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NMpoypappa ABRvag | Athens Program

9-15.3.2017

Népmtn / Thursday 09/03

20.00 > Elelwani

Notiog Aptkri/South Africa, EMnvikoi & AyyAkoi umétithot/Greek
& English subtitles, 103’

Eioodog pdvo pe mpookAnoei¢/Entrance by invitation only
TMapovaia tov aknvobétn/ In presence of the film director

Napackevn/Friday 10/03

18.00 > Elelwani
Notiog Aptkri/South Africa, EMnvikoi & Ayyhikoi umdtithot/Greek
& English subtitles, 103’

19.45 > Mikpéc xapéc/Petits Bonheurs

Mapéko /Morocco, 2016, EMnvikoi umétithol/Greek subtitles, 86"
21.40> Kpivovrag amd tnv epgavien/Judging by
appearance

Aykoa/Angola, ENAnvikoi umotithol/Greek subtitles, 100°

Xapparvo/Saturday 11/03

18.30 > Kdvomtpa/Reflected Mirrors

Youddv/Sudan, EN\nvikoi umdtithot/Greek subitles, 23°

Me karevBuvon tnv oacn ¢ Novpma/Towards the
Nubian Oasis

Youddv/Sudan, ENnvikoi umdtithot/Greek subitles, 30°

19.40 > 0 81ev8uvwv cuppouvhoc/CEQ
Niynpia/Nigeria, EMnuikoi umotithot/Greek subtitles, 105°

21.40 > 0 onpadeutic ¢ Tovidag/Challat of Tunis
Tuvnoia/Tunisia, EMnvikoi & AyyAikoi udtithot/Greek & English
subtitles, 90"

Kupiakri/Sunday 12/03

18.00 > Made in Gougou
Tuvnoia/Tunisia, EMnvikoi & AyyAikoi undtithot/Greek & English
subtitles, 40"

18.50 > Ade Love

Niynpia/Nigeria, EN\nvikoi umétithol/ Greek subtitles, 29°
19.30> H opyriotpa Twv tu@Awv /L'Orchestre des
aveugles

Mapéko /Morocco, EMnvikoi umétithol/Greek subtitles, 112°

21.30 > ‘Qpa Kaipov/Cairo time
Aiyurrtoc/Egypt, AyyAikoi umétitho/English subtitles, 115°

Agutépa/Monday 13/03

19.00 > Fadhma N'Soumer

Ayepia/Algeria, Ayyhikoi umétithol/English subtitles, 120"
[apovaia tov 6/vtn pwroypapias I ApBavitn/In presence of
cinematographer Y. Arvanitis

21.15 > Kit Kat
Aiyurrtoc/Egypt, AyyAikoi umdtithot/English subitles, 130°

Tpitn/Tuesday 14/03

19.00 > Npwraywvictpia /Leading Lady
Notiog Agpikri/South Africa, EMnvikoi & Ayyhikoi umdtithol/Greek
& English subtitles, 96°

20.45 > To tagidt g Yuyn¢/Soul boy
Kévua/Kenya, Ayyhikoi umétithol/English subtitles, 60"

22.00 > To mmyady/The Well
Adyepia/Algeria, 2015, Ayyhikoi umétithol/English subtitles, 93°

Teraptn/Wednesday 15/03
19.00 > To KOKKwo KaoKko)/L'écharpe rouge
Mapdko /Morocco, ENAvikoi umdtithol/Greek subtitles, 100°

21.00 > Abd El-Kader
Ahyepia/Algeria, Ayyhikoi umotithot/English subtitles, 93°

H eigodog atic mpoPoAés eivar Swpedv/ Entrance to the screenings is free of charge



Npoypappa Oscocalovikng | Thessaloniki Program [N

16-22.3.2017

Népmtn / Thursday 16/03

20.00 > Npwraywviotpia /Leading Lady

Notiog Apptkn/South Africa, Maooa/Language: Ayyhikd &
Agpikdave/English & Afrikaans, ENAnvikoi & Ayyhikoi umétithot /
Greek & English subtitles

Eioodog povo pe mpookAnoeic/Entrance by invitation only

Napaockevn/Friday 17/03

18.00 > To mmyadi/The Well

Ayepia/Algeria, N\wooa/Language: TaMikd & ApaPika/French &
Arabic, AyyAikoi umétithor/English subtitles, 93'

20.00> H opynotpa twv tu@hav /L'Orchestre des
aveugles

Mapaéko/Morocco, Nwooa/Language: Apapika/Arabic, ENAnvikoi
unétithol/Greek subtitles , 112'

22.15> Kpivovtag amé v epgpavion/Judging by
appearance

Aykola/Angola, Nwaaa/Language: Moptoyahikd/Portuguese,
EMnvikoi umétithol/Greek subtitles, 100"

Zapparo/Saturday 18/03

18.30 > Made in Gougou
Tuvnaia/Tunisia, Nwooa/Language: Apapikd/Arabic, ENnvikoi &
Ayyhoi umotithot/Greek & English subtitles, 40°

19.15 > Ade Love
Niynpia/Nigeria, Nwooa/Language: Ayyhikd/English, EN\nvikoi
unétithot/English Greek subtitles, 29°

20.00 > 0 d1evBuvwv coppoudog/CE0
Niynpia/Nigeria, Nwooa/Language: Ayyhikd/English, ENAnvikoi
undtithot/Greek subtitles, 105

22.00 > Elelwani
Nétioc Appikri/South Africa, Nwooa/Language: Bévra/Venda,
EMnvikoi & Ayyhikoi urrétithor/Greek & English subtitles, 103°

Kuplakry/Sunday 19/03

18.00 > Kdtontpa/Reflected Mirrors
Youbav/Sudan, Nwooa/Language: ApaPikd/Arabic, EN\nvikoi
unétithol/Greek subtitles, 23°

18.30 > Me katevOuvon v 6acn ¢
Novpma/Towards the Nubian Oasis

Zouvbav/Sudan, Nwooa/Language: ApaPikd/Arabic, EN\nvikoi
unotithol/Greek subtitles, 30°

19.30 > Mikpég xapéc/Petits Bonheurs
Mapaéko/Morocco, Mwaoa: ApaPikd/Arabic, EN\nvikoi umétithot /
Greek subtitles, 86’

21.30 > 0 onpadevtig ¢ Tovidag/Le Challat de
Tunis

Tuvnoia/Tunisia, Nwooa/Language: Apapikd/Arabic, ENAnvikoi &
Ayyhkoi umétithot/Greek & English subtitles, 90°

Agvutépa/Monday 20/03

18.30 > Fadhma N'Soumer
Alyepia/Algeria, Mhyooa/Language: Berber, AyyAikoi undtithol/
English subtitles, 120°

21.00 > Kit Kat/Al Kit Kat
Aiyurrto¢/Egypt, Mwooa/Language: Apapika/Arabic, Ayyhikoi
unétithot/English subtitles, 130°

Tpitn/Tuesday 21/03

19.00 > NMpwraywviotpia /Leading Lady

Notio¢ Agpikr/South Africa, Awaca/ Language: AyyAikd &
Agpaavc/English & Africaans, ENnvikoi & AyyAkoi unétitho/
Greek & English subtitles, 96°

20.45 > To ta&id1 ¢ Yuyne/Soul boy
Kévua/Kenya, Mwooa/Language: Zovayih/Swahili, Ayyhikoi
umotithol/English subtitles , 60°

22.00 > ‘0pa Kaipov/Cairo time
Aiyurrtoc/Egypt, Maooa/Language: Apapikd/Arabic, AyyAiko
umotithol/English subtitles, 115’

Tetaptn/Wednesday 22/03

19.00 > To KOKKIvo KaokoA/L'écharpe rouge
Mapdko /Morocco, M\wooa/Language: ApaBikd/Arabic, EN\nvikoi
umotithol/Greek subtitles, 100°

21.30 > Abd El-Kader

Ayepia/Algeria, Mwooa/Language: Apapikd, Ayyhikd &
[aMukd/Arabic, English & French, AyyAikoi unétithot/English
subtitles, 93’

H eigodog otic mpoPoléc eivar dwpedv / Entrance to the screenings is free of charge
Amapaittn n éxdoon pndevikou giottnpiov T nuépa g mpoPoiic/ A zero-value ticket must be issued on the day of the screening.



AykoOAa | Angola

H yévvnon Twv padlotnAeon Tk péowv evnuépwong otnv Aykola xpovoloyeital amd 1o 1931. Qoto-
00 META TNV avaknpuén ¢ aveéaptnoiag amod tnv MNMoptoyalia to 1975, Eéomaoe ep@UAIOG TONEUOC O
omoiog KatéotpePe TNV Xwpad. O Kivnuatoypdeog NG AykdAag avadeixOnke e TNV CUPUETOXH TwV
AYWVIOTWV Tou KOppatog MPLA (Adiko Kivnua AmeheuBépwong Tng AyKOAAC), pe SUO TAIVIEG EUTIVEU-
opéveg amd To €pyo Tou €BvikolL cuyypagéa Luandino Vieira: tn pikpou prikoug Monangambee (1970)
Kal Tn peydlou prkoug Sambizanga (1972). Apketoi oknvoBéteg MOPTOYANIKAG KATaywyrig €xouv
yupioel Tawieg otnv Aykoha. Inpepa n AykOAa €xel aPKETOUG SIACNHUOUG KIVNUATOYPAPIOTES, OTIWG
Vv Anne Laure Folly kai Tov Zeze Gamboa, Tawvieg Twv omoiwv €xouv Bpafeubei petaly dMwv ota
DeoTIBAN Tou MoévTpeal kat Tou Middvo.

