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0 ®eoTIBAA MpwTomoptakou Kivnuatoypdgou tng ABrjvag yloptd-

Cel Ta 100 Tou yevéBAla Kal avaroAel onuavtikolg 6Taduolg oTnv

loTopla Tou, 6nwg Ta agplepwpata: shoot, shoot, shoot, otov Xa-
pouv dapodki kai tnv Bahi’EEmopT, otov Mévrpo KéoTa, Tov Aed Kapdg,
Tov Mavvn Oikovopidn, Tn Adpa MAABei kal Tov ®IAim FkpavTplE.

Motevoupe 6L Kal To 100 ®eoTIBEA, TO omolo mpayuatonoleital oTo
mAaiolo tou MEM AtTikAg (2014-20) pe TN ouyxenuatodotnon tou Eupw-
naikoU Tapeiou Mepipepelakniq Avantuéng, Ba eival pia yloptn Kivnua-
Toypago@IAiag kat ouyxpovwg Wia avalitnon oto mAaioto Tng dlepeu-
VNongG NG 0patoéTNTAg Kal Twv opimv TG, TWV TEPAUATION®Y Kal TNG
dUvaung Tou aveEApTnTou KivnuatToypdgou.

To 100 ®eoTiBAA MpwTtomoplakol Kivnuatoypdeou tng ABrvag yiop-
TACel AOITOV KIVNUATOYPAPOPIALKY, Ue aplepwuata: otov MavoéA vTe
OAIB€1pa, émou yia mpwtn eopd otnv EANGda napouoidleTat pia avtl-
TPOCWTEUTIKA avadpour| oTo £pyo Tou, oTov Mapko MmeAokio, e Ko-
Tieq o€ 35mm, GTOV KIvNUAToYpa@Lkd dldAoyo Tou dpavooud Tpipo e
Tov AAPpeVT XiTOKOK, KAOWGS Kal Ue To Kablepwuévo aplépwua Amoka-
TEOTNHEVEG KAl UTTEPOYEG.

To mpdéBAnua tnNg opatdtntag dlarnepvd 10 €pyo NG Evag Zredavn,
mou napatnpel Tov KOOUO HE [ aoknTIkn oxeddv dldbeon. O GAopav
Mapoi, 070 emikevipo OKANPWVY TTOAEUIKWOV ETUXELPAOEWY, AVAPWTIETAL
yla Tov pOAO TOU OKNVoBETN OTnV eMoxr NG UNPLakng Kuplapxiag kat
TV aAyopiBuwyv. H Mapi AoTi€ tatyviddng Kal EPEUPETIKY| HAG ELOAYEL
oe évav kOopo Ao&d kal payeutikd. O Popmept Mmifepg, évag nmointrg
™GQ MIKPENG GOPUA, Hag MUEl kal TNV TIOINTIKY TNG apxelobétnong. Emi-
oNg, TOV TMOINTIKG KIVNUATOYPAPO euPUXwong TNg mpoodata Xauévng
Zoulav MiT, pag napouactdlel o empeAnTq Tou apxeiou Tou XdpRapvt
Xéwvtev MkeoT.

310 A1gBvég d1aywviaTIkG TIapouatalovTal 9 tawvieg vEwv oKnvoBeTwY
Tou melpapatifovral he vEeg HoPPESG apriynong Kat ouxvd Xpenotuoriol-
oUV TEXVIKEG TToU ouvdudlouv Tn puborAacia pe To VIoKIMavTEp. Oa €p-
Bouv oTnVv ABrjva yia va Tapoucldoouy TIg Tav{eg Toug, ol OKNVoBETEG
Pévi Zev (Zmipta) kat Exadv Koopundyt (QiAugpapoi), kabwg kal n mpwta-
ywvioTpta Tng Tawviag AoB i tévrep TCopvtdva Mmpouvo.

211q ABnvaikég mpepiépeg TapouciadovTal kat duo BpaBeuuéveq
Tawvieg, n BitaAiva Bapéia tou Mévipo Koéota, kat o MUpeTég TnG
Mdyta Nta-Piv.

210 apLEpwua ZeEOUANIKEG ameAeuBEPWOEIG, OTITIKEG EMAVAOTA-
0€1g TIapouaoidfovTal Tavieg mou mépav TnG 0pATOTNTAG MOU TIPOCE-
dwoav otnv AOATKI kolvédTnTa, dlapudpPwaoav KavoUpyleg OTTIKEG
MOP®EG TIOU AelToUpynoav AUTPWTIKA Kal armeAeuBepwTIKA.

21OV EAANVIKG KIVNUAToypdpo TtapouctalovTal dUo onuavTika agl-
epwpata, To povTépvo wg meipapa, To oroio ouvdéel To MPORBANUA
™G KaBuoTePNUEVNG €AEUONG TWV LOTOPLIKWY TIPWTOTIOPIWY OTNV
eAANVIKY) TEXVN Je oNUavTIKG emiTelyuata oTo nedio Tou Kivnuato-
YPApou Tou dnuioupyol Kal TG MELPAMATIKAG YPAPN|G, kat To KaTi
TPEXEI ME TNV OIKOYEVEID, OTO 0Omo(0 n Slepelvnon TWV OLKOYEVEL-
KOV MUOCTIKWOV TIOU aKOVIOE TN MOVIEPVIOTIKY dldbeon evog Ayye-
Aémouhou Kal evog Kakoyldvvn, Ba odnyroel otnv avaduon evog
véou aAAdkoTou/Ao&oU kUpatog Tou Ba avavewoel Tov oUyXpovo
eAANVIKO Kivnuatoypd@o.

Opyavwvoule emiong yia ewTn Popd TNV evoTnTd POITNTIKEG TaI-
vieg HIKPOU MRAKOUG, e TIPOOKEKANUEVOUG KABNYNTEG Kal (poLTn-
Té¢ amo 1o MavemotAulo TG KapAopoung Kat Je T GUUUETOXT] TOU
Turjpatog M.M.E. Tou Mavemniotnuiou ABnvav, Tou Turjuatog Kivnua-
ToypAgou Tou AplototeAeiou Mavemiotnuiou Tng @ecoalovikng kat
™G ThAedpaong Tng BouArig Twv EAAAvwv.

©anbela va euxaplotiow Tnv uroupyd MoAtiopou kupia Aiva Mev-
dwvn, Tov Meviké Tpappatéa Zuyxpovou MoAitiopou kuplo NikéAa
MatpopavwAdkn, Tnv Meplpépela ATTIKNG Kal Ta 0TEAEXN TNG Alaxel-
PLOTIKNG ApXNg. To A.Z. Tou Idpupatog. Tnv npeoBeia tng Moptoya-
Alag kat e1dika Tov avamAnpwTn emkePaAr] Tng AnooTtoAng Ing Mop-
ToyaAlag kUplo Zodo Akdpvto Mévteg. Tn AleuBuvTtpla Tou ITaAikou
IvoTiTouTtou kUpla Avva Movtdpio, Tov akdAouBo OTITIKOAKOUGTIKOV
070 laAALKé IvoTtitouTo KUplo @odwpr Koutoadtn. Toug ouvepydTeq
pou otnv TawvioBrkn kat Toug epyalduevoug oto E.Z.M.A.

Mapia Kopvnvou
AteuBuvTpla Tou 100U PeaTIBAN
MpwTtoroplakoU Kivnuatoypdeou g ABrivag



elcome to this year's celebratory 10th edition of the Athens

Avant Garde Film Festival. On the occasion, let's remember its

glorious moments with tributes such as shoot, shoot, shoot,
to Valie Export, to Harun Farocki, to Pedro Costa, to Leos Karax, to
Yannis Economides and to Laura Mulvey.

This Festival, carried out within the framework of the Regional Operation-
al Program of Attica and funded jointly by the European Regional Devel-
opment Fund and Greece, aims to celebrate cinephilia and investigate
the centrality of vision and visibility, and the modes by which independent
filmmakers enhance the visual in the production of meaning.

This year we celebrate with tributes: to Manoel de Oliveira, with a retro-
spective of 12 films, some of them featured for the first time in Greece, to
Marco Bellocchio, in 35 mm copies, to Francois Truffaut in conversa-
tion with Alfred Hitchcock; as well as with the standard tribute Restored
and beautiful.

Eva Stefani expands the limits of visibility, with an insistence on austerity
that almost verges to the ascetic. Florent Marcie, travels with his lens
on the battlefields of the world not to catch the sensational but to con-
template on the role of the filmmaker in the era of digital and algorithmic
manipulation. Marie Losier will lead us to her ludic and gender-bender
world. Whereas Robert Beavers, himself a master of the small form, will
initiate us to the poetics of film archiving. Lastly, Haden Guest, Harvard’s
archivist, will introduce us to the experimental and poetic work of recently
departed animation artist Susan Pitt.

For the International competition, we have chosen films which experi-
ment with form and often combine documentary with fiction. Ronny Sen
director of Cat Sticks, Ehsan Khoshbakht director of Filmfarsi and Bar-
bara Giordano, protagonist of Love me Tender will be in attendance to
present their work.

In Athenian Premieres the award winning Vitalina Varella by Pedro Cos-
ta and The fever by Maya Da-Rin will be screened. The program Sexual
liberations, visual revolutions presents films which, beyond enhancing
the visibility of LGBTI groups, have resulted in innovative and sublime
cinematic forms.

The two tributes on Greek cinema, The modern as experiment and
There is something about the family investigate how the delayed
arrival of historical avant-gardes in Greece resulted in auteur and ex-
perimental films of great power. The family passions investigated by
modernists such as Cacoyannis and Angelopoulos led to a strong
new queer/weird wave, which renewed the stagnating contemporary
Greek cinema.

In this edition we enrich our educational role by organising the sec-
tion Student short films, with special guests our colleagues from
the University of Karlsruhe, and with films from the Communication
and Media Department of the University of Athens, the Department of
Cinema of the Aristotle University of Thessaloniki, and the Hellenic
Parliament Television.

| would like to thank the Minister of Culture and Sports Dr. Lina Men-
doni, the General Secretary for Contemporary Culture Mr. Nicolas Yi-
atromanolakis, the Regional Government of Attica and the executives
of the Special Management Service of the Regional Operational Pro-
gram of Attica, the Board of the Foundation and those working both
for the Film Archive and the SNRF. | would also like to thank Joao Ri-
cardo Mendes, Deputy Head of Mission of Portugal, Anna Mondavio,
Director of Italian Institute, and Theo Koutsaftis, Audiovisual Attache,
of the French Institute of Athens.

Maria Komninos
Director of the 10th Athens Avant-Garde Film Festival



Tawviodnkn Tng EANGDOG €xel emAéEel va umnpetel évav dITTo

pého: And 1n pia, BepatopUAakag Tou TApeABOVTOG TOU

eAANVIKOU Kivnuatoypdgou, and Tnv dAAn ouvdeTIkdG KpiKog e
TO Tapdv Kal To PEAAOV TNG dleBVOUQ KIVNUATOYPAPIKAG TTIAPAYWYNS,
uéoa anod dpdoelg 6nwg 1o PeoTIBAA MpwTtomoplakol Kivnuatoypdgou,
mou oupnAnpavel @étog 10 xpdvia, mapapévoviag WG MAVIOTE
€MIKALPO KAl TTAVTOTE ETOIUO Va TElpAUaTIoTE! Kal va eEepeuvnoel, aAAd
Kal va apelopntioet épla péoa amo TIg Tawvieg mou GpINOEevel.

Tnv da ottyur), 1o PeoTIBAN okodopel ouvepyaoieq pe onuavtikoug
Beopoug kat Qopelq Tou eEwTteplkoU, evid e TA £PYAOTAPLA Kal Ta
oepvdpla mou dlopyavavel divel Tnv eukalpia oto eAANVIKG kowvd va
yvwpioel and kovtd onuavIikoug dnuloupyous and 6Ao To eAoua tng
KIVNHATOYPAPIKAG TTIAPAYWYTG.

e Ja enoxn Omou n oulntnon yia Ttov eAANVIKS Kivnuatoypdgpo
BpiokeTal oe eEENIEN, TO DeOTIRAA MpwToTOplakoU Kivnuatoypdpou, ue
TIG MaTIéQ Tou pixvel 1600 0To apeABOV 600 kal 0To YEANOV, ETITPETEL
apevog va ENAVEEETACOUE TNV LOTOPIA TNG EAANVIKNG Klvnuatoypagpiag
Kal apeTépou va okepToUE, EEW amnd ateyavd, TIQ TPOOTITIKES TNG.

Nik6Aag MNaTtpopavwAdkng
levikég Mpappatéag Xuyyxpovou MoAltiopou

he Greek Film Archive’s mission consists of a double task: on

the one hand, to act as “keeper of the frame”, valorizing the

heritage of Greek cinema. On the other hand, to act as a space
linking the past and the present of world cinema production, with ac-
tivities such as the Athens Avant Garde Film Festival, which, celebrat-
ing its 10th edition this year, remains always contemporary, always
open to experimentation and discovery, but also keen to challenge
the dominant forms and practices.

The Festival establishes collaborations and synergies with organi-
zations and institutions from all over the world, and with the mas-
terclasses and seminars it organises, gives to the Greek audience
the opportunity to meet directors, actors, producers, archivists and
scholars, who open up new paths, and inform about all levels of cin-
ematic creation.

In a period that the discussion about Greek cinema is ongoing, the
Avant Garde Film Festival, with its gaze both at the past and the pres-
ent, allows us to reconsider the history of Greek cinema and to think
its future perspectives in innovative ways.

Nicholas Yiatromanolakis
General Secretary of Contemporary Culture
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AeBvég Alaywviotiké / Kprtikr Emtponn

H Ipéva MmiAiTg yevvriBnke oto BeAtypddi. Zroudace avBpwrioloyia, pihocopia
Kal oknvoBeaia otn ZopPdvn und Ty eniBAedn Tou Zav Poug kai Tou Epik Popép.
Zekivnoe wg BonBdg oknvoBETN Kal LOVTEP, TIPLV Yivel OKNVOBETNG VIOKIMAVTEP.
‘Exel epyaotel o€ TIOAA Pépn Tou KOOHOU Kal €Xel oUVEPYADTEL e OKNVOBETEG
onwg o Avtpél Zouhdgokl, o Zmidik AL, o Epip Kouotoupitoa, k.a. Exel oknvoBe-
moel Tdvw and 20 VIOKILAVTEP Kal IKPOU UrjKoUg Talvieg Tiou €xouv TipoBAnOel
oe dlebvn kataElwuéva eaTiBAA. To 2006 idpuoe Kal dleuBuvel edw kal 14 xpdvia
TO PeOTIBAA eupwaikoU Kivnuatoypdpou Téxvng «H Eupwrmn yupw amd myv Eu-
pwrm», Tou yivetal kabe xpdvo ato Mapiot kat otn Noppavdia.

