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ÐÝìðôç / Thursday  09/03
Íéãçñßá/Nigeria, Åëëçíéêïß õðüôéôëïé/ Greek subtitles, 29´20.00 > 

Íüôéïò ÁöñéêÞ/South Africa, Åëëçíéêïß & Áããëéêïß õðüôéôëïé/Greek 
& English subtitles, 103´ 
Åßóïäïò ìüíï ìå ðñïóêëÞóåéò/Entrance by invitation only  

21.30 >  ¿ñá ÊáÀñïõ/                                         
Áßãõðôïò/Egypt, Áããëéêïß õðüôéôëïé/English subtitles, 115´                                                                         

ÐáñáóêåõÞ/Friday   10/03
ÄåõôÝñá/Monday   13/0318.00 >                                                        

Íüôéïò ÁöñéêÞ/South Africa, Åëëçíéêïß & Áããëéêïß õðüôéôëïé/Greek 19.00 > 
& English subtitles, 103´ Áëãåñßá/Algeria, Áããëéêïß õðüôéôëïé/English subtitles, 120´             

Ðáñïõóßá ôïõ ä/íôç öùôïãñáößáò Ã. Áñâáíßôç/In presence of 
cinematographer Y. Arvanitis 

  Kñßíïíôáò áðü ôçí åìöÜíéóç/ 21.15 >                                                                                               21.40>
Áßãõðôïò/Egypt, Áããëéêïß õðüôéôëïé/English subtitles, 130´                 

Áãêüëá/Angola, Åëëçíéêïß õðüôéôëïé/Greek subtitles,  100´ 

Ôñßôç/Tuesday   14/03
ÓÜââáôï/Saturday   11/03 19.00 >  Ðñùôáãùíßóôñéá /                                       

Íüôéïò ÁöñéêÞ/South Africa, Åëëçíéêïß & Áããëéêïß õðüôéôëïé/Greek 18.30 >  ÊÜôïðôñá/                                                  
& English subtitles, 96´ ÓïõäÜí/Sudan, Åëëçíéêïß õðüôéôëïé/Greek subtitles,  23´

20.45 > Ôï ôáîßäé ôçò øõ÷Þò/                                                Ìå êáôåýèõíóç ôçí üáóç ôçò Íïýìðéá/
ÊÝíõá/Kenya, Áããëéêïß õðüôéôëïé/English subtitles, 60´

ÓïõäÜí/Sudan, Åëëçíéêïß õðüôéôëïé/Greek subtitles,  30´ 22.00 > Ôï ðçãÜäé/                                                           
Áëãåñßá/Algeria, 2015, Áããëéêïß õðüôéôëïé/English subtitles, 93´        19.40 > Ï äéåõèýíùí óýìâïõëïò/                                                                      

Íéãçñßá/Nigeria, Åëëçíéêïß õðüôéôëïé/Greek subtitles,  105´

ÔåôÜñôç/Wednesday   15/0321.40 >  Ï óçìáäåõôÞò ôçò Ôýíéäáò/                                                                                              
Ôõíçóßá/Tunisia, Åëëçíéêïß & Áããëéêïß õðüôéôëïé/Greek & English 19.00 > Ôï êüêêéíï êáóêüë/                                      
subtitles, 90´ Ìáñüêï /Morocco, Åëëçíéêïß õðüôéôëïé/Greek subtitles,  100´ 

21.00 >                                                                               
Áëãåñßá/Algeria, Áããëéêïß õðüôéôëïé/English subtitles, 93´ÊõñéáêÞ/Sunday   12/03

18.00 >                                                                              
Ôõíçóßá/Tunisia, Åëëçíéêïß & Áããëéêïß õðüôéôëïé/Greek & English 
subtitles, 40´
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Ade Love

Elelwani                                                          

Cairo time  

Elelwani   
Fadhma N'Soumer

 Kit Kat      Judging by 
appearance                                                                      

Leading Lady  
Reflected Mirrors  

Soul boyTowards the 
Nubian Oasis                                                                        

Ôhe Well  
CEO  

hallat of Tunis 

Abd Ål-Kader          

Made in Gougou  

18.50 >  

19.30>  Ç ïñ÷Þóôñá ôùí ôõöëþí /
                   

Ìáñüêï /Morocco, Åëëçíéêïß õðüôéôëïé/Greek subtitles,  112´ 
Ðáñïõóßá ôïõ óêçíïèÝôç/ In presence of the film director

19.45 >  ÌéêñÝò ÷áñÝò/                                          
Ìáñüêï /Morocco, 2016, Åëëçíéêïß õðüôéôëïé/Greek subtitles,  86´

 

L'Orchestre des 
aveugles                                                                    

Petits Bonheurs      

L'écharpe rouge

      

Ç  åßóïäïò óôéò ðñïâïëÝò åßíáé äùñåÜí / Entrance to the screenings is free of charge
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16-22.3.2017
18.30 >  Ìå êáôåýèõíóç ôçí üáóç ôçò ÐÝìðôç / Thursday  16/03
Íïýìðéá/                                              20.00 >  Ðñùôáãùíßóôñéá /                                       
ÓïõäÜí/Sudan, Ãëþóóá/Language: ÁñáâéêÜ/Arabic, Åëëçíéêïß Íüôéïò ÁöñéêÞ/South Africa, Ãëþóóá/Language: ÁããëéêÜ & 
õðüôéôëïé/Greek subtitles,  30´ÁöñéêÜáíò/English & Afrikaans, Åëëçíéêïß & Áããëéêïß õðüôéôëïé / 
19.30 >  ÌéêñÝò ÷áñÝò/                                             Greek & English subtitles
Ìáñüêï/Morocco,  Ãëþóóá: ÁñáâéêÜ/Arabic, Åëëçíéêïß õðüôéôëïé / Åßóïäïò ìüíï ìå ðñïóêëÞóåéò/Entrance by invitation only
Greek subtitles,  86´ 

ÐáñáóêåõÞ/Friday   17/03
18.00 > Ôï ðçãÜäé/                                                           
Áëãåñßá/Algeria, Ãëþóóá/Language: ÃáëëéêÜ & ÁñáâéêÜ/French & 
Arabic, Áããëéêïß õðüôéôëïé/English subtitles, 93' 

20.00> Ç ïñ÷Þóôñá ôùí ôõöëþí / ÄåõôÝñá/Monday   20/03
                               

18.30 > Ìáñüêï/Morocco, Ãëþóóá/Language: ÁñáâéêÜ/Arabic, Åëëçíéêïß 
õðüôéôëïé/Greek subtitles , 112' Áëãåñßá/Algeria, Ãëþóóá/Language: Berber, Áããëéêïß õðüôéôëïé/ 

English subtitles, 120´             22.15> Kñßíïíôáò áðü ôçí åìöÜíéóç/
21.00 > Kit Kat/                                                                                                                    
Áßãõðôïò/Egypt, Ãëþóóá/Language: ÁñáâéêÜ/Arabic, Áããëéêïß Áãêüëá/Angola, Ãëþóóá/Language: ÐïñôïãáëéêÜ/Portuguese, 
õðüôéôëïé/English subtitles, 130´Åëëçíéêïß õðüôéôëïé/Greek subtitles,  100´ 

Ôñßôç/Tuesday   21/03ÓÜââáôï/Saturday   18/03
19.00 >  Ðñùôáãùíßóôñéá /                                       18.30 >                                                                           
Íüôéïò ÁöñéêÞ/South Africa, Ãëþóóá/ Language: ÁããëéêÜ & Ôõíçóßá/Tunisia, Ãëþóóá/Language: ÁñáâéêÜ/Arabic, Åëëçíéêïß & 
ÁöñéêÜáíò/English & Africaans, Åëëçíéêïß & Áããëéêïß õðüôéôëïé/ Áããëéêïß õðüôéôëïé/Greek & English subtitles, 40´
Greek & English subtitles, 96´ 

19.15 > 
20.45 > Ôï ôáîßäé ôçò øõ÷Þò/                                                  Íéãçñßá/Nigeria, Ãëþóóá/Language: ÁããëéêÜ/English, Åëëçíéêïß 
ÊÝíõá/Kenya, Ãëþóóá/Language: Óïõá÷ßëé/Swahili, Áããëéêïß õðüôéôëïé/English Greek subtitles, 29´
õðüôéôëïé/English subtitles , 60´

20.00 > Ï äéåõèýíùí óýìâïõëïò/                                                                      
22.00 >  ¿ñá ÊáÀñïõ/                                          Íéãçñßá/Nigeria, Ãëþóóá/Language: ÁããëéêÜ/English, Åëëçíéêïß 
Áßãõðôïò/Egypt, Ãëþóóá/Language: ÁñáâéêÜ/Arabic, Áããëéêïß õðüôéôëïé/Greek subtitles, 105´
õðüôéôëïé/English subtitles, 115´

ÔåôÜñôç/Wednesday   22/03
19.00 > Ôï êüêêéíï êáóêüë/                                   
Ìáñüêï /Morocco, Ãëþóóá/Language: ÁñáâéêÜ/Arabic, Åëëçíéêïß ÊõñéáêÞ/Sunday   19/03
õðüôéôëïé/Greek subtitles,  100´ 

18.00 >  ÊÜôïðôñá/                                            
21.30 >                                                                                        ÓïõäÜí/Sudan, Ãëþóóá/Language: ÁñáâéêÜ/Arabic, Åëëçíéêïß 
Áëãåñßá/Algeria,  Ãëþóóá/Language: ÁñáâéêÜ, ÁããëéêÜ & õðüôéôëïé/Greek subtitles,  23´
ÃáëëéêÜ/Arabic, English & French, Áããëéêïß õðüôéôëïé/English 
subtitles, 93´
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21.30 >  Ï óçìáäåõôÞò ôçò Ôýíéäáò/
                                                                                              

Ôõíçóßá/Tunisia, Ãëþóóá/Language: ÁñáâéêÜ/Arabic, Åëëçíéêïß & 
Áããëéêïß õðüôéôëïé/Greek & English subtitles, 90´

22.00 >                                                          
Íüôéïò ÁöñéêÞ/South Africa, Ãëþóóá/Language: ÂÝíôá/Venda, 
Åëëçíéêïß & Áããëéêïß õðüôéôëïé/Greek & English subtitles, 103´    

 

Le Challat de 
Tunis

Elelwani 

Ç åßóïäïò óôéò ðñïâïëÝò åßíáé äùñåÜí / 
Áðáñáßôçôç ç Ýêäïóç ìçäåíéêïý åéóéôçñßïõ ôçí çìÝñá ôçò ðñïâïëÞò / 

Entrance to the screenings is free of charge
A zero-value ticket must be issued on the day of the screening.



Ðñüãñáììá ÁèÞíáò  Athens Program|

ÐÝìðôç / Thursday  09/03
Íéãçñßá/Nigeria, Åëëçíéêïß õðüôéôëïé/ Greek subtitles, 29´20.00 > 

Íüôéïò ÁöñéêÞ/South Africa, Åëëçíéêïß & Áããëéêïß õðüôéôëïé/Greek 
& English subtitles, 103´ 
Åßóïäïò ìüíï ìå ðñïóêëÞóåéò/Entrance by invitation only  

21.30 >  ¿ñá ÊáÀñïõ/                                         
Áßãõðôïò/Egypt, Áããëéêïß õðüôéôëïé/English subtitles, 115´                                                                         

ÐáñáóêåõÞ/Friday   10/03
ÄåõôÝñá/Monday   13/0318.00 >                                                        

Íüôéïò ÁöñéêÞ/South Africa, Åëëçíéêïß & Áããëéêïß õðüôéôëïé/Greek 19.00 > 
& English subtitles, 103´ Áëãåñßá/Algeria, Áããëéêïß õðüôéôëïé/English subtitles, 120´             

Ðáñïõóßá ôïõ ä/íôç öùôïãñáößáò Ã. Áñâáíßôç/In presence of 
cinematographer Y. Arvanitis 

  Kñßíïíôáò áðü ôçí åìöÜíéóç/ 21.15 >                                                                                               21.40>
Áßãõðôïò/Egypt, Áããëéêïß õðüôéôëïé/English subtitles, 130´                 

Áãêüëá/Angola, Åëëçíéêïß õðüôéôëïé/Greek subtitles,  100´ 

Ôñßôç/Tuesday   14/03
ÓÜââáôï/Saturday   11/03 19.00 >  Ðñùôáãùíßóôñéá /                                       

Íüôéïò ÁöñéêÞ/South Africa, Åëëçíéêïß & Áããëéêïß õðüôéôëïé/Greek 18.30 >  ÊÜôïðôñá/                                                  
& English subtitles, 96´ ÓïõäÜí/Sudan, Åëëçíéêïß õðüôéôëïé/Greek subtitles,  23´

20.45 > Ôï ôáîßäé ôçò øõ÷Þò/                                                Ìå êáôåýèõíóç ôçí üáóç ôçò Íïýìðéá/
ÊÝíõá/Kenya, Áããëéêïß õðüôéôëïé/English subtitles, 60´

ÓïõäÜí/Sudan, Åëëçíéêïß õðüôéôëïé/Greek subtitles,  30´ 22.00 > Ôï ðçãÜäé/                                                           
Áëãåñßá/Algeria, 2015, Áããëéêïß õðüôéôëïé/English subtitles, 93´        19.40 > Ï äéåõèýíùí óýìâïõëïò/                                                                      

Íéãçñßá/Nigeria, Åëëçíéêïß õðüôéôëïé/Greek subtitles,  105´

ÔåôÜñôç/Wednesday   15/0321.40 >  Ï óçìáäåõôÞò ôçò Ôýíéäáò/                                                                                              
Ôõíçóßá/Tunisia, Åëëçíéêïß & Áããëéêïß õðüôéôëïé/Greek & English 19.00 > Ôï êüêêéíï êáóêüë/                                      
subtitles, 90´ Ìáñüêï /Morocco, Åëëçíéêïß õðüôéôëïé/Greek subtitles,  100´ 

21.00 >                                                                               
Áëãåñßá/Algeria, Áããëéêïß õðüôéôëïé/English subtitles, 93´ÊõñéáêÞ/Sunday   12/03

18.00 >                                                                              
Ôõíçóßá/Tunisia, Åëëçíéêïß & Áããëéêïß õðüôéôëïé/Greek & English 
subtitles, 40´
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18.50 >  

19.30>  Ç ïñ÷Þóôñá ôùí ôõöëþí /
                   

Ìáñüêï /Morocco, Åëëçíéêïß õðüôéôëïé/Greek subtitles,  112´ 
Ðáñïõóßá ôïõ óêçíïèÝôç/ In presence of the film director

19.45 >  ÌéêñÝò ÷áñÝò/                                          
Ìáñüêï /Morocco, 2016, Åëëçíéêïß õðüôéôëïé/Greek subtitles,  86´

 

L'Orchestre des 
aveugles                                                                    

Petits Bonheurs      

L'écharpe rouge

      

Ç  åßóïäïò óôéò ðñïâïëÝò åßíáé äùñåÜí / Entrance to the screenings is free of charge
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Ðñüãñáììá Èåóóáëïíßêçò   Thessaloniki Program |

16-22.3.2017
18.30 >  Ìå êáôåýèõíóç ôçí üáóç ôçò ÐÝìðôç / Thursday  16/03
Íïýìðéá/                                              20.00 >  Ðñùôáãùíßóôñéá /                                       
ÓïõäÜí/Sudan, Ãëþóóá/Language: ÁñáâéêÜ/Arabic, Åëëçíéêïß Íüôéïò ÁöñéêÞ/South Africa, Ãëþóóá/Language: ÁããëéêÜ & 
õðüôéôëïé/Greek subtitles,  30´ÁöñéêÜáíò/English & Afrikaans, Åëëçíéêïß & Áããëéêïß õðüôéôëïé / 
19.30 >  ÌéêñÝò ÷áñÝò/                                             Greek & English subtitles
Ìáñüêï/Morocco,  Ãëþóóá: ÁñáâéêÜ/Arabic, Åëëçíéêïß õðüôéôëïé / Åßóïäïò ìüíï ìå ðñïóêëÞóåéò/Entrance by invitation only
Greek subtitles,  86´ 

ÐáñáóêåõÞ/Friday   17/03
18.00 > Ôï ðçãÜäé/                                                           
Áëãåñßá/Algeria, Ãëþóóá/Language: ÃáëëéêÜ & ÁñáâéêÜ/French & 
Arabic, Áããëéêïß õðüôéôëïé/English subtitles, 93' 

20.00> Ç ïñ÷Þóôñá ôùí ôõöëþí / ÄåõôÝñá/Monday   20/03
                               

18.30 > Ìáñüêï/Morocco, Ãëþóóá/Language: ÁñáâéêÜ/Arabic, Åëëçíéêïß 
õðüôéôëïé/Greek subtitles , 112' Áëãåñßá/Algeria, Ãëþóóá/Language: Berber, Áããëéêïß õðüôéôëïé/ 

English subtitles, 120´             22.15> Kñßíïíôáò áðü ôçí åìöÜíéóç/
21.00 > Kit Kat/                                                                                                                    
Áßãõðôïò/Egypt, Ãëþóóá/Language: ÁñáâéêÜ/Arabic, Áããëéêïß Áãêüëá/Angola, Ãëþóóá/Language: ÐïñôïãáëéêÜ/Portuguese, 
õðüôéôëïé/English subtitles, 130´Åëëçíéêïß õðüôéôëïé/Greek subtitles,  100´ 

Ôñßôç/Tuesday   21/03ÓÜââáôï/Saturday   18/03
19.00 >  Ðñùôáãùíßóôñéá /                                       18.30 >                                                                           
Íüôéïò ÁöñéêÞ/South Africa, Ãëþóóá/ Language: ÁããëéêÜ & Ôõíçóßá/Tunisia, Ãëþóóá/Language: ÁñáâéêÜ/Arabic, Åëëçíéêïß & 
ÁöñéêÜáíò/English & Africaans, Åëëçíéêïß & Áããëéêïß õðüôéôëïé/ Áããëéêïß õðüôéôëïé/Greek & English subtitles, 40´
Greek & English subtitles, 96´ 

19.15 > 
20.45 > Ôï ôáîßäé ôçò øõ÷Þò/                                                  Íéãçñßá/Nigeria, Ãëþóóá/Language: ÁããëéêÜ/English, Åëëçíéêïß 
ÊÝíõá/Kenya, Ãëþóóá/Language: Óïõá÷ßëé/Swahili, Áããëéêïß õðüôéôëïé/English Greek subtitles, 29´
õðüôéôëïé/English subtitles , 60´

20.00 > Ï äéåõèýíùí óýìâïõëïò/                                                                      
22.00 >  ¿ñá ÊáÀñïõ/                                          Íéãçñßá/Nigeria, Ãëþóóá/Language: ÁããëéêÜ/English, Åëëçíéêïß 
Áßãõðôïò/Egypt, Ãëþóóá/Language: ÁñáâéêÜ/Arabic, Áããëéêïß õðüôéôëïé/Greek subtitles, 105´
õðüôéôëïé/English subtitles, 115´

ÔåôÜñôç/Wednesday   22/03
19.00 > Ôï êüêêéíï êáóêüë/                                   
Ìáñüêï /Morocco, Ãëþóóá/Language: ÁñáâéêÜ/Arabic, Åëëçíéêïß ÊõñéáêÞ/Sunday   19/03
õðüôéôëïé/Greek subtitles,  100´ 

18.00 >  ÊÜôïðôñá/                                            
21.30 >                                                                                        ÓïõäÜí/Sudan, Ãëþóóá/Language: ÁñáâéêÜ/Arabic, Åëëçíéêïß 
Áëãåñßá/Algeria,  Ãëþóóá/Language: ÁñáâéêÜ, ÁããëéêÜ & õðüôéôëïé/Greek subtitles,  23´
ÃáëëéêÜ/Arabic, English & French, Áããëéêïß õðüôéôëïé/English 
subtitles, 93´
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Abd Ål-Kader 

         

 

                                                          

   

       

     
 

21.30 >  Ï óçìáäåõôÞò ôçò Ôýíéäáò/
                                                                                              

Ôõíçóßá/Tunisia, Ãëþóóá/Language: ÁñáâéêÜ/Arabic, Åëëçíéêïß & 
Áããëéêïß õðüôéôëïé/Greek & English subtitles, 90´

22.00 >                                                          
Íüôéïò ÁöñéêÞ/South Africa, Ãëþóóá/Language: ÂÝíôá/Venda, 
Åëëçíéêïß & Áããëéêïß õðüôéôëïé/Greek & English subtitles, 103´    

 

Le Challat de 
Tunis

Elelwani 

Ç åßóïäïò óôéò ðñïâïëÝò åßíáé äùñåÜí / 
Áðáñáßôçôç ç Ýêäïóç ìçäåíéêïý åéóéôçñßïõ ôçí çìÝñá ôçò ðñïâïëÞò / 

Entrance to the screenings is free of charge
A zero-value ticket must be issued on the day of the screening.



Dating back to 1931, Angola's broadcast media is one of the oldest on the continent. However, after 
the declaration of independence from Portugal in 1975, a civil war devastated the country. The 
Angolan cinema emerged with the participation of the militants of the political party MPLA, through 
two films inspired by the works of the National writer Luandino Vieira: the short length Monaganbe 
(1970) and the full length Sambizanga (1972). Several directors of Portuguese origin have produced 
and directed movies in Angola. Angola has nowadays several renowned filmmakers, such as Anne 
Laure Folly and Zeze Gamboa, whose films have been awarded prizes in Milan and Montreal Festivals 
amongst others. 

Áãêüëá  Angola |
Ç ãÝííçóç ôùí ñáäéïôçëåïðôéêþí ìÝóùí åíçìÝñùóçò óôçí Áãêüëá ÷ñïíïëïãåßôáé áðü ôï 1931. Ùóôü-
óï ìåôÜ ôçí áíáêÞñõîç ôçò áíåîáñôçóßáò áðü ôçí Ðïñôïãáëßá ôï 1975, îÝóðáóå åìöýëéïò ðüëåìïò ï 
ïðïßïò êáôÝóôñåøå ôçí ÷þñá. Ï êéíçìáôïãñÜöïò ôçò Áãêüëáò áíáäåß÷èçêå ìå ôçí óõììåôï÷Þ ôùí 
áãùíéóôþí ôïõ êüììáôïò MPLA (Ëáúêü Êßíçìá ÁðåëåõèÝñùóçò ôçò Áãêüëáò), ìå äýï ôáéíßåò åìðíåõ-
óìÝíåò áðü ôï Ýñãï ôïõ åèíéêïý óõããñáöÝá Luandino Vieira: ôç ìéêñïý ìÞêïõò Monangambee (1970) 
êáé ôç ìåãÜëïõ ìÞêïõò Sambizanga (1972). Áñêåôïß óêçíïèÝôåò ðïñôïãáëéêÞò êáôáãùãÞò Ý÷ïõí 
ãõñßóåé ôáéíßåò óôçí Áãêüëá. ÓÞìåñá ç Áãêüëá Ý÷åé áñêåôïýò äéÜóçìïõò êéíçìáôïãñáöéóôÝò, üðùò 
ôçí Anne Laure Folly êáé ôïí Zeze Gamboa, ôáéíßåò ôùí ïðïßùí Ý÷ïõí âñáâåõèåß ìåôáîý Üëëùí óôá 
ÖåóôéâÜë ôïõ Ìüíôñåáë êáé ôïõ ÌéëÜíï.