Dating back to 1931, Angola's broadcast media is one of the oldest on the continent. However, after
the declaration of independence from Portugal in 1975, a civil war devastated the country. The
Angolan cinema emerged with the participation of the militants of the political party MPLA, through
two films inspired by the works of the National writer Luandino Vieira: the short length Monaganbe
(1970) and the full length Sambizanga (1972). Several directors of Portuguese origin have produced
and directed movies in Angola. Angola has nowadays several renowned filmmakers, such as Anne
Laure Folly and Zeze Gamboa, whose films have been awarded prizes in Milan and Montreal Festivals
amongst others.

Kpivovrag ané v epgdvion | Judging by appearance

MvuBomAagia/Fiction, Aykoha/Angola, 2012, éyxpwpn/colour, 100
IknvoBeoia, Zevapio, Owroypagia/Director, Script, Photography: A\ev Mapova | HBomotoi/
Cast: Bruna Sanches, Vladimiro Castro, Emanuelson Manuel, llson Calunga, Efigenia Silva

[10/3>21.40]
[17/3>22.15]

H Naty, €ivai pua emruynpévn veapn emayyehpartia,
1 omoia, €xovtac poluvBei amé Tov epaoth ¢ pe
Tov 16 Tov AIDS, amogaciel va poAovel 600 To duva-
TOV TEPLOGOTEPOUC AVEPEC SeKvmvVTag amod tov yio
Tou uvTpdPpou TnG. Qatdao, To SlaBohikd g oyé-
810 yivetat ak6pa mo mepimAoKo, e TV EMOTPOPR
™G HIKpATEPNS adEPPRC TNG N OMOia EPWTEVETAL YIa
mpwtn @opd ot {wh e ONot Kpivovv amé v

Naty, a successful young professional, after being
infected with the AIDS virus by her lover, decides to
contaminate as many men as possible starting with
her lover's son. However, her diabolical plan
becomes more complicated with the return of her
young sister who falls in love for the first time in her
life... Everybody judges according to the
appearance, no one according to the essence...

€€WTEPIKN EPPAVION, KAVEIC amd TV ovoid...

Aiyvuntocg | Egypt

O Ayuntiakog KIvnUAToypdgog, YWwoTog Kal w¢ To "XoAtyouvT Tng Avatolic', Kuplapxei otn Méon
Avatolr kat Tnv A@pikn. To AleBvég Oeotifar Kivnuatoypdagou Kaipou (CIFF) Siopyavwvetatl amd to
1976 o¢ etriola Bdon oto Kdipo. Ot meploodTePeg AlYUTTTIOKEG TTAPAYWYEC YivovTtal OriUEPA 0TN Aeyo-
pevn Egyptian Media Production City, mou mepihapfdvel mavw amd 60 otouvTio uPNASTATNG TEXVOAO-
yiag. Me tn Aoyokploia va €xel pelwBei apkeTd, mapaTnpEital TAEOV GTOV ALYUTTTIOKO KIVNUATOYPAPO
Hta onuavtikyg otpo®r, 18laitepa Petd TNV emavdctaocn tng 25n¢ lavouapiou 2011, mou €ixe wg amoté-
Aeopa v uniépfacn Twv Taumou mou eumdSilav péxpt oripepa TNV eEAeuBepia TG EkPpaonc.

Egyptian cinema is the flourishing cinema of the Middle East and Africa and is often considered as the
"Hollywood of the East." Since 1976, Cairo has held the annual Cairo International Film Festival (CIFF).
Most of today's Egyptian movies and TV series are produced in the Egyptian Media Production City
which includes more than 60 high tech studios. Censorship has decreased remarkably. The Egyptian
cinema has witnessed a remarkable shift in terms of the taboos it may address, particularly after the
Revolution of January 25th, 2011.



[12/3>21.30]
[21/3>22.00]

[13/3>21.15]
[20/3>21.00]

Npa Kaipou | Cairo time

Aiyunitog | Egypt

MuBomhacia/Fiction, Aiyunito¢/Egypt, 2014, éyxpwpn/ colour, 115
IknvoBeaia/Director: Amir Ramses | Zevapto/ Script: Amir Ramses | @wtoypagia/Photography:
Mohamed Abdel Raouf | HOomotoi/ Cast: Nour El-Sherif, Mervat Amin, Sherif Ramzy, Karim Kassem

Tpeig 1oTopieg Setuliyovtal péoa o€ pia pépa 0To
Kdipo. H Aika, ouvta§lovyog nBomotdg, dyver Tov
Yapéy, Tov Teheutaio oupmpwraywviet e. H Zah-
pa, mou éxel axéon e Tov Baéh, Bpioketar oto Slapé-
plopa evoc Gilou Tov, PETa TV Katdppeuon tov yd-
pou toug. 0 Xalép eivar évag veapdg épmopog vap-
KWTIK®V 0 0moiog, Katd v guyr Tou and v Ae-
Eavdpera yia to Kdipo, mepipadevet évav nhikiwpévo
mov maoyel amd Ahtoydipep. Kat toug €1 xapakti-
pec, mou Bpiokoval o€ KaBoploTikd onpeia ¢ {wng
TOUG, Evaapkwvouv Bpulol Tov Atyurtiakol Kivn-
patoypdgou.

Apip Papaic | Amir Ramses

Three stories take place over the course of a single
day in Cairo. Lila, a retired actress, is looking for
Sameh, her last co-star. Salma, is dating Wael and is
in Wael's friend's apartment, after their marriage
breaks down. Hazem is a young drug dealer on the
run from Alexandria to Cairo and picks up an old man
with Alzheimer's disease. The six characters find
themselves at decisive points of their lives, and are
brought out through pitch-perfect performances by
Egyptian cinema's legends.

Amogoitnoe to 2000 and to Avatato lvattouto Kivnpatoypdgov. ZknvoBétnoe moMES Tawieg Kol PKoug Kat
VTOKIHAVTED €ved Exel epyaoTei w¢ BonBo oknvoBétn Kat mapaywyog o€ Sidpopeg aveSdptneg Tawieg. Eivat kupiwg
YVWOTOG yia To viokipavtép Tov Or EBpaior g Atydmrou (A' kau B' pépoc) kat Ty tawia Betawgit Elgahera (Qpa
Kaipou). | He graduated in 2000 from the Higher Institute of Cinema. He directed numerous short films and
documentaries. He also worked as an assistant director and producer in several independent films. He is best known

for directing the two-part documentary Jews of Egypt and the feature film Betawgit Elqahera (Cairo Time).

Kit Kat | Kit Kat

MvuBomAacia/Fiction, Aiyumro¢/ Egypt, 1991, éyxpwpn/colour, 130’
IknvoBeaia/Director: Daoud Abdel Sayed | Zevapto/Script: Daoud Abdel Sayed | Owtoypaepia/
Photography: Mohsen Ahmed | Homotoi/Cast: Mahmoud Abdel Aziz, Sherif Mounir, Ayda Reyad

0 TuAac Xeix Xoovi (et pe T ypid pntépa Tou Kat
TOV QMOYONTEVHEVO Y10 Tou ot yettovid Kit Kat. 0
ylo¢ Tou, lwong, ovelpevetal va mdel otnv Evpwmn
yia va Bpet douheld, kau éxel oxéon pe pia dlalevy-
pévn yuvaika mou ovopdletar Gatipd. 0 Xeiy Xoovi
apveital va mapadeTei T avamnpia Tov: ovelpev-
eral 0Tl odnyei potoolkAéTa omw¢ Kdbe dvBpwmog
mou BAémel, Kal mepvdel Tig voxTeC ToU Kamviovtag
Haptyoudva {E TOUG VIOMOUG, TIPOKEIUEVOU Va §e-
Xaoet Tig Suotuyieg Tou petd v anwhela e 6uv-
YOU TOU Kal TNV AN 0T TOU GMITIol TOU ATEPA TOU.
=£peL Ta MAVTA Lo TOUG YEITOVEC TOU, Ta PUOTIKA Kat
TOUG éPWTEC TOUC.

Ntaovvt Apmvtél Zayiévt | Daoud Abdel Sayed

Sheikh Hosny is a blind man who lives with his old
mother and his frustrated son in the Kit Kat
neighbourhood. His son Youssef dreams of going to
Europe to find work, and has a relationship with a
divorced woman named Fatima. Sheikh Hosny
refuses to admit his handicap and dreams of riding a
motorcycle like every sighted person, he also spends
his nights smoking marijuana with the locals in
order to forget his miseries after the loss of his wife
and selling his father's house. He knows everything
about his neighbours and their secrets and love
affairs.