H Fkeh TCouvg doUAeue yla apkeTd Xpovia og dnUooloug YaAikoug opyavi-
opoUG emdOTHOEWY KAl TIPOUNBELMY Yia TNV POomBNnon NG YAAAIKAG Kivnuato-
YPaoIkig Blopnxaviag. Amo to 2002, ival Kivnuatoypaikog mapaywyog, apxikd
oty etaipeia Chateau-Rouge Production. To 2003 Bpafeldmke wg kaAltepn
napaywyog and To {dpupa Lagardére. Ao 1o 2014 dieuBivel Tnv eTapeia napa-
ywyng Perspective Films, kat mapdyet kat mouAdet art house pikpoU kat peydAou
pnkoug Tawvieg Kal viokidavtép. Eviwpeta&u, dlaxelpiCetal pia oUPBOUAEUTIKN
anootoAr| otnv Kaundétdn, pe okomnd va kataokeuaote! péxptl 1o 2019 to EBvikd
Kévtpo Texvav kat Kivnuatoypdeou.

O Xéivrev Mkéot (1972) eival apepikavog 1oToplkdg Tou KIVUAToypApou, apxel-
00€1Ng Kal eMipeAN|G, kabwg Kat dleubuvtrig Tou Apxeiou Tawvidv Tou Mavert-
otnpiou Tou XdpRapvt, émou, wg Aéktopag oto Turjpa OmTikwy Kal MeptBario-
VTIKQV ZToudwv, dIdAokel loTopia Tou Kivnuatoypdpou kail {ntripata apxelobé-
mong. Mépa and empeAnt|g Tou Apxeiou Tawviwv Tou XdpRapvt, €xel emipeAnoel
npoypduuara yia m MrievdAe, to ®eotiBdA Tou Oumepxdoulev, kat yia To ‘1dpu-
pa kal Mouoeio MkiouApmevkidv ot AloaBédva. To 2015 tou amoveur|onke MeTaA-
Ao Aptote{ag ard mv Mpapuateia MoArtiopou g MoptoyaAiag, yia to €pyo Tou
otnV eMpEAELd Kal €peuva TOU TIOPTOYANIKOU KIVNATOYPAPOU.

O BaoiAng K. Kapauntadvng (1976), aokel anoé 1o 2002 1o enAyyeAUA TOU dIKN-
yopou. And To 2008, eivat mpdedpog Tou Animasyros (Alebvég deoTIBAA Kivou-
uévav Zxediwv). To 2015 eEeAéyn pdedpog g AZIDA EANAS (EMInvikn ‘Evwon
Kivoupévav Xxedinv). To 2018 avayopelbnke IMnomg Tou Taypatog Twv pay-
patov & tov Texvav g FaMikng Anuokpartiag. Armd to NoéuBpto 2018 eival
Pdedp0og Tou dIoIKNTIKOU cuPBouAiou TnNg EBVIKNG AUPIKNG ZKNVAC.

O Anpntpng Koutolapumacdkog omoudace oknvoBeoia Kivnuatoypdpou Kat
mAedpaong oto Mavpwolké Kpatikd Ivatitouto Kivnuatoypdeou g Mdoxag
(V.G.I.K). ‘Exet oknvoBetoel yla Tnv TAedpaon Kal ToV KIVNUatoypdgo VIOKIUa-
VTEP, OElPEG, UIKPOU Kal Peyalou Unkoug tawvieg, evd OOUAEEG Tou €xouv Bpa-
Beutel otnv EAAGSQ Kal TO eEWTEPIKO.

International Competition / Jury

Irena Bili¢, born in Belgrade, studied philosophy, anthropology and film
directing at the Sorbonne, under the guidance of Jean Rouch and Eric Rohmer.
She began her career as an assistant director and editor, before becoming a
documentary director. She has worked all over the world and with directors such
as Andrei Zulawski, Emir Kusturica, Spike Lee, etc. She has made more than 20
documentaries and short features screened at prestigious film festivals. In 2006
she founded and for 14 years now, she produces and directs the European art
and auteur films’ festival “L’Europe autour de I'Europe” that takes place in Paris
and Normandy every year.

Gaélle Jones has worked several years in French public funding organizations
and film commissions to support the French cinema industry. Since 2002, Gaélle
Jones is a film producer, first within the company Chateau-Rouge Production.
She won the award of the Lagardéere Foundation “best cinema producer” in
2003. In 2014 she joined and manages today Perspective Films, to produce
and sale art house shorts, docs and feature films. Meanwhile, she handles a
consulting and assessment mission in Cambodia to built the National Center of
Arts and Cinema until 2019.

Haden Guest, (1972), is an American film historian and scholar, archivist and
curator, as well as director of the Harvard Film Archive (HFA) of the Harvard
University, where, as a lecturer in the Visual and Environmental Studies
Department, he also teaches courses on film history and archival practice.
Besides curating the HFA, he has curated film programs for the Viennale, the
Oberhausen Film Festival and the Gulbenkian Foundation and Museum in
Lisbon. In 2015, he was awarded a Medal of Cultural Merit by the Secretary
of Culture of Portugal, in recognition for his work curating and researching
Portuguese cinema.

Vasilis Karamistanis, born in Athens, 1976, is, since 2002, a licensed attorney-
at-Law by the Athens Bar Association. Since 2008, he is President of Animasyros
(International Animation Festival). In 2015, he was appointed President to ASIFA
HELLAS (Hellenic Animation Association). In 2018, he was awarded with the
Knight Medal of the Order of Arts and Letters of the French Republic. Also, since
November 2018, he is Chair of the Board of Directors of the Greek National
Opera.

Dimitris Koutsiabasakos studied film and TV direction at V.G.I.K, Moscow. He
has directed documentaries, TV series, short and feature films for cinema and
television. His works have received national and international awards.
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MuBormAaacia/Fiction, FaA\ia/France,
1930, 75°, DCP, a/u /b&w,
Xwplg rixo/Silent

3knvo@eaia/Direction

Luis Bufiuel

Zevapio/Screenplay

Luis Bufiuel, Salvador Dalf
dwToypadia/Cinematography
Albert Duverger

Movrag/Editing

Luis Bufiuel

HB@omoloi/Cast

Lya Lys, Gaston Modot, Max Ernst,
Caridad de Laberdesque
Mouoikii/Music

Georges Van Parys
Mapaywyn/Production

Charles de Noailles, Marie-Laure
de Noailles
Anokatdoraon/Restoration
Restored in 2019 in 4K by
Cinématheque francaise, Centre
Pompidou and MNAM-CCl/Service
du cinéma expérimental with funding
provided by Pathé and Maison de
Champagne Piper-Heidsieck at
Hiventy (image) and L.E. Diapason
(sound) laboratories

Mnyn kémag/Print source
Cinématheque francaise

Xpuon enoxn

L'dge d'or // The golden age

>1n deUtepn autn ouvepyaoia pe Tov ZaABavtdp NTaAl, yetd
Tov AvdaAouaiavo SkuAo, 0 MMOUVIOUEA, TTPOKAAEDE AKOUN HE-
YaAUTEPO 0OUPEAALOTIKG OKAVOAAO amd Tnv mMPonyoupevn Gopd.
O Inoolg Xplotdg kat n pwpaikn autokpatopla, emiokomol, Ku-
Bepvnteg Kal n aoTiki Té&n, dlaeBeipovtal aAAd kat epmodiCouv
gvav Tpelo gpwta. MapoAo mou dev BaciCetal T600 68 PIAUKOUG
TEIPAUATIONOUG, KAl EVM KATA KATIOLO TPOTIO CUVOMIAEL e Ta XOAL-
YouvTlava I6Toptka dpdapata Tou 2eath Nte MIA, n Talvia akoun kat
onuepa ayned kabe elO0AOYIKY) KATATAEN KAl a@nynUATIKY oUu-
Baon, kaBe aoTIKG Kat nBIko véuo. Yo Ty enidpacn Tou Nte ZavT,
0 MTOUVIOUEA pag KANPodOTNOE LA QVATPETTIKY) GOUPEAALIOTIKN
Tawvia yia Ta €voTIKTa TG Ndovr§ Kat Tou Bavatou.

In this second collaboration with Salvador Dali, after the Un
Chien Andalou, Bufiuel provoked an even bigger scandal than the
previous time. Jesus Christ and ancient Rome, bishops, governors,
ministers and the bourgeoisie, the same time they are corrupted
they impede an amor fou. Even though it is not based so much
of filmic experimentations, and in some ways it is in dialogue with
Cecil De Mill’s historical dramas, the film, even today, defies every
genre and convention, every civil and moral law. Under the influ-
ence of De Sade, Buiuel passed down to us a subversive surrealist
film on the instincts of sex and death.

Luis Buiiuel // O 1omavég oknvoBétng Aouiq MmouviougA (1900-1983)
Bewpeltal matépag Tou coupeaAloTikoU Kivnuatoypdeou. QaT1doo,
oKNVoBETNOE amd MELPAUATIKEG TAlViE], VTOKIMAVTEP, peAOdPAATA
Kal EPWTIKEG TaViEG UEXPL MIOUTIKAN, OATIPEG, TIEPIMETELEG KAl YOU-
€otepv. MNapd 1o yeyovdg OTL 0TO €pY0 TOU MAVTOTE UTIAPXEL TO OOU-
peaAloTikd oTotxelo, OAeg ol Talvieg Tou Eexwpilouv amd To 1Blaitepo
urouviougAikd Upog Toug. // The Spanish director Luis Bufiuel (1900-
1983) is considered the father of surrealist cinema. However he direct-
ed experimental film, documentary, melodrama, satire, musical, eroti-
ca, comedy, romance, costume drama, fantasy, crime film, adventure,
and western. Despite the fact that the surrealist element is always there,
all of his films stand out for their distinct Bunuelian style.
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OLAYWVIOTIKO

>T0 TUNRUa «Alebvég dlaywvioTiko» emAEEae 9 Talvieq peydAou unkoug

arnoé aveEdptntoug dnuioupyoug, oxeddv amod 6Aov Tov KOOUOo. Ta Kpitrpla

yla ™V emAoyr| yag frav n aydrn yla Tov KIvnuatoypd@o Kal Tn dlapkn

EMIVONON OTIWG eKPpAlovtal otn BEANCN TwV dNUIOUPYWY VA TMEIPAMATI-

oToUV HE TNV KIVNUATOYPAPIKY GOPUA KAl VA DIEPEUVIIOOUV TIG TIOAITIKES

TNg opatoTNnTag. 2NV Tawvia 2mipra, o PovL Zev oklaypagpel o€ aTpuoopal-

PLKO KIapookoUpo Toug ToElkoeEaptnuévoug g KaAkoutag, evad o Mmpd-

lav MouéAg, pe To Mg, amnotiel Eva pOpo TIMAG OTN BPETAVIKY UTIOKOUA-

ToUpa Tou PEIR. AvAuEeoa OTO VIOKIUAVTEP TTAPATIENONG Kal ot JuboTAa-

ola, o Xaoogv depxdvi e v 056 Zaxdpa 143, AMOTUTIOVEL TO TIOPTPETO

™™g MaAika, «pUAaka Tou KevoU», KAl TOUG TEPACTIKOUG amd TO KAPE TNG

otn peon tou rouBevd. H Pevé Ndvtep Meooopa kal o Zodou 2alaBica,

otnv tawvia H Booxr tpayouddel 0To Xwplo TwV VEKPWYV, amo To medio Tng

pUnong kat Ing ebvoypapiag yia toug 1Bayevelg Ivdldvoug tng Bpadihiag,

ouvO£ovTal e TN OKANPEN TIPAYUATIKOTNTA TWV KOWVWOVIKOV ATTOKAEIGUWV.

H KAaouvtia Péivike pe T0 Ao ut Tévrep apnyeital pe oEudgpkela Tnv loTopia Uiag veapnq
yuvaikag pe Yuxo-KoVWVIKEG dlaTapaxeg, eva 1 Pouiva MdouAa, oto Zavd kai Eavd, Ue
TNV KIVNUATOYPAPIKY] elKOVA WG KABPEPTN, Mailel e TO TL onuaivel va ueyaAwvelg, va eioat
yuvaika kat pdva. O Pdioouke XauaykoUtol maicel emiong To matyvidl e Toug KIvnuaToypagl-
KoUG avTIKATomTPlohoug ot Aupltkn lotopia aydrng tou Aodko | & /. H kivnuatoypagolAia,
WG HEoo alNAd Kal wg OKOTIOG, eKPPACETAL Kal OTO VIOoKIMavtép Ol rTTeg uag, oTto omoio o
Zav-T'kaurpléA Mepld xpnotuormnolel Tov MOAITIKO KIVNUATOYPAPO TG dekaeTiag Tou 1960 yla
Va a@uTVIoEl TIOMTIKA Kal KIVNUATOYPAPIKA eUAG KAl TOUG OTIoUSAOTEG TOU, EVOYEL TWV TIPO-
KANjogwV TIou B€TEL TO MAPOV Hag. TEAoG, pe To @iAu ®apoi Tou Exadv Kooumdxt 6a €xoupe
NV eukalpia va avaBewprjooupe TNV EIKOVA UAG YIA TOV LPAVIKO Kivnuatoypd@o, apou To
VTOKIUAVTEP TOU MPOCPEPEL LA KIVIUATOYPAPOPIALKY) EUTEIPI{O OTOV TIPOETIAVACTATIKS On-
MOQIAT| 1paVIKS KIVNUATOYPAPO.

In the "International Competition" we have selected 9 feature
films from independent film directors, almost from all over the
world. Our selection was inspired by the cinephiliac passions
of the directors, their accomplished experimentation with cine-
matic form and the politics of visibility. In Cat Sticks, Ronny Sen
shades Calcutta’s drug-addicts in an atmospheric chiaroscu-
ro, while Brian Welsh, in Beats, pays tribute to the British rave
sub-culture. Between observational documentary and fiction,
Hassen Ferhani in 143 Sahara street, portrays Malika, the “gate-
keeper of the void”, and the people passing by from her remote
road-cafe. Renée Nader Messora and Jodo Salaviza, from the
ritual and ethnographic field of indigenous Indians of Brazil,
connect with the harsh reality of social exclusions, in The dead
and the others. Klaudia Reynicke, in Love me tender, sharply
tells the story of a young woman with psycho-social disorders,
while Romina Paula, in Again once again, using the cinematic
image as a mirror, plays with what it means to grow up, to be
a woman and a mother. Ryusuke Hamaguchi also plays with
the cinematic reflections in his lyrical love story of Asako | &
II. Cinephilia, both as means and vocation, is also expressed
in the documentary Our defeats, in which Jean-Gabriel Périot
uses the tools of political cinema of the 1960s to awaken his
students and us to new challenges in the present. Filmfarsi by
Ehsan Khoshbakht, allows us to reconsider our image of Iranian
cinema, since the documentary offers a cinephiliac experience
into the pre-revolutionary popular Iranian cinema.