Kñßíïíôáò áðü ôçí åìöÜíéóç  | Judging by appearance 
Ìõèïðëáóßá/Fiction, Áãêüëá/Angola, 2012, Ýã÷ñùìç/colour, 100 '
Óêçíïèåóßá, ÓåíÜñéï, Öùôïãñáößá/Director, Script, Photography: ¢ëåí Ìáìüíá  Çèïðïéïß/ 
Cast: Bruna Sanches, Vladimiro Castro, Emanuelson Manuel, Ilson Calunga, Efigenia Silva

|

H Naty, åßíáé ìéá åðéôõ÷çìÝíç íåáñÞ åðáããåëìáôßáò, 
ç ïðïßá, Ý÷ïíôáò ìïëõíèåß áðü ôïí åñáóôÞ ôçò ìå 
ôïí éü ôïõ AIDS, áðïöáóßæåé íá ìïëýíåé üóï ôï äõíá-
ôüí ðåñéóóüôåñïõò Üíäñåò îåêéíþíôáò áðü ôïí ãéï 
ôïõ óõíôñüöïõ ôçò. Ùóôüóï, ôï äéáâïëéêü ôçò ó÷Ý-
äéï ãßíåôáé áêüìá ðéï ðåñßðëïêï, ìå ôçí åðéóôñïöÞ 
ôçò ìéêñüôåñçò áäåñöÞò ôçò ç ïðïßá åñùôåýåôáé ãéá 
ðñþôç öïñÜ óôç æùÞ ôçò. ¼ëïé êñßíïõí áðü ôçí 
åîùôåñéêÞ åìöÜíéóç, êáíåßò áðü ôçí ïõóßá...

Áßãõðôïò Egypt| 
Ï Áéãõðôéáêüò êéíçìáôïãñÜöïò, ãíùóôüò êáé ùò ôï "×üëéãïõíô ôçò ÁíáôïëÞò", êõñéáñ÷åß óôç ÌÝóç 
ÁíáôïëÞ êáé ôçí ÁöñéêÞ. Ôï ÄéåèíÝò ÖåóôéâÜë ÊéíçìáôïãñÜöïõ ÊáÀñïõ (CIFF) äéïñãáíþíåôáé áðü ôï 
1976 óå åôÞóéá âÜóç óôï ÊÜéñï. Ïé ðåñéóóüôåñåò ÁéãõðôéáêÝò ðáñáãùãÝò ãßíïíôáé óÞìåñá óôç ëåãü-
ìåíç Egyptian Media Production City, ðïõ ðåñéëáìâÜíåé ðÜíù áðü 60 óôïýíôéï õøçëüôáôçò ôå÷íïëï-
ãßáò. Ìå ôç ëïãïêñéóßá íá Ý÷åé ìåéùèåß áñêåôÜ, ðáñáôçñåßôáé ðëÝïí óôïí áéãõðôéáêü êéíçìáôïãñÜöï 
ìéá óçìáíôéêÞ óôñïöÞ, éäéáßôåñá ìåôÜ ôçí åðáíÜóôáóç ôçò 25çò Éáíïõáñßïõ 2011, ðïõ åß÷å ùò áðïôÝ-
ëåóìá ôçí õðÝñâáóç ôùí ôáìðïý ðïõ åìðüäéæáí ìÝ÷ñé óÞìåñá ôçí åëåõèåñßá ôçò Ýêöñáóçò.

¿ñá ÊáÀñïõ | Cairo time 
Ìõèïðëáóßá/Fiction, Áßãõðôïò/Egypt, 2014, Ýã÷ñùìç/ colour, 115’ 
Óêçíïèåóßá/Director: Amir Ramses  ÓåíÜñéï/ Script: Amir Ramses Öùôïãñáößá/Photography: 
Mohamed Abdel Raouf Çèïðïéïß/ Cast: Nour El-Sherif, Mervat Amin, Sherif Ramzy, Karim Kassem

| | 
|  

Aìßñ Ñáìóßò 
Áðïöïßôçóå ôï 2000 áðü ôï Áíþôáôï Éíóôéôïýôï ÊéíçìáôïãñÜöïõ. ÓêçíïèÝôçóå ðïëëÝò ôáéíßåò ìéêñïý ìÞêïõò êáé 
íôïêéìáíôÝñ åíþ Ý÷åé åñãáóôåß ùò âïçèüò óêçíïèÝôç êáé ðáñáãùãüò óå äéÜöïñåò áíåîÜñôçôåò ôáéíßåò. Åßíáé êõñßùò 
ãíùóôüò ãéá ôï íôïêéìáíôÝñ ôïõ Ïé Åâñáßïé ôçò Áéãýðôïõ (Á' êáé Â' ìÝñïò) êáé ôçí ôáéíßá Betawqit Elqahera (¿ñá 
Êáúñïõ). He graduated in 2000 from the Higher Institute of Cinema. He directed numerous short films and 
documentaries. He also worked as an assistant director and producer in several independent films. He is best known 
for directing the two-part documentary Jews of Egypt and the feature film Betawqit Elqahera (Cairo Time). 

| Amir Ramses

| 

Egyptian cinema is the flourishing cinema of the Middle East and Africa and is often considered as the 
"Hollywood of the East." Since 1976, Cairo has held the annual Cairo International Film Festival (CIFF). 
Most of today's Egyptian movies and TV series are produced in the Egyptian Media Production City 
which includes more than 60 high tech studios. Censorship has decreased remarkably. The Egyptian 
cinema has witnessed a remarkable shift in terms of the taboos it may address, particularly after the 
Revolution of January 25th, 2011.

Naty, a successful young professional, after being 
infected with the AIDS virus by her lover, decides to 
contaminate as many men as possible starting with 
her lover's son. However, her diabolical plan 
becomes more complicated with the return of her 
young sister who falls in love for the first time in her 
l i fe . . .  Ever ybody judges according to the 
appearance, no one according to the essence...

Ôñåéò éóôïñßåò îåôõëßãïíôáé ìÝóá óå ìéá ìÝñá óôï 
ÊÜéñï. Ç Ëßëá, óõíôáîéïý÷ïò çèïðïéüò, øÜ÷íåé ôïí 
ÓáìÝ÷, ôïí ôåëåõôáßï óõìðñùôáãùíéóôÞ ôçò. Ç ÓÜë-
ìá, ðïõ Ý÷åé ó÷Ýóç ìå ôïí ÂáÝë, âñßóêåôáé óôï äéáìÝ-
ñéóìá åíüò ößëïõ ôïõ, ìåôÜ ôçí êáôÜññåõóç ôïõ ãÜ-
ìïõ ôïõò. Ï ×áæÝì åßíáé Ýíáò íåáñüò Ýìðïñïò íáñ-
êùôéêþí o ïðïßïò, êáôÜ ôçí öõãÞ ôïõ áðü ôçí Áëå-
îÜíäñåéá ãéá ôï ÊÜéñï, ðåñéìáæåýåé Ýíáí çëéêéùìÝíï 
ðïõ ðÜó÷åé áðü Áëôó÷Üéìåñ. Êáé ôïõò Ýîé ÷áñáêôÞ-
ñåò, ðïõ âñßóêïíôáé óå êáèïñéóôéêÜ óçìåßá ôçò æùÞò 
ôïõò, åíóáñêþíïõí èñýëïé ôïõ Áéãõðôéáêïý êéíç-
ìáôïãñÜöïõ.

Three stories take place over the course of a single 
day in Cairo. Lila, a retired actress, is looking for 
Sameh, her last co-star. Salma, is dating Wael and is 
in Wael's friend's apartment, after their marriage 
breaks down. Hazem is a young drug dealer on the 
run from Alexandria to Cairo and picks up an old man 
with Alzheimer's disease. The six characters find 
themselves at decisive points of their lives, and are 
brought out through pitch-perfect performances by 
Egyptian cinema's legends.

Kit Kat  | Kit Kat
Ìõèïðëáóßá/Fiction, Áßãõðôïò/ Egypt, 1991,  Ýã÷ñùìç/colour, 130’ 
Óêçíïèåóßá/Director: Daoud Abdel Sayed ÓåíÜñéï/Script: Daoud Abdel Sayed Öùôïãñáößá/ 
Photography: Mohsen Ahmed  Çèïðïéïß/Cast: Mahmoud Abdel Aziz, Sherif Mounir, Ayda Reyad

| | 
| 

Ï ôõöëüò Óåú÷ ×ïóíß æåé ìå ôçí ãñéÜ ìçôÝñá ôïõ êáé 
ôïí áðïãïçôåõìÝíï ãéï ôïõ óôçí ãåéôïíéÜ Kéô Êáô. Ï 
ãéïò ôïõ, ÉùóÞö, ïíåéñåýåôáé íá ðÜåé óôçí Åõñþðç 
ãéá íá âñåé äïõëåéÜ, êáé Ý÷åé ó÷Ýóç ìå ìéá äéáæåõã-
ìÝíç ãõíáßêá ðïõ ïíïìÜæåôáé ÖáôéìÜ. Ï Óåú÷ ×ïóíß 
áñíåßôáé íá ðáñáäå÷ôåß ôçí áíáðçñßá ôïõ: ïíåéñåý-
åôáé üôé ïäçãåß ìïôïóéêëÝôá üðùò êÜèå Üíèñùðïò 
ðïõ âëÝðåé, êáé ðåñíÜåé ôéò íý÷ôåò ôïõ êáðíßæïíôáò 
ìáñé÷ïõÜíá ìå ôïõò íôüðéïõò, ðñïêåéìÝíïõ íá îå-
÷Üóåé ôéò äõóôõ÷ßåò ôïõ ìåôÜ ôçí áðþëåéá ôçò óõæý-
ãïõ ôïõ êáé ôçí ðþëçóç ôïõ óðéôéïý ôïõ ðáôÝñá ôïõ. 
ÎÝñåé ôá ðÜíôá ãéá ôïõò ãåßôïíÝò ôïõ, ôá ìõóôéêÜ êáé 
ôïõò Ýñùôåò ôïõò.

Sheikh Hosny is a blind man who lives with his old 
mother and his frustrated son in the Kit Kat 
neighbourhood. His son Youssef dreams of going to 
Europe to find work, and has a relationship with a 
divorced woman named Fatima. Sheikh Hosny 
refuses to admit his handicap and dreams of riding a 
motorcycle like every sighted person, he also spends 
his nights smoking marijuana with the locals in 
order to forget his miseries after the loss of his wife 
and selling his father's house. He knows everything 
about his neighbours and their secrets and love 
affairs.

[ ] 10 / 3 > 21.40 
[ ] 17 / 3 > 22.15 

Íôáïýíô ÁìðíôÝë ÓáãéÝíô  
ÌåôÜ ôéò óðïõäÝò óêçíïèåóßáò óôï Áíþôáôï Éíóôéôïýôï ÊéíçìáôïãñÜöïõ ôçò Áéãýðôïõ, êáé ìåôÜ áðü áñêåôÜ íôï-
êéìáíôÝñ ìéêñïý ìÞêïõò, óêçíïèÝôçóå åðôÜ öéëì ðïõ Üöçóáí ìéá áíåîßôçëç åíôýðùóç óôïí áéãõðôéáêü êáé áñáâéêü 
êéíçìáôïãñÜöï. Ïé âñáâåõìÝíåò ôáéíßåò ôïõ Ý÷ïõí óõìâÜëåé óôç äéáìüñöùóç ìéáò áéãõðôéáêÞò ó÷ïëÞò íåïñåáëé-
óìïý. Ç ëßóôá ìå ôéò 100 êáëýôåñåò ÁñáâéêÝò ôáéíßåò ðïõ êõêëïöüñçóå ôï DIFF ôï 2013 ðåñéëáìâÜíåé ôñåéò ôáéíßåò 
ôïõ: Kit Kat, Land of fear êáé Messages from the sea.  After studying film directing at Egypt's Higher Institute of 
Cinema, he directed short documentary films, before working on seven features that left an indelible impression on 
Egyptian and Arab cinema. His award-winning films have contributed to the formation of an Egyptian school of neo-
realism. DIFF's 100 Greatest Arab Films list released in 2013 included three of Daoud's features: Kit Kat, Land of fear 
êáé Messages from the sea.

|  Daoud Abdel Sayed

| 

[ ] 12 / 3 > 21.30 
[ ] 21 / 3 > 22.00 

[ ] 13 / 3 > 21.15 
[ ] 20 / 3 > 21.00 
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Áßãõðôïò Egypt| 



Dating back to 1931, Angola's broadcast media is one of the oldest on the continent. However, after 
the declaration of independence from Portugal in 1975, a civil war devastated the country. The 
Angolan cinema emerged with the participation of the militants of the political party MPLA, through 
two films inspired by the works of the National writer Luandino Vieira: the short length Monaganbe 
(1970) and the full length Sambizanga (1972). Several directors of Portuguese origin have produced 
and directed movies in Angola. Angola has nowadays several renowned filmmakers, such as Anne 
Laure Folly and Zeze Gamboa, whose films have been awarded prizes in Milan and Montreal Festivals 
amongst others. 

Áãêüëá  Angola |
Ç ãÝííçóç ôùí ñáäéïôçëåïðôéêþí ìÝóùí åíçìÝñùóçò óôçí Áãêüëá ÷ñïíïëïãåßôáé áðü ôï 1931. Ùóôü-
óï ìåôÜ ôçí áíáêÞñõîç ôçò áíåîáñôçóßáò áðü ôçí Ðïñôïãáëßá ôï 1975, îÝóðáóå åìöýëéïò ðüëåìïò ï 
ïðïßïò êáôÝóôñåøå ôçí ÷þñá. Ï êéíçìáôïãñÜöïò ôçò Áãêüëáò áíáäåß÷èçêå ìå ôçí óõììåôï÷Þ ôùí 
áãùíéóôþí ôïõ êüììáôïò MPLA (Ëáúêü Êßíçìá ÁðåëåõèÝñùóçò ôçò Áãêüëáò), ìå äýï ôáéíßåò åìðíåõ-
óìÝíåò áðü ôï Ýñãï ôïõ åèíéêïý óõããñáöÝá Luandino Vieira: ôç ìéêñïý ìÞêïõò Monangambee (1970) 
êáé ôç ìåãÜëïõ ìÞêïõò Sambizanga (1972). Áñêåôïß óêçíïèÝôåò ðïñôïãáëéêÞò êáôáãùãÞò Ý÷ïõí 
ãõñßóåé ôáéíßåò óôçí Áãêüëá. ÓÞìåñá ç Áãêüëá Ý÷åé áñêåôïýò äéÜóçìïõò êéíçìáôïãñáöéóôÝò, üðùò 
ôçí Anne Laure Folly êáé ôïí Zeze Gamboa, ôáéíßåò ôùí ïðïßùí Ý÷ïõí âñáâåõèåß ìåôáîý Üëëùí óôá 
ÖåóôéâÜë ôïõ Ìüíôñåáë êáé ôïõ ÌéëÜíï.

Kñßíïíôáò áðü ôçí åìöÜíéóç  | Judging by appearance 
Ìõèïðëáóßá/Fiction, Áãêüëá/Angola, 2012, Ýã÷ñùìç/colour, 100 '
Óêçíïèåóßá, ÓåíÜñéï, Öùôïãñáößá/Director, Script, Photography: ¢ëåí Ìáìüíá  Çèïðïéïß/ 
Cast: Bruna Sanches, Vladimiro Castro, Emanuelson Manuel, Ilson Calunga, Efigenia Silva

|

H Naty, åßíáé ìéá åðéôõ÷çìÝíç íåáñÞ åðáããåëìáôßáò, 
ç ïðïßá, Ý÷ïíôáò ìïëõíèåß áðü ôïí åñáóôÞ ôçò ìå 
ôïí éü ôïõ AIDS, áðïöáóßæåé íá ìïëýíåé üóï ôï äõíá-
ôüí ðåñéóóüôåñïõò Üíäñåò îåêéíþíôáò áðü ôïí ãéï 
ôïõ óõíôñüöïõ ôçò. Ùóôüóï, ôï äéáâïëéêü ôçò ó÷Ý-
äéï ãßíåôáé áêüìá ðéï ðåñßðëïêï, ìå ôçí åðéóôñïöÞ 
ôçò ìéêñüôåñçò áäåñöÞò ôçò ç ïðïßá åñùôåýåôáé ãéá 
ðñþôç öïñÜ óôç æùÞ ôçò. ¼ëïé êñßíïõí áðü ôçí 
åîùôåñéêÞ åìöÜíéóç, êáíåßò áðü ôçí ïõóßá...

Áßãõðôïò Egypt| 
Ï Áéãõðôéáêüò êéíçìáôïãñÜöïò, ãíùóôüò êáé ùò ôï "×üëéãïõíô ôçò ÁíáôïëÞò", êõñéáñ÷åß óôç ÌÝóç 
ÁíáôïëÞ êáé ôçí ÁöñéêÞ. Ôï ÄéåèíÝò ÖåóôéâÜë ÊéíçìáôïãñÜöïõ ÊáÀñïõ (CIFF) äéïñãáíþíåôáé áðü ôï 
1976 óå åôÞóéá âÜóç óôï ÊÜéñï. Ïé ðåñéóóüôåñåò ÁéãõðôéáêÝò ðáñáãùãÝò ãßíïíôáé óÞìåñá óôç ëåãü-
ìåíç Egyptian Media Production City, ðïõ ðåñéëáìâÜíåé ðÜíù áðü 60 óôïýíôéï õøçëüôáôçò ôå÷íïëï-
ãßáò. Ìå ôç ëïãïêñéóßá íá Ý÷åé ìåéùèåß áñêåôÜ, ðáñáôçñåßôáé ðëÝïí óôïí áéãõðôéáêü êéíçìáôïãñÜöï 
ìéá óçìáíôéêÞ óôñïöÞ, éäéáßôåñá ìåôÜ ôçí åðáíÜóôáóç ôçò 25çò Éáíïõáñßïõ 2011, ðïõ åß÷å ùò áðïôÝ-
ëåóìá ôçí õðÝñâáóç ôùí ôáìðïý ðïõ åìðüäéæáí ìÝ÷ñé óÞìåñá ôçí åëåõèåñßá ôçò Ýêöñáóçò.

¿ñá ÊáÀñïõ | Cairo time 
Ìõèïðëáóßá/Fiction, Áßãõðôïò/Egypt, 2014, Ýã÷ñùìç/ colour, 115’ 
Óêçíïèåóßá/Director: Amir Ramses  ÓåíÜñéï/ Script: Amir Ramses Öùôïãñáößá/Photography: 
Mohamed Abdel Raouf Çèïðïéïß/ Cast: Nour El-Sherif, Mervat Amin, Sherif Ramzy, Karim Kassem

| | 
|  

Aìßñ Ñáìóßò 
Áðïöïßôçóå ôï 2000 áðü ôï Áíþôáôï Éíóôéôïýôï ÊéíçìáôïãñÜöïõ. ÓêçíïèÝôçóå ðïëëÝò ôáéíßåò ìéêñïý ìÞêïõò êáé 
íôïêéìáíôÝñ åíþ Ý÷åé åñãáóôåß ùò âïçèüò óêçíïèÝôç êáé ðáñáãùãüò óå äéÜöïñåò áíåîÜñôçôåò ôáéíßåò. Åßíáé êõñßùò 
ãíùóôüò ãéá ôï íôïêéìáíôÝñ ôïõ Ïé Åâñáßïé ôçò Áéãýðôïõ (Á' êáé Â' ìÝñïò) êáé ôçí ôáéíßá Betawqit Elqahera (¿ñá 
Êáúñïõ). He graduated in 2000 from the Higher Institute of Cinema. He directed numerous short films and 
documentaries. He also worked as an assistant director and producer in several independent films. He is best known 
for directing the two-part documentary Jews of Egypt and the feature film Betawqit Elqahera (Cairo Time). 

| Amir Ramses

| 

Egyptian cinema is the flourishing cinema of the Middle East and Africa and is often considered as the 
"Hollywood of the East." Since 1976, Cairo has held the annual Cairo International Film Festival (CIFF). 
Most of today's Egyptian movies and TV series are produced in the Egyptian Media Production City 
which includes more than 60 high tech studios. Censorship has decreased remarkably. The Egyptian 
cinema has witnessed a remarkable shift in terms of the taboos it may address, particularly after the 
Revolution of January 25th, 2011.

Naty, a successful young professional, after being 
infected with the AIDS virus by her lover, decides to 
contaminate as many men as possible starting with 
her lover's son. However, her diabolical plan 
becomes more complicated with the return of her 
young sister who falls in love for the first time in her 
l i fe . . .  Ever ybody judges according to the 
appearance, no one according to the essence...

Ôñåéò éóôïñßåò îåôõëßãïíôáé ìÝóá óå ìéá ìÝñá óôï 
ÊÜéñï. Ç Ëßëá, óõíôáîéïý÷ïò çèïðïéüò, øÜ÷íåé ôïí 
ÓáìÝ÷, ôïí ôåëåõôáßï óõìðñùôáãùíéóôÞ ôçò. Ç ÓÜë-
ìá, ðïõ Ý÷åé ó÷Ýóç ìå ôïí ÂáÝë, âñßóêåôáé óôï äéáìÝ-
ñéóìá åíüò ößëïõ ôïõ, ìåôÜ ôçí êáôÜññåõóç ôïõ ãÜ-
ìïõ ôïõò. Ï ×áæÝì åßíáé Ýíáò íåáñüò Ýìðïñïò íáñ-
êùôéêþí o ïðïßïò, êáôÜ ôçí öõãÞ ôïõ áðü ôçí Áëå-
îÜíäñåéá ãéá ôï ÊÜéñï, ðåñéìáæåýåé Ýíáí çëéêéùìÝíï 
ðïõ ðÜó÷åé áðü Áëôó÷Üéìåñ. Êáé ôïõò Ýîé ÷áñáêôÞ-
ñåò, ðïõ âñßóêïíôáé óå êáèïñéóôéêÜ óçìåßá ôçò æùÞò 
ôïõò, åíóáñêþíïõí èñýëïé ôïõ Áéãõðôéáêïý êéíç-
ìáôïãñÜöïõ.

Three stories take place over the course of a single 
day in Cairo. Lila, a retired actress, is looking for 
Sameh, her last co-star. Salma, is dating Wael and is 
in Wael's friend's apartment, after their marriage 
breaks down. Hazem is a young drug dealer on the 
run from Alexandria to Cairo and picks up an old man 
with Alzheimer's disease. The six characters find 
themselves at decisive points of their lives, and are 
brought out through pitch-perfect performances by 
Egyptian cinema's legends.

Kit Kat  | Kit Kat
Ìõèïðëáóßá/Fiction, Áßãõðôïò/ Egypt, 1991,  Ýã÷ñùìç/colour, 130’ 
Óêçíïèåóßá/Director: Daoud Abdel Sayed ÓåíÜñéï/Script: Daoud Abdel Sayed Öùôïãñáößá/ 
Photography: Mohsen Ahmed  Çèïðïéïß/Cast: Mahmoud Abdel Aziz, Sherif Mounir, Ayda Reyad

| | 
| 

Ï ôõöëüò Óåú÷ ×ïóíß æåé ìå ôçí ãñéÜ ìçôÝñá ôïõ êáé 
ôïí áðïãïçôåõìÝíï ãéï ôïõ óôçí ãåéôïíéÜ Kéô Êáô. Ï 
ãéïò ôïõ, ÉùóÞö, ïíåéñåýåôáé íá ðÜåé óôçí Åõñþðç 
ãéá íá âñåé äïõëåéÜ, êáé Ý÷åé ó÷Ýóç ìå ìéá äéáæåõã-
ìÝíç ãõíáßêá ðïõ ïíïìÜæåôáé ÖáôéìÜ. Ï Óåú÷ ×ïóíß 
áñíåßôáé íá ðáñáäå÷ôåß ôçí áíáðçñßá ôïõ: ïíåéñåý-
åôáé üôé ïäçãåß ìïôïóéêëÝôá üðùò êÜèå Üíèñùðïò 
ðïõ âëÝðåé, êáé ðåñíÜåé ôéò íý÷ôåò ôïõ êáðíßæïíôáò 
ìáñé÷ïõÜíá ìå ôïõò íôüðéïõò, ðñïêåéìÝíïõ íá îå-
÷Üóåé ôéò äõóôõ÷ßåò ôïõ ìåôÜ ôçí áðþëåéá ôçò óõæý-
ãïõ ôïõ êáé ôçí ðþëçóç ôïõ óðéôéïý ôïõ ðáôÝñá ôïõ. 
ÎÝñåé ôá ðÜíôá ãéá ôïõò ãåßôïíÝò ôïõ, ôá ìõóôéêÜ êáé 
ôïõò Ýñùôåò ôïõò.

Sheikh Hosny is a blind man who lives with his old 
mother and his frustrated son in the Kit Kat 
neighbourhood. His son Youssef dreams of going to 
Europe to find work, and has a relationship with a 
divorced woman named Fatima. Sheikh Hosny 
refuses to admit his handicap and dreams of riding a 
motorcycle like every sighted person, he also spends 
his nights smoking marijuana with the locals in 
order to forget his miseries after the loss of his wife 
and selling his father's house. He knows everything 
about his neighbours and their secrets and love 
affairs.

