
film sketches the interweaving of a narration in which forgetting is nev-
er purely individual. Each act of forgetting merges with the forgetting
of a past world, combining with it in countless, uncertain, shifting con-
nections, in ever new monstrosities”.



ZknvoOeoia / Direction:

Serap Berrakkarasu

Zevapio / Script:

Serap Berrakkarasu

dwroypagpia / Cinematography: Gisela
Tuchtenhagen

MovtdZ / Editing:

Gisela Tuchtenhagen

‘Hyog / Sound:

Serap Berrakkarasu

Zupperéyouv / Featuring:

Fatma Sahin, Hlseyin Sahin, Neriman,
Monika Neumann, Helmut Neumann, Rosi
Stapel, Serife

Mapaywyoi / Producers:

Serap Berrakkarasu

Etaipeia mapaywyng /

Production company:

Berrakkarasu Film Produktion
Emkoivwvia / Contact:

Arsenal - Institute for Film

and Video Art

Bpapeia / Awards:

AleBvEq DeoTiBAN NTOKIMAVTEP Kal
Kivoupévawv Zxgdlwv Aewpiag — E1dIk6
Bpapeio Tng Alebvoug Kprtikng Enttpormig
/ Leipzig International Documentary and
Animated Film Festival — Special Prize of
the International Jury

AepTd yia pwpi
Ekmek Parasi — Geld fur’s Brot / Money for bread

Nrokiavtép / Documentary, 100°, 1994, l'epuavia / Germany
‘Eyxpwpn / Color, Me rixo / With sound, Toupkikd,
leppavikd / Turkish, German

To vrokipavtép g Zepdn Mnepakapacol napakoAoubel JeTa-
vdotpleg and v Toupkia rou epydlovtal og €va EpYOOTATIO EME-
Eepyaoiag Yapuwv oto Alurek, otn Bdpeta Mepuavia. Ot yuvaikeg
MoV yia ™ Jwrj Toug, TIG AUTEG Kal Toug TOVOUG Toug, AANG Kal
yla TIG eAnideg kat Ta dvelpd Toug. Meptypdpouv T vooTalyia yia
v natpida kat Tnv aiobnon ot €xouv xabel oe évav Evo Tomo.
ZUupwva pe ™ Aivte ®péALK, «Ta AaXavika TPogpxovTal and Tov
Krjro miow and To omitl, To YApL and KovoEpRa Kat Ta Xpriara yia
To Ywpi kepdiZovral oto epyootdoto. ‘Hpbav edw eEartiag autwv
TV xpnudtwv. Ta xépla Toug ival Kageg, n LUpwdid Tou YPaplou €xel
KOMIOEL TTAVW TOUG, KL TA XEPLA KAL 1 TIAGTT TOUG TIOVAVE. AV QUTEQ
TIG SoUAEIEQ TIG €kavav Avtpeg, Ba eixav epeupedel edw Kat Kaypod
MNXQVEQ YL VA TOUG QVTIKATAOTHOOUV>.

m Serap Berrakkarasu’s documentary observes female migrants from
Turkey who work in a fish processing factory in Libeck, northern Ger-
many. The women talk about their lives, their sorrows and pains, but
also their hopes and dreams. They describe their nostalgia for their
homeland and the feeling of being lost in a foreign place. According
to Linde Frohlich, “the vegetables come from the garden behind the
house, the fish comes out of a can, and money for bread is earned
at the factory. It's because of this money that they came here. Their
hands are stained brown, the pungent smell of fish clings to them, and
their arms and backs ache. If these jobs were done by men, machines
would have been invented long ago to replace them”.



_ METAKINHSEIS: APXEIO KAl MNHMH

Zknvo@eaia / Direction:
Mevéhaog Kapapayylwing /
Menelaos Karamaghiolis
Zevapio / Script:

Mevéhaog KapapayytwAng /
Menelaos Karamaghiolis

dwroypagpia / Cinematography:

Mwpyog Mixehng /
Giorgos Michelis,
Mevélaog Kapapayylwing /
Menelaos Karamaghiolis
Movrdg / Editing:
Anprrpng Memowig /
Dimitris Peponis

‘Hxog / Sound:

STéNog MmouQutng /
Stelios Bouziotis
Eraipeia mapaywyng /
Production company:
Pausilypon Films
Emkoivwvia / Contact:
Documatism

MiAavt — O mAaviiTng pou...
Milad — My Planet...

Nrokavtép / Documentary, 66, 2015, EN\Gda / Greece
‘Eyxpwn / Color, Me rixo / With sound, Pending, EM\nvikd / Pending, Greek

O Mevéhaog KapauayylwAng katéypaye ya Tpia xpdvia To Tagdt
Tou TZehavi kat TG olkoyéveldg Tou amnd to Apyaviotdv otnv Eupw-
™. YQLOTAPEVOQ e TOV amokAEIoNd otnv EMAda kat v aBepatd-
NTA TNG MPOCPUYLKNG TIONITIKAG, 0 T{eAav( BplokeTal avTiUéTwog e
70 diAnppa va otelet v képn Tou acuvodeutn ot Meppavia, eArico-
vtag va enavevomdel apydtepa 1 owoyévela. Ta adid tou Ba pdabouv
e Blato Tpdmo g Bplokel Kavelg Tov MAQvTN TOU 1) WG TOV OT Vel
eapyng kat av n Meppavia eivat mpaypatikd n Adon 1 évag véog epLin-
™G Me piviua Kivnuatoypaglkr) ¢Oppa Kal Xwpig ouvalobnuatikésg
umepPoAEg, N Tawvia avadelkviel Ta épla g avBpwrivng empiwong
Kat TIG NBIKEG TIPOKAOELG TNG TIPOOPUYIKNG elmnelpiag, kat erBefal-
wvel ™ dUvaun TOU VTOKIMAVTEP va TIPOKAAE! OKEYN Kal va avaoxn-
patiCel My OTTTIKY Hag TIAVK 0NV TIPAYUATIKOTNTA TWV LETAVATTOV.

= Menelaos Karamaghiolis documented Jelani and his family’s jour-
ney from Afghanistan to Europe over a period of three years. Faced
with being stranded in Greece and the uncertainty of refugee policy,
Jelani confronts the dilemma of sending his daughter unaccompanied
to Germany, hoping that the family will be reunited afterwards. Jelani’s
children will have to learn violently what it’s like to discover their own
planet or how they can create one from scratch — and whether Germa-
ny is the solution or just a new nightmare. With a minimal cinematic
approach and without emotional exaggeration, the film highlights the
limits of human survival and the ethical challenges of the refugee expe-
rience, while affirming the power of documentary cinema to provoke re-
flection and reshape our understanding of the reality faced by migrants.



Zknvob@eoia / Direction:
Tamer El Said
dwToypapia / Cinematography:
Georgios Rigopoulos
MovTdg / Editing:

Tamer El Said

"Hxog / Sound:

Youssra El Hawary
Mapaywyoi / Producers:
Tamer El Said
Emikovwvia / Contact:
Tamer El Said

2knvobeaia / Direction: Ayman Nahle
Zevdpio / Script: Ayman Nahle
dwroypagia / Cinematography:
Ayman Nahle

MovtdZ / Editing: Carine Doumit
‘"Hxog / Sound: Victor Bresse
Mouoikr / Music:

Ziad Moukarzel

Mapaywyoi / Producers:

Ayman Nahle, Maya Shurbaji

Etaipeia mapaywyng /

Production company:

Bidayyat

Emkoivwvia / Contact:

Arsenal - Institute for Film and Video Art
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AaveIKO OIKOYEVEIOKO AAHUTIOUH
Borrowing A Family Album

Mewpapatiké / Experimental, 17°, 2023, Atyurtrog / Egypt
Aompdpaupn / B&W, Me rixo / With sound,
Xwpiq didhoyo / No dialogue

Ze autn v mepapatiky Tawia, o AyUmTiog oknvoBétng Tauép EA
Zaivt mpaypatevetal Tov Bdvato g adepPriq Tou, Tou onuadede v
TASIKY Kat €PnPIKY) ToU NAIKIQ, EMVOMVTAG KOWVEG avauvioelg pall g e
APOPUN ML KIVNUATOYPAPIKY] Tavia. AVTAOVTAG UAIKG amd TO OIKOYEVELD-
k6 apxelo Tou KahTéxvn Mewpyiou Pnydmoulou, 0 oknvoBETNG HAg kahel
va avapwtnBoupe: MnopoUpe va eEepeuviioouie LOTOPIES YIa TOV £QUTO
Hag péoa amd avapvroelg TIou aviikav 0e avBpwroug Toug omoioug dev
yvoploape ToTE,;

¥ In this experimental film, Egyptian director Tamer El Said deals with
the death of his sister, which marked his childhood and adolescence, by
inventing shared memories with her based on a movie. Drawing on the
family archive of artist Georgios Rigopoulos, the director invites us to ask
ourselves: Can we explore stories about ourselves through memories that
belonged to people we never knew?

Twpa: TEAog emMoOXNG

Now: End of Season

Mewpapatikd / Experimental, 20°, 2015, AiBavog, Zupia / Lebanon, Syria
‘Eyxpwpn / Color, Me fixo / With sound, ApaBikd, AyyAikd / Arabic, English

To mepapatikd vrokipavtép tou AiBavélou Aav NdxAe eotidletat
otV avapovr) ZUpwv MPooeUywv oty Napabaldoota moAn mg Zulp-
vng, oL oro{ot PeTd v Tahamwpia TG AptEng otnv Toupkia mepIUEvouV
va Eekvijoouv éva akdpa tagidt mpog v Eupdrmn. H nntikr enévduon
Baoiletal oe Wa MAeQwVIKY TpooTdbela Tou 2Upou Mpoédpou Xagel
aA-Acavt va UAfoel otov Povalvt Péykav tpldvta xpdévia vwpitepa.
‘Onwg Aéet 0 oknvoBETNG, «0 KOOLOG eival IO UMePSeUEVOG Ao MOTE, 0TO
XENOG TOU YKPEWOU, ArMOKAAUTITOVTAG TO MPOCWTO [AG XOHOYENAOTNG
KATAOTPOPNIG».

I Lebanese director Ayman Nahle’s experimental documentary focuses
on Syrian refugees waiting in the coastal city of Izmir, who, after the hard-
ships of arriving in Turkey, are waiting to embark on another journey to
Europe. The soundtrack is based on a telephone attempt by Syrian Pres-
ident Hafez al-Assad to speak to Ronald Reagan thirty years earlier. As
the director says, “the world is more confused than ever, on the brink of
disaster, revealing the face of a smiling catastrophe”.



METAKINHZEIZ: APXEIO KAl MNHMH

2knvobBeaia / Direction:

Clarissa Thieme

Zevapio / Script: Clarissa Thieme
dwroypagpia / Cinematography:
Eldar Emri¢

Movtdg / Editing: Clarissa Thieme
"Hyog / Sound: Christian Obermaier,
Jochen Jezussek, Lars Ginzel
Mapaywyoi / Producers:

Sabine Derflinger, Andrea Figl, Jasmila
Zbanic, Christine A. Maier

Etaipeia mapaywyrig / Production
company: gegenfilm, Deblokada
Emkoivwvia / Contact:

Arsenal - Institute for Film and Video Art

ZknvoBeaia Zevdpio/ Direction Script:

Mevéhaog Kapapayylwing /
Menelaos Karamaghiolis

odwroypagia / Cinematography:
Mwpyogq MixeArig / Giorgos Michelis,
Mevéhaog KapapayylwAng / Menelaos
Karamaghiolis

Movtdg / Editing:

Anunjtpeng Memovrig / Dimitris Peponis
"Hxog / Sound:

ZtéNlog MmouQudng / Stelios Bouziotis
Eraipeia mapaywyrg / Production
company: Pausilypon Films
Emkoivwvia / Contact: Documatism

‘O,11 anropével
Was bleibt / Sta ostaje / What Remains

Melpapartikd / Experimental, 34, 2010, Meppavia, Auotpia,
Boovia-EpZeyopivn / Germany, Austria, Bosnia and Herzegovina

Digital File (H264), Eyxpwpn / Color, Me vjxo / With sound, Xwpiq didAoyo
(He ayyAwoug peadtithoug) / No dialogue (with english intertitles)

H melpapartikni Tawvia mg Mepuavidag Khapioa Tiepe eoTidletal oToug

KevoUG XWPOUG Mou dpnoav mow Toug o MOAEMOG Kat 1 Bia atn ouyxpovn
Boovia-EpZeyoBivn. Me pakpd, otatikd mAdva toriwv Kal TomoBeoLwy, 1
PUOLKY) opopPLd avTtinapatifetatl oTiq PPIKAAESTNTEG TTOU dlanpdyOnkav
ekel katd Tov MéAepo TG Booviag (1992-1995). H Tawia anotunwvel To
BApog ™G LOTOPIKNG MVAING OTOV XWPO Kal avadelkvUel TNV aduowrmTn
Tapousia g oTo «Oruepas.
B German filmmaker Clarissa Tieme’s experimental film focuses on the
empty spaces left behind by war and violence in modern-day Bosnia and
Herzegovina. With long, static shots of landscapes and locations, natural
beauty is juxtaposed with the atrocities committed there during the Bos-
nian War (1992-1995). The film captures the weight of historical memory
in space and highlights its relentless imprint on the present.

Znalovrag TNV amouovwon
OTO KEVTPO TOU BepoAivou

Breaking Isolation in the Center of Berlin

Ntokiavtép / Documentary, 7°, 2015, EN\Gda / Greece
‘Eyxpwpn / Color, Me rixo / With sound, AyyAid / English

To 2017 1 pikpoU prkoug Tawia 2nddovrag v anoudvwon oto KEVIPO
TOU BEPOAVOU KATAYPAPEL TA TIPORAILATA KAL TA AUTHIATA TWV TIPOTPUY WV
TIoU €X0UV eYKAWPLOTEL KOVTA 0Ta oUVOPA Kal KATAAQUBAVOUV [ia TAaTeia
oto BepoAivo. ‘Evav xpdvo apydtepa, n tawvia anotundvel t SidAuon tou
KATAUNLOHOU, Afyo TIPLV 1) A0TUVOIa apxioeL TNV eKKEVWOT TG MAATEIAG.

W In 2017 the short film Breaking Isolation in the Center of Berlin docu-
ments the issues and requests of refugees stranded near the border who
occupy a square in Berlin. One year later, the film captures the dissolution
of the camp, just before the police start evacuating the square.



2knvod@eaia / Direction:

EUa Ztepavn / Eva Stefani

dwroypagpia / Cinematography:

Ela Xtepavr} / Eva Stefani

MovTdg / Editing:

Mwpyogq XeAdovidng / Giorgos Helidonidis
‘Hyog / Sound:

Mdvvng HAWGouAog / Giannis lliopoulos
Etaipeia mapaywyrig / Production
company: EPT

Emkoivwvia / Contact:

Ela Xtepavn} / Eva Stefani

ZknvoBeaia Zevdpio/ Direction Script:
BouBouUAa Zkoupa / Vouvoula Skoura
dwToypapia / Cinematography:
Avdpgag MmENANG / Andreas Bellis
MovTdg / Editing: Tdkng Mavvémnouhog /
Takis Giannopoulos

"Hxog / Sound:

©avaong ApBavitng / Thanassis Arvanitis
H6oroioi / Cast: O\a AaZapidou /

Olia Lazaridou, Pnviw Agovtakiavdkou /
Rinio Leontakianakou

Mapaywyr / Production: BouBoUha
Zkoupa / Vouvoula Skoura, ENAnviké
Kévtpo Kivnuatoypdgpou (EKK) /

Greek Film Centre (GFC)

Emkoivwvia / Contact:

BouBouUAa Zkoupa / Vouvoula Skoura
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Ané Tov ‘Api otn N€a YOpkn

From Aris to New York

Ntokipavtép / Documentary, 25°, 1996, EANNGSa / Greece, ‘Eyxpwpn,
Aormpdpaupn / Color, B&W, Me rixo / With sound,
EMnvikd, AyyAikd / Greek, English

H XpuooUha, ENMnvida petavdotpla ot Néa Yépkn, agnyeltal v
avadntnor g yla pa véa Jwn, pakpld and to xwptd g, Tov Apt MNeho-
novwnoou. Méoa and TI§ KPEEG OTIYUEG TNG TOANG, TI§ CUVAVTAOELG |E
@ihoug, TN GPOVTIdA TOU YIOU TNG KAl TNV EMOTPOPY) OTO OTITL |ie TO TPE-
vo, dlagaivovtat n kénwar, ot SuokoAieg kat ) vootahyia. MAdva and tov
Apt avaouveETouv Toug deopouq e Ty natpida. ‘Eva tpupepd moptpETo
avApeoa otny IMAAn g Kabnuepvdtrag Kat v aydmn yia v EAGda.