0d6¢ Xaxapa
143

143 rue du désert

143 Sahara street

EAAnvikA Npepmépa / Greek Premiere

MuBormaaoia/Fiction, AAyepia, Fa\ia,
Katdp/Algeria, France, Qatar, 2019,
100", DCP, ‘Eyxp./Color, AAyepwvd,
Apapikd, Talkd, AyyAikd/Algerian,
Arabic, French, English

ZknvoBeaia/Direction

Hassen Ferhani

Zevdpio/Screenplay

Hassen Ferhani
dwroypagdia/Cinematography

Hassen Ferhani

Movray/Editing

Stéphanie Sicard, Nadia Ben Rachid,
Nina Khada, Hassen Ferhani
'Hxog/Sound

Antoine Morin

Mapaywyn/Production

Narimane Mari, Olivier Boischot, Allers
Retours Films, Centrale Electrique
HBomoioi/Cast

Malika, Chawki Amari, Samir Elhakim
Mpoéheuon Taiviag/Film Source
Centrale Electrique, Pascale Ramonda

®m H MaAika eival 1dlokttpta evog pikpoU kagé, To omoio, 0To
povadiko Tou Tpaméll, oepRipet uovo Todl, auyd kal vepo kat Bpi-
okeTal oTnv €Bvikr 036 mou dlaocy(Cet Tnv €pnpo, 10 wpeg 0di-
ynon votia and 1o AAyépl. ‘Evag dlepxOuevog meplypdgel Tnv
MaAika «wg pUAaka Tou KevoU». QoTd00, N UBPLDLKA Talvia Tou
Xaoogv depxdvi, AOyw Twv OToLXE(WV VTOKIHAVTEP TIApATHPNONG
TIOU EUMEPLEXEL, DelXVEL OTL TO PALVOUEVIKA EPNUO HEPOG OOULEL
ané ¢wn. Odnyol popTNYwV, TOUP(OTEG HE HOTOOUKAETEG Kal TA-
KTIKo{ TeAdTEG TOU PEPVOoUuV VEa amd TNV KovTivy OAn EA Mévia,
eEunnpeTolvTal 0To KATW@AL TNG MaAika, evid auTr Mapauével
TAVTOTE EKEl.

Malika is the owner of a small one-table road-cafe, which serves
only tea, eggs and water, and lies somewhere along the national
route, in the desert, some 10 hours drive south of Algiers. A pas-
ser-by describes Malika as a “gatekeeper of the void”. However, the
hybrid film of Hassen Ferhani, due to the elements of observational
documentary it contains, shows that this seemingly desolate place
is actually teeming with life. Truckers, tourists on motorcycles, and
regulars, who bring her news from the close-by city of El Menia, are
served in Malika’s doorstep, while she remains always there.

Hassen Ferhani // O Xaooév ®epxdvi yevvribnke oto AAyépt To 1986.
v tawvia Tou O Tapldv, o Aov Kixawtng kat eueic 2013, n omoia npo-
BARONke ota epeaTIBAN NG MacoaAiag kat Tou Aokdpvo, Bdn eaiveo-
TAV TO EVOLAPEPOV TOU YIA TO VTOKIUAVTEP 0TA OpLa e TN uboTAaacia.
H tawia Mipw-yupw oto puad uou (2015), yuplopévn oe opayeia 0to
AAYEpL, fTav n mp@Tn Tou pubotAacia. // Hassen Ferhani was born in
Algiers in 1986. His film Tarzan, Don Quichotte et nous (2013), which
was presented at the festivals of Marseille and Locarno, already reflect-
ed his interest in documentary bordering on fiction. Roundabout in My
Head (2015), shot in slaughterhouses in Algiers, was his first feature.
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Mrmutg

Beats

EAAnvikn MNpemépa / Greek Premiere

MuBomAaaoia/Fiction, Hvwpévo
BaoiAelo/United Kingdom, 2019, 96',
DCP, Eyxp./Color, AyyNkd&/English

Zknvo@eoia/Direction

Brian Welsh
Zevapio/Screenplay

Kieran Hurley, Brian Welsh
dwroypadia/Cinematography
Benjamin Kracun
Movrag/Editing

Robin Hill

‘Hxog/Sound

Christopher S. Aud
Mapaywyog/Producer

Steven Soderbergh
Mapaywyn/Production

Rosetta Productions
H6omoloi/Cast

Cristian Ortega, Lorn Macdonald,
Laura Fraser, Amy Manson, Gemma
McElhinney, Kevin Mains, Rachel
Jackson, Ross Mann

MpoéAeuan Taiviag/Film Source
Wild Bunch

Ot koAAnTol @{Aol amd naidid, o T¢évo kat o Zndvep, 0TO KATW-
OALTNG evnAkkiwonq Toug, Ba mpénel TwPa va XwploTouv. To Kaho-
kaipt dpwg Tou 1994 Ba eival 1dlaitepo YU autolg aAAd Kal yia
xwpa. H ékpn&n Tng oknvig Twv eAelBepwv APTL PEIR Kal TO pe-
YaAUTePO Veaviko kivnua avti-kouAtoUpag dlatpéxel OAn Tn Bpe-
Tavia. Ot koAAnTo{ Pelyouv yia éva mapdvouo TApTL Kal Blivouv
TNV TEPIMETEIA TNG AVTEPYKPAOUVT avapxiag kat eAeubepiag, n
omola Ba ArjEet pe mAripn olykpouon He TIG dUVAlELS ToU VOUOU
Kal TngG Taéng. Mia tawvia yia n @iAia, Tnv e€€yepon Kal To Kivnua
ToU PEIR, he EKAEKTIKY] Kal EEONKWTIKN NAEKTPOVIKY) HOUCIKT).

Best mates, since childhood, Johnno and Spanner, on the cusp
of adulthood, will now have to be separated. The summer of 1994
however is going to be special for them, and for the country. The
explosion of the free rave party scene and the largest counter-cul-
tural youth movement in recent history is happening across Brit-
ain. The boys head out to an illegal rave: an adventure into under-
ground anarchy and freedom, that ends with a full on collision with
the forces of law and order. A film about friendship, rebellion, and
the rave movement, set to an eclectic and electrifying soundtrack.

Brian Welsh // O Mrnipdiav Moughg (1981, Hvwuévo BaoiAelo) doUAeue
NON WG HOVTEP VTIOKIMavTEP dTav dpxloe va omouddalel oknvobeaia.
‘Emelta ékave v Tawvia pubomAaciag, xapnAoU mpolmoAoylopou,
510 dvoud uag (2001). ‘ExTote €xel oknvoBeTel apkeTég Tawieg yla
v TNAedpaon kat €xel kepdioel MOANA Bpapeia, peta&u Twv omoiwy,
éva Emmy, yla 1o eneloddio tou otnyv emdpacTikr oelpd Madpog Ka-
Bpeptng. // Brian Welsh (1981, UK) was already working as an editor
in documentaries, before studying directing. Then he made the mi-
cro-budget feature film /n our Name (2010). Since then, he has directed
several TV dramas, winning multiple awards, including an Emmy for his
episode for the seminal TV series Black Mirror.

Inipta
Cat sticks

EAAnvikn Mpepépa / Greek Premiere

MuBorAaacia/Fiction, Ivdia/India, 2019,
94’ DCP, a/p./b&w, Ivdikd&/Bengali

3knvo@eoia/Direction

Ronny Sen

Zevapio/Screenplay

Ronny Sen, Soumyak Kanti DeBiswas
dwTtoypadia/Cinematography
Shreya Dev Dube

MovTtag/Editing

Nikon Basu

‘Hxog/Sound

Sukanta

Mapaywyoég/Producer

Tanaji Dasgupta, Soumyak Kanti
DeBiswas, Theodore Shivdasani
Mapaywyn/Producer
Design-Devika Dave
HBomoloi/Cast

Tanmay Dhanania, Sumeet Thakur,
Rahul Dutta, Joyraj Bhattacharya,
Saurabh Saraswat, Sreejita Mitra,
Kalpan Mitra, Raja Chakravorty, Sounak
Kundu, Soumyaijit Majumdar
MpoéAeuon Taviag/Film Source
Ronny Sen

Mia Bpoxepr) Hépa otnv KaAkoUTa, pla mapéa ameAmopévmY
To&kopavav Yayvetal yia mpéda, aAAd To HOVIHO OTIAEIMO TTou
Péyvouv anodeikvuetal dmaoTo. H tawvia ugaivel Tig 10Topieg oe
KIaPOOKoUPO, dIATPEXEL e TIQ I0TOPIES KATAOTATEIG TOEIKNG £(O-
plag Kal MTWONG, KAl XWEOUG UTIApKTOUg Kal avunapktous. Mia
aotapdtnTn veporovTr nailel yia pévTto oe {wEQ TIoU LloopPOoTIoUV
oe éva emoPANég PTIAE 0. Ma Tnv PN Tawvia Tou Pdvi Zev,
umopel va emwdel 611, elval évag ouvduaouog UPoug, 0 OToiog
avTtAel otolxeia and Tov peydlo vdd oknvoBETn Zatiatdit Pdl kat
arné tov auepikavo EwumeA depdpa.

On arainy night in Calcutta a group of desperate addicts chase
brown sugar, but the permanent intoxication they seek proves elu-
sive. Cat Sticks weaves their stories into a chiaroscuro, traverses
with them through states high and low, spaces real and unreal. A
relentless downpour plays backdrop to lives balanced on a pre-
carious high. For Ronny Sen’s first feature, can be said, that it is a
combination of style drawing elements form the great Indian direc-
tor Satyajit Ray and the American Abel Ferrara.

Ronny Sen // O Pévi Zev (1986, Ivdia) Cel otnv KaAkoUTta, Kal eival
OKNVoBETNG, PWTOYPAPOG Kal ouyypapéag. H tawvia Sripta képdloe
v edIkY) pvela TNG KPITKAG emitporig oto ®deoTiBEA Slamdance
10 2019. 'Exet oknvoBetrioel vTokidavtép yia To BBC kat wg pwTo-
YPA®og €xel ekdWOEL BUO TIPOCWTIKA PWTOYPAPIKA BIRAla // Ronny
Sen (b. 1986, India) is a film director, writer and photographer based
in Calcutta. His debut feature film Cat Sticks won the jury honorable
mention at Slamdance Film Festival in 2019. He has directed television
documentaries for BBC, and, as as a photographer, has published two
artist books.
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H Bpoxn
tpayoudast
GTO XWPLo
TWV VEKPOV

Chuva é cantoria na aldeia dos mortos

The dead and the others

MuBoraacia/Fiction, Moptoyaia,
Bpadi\ia/Portugal, Brazil 2018, 114,
DCP, Eyxp./Color, Moptoyahikd/
Portuguese

ZknvoBeoia/Direction

Renée Nader Messora, Jodo Salaviza
Zevapio/Screenplay

Renée Nader Messora, Jodo Salaviza
dwroypadia/Cinematography
Renee Nader Messora
MovTtag/Editing Jodo Salaviza, Renée
Nader Messora, Edgar Feldman
"Hxog/Sound Pablo Lamar
Mapaywyog/Producer

Ricardo Alves Jr., Thiago Macédo
Correia, Renée Nader Messora, Jodo
Salaviza

Mapaywyn/Production

Entrefilmes, Karo Filmes, Material Bruto
HBomoioi/Cast

Henrique Ihjac Kraho, Raene Ko6to
Krahd

MpoéAeuan Taiviag/Film Source
Luxbox

Aev éxel mveluata kat eidla oruepa 10 BPAdU Kal 1o ddoog
YUpw and 1o xwptd eivat nouxo. O 15xpovog IZdak €xel epldAteq
ané t6TE TIOU €XA0€ TOV TATéPaA Tou. Eival 10ayevrig Tou mpoo-
piCetal yia oapdvog, and ™ QUAY Kpdxo, ota Bopela g Bpa-
QINag. O IZaak mepratdel oto okotddl. Evag WaApog akouyetal
and pakpeld. H puvr) Tou matépa Tou Tov KAAEel, eivat kpa va yivel
N VEKPWOLUN TEAETH, VIO VA ATIOXWPEN0EL TO TTVEUHA Yla TO XWwPL0
TV vekpwv. To mévBog mpénel va otapatrioet. O 1¢dak katapeu-
YeL 0NV TIOAN KAl AVTIMETWT{CEL TNV MPEAYUATIKOTNTA TOU va elval
Bayevng otn ouyxpovn BpaliAia.

There are no spirits or snakes tonight and the forest around the
village is quiet. Fifteen year old lhjac has nightmares since he lost
his father. He is an indigenous Krahd, from the north of Brazil,
destined to be a shaman. A chant comes through the palm trees.
His father’s voice calls him: it's time to organize the funerary feast
so the spirit can depart to the dead's village. The mourning must
cease. Ihjac runs away to the city and faces the reality of being an
indigenous in contemporary Brazil.

Renée Nader Messora // H Pevé Navtep Meoadpa (1979, Bpalihia),
arnd 10 2009, CUPUETEXEL OTNV KIVTATOYPAPLKY) KOAEKTIBA TNG PUANG
Kpdyxo, n omola amookomel oTnv evduvAauwon tng 10ayevikng TauTo-
ragq. / Renée Nader Messora (1979, Brazil), since 2009, is participat-
ing in the local collective of Krah6 filmmakers, which is focused in the
strengthening of the indigenous identity.

Jodo Salaviza // O Zodou Zahafica (1984, MoptoyaAia) €xel BpaBeutel
pe N Xpuor) ApkoUda tng MmepAivdAe yia Tn pikpoU prikoug tawvia
Pdgpa (2012), kat pe Tov Xpuad doivika Tou ®eoTIBAA Twv Kavvav yia
™ MIkpoU prikoug tawvia Apéva (2009). // Jodo Salaviza (1984, Portu-
gal), has won the Berlinale Golden Bear for his short film Rafa (2012)
and the Palme d’Or at the Festival de Cannes for his short film Arena
(2009).