[ ] 10 / 3 > 21.40 
[ ] 17 / 3 > 22.15 

Íôáïýíô ÁìðíôÝë ÓáãéÝíô  
ÌåôÜ ôéò óðïõäÝò óêçíïèåóßáò óôï Áíþôáôï Éíóôéôïýôï ÊéíçìáôïãñÜöïõ ôçò Áéãýðôïõ, êáé ìåôÜ áðü áñêåôÜ íôï-
êéìáíôÝñ ìéêñïý ìÞêïõò, óêçíïèÝôçóå åðôÜ öéëì ðïõ Üöçóáí ìéá áíåîßôçëç åíôýðùóç óôïí áéãõðôéáêü êáé áñáâéêü 
êéíçìáôïãñÜöï. Ïé âñáâåõìÝíåò ôáéíßåò ôïõ Ý÷ïõí óõìâÜëåé óôç äéáìüñöùóç ìéáò áéãõðôéáêÞò ó÷ïëÞò íåïñåáëé-
óìïý. Ç ëßóôá ìå ôéò 100 êáëýôåñåò ÁñáâéêÝò ôáéíßåò ðïõ êõêëïöüñçóå ôï DIFF ôï 2013 ðåñéëáìâÜíåé ôñåéò ôáéíßåò 
ôïõ: Kit Kat, Land of fear êáé Messages from the sea.  After studying film directing at Egypt's Higher Institute of 
Cinema, he directed short documentary films, before working on seven features that left an indelible impression on 
Egyptian and Arab cinema. His award-winning films have contributed to the formation of an Egyptian school of neo-
realism. DIFF's 100 Greatest Arab Films list released in 2013 included three of Daoud's features: Kit Kat, Land of fear 
êáé Messages from the sea.

|  Daoud Abdel Sayed

| 

[ ] 12 / 3 > 21.30 
[ ] 21 / 3 > 22.00 

[ ] 13 / 3 > 21.15 
[ ] 20 / 3 > 21.00 
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Áßãõðôïò Egypt| 



Algerian cinema first occurred during the liberation war, in the mid 1950's. After its independence from 
French colonial rule, in 1962, Algeria was transformed into a hub of  culture and filmmaking. A system 
of government financed-production was then established, aiming to support a film industry that 
would reflect an alternative national vision. This New Algerian Cinema reached its peak with the 
awarding of the Golden Lion (Venice, 1965) to the film Battle of Algiers, and the Palme d'Or (Cannes, 
1975) to the film Chronicle of the Years of Fire. As for the co-existence of Algerian and Greek cinema, we 
can only say that it has been enormously creative and fruitful, since the world-famous film Z is none 
other than the book by Vassilis Vassilikos, directed by Costas Gavras, with the beautiful city of Algiers in 
the background. Ôhe film won an oscar (Best Foreign Language Film) in 1970.

ÓáëÝì Ìðñá÷ßìé 
ÌåôÜ ôçí áðïöïßôçóÞ ôïõ áðü ôçí ÌåãÜëç ÅìðïñéêÞ Ó÷ïëÞ (1994), ï Salem Brahimi áó÷ïëÞèçêå åðáããåëìáôéêÜ ìå 
ôïí êéíçìáôïãñÜöï. Áñ÷éêÜ óôï ðëåõñü ôïõ æåýãïõò MéóÝë ÑÝé êáé Êþóôá ÃáâñÜ, êáé óôçí óõíÝ÷åéá óå Üëëåò ðáñá-
ãùãÝò ìå ôçí õðïãñáöÞ ôïõ Ôüíé ÃêÜôëéö Þ ôçò Êëåñ Íôåíß.  After graduating from High Business School (EDHEC / 
Promotion, 1994) Salem Brahimi multiplies professional experience in film. Alongside Mich?le Ray-Gavras and Costa 
Gavras first, he also worked with other productions and directors (including Tony Gatlif and Claire Denis in particular).

|  Salem Brahimi

|

Abd Ål-Kader | Abd Ål-Kader 
ÍôïêéìáíôÝñ/Documentary, Áëãåñßá/Algeria, 2014, Ýã÷ñùìç/colour, 96'
Óêçíïèåóßá/Director: Salem Brahimi  ÓåíÜñéï/Script: Salem Brahimi, Audrey Brasseur Öùôï-
ãñáößá/Photography: Sebastien Audinelle Voice over: Kateb Amazigh

| | 
| 

ÕðÜñ÷ïõí éóôïñßåò ðïõ åßíáé êÜôé ðåñéóóüôåñï áðü 
éóôïñßåò. ÕðÜñ÷ïõí åðï÷Ýò ìáêñéíÝò ðïõ ìïéÜæïõí 
ðéï êïíôÜ êé áð' ôï ÷èåò. ÕðÜñ÷ïõí ïíüìáôá ðïõ êñý-
âïõí êÜôé ðåñéóóüôåñï áðü Ýíáí Üíèñùðï. ÁõôÞ åß-
íáé ìéá ôÝôïéá éóôïñßá. Ç éóôïñßá åíüò Üíäñá ðïõ ïíï-
ìáæüôáí Abd El-Kader. ÁõôÞ ç éóôïñßá îåêéíÜ ôïí 19ï 
áéþíá óôçí Áëãåñßá, áëëÜ óõíå÷ßæåôáé ìÝ÷ñé óÞìåñá.

There are stories that are more than stories. There 
are distant periods that seem closer than yesterday. 
There are names that evoke more than a man. This 
story is one of those. This is the story of a man 
named Abd El-Kader. This story begins in the 
nineteenth century in Algeria... but it continues to 
this day.

Ìõèïðëáóßá/Fiction, Áëãåñßá/Algeria, 2014, Ýã÷ñùìç/colour, 120' 
Óêçíïèåóßá/Director: Belkacem Hadjadj ÓåíÜñéï/Script: Belkacem Hadjadj, Marcel Beaulieu  
Öùôïãñáößá/ Photography: : Yorgos Arvanitis Çèïðïéïß/Cast: Laetitia Eïdo, Assaad Bouab

| |
| 

ÌðéëêáóÝì ×áôæÜôæ   
ÌåôÜ áðü óðïõäÝò óôïí êéíçìáôïãñÜöï (ÂñõîÝëëåò), åñãÜóôçêå ãéá ôçí ÂåëãéêÞ Ñáäéïôçëåüñáóç (RTB). Ôï 1995, 
õðÝãñáøå ôçí ðñþôç ôïõ êéíçìáôïãñáöéêÞ ôáéíßá ìåãÜëïõ ìÞêïõò ìå ôßôëï Cinéma Machaho, êáé óôçí óõíÝ÷åéá ôï El 
Manara (2004). ¸÷åé ãõñßóåé ðïëëÜ íôïêéìáíôÝñ. Ôï 1987 ðáñïõóßáóå ôçí äéäáêôïñéêÞ ôïõ äéáôñéâÞ ìå èÝìá ôïí êé-
íçìáôïãñÜöï, õðü ôçí åðßâëåøç ôïõ Jean Rouch, óôç Óïñâüííç. Ìåôáîý 1985 êáé 1991 äßäáîå êéíçìáôïãñÜöï óôï 
Åèíéêü Éíóôéôïýôï Åðéóôçìþí êáé Ðëçñïöïñßáò óôï ÁëãÝñé.  After studying cinema at the INSAS (Brussels), he 
worked for the Belgian Radio & Television and also for the Algerian Radio and Television. In 1995, he produced and 
directed his first cinema feature film Machaho, followed by El Manara (2004). He has produced and directed several 
documentaries. In 1987, he prepared a PhD cinema under the direction of Jean Rouch at the Sorbonne University. 
Between 1985 and 1991, he teaches cinema at the National Institute of Information Science and Communication 
(INSIC) in Algiers.

| Belkacem Hadjadj

|

Fadhma N’Soumer  |  Fadhma N'Soumer

Áëãåñßá | Algeria 
Ï Áëãåñéíüò ÊéíçìáôïãñÜöïò Ýêáíå ôá ðñþôá ôïõ âÞìáôá êáôÜ ôç äéÜñêåéá ôïõ ðïëÝìïõ ôçò áðå-
ëåõèÝñùóçò, óôá ìÝóá ôçò äåêáåôßáò ôïõ 1950. ¾óôåñá áðü ôçí áðåëåõèÝñùóÞ ôçò áðü ôïí Ãáëëéêü 
áðïéêéïêñáôéêü æõãü, ôï 1962, ç Áëãåñßá ìåôáìïñöþèçêå óå êÝíôñï ðïëéôéóìïý êáé êéíçìáôïãñáöé-
êÞò ðáñáãùãÞò, åíþ êáèéåñþèçêå Ýíá óýóôçìá êõâåñíçôéêÞò ÷ñçìáôïäüôçóçò, ìå óêïðü ôçí õðï-
óôÞñéîç ìéáò êéíçìáôïãñáöéêÞò âéïìç÷áíßáò ðïõ èá ðñüâáëå Ýíá åíáëëáêôéêü, åèíéêü üñáìá. Áõôüò ï 
ÍÝïò Áëãåñéíüò ÊéíçìáôïãñÜöïò Ýöôáóå óôï áðüãåéü ôïõ ìå ôçí âñÜâåõóç ôçò ôáéíßáò H ÌÜ÷ç ôïõ 
Áëãåñßïõ (×ñõóü ËéïíôÜñé, Âåíåôßá 1965) êáé ôïõ ×ñïíéêïý ôçò ÖùôéÜò (×ñõóüò Öïßíéêáò, ÊÜííåò 1975). 
¼óïí áöïñÜ óôç óõìðüñåõóç Áëãåñéíïý êáé Åëëçíéêïý ÊéíçìáôïãñÜöïõ, ìðïñïýìå ìüíï íá ðïýìå 
üôé åßíáé éäéáßôåñá äçìéïõñãéêÞ êáé êáñðïöüñá. Ç ðáãêïóìßïõ öÞìçò ôáéíßá Æ ôï 1970 åßíáé ç ìåôá-
öïñÜ ôïõ ïìþíõìïõ âéâëßïõ ôïõ Âáóßëç Âáóéëéêïý, óå óêçíïèåóßá Êþóôá ÃáâñÜ, ìå öüíôï ôï ðáíÝ-
ìïñöï ÁëãÝñé. H ôáéíßá áðÝóðáóå ôï üóêáñ êáëýôåñçò îåíüãëùóóçò ôáéíßáò ôï 1970.

Ìõèïðëáóßá/Fiction, Áëãåñßá/Algeria, 2015, Ýã÷ñùìç/colour, 93' 
Óêçíïèåóßá/Director: Lotfi Bouchouchi  ÓåíÜñéï/Script: Yacine Mohamed Benelhadj Öùôïãñá-
ößá/Photography: Hazem Berrabah  Hèïðïéïß/Cast: Nadia Kaci, Leila Metssitane, Laurent Maurel, 
Zahir, Bouzerar, Ourais Achour

| | 
|

Ôï ðçãÜäé    |  The Well

Ëïôöß Ìðïõóïõóß  
Áðïöïßôçóå áðü ôçí Áíþôáôç Ó÷ïëÞ ÊéíçìáôïãñÜöïõ êáé Ïðôéêïáêïõóôéêþí ÌÝóùí óôï Ðáñßóé. Óôéò áñ÷Ýò ôçò 
äåêáåôßáò ôïõ 90, åñãÜæåôáé ùò âïçèüò ðáñáãùãÞò óå ðïëëÝò ôáéíßåò ìåãÜëïõ ìÞêïõò, óå óõíåñãáóßá, ìåôáîý Üë-
ëùí, ìå ôïõò Merzak Alouache êáé Mohamed Chouikh. ÐáñÜëëçëá äïõëåýåé ùò äéåõèõíôÞò ðáñáãùãÞò óôçí Áëãåñé-
íÞ ôçëåüñáóç êáé êáëýðôåé ôçí åðéêáéñüôçôá ãéá ëïãáñéáóìü îÝíùí êáíáëéþí êáé ðñáêôïñåßùí, üðùò ôá TF 1, France 
24 êáé APTN.   He is a graduate of the High School of Cinema and Audio Visual, ESEC, in Paris. In the early 90s, he was 
first assistant director on several feature films, among others with Merzak Alouache and Mohamed Chouikh. 
Meanwhile he is production manager on behalf of the Algerian television. Since 1995 he works for foreign channels 
and news agencies like TF1, France 24 and APTN.

| Lotfi Bouchouchi

|

1960: ÃÜëëïé óôñáôéþôåò õðïøéÜæïíôáé üôé óå Ýíá 
÷ùñéü ôïõ Áëãåñéíïý íüôïõ êñýâåôáé ìéá ïìÜäá 
áíôéóôáóéáêþí ðïõ Ý÷ïõí óêïôþóåé Ýíáí ÃÜëëï êï-
ìÜíôï. Ïé êÜôïéêïé ôïõ ÷ùñéïý ðïëéïñêïýíôáé áðü 
ôïí Ãáëëéêü óôñáôü. Êáèþò ðåñíÜ ï ÷ñüíïò, ïé ÷ùñé-
êïß âñßóêïíôáé áíôéìÝôùðïé ìå ôçí äßøá. Óå ôÝôïéï 
âáèìü þóôå íá ôßèåôáé ðëÝïí ôï äßëçììá ìå ðïéüí 
ôñüðï íá ðåèÜíïõí...

In 1960, soldiers of the French army suspect a 
village in southern Algeria to host the mujahedeen 
having decimated a French commando. The villagers 
are besieged by the soldiers. Gradually, the villagers 
face thirst to the extent where soon arises for them 
the dilemma to choose the way to death.

Ç ÖÜíôìá, Ýíá üìïñöï êáé áðåßèáñ÷ï êïñßôóé ìå 
äõíáôÞ ðñïóùðéêüôçôá, áðü ìéêñÞ çëéêßá ìïéÜæåé íá 
Ý÷åé åðéöïñôéóôåß ìå ìéá «áðïóôïëÞ». Êáèþò ðáñá-
âáßíåé Ýíáí-Ýíáí ôïõò ðáëéïìïäßôéêïõò êáíüíåò ôçò 
âåñâÝñéêçò êïéíùíßáò ôùí Êáìðýë ôïõ 19ïõ áéþíá, 
áðïêôÜ ôïí ñüëï ôïõ ðíåõìáôéêïý, êáé óôç óõíÝ÷åéá 
ôïõ êïéíùíéêïý êáé óôñáôéùôéêïý çãÝôç. ¸ôóé, ãßíå-
ôáé åðéêåöáëÞò ôçò áíôßóôáóçò åíáíôßùí ôùí ÃÜëëùí.

Fadhma, beautiful girl, stubborn, with strong 
personality, seems inhabited from an early age by a 
«mission». She goes from transgression to 
transgression of archaic rules governing the 19th 
century Kabyle society. Thus, she acquires a spiritual 
authority first, then both social and military, 
allowing her to lead the resistance to penetration of 
the French military in the region. 0706

Ç ÊÝíõá Ý÷åé áðïôåëÝóåé ðïëëÝò öïñÝò óêçíéêü ãõñéóìÜôùí, Þäç áðü ôéò áñ÷Ýò ôïõ 1950, ìå ôçí ôáéíßá 
¢íôñåò åíÜíôéá óôïí ¹ëéï (1952). Áíôß ãéá ôáéíßåò ìõèïðëáóßáò, óôçí ÊÝíõá ãõñßæïíôáí êáôÜ ôï ðáñåë-
èüí ðåñéóóüôåñá íôïêéìáíôÝñ, ôá ïðïßá åóôßáæáí ôï åíäéáöÝñïí ôïõò êõñßùò óôéò óõíèÞêåò äéáâßùóçò 
êáé óôç öôþ÷åéá óôá ìåãÜëá áóôéêÜ êÝíôñá ôçò ÷þñáò. Áðü ôï 2000, üìùò, ç ðáñáãùãÞ ôáéíéþí óå øç-
öéáêü öïñìÜ ðáñïõóéÜæåé óõíå÷Þ áíïäéêÞ ðïñåßá êáé ïé ôïðéêïß ðáñáãùãïß êáé óêçíïèÝôåò ãõñßæïõí 
ôéò äéêÝò ôïõò ôáéíßåò, ðáñïõóéÜæïõí ôçí ÊÝíõá óå ðïëëÜ äéåèíÞ öåóôéâÜë êáé ðñï÷ùñïýí áêüìá êáé óå 
óõìðáñáãùãÝò ìå Üëëåò ÷þñåò. ÍÝïé óêçíïèÝôåò êáé çèïðïéïß åìöáíßæïíôáé óõíå÷þò óôï ðñïóêÞíéï.

ÊÝíõá | Êenya

Kenya has been a location for film production since the early 1950s when Men Against the Sun was 
filmed in 1952. Rather than feature films with fictional content, Kenya has in the past mostly produced 
documentary films often relating the conditions of the people and poverty in the main cities of Kenya. 
Since 2000 feature films on DV technology production are steadily increasing in the country and 
Kenyan filmmakers started to produce their own movies, export them to international festivals with 
encouraging results and even do co-productions with other countries. New directors and actors are 
now emerging.

Áëãåñßá | Algeria 

[ ] 15 / 3 > 21.00 
[ ] 22 / 3 > 21.30 

[ ] 13 / 3 > 19.00 
[ ] 20 / 3 > 18.30 

[ ] 14 / 3 > 22.00 
[ ] 17 / 3 > 18.00 



Algerian cinema first occurred during the liberation war, in the mid 1950's. After its independence from 
French colonial rule, in 1962, Algeria was transformed into a hub of  culture and filmmaking. A system 
of government financed-production was then established, aiming to support a film industry that 
would reflect an alternative national vision. This New Algerian Cinema reached its peak with the 
awarding of the Golden Lion (Venice, 1965) to the film Battle of Algiers, and the Palme d'Or (Cannes, 
1975) to the film Chronicle of the Years of Fire. As for the co-existence of Algerian and Greek cinema, we 
can only say that it has been enormously creative and fruitful, since the world-famous film Z is none 
other than the book by Vassilis Vassilikos, directed by Costas Gavras, with the beautiful city of Algiers in 
the background. Ôhe film won an oscar (Best Foreign Language Film) in 1970.

ÓáëÝì Ìðñá÷ßìé 
ÌåôÜ ôçí áðïöïßôçóÞ ôïõ áðü ôçí ÌåãÜëç ÅìðïñéêÞ Ó÷ïëÞ (1994), ï Salem Brahimi áó÷ïëÞèçêå åðáããåëìáôéêÜ ìå 
ôïí êéíçìáôïãñÜöï. Áñ÷éêÜ óôï ðëåõñü ôïõ æåýãïõò MéóÝë ÑÝé êáé Êþóôá ÃáâñÜ, êáé óôçí óõíÝ÷åéá óå Üëëåò ðáñá-
ãùãÝò ìå ôçí õðïãñáöÞ ôïõ Ôüíé ÃêÜôëéö Þ ôçò Êëåñ Íôåíß.  After graduating from High Business School (EDHEC / 
Promotion, 1994) Salem Brahimi multiplies professional experience in film. Alongside Mich?le Ray-Gavras and Costa 
Gavras first, he also worked with other productions and directors (including Tony Gatlif and Claire Denis in particular).

|  Salem Brahimi

|

Abd Ål-Kader | Abd Ål-Kader 
ÍôïêéìáíôÝñ/Documentary, Áëãåñßá/Algeria, 2014, Ýã÷ñùìç/colour, 96'
Óêçíïèåóßá/Director: Salem Brahimi  ÓåíÜñéï/Script: Salem Brahimi, Audrey Brasseur Öùôï-
ãñáößá/Photography: Sebastien Audinelle Voice over: Kateb Amazigh

| | 
| 

ÕðÜñ÷ïõí éóôïñßåò ðïõ åßíáé êÜôé ðåñéóóüôåñï áðü 
éóôïñßåò. ÕðÜñ÷ïõí åðï÷Ýò ìáêñéíÝò ðïõ ìïéÜæïõí 
ðéï êïíôÜ êé áð' ôï ÷èåò. ÕðÜñ÷ïõí ïíüìáôá ðïõ êñý-
âïõí êÜôé ðåñéóóüôåñï áðü Ýíáí Üíèñùðï. ÁõôÞ åß-
íáé ìéá ôÝôïéá éóôïñßá. Ç éóôïñßá åíüò Üíäñá ðïõ ïíï-
ìáæüôáí Abd El-Kader. ÁõôÞ ç éóôïñßá îåêéíÜ ôïí 19ï 
áéþíá óôçí Áëãåñßá, áëëÜ óõíå÷ßæåôáé ìÝ÷ñé óÞìåñá.

There are stories that are more than stories. There 
are distant periods that seem closer than yesterday. 
There are names that evoke more than a man. This 
story is one of those. This is the story of a man 
named Abd El-Kader. This story begins in the 
nineteenth century in Algeria... but it continues to 
this day.

Ìõèïðëáóßá/Fiction, Áëãåñßá/Algeria, 2014, Ýã÷ñùìç/colour, 120' 
Óêçíïèåóßá/Director: Belkacem Hadjadj ÓåíÜñéï/Script: Belkacem Hadjadj, Marcel Beaulieu  
Öùôïãñáößá/ Photography: : Yorgos Arvanitis Çèïðïéïß/Cast: Laetitia Eïdo, Assaad Bouab

| |
| 

ÌðéëêáóÝì ×áôæÜôæ   
ÌåôÜ áðü óðïõäÝò óôïí êéíçìáôïãñÜöï (ÂñõîÝëëåò), åñãÜóôçêå ãéá ôçí ÂåëãéêÞ Ñáäéïôçëåüñáóç (RTB). Ôï 1995, 
õðÝãñáøå ôçí ðñþôç ôïõ êéíçìáôïãñáöéêÞ ôáéíßá ìåãÜëïõ ìÞêïõò ìå ôßôëï Cinéma Machaho, êáé óôçí óõíÝ÷åéá ôï El 
Manara (2004). ¸÷åé ãõñßóåé ðïëëÜ íôïêéìáíôÝñ. Ôï 1987 ðáñïõóßáóå ôçí äéäáêôïñéêÞ ôïõ äéáôñéâÞ ìå èÝìá ôïí êé-
íçìáôïãñÜöï, õðü ôçí åðßâëåøç ôïõ Jean Rouch, óôç Óïñâüííç. Ìåôáîý 1985 êáé 1991 äßäáîå êéíçìáôïãñÜöï óôï 
Åèíéêü Éíóôéôïýôï Åðéóôçìþí êáé Ðëçñïöïñßáò óôï ÁëãÝñé.  After studying cinema at the INSAS (Brussels), he 
worked for the Belgian Radio & Television and also for the Algerian Radio and Television. In 1995, he produced and 
directed his first cinema feature film Machaho, followed by El Manara (2004). He has produced and directed several 
documentaries. In 1987, he prepared a PhD cinema under the direction of Jean Rouch at the Sorbonne University. 
Between 1985 and 1991, he teaches cinema at the National Institute of Information Science and Communication 
(INSIC) in Algiers.

| Belkacem Hadjadj

|

Fadhma N’Soumer  |  Fadhma N'Soumer

Áëãåñßá | Algeria 
Ï Áëãåñéíüò ÊéíçìáôïãñÜöïò Ýêáíå ôá ðñþôá ôïõ âÞìáôá êáôÜ ôç äéÜñêåéá ôïõ ðïëÝìïõ ôçò áðå-
ëåõèÝñùóçò, óôá ìÝóá ôçò äåêáåôßáò ôïõ 1950. ¾óôåñá áðü ôçí áðåëåõèÝñùóÞ ôçò áðü ôïí Ãáëëéêü 
áðïéêéïêñáôéêü æõãü, ôï 1962, ç Áëãåñßá ìåôáìïñöþèçêå óå êÝíôñï ðïëéôéóìïý êáé êéíçìáôïãñáöé-
êÞò ðáñáãùãÞò, åíþ êáèéåñþèçêå Ýíá óýóôçìá êõâåñíçôéêÞò ÷ñçìáôïäüôçóçò, ìå óêïðü ôçí õðï-
óôÞñéîç ìéáò êéíçìáôïãñáöéêÞò âéïìç÷áíßáò ðïõ èá ðñüâáëå Ýíá åíáëëáêôéêü, åèíéêü üñáìá. Áõôüò ï 
ÍÝïò Áëãåñéíüò ÊéíçìáôïãñÜöïò Ýöôáóå óôï áðüãåéü ôïõ ìå ôçí âñÜâåõóç ôçò ôáéíßáò H ÌÜ÷ç ôïõ 
Áëãåñßïõ (×ñõóü ËéïíôÜñé, Âåíåôßá 1965) êáé ôïõ ×ñïíéêïý ôçò ÖùôéÜò (×ñõóüò Öïßíéêáò, ÊÜííåò 1975). 
¼óïí áöïñÜ óôç óõìðüñåõóç Áëãåñéíïý êáé Åëëçíéêïý ÊéíçìáôïãñÜöïõ, ìðïñïýìå ìüíï íá ðïýìå 
üôé åßíáé éäéáßôåñá äçìéïõñãéêÞ êáé êáñðïöüñá. Ç ðáãêïóìßïõ öÞìçò ôáéíßá Æ ôï 1970 åßíáé ç ìåôá-
öïñÜ ôïõ ïìþíõìïõ âéâëßïõ ôïõ Âáóßëç Âáóéëéêïý, óå óêçíïèåóßá Êþóôá ÃáâñÜ, ìå öüíôï ôï ðáíÝ-
ìïñöï ÁëãÝñé. H ôáéíßá áðÝóðáóå ôï üóêáñ êáëýôåñçò îåíüãëùóóçò ôáéíßáò ôï 1970.