Chrysoula, a Greek immigrant in New York, recounts her search for anew
life, far from her village, Aris in the Peloponnese. Through small moments in
the city, encounters with friends, caring for her son, and the commute home
by train, a sense of fatigue, hardship, and nostalgia emerges. Footage from
Aris reconstructs the bonds with her homeland. A tender portrait, caught
between the struggle of daily life and love for Greece.

EowTepikA peTravaoTeuon

Inner Migration

MuBorAaoia / Fiction, 22’, 1984, EN\Gda / Greece
‘Eyxpwun / Color, Me rixo / With sound, EN\nvikd / Greece

H Tawia mapakohouBel TNV e0wWTEPIKA LETAVACTEUON [ag yuvaikag
Héoa and TIq TTASIKEG TNG AVAMVAOELG KAL TNV TIEPLYPAPr] XWPWV KAl Ka-
taotdoewv. 1950. Makedovia. ZxoMkd xpévia — {wr) o Xwpld, TNV Te-
piodo Tou EpguAiou moAépou. To Tpévo amotelel Tov OUVSETIKO Kpiko
HeTagU ™G unaibpou-ndAng kat pe v anddpaoct} ™g. To 1960 o ya-
Hog Tng otnv ABrjva onpatodotel pia véa ¢pdon g Jwnig ™g. H tawia
BpaBeutnke pe TiunTikr Atdkplon oto Alebveg PeoTiBEA Tawidv Mikpol
Mrkoug Apduag.

The film follows a woman'’s internal migration through her childhood
memories and the depiction of places and situations.1950. Macedonia.
School years- life in a village. During the civil war. The train. Is connect-
ing link between the countryside and the city and its escape. 1960 her
marriage in Athens marks a new phase of her life. The film was awarded
an Honorable Mention at the International Short Film Festival in Drama.
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Kivnuatoypapwvtac moATIKA

H ev Aeuk® emA\oyn TV TAWLWY Autol TOU TPOYPAMMATOS Yevwnonke amd éva
€PWTNUA Tou pe anaoxoAel 1600 wg Beatri 600 Kal WG Kivnuatoypagiotpla: T
elvatl moNTIKAG Kivnuatoypd@og; MoAU ouxvd Kpivoupe TO «MONTIKG» Ue BAoN TO
Bua piag Tawviag ri Tov Babuo TG akTIBLOTIKNG TNG MEOBEONG. AUTO GUWE MOU EXEL
onuacia oe éva €pyo eival n @oépua Tou va eival avtagla TwV TPOKATEWV Kal TwV
ePWTINHATWV Tou autd B€tel. Ot U0 YaAdpwvol dnuoupyol, n ZavtdA Akepudav
Kat 0 vedtepog Zav-IkapmpléA Meptd, mou €pxovral Kovid pe To MPOYPAUMA auTo,
€XOUV avappLopiTnTa éva Koo XapakTnPLloTIKG: [a Babld €yvola t6co yia Tig
QOPIES OO Kal Yla TA TIEPLEXOUEVA TTOU TOUG ArATXOAOUV.

To owveud NG Zavrd\ Akepudv Bewpeltal onuepa ma «kAaolkd». Qotdéoo, To
PNEIKEAEUBO TWV ALOONTIKWV EMAOYWV TNG PAVEPWVEL TO TILO EVOOUUXA TTOAITIKO TNG
OKEYNG TNG KalL TNV TOMOBETEL, aKOpA Kal ONEPA, OTNV MPWTOMOoPIa eVOG TIOAITIKOU
Kivnpatoypdgpou. Mépa amnd pia GEUWVIOTIKNA 1) Kounp 1] AAAN avayvwon Tou €pyou
NG, TO MO onuavtikd eivat o TPOMOG e ToV OMoio Kivnuatoypagel To Bdbog Twv
undp&ewv, GUNOYIKWY 0To EE avatoAwv kat oto Ard v dAAn mAeupd, 1) ATOMIKWOV
—Kal OIKOYEVEIOKWY— Omwg otnv Teheutaia tng Tawvia, No Home Movie. H Tiuntikr
napouoia oo eeoTiBAN TNG KAep ABepTov, HOVTEL Kal oUVOdOLMOPOoU TNG AKEPHAY,
Ba uropEael va QWTIOEL TTUXES TOU €pYOU TNG.

O Zav-TkaurptéN Meptd mpoxwpd and n pia tawia oty dAAn pe évav tpdmo
SLOAEKTIKG avTinapaBbetoviag dUo alotnTikeég emAoyeg: H pia eivat pntd LoTopikr Kat
TIONTIKOTIONUEV, BaCIopEVn 0To MovVTAl apxelakol UAkoU (dmwg otig tawieg Mia
yepuavikn veoAaia kat Erotpon otn Pevg [6pavouataj), evd n dAAn mpooeyy(lel Ta
TTONITIKA OWUATA [E TOV TILO EINKPLVY TPOTO: eTE UECA amd TA CUVALCHNUATA TOUG
(6nwg, yia apddetypa, dtav akolv To GUANOYIKO TPayoUdt TwV QUAAKIOUEVOV OTNV
Tawia Ot uépeg pag npénet onwodnnote va pwtiCovrat), eite delxvovtdg Ta péoa ot
pUxla mpaypatikdTnTd Toug, Onws oto HuePoAdYLo, 0To omoio To (510 TO OWaA ToU
oKnvoBETn avdyetal oe MoATkG B€atpo. H mapouacia tou yia mpwtn ¢opd atnv EA-
Adda Ba pag dwaoel T duvatdtnra va EpBoule Oe EMAQT [E TO TIOAUOXISES EQYO TOU.

Mapia Koupkouta



RETROSPECTIVE

Making films politically

The selection of films for this carte blanche arose from a question that concerns
me both as a viewer and as a filmmaker: what is political cinema? We often
evaluate the “political” based on a film’s subject matter or the degree of its
activist intent. However, what matters in a work is that its form is worthy of the
challenges and questions it raises. The two French-speaking filmmakers, Chan-
tal Akerman and the younger Jean-Gabriel Périot, who are brought together by
this program, undoubtedly have one thing in common: a deep concern for both
the forms and the content that preoccupy them.
Chantal Akerman’s cinema is now considered “classic”. However, the radical
nature of her aesthetic choices reveals the most profoundly political nature of
her thinking and places her, even today, at the forefront of political cinema.
Beyond any feminist, queer, or other interpretation of her work, what is most im-
portant is the way in which she films the depth of existences, whether collective
in From the East and From the Other Side, or individual - and familial as in her
latest film, No Home Movie. The honorary presence at the festival of Claire Ath-
erton, Ackerman’s editor and companion, will shed light on aspects of her work.
Jean-Gabriel Périot moves from one film to the next in a dialectical manner, con-
trasting two aesthetic choices: one is explicitly historical and politicized, based
on the montage of archival material (as in the films A German Youth and Return-
ing to Reims [Fragments]; the other approaches political bodies in the most hon-
est way: either through their emotions (such as when they listen to the collective
song of the prisoners in the film Our Days, Absolutely, Have to Be Enlightened),
or by showing them in their inner reality, as in Intimate Diary, where the director’s
own body is elevated to political theater. His first visit to Greece will give us the
opportunity to come into contact with his multifaceted work.

Maria Kourkouta
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Collections CINEMATEK - © Fondation Chantal Akerman

Zknvo@eaia / Direction:

Chantal Akerman

Zevapio / Script:

Chantal Akerman

dwroypagia / Cinematography:
Raymond Fromont, Bernard Delville
Movtd( / Editing:

Claire Atherton, Agnés Bruckert
‘Hxog / Sound: Pierre Mertens,
Thomas Gauder, Didier Pécheur
MNapaywyoi / Producers:

Helena van Dantzig, Francois Le
Bayon, Marilyn Watelet

Etaipeia mapaywyng /
Production company:

Lieurac Production, Paradise Films,
Réadio e Televisao de Portugal (RTP),
La Sept, Arte

Zupnapaywyrj / Co-production:
Centre de I'’Audiovisuel a Bruxelles
(CBA), Radio Télévision Belge
Francophone (RTBF)

Emikovwvia / Contact:

Fondation Chantal Akerman —
Cinematek

EE avatoAwyv
D’'Est / From the East

Ntokipavtép / Documentary, 115°, 1993, FaA\ia, B€Aylo, Moptoyahia /
France, Belgium, Portugal, ‘Eyxpwun / Color, Me ixo / With sound,
Xwpig didhoyo / No dialogue

Metd Tnv mreyon Tou Teixoug Tou BepoAivou, n Zavtdh Akep-
MAV KATAYPAPEL TNV TIPAYMATIKOTNTA KAL TN LETANAEN TwV Tpwnv
COBLETIKWV TEPLOXWY, KIVNUATOYPAPWVTAG ard TO KAAOKAipL wg
TOV XEWWWVA, ANNOTE e KIVOUMEVN KAl AANOTE e OTATIKY KAUEPQ.
Ané v Avatohkr Feppavia wg T Mdoxa, mepvavtag and v
MoAwvia, ™ Awouavia kat v Oukpavia, napakoloubel owpara
Kal TPOOoWIMA AVWOVURWY avBpWnwy, eKPPATELS QVIYMATIKEG, L
yoUpeg Tou mepriatolv 1y epiévouv molog E€pet L. Ktipla, To-
Ti{a, x1évL, vUxTa: elKGVEQ KaL 1iXOL TTOU OUVBETOUV €vVa UNVWTIOTIKG,
IUMPECLOVIOTIKG TIONUA Yl TOV XPOVO, TN OLwH Kal TNV avatoAn

pLag GANG enoxng.

= Following the demolition of the Berlin Wall, Chantal Akerman cap-
tures the reality and mutation of former Soviet territories, shot from
summer through to winter in a series of travelling shots or with a stat-
ic camera. From East Germany to Moscow, passing through Poland,
Lithuania and the Ukraine, she records the bodies and faces of the
anonymous masses, their expressions unreadable, either walking or
simply waiting for who knows what. She films buildings, landscapes,
snow, nightfall and offers a mass of visual and aural impressions that
constitute a bewitching, impressionistic poem.
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ZknvoOeoia / Direction:
Jean-Gabriel Périot

Zevapio / Script:

Jean-Gabriel Périot

Movrdg / Editing:

Jean-Gabriel Périot

"Hxog / Sound:

Etienne Curchod, Laure Arto
Mouoikr / Music:

Alan Mumenthaler

Mapaywyoi / Producers:

Nicolas Breviere, David Epiney,
Meike Martens, Eugenia Mumenthaler
Eraipeia mapaywyrig /

Production company: Local Films
Zupmapaywyr / Co-production:
Alina film, Blinker Filmproduktion
Emkoivwvia / Contact: Local Films

Bpapeia / Awards: Visions du Réel
AleBvéq DeoTiBAN NTokiuavtép Nidv
- BpaBeio KaAUtepng Kawvotdpou
EABeTiknig Tawiag / Visions

du Réel International Film Festival
Nyon — Best Innovative Swiss Film,
Cinéma du Réel Alebvég deoTIBAN
Ntokipavtép — BpaBeio Tng Aebvoig
Emutporq LaScam (Société civile
des auteurs multimedia) /

Cinéma du Réel International
Documentary Film Festival —
LaScam (Société civile des auteurs
multimedia) International Jury Prize

Mia yeppaviki veoAaia

Une jeunesse allemande / A German Youth

Ntokipavtép / Documentary, 93’, 2015, MaA\ia, EABetia, Meppavia /
France, Switzerland, Germany, ‘Eyxpwpn, Aonipdpaupn / Color, B&W,
Me 1ixo / With sound, FaAAkd, Meppavikd / French, German

H Tawia agnyeitat pia wotopia eikévwv kat Blag g YEPHAVIKNG
€MAVAOTATIKAG 0pydvwaong EvorAou aywva Tng dekaetiag Tou '70,
®pdtla Kokkivog Ztpatdg (RAF), mou ouotddnke kuplwg amd tov
Avtpéag Mndavtep kattnv OUApike MAvxo®. H Tawvia €xet dnpoup-
ynbel eEoAokAripou pEoa amnd To HovTAl POUNAPXOVTWY OTTTIKOA-
KOUOTIKWV apxelwv kat otoxelel va B€oel epwTraTa oToug Beatéq
OXETIKA [e TN onpaocia autou Tou enavaotatikoU KIVARATOG otV
€Moxn Tou, Kabwg Kat e Tov andnxd Tou OTn ONUEPLVH Kovwvia.

The film tells the history of the Red Army Faction (RAF), a Ger-
man revolutionary armed struggle organisation from the 1970s
founded notably by Andreas Baader and Ulrike Meinhof, as well as
the images generated by this story. The film is entirely produced by
editing preexisting visual and sound archives and aims to question
viewers on the significance of this revolutionary movement during
its time, as well as its resonance for today’s society.
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Zknvo@eaia/Direction:
Chantal Akerman
Zevapio/Script:
Chantal Akerman

dwroypagpia/Cinematography:

Raymond Fromont,

Robert Fenz,

Chantal Akerman
Movrdg/Editing:

Claire Atherton

‘Hxog/Sound:

Pierre Mertens, Eric Lesachet
Eraipeia mapaywyrg/
Production company:

AMIP - Audiovisuel Multimedia
International Production
Zupmapaywyry/Co-production:
Paradise Films, Chemah I.S.
Emikoivwvia / Contact:
Fondation Chantal Akerman —
Cinematek

Zknvo@eaia-Zevapio / Direction-Script:
Jean-Gabriel Périot
Mapaywyoi / Producers:
Jean-Gabriel Périot
Emkoivwvia / Contact: Light Cone

Ao TNV AAAn MAgupd

De l'autre c6té / From the Other Side

Ntokipavtép / Documentary, 99°, 2002, BéAylo, MaAAia / Belgium,
France, DCP, ‘Eyxpwun/Color, Me fixo/With sound,
FaMkd, AyyAikd, lontavikd/French, English, Spanish

«Elval pa wotopia 1600 nakd 600 Kat 0 KAoWoG. [...] Yndpxouv ¢tw-
xol dvBpwrot oy, aPnewvtag Tn {wn Toug, Ta eykataleimouv OAa yla
va empudoouy Kat va rioouv aMou. ANMd alou Sev Toug BéNouy. T
auth v Tawia, To "aMou" eivat n Bédpela Apepikry, kat oL ptwxol eivat Ku-
piwg MeEkavol. [...] Aev otapatdg karmotov rou Tewvdel. AN gpelg Toug
Popouaote, [...] poBOHACTE TIG APPWOTIEG TIOU MMopPel va €xouv. Toug
PoBOuacTe WG elOROAEG. ANA dev POBOUATTE VA TOUG OKOTWOOUYE...»
— ZavtdA Akeppudv

I “It's a story as old as the world. [...] There are poor people who, some-
times disregarding their lives, leave everything behind to survive and live
elsewhere. But elsewhere, they are not wanted. In this film, the ‘elsewhere’
is North America, and the poor are mostly Mexicans. [...] You don’t stop
someone who is hungry. But we are afraid of them, [...] afraid of the dis-
eases they might have. Afraid of being invaded. But we are not afraid to kill
them...” - Chantal Akerman

MNpoowmkd nuepoAdyio

Journal intime / Intimate Diary

Ntokiavtép / Documentary, 2°, 2001, FaA\ia / France
‘Eyxpwpn / Color, Me rixo / With sound,
Xwpiq Stdhoyo / No dialogue

‘Eva 0Ua aroKaAUTTTEL Olyd Olyd prpootd otnv Kapepa 6,TL o puxLo
€xel. ZTadlakd, eKTUNOOETAL N TPAYIKOTNTA EVOG KOWVWVIKOU TETPWHEVOU.