Fava kat Eava

De nuevo otra vez

Again once again

EAAnvikn Mpepépa / Greek Premiere

MuBomAaacia/Fiction, Apyevtiviy/
Argentina, 2019, 84’, DCP, ‘Eyxp./Color,
lontavikd, eppaviké/Spanish, German

ZknvoBeoia/Direction

Romina Paula

Zevapio/Screenplay

Romina Paula
dwroypadia/Cinematography

Eduardo Crespo

MovTa/Editing

Eliane D. Katz

‘Hxog/Sound

Mercedes Tennina
Mapaywyog/Producer

Paula Repetto

Napaywyn/Production

Compania Cine

HBomoloi/Cast

Romina Paula, Ménica Rank, Ramén
Cohen, Esteban Bigliardi, Pablo Sigal,
Mariana Chaud, Denise Groesman
MpoéAeuon Taviag/Film Source
Compaiiia de Cine

©a xwpioouv; H Pouiva dev o miioTtelel, ahAd el mpoowptvd pe
TOV 4XPOVO YI0 TNG 0TO OTI{TL TNG Hdvag g oTo Mmouévog Alpeg,
€V 0 AVTIPAQg TNG 01O oTtiTL mviyeTal otn douleld. H oknvoBétng
Kal noroldg NG Tawviag oTpEPeL TNV KAUEPQ OTOV £AUTO TNG, Yid
va avalntoel ek véou mola elval. Metd and ta npota Téooepa
xpovia unTedTNTAG, £ival Aiyo peydAn yia xopoug kat dpayua ye
20xpova, aAAG akoun Uikpn, OOoTe va gavIactwveTal dAloug. H
mP®TN Talvia ™g Pouiva MdouAa, HETAEY VTOKIUAVTEP Kal YuBo-
mAaoiag, eival pla euBpauotn avalion yia  untedtnTa, m on-
AUKOTNTA KAl TNV evnAIKIwOT, Je avamdvTexoug avaoToxXaououg,
eINKPLVe(Q avaAloelg kal xwplg ouvinpntioud.

Are they getting divorced? Romina doesn't think so, but she is
living temporarily with her 4-year-old son at her mother’s place in
Bueno Aires, while her husband is at home snowed under with work.
Actress Romina Paula points the camera at herself, to rediscover
who she is. After the first overwhelming years as a mother, she’s a lit-
tle too old for disco parties and hanging round with 20-somethings,
but still young enough to fantasise about others. Romina Paula’s de-
but, between documentary and fiction, is a fragile investigation into
motherhood, femininity and growing up, with surprising reflections
and refreshingly honest analyses, without prudishness

Romina Paula // H Popiva MNdoula (1979, ApyevTtivr) eivat ouyypage-
ag, nbormoldg Kat oknvoBETIG Bedtpou. ‘Exel omouddoel dpauatoup-
yia Kal €xel ypayel kat oknvoBeTroel dleBvwg ermtuxnuéva Beatpikd
¢pya. ‘Exel ypdwel apketd publotopripata. H tawvia tng Zavd kat Eavd
e{val To vTeumnoUTo TG oTNV KIvnuatoypapikr) oknvobeaia. / Romina
Paula (1979, Argentina) is a writer, actress and theatre director. She
graduated in dramaturgy and has written and directed internationally
successful plays. She has written several novels. Again once again is
her directorial debut.
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Dul\pgpapoi

Filmfarsi

EAAnvikn MNpemépa / Greek Premiere

Ntokipavtép/Documentary, lpav,
Hvwu. BaaoiAelo/Iran, U.K., 2019, 84,
DCP, ‘Eyxp-a/p./Color-b&w, TaAAwkd/
French

ZknvoBeoia/Direction

Ehsan Khoshbakht
Zevapio/Screenplay

Ehsan Khoshbakht
MovTtag/Editing

Niyaz Saghari and Abolfazl Talooni
‘Hxog/Sound

Rob Szeliga
Mapaywyog/Producer

Ehsan Khoshbakht

MpoéAeuon Taiviag/Film Source
Ehsan Khoshbakht

B AUTO TO VTOKIHAVTEP AMOKAAUTITEL M{a OTIAvia Kal Pn avayvo-
plopévn elkdva ToU TIPOEMAVACTATIKOU dNUOPIAOUG (pavikoU Ki-
vnuatoypdgou, Tplv anayopeutel To 1979. ZUpgwva ye Tnv eri-
dpaoTik Bpetavr BewpenTikd Tou Kivnuatoypdpou Adpa MAABe:
«Qg¢ BaupdoTpla Tou VEoU IpavikoU Kivnuatoypdgou, ouxvd ava-
PWTIOUOUV Yia Tov dNUOPIAY TTpddpoud Tou. O Exodv Kooumaxt
éxel emtéloug avoi&el autrv TV lotopia. H dokiulakr, 0ToXaoTl-
K Kal KIVNUATOYPAQOPIAIKY avAAUGT Tou eKTIUA TO €idog Twv
adldvtponwy Tawviwv exploitation, mou eival péoa otn Bia kat oTo
oek. To QPiAupapaoi, e oAU Xprioluo TPOTo, ToToBeTEl AUTOV TOV
TPeAd KIVNUATOYPAPO UEDA OTNV TOAITIOMIKY] KAl TTIOAITIKT) KOUA-
ToUpa Tou lpdv, kal emiong Tou erTpénel va Bpel Tn 6€on Tou 01O
eupUTEPO TIAAIOLO TOU TIAYKOGUIOU KIVNUATOYPAPOU».

This documentary reveals a rarely seen and barely acknowl-
edged image of Iranian pre-revolutionary popular cinema, banned
after 1979. According to the seminal British film theorist Laura Mul-
vey: “As a long standing admirer of the New Iranian Cinema, | often
wondered about its popular predecessor. Ehsan Khoshbakht has
finally opened up this story. His essayistic, meditative and cinephile
analysis celebrates an unashamedly exploitative genre, steeped in
sex and violence; Filmfarsi very usefully locates this crazy cinema
within the Iranian popular and political culture of its time, and also
allows it to find a place in the wider context of World Cinema”.

Ehsan Khoshbakht // O Exodv Kooumndyt et kat epydietal oto Aovdi-
Vo, Kal elval vrokipavtep{otag, emueAnTrq Kvnuatoypdeou Kal ouy-
vypapéag. Me oToudEg OTnV apXITEKTOVIKN, £XEL YpAel Kal eTtiueAn el
TTOAAG BIBAla, éTwg yia TV loTopia Tou Kivnuatoypapikou doTep, TO
€ldog Taviwv youéotepy, K.d. O Exodv eival ouvdieuBuvinig tou Qe-
oTIBAA Il Cinema Ritrovato otnv MmoAdvia. // Ehsan Khoshbakht is a
London-based Iranian documentary filmmaker, film curator and writer.
Architect by training, he has authored and edited numerous books, such
as on the history of movie posters, the western genre, etc. Ehsan is the
co-director of Il Cinema Ritrovato film festival in Bologna.

Acako | &I

Netemo sametemo

Asako | & Il

EAAnvikn Mpepépa / Greek Premiere

MuBomAaoia/Fiction

lanwvia, FaAAia/Japan, France, 2018,
119', DCP, Eyxp./Color, lanwvikd/
Japanese

Zknvo@eaia/Direction

Ryusuke Hamaguchi
Zevapio/Screenplay

Sachiko Tanaka, Ryusuke Hamaguchi
dwToypadia/Cinematography
Yasuyuki Sasaki

MovTdag/Editing

Azusa Yamazaki
MNapaywyog/Producer

Comme des Cinémas, Nagoya
Broadcasting Network, Bitters End
MNapaywyn/Production

Nagoya Broadcasting Network, Bitters
End &amp; Comme des Cinémas
HBomnoioi/Cast

Masahiro Higashide, Erika Karata, Koji
Seto, Rio Yamashita, Sairi Ito
MNpoéAeuon Taviag/Film Source

MK2

® Mua tawvia, Baotopévn oe éva publotdépnua g Toudka Ziuma-
odkl, yla Ty eniyela payeia tou €pwta. H Aodko, pia vIpomaAn
eoltiTpla otnv Oodka gpwteleTal kKepauvoBoAa Tov Mmakou. O
MrakoU eival évag OpopPOg Kal HUoTAPLOG VEOG, 0 Omoiog uia
pépa eEapaviletal yia ta kaAd. Otav, duo xpovia apydtepa n
Aaodko eival ogpBitdpa, oto Kapé Tou doulelel ouvavtd Tov Pi-
0x1, 0 omolog potdlel katamAnKTIKA pe Tov Mmakou. O Pidyt Ba
ayarjoet TNV Acdko pe dlapopeTikd Tpdmo and tov Mmakou. Oa
NG TPOCPEPEL UIa aydrm, Tou yia Tnv Acdko, Ba eival Tooo kabn-
OUXAOTIKY| TTIOU TNV TPOUALEL.

A film, based on a Tomoka Shibasaki’s novel, on the earthly mag-
ic of falling in love. When Asako, a shy student from Osaka, meets
Baku, it's love at first sight. Baku is a mysterious and gorgeous-look-
ing young man, who often disappears. Then, one day, he’s gone for
good. Two years later, Asako, now working as a server in a coffee
shop, spots Ryohei, who looks exactly like Baku. Ryohei will love
Asako in a different way — the kind of love that’s so reassuring it
might even be scary for Asako.

Ryusuke Hamaguchi // O Pdioouke XapaykouTtol (1978, lanwvia) omou-
daoe Kivnuatoypdo Kal véa péoa ato Tokio. To 2103 oknvobétnoe
v Tawvia Ayyidovracg to dépua tou andkoouou. To 2015, n 5wpen tat-
via tou Happy hour BpaBeutnke dUo popég oTo PeCTIRAAN TOoU AoKdAp-
vo. Htawvia Aodko | & I Slaywviotnke 0To peoTIBAN Twv Kavvav. // Ry-
usuke Hamaguchi (1978, Japan) studied film and new media in Tokyo.
In 2013, he directed Touching the skin of eeriness. In 2015, his 5-hour
film Happy-hour, was awarded twice at the Locarno Festival. His latest
film Asako | & Il competed in the Cannes Film Festival.
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Nos défaites

Our defeats

EAAnvikn Npepiépa / Greek Premiere

Ntokiavtép/Documentary, MaAAia/
France, 2019, 96", DCP, ‘Eyxp-a/p./
Color-b&w, FaA\k&/French

ZknvoBeoia/Direction
Jean-Gabriel Périot
dwToypadia/Cinematography
Amine Berrada
MovTtag/Editing

Jean-Gabriel Périot
‘Hxog/Sound

Claire Goldmann-Fournier
Mapaywyog/Producer
Frédéric Dubreuil
Mapaywyn/Production

Envie de Tempéte Productions
MpoéAeuon Taiviag/Film Source
Doc&Film International

®m O Zav-TkaumptéA Meptd, yU' autd TO VTOKIYAVTEP, TO OToio ou-
VEVIVEL TOV KIVNUATOYPAPO [e TNV TOALTIKY], OUVEPYAOTNKE HE
pia opdda pabntwv. Ot pabntég douAeyav 1600 UmpooTtd 600 Kal
niow amnd T KAPEPES, DPAUATOTIOINVTAG €K VEOU OKNVEG -amd
arepyieg eEeyépaelg Kal pYATIKEQ KIVNTOTOOEIG- TAVIKOV Ao
Ta TéAn G dekaetiag Tou 1960 kat and TIq apx€g TNg dekaetiag
Tou 1970, énwg H KivéZa tou Zav-Auk Mkovtdp. Evad otnv apxr, ot
padnTég aduvaTouv va KATAavoroouv TNV TOAITIKY] OTpdTeuon 1
v 10¢a g enavdoTtaong, otadlakd cuveldntonololyv &Ti To Ta-
peABOV avinyel oTnv mapoloa TOAITIKY KatdoTtaaon, kat 6Tt, Héoa
arnd TIg YTTEQ Hag, Hropel va avadubei n duvaun yla Tnv avTipe-
TWOTILON TOU XAoug Tou (oUpe ofjuepa.

Jean-Gabriel Périot, in this documentary, which unites cinema
with politics, collaborated with a group of students. The students
worked both in front of and behind the camera, re-staging scenes
of strikes, resistance, and labour disputes, from films dating from
the late 1960s to the late 1970s, including La Chinoise by Jean-Luc
Godard. While barely able to define neither political commitment
nor the idea of revolution at first, the students gradually realize that
the perspectives from the past still echo in our present politics and
that within our defeats may rise the strength to face today’s chaos
and its challenges.

Jean-Gabriel Périot // O Zav-I'kaumnptéA Meptd (1974, MaAiia) epydcetat
WG KAAITEXVNG TNG Bivteo-Téxvng, dleubuvtiq wToypapiag, HovIEP
Kal OKnvoBETNG. AouAelel e apxelakd UAKS Kal n mAeloyneia twv
€pywV TOU elval vToKIpaviép, animation kal TEPAUATIKEG TAlViEG,
Tou TeploTpéPovTal YUpw and ta Béuara g Biag kat g totopiag.
To vtokipavtép tou H Mepuavikr veoAaia (2015) képdloe To YaAAKS
BpaPeio César. // Jean-Gabriel Périot (1974, France) works as a vid-
eo-artist, cinematographer, editor and director. He makes film projects
using archive material and the majority of his works are documentary,
animation and experimental projects, dealing with violence and history.
His documentary German Youth (2015) won the French César award.

Ao pu téviep

Love me tender

EAAnvikn Npepépa / Greek Premiere

MuBormaacia/Fiction, EABeTia/
Switzerland, 2019, 83, DCP, ‘Eyxp./
Color, ItaAikd/Italian

3knvo@eaia/Direction

Klaudia Reynicke
Zevapio/Screenplay

Klaudia Reynicke
dwroypadia/Cinematography
Diego Romero Suarez Llanos
MovTtaf/Editing

Paola Freddi

Mapaywyoég/Producer

Gabriella De Gara, Tiziana Soudani,
Michela Pini

MNapaywyn/Production

Amka Films Productions
H@omoloi/Cast

Barbara Giordano, Antonio Banno,
Gilles Privat, Maurizio Tabani, Anna
Galante, Federica Vermiglio
MpoéAeuon Taiviag/Film Source
Summerside International

m H ZekoévTa eival eyKAwBIOUEVN OTO OIKOYEVELAKO SIAUEPIONA TNG
Kal 0Tn Jovayikr poutiva tng. Eival pia 32xpovn yuvaika, pe o€eia
ayopagoBia. Mia pépa, n Untépa g medaivel Kal o MATEPAG TNG
NV eyKataAeimel, Kal N Zekovta TPEMel va MaAEPeL Toug daloveg
NG Kal va urepaotiotel Tov eautd Tng. Znopadikd oUVOEETAL e
ToV €€ KOOUO, e Eva KPS Kop(TOoL TTou TG emutiBeTal AeKTikd and
NV AUAY, Kal Ke Ta TPOoRANTIKA TNAEQWVAATA aTtd TOV XEvpl, €l
OTIPAKTOPA OPEIAWY, 0 oTto{og amelAel 6Tt Ba AdBel p€tpa. Aviouxn
ya TNV emBinon g, n Zekévta Ba xel uia eukaipia, dtav évag
OUAAEKTNG UTTOUKAAL®Y, ETOVOUAlOHEVOG ZAVTO, TNV ETIIOKEMTETAL.
Mpémnel woTdo0 va naifel cwoTd TO Tal Vidl TNG.