Méta ¢ omoudéc aknvoBeaiag ato Avatato Ivotitolto Kvnpatoypdgou tng Alyntou, Kat petd amd apketa vro-
KIHQVTE HIKPOU Pjkoug, oKnvoBETnog emta @Il mou agnoav pia aveitAn eviimwon oTov atyuniako Kat apapikd
Kivnpatoypdeo. Ot BpaBevpéves Taieg Tou éxouv oupBdhel oTn SlaPOPEWON WIAC AYUTITIAKAS OXOAS veopeahl-
opov. H Niota pe Tig 100 kahutepeg Apapiké Tawieg mou kukhogdpnoe To DIFF To 2013 mepthapPdver Tpeig Tawieg
Tou: Kit Kat, Land of fear ka1 Messages from the sea. | After studying film directing at Egypt's Higher Institute of
Cinema, he directed short documentary films, before working on seven features that left an indelible impression on
Egyptian and Arab cinema. His award-winning films have contributed to the formation of an Egyptian school of neo-
realism. DIFF's 100 Greatest Arab Films list released in 2013 included three of Daoud's features: Kit Kat, Land of fear
ka1 Messages from the sea.



Alyepia | Algeria

O Alyepvog Kivnuatoypd@og ékave Ta mpwta Tou Bripata Katd tn SIAPKEId TOU TTOAEUOU TNG arte-
AeuBépwonc, ota péoa g dekaetiag Tou 1950. 'YoTtepa amd Tnv ameAeuBépwor TNG amod Tov FaANIKO
AmoIKIOKPATIKO {uYo, To 1962, n ANyepia HETAPOPPWONKE OE KEVIPO TOANITIOMOU Kal KIVNATOYPA®L-
KAC TTapaywyng, evw KablepwOnke éva cvotnua KUBEpVNTIKAG XPNUATOSOTNONG, UE OKOTIO TNV UTTO-
oTAPIEN HIag KIVNHATOYPAPIKAG Bropnxaviag mou Ba mpoBale éva evaAaKTIKO, EBVIKO dpapa. AuTég o
Néog ANyeptvog Kivnuatoypdgog éptace oto amdyeld tou pe tnv PBpdfevon tng Tawiag H Mdyn tou
Alyepiou (Xpuod Alovtdpl, Bevetia 1965) kat Tou XpovikoU tng Qwtidg (Xpuoodg Doivikag, Kavveg 1975).
‘Ocov agopd otn cuumopeuon AAyeptvol Katl EANAnvikoU Kivnuatoypd@ou, umopoUue Hovo va TToUE
46T givart 1dlaitepa SnUIoLPYIKN Kal Kapmo@opa. H maykoopiou @riung taivia Z to 1970 &ival n peta-
@opd tTou opwvupou BiBAiou Tou Baciin Bacihikou, oe oknvoBeaia Kwota Mafpd, pe @ovto 1o mavé-
pop@o ANyépt. H tawvia améomaoce To 6okap kahutepng Eevoyhwoong Taviag to 1970.

Algerian cinema first occurred during the liberation war, in the mid 1950's. After its independence from
French colonial rule, in 1962, Algeria was transformed into a hub of culture and filmmaking. A system
of government financed-production was then established, aiming to support a film industry that
would reflect an alternative national vision. This New Algerian Cinema reached its peak with the
awarding of the Golden Lion (Venice, 1965) to the film Battle of Algiers, and the Palme d'Or (Cannes,
1975) to the film Chronicle of the Years of Fire. As for the co-existence of Algerian and Greek cinema, we
can only say that it has been enormously creative and fruitful, since the world-famous film Z is none
other than the book by Vassilis Vassilikos, directed by Costas Gavras, with the beautiful city of Algiers in
the background. The film won an oscar (Best Foreign Language Film) in 1970.

Abd El-Kader | Abd El-Kader

Nvokwpavtép/Documentary, AAyepia/Algeria, 2014, éyxpwpn/colour, 96'
IknvoBeoia/Director: Salem Brahimi | Zevapto/Script: Salem Brahimi, Audrey Brasseur | @wro-
ypaepia/Photography: Sebastien Audinelle | Voice over: Kateh Amazigh

Ynapyouv 16topieg mou eivaikatimeplosotepoand  There are stories that are more than stories. There

[15/3>21.00]
[22/3>21.30]

LoTopiec. YMApYOLY EMOXEC HAKPIVEC TTOU potaovy
IO KovTd Kt am' 10 XBeg. Ymdpyouv ovépata mou Kpu-
Bouv ka1 meploadtepo amd évav avBpwmo. Avth &i-
val pia Tétota totopia. H otopia evog dvopa mou ovo-
padotav Abd El-Kader. Aut n otopia &ekivd tov 190
ava oty Alyepia, al\d ouveyietar péxpt onpepa.

Zahép Mmpayip | Salem Brahimi

are distant periods that seem closer than yesterday.
There are names that evoke more than a man. This
story is one of those. This is the story of a man
named Abd El-Kader. This story begins in the
nineteenth century in Algeria... but it continues to
this day.

Meta v amogoitnor Tou amd Tv Meydhn Epmopikr ZxoAq (1994), o Salem Brahimi aoxoAqBnke emayyehpatikd pe
TOV Kvnpatoypdgo. Apxikd oto mheupd Tou (elyous Mioé\ Péi kat Kayota FaBpd, kat oty ouvéxela o aMeg mapa-
YWYE e Ty urtoypaerj Tov Tovi Tkathig 1y g Khep Nrevi. | After graduating from High Business School (EDHEC /
Promotion, 1994) Salem Brahimi multiplies professional experience in film. Alongside Mich?le Ray-Gavras and Costa
Gavras first, he also worked with other productions and directors (including Tony Gatlif and Claire Denis in particular).

Fadhma N’Soumer | Fadhma N'Soumer

MuBom\acia/Fiction, Ahyepia/Algeria, 2014, éyxpwpn/colour, 120'
IknvoBeaia/Director: Belkacem Hadjadj | Zevapio/Script: Belkacem Hadjadj, Marcel Beaulieu |
Owroypaqpia/ Photography: : Yorgos Arvanitis | HOomotoi/Cast: Laetitia Eido, Assaad Bouab

H Odvtpa, éva 6popgo ka aneibapyo Kopitol pe
duvatn mpoowmKoTNTa, and pikpr nAwkia potadet va
éxel em@opTIoTE( pe pia «amootohr». KabBwg mapa-
Baiver évav-évav toug mahiopodiTiKoug Kavoveg g
BepBépikng kowwviag Twv Kapmid tou 190u aiwva,
QMOKTA TOV PONO TOU TIVEUHATIKOU, Kal OTN OUVEXELD
TOU KOWWVIKOD Kal 6TpaTiwTikol nyém. Erol, yive-
Tat emkePaNi ¢ avtiotaong evavtiwy Twv FaNwy.

Fadhma, beautiful girl, stubborn, with strong
personality, seems inhabited from an early age by a
«mission». She goes from transgression to
transgression of archaic rules governing the 19th
century Kabyle society. Thus, she acquires a spiritual
authority first, then both social and military,
allowing her to lead the resistance to penetration of
the French military in the region.



Alyepia | Algeria

[13/3>19.00]
[20/3>18.30]

Mmkaoép Xat{at{ | Belkacem Hadjadj

Meta amd omoudég atov Kivnpatoypdgo (BpuGéAec), epydotnke yia v Behyikr Padiotneopaon (RTB). To 1995,
UTTEYPAYE TV TPWTN TOU KIVNUATOYPAPIKT Talvia peydhov piikoug e Titho CGinéma Machaho, kat otnv ouvéela to £/
Manara (2004). Exet yupioel moMa viokipavtép. To 1987 mapousiace Ty Sidaktopikr} Tou SlatpiPry pe Bépa Tov Ki-
vnuatoypdgo, umd v emiheyn tou Jean Rouch, otn ZopBovvn. Meta&h 1985 kat 1991 didae kivnuatoypdgo oto
EBviko Ivatitouto Emotnpav kat Minpogopiag oto ANyépl. | After studying cinema at the INSAS (Brussels), he
worked for the Belgian Radio & Television and also for the Algerian Radio and Television. In 1995, he produced and
directed his first cinema feature film Machaho, followed by £/ Manara (2004). He has produced and directed several
documentaries. In 1987, he prepared a PhD cinema under the direction of Jean Rouch at the Sorbonne University.
Between 1985 and 1991, he teaches cinema at the National Institute of Information Science and Communication
(INSIC) in Algiers.