B A body gradually reveals before the camera its most intimate secrets.
Slowly, the tragedy of a social fate unfolds.
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Zknvo@eaia-Zevapio / Direction-Script:

Jean-Gabriel Périot

dwroypagia / Cinematography:
Julia Mingo

Movrdg / Editing:

Jean-Gabriel Périot

"Hxog / Sound:

Yolande Decarsin,

Xavier Thibault, Laure Arto
Mouoixkr / Music: Michel Cloup
Mapaywyoi / Producers:
Marie-Ange Luciani

Etaipeia mapaywyrig / Production
company: Les Films de Pierre
Emikovwvia / Contact:

The Party Film Sales

ZknvoBeoia-Zevapio / Direction-Script:

Jean-Gabriel Périot
dwToypapia / Cinematography:
Vianney Lambert, Denis Gravouil

Movtdg / Editing: Jean-Gabriel Périot

"Hxog / Sound: Xavier Thibault
Mouoikr / Music: Gérald Kurdia

Mapaywyoi / Producers: Cécile Lestrade

Etaipeia mapaywyng /

Production company: Alter Ego Production

Emikovwvia / Contact: Light Cone

EmoTtpo@n otn Pevg (Opavopara)

Retour a Reims / Returning to Reims (fragments)

Ntokipavtép / Documentary, 83’, 2021, FaA\{a / France
‘Eyxpwpn / Color, Me rjxo / With sound, FaA\ka / French

Baolopévo oe amoomdopata and to opwvupo BiRAo Tou NtwvtiE Ept-
urév, de agriynon g nborool AvtéN AvéN, To Eruotpogr otn Pevg
(Bpauvouara) MapabETel, HEOW APXELAKOU UNKOU, [ TIPOTWITIKY| KAl TTo-
AITIKY) LoTopla ™G YOAKNAG EPYATIKAG TAENG ard TI§ apxEQ NG dekaeTiag
Tou '50 wg ojuePa.

I Based on excerpts from Didier Eribon’s book of the same name, per-
formed by actress Adele Haenel, Returning to Reims (Fragments) tells,
through archival material, a personal and political story of the French work-
ing class from the early 1950s to the present.

O1 yépeg pag mpémnel
OMWOJdNTOTE VA PWTICTOUV

Nos jours, absolument, doivent étre illuminés

Our Days, Absolutely, Have to Be Enlightened

Ntokiavtép / Documentary, 22, 2012, FalAia / France
‘Eyxpwun / Color, Me rixo / With sound, FaAAka / French

OpAedvn, 28 Mdiou 2011. Ze Zwvtavr) avapeTadoon, aAMNAEyyuoL akouv
TO GUNNOYIKG TPayoUdL Hiag opuddag GUAAKIoPEVQV. DwvEg xwpig Mpdow-
TTO Kal MPAowa olwnmAd ouvavtwvtat yia Alya Aemtd, péow Tng kAlepag,
yla va pag agnynbouv, ekatépwOev, aUETPNTEG AVEMWTEG LOTOPIEG KAl
ouvalobnuara, mépa and Kat evavria oe kA HoPPY] AroKAEITHOU.

B Orléans, May 28, 2011. In a live broadcast, supporters listen to the collec-
tive song of a group of prisoners. Voices without faces and silent faces meet
for a few minutes through the camera, telling us, from both sides, countless
untold stories and emotions, beyond and against all forms of exclusion.
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Ot E1dikég MpoBoAEG Tou PeTIVOU PETTIBAN GUYKPOTOUV EVAV KIVNATOYPAPIKO OTOXATHO
MAvw OTN PVAUN, TNV TAUTOTNTA KAl TNV EMUOVA TG avBpwivng eumelpiag Yéoa otov
Xpovo. Ard TN AUpIKr TtapaBoAr] Tou 2o Miytdke Auo emoxég, dUo dyvwatot, oTnv orola
n avaditnon g EUMveuong ouvavtd Tnv avaykn yla Katavonan Kat guvtpopkoTnTa,
€Wq TV aiunen patpn kouwdia Tou Pdvtou ZolUvte Kontinental '25, e Béua Tov noko
KAOVIOMO HIag JIKAOTIKG emUEANTPLAG, 0 AvBpwTog TomoBeTETal OTO EMIKEVIPO TWV
avTIpATEWV Tou, avdueaa atnv eublvn, TV evoxr Kat Tnv avaykn yla AJtpwon).

H Aoukpgata MaptéA, ue to M pag, ugaivel €va momnTIKG, BVOYPAPIKG VTOKIUAVTED
AV 0T GUANNOYIKN VN Kal TNV arnolklokpatia atnv Apyevtivr|, evd To Avaxwpnon
TV TPévwv TwV PAvtou Zouvte kat Avipldv TologAivka emaveEETAlel T opayr] Twv
EBpaiwv oto Idoio To 1941, avtAwvTag Tekunpla and ta apxela Tou valloTtikoU atpatou.
To AteAié Po), éva ta&idt Tou dapumpiq Apavid kat tou Zav-ToA Mratardd, anoteel Evav
TOINTIKO AMOXALPETIONO aTov Zav-Aik [kovtdp, avadeviovtag Ty Olopuia Tou mavw
0T OX€0m fXOU Kal EKOvVag.

210 Human Fiction tou Avdpéa Xatlnmatépa, €va JEAOVTIKG, LETaavBpwWIivo BAEUMA
Udg KaAel va avaloylotoUpe Ty dla v Unapgr| pag, evw To Briuara tou KOoUou NG
Hpog Z1apAdkn Hdg KaAel pe alodnTnpLakd TPOTO VA CUUTIOPEUTOUE OTIC TTOPEIES TWV
Kitpvav MAEKwV.

>¢ ouvepyaoia pe To MOMus — MntpomoAttikdg Opyaviopdg Mouoeiwv kat EikaoTikwv Te-
xvwv Oeooalovikng, To Apxelo g ‘Eotep KpoupmnaxdBa, v moAmiotikr mhatpdpua ARE
Kkat To EBvikd Apxeio Kivnuatoypdgou tng Toexiag, mpoBAAETAL 1) GeLVIOTIKY) odTipa AoAo-
povwvrag Tov didBolo, TG elkacTikoU Kat oknvoypdgou ‘Eatep Kpoupmnaydpa.

TéNog, n mPoBoAr Tou eupAnuatikou Singapore Sling Tou Nikou NikoAaidn, ouvodeuduevn
arnd v napouaoiaon tou opdtithou BIBAOU, pag umevBupilel OTt To avepd pmopel va eivat
TAUTOXPOVA OKOTEWVO, UTtEPRATIKS Kat areAeuBepwTIKG: elvat Eva €pyo-0pUNoG Tou ENNVIKOU
cult knmpatoypdgou, mou eEaKOAOUBE( va TIPOKAAEL, VA EUMVEEL KAl VA OTOLXELWVEL.

MapdTL eTEPOKANTEG WG P0G TO UPOG Kal TNV TIPOENEUOT] TOUG, OL Talvieg dlepeuvoulv T
ox€on avdueoa oty lotopia, TNV apriynon Kat tn poper). Ette péoa and v mpoowriiki)
JapTUupia efte PETM TG TIOAITIKYG TOU BAEUUATOGC, OL3NULOUPYOITOUG ag EmavaTonofeToly
arnévavtt o€ BeueNddN EPWTNATA YIa TNV EUBUVN NG avanapdaoTaong Kat Tn SUvVaun g
KInuatoypapikig mpdéng wg epyaleiou katavonong Tou alyxpovou KOGHOU.
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The Special Screenings of this year’s festival form a cinematic reflection on memory,
identity, and the persistence of human experience through time. From So Miyake’s lyr-
ical parable Two Seasons, Two Strangers, where the search for inspiration meets the
need for understanding and companionship, to Radu Jude’s sharp black comedy Kon-
tinental "25, which delves into the moral disarray of a judicial officer, the human being is
placed at the center of his own contradictions - torn between responsibility, guilt, and
the yearning for redemption.

Lucrecia Martel, with Landmarks, weaves a poetic, ethnographic documentary on col-
lective memory and the legacy of colonialism in Argentina, while The Exit of the Trains
by Radu Jude and Adrian Cioflanca revisits the 1941 massacre of Jews in lasi, drawing
evidence even from Nazi military archives. Rolle Workshop, a Journey by Fabrice Aragno
and Jean-Paul Battaggia, becomes a poetic farewell to Jean-Luc Godard, highlighting
his genius in exploring the relationship between sound and image.

In Andreas Hadjipateras’ Human Fiction, a futuristic, post-human gaze invites us to re-
consider the essence of our own existence, while Iro Siaflaki’s Steps invites us in a
sensory form to join the marches of the Yellow Vests.

In collaboration with MOMus — Metropolitan Organization of Museums and Visual Arts of
Thessaloniki , the Ester Krumbachova Archive, the ARE cultural platform, and the Czech
National Film Archive, the feminist satire Murdering the Devil by Ester Krumbachova will
be presented.

Finally, the screening of the iconic Singapore Sling by Nikos Nikolaidis, accompanied by
the presentation of the eponymous book, reminds us that cinema can be at once dark,
transcendent, and liberating - a legendary work of Greek cult cinema that continues to
provoke, inspire, and haunt.

Although diverse in style and origin, these films collectively explore the relationship be-
tween history, narrative, and form. Whether through personal testimony or the politics of
the gaze, their creators reposition us before fundamental questions about the responsibili-
ty of representation and the power of cinema as a tool for understanding the modern world.
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ZknvoOeoia / Direction: Sho Miyake
Zevapio / Script: Sho Miyake,
Baotopévo To pavyka O kuptog Mrev
Kal To tykAou Tou, Oa otn 6dAacoa
Tou lMootxdpou Toouyke / based on
the manga Mr. Ben and his Igloo,

A View of the Seaside by Yoshiharu
Tsuge

dwroypagia / Cinematography:
Y(ta Tsukinaga

Movtdg / Editing: Keiko Okawa
"Hyxog / Sound: Takamitsu Kawai
Mouaikr / Music: Hi’'Spec
H6éomoloi / Cast: Shim Eun-kyung,
Yami Kawai, Mansaku Takada, Shird
Sano, Shinichi Tsutsumi

Mapaywyoi / Producers: Masayoshi
Jonai, YUiji Sadai, Satoshi Goto
Etaipeia mapaywyng / Production
company: The Fool

Zupmapaywyr / Co-production:
Bitters End, Culture Entertainment,
Sediclnternational, TC Entertainment
Emikovwvia / Contact: Bitters End

BpaBeia / Awards: Alebvég
®eoTBAN Kivnuatoypdgpou Tou
Nokdpvo, AleBvéq AlaywvioTikd,
Xpuor| AeondpdaAn kat Bpapeio

™G Kpttikrig Emrpormg Néwv «To
niepBaMov eivat moldtnta Zwneg» /
Locarno International Film Festival,
International Competition, Golden
Leopard and Junior Jury Award, “The
environment is quality of life” Prize

Auo emox€g, dUo AyvwoTol
Tabi to Hibi / Two Seasons, Two Strangers

MuBomaaia / Fiction, 89’, 2025, lanwvia / Japan, DCP,
‘Eyxpwpn / Color, Me rixo / With sound,
lanwvikd, Kopeatikd / Japanese, Korean

H A, wa Kopedtiooa oevaploypd@og mou Zet kat epydletat otnv
lanwvia, oe pa kplon €unveuong maletel va ypdwet pia lotopia Epw-
Ta avageoa oe dUo VEOUG TTOU ouvavIwvTal o€ jia tapalia. Bploket
Katapuylo OTo 0pelvo TIavdoxelo evdg patvopevikd aypoilkou Heor)-
Aikou, o oroiog karatpuyetal and ta Jikd Tou AdBn kat evoxég. O
>0 Muyldke, évag amd Toug ONUavTIKGTEPOUG OKNVOBETEG Tou oUY-
XPOVOU LamwVIKOU ovepd, Slaokeudlel dUo SLapopeTIKA HAvYKa TOU
eUBANuatikol Mootxdpou TooUyke Kat Ta mavipelel EUPNUATIKE o€
a tawvia rou Eekivd e Tov aépa evog melpapatikol dokiiou rdvw
otnv aévan dlehkuotivda PeTaglu okéwng kat Adyou, ya va egerel
Babuuaia oe pa aloBavTikr, oTtaviag BEPUNG MEAETN TWV HOVAXIKWY
PUXWV Kat g avdykng yia aAniokatavénon. H tawia k€pdloe
Xpuor| Aeortdpdaln oto GeoTiBAN Tou Aokdpvo.