Ìõèïðëáóßá/Fiction, Áëãåñßá/Algeria, 2015, Ýã÷ñùìç/colour, 93' 
Óêçíïèåóßá/Director: Lotfi Bouchouchi  ÓåíÜñéï/Script: Yacine Mohamed Benelhadj Öùôïãñá-
ößá/Photography: Hazem Berrabah  Hèïðïéïß/Cast: Nadia Kaci, Leila Metssitane, Laurent Maurel, 
Zahir, Bouzerar, Ourais Achour

| | 
|

Ôï ðçãÜäé    |  The Well

Ëïôöß Ìðïõóïõóß  
Áðïöïßôçóå áðü ôçí Áíþôáôç Ó÷ïëÞ ÊéíçìáôïãñÜöïõ êáé Ïðôéêïáêïõóôéêþí ÌÝóùí óôï Ðáñßóé. Óôéò áñ÷Ýò ôçò 
äåêáåôßáò ôïõ 90, åñãÜæåôáé ùò âïçèüò ðáñáãùãÞò óå ðïëëÝò ôáéíßåò ìåãÜëïõ ìÞêïõò, óå óõíåñãáóßá, ìåôáîý Üë-
ëùí, ìå ôïõò Merzak Alouache êáé Mohamed Chouikh. ÐáñÜëëçëá äïõëåýåé ùò äéåõèõíôÞò ðáñáãùãÞò óôçí Áëãåñé-
íÞ ôçëåüñáóç êáé êáëýðôåé ôçí åðéêáéñüôçôá ãéá ëïãáñéáóìü îÝíùí êáíáëéþí êáé ðñáêôïñåßùí, üðùò ôá TF 1, France 
24 êáé APTN.   He is a graduate of the High School of Cinema and Audio Visual, ESEC, in Paris. In the early 90s, he was 
first assistant director on several feature films, among others with Merzak Alouache and Mohamed Chouikh. 
Meanwhile he is production manager on behalf of the Algerian television. Since 1995 he works for foreign channels 
and news agencies like TF1, France 24 and APTN.

| Lotfi Bouchouchi

|

1960: ÃÜëëïé óôñáôéþôåò õðïøéÜæïíôáé üôé óå Ýíá 
÷ùñéü ôïõ Áëãåñéíïý íüôïõ êñýâåôáé ìéá ïìÜäá 
áíôéóôáóéáêþí ðïõ Ý÷ïõí óêïôþóåé Ýíáí ÃÜëëï êï-
ìÜíôï. Ïé êÜôïéêïé ôïõ ÷ùñéïý ðïëéïñêïýíôáé áðü 
ôïí Ãáëëéêü óôñáôü. Êáèþò ðåñíÜ ï ÷ñüíïò, ïé ÷ùñé-
êïß âñßóêïíôáé áíôéìÝôùðïé ìå ôçí äßøá. Óå ôÝôïéï 
âáèìü þóôå íá ôßèåôáé ðëÝïí ôï äßëçììá ìå ðïéüí 
ôñüðï íá ðåèÜíïõí...

In 1960, soldiers of the French army suspect a 
village in southern Algeria to host the mujahedeen 
having decimated a French commando. The villagers 
are besieged by the soldiers. Gradually, the villagers 
face thirst to the extent where soon arises for them 
the dilemma to choose the way to death.

Ç ÖÜíôìá, Ýíá üìïñöï êáé áðåßèáñ÷ï êïñßôóé ìå 
äõíáôÞ ðñïóùðéêüôçôá, áðü ìéêñÞ çëéêßá ìïéÜæåé íá 
Ý÷åé åðéöïñôéóôåß ìå ìéá «áðïóôïëÞ». Êáèþò ðáñá-
âáßíåé Ýíáí-Ýíáí ôïõò ðáëéïìïäßôéêïõò êáíüíåò ôçò 
âåñâÝñéêçò êïéíùíßáò ôùí Êáìðýë ôïõ 19ïõ áéþíá, 
áðïêôÜ ôïí ñüëï ôïõ ðíåõìáôéêïý, êáé óôç óõíÝ÷åéá 
ôïõ êïéíùíéêïý êáé óôñáôéùôéêïý çãÝôç. ¸ôóé, ãßíå-
ôáé åðéêåöáëÞò ôçò áíôßóôáóçò åíáíôßùí ôùí ÃÜëëùí.

Fadhma, beautiful girl, stubborn, with strong 
personality, seems inhabited from an early age by a 
«mission». She goes from transgression to 
transgression of archaic rules governing the 19th 
century Kabyle society. Thus, she acquires a spiritual 
authority first, then both social and military, 
allowing her to lead the resistance to penetration of 
the French military in the region. 0706

Ç ÊÝíõá Ý÷åé áðïôåëÝóåé ðïëëÝò öïñÝò óêçíéêü ãõñéóìÜôùí, Þäç áðü ôéò áñ÷Ýò ôïõ 1950, ìå ôçí ôáéíßá 
¢íôñåò åíÜíôéá óôïí ¹ëéï (1952). Áíôß ãéá ôáéíßåò ìõèïðëáóßáò, óôçí ÊÝíõá ãõñßæïíôáí êáôÜ ôï ðáñåë-
èüí ðåñéóóüôåñá íôïêéìáíôÝñ, ôá ïðïßá åóôßáæáí ôï åíäéáöÝñïí ôïõò êõñßùò óôéò óõíèÞêåò äéáâßùóçò 
êáé óôç öôþ÷åéá óôá ìåãÜëá áóôéêÜ êÝíôñá ôçò ÷þñáò. Áðü ôï 2000, üìùò, ç ðáñáãùãÞ ôáéíéþí óå øç-
öéáêü öïñìÜ ðáñïõóéÜæåé óõíå÷Þ áíïäéêÞ ðïñåßá êáé ïé ôïðéêïß ðáñáãùãïß êáé óêçíïèÝôåò ãõñßæïõí 
ôéò äéêÝò ôïõò ôáéíßåò, ðáñïõóéÜæïõí ôçí ÊÝíõá óå ðïëëÜ äéåèíÞ öåóôéâÜë êáé ðñï÷ùñïýí áêüìá êáé óå 
óõìðáñáãùãÝò ìå Üëëåò ÷þñåò. ÍÝïé óêçíïèÝôåò êáé çèïðïéïß åìöáíßæïíôáé óõíå÷þò óôï ðñïóêÞíéï.

ÊÝíõá | Êenya

Kenya has been a location for film production since the early 1950s when Men Against the Sun was 
filmed in 1952. Rather than feature films with fictional content, Kenya has in the past mostly produced 
documentary films often relating the conditions of the people and poverty in the main cities of Kenya. 
Since 2000 feature films on DV technology production are steadily increasing in the country and 
Kenyan filmmakers started to produce their own movies, export them to international festivals with 
encouraging results and even do co-productions with other countries. New directors and actors are 
now emerging.

Áëãåñßá | Algeria 
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Ôï ôáîßäé ôçò øõ÷Þò  | Soul Boy
Ìõèïðëáóßá/Fiction, ÊÝíõá/Kenya, 2010, Ýã÷ñùìç/colour,  60' 
Óêçíïèåóßá/Director: Hawa Essuman  ÓåíÜñéï/Script: Billy Kahora  Öùôïãñáößá/ 
Photography: Christian Almesberger Çèïðïéïß/Cast: Samson Odhiambo, Leila Dayan Opou, 
Krysteen Savane, Frank Kimani, Joab Ogolla, Lucy Gachanja

| |
| 

×Üïõá ¸óïõìáí 
Ç Hawa Essuman ãåííÞèçêå óôï Áìâïýñãï, Ãåñìáíßá, ôï 1980. Çèïðïéüò áñ÷éêÜ ôïõ èåÜôñïõ óôçí ÊÝíõá, ìåôáðÞ-
äçóå áñãüôåñá óôçí ðáñáãùãÞ íôïêéìáíôÝñ êáé äéáöçìéóôéêþí óðïô ãéá ôçí ôçëåüñáóç. Áðü ôï 2008 áó÷ïëåßôáé ìå 
ôç óêçíïèåóßá ôáéíéþí ìéêñïý êáé ìåãÜëïõ ìÞêïõò. Ç ôáéíßá ôçò Ôï ôáîßäé ôçò øõ÷Þò (Soul Boy)  ðáñïõóéÜóôçêå Ýùò 
ôþñá óå 40 öåóôéâÜë óå üëï ôïí êüóìï áðïóðþíôáò ðïëëÝò äéáêñßóåéò. Hawa Essuman, born in Hamburg, Germany, 
is a Kenyan actress as well as a film producer and director. After several appearances in the theatre, she moved into 
production work, first on documentaries and television commercials. In 2008, she starts her career as director. The 
film she directed, Soul Boy, has been presented up to now at over 40 film festivals around the world and won a 
number of awards.

|  Hawa Essuman

| 

Ï Áìðßëá æåé ìå ôïõò ãïíåßò ôïõ óå ðáñáãêïýðïëç. 
¸íá ðñùéíü, áêïýãïíôáò ôïí Üññùóôï ðáôÝñá ôïõ íá 
ôïõ åêìõóôçñåýåôáé üôé êÜðïéïò Ýêëåøå ôçí øõ÷Þ 
ôïõ, áðïöáóßæåé íá áíáæçôÞóåé èåñáðåßá öïâïýìå-
íïò, ðùò áí äåí ôï êÜíåé, ï ðáôÝñáò ôïõ èá ðåèÜíåé. 
ØÜ÷íåé ôç ãõíáßêá ìÝíôéïõì ìå ôçí ïðïßá ï ãïíéüò 
ôïõ ôæüãáñå ôçí øõ÷Þ ôïõ. ¼ôáí áíáêáëýðôåé ôç ìÜ-
ãéóóá óôç óêïôåéíüôåñç ãùíéÜ ôïõ ãêÝôï, áõôÞ ôïõ 
æçôÜ íá åðéôåëÝóåé åðôÜ Üèëïõò ãéá íá óþóåé ôçí 
øõ÷Þ ôïõ ðáôÝñá ôïõ. Ï Ýâäïìïò êáé ðéï óðïõäáßïò 
åßíáé íá áíôéìåôùðßóåé ôï «ãéãÜíôéï ößäé», ôï ìåãáëý-
ôåñü ôïõ öüâï. ¸ôóé, ï Áìðßëá îåêéíÜ Ýíá ôáîßäé ðïõ 
ôïí ïäçãåß êáé óôïí åóùôåñéêü ôïõ êüóìï ìáèáßíï-
íôáò ðþò ìðïñåß êáíåßò íá ãßíåôáé êõñßáñ÷ïò ôçò 
ìïßñáò ôïõ.

Abila lives with his parents in á slum. One morning, 
discovering his father ill, he learns that someone had 
stolen his soul. Çe decides to search for a cure afraid 
that if he doesn't his father would die. Hearing that 
his father gambled his soul away in the company of 
a «spiritual» woman, he starts looking for her. When 
he discovers her in the darkest corner of the ghetto, 
she gives him seven tasks to save his father's soul. 
The seventh and most important one is to introduce 
himself to the «giant snake», the deepest of his 
fears. Abila embarks on a journey which leads him 
also to his inner self and thus he learns how one can 
take control of his own destiny.

Morocco has always been an appealing site where international directors and producers like to shoot 
films. For many famous films are related to the Moroccan land, such as Othello, The Man Who Knew Too 
Much, The Last Temptation of Christ, The Sheltering Sky, Gladiator. Considering the positive impact of film 
shooting on national economy (20 to 30 films every year), job opportunities, vocational training of 
Moroccan artists and technicians, the government has taken initiatives in favour of foreign 
productions. In order to encourage this further, several investors, both local and foreign, have built fully 
equipped studios in Casablanca and Ouarzazate (Atlas studios, Kan Zamane studios, Cinedina studios).

Ìáñüêï | Morocco
Ôï Ìáñüêï áíÝêáèåí áðïôåëïýóå åëêõóôéêü óêçíéêü ãéá ðïëëïýò äéåèíåßò óêçíïèÝôåò êáé ðáñáãù-
ãoýò ïé ïðïßïé ãýñéóáí åêåß ôáéíßåò üðùò ï ÏèÝëëïò, Ï Üíèñùðïò ðïõ ãíþñéæå ðïëëÜ, Ï ôåëåõôáßïò ðåé-
ñáóìüò, ôï ÔóÜé óôç Óá÷Üñá, êáé ï ÌïíïìÜ÷ïò. ËáìâÜíïíôáò õðüøç ôç èåôéêÞ åðéññïÞ ôçò êéíçìáôï-
ãñáößáò óôçí åèíéêÞ ïéêïíïìßá (êÜèå ÷ñüíï ãõñßæïíôáé óôç ÷þñá 20 ìå 30 ôáéíßåò), ôçí áðáó÷üëçóç 
êáé ôçí åðáããåëìáôéêÞ åêðáßäåõóç ôùí ìáñïêéíþí êáëëéôå÷íþí áëëÜ êáé ôïõ ôå÷íéêïý ðñïóùðéêïý, ç 
êõâÝñíçóç åíèáññýíåé ôéò îÝíåò ðáñáãùãÝò. Åã÷þñéïé êáé îÝíïé ðáñÜãïíôåò, åðåíäýïõí óå ðëÞñùò 
åîïðëéóìÝíá óôïýíôéï óôçí ÊáæáìðëÜíêá êáé óôçí ÏõáñæáæÜô (Atlas studios, Kan Zamane studios, 
Cinedina studios).

Ìõèïðëáóßá/Fiction, Ìáñüêï/Morocco, 2015,  Ýã÷ñùìç/colour, 100’
Óêçíïèåóßá/Director: Mohammed Lyounsi  ÓåíÜñéï/Script: Mohammed Lyounsi, Jillali Ferhati  
Öùôïãñáößá/Photography: Jean-Marc Selva  Çèïðïéïß/Cast: Mohamed Bastaoui, Karim Saidi, 
Yousra Tarik, Noura Qouraichi, Jamal Eddine Dkhissi, Said Ait Bajja, Mohamed Choubi

| |
|

Ï Ìáñïêéíüò Ëáìðßìð, Ýíáò ôñõöåñüò óýæõãïò, 
äåí Ý÷åé îáíáäåß ðïôÝ ôçí ÁëãåñéíÞ óýæõãü ôïõ, Ëïõ-
ßæá, óå ðáñüìïéá êáôÜóôáóç. Ç Ëïõßæá ðåñéìÝíåé ôï 
ðñþôï ôçò ðáéäß. Ï Ëáìðßìð ðáíéêïâÜëëåôáé. Ìå ôç 
âïÞèåéá ôïõ Áëãåñéíïý ößëïõ ôïõ, ÌðåëáêíôÝñ, ðç-
ãáßíåé ôç ãõíáßêá ôïõ óôï ìáéåõôÞñéï åíüò ÷ùñéïý 
êïíôÜ óôï óðßôé ôïõ. Ç íïóïêüìá ôïõ æçôÜåé íá öÝñåé 
ìùñïõäéáêÜ ñïý÷á ãéá ôï ìùñü ðïõ èá ãåííçèåß.
Åêåßíç ôçí çìÝñá îåóðÜåé ï ðüëåìïò ôçò Üììïõ. Ï 
Ëáìðßìð áðïññïöçìÝíïò êáé áíÞóõ÷ïò ãéá ôçí êá-
ôÜóôáóç ôçò óõæýãïõ ôïõ, äåí áíôéëáìâÜíåôáé ôß-
ðïôá. Óôï äñüìï ôïõ ãõñéóìïý, ìå ôá ìùñïõäéáêÜ 
óôá ÷Ýñéá, ôïí óôáìáôïýí óôñáôéþôåò, ôïõ æçôïýí 
ôáõôüôçôá êáé, áíáêáëýðôïíôáò ðùò åßíáé Ìáñïêé-
íüò, ôïí âÜæïõí óå Ýíá öïñôçãü êáé ôïí áöÞíïõí 
óôá óýíïñá. Êáé êÜðùò Ýôóé, îåêéíïýí ïé ôáëáéðùñßåò 
åíüò æåõãáñéïý ÷ùñéóìÝíïõ åîáéôßáò ôçò áíèñþðéíçò 
áíïçóßáò.

Lahbib, a Moroccan, loving husband, has never 
seen his Algerian wife, Louisa in such a state. She is 
having her first baby. Lahbib panics. With the help of 
his Algerian friend, Belakhder, he takes his wife at 
the maternity home of a village near his home. The 
nurse asks him to go bring baby clothes for the baby 
about to be born.
That day, the sand war breaks. Lahbib, absorbed and 
preoccupied with his wife's condition, doesn't 
realize anything. On the way back to the maternity 
home with the baby clothes, he is stopped by 
soldiers who ask to see his identity card, and, 
discovering he is Moroccan, put him in a truck and 
leave him on the border. Thus, begin the sufferings 
of a couple torn apart by the human foolishness.

Mo÷Üìåíô  Ëéïýíóé  | 
Ï Mo÷Üìåíô Ëéïýíóé ãåííÞèçêå óôï Öåæ êáé åßíáé óêçíïèÝôçò, óåíáñéïãñÜöïò, ðáñáãùãüò ôáéíéþí êáé èåáôñéêüò óõã-
ãñáöÝáò. Óôï åíåñãçôéêü ôïõ ðåñéëáìâÜíïíôáé êé Üëëåò ôáéíßåò ìåãÜëïõ ìÞêïõò, üðùò ôï Ben 11 (2011), ôï Állô15 
(2009), êáèþò êáé áñêåôÝò ôáéíßåò ìéêñïý ìÞêïõò êáé íôïêéìáíôÝñ.  Born in Fes, Mohammed Lyounsi, is a director, 
screenplay writer, producer of films and dramatist. Among his work are other features, like Ben 11 (2011),  Állô15 
(2009), as well as numerous short films and documentaries.

Mohammed Lyounsi

|

Ç ïñ÷Þóôñá ôùí ôõöëþí | L'orchestre des aveugles 
Mõèïðëáóßá/Fiction, Ìáñüêï/Morocco, 2016, Ýã÷ñùìç/colour, 112' 
Óêçíïèåóßá, ÓåíÜñéï/Director, Script: Mohamed Mouftakir Öùôïãñáößá/Photography: Xavier 
Castro Çèïðïéïß/Cast: Younes Migri, Fehd Benchemsi, Mohamed Bastaoui, Mohamed Choubi, 
Majdouline Idrissi, El Jihani Ilyas 

| 
| 

Ôá ðñþôá ÷ñüíéá ôçò âáóéëåßáò ôïõ ×áóÜí Â', ï 
×ïõóßí, õðïóôçñéêôÞò ôïõ êáéíïýñãéïõ ôïõ âáóéëéÜ, 
åßíáé äéåõèõíôÞò ìéáò äçìïöéëïýò ïñ÷Þóôñáò êáé åõ-
ôõ÷Þò ðáôÝñáò ôïõ Ìéìïý. Ï ×ïõóßí êáé ç ïéêïãÝíåéÜ 
ôïõ æïõí óôï ðáôñéêü óðßôé ôçò óõæýãïõ ôïõ, ×áëßìá, 
üðïõ äéÜöïñïé ðïëý éäéáßôåñïé ÷áñáêôÞñåò æïõí 
óôïí ñõèìü ôçò æùÞò ôçò ïñ÷Þóôñáò êáé ôùí ðáñá-
äïóéáêþí ÷ïñåõôñéþí ôçò.  ÁõôÞ ç ïñ÷Þóôñá åßíáé 
éäéáßôåñç. Ïé Üíôñåò ìïõóéêïß ìåñéêÝò öïñÝò õðï÷ñå-
þíïíôáé íá ðåñíïýí ãéá ôõöëïß þóôå íá ðáßæïõí óôéò 
ðñéâÝ ãéïñôÝò ãéá ãõíáßêåò óå óõíôçñçôéêÝò ìáñï-
êéíÝò ïéêïãÝíåéåò. ¼ìùò, óýíôïìá ï äñüìïò ôïõ Ìé-
ìïý èá äéáóôáõñùèåß ìå áõôüí ôçò ÓáìÜ, ôçò êáé-
íïýñãéáò õðçñÝôñéáò ôçò ãåéôüíéóóáò...

In the first years of the reign of Hassan II, 
Houcine, fan of his new king, is the conductor of a 
famous orchestra and the happy father of Mimou. 
Houcine and his family live at his wife's Halima 
family house, where a gallery of colorful characters 
intersects with the rhythm of the life of the 
orchestra and its traditional dancers. This is a 
particular orchestra. The male musicians are 
sometimes obligated to pass as blind in order to 
play at the private parties for women in the 
conservative Moroccan families. But Mimou soon 
crosses paths with Chama, the next door new 
housemaid… 
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Ôï ôáîßäé ôçò øõ÷Þò  | Soul Boy
Ìõèïðëáóßá/Fiction, ÊÝíõá/Kenya, 2010, Ýã÷ñùìç/colour,  60' 
Óêçíïèåóßá/Director: Hawa Essuman  ÓåíÜñéï/Script: Billy Kahora  Öùôïãñáößá/ 
Photography: Christian Almesberger Çèïðïéïß/Cast: Samson Odhiambo, Leila Dayan Opou, 
Krysteen Savane, Frank Kimani, Joab Ogolla, Lucy Gachanja

| |
| 

×Üïõá ¸óïõìáí 
Ç Hawa Essuman ãåííÞèçêå óôï Áìâïýñãï, Ãåñìáíßá, ôï 1980. Çèïðïéüò áñ÷éêÜ ôïõ èåÜôñïõ óôçí ÊÝíõá, ìåôáðÞ-
äçóå áñãüôåñá óôçí ðáñáãùãÞ íôïêéìáíôÝñ êáé äéáöçìéóôéêþí óðïô ãéá ôçí ôçëåüñáóç. Áðü ôï 2008 áó÷ïëåßôáé ìå 
ôç óêçíïèåóßá ôáéíéþí ìéêñïý êáé ìåãÜëïõ ìÞêïõò. Ç ôáéíßá ôçò Ôï ôáîßäé ôçò øõ÷Þò (Soul Boy)  ðáñïõóéÜóôçêå Ýùò 
ôþñá óå 40 öåóôéâÜë óå üëï ôïí êüóìï áðïóðþíôáò ðïëëÝò äéáêñßóåéò. Hawa Essuman, born in Hamburg, Germany, 
is a Kenyan actress as well as a film producer and director. After several appearances in the theatre, she moved into 
production work, first on documentaries and television commercials. In 2008, she starts her career as director. The 
film she directed, Soul Boy, has been presented up to now at over 40 film festivals around the world and won a 
number of awards.

|  Hawa Essuman

| 

Ï Áìðßëá æåé ìå ôïõò ãïíåßò ôïõ óå ðáñáãêïýðïëç. 
¸íá ðñùéíü, áêïýãïíôáò ôïí Üññùóôï ðáôÝñá ôïõ íá 
ôïõ åêìõóôçñåýåôáé üôé êÜðïéïò Ýêëåøå ôçí øõ÷Þ 
ôïõ, áðïöáóßæåé íá áíáæçôÞóåé èåñáðåßá öïâïýìå-
íïò, ðùò áí äåí ôï êÜíåé, ï ðáôÝñáò ôïõ èá ðåèÜíåé. 
ØÜ÷íåé ôç ãõíáßêá ìÝíôéïõì ìå ôçí ïðïßá ï ãïíéüò 
ôïõ ôæüãáñå ôçí øõ÷Þ ôïõ. ¼ôáí áíáêáëýðôåé ôç ìÜ-
ãéóóá óôç óêïôåéíüôåñç ãùíéÜ ôïõ ãêÝôï, áõôÞ ôïõ 
æçôÜ íá åðéôåëÝóåé åðôÜ Üèëïõò ãéá íá óþóåé ôçí 
øõ÷Þ ôïõ ðáôÝñá ôïõ. Ï Ýâäïìïò êáé ðéï óðïõäáßïò 
åßíáé íá áíôéìåôùðßóåé ôï «ãéãÜíôéï ößäé», ôï ìåãáëý-
ôåñü ôïõ öüâï. ¸ôóé, ï Áìðßëá îåêéíÜ Ýíá ôáîßäé ðïõ 
ôïí ïäçãåß êáé óôïí åóùôåñéêü ôïõ êüóìï ìáèáßíï-
íôáò ðþò ìðïñåß êáíåßò íá ãßíåôáé êõñßáñ÷ïò ôçò 
ìïßñáò ôïõ.