To myadt | The Well

MuBomAacia/Fiction, A\yepia/Algeria, 2015, éyxpwpn/colour, 93'

IknvoBeaia/Director: Lotfi Bouchouchi | Zevapio/Script: Yacine Mohamed Benelhadj | ®wtoypa-
@ia/Photography: Hazem Berrabah | HBomotoi/Cast: Nadia Kaci, Leila Metssitane, Laurent Maurel,
Zahir, Bouzerar, Ourais Achour

1960: ['d\ot otpatiwteg umoidfoval 0TI o€ éva
Xwpto Tou Alyepvol voTou KpUBetal pia opdda
QUTIOTAOLAK®Y TIOU €X0UV OKOTWOEL €vav [dAho ko-
pdvro. Ot kdtoikot Tou Xwploh moAlopkoUvTal amd
Tov [aMiko otpato. Kabwg mepva o ypovog, ot xwpl-
kol Bpiokovtal avuipétwmol pe v diya. e TéTolo

In 1960, soldiers of the French army suspect a
village in southern Algeria to host the mujahedeen
having decimated a French commando. The villagers
are besieged by the soldiers. Gradually, the villagers
face thirst to the extent where soon arises for them
the dilemma to choose the way to death.

Babpo wote va tibetar miéov To dilnppa pe motov
Tpomo va mebavouv...

[14/3>22.00]
[17/3>18.00]

Notgi Mmovcovoi | Lotfi Bouchouchi

Anogoitnoe and v Avwtatn 2ol Kwnuatoypdgou kat Omtikoakouotikav Méowv oto Mapiot. XTic apyég g
dekaeriag Tov 90, epyaletal we fonBog mapaywyrg o MOMEC Tawieg peydhov prkoug, o ouvepyaoia, petadh a\-
\wv, pe Toug Merzak Alouache kai Mohamed Chouikh. MapdMna Soulebet we dtevBuvtiic mapaywyng otnv Ayept-
Vi) TNAedpaon kat KaAOMTEL TV emKaipdTnTa yia Aoyaptaopo EEvav kavaNiv kat mpaktopeiwy, onw¢ ta TF 1, France
24 xat APTN. | He'is a graduate of the High School of Cinema and Audio Visual, ESEC, in Paris. In the early 90s, he was
first assistant director on several feature films, among others with Merzak Alouache and Mohamed Chouikh.
Meanwhile he is production manager on behalf of the Algerian television. Since 1995 he works for foreign channels
and news agencies like TF1, France 24 and APTN.

Kévua | Kenya

H Kévua éxel amoteAéoel TOAEG QopEC OKNVIKO Yuplopdtwy, AN amo Tig apxég Tou 1950, e Tnv Tawvia
Avtpec evdvtia otov HAio (1952). Avti yia Tawvieg pubomiaciag, otnv Kévua yupifovtav Katd To mapeh-
006V MePIO0OTEPA VTOKILAVTEP, TA OTToia €0Tialav TO EVOIAPEPOV TOUG KUPIWG 0TI ouvOnKeg Stafiwaong
Kal 0T QTWYELD OTA PHEYAND AOTIKA KEVTPA TNG XWPAG. Ao To 2000, SpwG, N mapaywyr TAVIWY o€ Yn-
@lakd popud mapouatdlel ouvexn avodikn opeia Katl ot TomKoi mapaywyoi kat oknvoBETeg yupilouv
T1G S1kéG Toug Tawvieg, mapouatdlouv tnv Kévua oe ToANd S1eBvry @eoTIBAN Kal TpoxwpoUv akoua Kat G
OUUTTOPAYWYEG e AMEG XWPEG. Néol oknvoBEteg katl nBoroloi epgavi{ovTal CUVEXWG OTO TTPOOKAVIO.

Kenya has been a location for film production since the early 1950s when Men Against the Sun was
filmed in 1952. Rather than feature films with fictional content, Kenya has in the past mostly produced
documentary films often relating the conditions of the people and poverty in the main cities of Kenya.
Since 2000 feature films on DV technology production are steadily increasing in the country and
Kenyan filmmakers started to produce their own movies, export them to international festivals with
encouraging results and even do co-productions with other countries. New directors and actors are
now emerging.



BN Kévua | Kenya

To ta&idt ¢ Yuync | Soul Boy

MuBomhacia/Fiction, Kévua/Kenya, 2010, éyxpwpn/colour, 60'
IknvoOeoia/Director: Hawa Essuman | Zevapuo/Script: Billy Kahora | Owtoypagia/
Photography: Christian Almesberger | HBomotoi/Cast: Samson Odhiambo, Leila Dayan Opou,

[14/3>2045]
[21/3>2045]

Krysteen Savane, Frank Kimani, Joah Ogolla, Lucy Gachanja

0 Apmiha (et pe Toug yoveic Tou o€ mapaykoUmoAn.
‘Eva mpwivo, akolyovtag Tov dppwaoto matépa Tou va
ToU ekpuotnpedetal 0Tt Kdmolog ékhee v Yuyn
Tou, anogacilel va ava{ntioel Bepaneia @oPolpe-
vog, w¢ av dev 1o KAvel, o matépag Tou Ba meBvel.
Yayvel T yuvaika pévriovy pe Ty omoia 0 yovidg
Tou {0yape TV Yuxr Tov. Otav avakaomtel T pd-
yl00a 0Tn OKOTEWVOTEPN YwVId TOU YKETO, QUTH Tou
{ntd va emreléoel emtd dBNoug yia va owoel TV
Yuyn Tou matépa Tou. 0 £BSopiog Kat mo emoudaiog
€VaL Vo QVTIHETWTIOEL TO «yIydvTio @idl», To peyahv-
1€p6 Tou YoPo. Etol, o Apmia Eekva éva tagidl mou
Tov 00nyei Kal 0Tov E0WTEPIKO TOu KOopo pabaivo-

Abila lives with his parents in a slum. One morning,
discovering his father ill, he learns that someone had
stolen his soul. He decides to search for a cure afraid
that if he doesn't his father would die. Hearing that
his father gambled his soul away in the company of
a «spiritual» woman, he starts looking for her. When
he discovers her in the darkest corner of the ghetto,
she gives him seven tasks to save his father's soul.
The seventh and most important one is to introduce
himself to the «giant snake», the deepest of his
fears. Abila embarks on a journey which leads him
also to his inner self and thus he learns how one can
take control of his own destiny.

VTaG MG pmopel Kaveic va yivetal Kupiapxog e

Hoipag Tov.

Xdova Ecoupav | Hawa Essuman

H Hawa Essuman yewnnke oto ApBolpyo, Meppavia, To 1980. HBomold¢ apyikd tou Bedtpou oty Kévua, petam-
dnoe apy6tepa 0TV Mapaywyn VIOKIHAVTEP Kat SLa@nuieTiKev 6moT yia Ty tAedpaon. Amd To 2008 aoyoleitat e
0 oknvoBeaia Tawiwv pkpod Kat peyahou prikoug. H tawia g To taéidt me yuyiic (Soul Boy) mapouotaotnke g
Twpa o¢ 40 peoTIBAl o€ 6Ao Tov KAGHO amoomevTag moMEG dlakpioelg. | Hawa Essuman, born in Hamburg, Germany,
is a Kenyan actress as well as a film producer and director. After several appearances in the theatre, she moved into
production work, first on documentaries and television commercials. In 2008, she starts her career as director. The
film she directed, Soul Boy, has been presented up to now at over 40 film festivals around the world and won a
number of awards.

Mapoko | Morocco

To Mapoko avékabev amoTeAoUoE EAKUCTIKO OKNVIKO yla TTOANOUC SieBveic oknvoBETeg Kal mapayw-
youg ol omoiol yuploav gkei Tavieg 6mwe o 00éA o, O avBpwrog mou yvwpile moAAd, O teAeutaiog mel-
paoudg, To Todl otn Zaydpa, kai o Movoudyoc. Aappdvovtag umdyn Tn BeTIKA €MPPON TNE KIVNUATO-
ypagiag otnv €BvIKn olkovopia (kdBe xpdvo yupilovtal otn xwpa 20 e 30 tawvieg), Tnv amacxdAnon
Kal TNV emayyeAHaTik ekmaideuon Twv HapoKIvWV KAANTEXVWY aAAd Kal TOU TEXVIKOU TTPOOWTTIKOU, N
KuBépvnon evBappuvel Tig EEveg MapaywyEs. Eyxwplol kat Eévol mapdyovteg, emevduouv og TAHPWG
e€omiopéva otouvtio otnv Kalapmidvka kat otnv Ouaplaldt (Atlas studios, Kan Zamane studios,
Cinedina studios).