Seconda is bound to her family apartment and her cloistered rou-
tines. She is a 32-year-old woman with acute agoraphobia. One day,
her mother dies and her father deserts her, leaving Seconda to battle
her demons and fend for herself. She has sporadic connections with
the outside world: a little girl who verbally attacks her from the court-
yard and abusive phone messages from Henry, a debt collector who
threatens action. Preoccupied yet burdened with her own survival,
Seconda gets a chance for release when a homely bottle collector
named Santo visits, but she must play her cards right.

Klaudia Reynicke // H KAaoUvTia Péivike ival eA\BeTr Kivnuatoypapi-
oTpLa pE Kataywyr) and To Mepou. Zrnoudace otn 2xoAn Texvawv Tisch
otn Néa Yopkn Kal €xel LeTAMTUXIAKS diMAwUa 0TOV KIvnUatdypapo
anod ™ ZxoAn Téxvng g Awldvvng. ‘Exel OKnvoBETNOEL TO VIOKIUA-
viép Etol eival ot dvtpeg; (2013) kat Tn pubomAacia H pwAid (2016).
/I Klaudia Reynicke is a Swiss-Peruvian filmmaker. She attended New
York University Tisch School of the Arts and holds a Master of Arts
in filmmaking from the Ecole cantonal d’art de Lausanne. She has
directed the feature documentary /s this how men are? (2013) and the
fiction feature The nest (2016).
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To 100 ®eoTIBAA MpwTomoplakoU Kivnuatoypdpou €xel TNV TIUNA va Ta-
poucldoel To aplEpwpa «MavoéN vre ONBELPA: UTOYPAPOVTAG TO PWG>.
O eEalpetikdg MopToydlog oknvoBEmGg MavogA vie ONBELPA, YEVVNUE-
vog To 1908, oto MoépTo, and eUKATACTATOUS YOVEIG, LUNBNKE OTOV KIvn-
paroypd@o 1o 1927. H mpwtn ToU Tawvia, To MoNTIKO aompouaupo, Uikpou
Jrikoug vIoKidavtép AouAedovrag otov notauo Aoupo, KUKAOGOPNOE TO
1931. MéBave 10 2015, 106 xpdvwv. Me dAAa Adyla, TipoKelTal yia pia agl-
oonueiwTn 88xpovn oTadlodpouia aydarnng yia ToV KIvnuatoypd@o.

>1n dldpKela TOU TTOAEUOU Kal UTIO TO auTapxlkO KaBeoTwg Tou Zalaldp,
oKNVoBETNoE TN VEOPEAAIOTIKOU Upoug pubBomAacia Aviki-Mmouro (1942).
Metd Tov méAepo anopdotoe va omouddoel MAvw OTo EYXPWHO GIAL OTN
lepupavia. H eviunwaolakn xprion Tou XpWHUAToG, KaBwg Kal To avaduo-
pevo, acupBiBaocta povtépvo Upog Tou, dlapaivetal 0To aplotoupynua
lepoteAeotia NG avoi&ng (1962).

Anté ) dekaetia Tou 1970 kal amod TIC apxEQ TNG dekaetiag Tou 1980, To
TPOYPAUMA Hag TTPORAAEL Yl TPDTN Popd otnv EANAdA Tpelg Talvieg and
mv Tetpaloyia Twv Mataiwugvwyv Ep@TwV: TNV UMOUVIOUEAIKT| [TapgABov
kat Mapdv (1972), v peyalonpenny Karapaugvn Aydmnn (1979) kal v
anapduiAAn ®pavoioka (1981).

Ané n dekaetia Tou 1990 €wg To BAvato tou, o OABEIpa €kave pia Tawvia
KdBe xpdvo. EmNEEape TIq Tawieg: “Ox” i n udrain d6&a tng darayric
(1990), otnv omoia yivetal pia eMOKOMNON TNG MOPTOYAAKNAG lotopiag. H
KoiAada tou ABpadu (1993), n omoia elval pla TOPTOYAALKT) €KSOXT] TNG
Mavtdu MnoBapi kat To kouti (1994), yla 1o euaiobnto mopTpaito TwWV
PTWYWV avBpwniwv otn AloaBdéva. Téhog, T6oo N tawvia Taé&idt otnv apxr
TOU K6ouou (1997) oo kal n autoBloypadikr| To 1épto ¢ natdikrig Lou
nAikiag (2001), deixvouv €vav OKnVoBETN TIOU EMIOTPEPEL OTA UEPT TNG
v16TnG Tou. Me TIg 12 Talvieg Tou aplepWUATOC Hag, eATCoulE va emIOTPE-
woupe otov OABEIPA, aANG Kal 0TOUG KIvnuatoypapo@iAoug, Atyn armo
N Xapd, TNV eVEPYELa Kal TNV aydrn yla ToV KIVNUAToYPAQo Tou autog
n&epe va divel kal va dnuloupyel.

TRIBUTE
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The 10th Avant Garde Film Festival is honoured to
present the tribute “ Manoel de Oliveira: a signature
to light”. The outstanding Portuguese director Manoel
de Oliveira, born in 1908, in Porto, by wealthy parents,
was initiated in cinema in 1927. His first film, the po-
etic black-and-white documentary short, Labor on the
Douro river, was released in 1931. He died in 2015,
aged 106. That is a remarkable itinerary of 88-year love
of cinema. During the war and under Salazar’s author-
itarian regime, he made the neorealist in style black-
and-white Aniki-Boko (1942).

After the war he decided to study color-filmmaking in
Germany. The stunning use of color and his emerg-
ing uncompromising modernist style is evident in the
masterpiece Rite of Spring (1962). From the 1970s and
early 1980s, our programme premieres three films from
De Oliveira’s Tetralogy of Frustrated Love: the Bunue-
lian Past and Present (1972), the sublime Doomed Love
(1979), and the inimitable Franscisca (1981).

From the 1990’s until his death De Oliveira made a film every year. We opted
for: ‘No’, or the vain glory of command (1990), which takes a long view of
Portuguese history; Abraham’s valley (1993), which is a Portuguese version
of Madame Bovary, and Blind man’s buff (1994) for its sensitive portrait of
poor people in Lisbon. Finally, both the fiction film Voyage to the beginning
of the world (1997) and the autobiographical Oporto of my childhood (2001),
feature a director revisiting the locations of his youth. With our 12-film tribute,
we hope to give back to De Oliveira, and to the Greek cinephiles, a little of
the joy, the energy, the love of life and cinema that he knew how to give and
invent.



Zknvo@eaia/Direction: Manoel

de Oliveira Zevapio/Screenplay:
Manoel de Oliveira ®dwToypagia/
Cinematography: Emmanuel Machuel
MovTtaf/Editing: Valérie Loiseleux
"Hxog/Sound: Jean-Frangois Auger
HBomoloi/Cast: Jorge Trépa, Ricardo
Trépa, Maria de Medeiros, Leonor
Silveira Napaywyog/Producer: Paulo
Branco MpoéAeuon Taiviag/Film
Source: MoptoyaAwkr] Tawvlo6rkn-
Mougoeio Kivnuatoypdagpou
Portuguese Cinematheque-Museum
of Cinema

Zknvo@eoia/Direction: Manoel
de Oliveira Zevapio/Screenplay:
Manoel de Oliveira dwToypagia/

Cinematography: Renato Berta
MovTag/Editing: Valérie Loiseleux
"Hxog/Sound: Jean-Frangois Auger
H@omoloi/Cast: Marcello Mastroianni,
Jean-Yves Gautier, Leonor Silveira
Mapaywyog/Producer: Paulo Branco
MpoéAeuon Taiviag/Film Source:
MoptoyaAikr Tawviodrikn-Mouoeio
Kivnuatoypdagou/Portuguese
Cinematheque-Museum of Cinema
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To MNépto tng naidikng pou nAikiag

Porto da minha infancia / Oporto of my childhood

ABnvaikn Mpepiépa / Athenian Premiere

MuBormaacia/Fiction, MoptoyaAia, MaAAia/Portugal, France, 2001, 617,
35mm, ‘Eyxp./Color, MopToyahikd/Portuguese

Orav, 10 2001, {nmBnke amnoé tov ONBEPa va kAvel pla Tawvia ya tov
1610 Yévvnong tou, to Moépto, adpake v eukalpia, ald avtieTdmoe
T0 MPORANUA 6Tl 1 TIOAN avakawilétav. MeTatpénovtag Tov MePLopPLoUo
0g TIAEOVEKTNUA, KATEQPUYE OTIG avauvioelg NG maidikng Tou nAlkiag.
JUPewva pe Ta Aoyl Tou: «@emwpd TNV Tavia wq VIOKIMAVTEP, aANA yia
Va PNV UMouK®oeL and ewtoypa@ikd AAUTOU, TIOMEG PopEg Emperte va
dpaparornoriow. AUTO ToU TPOEKUYE eival avauvioelg uiag (wnig Kat elkd-
VEG evog Xpdvou Tpo ToANoU Tepacpévou, ol omoieg dev oxnuatiCouv pia
autoBloypagia, TapoAo Tou e mepAapBavouvs.

When, in 2001, Oliveira was asked, to make a film about his birthplace,
Porto, he seized the opportunity, but encountered the problem of the city
being renovated. Converting the limitation to his advantage, he resorted to
his childhood memories. In his words: “I regard the film as a documentary,
but to avoid it getting bogged down in a kind of photo album, | sometimes
had to reconstruct things. What remains are memories of a kind of life and
of images of a time long gone, that eventually do not form an autobiogra-
phy, even though they do involve me”.

Ta&idt otnv apyxn tou kéopou

Viagem ao principio do mundo

Voyage to the beginning of the world

A@nvaikn Npemépa / Athenian Premiere

MuBomAacia/Fiction, MoptoyaAia, FaAAia/Portugal, France, 1997, 95,
35mm, ‘Eyxp./Color, Moptoyahikd/Portuguese

v tawia, pe emiong autoploypadikd otolxeia, o Maptoého Maotpo-
ytdvt, otnv TeAeuTaia Tou epPAvIon, UTOdUETAL TOV NAKIWUEVO TIOPTOYAAO
oknvoBét MavoéA, o omoiog, mapéa pe epiloug nboroloug, Kavel yupiopa-
Ta ota pépn ™G viotng Tou. O MpwTaywviotig Tou Mavoéh, o AApdvoo,
Bupdrat Tov Po ToANOU TieBapévo MaTépa Tou Kal TNV Kataywyr) Tou and
€va QTwXO Xwpld ekel kovtd. AnopaciCouv va emokePToUV To XwpLd, Kat
N enavacuvdeon Tou AAPOVOO pe TN Bela Tou ouvdUAZeTal e TIG avaro-
Aoelg Tou Mavoé yia To OUYKPIUEVO HEPOG TNG Bopelag MopToyahiag.

In the film, also in an autobiographical vein, Marcello Mastroianni, in his
last performance, plays Manoel, a senior Portuguese film director, who,
along with actor friends, is shooting on location in the places of his youth.
Manoel’s leading man, Alfonso remembers his long gone dead father and
his origin from a hardscrabble village nearby. They decide to visit the vil-
lage, and Alfonso’s reunion with his aunt is combined with Manoel’s memo-
ries of his childhood in this particular part of northern Portugal.
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Zknvo@eaia/Direction: Manoel

de Oliveira Zevapio/Screenplay:
Manoel de Oliveira dwTtoypagia/
Cinematography: Mdrio Barroso
MovTtaf/Editing: Manoel de Oliveira,
Valérie Loiseleux 'Hxog/Sound: Jean-
Frangois Auger HBomoioi/Cast: Luis
Miguel Cintra, Glicinia Quartin, Ruy de
Carvalho, Beatriz Batarda
Napaywyog/Producer: Paulo Branco
MpoéAeuon Taviag/Film Source:
MopToyaAkn Tawviodrikn-Mouaeio
Kivnuatoypdagou/Portuguese
Cinematheque-Museum of Cinema

3knvoBeaia/Direction: Manoel

de Oliveira Zevapio/Screenplay:
Manoel de Oliveira ®dwTtoypagia/
Cinematography: Mdrio Barroso
Movraf/Editing: Manoel de Oliveira,
Valérie Loiseleux 'Hxog/Sound:
Henri Maikoff HBomoloi/Cast: Leonor
Silveira, Cécile Sanz de Alba, Luis
Miguel Cintra, Ruy de Carvalho
Mapaywyog/Producer: Paulo Branco
Mpoéheuon Taviag/Film Source:
MopToyaAikn TawvioBrkn-Mouaeio
Kivnuatoypdgou/Portuguese
Cinematheque-Museum of Cinema

To koutl

A caixa / Blind man’s buff

MuBormAacia/Fiction, aAAia/France, 1955, 86°
DCP, a/u/b&w

l'uplopévn eE0NOKAYiPOU OTO OKNVIKO MIAG KAMOKWTAG OKAAAG Og pia
PTWYOYELTOVI, N Tawvia eEloTopel TIq KaKOTOTIEG evOG TUPAOU emaitn Kal
™G KOPNG Tou, 1 omola eival MAUoTpa Kat KAvel OAeq TIG DOUAELEG TOU OTll-
T1oU. O Xapauo®dng ouvipopdg g (el amnd ekeivn Kat amd To KoUT( pe Tiq
ehenpooulveg Tou TUPAoU. Otav To KouT( KAEBeTal yia delTepn popd, Ta
yeyovota naipvouv dpapatiki Tporr. H tawia, olpgwva pe tov ONBEpQ,
elval éva moptpéto g avBpwridg, péoa and eTwxoug Kal meptldwplorol-
NUEVOUG avBp®IoUg.