Lee, a Korean screenwriter living and working in Japan, strug-
gles to write a love story between two young people who meet on
a beach. She finds refuge in the mountain inn of a seemingly rustic
middle-aged man who is haunted by his own mistakes and guilt.
Sho Miyake, one of the most important directors in contemporary
Japanese cinema, adapts two different mangas by the iconic Yoshi-
haru Tsuge and ingeniously combines them in a film that begins with
the flair of an experimental essay on the eternal tug-of-war between
thought and language, gradually evolving into a sensitive, unusually
warm study of lonely souls and the need for mutual understanding.
The film won the Golden Leopard at the Locarno Film Festival.
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Zknvo@eaia / Direction: Radu Jude
Zevapio / Script: Radu Jude
dwroypagpia / Cinematography:
Marius Panduru

Movrag / Editing: Catalin Cristutiu
"Hxog / Sound: Hrvoje Radnic,
Cristian Stefanescu, Alexandru
Dumitru

Mouoikr / Music: Matei Teodorescu
H6omoloi / Cast: Eszter Tompa,
Gabriel Spahiu, Adonis Tanta,
Serban Pavlu, Oana Mardare,
Annamaria Biluska, Adrian Sitaru,
Marius Damian, Nicodim Ungureanu,
llinca Manolache, Dan Ursu, Viad
Semenescu, Daniel Paleacu, Theodor
Graur, Marius Panduru

Mapaywyoi / Producers: Alexandru
Teodorescu, Rodrigo Teixeira,
Ramona Grama, Dan Wechsler, Jamal
Zeinal-Zade, Andreas Roald, Berta
Marchiori, Fernanda Frotté, Paul
Thiltges, Adrien Chef

Eraipeia mapaywyrg / Production
company: Saga Film

Zupnapaywyrj / Co-production:

Rt Features, Bord Cadre Films,
Sovereign Films, Paul Thiltges
Distributions

Emikoivwvia / Contact: Cinobo

Bpapeia / Awards: Aiebvég DeoTIBAN
Kwnuatoypdpou tou Bepohivou,
Alebvég AlaywvioTiko, Apyupn
Apktog Kahkutepou Zevapiou /

Berlin International Film Festival,
International Competition, Silver Bear
for Best Screenplay

KovTivévTaA ’25

Kontinental '25

MuBomhaoia / Fiction, 109’, 2025, Poupavia / Romania, DCP,
‘Eyxpwun / Color, Me rixo / With sound,
Poupavikd, Ouyypikd, Meppavikd / Romanian, Hungarian, German

H OpodAia, SikaoTikn entpeAriTpla oto Khou g TpavoulBaviag,
Kaheltal va amopakpuvel évav doteyo mou el oTo UOYELo Iag To-
Aukatolkiag. ‘Eva anpoBAenTo yeyovog T GEPVEL QVTILETWN HE TIG
{31eq TG TIq avTipdoelg kat éva Badu nbkd diAnuua. Mo aunpdg
Kat kauoTikdg and moté, o PAvtou Zolvte ouvBETel pua lo-fi mpoow-
Tk 0dUooela, éva kAeloyio Tou patiol oto Eupwrn 51 tou Pooe-
Aivi, oT0 omoio N npwida avalnTd Unapglakeg anavtroelg péoa otn
oUyxpovn Kolvwvia Tou urepkartaMlopoU kat tg avalwnipwong
Tou eBvikiopoU. H Tawia tiurénke pe Tnv Apyupr) Apkto Kakutepou
Zevapiou oto eeTivo deaTIBAA Tou BepoAivou.

u Orsolya is a bailiff in Cluj, the main city in Transylvania. One day
she must evict a homeless man who lives in the basement of a build-
ing. An unexpected event confronts her with her own contradictions
and creates a moral crisis she tries to solve as best she can. Sharper
and more cutting than ever, Radu Jude crafts a lo-fi personal od-
yssey, a nod to Rossellini’s Europa ’51, in which his heroine seeks
existential answers within a contemporary society caught between
hyper-capitalism and the resurgence of nationalism. The film won the
Silver Bear for Best Screenplay at the Berlinale 2025.
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Zknvob@eaia/Direction:

Ester Krumbachova
Zevapio/Script:

Ester Krumbachové, Jan Némec
dwroypagia/Cinematography:
Jifi Macak

Movtdg/Editing: Miroslav Hajek
‘Hxog/Sound: Frantisek Fabian
Mouaikri/Music: Angelo Michajlov
Héormoloi/Cast:

Jifina Bohdalova, Vladimir Mensik,
Ljuba Hermanové, Helena Razi¢kova,
Jana Hana Duffkova

Etaipeia mapaywyng/
Production company:

Filmové studio Barrandov
Emkoivwvia/Contact:

Néarodni filmovy archiv

Anokardotaon/Restoration:

Ze 4K 10 2023 and 1o GeoTiBAN
KdpoBL Bdpy, Ta apyeia

Narodni filmovy kat Statni Fond
Kinematografie ota epyaotripla
UPP kat Soundsquare,
xpnuatodotnuévn and Milada

kat Eduard KuCera / In 4K in 2023 by
the Karlovy Vary Festival,

the Narodni filmovy and

Statni Fond Kinematografie archives,
at the UPP and Soundsquare
laboratories, funded by Milada

and Eduard KuCera.

AolopovwvTtag Tov AidBoAo
Vrazda ing. Certa / Murdering the Devil

MuBormaoia / Fiction, 72, 1970, ToexoohoBakia/Czechoslovakia,
DCP, ‘Eyxpwpn/Color, Me rixo/With sound, Toexikd/Czech

H Eotep Kpoupnaxdpa —oknvoypdpog, evOULATOASYOG Kat KAANL-
TExVIda Tou ToexoohoBakikoU NEou KUUATOG— OUUMUKV@VEL TO 1BLai-
TePO OPapd TNG 08 QUTY| TNV AXUNEY] KAl OTTTIKA TAOUOLA PEMIVIOTIKA
odripa, otnv omola Jia yuvaika eTouddel yeuua yla Tov axoptayo
k. Cert (n Toexw) AEn yia Tov AliBoAo). Ta TepiTeXVa OKNVIKA Kat
KOUOTOULO EVIOYXUOUV TN JLapoOpPuon Twv dU0 aPXETUTIKWY Xapa-
Ktpwv, evw, ouvdudlovtag potiBa amnd mapauiba, BpUloug Kat
AMeG AdIKEG apnynoelg kal a&lomouwvTag TEXVIKEG AMOEEVWONG
TOU TIpWTOTIOPLaKoU BedTpou Kabwg Kat TPOROAEG paylkoU ¢pavou,
n Kpoupnaxdépa nailel e Tiq mpoadokieq Tou Kovou Kat Ta EUPUAa
otepedTuna. Mapd Tov MPoKANTIKS TNG Xapaktripa, N Tawvia uhorou)-
Bnke xdpn otoug dNUOPEIG TTPWTAYWVIOTEG. AmtoTeAel KOPUPWON
1600 Tou ToexoohoBakikoUu Néou Kiparog 600 Kat TG ouvioung
OKNVOBETIKNG Topeiag Tng dnuioupyou.

m Ester Krumbachova—scenographer, costume designer, and artist
of the Czechoslovak New Wave —condenses her distinctive vision in
this sharp and visually rich feminist satire, in which a woman pre-
pares a meal for the insatiable Mr. Cert (the Czech word for “devil”).
The elaborate sets and costumes enhance the shaping of the two
archetypal characters, while, by weaving together motifs from fairy
tales, legends, and other folk narratives and employing alienation
techniques from avant-garde theatre as well as magic-lantern pro-
jections, Krumbachové plays with audience expectations and gender
stereotypes. Despite its provocative nature, the film was made possi-
ble thanks to its popular lead actors. It stands as a culmination of both
the Czechoslovak New Wave and the creator’s brief directorial career.
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© Rei Pictures — Louverture Films

Zknvo@eaia / Direction:

Lucrecia Martel

Zevapio / Script:

Lucrecia Martel, Maria Alché
dwroypagia / Cinematography:
Ernesto de Carvalho

MovTdg / Editing: Jeronimo Pérez
Rioja, Miguel Schverdfinger

"Hyog / Sound: Guido Berenblum,
Manuel De Andrés, Javier Umpierrez,
Emmanuel Croset

Mouoikr / Music: Alfonso Olguin
H6omoloi / Cast:

Kowdtta Chuschagasta /
Comunidad Chuschagasta
Mapaywyoi / Producers: Benjamin
Domenech, Santiago Galelli, Matias
Roveda, Joslyn Barnes, Julio
Chavezmontes, Javier Leoz
Etaipeia mapaywyrg / Production
company: Rei Pictures, Louverture
Films, Piano

Zupnapaywyr / Co-production:
Pio & Co, Lemming Film, Snowglobe
Emkoivwvia / Contact: The Match
Factory

Bpapeia / Awards:

BFI - ®eoTiBAN Kivnuatoypdgpou tou
Novdivou, Emionpo Alaywviotikd,
Bpapeio KaAUtepng Tawiag /

BFI - London Film Festival, Official
Competition, Best Film Award

H yn pag

Nuestra Tierra / Landmarks

Ntokiavtép / Documentary, 1197, 2025, Apyevtvr, HIA,
MeEwd, FaM\ia, OMavdia, Aavia / Argentina, USA, Mexico,
France, Netherlands, Denmark, DCP, ‘Eyxpwun / Color,
Me 1ixo / With sound, lomtavikd / Spanish

To 2009, Tpelg €vomAol eMTEBNKAV OTNV KOWVOTNTA QUTOXBOVWY
ToouoaykdoTa otnv APYevTIvY|, OKOTWVOVTAG TOV NYETN NG, XapEp
Tookéunap. Mapd ta anodelktikd Bivreo, n dikaoolvn anodobnke
ewid xpovia apydtepa. ZTO VIEUMOUTO TNG OTO VIOKIWAVTEP, N Aou-
Kp€ata MapTéA, pe akpiBela rxou Kat elkovag, avadelkvuel G alw-
veq eE0AdBpeuong kpuRovtal iow and pia mpdén Rlag, kat ouveETel
LA TTONTIKY) €BVoypagia anoklokpatiag, avtioTaong Kat rjpeung er-
Hovrig ekelvwv Ttou otepouvtal T B€omn Toug ot yn. Me ta Adyla g
MapTéN: «Otav okepTONAOTE TIG EKTATELSG YNG TOU EXOUV AMAAOTPLW-
Bel amd Toug autdxBoveg TANBUCHOUG, OKEPTOMAOTE TIG TIPWTES
UAeg, aM\d €xel kKharel kat 1 (dla n opop@Ld». H Tawvia Tiunenke pe to
BpaBeio Ka\utepng Tawiag oto BFI.

= In 2009 three armed men attacked the indigenous Chuschagasta
community in Argentina, killing its leader, Javier Chocobar. Despite
video evidence, justice was served nine years later. In her documen-
tary debut, Lucrecia Martel, with precision of sound and image, re-
veals how centuries of erasure underpin a single act of violence and
composes a poetic ethnography on colonialism, resistance, and the
quiet persistence of those who are deprived of their place on earth. In
Martel’s words: “When we think of the land expropriated from indig-
enous peoples, we think of raw materials, but beauty itself has also
been stolen”. The film was awarded the Best Film Award at the BFI.
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ZKnvobBeaia-Zevapio /
Direction-Script:

Nikog NikoAaidng / Nikos Nikolaidis
dwToypagia / Cinematography:
Apng Ztaupou / Aris Stavrou
MovTdg / Editing:

Avdpéag Avdpeaddkng /
Andreas Andreadakis

‘Hyog / Sound:

ApyUpng Aagapidng /

Argyris Lazaridis

Mouoikr / Music:

Giaches de Wert, Laura

ané Tov Glenn Miller aA\G

kat tv Julie London,

Sergei Rachmaninov

H6éomoloi / Cast:

Meredyth Herold, Michele Valley,
Mavaywtg ©avacouing / Panos
Thanassoulis, Anuriteng Nidxag /
Dimitris Niahas

Mapaywyoi / Producers:
Mapi-AouiC BapBohopaiou /
Marie-Louise Bartholomew
Etaipeia mapaywyng /
Production company:

Marni Film, ZINEKIM /

Cinekip, EKK / GFC

Emkoivwvia / Contact:
Mapi-Aouil BapBohopaiou /
Marie-Louise Bartholomew

Singapore Sling

MuBonhaaia / Fiction, 115°, 1990, EANG3a / Creece, Aomipdpaupn / B&W,
Me rixo / With sound, AyyAikd, EM\nvikd, FaMkd / English, Greek, French

‘Epxetal and 1o napeNddv, oxedov vekpdg. O Singapore Sling,
€vag MovaxIkog TUmog Xwplg Aeptd, omitt v pidoug, Pdxvel ™ Xapé-
vn Tou aydrm, T Adoupa. Motelel nwg elval vekpr), alMd ouvexilet
va mv avadntd. dtdvel oe €va omitt érou duo yuvaikeg BaBouv €va
rtopa. Mepiuével va Enuepwoet yia va m Bpel, pa tinota dev pxe-
Taw 6nwg 1o pavraletal. O NikoAaidng, ouvolAwvTag He TIg Talvieg
Adpa tou ‘Oto Mpéuvykep kat Aewpdpog g Avong Tou Mkt Nou-
Avtep, avarmAdbel Ty Tepatwdn Kat oXIOPEEVIKY| GUOT TwV Yuval-
Kelwv TIPWTAYWVIOTPLWY, O A QVTITATPLapXIK napwdia ¢pikng.
ZKOTEWVO, EPWTIKA DIECTPAUUEVO KAl EPLOATIKG VEO-VOUAP HE EKTTAN-
KTIKY) aoTipdpaup”n ewtoypapia, To U\ napauével éva and ta o
TOAUNPA Kat a&€xaota delypara Tou eNinvikoU cult kivnpatoypdgou.

u He comes from the past, almost dead. Singapore Sling, a lonely
man with no money, no home, and no friends, is searching for his
lost love, Laura. He believes she’s dead, yet he keeps looking for
her. He arrives at a house where two women are burying a corpse.
He waits for dawn to find her, but nothing turns out as he imagined.
Nikolaidis, drawing on Otto Preminger’s Laura and Billy Wilder’s Sun-
set Boulevard, recreates the monstrous and schizophrenic nature of
the female protagonists in an anti-patriarchal horror parody. A dark,
erotically twisted, and nightmarish neo-noir with stunning black-and-
white cinematography, the film remains one of the boldest and most
unforgettable works of Greek cult cinema.
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Zknvob@eaia / Direction:

Radu Jude, Adrian Cioflanca
Zevapio / Script:

Radu Jude, Adrian Cioflanca
dwroypagia / Cinematography:
Marius Panduru

Movtd{ / Editing: Catalin Cristutiu
"Hyog / Sound: Dana Bunescu
Mapaywyoi / Producers:

Ada Solomon, Carla Fotea, Radu jude,
Adrian Cioflanca

Eraipeia mapaywyrg /
Production company: microFILM
Zupmapaywyr / Co-production:
nomada.solo

Emkoivwvia / Contact:

Taskovski Films

Zknvob@eaia / Direction:

Fabrice Aragno, Jean-Paul Battaggia
Zevapio / Script: Fabrice Aragno
dwroypagia / Cinematography:
Fabrice Aragno

Movtd{ / Editing: Fabrice Aragno
"Hxog / Sound: Frangois Musy
Mapaywyoi / Producers:

Fabrice Aragno

Eraipeia mapaywyng /
Production company:

I'atelier & Casa Azul Films
Emkoivwvia / Contact:

Casa Azul Films

H avaxwpnon Twv Tpévwv

lesirea trenurilor din gard / The Exit of the Trains

Ntokavtép / Documentary, 173’, 2020, Poupavia / Romania,
DCP, ‘Eyxpwpn, Aoripépaupn / Color, B&W, Me rixo / With sound,
Poupavikd / Romanian

To JoKIMIaKS VTOKIAVTEP, TIou arnoteleltal eE0NokAipou and apxela-
KEQ PWTOYPAPiEg KaL Eyypapa, katadelkvUel T opayr) Twv ERpaiwv oto
ldoto 1o 1941, érou dohoovriBnkav neplogdtepot and déka XINAdeG Av-
BpwroL. ZT0 MPWTO YEPOG, TIOPTPETA BUNATWY KAl MAPTUPIESG EMIHVTWV
OUVOETOUV [l avBpwrvn «eyKUKAoTtaidela» puvApng. Zto SeUTtepo HEPOS,
OLWMNAEG pwTOoYPaPieq Tou TpaBrxmMKav kKuping and Mepuavolq otpa-
TIOTEG AMOTUTIWVOUV TOV TPOKO. Me éva Babu kal oToxaoTtiké BAEpUA, Ol
oKNVvoBETEG avTieTwiCouv TNV lotopia, T pvrun kat ) Bia, Kabwg kat
TI§ duvatdtnteg TNG avanapdotaomg Toug. Tiurenke pe Ewdik Mveia oto
AleBvég DeoTIBAN NTokipavtép kat Tawidv MikpoU Mrikoug DokuFest.