Morocco has always been an appealing site where international directors and producers like to shoot
films. For many famous films are related to the Moroccan land, such as Othello, The Man Who Knew Too
Much, The Last Temptation of Christ, The Sheltering Sky, Gladiator. Considering the positive impact of film
shooting on national economy (20 to 30 films every year), job opportunities, vocational training of
Moroccan artists and technicians, the government has taken initiatives in favour of foreign
productions. In order to encourage this further, several investors, both local and foreign, have built fully
equipped studios in Casablanca and Ouarzazate (Atlas studios, Kan Zamane studios, Cinedina studios).
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Mapodko | Morocco

To KOKKIvo kaokoA | L'écharpe rouge

MuBomhacia/Fiction, Mapoko/Morocco, 2015, éyxpwpn/colour, 100’

knvoBeaia/Director: Mohammed Lyounsi | Zevapto/Script: Mohammed Lyounsi, Jillali Ferhati |
Owroypagia/Photography: Jean-Marc Selva | HBomotoi/Cast: Mohamed Bastaoui, Karim Saidi,
Yousra Tarik, Noura Qouraichi, Jamal Eddine Dkhissi, Said Ait Bajja, Mohamed Choubi

0 Mapokwvog Aapmipm, évag Tpupepdc ouluyog,
dev éxet Savadei moté Ty Alyepwvr o0Cuy6 Tou, Aou-
iCa, og mapopota katdotaon. H AoviCa meppével 1o
mpwto ¢ madi. O Aapmipm mavikofdMetat. Me
BonBeta Tou Alyepwol ilou Tou, Mmehakvtép, m-
Yaivel T yuvaika Tou 6T0 PALEVTAPLO EVOC Xwplol
Kovtd oTo omitt Tou. H voookdpa tou {ntdel va gépet
Hwpoudlakd pouya yia To Hwpd mou Ba yevvnOei.
Ekeivn v nuépa eomdel o moAepog TG dppov. 0
Noymipm amoppo@npévog Kat avijouyog yla T Ka-
Tdotaon ¢ oulyou Tou, dev avtihappavetal Ti-
mota. 210 $popo Tou YUPIOHOU, HE Ta Hwpoudlakd
0Ta Xépla, TOV OTApATOUV OTPATIWTEC, Tou {nTolv
TauTéTNTA Kal, avakaAomrovtag mwg eivar Mapoki-
Vo, Tov Bddouv og éva QopTNYO Kat TOV agrvouy
ota ovvopa. Kat kdnwg €ta1, Eexvouv ot Tahamwpieg
€v¢ Ceuyaplol ywptopévou e€artiag e avBpwmvng
avonaiag.

Moydpevt Aovvet | Mohammed Lyounsi

Lahbib, a Moroccan, loving husband, has never
seen his Algerian wife, Louisa in such a state. She is
having her first baby. Lahbib panics. With the help of
his Algerian friend, Belakhder, he takes his wife at
the maternity home of a village near his home. The
nurse asks him to go bring baby clothes for the baby
about to be born.

That day, the sand war breaks. Lahbib, absorbed and
preoccupied with his wife's condition, doesn't
realize anything. On the way back to the maternity
home with the baby clothes, he is stopped by
soldiers who ask to see his identity card, and,
discovering he is Moroccan, put him in a truck and
leave him on the border. Thus, begin the sufferings
of a couple torn apart by the human foolishness.

0 Moyapevt Aodvat yewnBnke oto O kat eival oknvoBETNC, oevaploypdpog, mapaywydg TaIeV Kat BeaTpikag ovy-
YPaQpEac. 210 evepynTiko Tou mepthapBavovtar ki MG Tawieg peydou prikoug, omwg o Ben 17 (2011), To All615
(2009), KaBw( Kat APKETEC TaIVieq HIKPOU HiKOUC Kat vioKipavtép. | Born in Fes, Mohammed Lyounsi, is a director,
screenplay writer, producer of films and dramatist. Among his work are other features, like Ben 77 (2011), All675
(2009), as well as numerous short films and documentaries.

H opxriotpa Twv TupAav | Lorchestre des aveugles

Mu@omhagia/Fiction, Mapoko/Morocco, 2016, éyxpwpn/colour, 112'
IKnvoBeaia, Zevapto/Director, Script: Mohamed Mouftakir | @wtoypagia/Photography: Xavier
Castro | HBomotoi/Cast: Younes Migri, Fehd Benchemsi, Mohamed Bastaoui, Mohamed Choubi,

Majdouline Idrissi, El Jihani llyas

Ta mpwta Xpovia ¢ Paciheiag Tou Xaodv B, o
Xouaiv, umooTnpIKTIi¢ Tou Kawoupyiov Tou Bacihid,
€ivat S1euBuvnc piag Snpogolg opxioTpag Kai ev-
Tuxn¢ matépag Tou Mipou. O Xouiv Kat n owkoyéveld
Tou {ouv oTo MaTpIKG omitt ¢ oulbyou Tou, Xahipa,
omou dagopotl mMOAD 181aitepol Xapaktipes (ovv
oTov puBpo ¢ {wng TE 0PXNOTPAS KAl TWV TIapa-
5001aKWY XOpEUTPIV TNC. AuTi 1) 0pXROTPA €ival
161aitepn. O1 AVTPEC HOVOIKOI PEPIKES POPEC UTIOYPE-
wvovTal va mepvouy yia Tughoi wote va mai{ouy otig
TipIB¢ YI0pTEC YIa YuvaiKeG G GUVTNPNTIKEC HApO-
KIVEC otKoyévelec. ‘Opwg, ouvtopa o dpopog Tov Mi-
pob Ba daotavpwei pe autov T Xapd, e kal-
vo0pyLag UTMPETPLAG TN YELTOVLOOA....

In the first years of the reign of Hassan Il
Houcine, fan of his new king, is the conductor of a
famous orchestra and the happy father of Mimou.
Houcine and his family live at his wife's Halima
family house, where a gallery of colorful characters
intersects with the rhythm of the life of the
orchestra and its traditional dancers. This is a
particular orchestra. The male musicians are
sometimes obligated to pass as blind in order to
play at the private parties for women in the
conservative Moroccan families. But Mimou soon
crosses paths with Chama, the next door new
housemaid. ...



BN  Mapoko | Morocco

[10/3>20.00]
[19/3>19.30]

Moydpevt Mouptakip | Mohamed Mouftakir

MNog tou omoudaiov Brohotry Houcine Mouftakir (emovopaldpevou Mmouvtpd), o Mohamed Mouftakir omovdace
ayyhikn hoyoteyvia otnv KaCapmhdvka, kat oknvoBeaia oto pnuopévo FEMIS ot FaMNia, ot Meppavia kat oty
Tuvnaia. To 2010, n mpwtn Tou Tawia peydhou piikoug, Pégase, anéomaoce mifog BpaBeiwv o€ mOMd diebvn ge-
otiBd, omwg kat n petémerta Opyriotpa Twv TupAwv mov petagd dwv diakpibnke oto To Aiebvég OeoTiBal Tawiwy
v BpuéeNav, kat oto OeotiBdh Tawicv g Tayyépnc. | Son of the great violinist Houcine Mouftakir (aka Budra),
Mohamed Mouftakir studied English literature at the University of Casablanca and direction at the FEMIS in France,
in Germany and in Tunisia. In 2010, his first feature, Pégase, won numerous awards at many international film
festivals. LOrchestre des aveugles was awarded at the 1st Film Festival of Brussels and at the National Film Festival

of Tangier - to mention only a few.

Mikpég xapéc | Petits Bonheurs

MvuBomAagia/Fiction, Mapoxo/Morocco, 2016, éyxpwpn/colour, 86'
IknvoOeoia, Zevapio/Director, Script: Mohamed Chrif Tribak | @wtoypagia/Photography:
(ringuta Pinzaru | Homooi/Cast: Anissa Lanaya, Farah El Fassi, Maha Daoud, Soumya Amghar, Fama

Ferrah, Fatna El Khamari

Meta rov Bavaro Tov matépa g, n 17xpovn Nou-
@ioa avaykdletal va eykataotadei pe T PnTépa g
ot émauAn tng AdAa Apiva, 6u{lyou evog onuavtt-
ko0 adlwpatolyov tou Tetoudv. Ekei, avamtuooel
ypryopa pa duvatr @kia pe v Ogtodpa, eyyovn
¢ AdAa Apiva. Ta 600 veapd kopitata divouv T
umdoyeon va pn xwplatodv moté. AMaA 6tav n O¢-
To0pa avakahumtel 6Tt n Novgioa eivar appapwvia-
opiévn, Ba kdvel ta mdvra yia va pn xdoet ™ Gikn .

Moydpevt Zpip Tpwpmdk | Mohamed Chrif Tribak

After the death of her father, 17 year-old Noufissa
must go with her mother and live in the mansion of
Lalla Amina, the wife of an important Tetouan
dignitary. Once there, a close friendship develops
between her and Fattouma, Lalla Amina's
granddaughter. The two young girls promise never
to leave each other. But when Fattouma discovers
that Noufissa is engaged to be married, she will do
everything possible so as not to lose her friend.

Ooitnoe oo FEMIS oto Mapiot. Le temps des camarades, n mpdymn Tou tawia peydhou prikoug, Slakpidnke oe moMa
@eotiBAN. H tawia Petits Bonheurs em\éxOnke to 2016, yia Ty 38n ékdoon tou AieBvous Oeatipd tou Kaipov, otnv
Aiyurrto, kat yta To OeatiBdh ApaBikol Kivnpatoypdgou Tou Maho, atnv Zoundia, kat képdioe mod Bpapeia. | He
studied at FEMIS in Paris. He directed five short films and seven television films for the second national channel, 2M
and the SNRT. Le temps des camarades, his first feature, has won several awards. The film Petits Bonheurs was
selected in 2016, at the 38th edition of the International Festival of Cairo, in Egypt, and at the Arabic Cinema Festival

of Malmo, in Sweden, and has won a number of awards.