Abila lives with his parents in á slum. One morning, 
discovering his father ill, he learns that someone had 
stolen his soul. Çe decides to search for a cure afraid 
that if he doesn't his father would die. Hearing that 
his father gambled his soul away in the company of 
a «spiritual» woman, he starts looking for her. When 
he discovers her in the darkest corner of the ghetto, 
she gives him seven tasks to save his father's soul. 
The seventh and most important one is to introduce 
himself to the «giant snake», the deepest of his 
fears. Abila embarks on a journey which leads him 
also to his inner self and thus he learns how one can 
take control of his own destiny.

Morocco has always been an appealing site where international directors and producers like to shoot 
films. For many famous films are related to the Moroccan land, such as Othello, The Man Who Knew Too 
Much, The Last Temptation of Christ, The Sheltering Sky, Gladiator. Considering the positive impact of film 
shooting on national economy (20 to 30 films every year), job opportunities, vocational training of 
Moroccan artists and technicians, the government has taken initiatives in favour of foreign 
productions. In order to encourage this further, several investors, both local and foreign, have built fully 
equipped studios in Casablanca and Ouarzazate (Atlas studios, Kan Zamane studios, Cinedina studios).

Ìáñüêï | Morocco
Ôï Ìáñüêï áíÝêáèåí áðïôåëïýóå åëêõóôéêü óêçíéêü ãéá ðïëëïýò äéåèíåßò óêçíïèÝôåò êáé ðáñáãù-
ãoýò ïé ïðïßïé ãýñéóáí åêåß ôáéíßåò üðùò ï ÏèÝëëïò, Ï Üíèñùðïò ðïõ ãíþñéæå ðïëëÜ, Ï ôåëåõôáßïò ðåé-
ñáóìüò, ôï ÔóÜé óôç Óá÷Üñá, êáé ï ÌïíïìÜ÷ïò. ËáìâÜíïíôáò õðüøç ôç èåôéêÞ åðéññïÞ ôçò êéíçìáôï-
ãñáößáò óôçí åèíéêÞ ïéêïíïìßá (êÜèå ÷ñüíï ãõñßæïíôáé óôç ÷þñá 20 ìå 30 ôáéíßåò), ôçí áðáó÷üëçóç 
êáé ôçí åðáããåëìáôéêÞ åêðáßäåõóç ôùí ìáñïêéíþí êáëëéôå÷íþí áëëÜ êáé ôïõ ôå÷íéêïý ðñïóùðéêïý, ç 
êõâÝñíçóç åíèáññýíåé ôéò îÝíåò ðáñáãùãÝò. Åã÷þñéïé êáé îÝíïé ðáñÜãïíôåò, åðåíäýïõí óå ðëÞñùò 
åîïðëéóìÝíá óôïýíôéï óôçí ÊáæáìðëÜíêá êáé óôçí ÏõáñæáæÜô (Atlas studios, Kan Zamane studios, 
Cinedina studios).

Ìõèïðëáóßá/Fiction, Ìáñüêï/Morocco, 2015,  Ýã÷ñùìç/colour, 100’
Óêçíïèåóßá/Director: Mohammed Lyounsi  ÓåíÜñéï/Script: Mohammed Lyounsi, Jillali Ferhati  
Öùôïãñáößá/Photography: Jean-Marc Selva  Çèïðïéïß/Cast: Mohamed Bastaoui, Karim Saidi, 
Yousra Tarik, Noura Qouraichi, Jamal Eddine Dkhissi, Said Ait Bajja, Mohamed Choubi

| |
|

Ï Ìáñïêéíüò Ëáìðßìð, Ýíáò ôñõöåñüò óýæõãïò, 
äåí Ý÷åé îáíáäåß ðïôÝ ôçí ÁëãåñéíÞ óýæõãü ôïõ, Ëïõ-
ßæá, óå ðáñüìïéá êáôÜóôáóç. Ç Ëïõßæá ðåñéìÝíåé ôï 
ðñþôï ôçò ðáéäß. Ï Ëáìðßìð ðáíéêïâÜëëåôáé. Ìå ôç 
âïÞèåéá ôïõ Áëãåñéíïý ößëïõ ôïõ, ÌðåëáêíôÝñ, ðç-
ãáßíåé ôç ãõíáßêá ôïõ óôï ìáéåõôÞñéï åíüò ÷ùñéïý 
êïíôÜ óôï óðßôé ôïõ. Ç íïóïêüìá ôïõ æçôÜåé íá öÝñåé 
ìùñïõäéáêÜ ñïý÷á ãéá ôï ìùñü ðïõ èá ãåííçèåß.
Åêåßíç ôçí çìÝñá îåóðÜåé ï ðüëåìïò ôçò Üììïõ. Ï 
Ëáìðßìð áðïññïöçìÝíïò êáé áíÞóõ÷ïò ãéá ôçí êá-
ôÜóôáóç ôçò óõæýãïõ ôïõ, äåí áíôéëáìâÜíåôáé ôß-
ðïôá. Óôï äñüìï ôïõ ãõñéóìïý, ìå ôá ìùñïõäéáêÜ 
óôá ÷Ýñéá, ôïí óôáìáôïýí óôñáôéþôåò, ôïõ æçôïýí 
ôáõôüôçôá êáé, áíáêáëýðôïíôáò ðùò åßíáé Ìáñïêé-
íüò, ôïí âÜæïõí óå Ýíá öïñôçãü êáé ôïí áöÞíïõí 
óôá óýíïñá. Êáé êÜðùò Ýôóé, îåêéíïýí ïé ôáëáéðùñßåò 
åíüò æåõãáñéïý ÷ùñéóìÝíïõ åîáéôßáò ôçò áíèñþðéíçò 
áíïçóßáò.

Lahbib, a Moroccan, loving husband, has never 
seen his Algerian wife, Louisa in such a state. She is 
having her first baby. Lahbib panics. With the help of 
his Algerian friend, Belakhder, he takes his wife at 
the maternity home of a village near his home. The 
nurse asks him to go bring baby clothes for the baby 
about to be born.
That day, the sand war breaks. Lahbib, absorbed and 
preoccupied with his wife's condition, doesn't 
realize anything. On the way back to the maternity 
home with the baby clothes, he is stopped by 
soldiers who ask to see his identity card, and, 
discovering he is Moroccan, put him in a truck and 
leave him on the border. Thus, begin the sufferings 
of a couple torn apart by the human foolishness.

Mo÷Üìåíô  Ëéïýíóé  | 
Ï Mo÷Üìåíô Ëéïýíóé ãåííÞèçêå óôï Öåæ êáé åßíáé óêçíïèÝôçò, óåíáñéïãñÜöïò, ðáñáãùãüò ôáéíéþí êáé èåáôñéêüò óõã-
ãñáöÝáò. Óôï åíåñãçôéêü ôïõ ðåñéëáìâÜíïíôáé êé Üëëåò ôáéíßåò ìåãÜëïõ ìÞêïõò, üðùò ôï Ben 11 (2011), ôï Állô15 
(2009), êáèþò êáé áñêåôÝò ôáéíßåò ìéêñïý ìÞêïõò êáé íôïêéìáíôÝñ.  Born in Fes, Mohammed Lyounsi, is a director, 
screenplay writer, producer of films and dramatist. Among his work are other features, like Ben 11 (2011),  Állô15 
(2009), as well as numerous short films and documentaries.

Mohammed Lyounsi

|

Ç ïñ÷Þóôñá ôùí ôõöëþí | L'orchestre des aveugles 
Mõèïðëáóßá/Fiction, Ìáñüêï/Morocco, 2016, Ýã÷ñùìç/colour, 112' 
Óêçíïèåóßá, ÓåíÜñéï/Director, Script: Mohamed Mouftakir Öùôïãñáößá/Photography: Xavier 
Castro Çèïðïéïß/Cast: Younes Migri, Fehd Benchemsi, Mohamed Bastaoui, Mohamed Choubi, 
Majdouline Idrissi, El Jihani Ilyas 

| 
| 

Ôá ðñþôá ÷ñüíéá ôçò âáóéëåßáò ôïõ ×áóÜí Â', ï 
×ïõóßí, õðïóôçñéêôÞò ôïõ êáéíïýñãéïõ ôïõ âáóéëéÜ, 
åßíáé äéåõèõíôÞò ìéáò äçìïöéëïýò ïñ÷Þóôñáò êáé åõ-
ôõ÷Þò ðáôÝñáò ôïõ Ìéìïý. Ï ×ïõóßí êáé ç ïéêïãÝíåéÜ 
ôïõ æïõí óôï ðáôñéêü óðßôé ôçò óõæýãïõ ôïõ, ×áëßìá, 
üðïõ äéÜöïñïé ðïëý éäéáßôåñïé ÷áñáêôÞñåò æïõí 
óôïí ñõèìü ôçò æùÞò ôçò ïñ÷Þóôñáò êáé ôùí ðáñá-
äïóéáêþí ÷ïñåõôñéþí ôçò.  ÁõôÞ ç ïñ÷Þóôñá åßíáé 
éäéáßôåñç. Ïé Üíôñåò ìïõóéêïß ìåñéêÝò öïñÝò õðï÷ñå-
þíïíôáé íá ðåñíïýí ãéá ôõöëïß þóôå íá ðáßæïõí óôéò 
ðñéâÝ ãéïñôÝò ãéá ãõíáßêåò óå óõíôçñçôéêÝò ìáñï-
êéíÝò ïéêïãÝíåéåò. ¼ìùò, óýíôïìá ï äñüìïò ôïõ Ìé-
ìïý èá äéáóôáõñùèåß ìå áõôüí ôçò ÓáìÜ, ôçò êáé-
íïýñãéáò õðçñÝôñéáò ôçò ãåéôüíéóóáò...

In the first years of the reign of Hassan II, 
Houcine, fan of his new king, is the conductor of a 
famous orchestra and the happy father of Mimou. 
Houcine and his family live at his wife's Halima 
family house, where a gallery of colorful characters 
intersects with the rhythm of the life of the 
orchestra and its traditional dancers. This is a 
particular orchestra. The male musicians are 
sometimes obligated to pass as blind in order to 
play at the private parties for women in the 
conservative Moroccan families. But Mimou soon 
crosses paths with Chama, the next door new 
housemaid… 
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ÌéêñÝò ÷áñÝò | Petits Bonheurs 
Mõèïðëáóßá/Fiction, Ìáñüêï/Morocco, 2016,  Ýã÷ñùìç/colour, 86'
Óêçíïèåóßá, ÓåíÜñéï/Director, Script: Mohamed Chrif Tribak Öùôïãñáößá/Photography: 
Cringuta Pinzaru Çèïðïéïß/Cast: Anissa Lanaya, Farah El Fassi, Maha Daoud, Soumya Amghar, Fama 
Ferrah, Fatna El Khamari

| 
| 

Mo÷Üìåíô Óñéö ÔñéìðÜê 
Öïßôçóå óôï FÉMIS óôï Ðáñßóé. Le temps des camarades, ç ðñþôç ôïõ ôáéíßá ìåãÜëïõ ìÞêïõò, äéáêñßèçêå óå ðïëëÜ 
öåóôéâÜë. Ç ôáéíßá Petits Bonheurs åðéëÝ÷èçêå ôï 2016, ãéá ôçí 38ç Ýêäïóç ôïõ Äéåèíïýò ÖåóôéâÜë ôïõ ÊáÀñïõ, óôçí 
Áßãõðôï, êáé ãéá ôï ÖåóôéâÜë Áñáâéêïý ÊéíçìáôïãñÜöïõ ôïõ Ìáëìï, óôçí Óïõçäßá, êáé êÝñäéóå ðïëëÜ âñáâåßá. Çe 
studied at FÉMIS in Paris. He directed five short films and seven television films for the second national channel, 2M 
and the SNRT. Le temps des camarades, his first feature, has won several awards. The film Petits Bonheurs was 
selected in 2016, at the 38th edition of the International Festival of Cairo, in Egypt, and at the Arabic Cinema Festival 
of Malmo, in Sweden, and has won a number of awards. 

|  Mohamed Chrif Tribak

| 

ÌåôÜ ôïí èÜíáôï ôïõ ðáôÝñá ôçò, ç 17÷ñïíç Íïõ-
ößóá áíáãêÜæåôáé íá åãêáôáóôáèåß ìå ôç ìçôÝñá ôçò 
óôçí Ýðáõëç ôçò ËÜëá Áìßíá, óõæýãïõ åíüò óçìáíôé-
êïý áîéùìáôïý÷ïõ ôïõ ÔåôïõÜí. Åêåß, áíáðôýóóåé 
ãñÞãïñá ìéá äõíáôÞ öéëßá ìå ôçí Öåôïýìá, åããïíÞ 
ôçò ËÜëá Áìßíá. Ôá äýï íåáñÜ êïñßôóéá äßíïõí ôçí 
õðüó÷åóç íá ìç ÷ùñéóôïýí ðïôÝ. ÁëëÜ üôáí ç Öå-
ôïýìá áíáêáëýðôåé üôé ç Íïõößóá åßíáé áññáâùíéá-
óìÝíç, èá êÜíåé ôá ðÜíôá ãéá íá ìç ÷Üóåé ôç ößëç ôçò.

After the death of her father, 17 year-old Noufissa 
must go with her mother and live in the mansion of 
Lalla Amina, the wife of an important Tetouan 
dignitary. Once there, a close friendship develops 
between her and Fattouma, Lalla Amina's 
granddaughter. The two young girls promise never 
to leave each other. But when Fattouma discovers 
that Noufissa is engaged to be married, she will do 
everything possible so as not to lose her friend.

The Nigerian film industry dates back to 1903 when the first film was shown in Lagos from where it 
spread to Ibadan and Ijebuode in 1921 and 1924 respectively. Professional film-making began with 
Bound for Lagos in 1962 and Culture in Transition in 1963. The birth of Nollywood whose popularity 
extends beyond African shores, marked the 1990s. Today, the Nigerian film industry has produced film 
makers of outstanding excellence.

Íéãçñßá | Nigeria
Ïé áðáñ÷Ýò ôïõ êéíçìáôïãñÜöïõ óôç Íéãçñßá ÷ñïíïëïãïýíôáé ôï 1903, üôáí ç ðñþôç ôáéíßá ðñï-
âÜëëåôáé óôï ËÜãêïò, êé áñãüôåñá óôï ÉìðáíôÜí (1921) êáé óôï Éôæåìðïõüíôå (1924). Ç ðáñáãùãÞ 
ôáéíéþí óôç Íéãçñßá îåêéíÜ ôï 1962 ìå ôéò ôáéíßåò Bound for Lagos (1962) êáé Culture in Transition (1963). 
Ôç äåêáåôßá ôïõ '90 áíáðôýóóåôáé ç ðáñáãùãÞ âéíôåïôáéíéþí êáé óçìáôïäïôåßôáé ç ãÝííçóç ôïõ 
Nollywood ðïõ óÞìåñá Ý÷åé ãßíåé äéÜóçìï ðÝñá áðü ôéò áêôÝò ôçò ÁöñéêÞò. Ç êéíçìáôïãñáöéêÞ âéï-
ìç÷áíßá ôçò Íéãçñßáò Ý÷åé ãåííÞóåé óôéò ìÝñåò ìáò êáôáîéùìÝíïõò óêçíïèÝôåò. 

Ìõèïðëáóßá/Fiction, Íéãçñßá/Nigeria, 2016, Ýã÷ñùìç/colour, 105'
Óêçíïèåóßá/Director: Kunle Afolayan  ÓåíÜñéï/Script: Tunde Babalola  Öùôïãñáößá/ 
Photography: Dawid Pietkiewicz  Çèïðïéïß/Cast: Kemi Lala Akindoju, Hilda Dokubo, Aurelie Eliam, 
Angélique Kidjo, Peter King Nzioki, Nico Panagio

| |
|

Ï äéåõèýíùí óýìâïõëïò | CEO

Êïýíëå ÁöïëÜíéï  
Áðü ôïõò óçìáíôéêüôåñïõò ðáñáãùãïýò êáé óêçíïèÝôåò ôçò Íéãçñßáò. Óðïýäáóå êéíçìáôïãñÜöï óôçí ÍÝá Õüñêç. Ïé 
ôáéíßåò ôïõ Ý÷ïõí áðïóðÜóåé äéåèíÞ áíáãíþñéóç êáé ðñïâëÞèçêáí óôá ÖåóôéâÜë Ëïíäßíïõ, Âåñïëßíïõ, Éáðùíßáò êáé 
óôï Áöñéêáíéêü ÖåóôéâÜë ÊéíçìáôïãñÜöïõ ôçò ÍÝáò Õüñêçò. Director and producer, one of Nigeria's foremost 
filmmakers. He studied cinema at the New York Film Academy. His films have garnered international acclaim and 
featured at the London Film Festival, Berlin Film festival, New York Film Festival as well as Africa International Film 
Festival in New York.

| Kunle Afolayan

| 

Ç ôáéíßá áöçãåßôáé ôçí éóôïñßá ôçò TransWire 
Communications, åôáéñßáò ðáãêüóìéáò ôçëåöùíéêÞò 
äéêôýùóçò ìå ìåãÜëç åìâÝëåéá óôç Íéãçñßá. Ï äéåõ-
èýíùí óýìâïõëïò, Ý÷åé ðëÝïí óõíôáîéïäïôçèåß êáé ï 
Ãåíéêüò ÄéåõèõíôÞò áðïöáóßæåé íá óôåßëåé ðÝíôå õðï-
øÞöéïõò óå Ýíá óåìéíÜñéï çãåôéêþí éêáíïôÞôùí ìå 
óôü÷ï íá êáôáëÞîåé óå áõôüí ðïõ èá áíáëÜâåé ôá êá-
èÞêïíôá ôïõ íÝïõ äéåõèýíïíôïò óõìâïýëïõ óôç Íé-
ãçñßá. ¼ëïé ôïõò åðéèõìïýí äéáêáþò ôç èÝóç ôïõ 
äéåõèýíïíôïò óõìâïýëïõ êáé åðé÷åéñïýí íá îåêÜíïõí 
ï Ýíáò ôïí Üëëï êáôÜ ôç äéÜñêåéá ôçò åðéìüñöùóçò. 

The movie tells the story of TransWire Communi-
cations, a global phone network with major 
operation in Nigeria. The CEO, has retired, hence the 
Global Chairman has decided to send five nominees 
amongst his most senior level staff across Africa on a 
Leadership course in order to determine which one 
to appoint as the new CEO of Nigeria.Although they 
all appear cordial and chummy with each other, they 
each desperately want the CEO's chair. And to this 
purpose, they attempt to covertly outdo one another 
throughout the duration of the course.  

ÍôïêéìáíôÝñ/Documentary, Íéãçñßá/Nigeria, 2016, Ýã÷ñùìç/colour, 28.38
Óêçíïèåóßá/Director: Kulne Afolayan

Ade Love  | Ade Love

NôïêéìáíôÝñ ìå èÝìá ôç æùÞ ôïõ çèïðïéïý êáé ðá-
ñáãùãïý ÁíôåãéÝìé Ôæüóéá ÁêÜíï ÁöïëÜíéï, ãíùóôïý 
êáé ùò Ade Love - ìéáò óçìáíôéêÞò ìïñöÞò óôç Íéãç-
ñßá. Áðü ôá ðñþôá êéüëáò ÷ñüíéá ôçò æùÞò ôïõ Ýäåéîå 
íá åëêýåôáé áðü ôçí ðáñáêïëïýèçóç ôùí åïñôþí 
Åãêïýíãêïõí ðïõ ðåñéåëÜìâáíáí äñþìåíá ìå ðï-
ëý÷ñùìåò ìåôáìöéÝóåéò. Ìáæß ìå Üëëïõò íÝïõò áêï-
ëïõèïýóå ôéò ìáóêáñÜôåò ãéá åííÝá çìÝñåò ÷ùñßò íá 
åðéóôñÝöåé óôï óðßôé ôïõ, áðïöåýãïíôáò Ýôóé ôï á-
ãñüêôçìá ôïõ ðáôÝñá ôïõ üðïõ óõ÷íÜ áðáéôïýóáí íá 
áíáëáìâÜíåé áãñïôéêÜ êáèÞêïíôá. Èá Ýëåãå êáíåßò 
üôé áõôÜ Þôáí ôá ðñþéìá óçìÜäéá ôïõ ðÜèïõò ôïõ.

A film about actor and producer Ade Love 
(Adeyemi Josiah Akano Afolayan), Right from his 
early years, Adeyemi Afolayan was attracted and 
preferred the cultural attendance of Egungun 
festivals where with other youths he would follow 
the masquerades for nine days without returning 
home, eschewing his father's farm where he was 
often asked to take on the agrarian chores. One 
would characterize this as the earliest markings of 
his passion.