B The documentary essay, consisting entirely of archival photographs and
document, reflects on the massacre of Jews in lasi in 1941, where more
than 10,000 people were murdered. In the first part, portraits of victims and
testimonies of survivors compose a human “encyclopedia” of memory; in
the second, silent photographs taken mostly by German soldiers capture
the horror. With a deep and reflective gaze, the directors confront history,
memory, and violence, as well as the possibilities of their representation.
It won a Special Mention at the DokuFest International Documentary and
Short Film Festival

Ateli€ PoA, €va Ta&idi

Atelier Rolle, un voyage / Rolle Workshop, a Journey

Ntokiavtép / Documentary, 30°, 2025, EABetia / Switzerland,
DCP, ‘Eyxpwpn / Color, Me rixo / With sound, FaA\ikd / France

‘Eva HIKPO-Hakpookorikd Ta&dL oto Atehié PoA Tou Zav-Ak [kovtdp,
€vav Xwpo PWTOG Kal OKLWV, €va SEVTPO OKEYPEWY, €va e0WTEPIKO SA00G
Tou Knuatoypdgou. O daumpig Apavid kat o Zav-MNMoA Mnaratld, otevol
OUVEPYATEG TOU, TIEPINYOUVTAL e TNV KAUEPE TOUG OTO «OTITL TOU OlVEUd»
Tou Mkovtdp, avdpeoa oe BIRALQ, QVTIKE(EVA, ONUEIDOELG KAL AMOOTIAOMA-
Ta and Tiq§ TeAeuTaleg Tou Tawvieg. Me andéAutn mioTn oty ooTipia elkdvag
Kl 10U, TO VTOKILQVTEP OUVBETEL éva TPUPEPD, OXEDOV {wYPAPIKS TTOP-
TPETO AMOXALPETIONOU O€ Evav akoUpaoTo SnUoUpYo.

B A micro-macroscopic journey into Jean-Luc Godard’s Atelier Rol, a
space of light and shadow, a tree of thoughts, an inner forest of cinema.
Fabrice Aragno and Jean-Paul Battaggia, his close collaborators, guide
their camera through Godard’s “house of cinema”, among books, objects,
notes, and fragments from his final films. In full fidelity to the equality of
sound and image, the documentary composes a tender, almost painterly
portrait of farewell to an indefatigable auteur.



Zknvobeoia-Zevdpio-dwroypagia /
Direction-Script-Cinematography:
Avdpgag Xatdnnatépag /

Andreas Hadjipateras

MovTdZ / Editing: Xp6vng ©coxdpng /
Chronis Theocharis

‘"Hyxog / Sound: Teemu Takatalo
Mouaikr / Music: Teemu Takatalo &
Sebastian Boulter

A¢riynon / Narration: Clare Coulter
Mapaywyn / Production:

Exile Films, Faliro House
Emikovwvia / Contact: Exile Films

Zknvo@eoia / Direction:

Hp ZiapAdkn / Iro Siafliaki

Zevdpio / Script:

Hp ZiapAdkn / Iro Siafliaki
dwroypagia / cinematography:

Hp ZiapAdkn / Iro Siafliaki

MovTdg / Editing:

Mrnovita Manaotddn / Bonita Papastathi
"Hxog / Sound:

Mrovita Manaotddn / Bonita Papastathi
Mouoixkr / Music: Marion Castor
A¢riynon / Narration: Xapd lakwpiSou /
Hara lakovidou, Philippe Tancelin
Mapaywyoi / Producers:

Tipwv Kouhpdong / Timon Koulmasis
Etaipeia mapaywyng /

Production company: AlA Films
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Human Fiction

Ntokipavtép / Documentary, 60°, 2025, EANGSa / Greece,
DCP, ‘Eyxpwpn / Color, Me rixo / With sound, AyyAid / English

2V AQPLKY), Ta TEAEUTAIA AMOpEVAPLA TOU KATTOTE avioxupou avepw-
rvou eidoug €xouv BubloTel otn AN, To U6vo Tou arnopével TAEoV eival
Bpadopata Pvriung Tou KAmoLoL pPAVTIOaV Va GUYKEVTPWOOUV KAl va aro-
Bnkeuoouv oe éva apyelo. Ze pia UoTAT MPOOTIABELd VA SLATWOOUV TNV
avBpwrvn woTopia, dgnoav mow Toug [a mapaBoAr, KATL oav MPoeLdo-
oo yla kAabe PENOVTIKG oV TToU (00G [ LEPA EpBEL QVTIIETWTO [E TNV
{d1a poipa. To vrokipavtép eEeTdlel TV LoTopia Twv avBpwnwv GTav EXouv
AoV eE0NeIPBE( ard TPOTWIOU YNG.

B In Africa, the last remnants of the once powerful human species lies
forgotten. All that remains now are fragments of memories — collected and
saved as an archive by the last of their kind. In a final attempt to preserve the
story of their species, they left behind a cautionary tale for future beings who
might one day face a similar fate. The documentary examines the story of the
human species after its own extinction.

Ta Brjpara Tou KOOHOU
Steps

Ntokipavtép / Documentary, 84, 2025, EANGSa / Greece,
‘Eyxpwpn / Color, Me rjxo / With sound, EN\nvikd / Greek

Ané 1o 2018 gwg v navdnuia, Ta Kitpiva MAéka, pe tov elhoyo Bupd
60wV douheUiouv yla Tov emouato, dladniwvav kabe ZARRATo, UMAOKAPO-
vtag dpdpoug kat epmoptkd kévtpa oto Mapiot. Muplopévo e ouppeToXL-
KI} apatpnon, TO VIOKWWAVTEP AMOTUMWVEL TNV AloBnMELaKY) eumelpia
™G e&€yepong. To potiBo g nopeiag dopel v Tawia, Aeq kat Ta dla ta
Bruara yevvolv Tov Xwpo. OETovTag o€ SOKIUAoia Ta CWUATA, TA KIVNa-
ToYPaPIKA pPEaa KL 6oa BewpoUpe autovonTa, n mopeia eivat mdvw art’ 6Aa
eprnelpia pag Lwng oe LETAHOPPWOT).

B From 2018 until the pandemic, the Yellow Vests, driven by the rage of
those who work yet cannot earn a decent living, protested every Saturday,
blocking roads and commercial centers in Paris. Filmed through participatory
observation, this documentary captures the uprising’s sensory experience.
The motif of the march structures the film, as if the steps themselves generate
the space. By testing bodies, cinematic means, and our assumptions, the
march becomes an experience of a life in transformation.



ADIEPQMA

To Epyaompto Wnolakrg Amokardoraong g Tawiodrikng g EAAGdog, oe mpdopateq
yneolormoinoelg 6,5K kat mpoBoAn oe 4K,, mapouatdlel To [Mikpd Ywul (1951) Tou Mpnyod-
pn Mpnyopiou, Tawvia-opdonuo Tou eEN\NVIKOU VEOPEANLOOU TIOU AMOTUTIWVEL |E KPLTIKO
BAEUUA TIG OKANPES KOLWVWVIKOOIKOVOUIKEG OUVBNKEG TNG UeTamoAekng EAGSag, Ka-
Bwq kaL To vrokipavtép Aveuot (1967) Tou AndoTohou Kpuwvd yia Ta €8ia Tou Eevite-
pou oto Bépelo Ayaio. Emiong, mpoBdAAetal To BwB0 apiotoupynua Aveuog (1928) Tou
Biktop 2160tpoy, He ouvodeia (wvTavg LOUCIKNG amod ToV AOAEK.

O oknvoB€mg kat erueAnTrg Tou Il Cinema Ritrovato tng MmnoAdviag Exodv Kooumdyt
apoualdlel €va mpdypauua €L ONUAVTIKWY AMOKATESTNEVAV TAWVIWY ard TV loTopia
TOU MAYKOOUIOU KIVnuatoypdpou:

«O1 Tawvieg g evoTnTag, Tou ektelvovTal o€ €€l SEKAETIEG KIVNUATOYPAPIKG LoTOPIag, EeKI-
vouv Kat Teketwvouv otn Méon Avatolr), pwTifovrag Tnv avBektikdtnTa Twv avepwnwy ™g. To
eUBANUaTIKS vToKavTép Xoptdpt (1925) akohouBel Tpelg AUEPIKAVOUG OTIG VOUASIKEG GUAEG
Tou lpdv, evd To H kéyn tou Eupagiou (1985) TG ZooeAv ZAAUM AVATEUVEL e TPUPEPOTNTA TN
Babid mAnywpévn Bnputd.

H luvaika tou Kpeyk (1936) Tng NtépobL Aplvep eival éva aploToupynua Tou ETATPENEL TV
Lotopia piag ToElkng olkodéamolvag o LeAddpaua yupw and v eEouaia, TV OIKIAKGTNTA KAl
v neplouoia. Zeuydpla kabe e(00UG AVALETPWVTAL LE TIC OXETELG TOUG, METQ OE SIAPOPETIKG
Kowwviké maioto. Mia NouBéA Bayk mpoo€yylon ouvavtdral oto ohoBeviké Xdptiva ¢tepd
(1967), evw To 1pavikd Tayudpduog (1972), Tawvia AoyoKpPLUEVN Yl TIOAEG SeKAETIES, lval ia
TILO OKOTELVI) KAl AAANYOPIKY| EKSOXT).

To Meppdpuavs (1968-1970), pe Tov Mik TZdykep o€ pOAo Tou eAdxLoToL pok atap Ba ToAuoU-
oav, Eedimwvel pia Puxedehikn agriynon. O Ntévahvt Kduel kat o Nikohag Peyk amokalu-
TTTOUV TOUG axaptoypdentoug Spduoug Tou Aovdivou Tng Sekaetiag Tou 60 Kat Twv PuXwV
TIOU TO KATOWKOUV, EEEPEUVAVTAG TNV KATACGTPOPN TIOU UTORATKEL OTO ETWTEPLKO.

AUTEQ ol Tawvieg JNoUV Yia TIG 0pATES Kal adpaTteg MANYES TNG avBpwndTnTag Kal TN Heyaho-
TIPEMELA OTIAVIWY OKNVOBETIKWY BAEMUATWY TTOU avTikpilouv TV avBpwrivn Yuxr|. Mapd\n-
A0, avadelkvUouv OPLOEVES a0 TIG TTLO UTTOSELYUATIKEG MPOOPATEG AMOKATAOTACELS, KAPTIO
™G aKoUpaoTnG SOUAELAS APXELOBETWY, TUVTNPENTWY KAl LOTOPLKWY TOU KIVNUATOYPAPOU».
Exodv Kooumayt



RETROSPECTIVE

The Digital Film Restoration Lab of the Greek Film Archive, in recent 6.5K digiti-
zations and 4K screenings, presents Bitter Bread (1951) by Grigoris Grigoriou, a
landmark of Greek neorealism that critically examines the harsh socioeconomic
conditions of post-war Greece, and the documentary Winds (1967) by Apostolos
Kryonas about the customs of migration in the North Aegean. The silent master-
piece The Wind (1928) by Victor Sjostrém is also screened, accompanied with live
music by Lolek.

Director and curator of Il Cinema Ritrovato in Bologna, Ehsan Khoshbakht, presents
a program of six major restored films from the history of world cinema:

"The films in this section, spanning six decades of film history, start and end in the Middle
East, offering a sense of the resilience of its people. The emblematic documentary Grass
(1925) follows three Americans among the nomadic tribes of Iran, while The Razor’s
Edge (1985) by the great Arab filmmaker Jocelyne Saab tenderly portrays the deeply
wounded Beirut.

Dorothy Arzner’s Craig’s Wife (1936) is an American masterpiece that transforms the
story of a toxic hostess into a melodrama about house, territory, and power. couples
of all kinds question their relationships, with cracks appearing -and often widening-
amid various social backdrops. The Slovenian Paper Wings (1967) has a dazzlingly hip,
nouvelle-vogue-style, while the Iranian The Postman (1972), which was impossible to
see for decades, offers a darker, more allegorical vision.

Performance (1968-1970), with Mick Jagger in a role few rock stars would dare to play,
unfolds a psychedelic narrative. Directors Donald Cammell and Nicolas Roeg reveal the
uncharted corners of 1960s London and and the minds of the people who inhabit it,
exploring the inner destruction that lies within.

These films are about the visible and invisible scars of humanity and the grandeur of rare
glimpses into the human soul. Atthe same time, they highlight some of the most exemplary
recentrestorations - fruits ofthetireless work offilmarchivists, conservators, and historians".
Ehsan Khoshbakht
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ZknvoOeoia / Direction:
Ipnydpng Fpnyopiou /

Grigoris Grigoriou

Zevdpio / Script:

renyopng Fenyopiou /

Grigoris Grigoriou,

‘Ivta Xptotivdkn / Inta Hristinaki
dwroypagia / Cinematography:
Joseph Hepp,

EppavounA TZavétng /

Emmanouil Tzanetis

Movrdg / Editing:

Aihiog MpoBeréyytog /

Aimilios Provelengios

‘"Hyog / Sound:

Baoi\ng Kovrpripag, /

Vasilis Krontiras

Mouaikn / Music:

Apyupng Kouvddng / Argyris Kounadis
H6éomoloi / Cast:

ENévn Zageipiou / Eleni Zafeiriou,
‘Ivta Xplotiavakn / Inta Hristinaki,
MixdAng NikoAdmouhog / Michalis
Nikolopoulos, A\kng Marmdg /
Alkis Papas, Ztpatg ®PAwpog /
Stratis Floros,

Mapaywyn / Production:
Mavaywwtng Aadrpag / Panagiotis
Dadiras, ONUpria @iy / Olympia Film

AnokardoTtaon / Restoration:
Wneoploroinon Twv apxeiwv g
Tawiag oe 6,5K kat arnokardotaon
Tou 35mm ¢ and To Epyaotriplo
Wnolakng Anokatdotaong g
Tawiobnkng, pe xpnuatodstnon
and to E6vikd ZxEdlo Avakapyng
Kat AvBektikétnrag. / Digitisation of
the film’s files in 6.5K and restoration
of the 35mm film by the Digital
Restoration Laboratory of the Greek
Film Archive, funded by the National
Recovery and Resilience Plan.
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Mkpo Ywpi
Bitter Bread

MuBorm\aoia / Fiction, 83’, 1951, EANAda / Greece, Aomipéuaupn / B&W,
Me rixo / With sound, EN\nvikd / Greek

Me ndvw and Tpiavta Tawvieq oTo evepynTikO TOU OKNVOBETN Kat
ME MaKPA KaplEpa Tou otnyv TNAedpaon kat oto B€atpo, To MPWLUO
vEOPEAAIOTIKG aploToupynua Tou Mpnydpn Mpnyopiou MMikpd wwul
QMOTUTIWVEL TOV Qywva TG abnvaikng epyatikig Tééng péoa and myv
apLOTOTEXVIKY| JleuBuvan pwtoypagiag Tou EANAnvooulyypou Z8Zep
Xer. H tawia akohouBel Tov dwtn, €vav tahavtolxo pabnti mou
unootpifetal and Tiq Tepdotieq Buoieg TG olkoyéveldg Tou: O maté-
paG TOU UMOWEVEL OKANPY] €pyacia oTnv OIKOJOpY, VW N UNTEPA TOU
(mou umodueTat n eEapeTikr EAévn Zageipiou) ppovtilel Kt €vav ylo
oy €xel akpwtnplaotel otov MéAepo. Mapd ™ PTwxela TOUG, N Vo-
Noouvn Tou dwn dlamnpérnel, KaAePyoUpevn and Toug daokdAoug
TOU Kal TN oUvBeTn ox€on tou pe Tov ERpaio yeitovd tou, Tov Apxo-
vTa, Kat v képn tou, ™ Aouila. Oa katapépet 0 WG va rnpayua-
TOTIOOEL TO OVELPO TNG UNTEPAG TOU Va YiVEL 0 TPWTOG LOPPWHEVOG
AvTPag TNG OLKOYEVELQG Kat va eEATPaioeL éva KAAUTEPO LENNOVY;

With over 30 films to his name and a long career in television and
theatre, Grigoris Grigoriou’s early neorealist landmark, Bitter Bread,
captures the Athenian working-class struggle through the masterful cin-
ematography of Greek-Hungarian Jézsef Hepp. The film follows Fotis,
a gifted student supported by his family’s immense sacrifices: his father
endures brutal construction work, and his mother (played by the prolific
Eleni Zafeiriou) tends a home that includes a son maimed in the war.
Despite their poverty, Fotis’s intellect shines, nurtured by his teachers
and his complex relationship with his Jewish neighbour, Arhontas, and
his daughter, Louisa. Will Fotis fulfill his mother’s dream of becoming
the family’s first educated man and secure a better future?