Shot entirely on the set of a flight of steps winding upwards through
a poor neighbourhood, the film tells the misadventures of a blind beggar
and his daughter, who is a washerwoman and does all the housework. Her
companion is a rotter and lives off her and the blind man’s hand-out box.
When the box is stolen for the second time, events take a dramatic turn.
De Oliveira described the film as a portrait of humanness, introduced via a
group of poor and marginal people.

H kot\dda tou ABpadp

Vale Abrado / Abraham'’s valley

MuBomAaoia/Fiction, MoptoyaAia, FaAAia, EABetia/Portugal, France,
Switzerland, 1993, 189", 35mm, ‘Eyxp./Color, MoptoyaAikd/Portuguese

H tawia eivat petapopd tou opwvupou BiBAou g AouykouoTiva Mré-
oa-/\ouig, To omoio pe Tn oelpd Tou eival pa MopToYaAlkr) ekdoXT| Tou apt-
otoupynuatog Tou ®hopmép, Mavrdu MroBapi. Eival yuplopévn otn Bo-
peLa apmeAoUpYIKY TiepLoxT) Tou rotapou Aoupou. O ONBEpa oklaypapet
TNV EMAPXIOTN OTEVOUUAALd evavTia oty eAeubeplétnTa g ‘Epa. H Epa,
v oroia untoduetal n Aeovop ZINBELPA, eival pa yuvaika ekOauBWTIKAG
OpOPPLAG, N omola volwBel eykAwBIoPEVN oToV YAUo Tng Kal AaxTapa Tov
£pWTA Kal TNV TTOAUTEAELQ.

The film is an adaptation of the novel, with the same title, by Augustina
Bessa-Luis, which in turn is a Portuguese version of Flaubert’s masterpiece
Madame Bovary. It is shot on location in the northern wine district of the
river Douro. De Oliveira portrays the narrow-minded provincialism against
Ema’s sexual freedom. Ema, played by Leonor Silveira, is a woman of stun-
ning beauty, who feels trapped in her marriage and craves for love and

luxury.

3knvo@eoia/Direction: Manoel
de Oliveira Zevapio/Screenplay:
Manoel de Oliveira, P. Jodo Marques

dwroypadia/Cinematography: Elso
Roque MovTtaZ/Editing: Manoel de
Oliveira, Sabine Franel 'Hxog/Sound:
Gita Cerveira HBomoloi/Cast: Luis
Miguel Cintra, Diogo Déria, Miguel
Guilherme, Luis Lucas, Carlos Gomes
Mapaywyoég/Producer: Paulo Branco
MpoéAeuon Taviag/Film Source:
MoptoyaAwn) TawvioBrkn-Mouaeio
Kivnuatoypdagou/Portuguese
Cinematheque-Museum of Cinema

ZknvoBeoia/Direction: Manoel
de Oliveira Zevapio/Screenplay:
Manoel de Oliveira, P. Jodo Marques

odwroypagia/Cinematography: Elso
Roque MovTtaf/Editing: Monique
Rutler 'Hxog/Sound: Jean-Paul
Mugel HBomoloi/Cast: Teresa
Menezes, Diogo Déria, Mario Barroso
Mapaywyog/Producer: Paulo Branco
MpoéAeuon Taiviag/Film Source:
MopToyaAkn Tawviobrikn-Mouaeio
Kivnpatoypdagou/Portuguese
Cinematheque-Museum of Cinema
AmnokatdoTtaon/Restoration:
MopToyaAkn Tawiobrikn-Mouaeio
Kivnpatoypdagou/Portuguese
Cinematheque-Museum of Cinema
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"Non", ou a va gléria de mandar

"No", or the vain glory of command

EAAnvikA Mpepiépa/Greek Premiere

MuBomacia/Fiction, MoptoyaAia, lomavia, FaA\ia/Portugal, Spain,
France, 1990, 110", 35mm, 'Eyxp./Color, MoptoyaAikd/Portuguese

2710 AUKOPWG TNG amotklokpatiag To 1974, otV MOPTOYANKI] APPIKAVIKY
armolkia Tng AyKOAa, KAToLot OTPATINTEG avaoToxdlovTatl To vOnua g ma-
Tp(dag kat TN «pdrain dé&a g datayrig». Méoa and Tiq avauvroelg Toug,
arnetkoviCovtat Ta Baotkd yeyovota tng nmoptoyalikng lotopiag. O OABEpa
divel éva ouvapmnaoTiké TG00 HUBOTAAOTIKG GO0 Kal TIPAYHATIKG HdBnua
lotopiag yia v napakur g MoptoyaAiag. To opepd AVTI-MOAEMIKS WK-
VU TG Tawviag eival 61t o moAepog odnyel oe akOun neplocdtepn patatd-
NTa Kat 6TL Ol AUTOKPATOPIEG MAVTOTE APriVoUV THOW TOUG Hovaxa epefmia.

In the twilight of colonialism in 1974, in the Portuguese African colony
of Angola, some soldiers reflect on the meaning of homeland and on “the
vain glory of command”. Through their memories, the main episodes of the
history of Portugal are depicted. De Oliveira gives a fascinating fictional as
well as real history-lesson about Portugal’s downfall. The gloomy anti-war
message of the film is that wars result only in more futility and empires only
leave ruins.

®pavoicka

Francisca

EAAnviki Mpepiépa/Greek Premiere

MuBomAacia/Fiction, Moptoyahia/Portugal, 1981, 166
DCP, Eyxp./Color, Moptoyahikd/Portuguese

Baolopévn oe mpayuatikr| .otopia, n tavia delxvel TIg EpWTIKEG TEPLTTE-
Teleg evdg ouyypaéa, Tou Kapiho kat evég eilou tou, Tou ZoZé-Aouykou-
010, ol oTto{ol epwTtevovTal dUo adepPEg. MNMapoAo Tou 0 Zolg-AouykoUuaTo
TPOTIUA ™ Mapia, mavtpetetal T ®avi. Ot mpwTaywvIoTEG TENKA TEPTOUV
Bupata Twv Blwv Toug TV MEMoIBNoewy. 210 TeEAeuTaio autd YEPog ™G
Tetparoyiag Twv Mataiwugvwy Epdtwv, o ONBELpa emdelkviel T deglo-
Texvia Tou ota mAdva peyding dldpkelag, otig BEoeLg Kal OTIG KIVAOELG TG
KApepag, kabwg Kat arioteutn akpiBela otn xprion TG MOUCIKAG.

Based on a true story, the film shows the love adventures of the writ-
er Camilo and his friend José-Augusto, who fall in love with two sisters.
Even though José-Augusto prefers Maria, he marries Fanny. The characters
eventually fall victim of their own beliefs. In this last part of the Tetralogy of
Frustrated Love, De Oliveira demonstrates his virtuosity in long shots, in
positioning and moving the camera, as well as incredible precision regard-
ing the use of music.
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TN

Zknvo@eaia/Direction: Manoel

de Oliveira Zevapio/Screenplay:
Manoel de Oliveira dwToypagia/
Cinematography: Manuel Costa

e Silva Movtaf/Editing: Solveig
Nordlund ‘Hxog/Sound: Manoel de
Oliveira HBomoloi/Cast: Antdnio
Sequeira Lopes, Cristina Hauser, Elsa

Wallencamp, Anténio Costa, Henrique

Viana, Ruy Furtado
Mapaywyoég/Producer: Paulo Branco
MpoéAeuon Taiviag/Film Source:
MopToyaAikr Tawviobrkn-Mouoeio
Kinuatoypdgou/Portuguese
Cinematheque-Museum of Cinema

ZknvoBeoia/Direction: Manoel
de Oliveira Zevapio/Screenplay:
Vicente Sanches, Manoel de Oliveira

owroypapia/Cinematography: Acicio

de Almeida MovTaf/Editing: Manoel
de Oliveira 'Hxog/Sound: Fernando
Gomes, Vasco Sequeira
HBomoioi/Cast: Maria de Saisset,
Manuela de Freitas, Barbara Vieira
MNapaywyoég/Producer: Manoel de
Oliveira MpoéAeuon Taiviag/Film
Source: MNMopTtoyaAikn TavioBnkn-
Mouoeio Kivnuatoypdpou/
Portuguese Cinematheque-Museum
of Cinema

Katapapévn Ayann

Amor de perdi¢do / Doomed love

EAAnvikn Mpepiépa/Greek Premiere

MuBorAacia/Fiction, MoptoyaAia/Portugal, 1978, 252°, 35mm, ‘Eyxp./Color
MoptoyaAwd/Portuguese

Z& QUTAV TNV TPaylKr loTopia ayamng, TonobeTnuévn ota téAn tou 18ou
alova, o Zipdou kat n Tepéla eival epwTeUEVOL, TIAPA TO Yeyovog OTL oL
OLKOYEVEIEQ TOUG elval eXOpIkEQ PeTAEU Toug. Ol EpAOTEG KATAOTPEPOVTAL
anod v anayopeupévn agotBaia EAEN Toug. Mpdkeltal yia TV Teitn Tawvia
and v Tetpadoyia Twv Mataiwuévwy Epdtwv, omyv omoia o ONBEpa
UETEPEPE TILOTA TO OUWVUHO HUBLoTOpnua Tou Kapiho Kaotého, Mrpdvko.
>tov ONBEIpA AOKABNKE KPITIK, OTL EMNPEUEVA TIAPTYAYE TNV TIO AKPIRY
ToPTOYAAKY] Tavia mou €yive pe dnudola emddTnon, oe mepiodo olkovo-
MIKNG Kpiong.

In this tragic love story, set at the end of the 18th century, Simao and Te-
resa have to remain apart, because their families are hostile to each other.
The two young lovers come to ruin for their forbidden mutual attraction.
For the third part of his Tetralogy of Frustrated Love, De Oliveira closely
adapted the novel, under the same title, by Camilo Castelo Branco. He was
criticised of wantonly producing the most expensive Portuguese film made
with public subsidy, at a time of serious financial crisis.

MNapeABdv kal napdv

O passado e o presente / Past and present

MuBomhaoia/Fiction, MoptoyaAia, FaAAia, EABetia/Portugal, France,
Switzerland, 1993, 189", 35mm, ‘Eyxp./Color, Moptoyahikd/Portuguese

H mpwm aut) Tawia and mv Tetpatoyia twv Matalwuévwv Epdtwv
elval pia pavpn kopwdia. H Bavta Eavanavtpeletal KeTd To Bavatnpopo
atUxnua tou oullyou Tng, Pikdpvto. ZUvtoua 6pwg Baplétal Tov dippivo,
TOV V€O TNG OUCUYO, Kal avaroAei Tov mpwTto Tng dvtpa, Tov oroio anexba-
voTav 600 Couoe. ‘Otav kal o dipuivo rebaivel, o didupog adeApdg Tou Pi-
KapvTo eppavicetal kal, Uotepa and anokaAlyelg, n Bavta Bpioketal Eavd
navipepévn. O yYApog g enokidZetal Eavd, ano Tiq avapvrioelg g yia Tiq
EUTUXIOMEVEG OTIYHEG TNG HE ToV Dippivo.

The first part of De Oliveira’s Tetralogy of Frustrated Loveis a black com-
edy. Vanda remarries after her husband Ricardo dies in an accident. Soon
after, she is bored of her new husband, Firmino, longing for Ricardo, whom
she despised, when he was still alive. When Firmino also dies, Ricardo’s
twin brother appears, stories are brought to light, and Vanda finds herself
married again. Her marriage however is overshadowed again, by her mem-
ories of her happy days with Firmino.

3knvo@eaia/Direction: Manoel

de Oliveira Zevapio/Screenplay:
Francisco Vaz De Guimaraes,
Manoel de Oliveira dwtoypadia/
Cinematography: Manoel de
Oliveira MovTag/Editing: Manoel
de Oliveira 'Hxog/Sound: Manoel
de Oliveira HBomoloi/Cast: Nicolau
Nunes Da Silva, Ermelinda Pires,
Maria Madalena Mapaywyog/
Producer: Manoel de Oliveira
MpoéAeuaon Taiviag/Film Source:
MoptoyaAikr Tawviobrkn-Mouoeio
Kivnuatoypdagpou/Portuguese
Cinematheque-Museum of Cinema

ZknvoB@eoia/Direction: Manoel

de Oliveira Zevapio/Screenplay:
Manoel de Oliveira dwTtoypagia/
Cinematography: Manoel de Oliveira
Movraf/Editing: Manoel de Oliveira
‘Hxog/Sound: Manoel de Oliveira
H@omoloi/Cast: Anténio Rodrigues
Sousa, Jodo Rocha Almeida
Mapaywyog/Producer: Manoel de
Oliveira MpoéAeuon Taviag/Film
Source: MoptoyaAikn TawvioBnkn-
Mouceio Kivnuatoypdpou/
Portuguese Cinematheque-Museum
of Cinema

H iepoteleotia tng dvoiéng

Acto da primavera / Rite of spring

A6nvaikn Npepmépa/Athenian Premiere

MuBomAaacia/Fiction, MoptoyaAia/Portugal, 1962, 115", 35mm,
‘Eyxp./Color, Moptoyahikd/Portuguese

H apxikr mpdBeon tou ONBELpa rTav va Kavel £va eBvoypapikd VIoKL-
MaVTEP YIa TNV TEAETOUPYIKY avarapdotaon twv Mabwv tou ool otnv
TOTUKY) KovdTNTA Tou XwptoU KoupdAa Tng Moptoyahiag, pia napddoon
ou €xel TiG pieg Tng otov 160 alwva, kat Slabétel v WiattepotnTa 4Tt T
A6yla anayy€AovTal oav va empoKeLTo yia Tpayoudt. Mpodkettal dpwg ya
™ deUtepn Tawia puborAaciag Tou OABEPA, otV OTo(a, 1 KATAVUKTIKN
Kal QVaoTOXAoTIKY Kataypagr) g lepoteleatiag divel ™ B€on g oe éva
QPLOTOUPYNHATIKA TOAUNPS Kal acupBiBacta poviépvo Upog oknvobeaiag.

De Oliveira’s original intention was to make an ethnographic documen-
tary about the re-creative ritual of the Passion of Christ, by the local com-
munity of Curalha, in Portugal. That is a distinctive local tradition, rooted in
the 16th-century, in which the words are chanted. In fact, it is De Oliveira
second fiction film, in which the devout and self-reflective documentation
gives way to a beautifully audacious and uncompromisingly modern direct-
ing style.