Êïýíëå ÁöïëÜíéï  
Áðü ôïõò óçìáíôéêüôåñïõò ðáñáãùãïýò êáé óêçíïèÝôåò ôçò Íéãçñßáò. Óðïýäáóå êéíçìáôïãñÜöï óôçí ÍÝá Õüñêç. Ïé 
ôáéíßåò ôïõ Ý÷ïõí áðïóðÜóåé äéåèíÞ áíáãíþñéóç êáé ðñïâëÞèçêáí óôá ÖåóôéâÜë Ëïíäßíïý, Âåñïëßíïõ, Éáðùíßáò êáé 
óôï Áöñéêáíéêü ÖåóôéâÜë ÊéíçìáôïãñÜöïõ ôçò ÍÝáò Õüñêçò. Director and producer, one of Nigeria's foremost 
filmmakers. He studied cinema at the New York Film Academy. His films have garnered international acclaim and 
featured at the London Film Festival, Berlin Film festival, New York Film Festival as well as Africa International Film 
Festival in New York. 

| Kunle Afolayan

| 

Mo÷Üìåíô Ìïõöôáêßñ 
Ãéïò ôïõ óðïõäáßïõ âéïëéóôÞ Houcine Mouftakir (åðïíïìáæüìåíïõ ÌðïõíôñÜ), ï Mohamed Mouftakir óðïýäáóå 
áããëéêÞ ëïãïôå÷íßá óôçí ÊáæáìðëÜíêá, êáé óêçíïèåóßá óôï öçìéóìÝíï FEMIS óôç Ãáëëßá, óôç Ãåñìáíßá êáé óôçí 
Ôõíçóßá. Ôï 2010, ç ðñþôç ôïõ ôáéíßá ìåãÜëïõ ìÞêïõò, Pégase, áðÝóðáóå ðëÞèïò âñáâåßùí óå ðïëëÜ äéåèíÞ öå-
óôéâÜë, üðùò êáé ç ìåôÝðåéôá Ïñ÷Þóôñá ôùí Ôõöëþí ðïõ ìåôáîý Üëëùí äéáêñßèçêå óôï 1ï ÄéåèíÝò ÖåóôéâÜë Ôáéíéþí 
ôùí Âñõîåëëþí, êáé óôï ÖåóôéâÜë Ôáéíéþí ôçò ÔáããÝñçò. Son of the great violinist Houcine Mouftakir (aka Budra), 
Mohamed Mouftakir studied English literature at the University of Casablanca and direction at the FEMIS in France, 
in Germany and in Tunisia. In 2010, his first feature,  Pégase, won numerous awards at many international film 
festivals.  L'Orchestre des aveugles was awarded at the 1st  Film Festival of Brussels and at the National Film Festival 
of Tangier - to mention only a few. 

|  Mohamed Mouftakir

| 

Ìáñüêï | Morocco Íéãçñßá | Nigeria

[ ] 10 / 3 > 20.00 
[ ] 19 / 3 > 19.30 

[ ] 11 / 3 > 19.40 
[ ] 18 / 3 > 20.00 

[ ] 12 / 3 > 18.50 
[ ] 18 / 3 > 19.15 
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ÌéêñÝò ÷áñÝò | Petits Bonheurs 
Mõèïðëáóßá/Fiction, Ìáñüêï/Morocco, 2016,  Ýã÷ñùìç/colour, 86'
Óêçíïèåóßá, ÓåíÜñéï/Director, Script: Mohamed Chrif Tribak Öùôïãñáößá/Photography: 
Cringuta Pinzaru Çèïðïéïß/Cast: Anissa Lanaya, Farah El Fassi, Maha Daoud, Soumya Amghar, Fama 
Ferrah, Fatna El Khamari

| 
| 

Mo÷Üìåíô Óñéö ÔñéìðÜê 
Öïßôçóå óôï FÉMIS óôï Ðáñßóé. Le temps des camarades, ç ðñþôç ôïõ ôáéíßá ìåãÜëïõ ìÞêïõò, äéáêñßèçêå óå ðïëëÜ 
öåóôéâÜë. Ç ôáéíßá Petits Bonheurs åðéëÝ÷èçêå ôï 2016, ãéá ôçí 38ç Ýêäïóç ôïõ Äéåèíïýò ÖåóôéâÜë ôïõ ÊáÀñïõ, óôçí 
Áßãõðôï, êáé ãéá ôï ÖåóôéâÜë Áñáâéêïý ÊéíçìáôïãñÜöïõ ôïõ Ìáëìï, óôçí Óïõçäßá, êáé êÝñäéóå ðïëëÜ âñáâåßá. Çe 
studied at FÉMIS in Paris. He directed five short films and seven television films for the second national channel, 2M 
and the SNRT. Le temps des camarades, his first feature, has won several awards. The film Petits Bonheurs was 
selected in 2016, at the 38th edition of the International Festival of Cairo, in Egypt, and at the Arabic Cinema Festival 
of Malmo, in Sweden, and has won a number of awards. 

|  Mohamed Chrif Tribak

| 

ÌåôÜ ôïí èÜíáôï ôïõ ðáôÝñá ôçò, ç 17÷ñïíç Íïõ-
ößóá áíáãêÜæåôáé íá åãêáôáóôáèåß ìå ôç ìçôÝñá ôçò 
óôçí Ýðáõëç ôçò ËÜëá Áìßíá, óõæýãïõ åíüò óçìáíôé-
êïý áîéùìáôïý÷ïõ ôïõ ÔåôïõÜí. Åêåß, áíáðôýóóåé 
ãñÞãïñá ìéá äõíáôÞ öéëßá ìå ôçí Öåôïýìá, åããïíÞ 
ôçò ËÜëá Áìßíá. Ôá äýï íåáñÜ êïñßôóéá äßíïõí ôçí 
õðüó÷åóç íá ìç ÷ùñéóôïýí ðïôÝ. ÁëëÜ üôáí ç Öå-
ôïýìá áíáêáëýðôåé üôé ç Íïõößóá åßíáé áññáâùíéá-
óìÝíç, èá êÜíåé ôá ðÜíôá ãéá íá ìç ÷Üóåé ôç ößëç ôçò.

After the death of her father, 17 year-old Noufissa 
must go with her mother and live in the mansion of 
Lalla Amina, the wife of an important Tetouan 
dignitary. Once there, a close friendship develops 
between her and Fattouma, Lalla Amina's 
granddaughter. The two young girls promise never 
to leave each other. But when Fattouma discovers 
that Noufissa is engaged to be married, she will do 
everything possible so as not to lose her friend.

The Nigerian film industry dates back to 1903 when the first film was shown in Lagos from where it 
spread to Ibadan and Ijebuode in 1921 and 1924 respectively. Professional film-making began with 
Bound for Lagos in 1962 and Culture in Transition in 1963. The birth of Nollywood whose popularity 
extends beyond African shores, marked the 1990s. Today, the Nigerian film industry has produced film 
makers of outstanding excellence.

Íéãçñßá | Nigeria
Ïé áðáñ÷Ýò ôïõ êéíçìáôïãñÜöïõ óôç Íéãçñßá ÷ñïíïëïãïýíôáé ôï 1903, üôáí ç ðñþôç ôáéíßá ðñï-
âÜëëåôáé óôï ËÜãêïò, êé áñãüôåñá óôï ÉìðáíôÜí (1921) êáé óôï Éôæåìðïõüíôå (1924). Ç ðáñáãùãÞ 
ôáéíéþí óôç Íéãçñßá îåêéíÜ ôï 1962 ìå ôéò ôáéíßåò Bound for Lagos (1962) êáé Culture in Transition (1963). 
Ôç äåêáåôßá ôïõ '90 áíáðôýóóåôáé ç ðáñáãùãÞ âéíôåïôáéíéþí êáé óçìáôïäïôåßôáé ç ãÝííçóç ôïõ 
Nollywood ðïõ óÞìåñá Ý÷åé ãßíåé äéÜóçìï ðÝñá áðü ôéò áêôÝò ôçò ÁöñéêÞò. Ç êéíçìáôïãñáöéêÞ âéï-
ìç÷áíßá ôçò Íéãçñßáò Ý÷åé ãåííÞóåé óôéò ìÝñåò ìáò êáôáîéùìÝíïõò óêçíïèÝôåò. 

Ìõèïðëáóßá/Fiction, Íéãçñßá/Nigeria, 2016, Ýã÷ñùìç/colour, 105'
Óêçíïèåóßá/Director: Kunle Afolayan  ÓåíÜñéï/Script: Tunde Babalola  Öùôïãñáößá/ 
Photography: Dawid Pietkiewicz  Çèïðïéïß/Cast: Kemi Lala Akindoju, Hilda Dokubo, Aurelie Eliam, 
Angélique Kidjo, Peter King Nzioki, Nico Panagio

| |
|

Ï äéåõèýíùí óýìâïõëïò | CEO

Êïýíëå ÁöïëÜíéï  
Áðü ôïõò óçìáíôéêüôåñïõò ðáñáãùãïýò êáé óêçíïèÝôåò ôçò Íéãçñßáò. Óðïýäáóå êéíçìáôïãñÜöï óôçí ÍÝá Õüñêç. Ïé 
ôáéíßåò ôïõ Ý÷ïõí áðïóðÜóåé äéåèíÞ áíáãíþñéóç êáé ðñïâëÞèçêáí óôá ÖåóôéâÜë Ëïíäßíïõ, Âåñïëßíïõ, Éáðùíßáò êáé 
óôï Áöñéêáíéêü ÖåóôéâÜë ÊéíçìáôïãñÜöïõ ôçò ÍÝáò Õüñêçò. Director and producer, one of Nigeria's foremost 
filmmakers. He studied cinema at the New York Film Academy. His films have garnered international acclaim and 
featured at the London Film Festival, Berlin Film festival, New York Film Festival as well as Africa International Film 
Festival in New York.

| Kunle Afolayan

| 

Ç ôáéíßá áöçãåßôáé ôçí éóôïñßá ôçò TransWire 
Communications, åôáéñßáò ðáãêüóìéáò ôçëåöùíéêÞò 
äéêôýùóçò ìå ìåãÜëç åìâÝëåéá óôç Íéãçñßá. Ï äéåõ-
èýíùí óýìâïõëïò, Ý÷åé ðëÝïí óõíôáîéïäïôçèåß êáé ï 
Ãåíéêüò ÄéåõèõíôÞò áðïöáóßæåé íá óôåßëåé ðÝíôå õðï-
øÞöéïõò óå Ýíá óåìéíÜñéï çãåôéêþí éêáíïôÞôùí ìå 
óôü÷ï íá êáôáëÞîåé óå áõôüí ðïõ èá áíáëÜâåé ôá êá-
èÞêïíôá ôïõ íÝïõ äéåõèýíïíôïò óõìâïýëïõ óôç Íé-
ãçñßá. ¼ëïé ôïõò åðéèõìïýí äéáêáþò ôç èÝóç ôïõ 
äéåõèýíïíôïò óõìâïýëïõ êáé åðé÷åéñïýí íá îåêÜíïõí 
ï Ýíáò ôïí Üëëï êáôÜ ôç äéÜñêåéá ôçò åðéìüñöùóçò. 

The movie tells the story of TransWire Communi-
cations, a global phone network with major 
operation in Nigeria. The CEO, has retired, hence the 
Global Chairman has decided to send five nominees 
amongst his most senior level staff across Africa on a 
Leadership course in order to determine which one 
to appoint as the new CEO of Nigeria.Although they 
all appear cordial and chummy with each other, they 
each desperately want the CEO's chair. And to this 
purpose, they attempt to covertly outdo one another 
throughout the duration of the course.  

ÍôïêéìáíôÝñ/Documentary, Íéãçñßá/Nigeria, 2016, Ýã÷ñùìç/colour, 28.38
Óêçíïèåóßá/Director: Kulne Afolayan

Ade Love  | Ade Love

NôïêéìáíôÝñ ìå èÝìá ôç æùÞ ôïõ çèïðïéïý êáé ðá-
ñáãùãïý ÁíôåãéÝìé Ôæüóéá ÁêÜíï ÁöïëÜíéï, ãíùóôïý 
êáé ùò Ade Love - ìéáò óçìáíôéêÞò ìïñöÞò óôç Íéãç-
ñßá. Áðü ôá ðñþôá êéüëáò ÷ñüíéá ôçò æùÞò ôïõ Ýäåéîå 
íá åëêýåôáé áðü ôçí ðáñáêïëïýèçóç ôùí åïñôþí 
Åãêïýíãêïõí ðïõ ðåñéåëÜìâáíáí äñþìåíá ìå ðï-
ëý÷ñùìåò ìåôáìöéÝóåéò. Ìáæß ìå Üëëïõò íÝïõò áêï-
ëïõèïýóå ôéò ìáóêáñÜôåò ãéá åííÝá çìÝñåò ÷ùñßò íá 
åðéóôñÝöåé óôï óðßôé ôïõ, áðïöåýãïíôáò Ýôóé ôï á-
ãñüêôçìá ôïõ ðáôÝñá ôïõ üðïõ óõ÷íÜ áðáéôïýóáí íá 
áíáëáìâÜíåé áãñïôéêÜ êáèÞêïíôá. Èá Ýëåãå êáíåßò 
üôé áõôÜ Þôáí ôá ðñþéìá óçìÜäéá ôïõ ðÜèïõò ôïõ.

A film about actor and producer Ade Love 
(Adeyemi Josiah Akano Afolayan), Right from his 
early years, Adeyemi Afolayan was attracted and 
preferred the cultural attendance of Egungun 
festivals where with other youths he would follow 
the masquerades for nine days without returning 
home, eschewing his father's farm where he was 
often asked to take on the agrarian chores. One 
would characterize this as the earliest markings of 
his passion.

Êïýíëå ÁöïëÜíéï  
Áðü ôïõò óçìáíôéêüôåñïõò ðáñáãùãïýò êáé óêçíïèÝôåò ôçò Íéãçñßáò. Óðïýäáóå êéíçìáôïãñÜöï óôçí ÍÝá Õüñêç. Ïé 
ôáéíßåò ôïõ Ý÷ïõí áðïóðÜóåé äéåèíÞ áíáãíþñéóç êáé ðñïâëÞèçêáí óôá ÖåóôéâÜë Ëïíäßíïý, Âåñïëßíïõ, Éáðùíßáò êáé 
óôï Áöñéêáíéêü ÖåóôéâÜë ÊéíçìáôïãñÜöïõ ôçò ÍÝáò Õüñêçò. Director and producer, one of Nigeria's foremost 
filmmakers. He studied cinema at the New York Film Academy. His films have garnered international acclaim and 
featured at the London Film Festival, Berlin Film festival, New York Film Festival as well as Africa International Film 
Festival in New York. 

| Kunle Afolayan

| 

Mo÷Üìåíô Ìïõöôáêßñ 
Ãéïò ôïõ óðïõäáßïõ âéïëéóôÞ Houcine Mouftakir (åðïíïìáæüìåíïõ ÌðïõíôñÜ), ï Mohamed Mouftakir óðïýäáóå 
áããëéêÞ ëïãïôå÷íßá óôçí ÊáæáìðëÜíêá, êáé óêçíïèåóßá óôï öçìéóìÝíï FEMIS óôç Ãáëëßá, óôç Ãåñìáíßá êáé óôçí 
Ôõíçóßá. Ôï 2010, ç ðñþôç ôïõ ôáéíßá ìåãÜëïõ ìÞêïõò, Pégase, áðÝóðáóå ðëÞèïò âñáâåßùí óå ðïëëÜ äéåèíÞ öå-
óôéâÜë, üðùò êáé ç ìåôÝðåéôá Ïñ÷Þóôñá ôùí Ôõöëþí ðïõ ìåôáîý Üëëùí äéáêñßèçêå óôï 1ï ÄéåèíÝò ÖåóôéâÜë Ôáéíéþí 
ôùí Âñõîåëëþí, êáé óôï ÖåóôéâÜë Ôáéíéþí ôçò ÔáããÝñçò. Son of the great violinist Houcine Mouftakir (aka Budra), 
Mohamed Mouftakir studied English literature at the University of Casablanca and direction at the FEMIS in France, 
in Germany and in Tunisia. In 2010, his first feature,  Pégase, won numerous awards at many international film 
festivals.  L'Orchestre des aveugles was awarded at the 1st  Film Festival of Brussels and at the National Film Festival 
of Tangier - to mention only a few. 

|  Mohamed Mouftakir

| 

Ìáñüêï | Morocco Íéãçñßá | Nigeria

[ ] 10 / 3 > 20.00 
[ ] 19 / 3 > 19.30 

[ ] 11 / 3 > 19.40 
[ ] 18 / 3 > 20.00 

[ ] 12 / 3 > 18.50 
[ ] 18 / 3 > 19.15 



In 1896, the cinema projector arrived in South Africa. By the time the apartheid government came into 
power in 1948, Afrikaans language films had gained popularity and were proving to be the perfect 
tool for nationalist propaganda. In 1974 a subsidy scheme was awarded to films targeted at the black 
audience made by the white counterparts, partly in response to increasing anti-apartheid sentiments 
and was seen as an incentive for white film makers. Unfortunately it resulted in a more stereotypical 
rather than a more creative cinematic form. A new wave of anti-apartheid films made by independent 
filmmakers rose in the 1980's. After 1994 the creation of the Department of Arts, Culture Science and 
Technology (DACST), the Film Development Strategy and the National Film and Video Foundation 
(NFVF) fostered the emergence of new, diverse voices internationally acclaimed and awarded.

Íüôéïò ÁöñéêÞ | South Africa
Ôï 1896, Ýöèáóå óôç Íüôéá ÁöñéêÞ ç ðñþôç êéíçìáôïãñáöéêÞ ìç÷áíÞ ðñïâïëÞò. ÌÝ÷ñé ôçí êõâÝñíç-
óç ôïõ Aðáñô÷Üéíô ôï 1948, ïé ôáéíßåò óôç ãëþóóá ôùí ÁöñéêÜáíò Þôáí éäéáßôåñá äçìïöéëåßò êáé 
áðïôÝëåóáí åñãáëåßï åèíéêéóôéêÞò ðñïðáãÜíäáò. Ôï 1974 èåóðßóôçêå Ýíá ðñüãñáììá åðéäüôçóçò ãéá 
ëåõêïýò êéíçìáôïãñáöéóôÝò ðïõ üìùò áðåõèýíïíôáí óå êïéíü ìáýñùí ùò áðÜíôçóç óôéò áíôéäñÜóåéò 
åíáíôßïí ôïõ áðáñô÷Üéíô áëëÜ êáé ùò êßíçôñï ãéá ôïõò êéíçìáôïãñáöéóôÝò. Äõóôõ÷þò áõôü ïäÞãçóå 
óå ìéá ðéï óôåñåïôõðéêÞ, êáé ðïëý ëéãüôåñï äçìéïõñãéêÞ ãñáöÞ. ¸íá íÝï êýìá ôáéíéþí êáôÜ ôïõ áðáñ-
ô÷Üéíô Ýêáíå ôçí åìöÜíéóÞ ôïõ óôç äåêáåôßá ôïõ 1980 áðü áíåîÜñôçôïõò êéíçìáôïãñáöéóôÝò. ÌåôÜ ôï 
1994, ç ßäñõóç ôïõ Õðïõñãåßïõ Ôå÷íþí, Ðïëéôéóìïý, Åðéóôçìþí êáé Ôå÷íïëïãßáò (DACST), ç Óôñáôç-
ãéêÞ KéíçìáôïãñáöéêÞ ÁíÜðôõîç, êáé ôï Åèíéêü ºäñõìá Âßíôåï êáé ÊéíçìáôïãñÜöïõ (NFVF), ðñïþèç-
óáí ôçí áíÜäåéîç íÝùí, äéáöïñåôéêþí öùíþí ìå äéåèíÞ áðÞ÷çóç êáé áíáãíþñéóç.

×åíê Ðñåôüñéïõò 
Ðáñáãùãüò, óåíáñéïãñÜöïò êáé óêçíïèÝôçò, îåêßíçóå ôçí êáñéÝñá ôïõ ôï 2008 ìå ôç óõããñáöÞ êáé óêçíïèåóßá ôçò 
åðéôõ÷çìÝíçò ÍïôéïáöñéêÜíéêçò ôñéëïãßáò Bakgat!, Bakgat 2 êáé Bakgat 3. Ôï 2011 Ýãñáøå êáé óêçíïèÝôçóå ôï Fanie 
Fourie's Lobola ôï ïðïßï Ý÷åé âñáâåõèåß óå äéÜöïñá äéåèíÞ öåóôéâÜë. ÕðÞñîå ðáñáãùãüò ôçò äéåèíïýò ðïëåìéêÞò 
ôáéíßáò Blood and Glory. ÌïéñÜæåé ôï ÷ñüíï ôïõ áíÜìåóá óôï óðßôé ôïõ óôï Ëïò ¢íôæåëåò, ôï Ëïíäßíï êáé ôç Íüôéá 
ÁöñéêÞ. Producer, executive Producer, writer and director. He kick-started his career in 2008 by writing and 
directing the South African box- office trilogy, Bakgat!, Bakgat 2 and Bakgat 3. In 2011 he took on the international 
film festival circuit and co-wrote and directed Fanie Fourie's Lobola. Henk recently produced Blood and Glory, an 
international war drama film which was released in 2016.  Henk divides his time between his home in LA, London 
and South Africa. 

| Henk Pretorius

| 

Ç Ðñùôáãùíßóôñéá áöçãåßôáé ôçí éóôïñßá ìéáò 
öéëüäïîçò âñåôáíßäáò çèïðïéïý, ôçò Jodi Ruther-
ford, ç ïðïßá ðåßèåé ôïí Kobus Willemse, Ýíáí áãñü-
ôç áðü ôï Brandfort, íá ôçí ðñïåôïéìÜóåé ãéá ôï ñü-
ëï ìéáò çñùßäáò ÁöñéêÜáíò óå ìßá ìåãÜëïõ ìÞêïõò 
ôáéíßá. Óå áíôÜëëáãìá, ç Jodi áíáëáìâÜíåé íá ïñãá-
íþóåé êáé íá êáôåõèýíåé ôçí åôÞóéá óõíáõëßá óôï 
áãñüêôçìá Willemse. Ç åðáöÞ ôçò ìå ôïõò ðïëßôåò 
ôçò éäéüìïñöçò êáé ìéêñÞò ðüëçò ôïõ Brandfort êáé 
ìå ôïí ðåéóìáôÜñç Kobus, ôçò äéäÜóêåé üôé õðÜñ÷ïõí 
ðåñéóóüôåñá óôç æùÞ áðü üôé ôï ×ïëéãïõíôéáíü 
«öþôá, êÜìåñá, ðÜìå!» ¹ ìÞðùò ü÷é; 

Leading lady tells the story of an aspiring British 
actress, Jodi Rutherford, who persuades Kobus 
Willemse, a farmer from Brandfort, to prepare her 
for a role in a major film as an Afrikaans war 
heroine. In return Jodi undertakes to arrange and 
direct the annual concert at the Willemse farm. 
Jodi's interaction with the quirky, small-town 
citizens of Brandfort and the stubborn Kobus, 
teaches her that there is more to life than 
Hollywood's "lights, camera, action!"; or is there? 

Elelwani | Elelwani
Mõèïðëáóßá/Fiction, Íüôéá ÁöñéêÞ/ South Africa, 2012, Ýã÷ñùìç/colour, 103 ‘
Óêçíïèåóßá, ÓåíÜñéï/Director, Script: Ntshavheni wa Luruli Öùôïãñáößá/Photography: Lance 
Gewer Çèïðïéïß/Cast: Florence Masebe, Ashifashabba Muleya, Vusi Kuene

| 
| 

Ç Elelwani êáé ï ößëïò ôçò åßíáé åñùôåõìÝíïé êáé 
ó÷åäéÜæïõí íá ðåñÜóïõí ôï õðüëïéðï ôçò æùÞò ôïõò 
ìáæß. Êáé ïé äýï åßíáé ìïñöùìÝíïé, áóôïß, ìå öéëïäï-
îßåò ãéá ôáîßäéá óôï åîùôåñéêü. ÌåôÜ ôçí áðïöïßôç-
óÞ ôçò áðü ôï ðáíåðéóôÞìéï, ç Elelwani åðéóôñÝöåé 
óôçí ïéêïãÝíåéÜ ôçò óôï ýðáéèñï ãéá íá ðáñïõóéÜóåé 
ôï ößëï ôçò êáé í' áíáêïéíþóåé ôá ìåëëïíôéêÜ ó÷Ýäéá 
ôçò. ÁëëÜ ôï âÜñïò ôçò ðáñÜäïóçò åßíáé ìåãÜëï ãéá 
ôçí ïéêïãÝíåéÜ ôçò êáé áñíïýíôáé íá äå÷ôïýí ôç ó÷Ý-
óç ôçò. Ï ðáôÝñáò èÝëåé ç êüñç ôïõ íá ãßíåé ç óýæõ-
ãïò ôïõ ôïðéêïý âáóéëéÜ ðáñÜ ôçí åðßìïíç Üñíçóç 
ôçò êüñçò ôïõ. Oìùò ç âáóéëéêÞ ïéêïãÝíåéá êñýâåé 
ðïëëÜ áðü ôçí êïéíüôçôá. 

Elelwani and her boyfriend are in love and have 
plans to spend the rest of their lives together. They 
are both educated and live urban lives with 
aspirations to travel abroad. After her university 
graduation Elelwani returns to her family in the rural 
countryside to introduce her boyfriend and 
announces her future plans. But the weight of 
tradition bears heavily on her family and they refuse 
to accept their union. The father wants his daughter 
to become the wife of the local king despite his 
daughter's insistent refusal. What unfolds are secrets 
hidden by the royal family from the community. 