“\\"\ o | Argan gy 1 Ty ppapeTTy
:ﬁ{:'é“;;‘k | PMdSa 2o e
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Zknvob@eaia / Direction:

Anéotohog Kpuwvdg / Apostolos Kryonas
Zevapio / Script:

Mwpyog Kiradmnouhog (keipevo) /
Giorgos Kitsopoulos (text), Andéotohog
Kpuwvdg / Apostolos Kryonas
dwroypagpia / Cinematography:
>updkog Advaing / Syrakos Danalis
Movtdg / Editing:

Anéotohog Kpuwvdg / Apostolos Kryonas
Mouaikn / Music:

Takng Zapapdg / Takis Samaras
Ao¢riynon / Narration:

A\n Marnaytdvvn / Lili Papagianni
Mapaywyoi / Producers:

Anéotohog Kpuwvdg / Apostolos Kryonas

AmnokardoTaon / Restoration:

Wnouakn anokatdotaon oe 6,5K, and 1o
Epyaomipto Wnoelakrg Anokardotaong g
Taw06rkng, oto mAaioto Tou 14ou KA. /
Digital restoration in 6.5K by the Digital Film
Restoration Lab of the Greek Film Archive,
as part of the 14th AAFF.

_ M ) ouygpnuatoBémon  — EI"A

g Evpeumoikeg Evesang ?“

Avepol
Winds

Ntokipavtép / Documentary, 16°, 1967, EANGda / Greece,
Aompdpaupn / B&W, Me rixo / With sound, EANAnvika / Greek

H petapopd otov kivnuatoypd@o evog ebijou Eevitepou ota
vnotd tou Bépetou Atyaiou. MdAveg mou KapTePIkA Tepipevav Xpo-
VLA TOV YUPLOWO Tou maidlou Toug, To EempoBAdi{av 0To HoupayLo
ME Hia euxr) ota xefhn kat pe pia mpooeuxr). Autr| Tnv mepaopévn
enoxn, yupifovrag miow, oto apeABdv, avackahevovtag tn Aao-
ypaoia pag, YnAdeloe eUAARIKA 0 Kvnuatoypapkég pakdg yla va
pag dwoel Ayeg oTiyUég amnd Ta Mepaoéva, oav Pvnuoouvo o [ia
XQAMEVT OTOV XPOVO ETTOXT).

The cinematic portrayal of a custom of expatriation in the islands
of the northern Aegean. Mothers who patiently waited years for their
return would send their children off with a blessing on their lips and
a prayer. This bygone era, looking back to the past, delving into our
folklore, was reverently captured by the camera lens to give us a few
moments from the past, like a memorial to a time lost in time.

Mgt oeamt
Fetypaspa
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ZknvoOeoia / Direction:

Victor Sjostrém

Zevapio / Script:

Frances Marion, Bactopévo

OTO OMWVUMO pUBloTépnud TG /
based on the eponymous novel
by Dorothy Scarborough
dwToypagia / Cinematography:
John Arnold

MovTdg / Editing:

Conrad A. Nervig

‘Hxog / Sound:

Richard Bradford,

Mike Fairbairn

Mouaikn / Music:

Cwvtavr) Houotkr and Tov AdAek /
live music by Lolek

H6éoroloi / Cast:

Lillian Gish, Lars Hanson,
Montagu Love, Dorothy Cumming,
Edward Earle, William Orlamond,
Carmencita Johnson,

Etaipeia mapaywyng /
Production company:
Metro-Goldwyn-Mayer
Emikovwvia / Contact:

MoMA

O dvepog
The Wind

Mubomaoia / Fiction, 72, 1928, HMA / USA, Aomipdpaupn / B&W,
Bwpr / Silent, Ayyhiko( peadtithot / English intertitles

H peydAn otap tou BwRou Kivnuatoypdpou Aiklav Mkig evoap-
KWveL TV euaiobn Agtl, mou petavaotelel and tnv frua Avato-
A\ otV apethiktn apepikaviki Auon. Ekel, évag avehéntog Avepog
dépvel adldkorma v €PNKOo Kal TO TIveUpd NG, ArmOKAAUTTTOVTAG
TIG KPUPEG TNG PoPieg kat dBn. O Zounddg oknvobEng Biktop
Z160TPOW LETATPENEL TO TOTIO O MPOEKTAOT TG YuxoAoyiag g
nEWdag, dNUOUPYWVTAG HIa ALOBNTNPLAKY EMMELPIa TTOU ouvuQpai-
Vel Tov eEwTePIKO Kivduvo [e Tov ecwteplkd omnapayud. H tawia,
Yuplopévn und apdpnteg ouverkeg otnv €pnpo Moxdapt, mapapével
éva afenépacto aploToupynua, Yepdto dpdua, évtaon Kat Kivn-
paToypagikr| moinon. Anokataotdbnke aro To MoMA pe v urmo-
otpt&n tou Lillian Gish Fund for Film Preservation. MpoBd&A\etal e
ouvodeia {wvtavig HOUOIKAG aro Tov ASAek.

The great star of silent cinema, Lillian Gish, plays the sensitive Let-
ty, who emigrates from the gentle East to the harsh American West.
There, a relentless wind constantly whips the desert and her spirit,
revealing her hidden fears and passions. Swedish director Victor
Sjostrém transforms the landscape into an extension of the heroine’s
psychology, creating a sensory experience that intertwines external
danger with internal struggle. The film, shot under unbearable con-
ditions in the Mojave Desert, remains an unsurpassed masterpiece,
full of drama, tension, and cinematic poetry. Restored by MoMA with
support from the Lillian Gish Fund for Film Preservation. Accompa-
nied by live music by Lolek.
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Zknvo@eaia / Direction:

Donald Cammell, Nicolas Roeg
Zevapio / Script: Donald Cammell
dwroypagpia / Cinematography:
Nicolas Roeg

Movtd{ / Editing: Antony Gibbs,
Brian Smedley-Aston

"Hyog / Sound:

Ron Barron, Alan Pattillo
Mouoikr / Music: Jack Nitzsche
H6éomoloi / Cast:

James Fox, Mick Jagger, Anita
Pallenberg, Michéle Breton, Ann
Sidney, John Bindon, Stanley
Meadows, Allan Cuthbertson
Mapaywyoi / Producers:
Sanford Lieberson, David Cammell
Eraipeia mapaywyng /
Production company:
Goodtimes Enterprises
Emkoivwvia / Contact:

Park Circus

AmokatdoTaaon / Restoration:
Anokataotddnke oe 4K 10 2024 and
™ Warner Bros. ato Resillion ané
TO apxkd apvntikd. H alykplon
Xpwudtwy €ylve pe Bdon duo
ektunwoelg Technicolor and to BFI,
€V() AMOKATAOTABNKE KAL O APXIKOG
HOVOPwVIKOG NX0G. / Restored in 4K
in 2024 by Warner Bros. at Resillion
from the original camera negative.
Color reference was provided by two
Technicolor prints from the BFI. The
original monaural soundtrack was
also remastered.

MapdoTaon
Performance

MuBor\aoia / Fiction, 105°, 1970, Hvwpévo Baoilelo / UK
DCP, ‘Eyxpwpn / Color, Me rixo / With sound, AyyAikd / English

Ze auT TN povadikn Tawia mou dladpapartiCetal oto Aovdivo, o
Mik TZaykep umoduetal évav ouvtaglouxo pok OTap, N TautdTTa
Tou orolou ouyxwveleTal pe ekelvny evog dlaBontou karalntou-
HEVOU YKAVYKOTEP, eV N 0eEoualikdtnTa Kal Twv dUo upiotatat
HETapOpPwon. Ot elkdveq Kal oL 1yXoL, Orwg KAl oL CUVELSHOELG TWV
XOPaKTpwV, HETaBANovVTAL kat wBouvTal o€ €va aoUAANTTTO OTTTL-
KOOKOUOTIKG oUumnav, oto oroio n 13lopuia Twv OKNVOBETWY Ael-
Toupyel oav LSD mou dianotilel Wia tawvia n omoia 6a pnopouoe va
eival pa oupBatikn wtopia evaAaynig Tautotritwy. Avti yia autd,
Katéotn 100 auP\eyOuevn WoTe mapéuelve ektdg Slavoung yla
dUo xpovia.

® In this one-of-a-kind film set in swinging London, Mick Jagger
plays a retired rock star whose identity merges with that of a no-
torious gangster on the run, while the sexuality of both undergoes
transformation. Images and sounds, like the minds of the characters,
are altered and pushed into unseen / unheard cinematic territory,
where the genius of Cammell and Roeg functions like LSD cours-
ing through a film that could have been a conventional identity-swap
tale. Instead, it became so controversial that it remained unreleased
for two years.
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ZknvoOeoia / Direction:

Jocelyne Saab

Zevapio / Script:

Gérard Brach, Jocelyne Saab,
Samir Sayegh

dwToypapia / Cinematography:
Claude La Rue

Movtdg / Editing: Philippe Gosselet
‘Hxog / Sound: Pierre Lorrain
Mouaikr / Music: Siegfried Kessler
Héomoloi / Cast:

Jacques Weber, Hala Bassam,
Juliet Berto, Youssef Housny, Denise
Filiatrault, Ali Diab, Khaled El Sayed,
Claude Prefontaine, Souheir Salhani
Mapaywyoi / Producers:

Jocelyne Saab

Etaipeia mapaywyng /

Production company:

Aleph Production,

Balcon Production, Cinévidéo
Emikovwvia / Contact:

Association Jocelyne Saab

AnokardoTaon / Restoration:
Anokaraotddnke oe 4K 1o 2025 and
v Association Jocelyne Saab, o€
ouvepyaoia pe Tig Tawiodrikeg Tng
EABetiaq kat Tou Kepmék, and to
apxké avtiypao Twv Kavwwv Tou
1985. / Pestored in 4K in 2025 by
the Association Jocelyne Saab, in
collaboration with the Film Archives
of Switzerland and Quebec, from the
original 1985 Cannes copy.

H kéyn Tou Eupagiou
Ghazl El-Banat / The Razor’s Edge

MuBomaaia / Fiction, 102’, 1985, AiBavog, MaAAia, Kavaddg /
Lebanon, France, Canada, ‘Eyxpwpn / Color, Me fixo / With sound,
ApaBikd, FaMikd / Arabic, French

ZknvoBetnuévn and Wa and T AaUmPES MPOoWTIKATNTEG TOU
apapikou kivnuatoypdgou, ) Zooehiv Zadum, autd n lotopia Tha-
TwVIKoU €pwTa PeTa&l ag veapriq mpoopuylooag Kat evog HeaTiAL-
Kou Lwypdagou eival HEPOG Iag OElPAg TAVIWY —avV KAl Ol UTIOAOITTES
elvat vrokiavtép-mou 1 Zadym yuploe yla Ty natpida mg, ™ Bnpu-
16, uné toNopkia, BopBapdiopolg Kat eUPUALO TTOAEHO. YTIO TO (WG
TV npdopatwv opaywv ot Méon Avarolr, 1diwg om Mala, n tawia
aroteAel A OUYKAOVIOTIKY) papTupia yla Tnv miotn oty opop@ld
uno T okid Tou emikeijlevou BavaTou Kal TG KATaoTpoPnG.

u Directed by one of the luminaries of Arab cinema, Jocelyne
Saab, this tale of platonic love between a young refugee girl and
a middle-aged painter is part of a series of films —though the rest
are documentaries— that Saab made about her hometown, Beirut,
under siege, shelling and civil war. In light of recent massacres in the
Middle East, particularly in Gaza, the film stands as a shattering testi-
mony to the act of believing in beauty under the shadow of imminent
death and destruction.
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Zknvo@eaia / Direction:

Merian C. Cooper, Ernest B. Schoedsack
padi pe v / with Marguerite Harrison
dwroypagia / Cinematography:

Ernest B. Schoedsack, Merian C. Cooper
Movrdg / Editing:

Terry Ramsaye, Richard P. Carver
Mouoikr / Music:

Gholam Hossain Janati-Ataie, Kavous
Shirzadian, Amir Ali Vhabzadegan
Mapaywyoi / Producers:

Merian C. Cooper, Ernest B. Schoedsack
Eraipeia mapaywyrig / Production
company: Famous Players-Lasky Corp
Emkoivwvia / Contact: Kino Lorber

Zknvo@eaia / Direction: Dorothy Arzner
Zevapio / Script: Mary C. McCall Jr.,
BAOLOPEVO OTO OPWVUNO BeaTpikd €pyo
Tou / based on the eponymous play by
George Kelly

dwroypagia / Cinematography:
Lucien Ballard

Movrag / Editing: Viola Lawrence
‘Hxog / Sound: Lodge Cunningham
Mouoikr / Music: M. W. Stoloff
Heomoloi / Cast: Rosalind Russell,
John Boles, Billie Burke, Jane Darwell,
Mapaywyr / Production: Edward
Chodorov, Harry Cohn,Columbia Pictures
Emkoivwvia / Contact: Park Circus

XopTapi:
O aywvag evog €6voug yia Tn Twn
Grass: A Nation’s Battle for Life

Ntokiavtép / Documentary, 717, 1925, HIMA, Ipdv / USA, Iran,
Aomipéuaupn, ‘Eyxpwpn / B&W, Color, Bwpr / Silent,
AyyAikol peadtithot / English intertitles

‘Eva and ta aplotoupynuata mg Bwpng enoxrig, dnuoupyia tou di-
dupou Méplav Koumep kal ‘Epveot ZOVTOOK, TO VIOKIAVIED KaTAYPAPEL
™MV €TMOola PHETAVAOTEUOT) TWV VORAdIKWV GUAWV Mraytidpt Tou Ipdv. Ot
KIVNLATOYPAPLOTEG TIG oUVOSeUOUV 0NV QVOLEGTIKN PeTakivnor) Toug Héoa
ané andvBpwra duopateg dladpopég. Ot avijouxol dnuioupyol TautifovTat
JE TOUG avBpWITouq Mou akoAouBoUv, HETAUOPPWOVOVTAG auTtd To TagdL oe
Hepkd amnd Ta o emPANTIKA kat payeuTikd Tormia rou anabavdrioe noté o
BwPSG Kivnuatoypdpog. Anokataotddnke oe 4K To 2024 and Tt Milestone
Films oge ouvepyaoia pe To MoMA kat T BiBAo6rkn Tou Koykpéoou.

1 One of the canonical greats of the silent era by the duo Merian C. Coop-
er and Ernest B. Schoedsack is a documentary about the heroic annual
migration of the nomadic Bakhtiari tribes of Iran. The filmmakers join them
just in time for their spring migration through inhumanly arduous routes.
The restless filmmakers identify with the people they follow, transforming
their journey into some of the grandest vistas of silent cinema ever captured
on film. Restored in 4K in 2024 by Milestone Films with MoMA and the
Library of Congress.

H yuvaika Tou Kpeyk
Craig’'s Wife

MuBor\aoia / Fiction, 74’, 1936, HIMA / USA, Aoripduaupn / B&W,
Me rixo / With sound, AyyAkd / English

AUo pépeg amd N Lwry evog mavtpepévou {euyaplol OTo apXOVTIKO
Toug otn Néa Yopkn. H kupia Tou omutiod kataotpépel Orolov oTabel
eUNOdl0 avapeoa oe ekelvnv Kal 0TO OTI(TL TIOU g{val amopaciopévn va
eAéyxel. Ze oknvoBeaia g Ntépobt Aplvep —ng Hovadikng yuvaikag Kat
avolxtd AeoBiag oknvoBETPLAg 0TO XOAYOUVT Twv SeKAETIWOV Tou "30 Kat
TOU 40— autd To KoPUPA(o Selyla TOU apePIKAVIKOU KIVNUATOYPAPOU He-
TAHOPPWVEL TOV XWPO TIOU Tapadootakd anodidétav otig yuvaikeg ota
pehodpduata oe pia oxedév apnpniévn évvola eEouaiag Kal OKLaKO™-
TAgG, Tou peTatpénetat oe medio pdxng.