To kuvnyt

A caga / The hunt

EAAnviki Mpepiépa/Greek Premiere

MuBomAaoia/Fiction, MoptoyaAia/Portugal, 1963, 21
35mm, a/p/b&w, MoptoyaAikd/Portuguese

AuTti N AAANYOpPIKY) HIKpoU prikoug Tawvia mpoékuwe amd v eidnon yia
mv enxeipnon didowong dUo ayoplwv Tou, Katd m didpkela Kuvnylou,
nviynkav oe pla eAadn rieptoxr. Ot dlaowoteg, otnv Tawia, kauyadifouv
Kat Eexvouv Tov Adyo Tou Ppiokovtal ekel. MPOKeLTal yia pia oapkaoTiki
mapaBoAr} Tou moptoyalikoU ¢actopou. Mpdyuatl, n tavia KOTKe otn
Aoyokplola, wg anaiotédogn, kat mPoBAROnke e dlaPoPeTIKO, AlolddOED
TéN0g. MeTd T XoUvTa, 0TI KéTeg TNG Tawviag repthapBdvovtal kat ot duo
eKOOXEQ TOU TEAOUG,.

This allegorical short was inspired by a news item about the rescue op-
eration of two boys, who were part of a hunting party and ended up in a
marshland. The rescuers, in the film, quarrel with each other and forget why
they are there. It's a sarcastic parable on Portuguese fascism. Indeed, the
film was censored as too pessimistic and was allowed to be released with
an optimistic ending. After the fall of the junta, prints of the film include both
versions of the ending.



% MANOEA NTE OAIBEIPA / MANOEL DE OLIVEIRA

Zknvo@eaia/Direction: Manoel

de Oliveira Zevapio/Screenplay:
Manoel de Oliveira dwToypagia/
Cinematography: Ant6nio Mendes
MovTag/Editing: Manoel de Oliveira
"Hxog/Sound: Sousa Santos HBomoloi/
Cast: Nascimento Fernandes, Vital
dos Santos, Anténio Palma
Mapaywyég/Producer: Anténio Lopes
Ribeiro MpoéAeuon Taiviag/Film
Source: Moptoyahikr TavioBrkn-
Mouoeio Kivnuatoypdgou/
Portuguese Cinematheque-Museum
of Cinema

ZknvoBeoia/Direction: Manoel
de Oliveira Zevapio/Screenplay:
Vicente Sanches, Manoel de Oliveira

dwToypadia/Cinematography:
Anténio Mendes MovTaf/Editing:
Manoel de Oliveira '"Hxog/Sound:
Fernando Vernalde Mapaywyoég/
Producer: Manoel de Oliveira
Mpoéheuon Taiviag/Film Source:
MopToyaAikn Tawviobrikn-Mouaeio
Kivnpatoypdagou/Portuguese
Cinematheque-Museum of Cinema

Aviki-Mnépuno

Aniki-Bébo

EAAnvikn Mpepiépa/Greek Premiere

MuBomhaoia/Fiction, Moptoyahia/Portugal, 1942, 71°, 35mm, o/W/b&w,
MoptoyaAwd/Portugues

H npddn aut tawvia puBomiaciag tou OABELPQ, e TTPOdPOoIKd vEope-
alloTIka oTolxela, deixvel v oTopia pag opddag Madliv Oe Hia GTWXO-
yettovid tou Moépto. Aviki-Mrduro gival To oUvBnua oto matvidt «kKAEPTEQ
Kal aoTuvopoL». ZTov apxnyikéd Evrouaptlivio apéoel n Tepelivia, Tnv omoia
Spwg oupnabdel kat o vipornardg KapAito. Otav to naixvidl cofapevel, Ta
TadId €pXOVTAL AVTILETWA e TIG OUVEreleq. H Tawvia dev onpeiwoe eprmo-
pIKN erTuxia otov Kawpd g, aAAd orjuepa Bewpeital €va KAAoIKd €pY0 Tou
TIOPTOYAAKOU KIVNUATOYPA®OU.

This first feature film of De Oliveira, a forerunner to Italian neorealism,
features the story of a group of children in a poor neighborhood of Oporto.
Aniki-Bobd refers to the magic word that distinguishes police from thiefs.
The leading Eduardinho has affection for Teresinha, who begins noticing
the interest of a shy boy named Carlitos. When the game gets serious, the
children face the consequences. The film was a commercial failure on its ini-
tial release, but today it is regarded as a classic work of Portuguese cinema.

Aoulelovtag otov notapd Aolpo

Douro, faina fluvial / Labor on the Douro river

EAAnviki Mpepiépa/Greek Premiere

Ntokipavtép/Documentary,MoptoyaAia/Portugal, 1931, 207,
35mm, a/p/b&w, xwpig dlakéyoug/no dialogue

Z& auTo TO MPWTO VTOKIHAVTEP Tou, 0 OAIBEIPA avTAe( elkdveq amd Tov
KaBbnuepvd péxBo atiq 6xBeq Tou motapol AoUpou, KaBmg dlaTpEXeL TNV
TOAN tou Moépto. H kivnon Twv molapiwy, n YEupa, Ta Pnxavipata Ka
ol TIapOxBleq YelTovIEG, oTIg omoieg ouv kat dOUAEUOUV oL AvBpwoL Tou
U6XB0U, CUVBETOUV TN PUBUIKY| KAL TNV TIONTIKY TNG TIOANG. 2TO VTEUMOUTO
Tou, 0 ONIBEIpa ouvotAe( pe Tnv Tawvia BepoAivo: Suupwvia piag Meyaiou-
moAng (1927) tou PoUtuav.

In his first documentary, De Oliveira draws images from the daily labor
at the banks of river Douro, as it flows though the city of Oporto. The cir-
culation of the boats, the bridge, the machinery and the neighborhoods
alongshore, in which the people of labor live and work, are composed in the
rythmics and poetics of the city. In his debut, Oliveira is conversation with
Ruttmann’s Berlin: Symphony of a City (1927).
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> eEoualikeg
aneAevBepwoelg,
OTITIKEC EMAVAOTAOELG

>e OAov Tov KOOUO Kal KABE Gpopd, akdun kat KATw amno TIG TiLo OKANPES OIKTATOPIES, OL KLvNn-
patoypa@loTég otabnkav oto UPog TwV TIEPLOTACEWY, UTIEPAOTIIOTNKAY TA JIKAIWUATA TOUG
Kal eTivonoay avamnapacTtdoelg -mio d{Kaleg Kal TIlo avolXTég- aydmng Kal ermbuuiag. Alepeu-
VMOVTAG TIQ MOAAEQ AUTEQ TIPWTOROUAIEG KAl TA OXETIKA APIOTOUPYAUATA, AVAPEPOULE EOW
auTA Tou eival amapaitnTa yia va ypaetel autn n lotopia: To uovreépvo ormitt tne Mavrau
MnateppAdt (Mnepvap Natdv), Ooor OoBdAvta (Epvot Aouumitg), MikaeA (KapA Ntpdyiep),
To doua tou Epwrta (Zav Zeve), To moptpaito tou TCEioov (ZipAel KAapk), H mevoiun napé-
Aaon twv pédwv (Téolo Matooupdto), Pol Ndpkiooog (TCEug Mmivrykouvt), To maiyviol g
tuxng (P. B. ®aumivtep), /&e (AaioveéA Zoukdl), Telpeoiag (Mmeptpdv MrmoveAo) ...

H emAoyn pag -avdapeoa og Talvieg Tou e To Koupdylo, TNV evEPYELA Kal TNV OMop®LA TOUG,
TIPOKAAECAV OTNV EMOXI] TOUG Kal EMElTa ouvTEAeoay OTn OIKY) Lag ameAeubepwan- TIPOKpPI-
VEL QUTEG TIOU UPvoUV Tn pubormAacia kal Tnv roinaon.

Ol Tawvieg mou mapoucotdcovral edW Tdve evAVTIA OTNV EMIOPAOTIKN Tawvia ZEAIAGIVT KAGCeT
(1981, Bito Pouoo), kal avakivouv eumnpnaoTikd oulntrioelg, Onwg n mePimTwaon g tawviag
AlapopeTIKOC aro Touc dAAouc Tou Pixapvt OoBaAvt. Kamoleg amo Tiq Tawvieg, TpopodoTtw-
VTAQ TIG AUPLORNTACELG TOUG e duvaTd OTITIKOAKOUOTIKA TTAaiola, eykaBidpuoay TIC dIKEQ
TOUG KPLTIKESG LoTopleg (TCOvaBav Kdouet). Kamoleqg dAAeG, mpoTelvay ameAeuBepWUEVES
TPOOoEYYIoEIq TOU KivnuatoypaglkoU eidog, Tng embupiag kat tng oeEoUaAkOTNTAG, TMPO-
OTPEXOVTAG MPOG TNV evépyela apxaiwv pudwv (Mapia KAwvapn, ZaAL MNotep), AAAeG MAAL
mou dlanépacav Ta ouvopa (6Twg ot elpnvorolol oto MdoumA Ag Tou ZEAUIP ZIAVIK), Kl
akoun dAAeg mou dlepelvnoav oe BABog TNV avanapdoTaon ToU MUPNVA TNG ATOMIKOTNTAG
(ZavtaA Akepuav). EmmAéov, HepIKES atd AUTEG TIG TALVIEG avamnTUooouV TAACTIKES, OXNUa-
TIKEC Kal apnynUATIKEG POPUEG, Ol oTtoleg eival kaBapd Kivnuatoypaplkée (Kovotavg Mrii-
oov, lNav M'kovZdAeg). OAeq autég ol Tatvieg dnuioupyouyv TIG JIKEG TOUG LOPPEG EVEPYELAG,
Ol OTIOIEG TOUG EMITPEMOUV va eMIBLOVOUV OE €va eXBpLko TIEPIBAANOV.

«TOAUNOE VA VIKNOEIG TO POUTIOT I} TOV UTIATCO TIOU O KATUTAALIOMOG tpoaoTadel va BydAel amd
péoa oou. Mabe Eavd nwg va ayamndg, va eioal padi, va etidxvelg I {wrj 0ou Kal va QEPVELG
TNV eMavaotdrn pe kdbe pgoo» (OAa, 6pyavo Tou Opo@ulopidikol Metwmou EmavaotaTikng
Apdong, Mdiog 1971).

NikdA Mmipeved, Ztepdv Zepdp

9

All over the world and every time, even under the most cruel dictatorships,
filmmakers rose to the occasion defending their rights and inventing rep-
resentations - more just and more open - of love and desire. Surveying the
numerous initiatives and masterpieces, we mention those which are indispen-
sable for writing this history: Le Ménage moderne de Madame Butterfly (Ber-
nard Natan), Ossi Osvalda (Ernst Lubitsch), Mikaél (C.T. Dreyer), Un Chant
d’amour (Jean Genet), Portrait of Jason (Shirley Clarke), Funeral Parade of
Roses (Toshio Matsumoto), Pink Narcissus (James Bidgood), Fox and his
friends (R.W. Fassbinder), Ixe (Lionel Soukaz), Tiresia (Bertrand Bonello)...
Our selection - among the films, which, because of their courage, energy and
beauty, challenged their times and subsequently contributed to our liberation
- has privileged those glorifying fiction and poetry. The films presented in this
selection go against the grain of the seminal film The Celluloid Closet (1981)
by Vito Russo. They are inflammatory, stirring up debates, as was the case
with the pioneering Anders als die Andern, by Richard Oswald. Such films,
by feeding their contestations with powerful visual and sound contexts es-
tablished their own critical histories (Jonathan Caouette), proposing liberat-
ed approaches to the genre, of desire and sexuality, leaning on the energy
of ancient myths(Maria Klonaris, Sally Potter), across frontiers (the pacifist
in Marble Ass by Zelimir Zilnik), investigating in depth the representation of
the nucleus of individuality (Chantal Akerman). Few of these films unravel the
plastic, figurative and narrative forms which are purely cinematic (Constance
Beeson, Yann Gonzalez). All such films create their own forms of energy which
allow them to survive in a hostile environment.

“Dare to defeat the robot or the cop which capitalism has tried to make out
of you. Learn again how to love, to be together, to make your life to bring the
revolution by all means” (Tout, organ of Homosexual Front of Revolutionary
Action, May 1971).

Nicole Brenez, Stéphane Gérard
Translation to English Maria Komninos



% ZEEXOYAAIKEZ ANMEAEYOEPQZIEIXZ, ONTIKEXZ EMANAXITAZEIZ

Zknvo6eaia/Direction: Richard

Oswald Zevapio/Screenplay:
Magnus Hirschfeld, Richard Oswald
dwroypagia/Cinematography:

Max Fassbender Mouaiki/Music:
Joachim Bérenz HBonoloi/Cast:
Conrad Veidt, Fritz Schulz, Reinhold
Schiinzel, Anita Berber, Leo Connard
Mapaywyn/Production: Richard-
Oswald-Produktion Amokataotaon/
Restoration: Restored by UCLA Film
& Television Archive with funding
provided by The Andrew J. Kuehn
Jr. Foundation and Outfest UCLA
Legacy Project at YCM laboratories
from a 35mm acetate fine grain
master positive Mnyn kémag/Print
source: Filmmuseum im Munchner
Stadtmuseum

Zknvo@eoia/Direction: Jonathan
Caouette Mouoikri/Music: John Grant
Mnyn kémag/Print source Jonathan
Caouette

Awagpopetikég and toug dAloug

Anders als die Andern / Different from the others

MubBomAaoia/Fiction, Meppavia/Germany, 1919, 50°
Digital File, a/u/b&w, Xwpig rixo/Silent

H tawia AtagopeTtikdg ard Toug dAAoug eival Bavétara n mpwTn Tavia
pe B€pa v opo®UAOPINa otnv Lotopia Tou Kivnuatoypdgou. O oknvo-
0€mg kal oevaploypd@og tng Tawiag Pixapvt OoBaAvt, palf pe tov dp.
Mdykvoug Xipo@éAvt, dnuiolpynoav v Tawvia e okomo Tnv areleuds-
PWON TWV OLOPUAOPIAWY amd TIG dNUOCLEG TIPOKATAAYELG KAl TIG VOUIKEG
JIOEELG. [...] To @AY KukAopOpPnaoe ot Mepuavia To 1919, TéTE TIOU dev
utpxe Aoyokplofa. [...] AeElol ouvtnpnTikoi Kat eBVIKIOTIKO{ TTOATIKOL KU-
kAol xpnotporoioav tnv Tawvia yia va enavelodyouv  Aoyokpioia [...]. H
Aoyokptoia enavriABe to 1920 kat n mpoBoAr| TG Tawviag anayopeUTnke [...].
H avohokArjpwTn ekdoxr) mou undpxel ofjpepa eival éva and ta dlapavtia
Tou BwPoU kivnuatoypdpou (KapA Bpdtoko).