Ìõèïðëáóßá/Fiction, Íüôéá ÁöñéêÞ/South Africa, 2014, Ýã÷ñùìç/colour, 96 '
Óêçíïèåóßá/Director: Henk Pretorius  ÓåíÜñéï/Script: Henk Pretorius, Tina Kruger  Öùôïãñá-
ößá/Photography: Trevor Calverley  Çèïðïéïß/Cast: Bok van Blerk, Katie McGrath, Gil Bellows

| |
|

Ðñùôáãùíßóôñéá | Leading Lady

ÉíôóÜìðåíé ãïýá Ëïõñïýëé  
ÌåôÜ áðü Ýíá ðôõ÷ßï èåáôñéêþí óðïõäþí óôç Íüôéá ÁöñéêÞ, Ýëáâå Ýíá ìÜóôåñ óôç Óåíáñéïãñáößá êáé ôç Óêç-
íïèåóßá áðü ôï ÐáíåðéóôÞìéï Êïëïýìðéá õðü ôçí åðßâëåøç ôïõ Ìßëïò Öüñìáí. Aöïý êÝñäéóå ôï Âñáâåßï Óåíáñéï-
ãñáößáò Ôáéíéþí ôçò Paramount ôï 1989 ãéá ôçí ôáéíßá Rambani, åñãÜóôçêå ùò âïçèüò óêçíïèÝôç ãéá ôïí ÓðÜéê Ëé 
(Malcolm X, Jungle Fever). Åßíáé ëÝêôïñáò óôï ÔìÞìá Äçìïóéïãñáößáò, ÊéíçìáôïãñÜöïõ êáé Ôçëåüñáóçò óôï Ðáíåðé-
óôÞìéï ôïõ Ãéï÷Üíåóìðïõñãê. Ôï 2004, ç ôáéíßá ôïõ Îýëéíç Ìç÷áíÞ êÝñäéóå ôçí ÊñõóôÜëëéíç ¢ñêôï óôçí Ìðåñëé-
íÜëå. Ôï Elelwani Þôáí ç åðßóçìç ðñüôáóç ôçò Íïôßïõ ÁöñéêÞò ãéá ôï ¼óêáñ êáëýôåñçò îåíüãëùóóçò ôáéíßáò. After 
completing a BA in Dramatic Arts at the University of the Witwaterstrand in South Africa, Ntshavheni went on to 
study a Master of Fine Arts in screenwriting and directing at Columbia University under the tutorship of Milos 
Forman. Winning the Paramount Picture Writing Award in 1989 with Rambani, he then worked as assistant director 
to Spike Lee (Malcolm X, Jungle Fever).  He is also a lecturer at the Department of Journalism, Film and Television at 
the University of Johannesburg. In 2004, his film The Wooden Camera won the Crystal Bear at the Berlinale. 

| Ntshavheni wa Luruli

| 

Sudan Film Unit was established at the end of the forties within the Public Relation Office, under the 
Anglo-Egyptian Rule. The Unit produced documentaries on different subjects and this production was 
presented in public cinemas as well as in many rural areas by means of the Mobile Cinema Unit, which 
was established in 1946 and by the sixties had a huge number of equipped vehicles that roamed many 
parts of the country.  A filmmaker that stands out during this era was Kamal Mohamed Ibrahim with 
his two films "Wasted Childhood" and "The Afflicted".  After the Independence in 1956 the Unit became 
part of the Ministry of Information and Labour and a Sudanese Al Kheir Hashim was appointed as its 
director. "A Day to Remember" was the first film shot in cinemascope in 1958. In the sixties the Unit 
greatly enhanced its capabilities by acquiring more film equipment and training more technicians and 
filmmakers in all aspects of the film industry in Khartoum and the United States.

ÓïõäÜí | Sudan
Ç ÊéíçìáôïãñáöéêÞ ÏìÜäá ôïõ ÓïõäÜí éäñýèçêå óôá ôÝëç ôçò äåêáåôßáò ôïõ '40 óôo ðëáßóéo ôïõ 
Ãñáöåßïõ Äéåèíþí Ó÷Ýóåùí õðü ôçí ¢ããëï-ÁéãõðôéáêÞ äéïßêçóç. Ç ïìÜäá ðáñÞãáãå íôïêéìáíôÝñ ôá 
ïðïßá ðñïâÜëëïíôáí ü÷é ìüíï óå êéíçìáôïãñÜöïõò áëëÜ êáé óå ðïëëÝò áãñïôéêÝò ðåñéï÷Ýò ìå ôçí 
âïÞèåéá ôçò ÏìÜäáò Êéíçôïý ÊéíçìáôïãñÜöïõ ðïõ éäñýèçêå ôï 1946, ìå ðëÞèïò ï÷çìÜôùí ðïõ 
äéÝôñå÷áí üëç ôç ÷þñá ïñãáíþíïíôáò ðñïâïëÝò. Óçìáíôéêüò óêçíïèÝôçò åêåßíçò ôçò åðï÷Þò Þôáí ï 
Kamal Mohamed Ibrahim, ìå ôéò ôáéíßåò ôïõ Wasted Childhood êáé The Afflicted. ÌåôÜ ôçí Áíåîáñôçóßá, 
ôï 1956,  ç ÊéíçìáôïãñáöéêÞ ÏìÜäá áíÞêå ðëÝïí óôï Õðïõñãåßï Åðéêïéíùíßáò êáé Åñãáóßáò õðü ôç 
äéåýèõíóç ôïõ ÓïõäáíÝæïõ Al Kheir Hashim. Ôï 1958 ãõñßæåôáé ç ðñþôç óéíåìáóêïð ôáéíßá, A Day to 
Remember. Ôç äåêáåôßá ôïõ 1960 ç ÏìÜäá èá áíáíåùèåß ìå êáëýôåñï ôå÷íéêü åîïðëéóìü êáé ðñïóù-
ðéêü åêðáéäåõìÝíï ôüóï óôï ×áñôïýì üóï êáé óôéò ÇÐÁ, áõîÜíïíôáò ôçí êéíçìáôïãñáöéêÞ ðáñáãùãÞ. 
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Íüôéïò ÁöñéêÞ | South Africa

[ ] 14 / 3 > 19.00 
[ ] 21 / 3 > 19.00 

[ ] 10 / 3 > 18.00 
[ ] 18 / 3 > 22.00 



In 1896, the cinema projector arrived in South Africa. By the time the apartheid government came into 
power in 1948, Afrikaans language films had gained popularity and were proving to be the perfect 
tool for nationalist propaganda. In 1974 a subsidy scheme was awarded to films targeted at the black 
audience made by the white counterparts, partly in response to increasing anti-apartheid sentiments 
and was seen as an incentive for white film makers. Unfortunately it resulted in a more stereotypical 
rather than a more creative cinematic form. A new wave of anti-apartheid films made by independent 
filmmakers rose in the 1980's. After 1994 the creation of the Department of Arts, Culture Science and 
Technology (DACST), the Film Development Strategy and the National Film and Video Foundation 
(NFVF) fostered the emergence of new, diverse voices internationally acclaimed and awarded.

Íüôéïò ÁöñéêÞ | South Africa
Ôï 1896, Ýöèáóå óôç Íüôéá ÁöñéêÞ ç ðñþôç êéíçìáôïãñáöéêÞ ìç÷áíÞ ðñïâïëÞò. ÌÝ÷ñé ôçí êõâÝñíç-
óç ôïõ Aðáñô÷Üéíô ôï 1948, ïé ôáéíßåò óôç ãëþóóá ôùí ÁöñéêÜáíò Þôáí éäéáßôåñá äçìïöéëåßò êáé 
áðïôÝëåóáí åñãáëåßï åèíéêéóôéêÞò ðñïðáãÜíäáò. Ôï 1974 èåóðßóôçêå Ýíá ðñüãñáììá åðéäüôçóçò ãéá 
ëåõêïýò êéíçìáôïãñáöéóôÝò ðïõ üìùò áðåõèýíïíôáí óå êïéíü ìáýñùí ùò áðÜíôçóç óôéò áíôéäñÜóåéò 
åíáíôßïí ôïõ áðáñô÷Üéíô áëëÜ êáé ùò êßíçôñï ãéá ôïõò êéíçìáôïãñáöéóôÝò. Äõóôõ÷þò áõôü ïäÞãçóå 
óå ìéá ðéï óôåñåïôõðéêÞ, êáé ðïëý ëéãüôåñï äçìéïõñãéêÞ ãñáöÞ. ¸íá íÝï êýìá ôáéíéþí êáôÜ ôïõ áðáñ-
ô÷Üéíô Ýêáíå ôçí åìöÜíéóÞ ôïõ óôç äåêáåôßá ôïõ 1980 áðü áíåîÜñôçôïõò êéíçìáôïãñáöéóôÝò. ÌåôÜ ôï 
1994, ç ßäñõóç ôïõ Õðïõñãåßïõ Ôå÷íþí, Ðïëéôéóìïý, Åðéóôçìþí êáé Ôå÷íïëïãßáò (DACST), ç Óôñáôç-
ãéêÞ KéíçìáôïãñáöéêÞ ÁíÜðôõîç, êáé ôï Åèíéêü ºäñõìá Âßíôåï êáé ÊéíçìáôïãñÜöïõ (NFVF), ðñïþèç-
óáí ôçí áíÜäåéîç íÝùí, äéáöïñåôéêþí öùíþí ìå äéåèíÞ áðÞ÷çóç êáé áíáãíþñéóç.

×åíê Ðñåôüñéïõò 
Ðáñáãùãüò, óåíáñéïãñÜöïò êáé óêçíïèÝôçò, îåêßíçóå ôçí êáñéÝñá ôïõ ôï 2008 ìå ôç óõããñáöÞ êáé óêçíïèåóßá ôçò 
åðéôõ÷çìÝíçò ÍïôéïáöñéêÜíéêçò ôñéëïãßáò Bakgat!, Bakgat 2 êáé Bakgat 3. Ôï 2011 Ýãñáøå êáé óêçíïèÝôçóå ôï Fanie 
Fourie's Lobola ôï ïðïßï Ý÷åé âñáâåõèåß óå äéÜöïñá äéåèíÞ öåóôéâÜë. ÕðÞñîå ðáñáãùãüò ôçò äéåèíïýò ðïëåìéêÞò 
ôáéíßáò Blood and Glory. ÌïéñÜæåé ôï ÷ñüíï ôïõ áíÜìåóá óôï óðßôé ôïõ óôï Ëïò ¢íôæåëåò, ôï Ëïíäßíï êáé ôç Íüôéá 
ÁöñéêÞ. Producer, executive Producer, writer and director. He kick-started his career in 2008 by writing and 
directing the South African box- office trilogy, Bakgat!, Bakgat 2 and Bakgat 3. In 2011 he took on the international 
film festival circuit and co-wrote and directed Fanie Fourie's Lobola. Henk recently produced Blood and Glory, an 
international war drama film which was released in 2016.  Henk divides his time between his home in LA, London 
and South Africa. 

| Henk Pretorius

| 

Ç Ðñùôáãùíßóôñéá áöçãåßôáé ôçí éóôïñßá ìéáò 
öéëüäïîçò âñåôáíßäáò çèïðïéïý, ôçò Jodi Ruther-
ford, ç ïðïßá ðåßèåé ôïí Kobus Willemse, Ýíáí áãñü-
ôç áðü ôï Brandfort, íá ôçí ðñïåôïéìÜóåé ãéá ôï ñü-
ëï ìéáò çñùßäáò ÁöñéêÜáíò óå ìßá ìåãÜëïõ ìÞêïõò 
ôáéíßá. Óå áíôÜëëáãìá, ç Jodi áíáëáìâÜíåé íá ïñãá-
íþóåé êáé íá êáôåõèýíåé ôçí åôÞóéá óõíáõëßá óôï 
áãñüêôçìá Willemse. Ç åðáöÞ ôçò ìå ôïõò ðïëßôåò 
ôçò éäéüìïñöçò êáé ìéêñÞò ðüëçò ôïõ Brandfort êáé 
ìå ôïí ðåéóìáôÜñç Kobus, ôçò äéäÜóêåé üôé õðÜñ÷ïõí 
ðåñéóóüôåñá óôç æùÞ áðü üôé ôï ×ïëéãïõíôéáíü 
«öþôá, êÜìåñá, ðÜìå!» ¹ ìÞðùò ü÷é; 

Leading lady tells the story of an aspiring British 
actress, Jodi Rutherford, who persuades Kobus 
Willemse, a farmer from Brandfort, to prepare her 
for a role in a major film as an Afrikaans war 
heroine. In return Jodi undertakes to arrange and 
direct the annual concert at the Willemse farm. 
Jodi's interaction with the quirky, small-town 
citizens of Brandfort and the stubborn Kobus, 
teaches her that there is more to life than 
Hollywood's "lights, camera, action!"; or is there? 

Elelwani | Elelwani
Mõèïðëáóßá/Fiction, Íüôéá ÁöñéêÞ/ South Africa, 2012, Ýã÷ñùìç/colour, 103 ‘
Óêçíïèåóßá, ÓåíÜñéï/Director, Script: Ntshavheni wa Luruli Öùôïãñáößá/Photography: Lance 
Gewer Çèïðïéïß/Cast: Florence Masebe, Ashifashabba Muleya, Vusi Kuene

| 
| 

Ç Elelwani êáé ï ößëïò ôçò åßíáé åñùôåõìÝíïé êáé 
ó÷åäéÜæïõí íá ðåñÜóïõí ôï õðüëïéðï ôçò æùÞò ôïõò 
ìáæß. Êáé ïé äýï åßíáé ìïñöùìÝíïé, áóôïß, ìå öéëïäï-
îßåò ãéá ôáîßäéá óôï åîùôåñéêü. ÌåôÜ ôçí áðïöïßôç-
óÞ ôçò áðü ôï ðáíåðéóôÞìéï, ç Elelwani åðéóôñÝöåé 
óôçí ïéêïãÝíåéÜ ôçò óôï ýðáéèñï ãéá íá ðáñïõóéÜóåé 
ôï ößëï ôçò êáé í' áíáêïéíþóåé ôá ìåëëïíôéêÜ ó÷Ýäéá 
ôçò. ÁëëÜ ôï âÜñïò ôçò ðáñÜäïóçò åßíáé ìåãÜëï ãéá 
ôçí ïéêïãÝíåéÜ ôçò êáé áñíïýíôáé íá äå÷ôïýí ôç ó÷Ý-
óç ôçò. Ï ðáôÝñáò èÝëåé ç êüñç ôïõ íá ãßíåé ç óýæõ-
ãïò ôïõ ôïðéêïý âáóéëéÜ ðáñÜ ôçí åðßìïíç Üñíçóç 
ôçò êüñçò ôïõ. Oìùò ç âáóéëéêÞ ïéêïãÝíåéá êñýâåé 
ðïëëÜ áðü ôçí êïéíüôçôá. 

Elelwani and her boyfriend are in love and have 
plans to spend the rest of their lives together. They 
are both educated and live urban lives with 
aspirations to travel abroad. After her university 
graduation Elelwani returns to her family in the rural 
countryside to introduce her boyfriend and 
announces her future plans. But the weight of 
tradition bears heavily on her family and they refuse 
to accept their union. The father wants his daughter 
to become the wife of the local king despite his 
daughter's insistent refusal. What unfolds are secrets 
hidden by the royal family from the community. 

Ìõèïðëáóßá/Fiction, Íüôéá ÁöñéêÞ/South Africa, 2014, Ýã÷ñùìç/colour, 96 '
Óêçíïèåóßá/Director: Henk Pretorius  ÓåíÜñéï/Script: Henk Pretorius, Tina Kruger  Öùôïãñá-
ößá/Photography: Trevor Calverley  Çèïðïéïß/Cast: Bok van Blerk, Katie McGrath, Gil Bellows

| |
|

Ðñùôáãùíßóôñéá | Leading Lady

ÉíôóÜìðåíé ãïýá Ëïõñïýëé  
ÌåôÜ áðü Ýíá ðôõ÷ßï èåáôñéêþí óðïõäþí óôç Íüôéá ÁöñéêÞ, Ýëáâå Ýíá ìÜóôåñ óôç Óåíáñéïãñáößá êáé ôç Óêç-
íïèåóßá áðü ôï ÐáíåðéóôÞìéï Êïëïýìðéá õðü ôçí åðßâëåøç ôïõ Ìßëïò Öüñìáí. Aöïý êÝñäéóå ôï Âñáâåßï Óåíáñéï-
ãñáößáò Ôáéíéþí ôçò Paramount ôï 1989 ãéá ôçí ôáéíßá Rambani, åñãÜóôçêå ùò âïçèüò óêçíïèÝôç ãéá ôïí ÓðÜéê Ëé 
(Malcolm X, Jungle Fever). Åßíáé ëÝêôïñáò óôï ÔìÞìá Äçìïóéïãñáößáò, ÊéíçìáôïãñÜöïõ êáé Ôçëåüñáóçò óôï Ðáíåðé-
óôÞìéï ôïõ Ãéï÷Üíåóìðïõñãê. Ôï 2004, ç ôáéíßá ôïõ Îýëéíç Ìç÷áíÞ êÝñäéóå ôçí ÊñõóôÜëëéíç ¢ñêôï óôçí Ìðåñëé-
íÜëå. Ôï Elelwani Þôáí ç åðßóçìç ðñüôáóç ôçò Íïôßïõ ÁöñéêÞò ãéá ôï ¼óêáñ êáëýôåñçò îåíüãëùóóçò ôáéíßáò. After 
completing a BA in Dramatic Arts at the University of the Witwaterstrand in South Africa, Ntshavheni went on to 
study a Master of Fine Arts in screenwriting and directing at Columbia University under the tutorship of Milos 
Forman. Winning the Paramount Picture Writing Award in 1989 with Rambani, he then worked as assistant director 
to Spike Lee (Malcolm X, Jungle Fever).  He is also a lecturer at the Department of Journalism, Film and Television at 
the University of Johannesburg. In 2004, his film The Wooden Camera won the Crystal Bear at the Berlinale. 

| Ntshavheni wa Luruli

| 

Sudan Film Unit was established at the end of the forties within the Public Relation Office, under the 
Anglo-Egyptian Rule. The Unit produced documentaries on different subjects and this production was 
presented in public cinemas as well as in many rural areas by means of the Mobile Cinema Unit, which 
was established in 1946 and by the sixties had a huge number of equipped vehicles that roamed many 
parts of the country.  A filmmaker that stands out during this era was Kamal Mohamed Ibrahim with 
his two films "Wasted Childhood" and "The Afflicted".  After the Independence in 1956 the Unit became 
part of the Ministry of Information and Labour and a Sudanese Al Kheir Hashim was appointed as its 
director. "A Day to Remember" was the first film shot in cinemascope in 1958. In the sixties the Unit 
greatly enhanced its capabilities by acquiring more film equipment and training more technicians and 
filmmakers in all aspects of the film industry in Khartoum and the United States.

ÓïõäÜí | Sudan
Ç ÊéíçìáôïãñáöéêÞ ÏìÜäá ôïõ ÓïõäÜí éäñýèçêå óôá ôÝëç ôçò äåêáåôßáò ôïõ '40 óôo ðëáßóéo ôïõ 
Ãñáöåßïõ Äéåèíþí Ó÷Ýóåùí õðü ôçí ¢ããëï-ÁéãõðôéáêÞ äéïßêçóç. Ç ïìÜäá ðáñÞãáãå íôïêéìáíôÝñ ôá 
ïðïßá ðñïâÜëëïíôáí ü÷é ìüíï óå êéíçìáôïãñÜöïõò áëëÜ êáé óå ðïëëÝò áãñïôéêÝò ðåñéï÷Ýò ìå ôçí 
âïÞèåéá ôçò ÏìÜäáò Êéíçôïý ÊéíçìáôïãñÜöïõ ðïõ éäñýèçêå ôï 1946, ìå ðëÞèïò ï÷çìÜôùí ðïõ 
äéÝôñå÷áí üëç ôç ÷þñá ïñãáíþíïíôáò ðñïâïëÝò. Óçìáíôéêüò óêçíïèÝôçò åêåßíçò ôçò åðï÷Þò Þôáí ï 
Kamal Mohamed Ibrahim, ìå ôéò ôáéíßåò ôïõ Wasted Childhood êáé The Afflicted. ÌåôÜ ôçí Áíåîáñôçóßá, 
ôï 1956,  ç ÊéíçìáôïãñáöéêÞ ÏìÜäá áíÞêå ðëÝïí óôï Õðïõñãåßï Åðéêïéíùíßáò êáé Åñãáóßáò õðü ôç 
äéåýèõíóç ôïõ ÓïõäáíÝæïõ Al Kheir Hashim. Ôï 1958 ãõñßæåôáé ç ðñþôç óéíåìáóêïð ôáéíßá, A Day to 
Remember. Ôç äåêáåôßá ôïõ 1960 ç ÏìÜäá èá áíáíåùèåß ìå êáëýôåñï ôå÷íéêü åîïðëéóìü êáé ðñïóù-
ðéêü åêðáéäåõìÝíï ôüóï óôï ×áñôïýì üóï êáé óôéò ÇÐÁ, áõîÜíïíôáò ôçí êéíçìáôïãñáöéêÞ ðáñáãùãÞ. 
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Íüôéïò ÁöñéêÞ | South Africa

[ ] 14 / 3 > 19.00 
[ ] 21 / 3 > 19.00 

[ ] 10 / 3 > 18.00 
[ ] 18 / 3 > 22.00 



ÊÜôïðñá | Reflected Mirrors
ÍôïêéìáíôÝñ/Documentary, ÓïõäÜí/Sudan, 2010, Ýã÷ñùìç/colour, 23'
ÓêçíïèÝôçò/Director: Mohamed Ali Mekhawi 

Ôï íôïêéìáíôÝñ ðåñéãñÜöåé ôçí èñçóêåõôéêÞ óõ-
íýðáñîç óôï ÓïõäÜí êáé ìéëÜåé ãéá ôçí éóôïñßá ôùí 
èñçóêåéþí óôçí ÷þñá åðéêåíôñþíïíôáò óôïí ×ñé-
óôéáíéóìü êáé óôï ÉóëÜì. Äåß÷íåé ôçí åéñçíéêÞ óõíý-
ðáñîç ôùí Óïõäáíþí, áíåîáñôÞôùò èñçóêåýìáôïò 
êáé ÷ùñßò äéáêñßóåéò. Ç ôáéíßá áöçãåßôáé ôçí éóôïñßá 
ìéáò ×ñéóôéáíÞò Êüðôñéáò, áðü ôï ÏìíôïõñìÜí ôïõ 
×áñôïýì ç ïðïßá êáôÜöåñå íá ìåßíåé Ýãêõïò ìåôÜ 
áðü ðïëëÝò äõóêïëßåò, ÷Üñç óôéò ðñïóåõ÷Ýò åíüò 
äéÜóçìïõ ÌïõóïõëìÜíïõ Óïýöé.

The film explains the religious coexistence in the 
Sudan. It tells about the history of religions, mainly 
Christianity and Islam in the Sudan. It shows how all 
Sudanese people, regardless of their religions, live 
together and contact each other peacefully and 
friendly without any discrimination problems. The 
film tells the story of a Coptic lady who lived in 
Omdurman who thanks to the prayers of a famous 
Muslim Sufi sheikh living in a village near Khartoum, 
after long frustration of not giving birth to a child, 
she managed to get pregnant and have a baby.

Ìå êáôåýèõíóç ôçí üáóç ôçò Íïýìðéá | Towards the Nubian Oasis
ÍôïêéìáíôÝñ/Documentary, ÓïõäÜí/Sudan, 2010, Ýã÷ñùìç/colour, 30'
ÓêçíïèÝôçò/ Director: Abdulhagar Ahmed

Ç êÜìåñá êáôáãñÜöåé Ýíá ìáêñý ôáîßäé áðü ôï äõ-
ôéêü ×áñôïýì ìÝ÷ñé ìéá ìéêñÞ üáóç óôçí Ýñçìï ôçò 
Íïõâßáò óôï âüñåéï ÓïõäÜí. ÌÝóá áðü ôçí äéáäñï-
ìÞ, âëÝðïõìå ðïëëÜ áñ÷áßá ïñüóçìá ôïõ áñ÷áßïõ 
Óïõäáíéêïý ðïëéôéóìïý. Ôï íôïêéìáíôÝñ êáôáãñÜöåé 
åðßóçò ôçí ðïéêéëßá ôçò Üãñéáò æùÞò, ôá æþá ðïõ 
æïõí óôçí Ýñçìï (áðü ðýèùíåò êáé ëáãïýò ìÝ÷ñé 
åëÜöéá), ôïõò íïìÜäåò, ôïí ôñüðï ðïõ êõíçãïýí êáé 
ôçí æåóôÞ öéëïîåíßá ôïõò -ðáñÜ ôçí äýóêïëç æùÞ 
ôïõò. 