B Two days in the life of a married couple in their New York mansion.
The lady of the house, Harriet Craig (a brilliant Rosalind Russell), destroys
anyone who stands between her and the home she is determined to control.
Directed by Dorothy Arzner —the only female and openly lesbian director
in 1930s-40s Hollywood- this crowning jewel of American cinema turns
the territory traditionally assigned to women in melodrama into an almost
abstract concept of power and domesticity, transformed into a battlefield.



ZknvoOeaia / Direction: Matjaz Klopci¢
Zevdpio / Script: Matjaz Klopgic,
Baotouévo oto BiBAio Tou / based on the
book by Andrej Hieng

dwroypagia / Cinematography: Rudi
Vavpoti¢

Movtdg / Editing: Milka Badjura

"Hxog / Sound: Marjan Megli¢

Mouoikr / Music: Joze PrivSek
HBomoloi / Cast: Snezana Niksic, Polde
Bibic, Stefka Drolc, Stanislava Pesic, Sava
Severova, Dare Ulaga, Mirko Bogataj,
Janez Albreht

Etaipeia mapaywyrig / Production
company: Filmski studio Viba film
Emikovwvia / Contact:

Slovenski Filmski Center

Zknvob@eaia / Direction: Dariush Mehrjui
Zevapio / Script: Dariush Mehrijui,
Baotopévo oto Beatpikd €pyo Bottoek
(1836) Tou M'kéopyk Mmixvep / based on the
play Woyzeck (1836) by Georg Blchner
dwroypagpia / Cinematography:
Houshang Baharlou

MovTdg / Editing: Talat Mirfendereski
‘Hxog / Sound: Hormoz Farhat,

Varoozh Karapetian

Mouaikn / Music: Hormoz Farhat
Heomoioi / Cast: Ali Nasirian, Ezzatollah
Entezami, Zhaleh Sam, Ahmadreza
Ahmadi, Bahman Forsi, Esmat Safavi,
Ezzatollah Ramezanifar

Mapaywyn / Production:

Mehdi Missaghieh, Misaghye Studio
Emkoivwvia / Contact: Cineteca di Bologna
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XdapTiva ¢tepd
Na papirnatih avionih / On Wings of Paper (aka Paper Planes)

MuBorAaaia / Fiction, 81, 1967, MNouykoohaBia (ZAoBevia) /
Yugoslavia (Slovenia), Aoripépaupn / B&W, Me rixo / With sound,
ZA\oBevikd / Slovenian

Mia epwtik) 1otopia, pe pévto ™ AouprnAidva, rou Eekvd pe a egat-
PETIKA TPWTGTUTN EL0AYWYIKI) OKnvr, N oroia anoteAel Tautdxpova ¢popo
TWNG Kat mapwdia Tou Gl voudp, TG Yalkrig NouBéA Bayk, Tou BwBou
KWNUaToypdgou kal Tou kéopou g dlaprong. Ma and Tiq kaAUtepeq
ohoBevikég Tawvieg TG dekaetiag Tou '60, To Xdptva prepd Katapepvel va
Hag kAvel va EgXAooupe yia oydovTa AemTd Ot Yup(oTnKe Umd TO KOWUUOUVL
OTIKG KABEOTWG ™G XWPAg, av Kat OAEG oL anoyonTeUoELg TTOU ArelKovio-
vTal e Aerrétnta omy Tawia eival ueco nmpoiév autol Tou CUCTAUATOG.
Anokaraotdbnke and T ZAofevikr) Tawiobnkn, oe ouvepyaoia pe To ZNo-
Bevikd Apxeio G\ katl To ZhoBevikd Kévtpo Kivnpatoypdpou.

A love story set in Ljubljana, featuring a remarkably fresh opening
sequence crafted as both an homage to and a parody of film noir, the
French New Wave, silent cinema, and the world of advertising. One of the
finest Slovenian films of the 1960s, On Wings of Paper manages to make us
forget for 80 minutes that it was made under communism, although all the
disillusionments delicately depicted in the film are a direct product of that
system. Restored by the Slovenian Cinematheque in collaboration with the
Slovenian Film Archive and the Slovenian Film Center

O Taxudpouog

Postchi / The Postman

MuBorhaoia / Fiction, 104’, 1972, Ipdv / Iran, DCP, Aomipéuaupn / B&W,
Me rixo / With sound, Mepaikd (dapai) / Persian (Farsi)

H onuavtikr) autr Tawia Tou Ipavikoud Néou Kupatog arnotelel pia Spt-
pela KptTiky) otV TUPAY ekdutikormoinon tou Ipdv, péoa and v otopia
Tou Tdyx,, evog vipomaAoU, UMOTAKTIKOU TaXudPOMou Tou ugpioTtatal
Tanewwoelg and m oU{uyd Tou, TOV TPOIOTAEVO TOU KAl TOV TOTIKO
yawoktripova. H tawia dlab€tel a aAdkotn Ikavémta va petatorile-
Tal Oxedov avenaiobnra and ™ OUPBOAKN odTipa Oe €va LETAPUOIKO
nedio, kabwg n kdpepa napadidetal oradlakd ot SlaAupévn Puxr| Tou
Tdyxt, Tou N PORLOUEVT KAL TPOHAXTIKY) UTIOKEUEVIKOTNTA ToU YiveTal Sikn
Hag. Arokaraotdbnke oe 4K 1o 2025 and to The Film Foundation kat v
Cineteca di Bologna.

An indispensable work of the Iranian New Wave, Postchi is a biting
critique of Iran’s blind Westernization in the tale of Taghi, a shy, slavish
postman humiliated by his wife, his boss, and the local landowner for whom
he works as a part-time manservant. The film possesses an uncanny ability
to shift almost imperceptibly from symbolic satire to a metaphysical realm,
as the camera slowly surrenders to Taghi’s fractured psyche - where his
terrified and terrifying subjectivity becomes our own. Restored in 4Kin 2025
by The Film Foundation and Cineteca di Bologna.



[MapdANAec ekdNAWOELS /

Masterclasses

1. Masterclass KAep ABepTov /
Masterclass Claire Atherton
Aeutépa 8 Aek. // Monday, Dec. 8
17:00 // AiBouoa A / Hall A

2uvtoviouds / Moderation:

Mapia KoupkouTa / Maria Kourkouta
(knuatoypagiotpla / filmmaker).

2Ta YONIKA pe Tautdxpovn dleppnveia
ota eNnvikd / In French with simultaneous
interpretation into Greek

2. Masterclass ©@dvog AvaoTémoulog /
Masterclass Thanos Anastopoulos
Tetdptn 10 Aek. / Wednesday Dec. 10
17:00 // AiGouca A / Hall A

2uvtoviouds / Moderation:

Béva M'ewpyakomouAou /

Vena Georgakopoulou

(dnpootoypdpog / journalist)

To masterclass Ba dieEaxbel aTa eNnVIKA /
The masterclass will be held in Greek

3. Masterclass Zav M'kapmpieA Mepio /
Masterclass Jean-Gabriel Périot

Méurrtn 11 Aek. // Tuesday, Dec. 11

19:00 // FTaA\ko IvotitouTo / French Institute /
Institut francais de Grece

2uvtoviouos | Moderation:

Mapia KoupkouTa / Maria Kourkouta
(kvnuatoypagiotpla / filmmaker)

2ta YAAIKA e Tautdxpovn Sleppunveia
ota eNnvikd / In French with simultaneous
interpretation into Greek

Z1poyyuld Tpamélia / Round Tables

1. MeTakivijoeig: Apxeio kai pviun /
Movements: Archive and memory
Mapaokeun 5 Aek. // Friday Dec 5

14:30 // Goethe-Institut Athen

Zuvouthouv | Conversing:

Stefanie Schulte Strathaus

(kaANTexVIKn dleubuvtpla Tou IvaTitoUtou
Apoeval / artistic director of Arsenal)
Mapia Kopvnvou / Maria Komninos
(kaNNTexvikn SteuBuvtpia Tou OIKA /
artistic director of AAGFF)

Marc-André Schmachtel

(SleuBuvTiig MOAITIOTIKWOV TIPOYPAUUATWY /
director of cultural programs,
Goethe-Institut Athen)

Tamer El Said

(oknvoBETNng kat 13putrg Tou Cimatheque-
Kévtpo EvalakTikoU Kivnuatoypdgpou,
Atyurtros / director and founder of
Cimatheque-Alternative Cinema Center, Egypt),
BouBouAa Zkoupa / Vouvoula Skoura
(elkaoTIkdGg, oknvoBETpLa /

visual artist, filmmaker)

Ela Z1epavr / Eva Stefani

(elkaoTikdg, oknvoBETpLa /

visual artist, filmmaker)

Mevéhaog KapapayyiwAng /

Menelaos Karamaghiolis

(oknvoBétng / filmmaker)

2uvtoviouds | Moderation:

IkéAu MadepAn / Geli Mademli

(epeuviTpLa / TPOYPAUUATIOTOLA TAVLWY,
ureUBuvn Twv ekd6oewv Tou PeoTIBAN
Kwnuatoypdgou ©eooahovikng / researcher,
film programmer, head of publications for

the Thessaloniki Film Festival)

Tautdxpovn dleppnveia eENnvikd-ayyAkd /
Simultaneous interpretation English-Greek
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[apdAnAec ekdNAWOELS /

2. “Reframing Images” x ARTWORKS

A. EEgpeuvwvTag TIG OTPWOEIG TOU 0PATOU:
TIEIPAPATIKEG KAl UBPISIKEG KIVNHATOYPAPIKEG
pOppeg / Exploring the Layers of the Visible:
Experimental and Hybrid Cinematic Forms
Kupiakr 7 Aek. // Sunday Dec. 9

14:30 // AiBouca A / Hall A

ZuvoutAoUv ot oknvoBETeg Kat aknvoBETpLeS |
Filmakers in conversation:

>opia Ntwva / Sofia Dona, Pauline Rigal
Viktoria Schmid, Armand Yervant Tufenkian

Zuvtoviouos | Moderation:

Z1apdTng Zx1Zdkng / Stamatis Schizakis
(erpeAnTAG, TOpEAG PWTOYPAPIAG

KQl OTTTIKOOKOUOTIKWV Epywv, EMET

E6viké Mouoeio ZUyxpovng Téxvng / curator,
sector of photography and new media EM2T
National Museum of Contemporary Art Athens)

B. Emikpdreia, Tomio, apXITEKTOVIKH:
XWPOBETWVTAG VEA PavTaciakd /
Territory, landscape, architecture: holding
spaces, bringing new imaginaries
>dpparo 13 Aek. // Saturday, Dec. 13

14:30 // AiBouca A / Hall A

JuvoutAoUv ot oknvoBETeq KatL aknvoBETpLes /
Filmakers in conversation:

Basma al-Sharif, Elena Duque, Marina Gioti /
Mapiva Mo, Maureen Fazendeiro, Marta Pop-
ivoda, Marina Xenofontos / Mapiva Zevogpwvtog

2uvtovioudg | Moderation:

Mapia-@dAeia Kappd / Maria-Thalia Carras
(erupeNnTPLa, ouvidpuTpLa TwV locus athens
kat TAVROS / curator, founder TAVROS)

Ot oulntnoelg 6a dieEaxBouv ota ayyAkd /
The discussions will be held in English

3. ©@avdong Pevtlng: o aAxnpIoTrg
TwV €IKOVWV / Thanassis Rentzis:
The Alchemist of Images

Tpitn 9 Aek. // Tuesday, Dec. 9

17:00 // AiBouoa A / Hall A

2uvouthouv | Conversing:

HpakArig AoyoBétng / Iraklis Logothetis
(ouyypagéag / writer)

AnpnTpng Kexpng / Dimitris Kechris
(KynuaToypagloTiG, EMUEANTHAG Kal
unoyneplog diddktwp loTtopiag kat
BOewpiag Tou Kivnuatoypdpou /
filmmaker, curator and PhDcandidate

in Film History and Theory)

Tdoog MmouAp€Tng / Tasos Boulmetis
(oknvoBgtng / filmmaker)

XprioTtog ZKkuhdakog / Christos Skylakos
(kprTikdg Kivnuatoypdgou / film critic)
21éNa Ogodwpdkn / Stella Theodoraki
(oknvoBétpla, Mapaywyog /

filmmaker, producer)

Oodwprig Mpodpopidng /

Thodoris Prodromidis

(ewaoTikég / visual artist)

2uvtoviouds | Moderation:

Mapia Kopvnvou / Maria Komninos
(kaANTexVIKn dleubuvtpla Tou OMKA /
artistic director of AAGFF)

H oulrimon Ba dieEaxBel ata EAANVIKA /
The discussion will be held in Greek



[MapdANAec ekdNAWOELS /

CinEd - Ekmaideuon oTov eupwmnaikd
Kivhpatoypd¢o yia maidid kai véoug /
European Cinema Education for Youth

Empop@wtikéG MPOBOAEG G POITHTPIEG
Kal poITnTEG Tou Tprjuatog Exmaideuong
Kat Aywyng oty MpooxoAikr) HAkia,
Maveruotrpio ABnvwv / Educational
screenings to students of the Department of

Early Childhood Education, University of Athens:

A. Mapaokeun 12 Aek. // Friday Dec. 12
13:30 // Aibouca A / Hall A

loTopika emikaipa ano To apxeio

™G TawioBnkng g EANGSOG /
Historical newreels from

the Greek Film Archive

B. Kuplakry 14 Aek. // Sunday Dec. 14

10:30 // AiBouoa A / Hall A

To o eutuxIouEVO Kopltat atov k6auo (2009)
Tou Pavtou ZoUvte / The Happiest Girl in

the World (2009) by Radu Jude

Mapouaiaon BiBAiou
Kai mpoBoAn Taiviag

Méurrn 18 Aek. // Tuesday Dec. 18
19:30 // AiBouca A / Hall A

Singapore Sling - O av6pwnog nmou
aydnnoe éva mrwua
Ekddoelg Restless Wind

To BiBAio amoteAel uinon ato povadiké ouunav
Tou Nikou NikoAaidn, avaBiwvovtag v akpaia
Kal TIPWTOMOPIAKY) Tawia, péoa and to oevdplo,
KOMMEVEG OKNVEG, NUEPOAGYLA, PWTOYPAPIES,
OUVEVTEUEEIQ Kal KPITIKES. MeTA TV mapouaiaon
akohouBel mpoPoAr| oe anokateatuévn 4K
ekdoxn.