Nwynpia | Nigeria

Ot amapxég Tou Kivnuatoypdgou otn Niynpia xpovoloyouvtat To 1903, étav n mpwtn Tawia mpo-
BdA\etal oto Adykog, Kt apyotepa oto lumavtdav (1921) kat oto ItCepmoudvte (1924). H mapaywyn
Tawiwv otn Niynpia Eekivd to 1962 pe TiG tawvieg Bound for Lagos (1962) kat Culture in Transition (1963).
Tn Sekagtia Tou '90 avamtuooeTal N mapaywyn Bvteotavivv Kat onuatodoTteital n yévvnon Tou
Nollywood mou onpepa éxel yivel Sidonpo mépa amod Ti§ akTéG TNG AQPIKAG. H Kivnuatoypagikr Blo-
pnxavia tng Niynpiag éxel yevwnoel oTi¢ PéPEG Hag KaTaSlwpéVOUg OKNVOBETEC.

The Nigerian film industry dates back to 1903 when the first film was shown in Lagos from where it
spread to Ibadan and ljebuode in 1921 and 1924 respectively. Professional film-making began with
Bound for Lagos in 1962 and Culture in Transition in 1963. The birth of Nollywood whose popularity
extends beyond African shores, marked the 1990s. Today, the Nigerian film industry has produced film
makers of outstanding excellence.



[11/3>19.40]
[18/3>20.00]

[12/3>18.50]
[18/3>19.15]

Nwynpia | Nigeria
0 d1evBvvwv cupBoudog | CEO

MuBomAacia/Fiction, Niynpia/Nigeria, 2016, éyxpwpn/colour, 105'
IknvoBeoia/Director: Kunle Afolayan | Zevdpio/Script: Tunde Babalola | Owtoypaepia/
Photography: Dawid Pietkiewicz | HBomotoi/Cast: Kemi Lala Akindoju, Hilda Dokubo, Aurelie Eliam,

Angélique Kidjo, Peter King Nzioki, Nico Panagio

H tawia agnysitar ™y 1otopia ¢ TransWire
Communications, etaipiag maykOopIa¢ TNAEPWVIKNG
dIktuwong pe peydhn eppéheta otn Niynpia. 0 diev-
BUvwv ouppoulog, éxel méov ouvtaglodotnBei kai o
l'evikog AievBuviic amogacidel va oteilel mévte umo-
PAOLOUG OE €va OEPIVAPLO NYETIKWV IKAVOTHTWY HE
010X0 va Katahiéet oe autov mou Ba avahdpel Ta ka-
Bkovta Tou véou dieuBivovtog oupBovou ot Ni-
ynpia. ONot Toug embBupolv Slakawg T Béon Tou
d1euBovovtog oupBovlou kai emixelpovy va Eekavouy
0 évag Tov Ao Katd T Sidpkela g EMPOPOWONG.

Kouve Apohavio | Kunle Afolayan

The movie tells the story of TransWire Communi-
cations, a global phone network with major
operation in Nigeria. The CEQ, has retired, hence the
Global Chairman has decided to send five nominees
amongst his most senior level staff across Africa on a
Leadership course in order to determine which one
to appoint as the new CEO of Nigeria.Although they
all appear cordial and chummy with each other, they
each desperately want the CEQ's chair. And to this
purpose, they attempt to covertly outdo one another
throughout the duration of the course.

And Toug onpavtikétepoug mapaywyols kat oknvobétes e Niynpiac. Zmovdace kivnpatoypdgo oty Néa Yopkn. Ot
Tawvieg Tou éxouv amoomdoet Siebviy avayvawpion kat mpoPAiBnkav ota Oeatidl Aovdivou, Bepohivou, lamwviag kat
oo Agpikaviké OgotiBdh Kivnpatoypagpou g Néag Yopkng. | Director and producer, one of Nigeria's foremost
filmmakers. He studied cinema at the New York Film Academy. His films have gamered international acclaim and
featured at the London Film Festival, Berlin Film festival, New York Film Festival as well as Africa International Film

Festival in New York.

Ade Love | Ade Love

Nrokwpavtép/Documentary, Niynpia/Nigeria, 2016, éyxpwpn/colour, 28.38

IknvoBecia/Director: Kulne Afolayan

Nrokipavtép pe O¢pa ™ {wr Tou nBomotol Kat ma-
paywyol Avteyié T(oota Akavo Agohavio, yvwotol
Kat w¢ Ade Love - pag onpavtikng popei¢ otn Niyn-
pia. Ao Ta mpwra KioAag xpovia tg (wig Tou édele
va e\kvetal amd v mapakoholBnon Twv e0pTav
Eykotvykouv mou meptehapfavav dpwpeva pe To-
Moypwpiec petapgiéoeic. Madi pe aMoug véoug ako-
ouBoloe Ti¢ paoKapdTe ya evvéa nEPEC Xwpic va
EMOTPEQPEL 0TO OTITL TOU, amopevyovTag 1ol T a-
YPOKTNHA TOU TaTépa Tou 6mou cuyvd amartoboav va
avahappavel aypotikd KaBrikovta. Oa éheye Kaveic
0Tt aUTd fiTav Ta mpwipa onpadia tou maboug Tou.

KouvAe Agohavio | Kunle Afolayan

A film about actor and producer Ade Love
(Adeyemi Josiah Akano Afolayan), Right from his
early years, Adeyemi Afolayan was attracted and
preferred the cultural attendance of Egungun
festivals where with other youths he would follow
the masquerades for nine days without returning
home, eschewing his father's farm where he was
often asked to take on the agrarian chores. One
would characterize this as the earliest markings of
his passion.

An6 Tou¢ onpavtikdTepoug mapaywyols kat oknvobétes e Niynpiag. Zmovdace Kivnpatoypdgo oty Néa Yopkn. Ot
Tawieg Tou £youv amoomdoet d1ebvy avayvapion kat mpoBAibnkav ota OeoiPdl Aovdivou, Bepodivou, lanwviag kat
1o Appikavikd Oeotidh Kvnpatoypagpou e Néag Yopkng. | Director and producer, one of Nigeria's foremost
filmmakers. He studied cinema at the New York Film Academy. His films have gamered international acclaim and
featured at the London Film Festival, Berlin Film festival, New York Film Festival as well as Africa International Film
Festival in New York.



Notiog A@pikn | South Africa

To 1896, £pBaoce otn NOTIa AQPIKA N TPWTN KIVUOTOYPAPIKA punxavr mpoBoAng. Méxpt tnv kuBépvn-
on tou Amaptxavt to 1948, ol tawvieg¢ otn YAwooa twv A@pikdavg Atav laitepa dSnpo@Ileic Kat
anmoTé\eocav epyaleio eBvIKIOTIKNG pomaydvdac. To 1974 Beomiotnke éva mpoypappa emddTnong yia
AEUKOUC KIVNUATOYPAPIOTEC TTOU OPWCE AmeUBUVOVTAV G€ KOIVO HAUPWVY WE amavtnon oTi¢ avTtidpdoelg
€VAVTIOV TOU amapTXAvT aANd Kal WG KivNTPO YId TOUG KIVNHATOYPAPIOTEG. AUCTUXWG auto odriynoe
O€ U0 TTIO OTEPEOTUTIKN, Kal TTOAU Alydtepo Snuioupyikn ypaer. Eva véo KUpa TaVIwy KATA Tou amap-
TXAWVT €KAVE TNV ERPAvion Tou otn dekaetia Tou 1980 amd aveEApTNTOUC KIVNUATOYPAPIOTEC. META TO
1994, n idpuon tou Ymoupyeiou Texvwv, MoAitiopou, Emotnuwv kat Texvoloyiag (DACST), n Ztpatn-
yikn Kivnuatoypagikry Avamtuén, kat 1o EOvikoé 16puua Bivreo kat Kivnuatoypdgou (NFVF), mpowbn-
oav TNV avadelén véwv, S1aQopeTIKWY wvwV pe Siebvr| amrxnon Kat avayvwplion.

In 1896, the cinema projector arrived in South Africa. By the time the apartheid government came into
power in 1948, Afrikaans language films had gained popularity and were proving to be the perfect
tool for nationalist propaganda. In 1974 a subsidy scheme was awarded to films targeted at the black
audience made by the white counterparts, partly in response to increasing anti-apartheid sentiments
and was seen as an incentive for white film makers. Unfortunately it resulted in a more stereotypical
rather than a more creative cinematic form. A new wave of anti-apartheid films made by independent
filmmakers rose in the 1980's. After 1994 the creation of the Department of Arts, Culture Science and
Technology (DACST), the Film Development Strategy and the National Film and Video Foundation
(NFVF) fostered the emergence of new, diverse voices internationally acclaimed and awarded.