The film starts from a long journey that goes from 
the west of Khartoum to a small oasis inside the 
Nubian Desert in the north of Sudan. The film shows 
many ancient milestones of the civilization of Sudan. 
The film shows different kinds of wildlife in the 
desert such as deer, hares and reptiles like lizards 
and huge snakes (pythons). It shows also ways and 
local equipment nomads use in hunting. The film 
shows also aspects of the hospitality of the Nomads 
in the desert, despite the hardship of their life.

Ôõíçóßá | Tunisia
H ðáñïõóßá ôïõ êéíçìáôïãñÜöïõ óôçí Ôõíçóßá ÷ñïíïëïãåßôáé Þäç áðü ôï 1896, üôáí ïé áäåëöïß 
Lumière îåêßíçóáí ôéò ðñþôåò ðñïâïëÝò êéíïýìåíçò åéêüíáò óôïõò äñüìïõò ôçò Ôýíéäáò. Ç 
èåìáôïëïãßá ôïõ Ôõíçóéáêïý êéíçìáôïãñÜöïõ áíôëåß áðü êïéíùíéêÜ æçôÞìáôá, åíþ ðïëëÝò ôáéíßåò 
ãíùñßæïõí äéåèíÞ êáôáîßùóç. Ôï Ðáíáöñéêáíéêü êáé Ðáíáñáâéêü ÖåóôéâÜë ÊéíçìáôïãñÜöïõ «ÇìÝñåò 
ÊéíçìáôïãñÜöïõ ôçò Êáñ÷çäüíáò» (JCC) åîáêïëïõèåß êáé óÞìåñá íá åßíáé ðïëý äçìïöéëÝò. Ç ìÝóç 
åôÞóéá ðáñáãùãÞ ôáéíéþí óôç ÷þñá åßíáé ôñåéò ôáéíßåò ìåãÜëïõ ìÞêïõò êáé Ýîé ìéêñïý ìÞêïõò.

The cinema of Tunisia has been present since 1896, when the Lumière brothers began showing 
animated films in the streets of Tunis. Tunisian films deal with all matters Tunisian society faces. Some 
of these films have international success. The Pan-African and Pan-Arab film festival, the Carthage Film 
Days (JCC) is still very popular. The annual average Tunisian film production is three feature films and 
six short films per year, which is far from its original purpose to produce five feature films and ten short 
films per year. 

Made in Gougou | Made in Gougou
ÍôïêéìáíôÝñ/Documentary, Ôõíçóßá/Tunisia, 2013, Ýã÷ñùìç/colour, 40'
Óêçíïèåóßá/Director: Latifa Doghri  Öùôïãñáößá/Photography: Mehdy Bouhiel|

Ôï Gougou åßíáé Ýíáò ÷ïñüò ðïõ âïçèïýóå ôïõò 
ðñþçí óêëÜâïõò íá åêôïíùèïýí. Ç ôáéíßá áöçãåßôáé 
ôçí éóôïñßá ìéáò ìáýñçò ïéêïãÝíåéáò ìïõóéêþí óôçí 
ÔæÝñìðá. Eßíáé óõíå÷éóôÝò ôçò ìïõóéêÞò ðáñÜäïóçò 
ôïõ ôüðïõ, ôçí åðï÷Þ ôçò óêëáâéÜò, ìå ôçí ìïõóéêÞ 
áõôÞ êëçñïíïìéÜ íá ðçãáßíåé áðü ðáôÝñá óå ãéï êáé 
áðü ôç ìçôÝñá óôçí êüñç. Äåí ãßíåôáé ãáìÞëéï ãëÝíôé 
óôï Íçóß ôùí Ëùôþí, ÷ùñßò ôçí åìøý÷ùóç ôçò ìïõ-
óéêÞò áõôÞò öáìßëéáò.

The Gougou is a dance that allowed former slaves 
to let off steam. Starting with the portrait of a 
family of musicians in Djerba, the film follows the 
daily life of this black family. Ôhey play a traditional 
music transmitted from father to son and mother to 
daughter during the slavery period. No festival of 
marriage can take place on the island of the Lotus 
without the animation of this family who has 
managed to build a kind of identity, through this 
music.

Ëáôßöá Íôüãñé  
Áöïý óðïýäáóå ãáëëéêÞ öéëïëïãßá óôá ÐáíåðéóôÞìéá ôçò Ôýíéäáò êáé ôçò Mons (ÂÝëãéï), ç Latifa Robbana Doghri 
åéäéêåýôçêå óôçí óõããñáöÞ êáé ôçí åðéìÝëåéá ðáéäéêþí éóôïñéþí, êáé óôçí óõíÝ÷åéá ðñáãìáôïðïßçóå óðïõäÝò óôçí 
åðéêïéíùíßá ìÝóù ôçò åéêüíáò êáé ôùí ðïëõìÝóùí. Ôï Boxing with her (ìå óõììåôï÷Ýò êáé âñáâåßá óå ðïëëÜ îÝíá 
öåóôéâÜë) Þôáí ôï ðñþôï ìåãÜëïõ ìÞêïõò íôïêéìáíôÝñ ôçò. To äåýôåño, ôï Made In Gougou, êÝñäéóå ôï âñáâåßï ôïõ 
êáëýôåñïõ íôïêéìáíôÝñ óôï Áöñéêáíéêü ÖåóôéâÜë ÊéíçìáôïãñÜöïõ ôïõ Ëïýîïñ ôçò Áéãýðôïõ, ôï 2014. After 
studying French literature between the University of Tunis and the University of Mons (Belgium), she specialised in 
writing and editing children stories and later she studied communication through the image and multimedia. 
Boxing With Her (awarded at many international festivals) was her first feature documentary. Her second, Made In 
Gougou won the documentary prize at the African Film Festival in Luxor, Egypt, 2014.

| Latifa Doghri 

| 

Ï ÓçìáäåõôÞò ôçò Ôýíéäáò | Challat of Tunis
Ìõèïðëáóßá/Fiction, Ôõíçóßá/Tunisia, Ýã÷ñùìç/colour, 2014, 90' 
Óêçíïèåóßá, ÓåíÜñéï/Director, Script: Kaouther Ben Hania  Öùôïãñáößá/Photography: Sofian 
El Fani  Çèïðïéïß/Cast: Jallel Dridi, Moufida Dridi, Mohamed Slim Bouchiha, Narimène Saidane, 
Kaouther Ben Hania

|
|

ÊÜïõèåñ Ìðéí ×áíßá  
ÓêçíïèÝôñéá êáé óåíáñéïãñÜöïò, ãåííçìÝíç óôï Sidi Bouzid. ÌåôÜ áðü óðïõäÝò óôçí ÁíùôÜôç ÅìðïñéêÞ Ó÷ïëÞ, ç 
Kaouther Ben Hania, ìÝëïò ôçò ÔõíçóéáêÞò Ïìïóðïíäßáò Åñáóéôå÷íþí Êéíçìáôïãñáöéóôþí (FTCA), ôï 2002 åíôÜ÷èç-
êå óôçí Ó÷ïëÞ Ôå÷íþí êáé ÊéíçìáôïãñÜöïõ. Ôï 2005, ãñÜöåôáé óôçí ó÷ïëÞ FEMIS ôçò Ãáëëßáò óôï TìÞìá Óåíáñßïõ. 
Director and screenwriter born in Sidi Bouzid, Kaouther Ben Hnia, is a member of the "Tunisian Federation of 
Amateur Filmmakers". She joined the "School of Arts and Cinema" in 2002. In 2005, she enrolled in FEMIS in the 
script department.

| Kaouther Ben Hania

| 

Ôõíçóßá, ðñéí ôçí åðáíÜóôáóç. ¸íáò Üíôñáò óå ìç-
÷áíÞ, ïðëéóìÝíïò ìå Ýíá îõñÜöé, óçìáäåýåé ôïõò 
ãëïõôïýò ôùí ãõíáéêþí ðïõ Ý÷ïõí ôçí áôõ÷ßá íá 
âñåèïýí óôï äñüìï ôïõ. Ôïí áðïêáëïýí «Challat, ï 
ÓçìáäåõôÞò» êáé óôï Üêïõóìá ôïõ ïíüìáôïò ôïõ ï 
êüóìïò áéóèÜíåôáé ôñüìï. Áóôéêüò ìýèïò; ¸íáò ìï-
íá÷éêüò êáêïðïéüò; ¹ ìÞðùò üñãáíï öáíáôéêþí 
èñçóêüëçðôùí; ÊáíÝíáò äåí ôïí åßäå ðïôÝ, üìùò 
üëïé ìéëïýí ãé' áõôüí. ÄÝêá ÷ñüíéá ìåôÜ, ëßãï ìåôÜ 
ôçí ÁñáâéêÞ ¢íïéîç, ìéá ðåéóìáôÜñá óêçíïèÝôñéá 
åßíáé áðïöáóéóìÝíç íá ëýóåé ôï ìõóôÞñéï. 

Tunisia, before the revolution. A man on a 
motorbike, razor blade in hand, prowls the streets of 
Tunis slashing women's buttocks. They call him 
Challat, aka "The Blade", and the mere mention of 
his name provokes fascination and terror. Is he a 
lone criminal, a simple urban legend, or is this the 
work of a political group or religious fanatics? 10 
years later, in the aftermath of the Arab Spring, a 
stubborn young female director sets out on an 
investigation to unravel the mystery…
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ÊÜôïðñá | Reflected Mirrors
ÍôïêéìáíôÝñ/Documentary, ÓïõäÜí/Sudan, 2010, Ýã÷ñùìç/colour, 23'
ÓêçíïèÝôçò/Director: Mohamed Ali Mekhawi 

Ôï íôïêéìáíôÝñ ðåñéãñÜöåé ôçí èñçóêåõôéêÞ óõ-
íýðáñîç óôï ÓïõäÜí êáé ìéëÜåé ãéá ôçí éóôïñßá ôùí 
èñçóêåéþí óôçí ÷þñá åðéêåíôñþíïíôáò óôïí ×ñé-
óôéáíéóìü êáé óôï ÉóëÜì. Äåß÷íåé ôçí åéñçíéêÞ óõíý-
ðáñîç ôùí Óïõäáíþí, áíåîáñôÞôùò èñçóêåýìáôïò 
êáé ÷ùñßò äéáêñßóåéò. Ç ôáéíßá áöçãåßôáé ôçí éóôïñßá 
ìéáò ×ñéóôéáíÞò Êüðôñéáò, áðü ôï ÏìíôïõñìÜí ôïõ 
×áñôïýì ç ïðïßá êáôÜöåñå íá ìåßíåé Ýãêõïò ìåôÜ 
áðü ðïëëÝò äõóêïëßåò, ÷Üñç óôéò ðñïóåõ÷Ýò åíüò 
äéÜóçìïõ ÌïõóïõëìÜíïõ Óïýöé.

The film explains the religious coexistence in the 
Sudan. It tells about the history of religions, mainly 
Christianity and Islam in the Sudan. It shows how all 
Sudanese people, regardless of their religions, live 
together and contact each other peacefully and 
friendly without any discrimination problems. The 
film tells the story of a Coptic lady who lived in 
Omdurman who thanks to the prayers of a famous 
Muslim Sufi sheikh living in a village near Khartoum, 
after long frustration of not giving birth to a child, 
she managed to get pregnant and have a baby.

Ìå êáôåýèõíóç ôçí üáóç ôçò Íïýìðéá | Towards the Nubian Oasis
ÍôïêéìáíôÝñ/Documentary, ÓïõäÜí/Sudan, 2010, Ýã÷ñùìç/colour, 30'
ÓêçíïèÝôçò/ Director: Abdulhagar Ahmed

Ç êÜìåñá êáôáãñÜöåé Ýíá ìáêñý ôáîßäé áðü ôï äõ-
ôéêü ×áñôïýì ìÝ÷ñé ìéá ìéêñÞ üáóç óôçí Ýñçìï ôçò 
Íïõâßáò óôï âüñåéï ÓïõäÜí. ÌÝóá áðü ôçí äéáäñï-
ìÞ, âëÝðïõìå ðïëëÜ áñ÷áßá ïñüóçìá ôïõ áñ÷áßïõ 
Óïõäáíéêïý ðïëéôéóìïý. Ôï íôïêéìáíôÝñ êáôáãñÜöåé 
åðßóçò ôçí ðïéêéëßá ôçò Üãñéáò æùÞò, ôá æþá ðïõ 
æïõí óôçí Ýñçìï (áðü ðýèùíåò êáé ëáãïýò ìÝ÷ñé 
åëÜöéá), ôïõò íïìÜäåò, ôïí ôñüðï ðïõ êõíçãïýí êáé 
ôçí æåóôÞ öéëïîåíßá ôïõò -ðáñÜ ôçí äýóêïëç æùÞ 
ôïõò. 

The film starts from a long journey that goes from 
the west of Khartoum to a small oasis inside the 
Nubian Desert in the north of Sudan. The film shows 
many ancient milestones of the civilization of Sudan. 
The film shows different kinds of wildlife in the 
desert such as deer, hares and reptiles like lizards 
and huge snakes (pythons). It shows also ways and 
local equipment nomads use in hunting. The film 
shows also aspects of the hospitality of the Nomads 
in the desert, despite the hardship of their life.

Ôõíçóßá | Tunisia
H ðáñïõóßá ôïõ êéíçìáôïãñÜöïõ óôçí Ôõíçóßá ÷ñïíïëïãåßôáé Þäç áðü ôï 1896, üôáí ïé áäåëöïß 
Lumière îåêßíçóáí ôéò ðñþôåò ðñïâïëÝò êéíïýìåíçò åéêüíáò óôïõò äñüìïõò ôçò Ôýíéäáò. Ç 
èåìáôïëïãßá ôïõ Ôõíçóéáêïý êéíçìáôïãñÜöïõ áíôëåß áðü êïéíùíéêÜ æçôÞìáôá, åíþ ðïëëÝò ôáéíßåò 
ãíùñßæïõí äéåèíÞ êáôáîßùóç. Ôï Ðáíáöñéêáíéêü êáé Ðáíáñáâéêü ÖåóôéâÜë ÊéíçìáôïãñÜöïõ «ÇìÝñåò 
ÊéíçìáôïãñÜöïõ ôçò Êáñ÷çäüíáò» (JCC) åîáêïëïõèåß êáé óÞìåñá íá åßíáé ðïëý äçìïöéëÝò. Ç ìÝóç 
åôÞóéá ðáñáãùãÞ ôáéíéþí óôç ÷þñá åßíáé ôñåéò ôáéíßåò ìåãÜëïõ ìÞêïõò êáé Ýîé ìéêñïý ìÞêïõò.

The cinema of Tunisia has been present since 1896, when the Lumière brothers began showing 
animated films in the streets of Tunis. Tunisian films deal with all matters Tunisian society faces. Some 
of these films have international success. The Pan-African and Pan-Arab film festival, the Carthage Film 
Days (JCC) is still very popular. The annual average Tunisian film production is three feature films and 
six short films per year, which is far from its original purpose to produce five feature films and ten short 
films per year. 

Made in Gougou | Made in Gougou
ÍôïêéìáíôÝñ/Documentary, Ôõíçóßá/Tunisia, 2013, Ýã÷ñùìç/colour, 40'
Óêçíïèåóßá/Director: Latifa Doghri  Öùôïãñáößá/Photography: Mehdy Bouhiel|

Ôï Gougou åßíáé Ýíáò ÷ïñüò ðïõ âïçèïýóå ôïõò 
ðñþçí óêëÜâïõò íá åêôïíùèïýí. Ç ôáéíßá áöçãåßôáé 
ôçí éóôïñßá ìéáò ìáýñçò ïéêïãÝíåéáò ìïõóéêþí óôçí 
ÔæÝñìðá. Eßíáé óõíå÷éóôÝò ôçò ìïõóéêÞò ðáñÜäïóçò 
ôïõ ôüðïõ, ôçí åðï÷Þ ôçò óêëáâéÜò, ìå ôçí ìïõóéêÞ 
áõôÞ êëçñïíïìéÜ íá ðçãáßíåé áðü ðáôÝñá óå ãéï êáé 
áðü ôç ìçôÝñá óôçí êüñç. Äåí ãßíåôáé ãáìÞëéï ãëÝíôé 
óôï Íçóß ôùí Ëùôþí, ÷ùñßò ôçí åìøý÷ùóç ôçò ìïõ-
óéêÞò áõôÞò öáìßëéáò.

The Gougou is a dance that allowed former slaves 
to let off steam. Starting with the portrait of a 
family of musicians in Djerba, the film follows the 
daily life of this black family. Ôhey play a traditional 
music transmitted from father to son and mother to 
daughter during the slavery period. No festival of 
marriage can take place on the island of the Lotus 
without the animation of this family who has 
managed to build a kind of identity, through this 
music.

Ëáôßöá Íôüãñé  
Áöïý óðïýäáóå ãáëëéêÞ öéëïëïãßá óôá ÐáíåðéóôÞìéá ôçò Ôýíéäáò êáé ôçò Mons (ÂÝëãéï), ç Latifa Robbana Doghri 
åéäéêåýôçêå óôçí óõããñáöÞ êáé ôçí åðéìÝëåéá ðáéäéêþí éóôïñéþí, êáé óôçí óõíÝ÷åéá ðñáãìáôïðïßçóå óðïõäÝò óôçí 
åðéêïéíùíßá ìÝóù ôçò åéêüíáò êáé ôùí ðïëõìÝóùí. Ôï Boxing with her (ìå óõììåôï÷Ýò êáé âñáâåßá óå ðïëëÜ îÝíá 
öåóôéâÜë) Þôáí ôï ðñþôï ìåãÜëïõ ìÞêïõò íôïêéìáíôÝñ ôçò. To äåýôåño, ôï Made In Gougou, êÝñäéóå ôï âñáâåßï ôïõ 
êáëýôåñïõ íôïêéìáíôÝñ óôï Áöñéêáíéêü ÖåóôéâÜë ÊéíçìáôïãñÜöïõ ôïõ Ëïýîïñ ôçò Áéãýðôïõ, ôï 2014. After 
studying French literature between the University of Tunis and the University of Mons (Belgium), she specialised in 
writing and editing children stories and later she studied communication through the image and multimedia. 
Boxing With Her (awarded at many international festivals) was her first feature documentary. Her second, Made In 
Gougou won the documentary prize at the African Film Festival in Luxor, Egypt, 2014.

| Latifa Doghri 

| 

Ï ÓçìáäåõôÞò ôçò Ôýíéäáò | Challat of Tunis
Ìõèïðëáóßá/Fiction, Ôõíçóßá/Tunisia, Ýã÷ñùìç/colour, 2014, 90' 
Óêçíïèåóßá, ÓåíÜñéï/Director, Script: Kaouther Ben Hania  Öùôïãñáößá/Photography: Sofian 
El Fani  Çèïðïéïß/Cast: Jallel Dridi, Moufida Dridi, Mohamed Slim Bouchiha, Narimène Saidane, 
Kaouther Ben Hania

|
|

ÊÜïõèåñ Ìðéí ×áíßá  
ÓêçíïèÝôñéá êáé óåíáñéïãñÜöïò, ãåííçìÝíç óôï Sidi Bouzid. ÌåôÜ áðü óðïõäÝò óôçí ÁíùôÜôç ÅìðïñéêÞ Ó÷ïëÞ, ç 
Kaouther Ben Hania, ìÝëïò ôçò ÔõíçóéáêÞò Ïìïóðïíäßáò Åñáóéôå÷íþí Êéíçìáôïãñáöéóôþí (FTCA), ôï 2002 åíôÜ÷èç-
êå óôçí Ó÷ïëÞ Ôå÷íþí êáé ÊéíçìáôïãñÜöïõ. Ôï 2005, ãñÜöåôáé óôçí ó÷ïëÞ FEMIS ôçò Ãáëëßáò óôï TìÞìá Óåíáñßïõ. 
Director and screenwriter born in Sidi Bouzid, Kaouther Ben Hnia, is a member of the "Tunisian Federation of 
Amateur Filmmakers". She joined the "School of Arts and Cinema" in 2002. In 2005, she enrolled in FEMIS in the 
script department.

| Kaouther Ben Hania

| 

Ôõíçóßá, ðñéí ôçí åðáíÜóôáóç. ¸íáò Üíôñáò óå ìç-
÷áíÞ, ïðëéóìÝíïò ìå Ýíá îõñÜöé, óçìáäåýåé ôïõò 
ãëïõôïýò ôùí ãõíáéêþí ðïõ Ý÷ïõí ôçí áôõ÷ßá íá 
âñåèïýí óôï äñüìï ôïõ. Ôïí áðïêáëïýí «Challat, ï 
ÓçìáäåõôÞò» êáé óôï Üêïõóìá ôïõ ïíüìáôïò ôïõ ï 
êüóìïò áéóèÜíåôáé ôñüìï. Áóôéêüò ìýèïò; ¸íáò ìï-
íá÷éêüò êáêïðïéüò; ¹ ìÞðùò üñãáíï öáíáôéêþí 
èñçóêüëçðôùí; ÊáíÝíáò äåí ôïí åßäå ðïôÝ, üìùò 
üëïé ìéëïýí ãé' áõôüí. ÄÝêá ÷ñüíéá ìåôÜ, ëßãï ìåôÜ 
ôçí ÁñáâéêÞ ¢íïéîç, ìéá ðåéóìáôÜñá óêçíïèÝôñéá 
åßíáé áðïöáóéóìÝíç íá ëýóåé ôï ìõóôÞñéï. 

Tunisia, before the revolution. A man on a 
motorbike, razor blade in hand, prowls the streets of 
Tunis slashing women's buttocks. They call him 
Challat, aka "The Blade", and the mere mention of 
his name provokes fascination and terror. Is he a 
lone criminal, a simple urban legend, or is this the 
work of a political group or religious fanatics? 10 
years later, in the aftermath of the Arab Spring, a 
stubborn young female director sets out on an 
investigation to unravel the mystery…
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×ïñçãïß Õðçñåóéþí / Service Sponsors

×ïñçãïß  Åðéêïéíùíßáò / Media Sponsors

ÄéïñãÜíùóç/Organize

Áßãõðôïò | Egypt

ÓïõäÜí | Sudan

Íéãçñßá | Nigeria

ÐÑÅÓÂÅÉÁ ÔÇÓ ÄÇÌÏÊÑÁÔÉÁÓ ÔÇÓ ÍÏÔÉÏÕ ÁÖÑÉÊÇÓ
EMBASSY OF REPUBLIC OF SOUTH AFRICA

ÐÑÅÓÂÅÉÁ ÔÏÕ ÂÁÓÉËÅÉÏÕ ÔÏÕ ÌÁÑÏÊÏÕ

EMBASSY OF PEOPLE'S DEMOCRATIC REPUBLIC OF ALGERIA
ÐÑÅÓÂÅÉÁ ÔÇÓ ÁÉÃÕÐÔÏÕ

EMBASSY OF EGYPT

ÅÐ. ÐÑÏÎÅÍÅÉÏ ÔÇÓ ÄÇÌÏÊÑÁÔÉÁÓ ÔÇÓ ÊÅÍÕÁÓ
HON. CONSULATE OF THE REPUBLIC OF KENYA

ÐÑÅÓÂÅÉÁ ÔÇÓ ÔÕÍÇÓÉÁÓ
EMBASSY OF TUNISIA

ÐÑÅÓÂÅÉÁ ÔÇÓ ÄÇÌÏÊÑÁÔÉÁÓ ÔÇÓ ÁÃÊÏËÁ
EMBASSY OF REPUBLIC OF ANGOLA
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