2uvoputhouv | Conversing:

AAEENG AAeEiou / Alexis Alexiou
(oknvoBgtng / filmmaker)

MiogA BaAAeil / Michele Valley
(nBortotdg / actress)

AAEEavdpog BouAyapng / Alexandros
Voulgaris (oknvoB€mg / filmmaker)
Acmnaoia AukoupyiwTn / Aspasia Lykourgioti
(kptTiKdQ Kiv/pou, akadnuaikdg /

film critic, academic)

Mavayiytng O@avacouAng / Panagiotis
Thanasoulis (n6oroldq / actor)

2uvtoviouds | Moderation:

Noukdg Kataoikag / Lukas Katsikas

(KPITIKOG KIv/Pou, KAANTEXVIKOG DlEUBUVTTG
Tou Alebvoug deaTiBAA Kivnuartoypdgpou
Abrivag - Nuxreg Mpepiépag / film critic, artistic
director of the Athens International Film Festival)
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> ekkomed.gr
> filmcommission.gr

EKKOMEA % Hellenic
Hellenic Fil i issi
ellenic Film & Film Commission

Audiovisual Center




Emnitipog Mpdedpog Kwotag Mappdg

FENIKH XYNEAEYZH TAINIOOHKH THX EAAAAOZ
Mpoedpog MNavvng Meta&dg

A.3. TAINIOOHKHE THE EAAAAOZ
Mpdedpog Mapia Kopvnvou
AvTipoedpog Appodit Aftn

Ipageio Aloiknong Zudpw ZTaupomouAou
Fevikn Mpapparéag Balepu Kovtdkou
Tapiag Bdow Kapapmétoou

MéAog Eudyyehog Z6poykag

140 ®EZTIBAA NMPQTOMOPIAKOY
KINHMATOIPA®QY THZ AOHNAZ
KaAlirexvikn AieuBuvtpia Mapia Kopvnvou
YrnetBuvn Mevikou ZuvToviopou Mapaywyrg
Afjuntpa ApdrnoyAou

Opydvwaon MNapaywyng

Popr EkoEN

Bon6dg levikou Zuvtoviopou Mapaywyng
lwdvva MartadorouAou

O1kovopIk6 Turpa: BaoiAng Mmiiurnag

MNMPOrPAMMA

Erikepalrig Zuvtoviopou Mpoypdpuparog

ldkwPog Zkevdepidng

Emoyr) Tawiwv

Ne@éAn Mkapmavr (Aiebvég AlaywvioTikd, AlaywVvioTIKO
Reframing Images, Eidikéq MpoBoAEQ)

Mapia Kopvnvou (AeBvég AlaywvioTikd, Oavdong
Pevtlig: O akniotg Twv elkovayv, ©dvog AvaoTomnoulog:
‘Evag oUyxpovog OUMAVIOTHG TOU KIvnatoypdpou,
Metakivioelg: Apxelo kat Pvipn, AMoKATETTNUEVES KAl
Ynépoxeg, EWBIkEG MPoBoAEQ)

Exoav Koopmdyr (AmokateoTtnuéveg Kal YIEPOXES)
Mapia KoupkouUta ( Zavtd\ Akeppav - Zav-TKaumpléA
MMepLd: KIVNUATOYPAPWVTAG TIOAITIKA)

lakwBog Zkevdepidng (AlbVEQ AlaywvioTIKG, AlaYwVIOTIKO
Reframing Images, Metakivioelq: Apxeio kat pvriun,
AToKaTeoTnUEVES Kal YIIEPOXES, ElSKEG MPoBOAEQ)

Erutpor) Mpoemhoyng g Avolktriq MpdokAnong
YroBoArig Tawidv Tou dlaywvioTIKoU TUHUATOG
«Reframing Images»

Pga BaAvtév, Anuritpng Kexprig, Mapia Koupkoura

Zuvroviopdg Mpoypdupatog

Ne@éAn Mkapmdvr (Alebvéq AlaywvioTikd, AlaywvioTiKO
Reframing Images, Zavta\ Akeppdyv - Zav-TKapumpLeA
Mepld: Kvnuatoypapwvtag MOATIKG, EISIKEG MPoBOAEQ)
lakwPog Zkevdepidng (Alebveég AlaywvioTiko,
AlaywvioTiké Reframing Images, ©avdong Pevilng:

O aAXNULOTAG TWV EIKOVWY, Odvog AvaoTtdmoulog:
‘Evag oUyxpovog OUMAVIOTHG TOU Kivnuatoypdgpou,
Metakivioelg: Apxelo kat Pvipn, AMOKATETTNUEVES KAl
Yriépoxeg, EWdIkEG MPoBoAEQ)

TPA®EIO TYMNOY

Ynetuvn MFpagpeiou Tinou & Emkoivwviag
Eudvva Bevdpdou

Bon6dg Mpageiou Tumou

Mdvvng Kovtog

AHMOZIEZ 2XEXEIX
YneGOuvn Anpocinv Zxéoewv & dihogeviag
Nikn Katoavtwvn

MAPAIQIrH

Texvikég YrmeliBuvog Taoog ASapOTouNoG
ZuvToviopog Kivnong Taiviwv & YrmooTrpi&n
Napaywyrg

Nektdplog Zdkkag

YnetOuvn Online MAatgdppag & Alaxeipiong
loTooeAidwv, Epappoywv &

Méowv Kovwvikrig AikTiwong

Zon Xatln

Anpioupyia Tpéikep - MovTal

Ztépavog MivoyAou

Yrei6uvn AiBoucag kai EBehovTiv

Katepiva Tpuxa

Metagppaon - YnoTtithiopdg Neaviké MAdvo
AigubuvTpia Tpripatog Metdgpaong kai YoTiTAIopou
Karepiva ZaurnéAn

ZknvoOeoia Tehetrig ‘Evap&ng kai AjEng

21aupog ZTAyKog

Bivreookémnon EkdnAwoewv kai Anpioupyia Zmot
Zladnuag Avdpéag Xprotog

EKAOZH

‘Exkdoon Mapia Kopvnvou

YreuBuvog ‘Ekdoong KaraAdyou kai Qpoloyiou
Mpoypappatog kai Mapouciaong Mpoypduparog
Apdoewv ZapRag Kapéhng

Anpioupyikn Eikéva, Zxediaopdg KaraAdyou kai
Evrunwv Bdow ABpapomnoulou / A4 _Design
Zuyypagn, EmpéAeia kar Metdppaon Kelpévwv
louhia Méppnyka

Keipeva KaraAdyou NepéAn Mkapmdavt, Mapia
Kopvnvou, Mapia Koupkouta, Exadv Kooundxt,
louhia Méppnyka, ldkwBog Zkevdepidng

A16pBwon Keipévwv Anurtong Aupneponoulog
YnetOuvn BiBAioBrikng / Apxeiou Katepiva Mewpyiou
Zehidomoinon & Ene&epyaoia Eikévwv

Mdpw Kokdaon / A4_Design

Wneoiakég Ektunwoeig Art Spot Digital EMNE
Extunwoeig KataAdyou ENTYMQ - Fpagikég Téxveg -
E. A. Kahoyepoytavwng
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To 140 deoTiBaA MpwTomopiakou Kivnuaroypagou Tng ABrivag euxapioTei
The 14th Athens Avant-Garde Film Festival wishes to thank

Tnv Yroupyd MoArtiopou Aiva I'. Mevdwvn
The Minister of Culture Lina G. Mendoni

Tov Ypurnoupyd MoATiopoU, appddio yia Béuata
oUyxpovou TOALTIopoU, ldowva dwTriAa

The Deputy Minister of Culture, responsible

for contemporary culture, lason Fotilas

Tov Mepipepetdpxn Attikrg Niko Xapdahd
The Regional Governor of Attica Nikos Hardalias

Tn Mevikn Mpappatéa Zuyxpovou MoAriopol Tou
Yrioupyeiou MoAtiopol EAévn AouvBouAdkn
The General Secretary of Contemporary Culture
of the Ministry of Culture Eleni Doundoulaki

Tnv Mpoiotauévn g AleiBuvong MapaotaTikov
Texvawv kat Kivnuatoypdgpou Tou Ynoupyeiou
MoAttilopol Mapyapita AAeEopavwAdkn

The Head of the Directorate of Performing Arts
and Cinema of the Ministry of Culture Margarita
Alexomanolaki

Tnv Mpoiotapévn Tou Tunuarog Kivnuaroypapiag
Kal OmTikoakouoTikwv MEowv Tou Ynoupyeiou
MoAtiopoU EAévn Toupmavakn

The Head of the Department of

Cinema and Audiovisual Media of

the Ministry of Culture Eleni Toubanaki

Ta oteAéxn Tng Edikng Yrinpeoiag Alaxeipiong
Tou MEN Attikng, kat Wlaitepa Tov MNpoiotduevo
Anunten Apdon, Kabwg kat Toug Ayyeho
I\, Avdpga Katoaviko kat EModBet
Kwvotavtdkou

The executives of the Special Management Service
of the Regional Operational Program of Attica,

and especially the Head Dimitris Drosis, as well as
Angelos Spiliotis, Andreas Katsanikos and Elisavet
Konstantakou

To ENM\nviko Kévtpo Kivnuatoypdgpou,
OntikoakouoTIKWV Méowv Kat Anuloupyiag —
Creative Greece, kat 13laitepa Tov Aleuduvovta
2UpBoulo Aewvida Xptotoroulo kat tn Mevikr
AeuBuvtpla I".A. Kivnuatoypdgou ABnvd
Kaptdhou-Avtoukou

The Hellenic Film & Audiovisual Center — Creative
Greece, and especially the Chief Executive Officer
Leonidas Christopoulos and the General Director
Athina Kartalou-Antoukou

Tnv ARTWORKS, kat i1dlaitepa ) Zuvidputpla

kat AleuBivtpla Mapin KwvotavtivornoUAou,

Tov Zuvtoviotr Mpoypdupatog MNavo
MavvikémouAo kat Tnv Yreuduvn Emikowvwviag
Zapiépa Koupapd

ARTWORKS and especially the Co-Founder

and Director Marily Konstantinopoulou, the
Programme Coordinator Panos Giannikopoulos
and the Communication Manager Xaviera Kouvaras

Tnv Katherine Embiricos

To 'Idpupa Zravpog Nidpxog (1.Z.N.), kat idlaitepa
v Aplotn ZtabakomnoUAou Tou TUAUATOG
Awaxeiplong Awpewv Kkat Tnv ANEELa Baohikou
Tou Tunuarog Tumou kat Emikowvwviag

The Stavros Niarchos Foundation (SNF)

and especially Senior Program Officer Aristi
Stathakopoulou and Communications

Officer Alexia Vasilikou

Tnv Authorwave, kat 1dlaitepa tov Mevikd
AleuBuvtr| kat 1dputn Mdvo Mnioda yia tn xopnyia
Tou Bpapeiou ummpeaiwv post-production, kaBwg
kat v Chief Operating Officer AiCa Xpuooxéou
Authorwave, and in particular its General Manager
and founder Panos Bisdas for sponsoring the
post-production services award, as well as Chief
Operating Officer Liza Chrysochoou

Tnv MpeoBeia tng FaA\lag otnv ENGSa

kat aitepa v MpéoRetpa Laurence Auer

The Embassy of France in Greece and especially
Ambassador Laurence Auer

To FaAAkS IvaTitouto tng Abrjvag kat Wiaitepa
v Aleubuvtpla Maria Wadjinny, Tov AkéAoubo
yla Ta OmrikoakouoTtikd Méoa Aimé Besson

kat Tn BonBd twv Tunudtwv MoATIoTIKAG
Zuvepyaoiag kat MoATLoTIKWV Blopnyaviwv Avva
Marnadornouiou

The French Institute of Athens and in particular the
Director Maria Wadjinny, the Audiovisual Attaché
Aimé Besson and the Assistant of the Cultural
Cooperation and Cultural Industries Departments
Anna Papadopoulou

To Goethe-Institut Athen, kat idlaitepa Tov
AleuBuvtr| MoAtioTikwy MpoypappdTwy Tou
Goethe-Institut Athen kat Twv IvotitoUtwy TNg



MNeppépelag Eupwyrm | Marc-André Schmachtel
kat Tnv EAedvva Manadavaotddn

The Goethe-Institut Athens and especially the Head
of Cultural Department Goethe-Institut Athens and
Region Europe |, and Head of Cooperations and
Third-Party Assignments Region Europe | Marc-
André Schmachtel and Eleanna Papathanasiadi

Tnv MpeoBeia Tng Auotpiag oty EANGSQ, Kat
WBlaitepa v MpéoBeipa Gerda Vogl,

Tov EmtteTpapupévo kat ZUpBoulo Yroupyou
Philipp Wassermann kat tnv Chara Mamata

The Embassy of Austria in Greece and especially
Ambassador Gerda Vogl, the Minister Counsellor
and Deputy Head of Mission Philipp Wassermann
and Chara Mamata

To Bpetaviké ZupBouAlo, kat 1dlaitepa tnv
EmikepaAng Tou Turparog Texvawv Mapia
Manawwdvvou Kat T ZuvTovioTpla ZUvVEPYaoLwV.
Kkat Mpoypappdtwv XpuooUla MeAidou

The British Council in Greece and especially

the Head of Arts Maria Papaioannou and

the Partnerships and Programmes Co-ordinator |
Regional Scale Co-ordinator Chrysoula Melidou

Tnv MpeoReia Tng Moptoyaiiag otnv EANGSA,

kat 1dlaitepa tov MpéoPn Rui Macieira, Tov
2UuBoulo - Mpoiotdpevo Tou Mpo&evikou
Tunuatog Thiago Carvalho kat Tov apuédio yia
0éuara moATopoU Xprjoto Kwtoakomouho

The Embassy of Portugal in Greece and especially
Ambassador Rui Macieira, the Counsellor - Head
of the Consular Section Thiago Carvalho and the
Cultural Affairs Officer Christos Kotsakopoulos

Tnv Mpeopeia tng Poupaviag oty EANGSa, kat
©laitepa v Emretpappévn Mioara-Florina Pitut
kat tn ZUpBoulo Ymoupyou Katalin Oanta

The Embassy of Romania in Greece and especially
the Head of Mission Mioara-Florina Pitut and the
Minister Counsellor Katalin Oanta

To Arsenal - Institute for Film and Video Art, kat
Blaitepa v Kalrexvikn AleuBuvtpla Stefanie
Schulte Strathaus, kaBwg kat Toug Alexander Boldt,
Gesa Knolle, Benjamin Marnitz kat Carsten Zimmer
The Arsenal — Institute for Film and Video Art and
especially the Artistic Director Stefanie Schulte
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Strathaus, as well as Alexander Boldt, Gesa Knolle,
Benjamin Marnitz and Carsten Zimmer

Tnv empeiTpLa g 9ng Mrievde ZUyxpovng
Téxvng ©eooalovikng, everything must change.
RIS9, Ndvtia Apyuporoulou, Kat Tnv empeArToLa
Zuzana Blochova tou opyaviopouU Are | are-events.
org (Are)

The curator of the 9th Thessaloniki Biennale of
Contemporary Art, everything must change. RIS9,
Nadja Argyropoulou, and the curator Zuzana
Blochova of the organization Are | are-events.org
(Are)

Tov pouatkd AdAek
The musician Lolek

Tn MikpoCuBorolia KukAddwv Nrjoo, Kat
WBlartépwg T Mayta TookAN

The Microbrewery of Cyclades Nisos and especially
Maya Tsoklis

To owormotelo Katwyt AREpw®
The Katogi Averoff Winery

To Eevodoxelo Wyndham Grand Athens
Hotel Wyndham Grand Athens

Tn ZTAAION AE, kat 13taitepa tov Mpdedpo kat
Ateubuvovta ZUpBoulo ANEEN dpaykiddn
STADION SA, and in particular its Chairman and
CEO Alexis Fragiadis

Tn ZTA.ZY (ZraBep€q ZuyKowvieg,
Movonpdéowrn A.E.), kat Wdlaitepa v lakwBiva
Kdneha, Tunuatdpyn Etaipikig Kovwvikng
EuBuvng & MoArioTikig KAnpovoptdg

STA.SY and especially lakovina Kapela, Head of
Corporate Social Responsibility & Cultural Heritage



ME TH XPHMATOAOTHEIH

H EKAHAQIH EINAI ENTAFMENH ITO NEPI®EPEIAKO MPOMPAMMA “ATTIKH" 2021-2027.
THE EVENT IS INCLUDED IN THE REGIONAL PROGRAM “ATTICA” 2021-2027.
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