LEADINGL ADY

" MNpwraywviotpia | Leading Lady

MuBomnhagcia/Fiction, Notia A@pikr)/South Africa, 2014, éyxpwpn/colour, 96'
IknvoBeaia/Director: Henk Pretorius | Zevdpuo/Script: Henk Pretorius, Tina Kruger | @wtoypa-
@ia/Photography: Trevor Calverley | HBomotoi/Cast: Bok van Blerk, Katie McGrath, Gil Bellows

[14/3>19.00]
[21/3>19.00]

H NMpwraywvietpia agnysitat my 1oTtopia piag
@odone Ppetavidag nBomotov, ¢ Jodi Ruther-
ford, n omoia meiBet Tov Kobus Willemse, évav aypo-
™ and 1o Brandfort, va v mpoetolpdoet yia o po-
o piag npwidag Agpikaave o pia peyahov prkoug
Tawia. Ze avtdMaypa, n Jodi avahappavel va opya-
VWOEL Kal va KatevuBovel Ty €tola ouvavhia 0To
aypoktnua Willemse. H emagn tng pe toug moAiteg
™G 1816p0pPNG Kat pikpri¢ moAng tou Brandfort kau
pe Tov metopatdpn Kobus, e diddoker 4Tt umdpyouv
neploootepa ot (wr amd 6t 10 Xohyouvtiavo
«ua, Kapepa, mape H pimwg ox1;

Xevk Npetoproug | Henk Pretorius

Leading lady tells the story of an aspiring British
actress, Jodi Rutherford, who persuades Kobus
Willemse, a farmer from Brandfort, to prepare her
for a role in a major film as an Afrikaans war
heroine. In return Jodi undertakes to arrange and
direct the annual concert at the Willemse farm.
Jodi's interaction with the quirky, small-town
citizens of Brandfort and the stubborn Kobus,
teaches her that there is more to life than
Hollywood's "lights, camera, action!"; or is there?

Napaywyodc, oevaploypdeog kat oknvoBEtg, Eekivnoe v kapiépa Tou To 2008 pie Tn suyypagn kat oknvobesia T
emruynpévng Notioappikavikng tpikoyiag Bakgat!, Bakgat 2 kai Bakgat 3. To 2011 éypape kat oknvoBétae To Fanie
Fourie’s Lobola o omoio éxel BpaBeudei o€ didpopa diebvry peatiBaN. Ymipée mapaywyo T SleBvolc mohepikng
Tawiag Blood and Glory. Moipaet To xpévo tou avdpeoa oto omitt Tov 010 Aog Avteheg, To Aovdivo kat T Notia
Agpikii. | Producer, executive Producer, writer and director. He kick-started his career in 2008 by writing and
directing the South African box- office trilogy, Bakgat!, Bakgat 2 and Bakgat 3. In 2011 he took on the international
film festival circuit and co-wrote and directed Fanie Fourie's Lobola. Henk recently produced Blood and Glory, an
international war drama film which was released in 2016. Henk divides his time between his home in LA, London
and South Africa.
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Elelwani | Elelwani

NoTiog A@pikn | South Africa

MvuBomAacia/Fiction, Notia Appikr)/ South Africa, 2012, éyxpwpn/colour, 103*
IknvoBeaia, Levapto/Director, Script: Ntshavheni wa Luruli | @wvoypapia/Photography: Lance
Gewer | HOomotoi/Cast: Florence Masebe, Ashifashabba Muleya, Vusi Kuene

H Elelwani kai o gilog ¢ ival epwteupévol kal
oxed1ddouv va mepdoouv To umddotmo Tng {wii Toug
padi. Kai ot §0o ivat popewpévol, atoi, pe ghodo-
§ie¢ yia tagidia oto §wtepiko. Metd Ty amogoit-
o1} ¢ an6 to mavemotnApo, n Elelwani emotpépel
0TV 0IKOYévELd TG 0To UMaiBpo yla va TapouataoeL
70 @iho TG Kat V' avakowwael Ta peMovika oxédia
G AN 0 Bapog g mapadoong eivar peydho yia
TNV OLKOYEVELG TG Kat apvouvTal va §eyTodv Tn oyé-
on ™. 0 matépag BéAel n kdpn Tou va yivel n 00Qv-
Yo Tou TomkoU Pacthid mapd v enipovn dpvnon
¢ KopN¢ Tou. Opwg n Pacthikr okoyévela KpUPet

Elelwani and her boyfriend are in love and have
plans to spend the rest of their lives together. They
are both educated and live urban lives with
aspirations to travel abroad. After her university
graduation Elelwani returns to her family in the rural
countryside to introduce her boyfriend and
announces her future plans. But the weight of
tradition bears heavily on her family and they refuse
to accept their union. The father wants his daughter
to become the wife of the local king despite his
daughter's insistent refusal. What unfolds are secrets
hidden by the royal family from the community.

ToMd and Ty kowoTtnTa.

Ivtaapmevi yova Aoupoudt | Ntshavheni wa Luruli

Metd am6 éva mruyio Beatpikav omovdwv otn Notia Appikr, é\aBe éva pdotep ot Zevaploypagia Kat T ZKn-
voBeaia amd to Mavemotipio Koholpma umé v emifheyn Tov Midog Ooppav. Aol képdiae To BpaBeio Zevapio-
ypaepiag Tawieyv T Paramount to 1989 yia Ty tawia Rambani, epydotnke w Bonbog oknvoBétn yia tov Imak At
(Malcolm X, Jungle Fever). Eivat Méktopag oto Tprjpa Anpoatoypaepiag, Kivnpatoypdpou kat TnAedpaong oto Mavem-
otrpto Tou Noydveopmovpyk. To 2004, n tawia Tov ZvAwn Miyavij képdioe Tv KpuatdMivn Apkto otnv Mmephi-
vahe. To Elelwani fitav ny emionn mpétacn g Notiov Agpikiic yia To ‘Ookap kaNTtepng Eevoyhwaong Tawiag. | After
completing a BA in Dramatic Arts at the University of the Witwaterstrand in South Africa, Ntshavheni went on to
study a Master of Fine Arts in screenwriting and directing at Columbia University under the tutorship of Milos
Forman. Winning the Paramount Picture Writing Award in 1989 with Rambani, he then worked as assistant director
to Spike Lee (Malcolm X, Jungle Fever). He is also a lecturer at the Department of Journalism, Film and Television at
the University of Johannesburg. In 2004, his film The Wooden (amera won the Crystal Bear at the Berlinale.

Zouddav | Sudan

H Kivnuatoypagiky Oudda tou Zouddv 16pubnke ota téAn tn¢ dekaetiag Tou '40 oto TMAQICIO TOU
Ipageiov AleBvwv xéoswv umod Tnv Ayyho-Atyuritiakn Stoiknon. H opdda mapryaye VIOKIHOVTEP TA
omoia mpofdAovTav Ol HOVO OE KIVNUATOYPAPOUG 0NN KAl O TTOANEG AYPOTIKEG TIEPIOXEC LE TNV
BoriBeia tng Opddag Kivntou Kivnupatoypdgou mou 16pUbnke To 1946, pe MARBOG oxnUATWY TToU
SiETpexav OAn ) xwpa opyavwvovtag mPoRoAEC. TNUAVTIKOG OKNVOBETNG EKEIVNG TNG EMOXAG ATAV O
Kamal Mohamed Ibrahim, pe ti¢ Tawvieg tov Wasted Childhood kot The Afflicted. Metd tnv Ave€aptnoia,
10 1956, n Kivnpatoypagikry Opdda avrke miéov oto Ymoupyeio Emkovwviag kat Epyaciag umd tn
S1evBuvon tou Toudavélou Al Kheir Hashim. To 1958 yupiletal n mpwTn cvepaockom tawia, A Day to
Remember. Tn Sekaetia Tou 1960 n Opdda Ba avavewbei pe KAAUTEPO TEXVIKO EOMAIOUS Kal TIPOOW-
KO eKTASEVEVO TOOO 0TO XAPTOUM 600 Kal oTi¢ HIMA, au€avovtag Tnv KIvnUatoypa@ikn mopaywyn.

Sudan Film Unit was established at the end of the forties within the Public Relation Office, under the
Anglo-Egyptian Rule. The Unit produced documentaries on different subjects and this production was
presented in public cinemas as well as in many rural areas by means of the Mobile Cinema Unit, which
was established in 1946 and by the sixties had a huge number of equipped vehicles that roamed many
parts of the country. A filmmaker that stands out during this era was Kamal Mohamed Ibrahim with
his two films "Wasted Childhood" and "The Afflicted". After the Independence in 1956 the Unit became
part of the Ministry of Information and Labour and a Sudanese Al Kheir Hashim was appointed as its
director. "A Day to Remember" was the first film shot in cinemascope in 1958. In the sixties the Unit
greatly enhanced its capabilities by acquiring more film equipment and training more technicians and
filmmakers in all aspects of the film industry in Khartoum and the United States.
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Kavonpa | Reflected Mirrors

Nrokipavtép/Documentary, Zovdav/Sudan, 2010, éyxpwpn/colour, 23'

IknvoOétng/Director: Mohamed Ali Mekhawi

To vroKipavtép meplypgel Ty BpnoKeuTIKY oU-
vomapén oto 2ouddv Kat pAdel yla TV 10Topia Twv
BpNOKEIWV 0TV XWPa EMKEVTPWVOVTAS 0TV Xpl-
oTlaviopd kat oto loAdy. Aixvel Ty elpnvikr ouvo-
napén Twv ovdavwy, avelaptitwg Bpnokeuparog
Kat xwpic dlakpioeic. H tawia agnyeital v otopia
ag Xpotiavig Komrplag, amé 1o Opvrouppdv Tou
XaptoUp n omoia KataQepe va peivel Eykuog PeTa
amd moMéq duokohieg, xapn OTIC MPOGEUYEC EVOC
d1donpov Mougoupdvou ZolgL.

The film explains the religious coexistence in the
Sudan. It tells about the history of religions, mainly
Christianity and Islam in the Sudan. It shows how all
Sudanese people, regardless of their religions, live
together and contact each other peacefully and
friendly without any discrimination problems. The
film tells the story of a Coptic lady who lived in
Omdurman who thanks to the prayers of a famous
Muslim Sufi sheikh living in a village near Khartoum,
after long frustration of not giving birth to a child,
she managed to get pregnant and have a baby.

Me karebBuvon v daon ¢ Novpma | Towards the Nubian Oasis
Nrokipavtép/Documentary, Zovddv/Sudan, 2010, éyxpwpn/colour, 30'

ZknvoBétnc/ Director: Abdulhagar Ahmed

H kdpepa kataypdget éva pakpl taidt and to du-
TIKO XapToUp péXpL pia pikpry 6aon oty €pnpo g
NouBiag oto Bopeto Zovddv. Méoa amd tnv dladpo-
R, PAémoupe moMd apyaia opdenpa Tou apyaiov
Youdavikou moATiopol. To VIOKIMAVTEP KaTaypagel
enion¢ v mowkhia ¢ dypag {wi¢, ta {wa mov
Couv otnv épnpo (am6 muBwveg Kat Aayolg péxpt
eNd@La), TOug vopadeg, Tov TPOTO TOU Kuvnyolv Kat
v {eotr @odevia Toug -mapd v dUokoAn (wr
TOUG.

The film starts from a long journey that goes from
the west of Khartoum to a small oasis inside the
Nubian Desert in the north of Sudan. The film shows
many ancient milestones of the civilization of Sudan.
The film shows different kinds of wildlife in the
desert such as deer, hares and reptiles like lizards
and huge snakes (pythons). It shows also ways and
local equipment nomads use in hunting. The film
shows also aspects of the hospitality of the Nomads
in the desert, despite the hardship of their life.

Tuvnoia | Tunisia

H mapoucia tou kivnuatoypdgou otnv Tuvnaia xpovoloyeital ndn amd 1o 1896, 6tav ot adeAgoi
Lumiére Eekivnoav Ti¢ mpwTeC TPOPROAEC Kivoupevng elkévag otoug Spopoug Tng Tuvidag. H
Bepatoloyia Tou TuvnNOIAKOU KIVNUATOYPAPOU AVTAEL Ao KOIVWVIKA {NTAMATA, VW TTIOAEC Talvieg
yvwpiCouv 81ebviy kata&iwon. To Mavagpikaviko kat MNavapafikd OeotiBaN Kivnuatoypdgou «Hugpeg
Kivnuatoypdagou tng Kapxndovag» (JCC) e€akolouBei kat orjpepa va gival moAy Snuo@iég. H péon
€010 TTOPAYWYH TAWVIWY OTN XWPEA €ival TPELG TAVIEG HEYAAOU PIIKOUG Kal £§1 HIKPOU UKOUG,.

The cinema of Tunisia has been present since 1896, when the Lumiére brothers began showing
animated films in the streets of Tunis. Tunisian films deal with all matters Tunisian society faces. Some
of these films have international success. The Pan-African and Pan-Arab film festival, the Carthage Film
Days (JCQ) is still very popular. The annual average Tunisian film production is three feature films and
six short films per year, which is far from its original purpose to produce five feature films and ten short
films per year.
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Tuvnoia | Tunisia

Made in Gougou | Made in Gougou

Nrokipavtép/Documentary, Tuvneia/Tunisia, 2013, éyxpwpn/colour, 40'
ZknvoBeaia/Director: Latifa Doghri | Dwtoypagia/Photography: Mehdy Bouhiel

To Gougou civat évag xopdg mov BonBoloe Toug
mpwnv okAdBoug va ektovwBouv. H tawia apnyeital
TV L0TOpia pIag Havpng OLKOYEVELAS LOUCLIKWY OTNY
TC¢ppma. Eivat ouveyiotég g povatkng mapddoong
Tou Tomou, TNV emox1 ¢ okAapLAg, He TV HOVGIKR
auTr KAnpovopLd va Tmyaivel amo matépa o€ y1o Kal
am6 T PnTépa otV Kopn. Aev yivetat yapriAio y\évtt
070 Nnoi Twv Awtav, Xwpi¢ TNV eppuywon e pou-
01K ¢ auTrc papitiac.

Marviga Ntoypt | Latifa Doghri

The Gougou is a dance that allowed former slaves
to let off steam. Starting with the portrait of a
family of musicians in Djerba, the film follows the
daily life of this black family. They play a traditional
music transmitted from father to son and mother to
daughter during the slavery period. No festival of
marriage can take place on the island of the Lotus
without the animation of this family who has
managed to build a kind of identity, through this
music.

Agou omovdace yaNikry gtohoyia ota Mavemotrpia g Tovidag kat tng Mons (BéAyio), n Latifa Robbana Doghri
€I0IKEVTNKE 0TIV OLYYPAPR Kat TV empéNela TAISIKWY (0TOPIKV, KAl TNV GUVEELD TIpaypaTomoin e omoudég oty
eMKOWWVia péow ¢ €kOvag kat Twv mohupéowv. To Boxing with her (pe ouppetoxéc Kat Bpapeia oe moAd &éva
eoTIBAN) fTav To MPWTO peydhou prikoug viokipavtép e. To debtepo, To Made In Gougou, képdiae To Bpapeio Tov
Kahbtepou vioKipavtép oto Agpikaviko OeotiBdl Kivnpatoypdgou tov Aoi¢op g Awyimtou, to 2014. | After
studying French literature between the University of Tunis and the University of Mons (Belgium), she specialised in
writing and editing children stories and later she studied communication through the image and multimedia.
Boxing With Her (awarded at many international festivals) was her first feature documentary. Her second, Made In
Gougou won the documentary prize at the African Film Festival in Luxor, Egypt, 2014.

0 Inpadevtic g Tovidag | Challat of Tunis

MuBomhacia/Fiction, Tuvneia/Tunisia, éyxpwpn/colour, 2014, 90'

IknvoBeaia, Zevapio/Director, Script: Kaouther Ben Hania | @wtoypaegia/Photography: Sofian
El Fani | HBomotoi/Cast: Jallel Dridi, Moufida Dridi, Mohamed Slim Bouchiha, Narimeéne Saidane,
Kaouther Ben Hania

Tuvneia, mpwv v enavdotaon. Evag dvrpag o€ pn-
xavn), omhiopévog e éva upagl, onpadevel Toug
YAOUTOUG TWV YUValKwy Tou €xouv TV atuyia va
BpeBolv ato dpdpo Tou. Tov amokaholv «Challat, o
InpadeuTi¢» Kal 0To GKouspa Tou ovOpatog Tou 0
KOop0¢ aoBavetal Tpopo. Aotikd¢ pubog; Evag po-
vaykd¢ Kakomolog; ‘H prmw¢ Opyavo gavatikwy
Bpnokonmtav; Kavévag dev Tov €ide moté, Opwe
Ohot oy yi' autév. Aéka xpovia petd, Aiyo petd
v ApaBikn Avoldn, pia melopatdpa oknvoBétpla
&ivat amogaotopévn va AoeL To HuoTrplo.

KaouBep Mmwv Xavia | Kaouther Ben Hania

Tunisia, before the revolution. A man on a
motorbike, razor blade in hand, prowls the streets of
Tunis slashing women's buttocks. They call him
Challat, aka "The Blade", and the mere mention of
his name provokes fascination and terror. Is he a
lone criminal, a simple urban legend, or is this the
work of a political group or religious fanatics? 10
years later, in the aftermath of the Arab Spring, a
stubborn young female director sets out on an
investigation to unravel the mystery. ...

TknvoBétpla kat aevaploypdpoc, yewnuévn oto Sidi Bouzid. Metd amd omoudéc otnv Avwtdn Epmopikr Zxohr, n
Kaouther Ben Hania, péhog tng Tuvnatakric Opoamovdiag Epacttexvav Kvnpatoypagiotwy (FTCA), To 2002 evidydn-
ke otnv Zyohq Texvav kat Kvnpatoypdpou. To 2005, ypdgetat atv oxor FEMIS tne FaMiag oto Tprijpa Zevapiou. |
Director and screenwriter born in Sidi Bouzid, Kaouther Ben Hnia, is a member of the "Tunisian Federation of
Amateur Filmmakers". She joined the "School of Arts and Cinema" in 2002. In 2005, she enrolled in FEMIS in the
script department.
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