Anders als die Andern is probably the first gay-themed film in the history
of cinema. It was created by the director and screenwriter Richard Oswald
and the psychologist Dr Magnus Hirschfeld, with the goal of liberating ho-
mosexuals from public discrimination and legal persecution. [...]The film
was released in Germany in 1919, at a time when there was no film cen-
sorship. [...] Rightwing conservative and nationalist circles used the film
as a reason to advance the re-introduction of censorship. [...]. Censorship
was re-established in 1920 and the film was banned immediately. [...] The
incomplete version that exists today is one of the jewels of silent filmmaking
(Karl Wratschko).

MkAéwoep

Glacier

Mouotké Bivteo/Music video, HMA/USA, 2014, 9
Digital File, ‘Eyxpwpo/Color, Me ixo/Sound

Mpodkettal Atyo-ToAU yia 100 xpoévia g Kounp totopiag kat epmelpiag,
oe Tepimou 8 Aemtd, umo Tov X0 Tou TpayoudloU [kAEolEp [mayeTwvag]
TOU KaBNAWTIKOU TpayoudLoTr) kat Tpayoudortotol T¢ov Mkpavt.

It's more or less the last 100 years of the Queer Experience in roughly
8 min, featuring the song Glacier by the transfixing, singer and songwriter,
John Grant.

2knvo@eoia/Direction: Mapia
KAwvapn dwtoypadia/
Cinematography: Mapia KAwvdapn
MovTag/Editing: Katepiva
Owuaddkn, Mapia Khwvapn

Performance: Parvaneh Navai "Hxog/
Sound: Mapia KAwvapn, Katepiva
Ownaddkn, Michel Créis, Monique
Burguiere MNapaywyn/Production:
AS.T.AR.T.l. E.LF.F. AmokataoTtaon/
Restoration: Les Archives Frangaises
du film, Centre National de la
Cinématographie pe emiBAeyn
Katepivag Owpaddkn kat Mapiag
KAwvdpn. Anokateotnuévn kora
ané Super 8 og 35mm, rixog Dolby SR
MnyR kémag/Print source: Direction
du Patrimoine Cinématographique,
CNC

Zknvo6eaia/Direction:
Coni (Constance) Beeson
Mnyn kémag/Print source:
Canyon Cinema

SEXUAL LIBERATIONS, VISUAL REVOLUTIONS % 40

Yé\Ba. Eva noptpéto
tn¢ Parvaneh Navai

Selva. Un portrait de Parvaneh Navai

Melpapatiké/Experimental, TaAAa/France, 1983, 70°
35mm, Eyxp./Color, Me fjxo/Sound

H tawia anoteel Y€pog evog SIMTUXOU AMOKATETTNUEVWV TIOPTPETWV
Twv KAwvdpn/Qwuaddkn, pall pe To Chutes. Désert. Syn tng Katepivag
Qwpaddkn. Me 1a Adyla g Mapiag KAwvdpn (1983): «To mopTpEto oav
onpaivouoa oTtypr| TNG oUVAVTNONG eKe{VNG TIOU KIVNUATOYPAPE( KL EKEVNG
TIOU Kvnuatoypageital. Mnpootd oty kdpepd pou n Parvaneh Navai dpa
00 eCOAABNTPLA TIOU €PXETAL OE ETTAPN HE TNV EVEPYELA TNG UONG KAl TV
aprijvel va v dlarepvd, evd Tautdxpova n SIKr| TNG E0WTEPIKN eVEPYELQ
akTivoBoAel kat avinxel péoa oto ddoog (“selva” ota taAikd). H kduepa
ueyeBUvel Kal TIPOEKTEIVEL TNV TIAPOUG(A TNG HETAUOPPWVOVTAG TO dA00G
og Xwpo gavtaotiké. H kduepa yivetat mivélo. EkoTtdoelg-xopol, eEwowa-
TIKY) TTPOBOAY. Selva: To MopTPETO-TAEISL Hiag yuvaikag mou ouvavtd péoa
OTO AoUVeldNTO».

The film is part of a diptych of restored portraits by Klonaris/Thomadaki,
along with Chutes. Désert. Syn by Katerina Thomadaki. In the words of Ma-
ria Klonari (1983): “The portrait approached as a privileged moment of en-
counter between two subjects: the one that films and the one that is filmed.
In front of my camera Parvaneh Navai acts as a mediator who comes in
contact with the energies of nature and lets them penetrate her, at the same
time as her own inner energy radiates and resounds in the forest (“selva” in
Italian). The camera amplifies and extends its presence by transforming the
forest into an imaginary space. The camera becomes a paintbrush. Tranc-
es-dances, out of body-projection”.

Aykalid

Holding

Melpapatiké/Experimental, HMNA/USA, 1971, 13
16mm, Eyxpwuo/Color, Me rjxo/Sound

AUO yuvaikeg epWTEUMEVEG ETIIKOIVOVOUV PECW TNG GavTaciag kal Tou
ayylyparog, og pa pubuIkn otadlakn avdartugn, oty orola cuyyxwveuovTat
ol dlaoTdoelg Tou Xpovou. AVAAaUMEG TOU TIapeABOVTOG avaptyviovTal e
TO APV Kat To HEANOV Og éva KOANAE TWV eaUT®Y TOUG, TwV AOPwV, TNG
BdAacoag kal g 0eE0UAAIKOTNTAG TOUG.

Two young women in love communicate through fantasy and touching
in a rhythmic buildup, merging time concepts. Flashes of the past blend
with the present and future in a collage of themselves, the hills, the sea and
their sexuality.
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Zevaplo-Zknvobeaia/Screenplay-

Direction: Zelimir Zilnik dwtoypadia/
Cinematography: Miodrag Milosevic
MovTag/Editing: Vladimir Milenkovic
Mouoikri/Music: Love Hunters,
Zbogom Brus Li, Dejan Kijevcanin
HBéomoioi/Cast: Vieran Miladinovic,
Nenad Milenkovic, Nenad Rackovic,
Lidija Stevanovic, Miljan Vojnovic
Mapaywyn/Production: B92, Beograd
Mnyn kémag/Print source: Zilnik
produkcija i distribucija

ZknvoBeoia/Direction: Yann Gonzalez
Zevapio/Screenplay: Yann Gonzalez,
Cristiano Mangione ®wToypadia/
Cinematography: Simon Beaufils
Movraf/Editing: Raphaél Lefévre

Mouoikii/Music: M83 H8omoloi/Cast:
Vanessa Paradis, Nicolas Maury,

Kate Moran, Jonathan Genet, Khaled
Alouach NMapaywyn/Production: CG
Cinéma, Piano, Garidi Films, ARTE
France Cinéma, RTS Radio Télévision
Suisse, Le Fresnoy Mnyn kémag/Print
source: Kinology

MdppunA Ag

Marble Ass

MuBormAaacia/Fiction
Ouoorovdiakn Anpokpartia g MouykooAapiag /Federal Republic of
Yugoslavia, 1995, 87°, DCP, ‘Eyxp./Color, Me rjxo/Sound

H tpaBeoti Mépthiv emdidetal oy elpriveuon twv Balkaviov, mpo-
opépovtag T 0eEoualikég TG urnpeoieq oe avapibuntoug ZépRoug. H
MEpALv eival aleElképauvo Tou pootatelel To BeAlypddl, npepwvrag Bi-
ala VUKTORLa TIouAd, otiddtoug XouBapvtddeg, Hilepoug povaxikoug Kat
KauAwpévoug veapoUq emBriTopeg, avaiappavovtag autd, mou umd dAkeg
OUVOrKeg, Ba EMANTTE UIKPA KOPITOLA, AMPOCTATEUTES UNTEPEG Kal aBonon-
Teq PeydAeq yuvaikeg. Zuvduaouévn pe OmAa, autr 1 axaAivwtn evépyela
Ba katali&el Tehika oe pakeleld. H MépAv Ba kateuvAoel Ta avappéva
aipara kat Ba petadwoet aydrnn. H tawia eivat pla mpaypateia névw otig
BlaQOPETIKEG EBODOUG Yia TN dlaxelplon ouyKkpoUoEwY, OTIG OTIO(Eq KATE-
puyav n MépAwv kal o TZovL.

Marilyn, a transvestite, has been pacifying the Balkans, turning tricks
with countless Serbian guys. Merlyn is a lighting rod sheltering Belgrade,
calming violent nighthawks, swanky big spenders, miserable loners and
horny young studs, taking on the charge that would otherwise befall little
girls, unprotected mothers and helpless old women. Combined with guns,
this unbridled energy would eventually lead to bloodshed. Merlyn cools the
boiling blood of violent Dinarides and enriches it with love. This film is a
treatise on the different methods of resolving conflicts, resorted to by Mer-
lyn and Johnny.

Aenida otnv Kapdid

Un couteau dans le coeur / Knife+tHeart

MuBomAaoia/Fiction, FaAAia, Me€iko, EABetia/France, Mexico,
Switzerland, 2018, 100", DCP, Eyxpwpo/Color, Me rjxo/Sound

Mapiot, kahokaipt, 1979. H Avv gival mapaywyogq YKéL Taviwy mopvo Tpi-
g katnyopiag. Otav n AdIg, n HovTép TG Kat epdoTLd TNG TV eyKataAei-
e, N Avv emixelpel va v Eavakepdioel, yupilovtag T UEXPL OTLYUNG o
QNODOEN Tawvia NG, Ke Tov TIUPKAUAO TAPATPEXAUEVO TNG APTOLUTOAVT.
‘Evaq and toug nbormololg g duwg, dohopoveital Bavauoa kat i Avv
Bploketal urmAeypévn oe wa apdgevn €peuva, 1 omoia Gépvel T {wr) TG
Avw-KaTw.

Paris, summer 1979. Anne produces third-rate gay porn. After her editor
and lover Lois leaves her, she tries to win her back by shooting her most
ambitious film yet with her trusted, flaming sidekick Archibald. But one of
her actors is brutally murdered and Anne gets caught up in a strange inves-
tigation that turns her life upside-down.
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knvo@eaia/Direction: Chantal
Akerman Zevdpio/Screenplay: Chantal
Akerman, Eric De Kuyper dwtoypadia/
Cinematography: Bénédicte

Delesalle, Renelde Dupont, Charlotte
Szlovak MovTag/Editing: Luc Freché
HOomnoloi/Cast: Chantal Akerman,
Niels Arestrup, Claire Wauthier
Mapaywyn/Production: Paradise Films
AnokaTtdoTaon/Restoration: Restored
by Cinématheque royale de Belgique
(Cinematek, Belgium) from the original
camera negatives (B&W, 35mm
and16mm) and positive elements
Mnyn kémag/Print source:
Cinématheque royale de Belgique
(Cinematek, Belgium)

3knvoBeaia/Direction: Sally Potter
Zevapio/Screenplay: Sally Potter
Bao. oto BiBAio/based on the book
by Virginia Woolf dwtoypadia/
Cinematography: Aleksey Rodionov
MovTtaf/Editing: Hervé Schneid
HBomoioi/Cast: Tilda Swinton, Billy
Zane, Lothaire Bluteau, John Wood,
Quentin Crisp Napaywyr/Production:
Adventure Pictures Anokaraoraon/
Restoration Mnyn kémag/Print
source: Adventure Pictures

Eyw, Ecl, Autog, Autni

Je, tu, il, elle / |, You, He, She

MuBormAaoia/Fiction, BéAylo/Belgium, 1974, 86
DCP, a/p/b&w, Me ixo/Sound

Ortav yupvouoe autrv Ty Tawia, n ZavtdA Akeppav ftav 24 xpovav. H
Tawia eival pia dpopea katdewpen autopoypagia. H avamtuén g aeriyn-
ong npoavayyé\etat and Tov TitAo ™g. To «eyw», lival pia veapn yuvai-
Ka, ekouola kpatoUpevn oe a kpeBatokduapa. H mapouaoia tou xpoévou,
og Ox€0mn He TN pova&ld kat Tnv aduvatdmra g pova&ldg, dpapatornolel
auTOV ToV eYKAELOUO. To «e0U», elval N Ypa®r EMOTOADY Kal KEWWEVWV. To
«autdg», elval évag odnydg eopTnyou Tou WIAA yia TN ox€on ToU WE TIQ
yuvaikeg. To «autr» efvat pia @iAn, n orola otnv apxr) apveitat Tnv akow®-
VNN aAAG TEAKA TNV TIPOOKAAE( 0TO KPERATL TNG.

At the time of shooting, Chantal Akerman was 24-years-old and the film
is a wonderfully blatant work of autobiography. The progress of this film’s
narrative is clearly heralded by its title. The “I” is a young woman, a willing
prisoner in a bedroom. The presence of time dramatizes this enclosure in
relation to solitude and solitude’s impossibility. The “you” is the writing, of
letters and texts. The “he” is a lorry-driver who talks of his relationship to
women. Finally, “she”, a girlfriend who at first refuses the recluse and at last
invites her into bed.

OpAdvto

Orlando

MuBornAaoia/Fiction, Hv. BaaoiAelo, MaAAla, ItaAia, OAavdia, Pwoia/UK,
France, ltaly, Netherlands, Russia, 1992, 94, DCP, ‘Eyxp./Color,
Me 1xo/Sound

H evtunwotakr| petagopd, and tn XAt Métep, Tou KAAoIKoU Jublotopr|-
uatog g Biptiivia MouAg, eivat n totopia Tou mpogavag abdvatou OpAd-
VTO, 0 omtoiog EekIvd To emikd TAEDL Tou yia aydrm kal eAeubepia oty auin
™G EAlodBeT A, wg dvtpag, Kal oAoKANpwvel Tnv avaditon, 400 xpévia
UETA, wg yuvaika.

Sally Potter’s dazzling adaptation of Virginia Woolf's classic novel is the
tale of the apparently immortal Orlando, who begins an epic quest for love
and freedom in the court of Elizabeth | as a man, and completes the search
400 years later as a woman.
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Péunept Mnifepg  Zoulav Mt

// o moNtAg NG HIKPAG POPHAG // ta&ideltpia Tou oveipou

Robert Beavers Suzan Pitt
// the poet of the small form // dream voyager
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Pounept Mnif3epg

// o moNTAg TNG HIKPAG POPHAg

H apxikr] pou Tpoacéyylon otov Kivnuatoypd@o kabodnyriénke anod tov Néo

Auepikaviké Kivnuatoypd@o otn Néa YOpKn: o Kivnuatoypaplotig Mkpéykopl
Mapkdmoulog We eixe evbappuvel va dw To GINY WG éva TIOINTIKO HEDO, Kal N

Kapepa 16mm MmoAeE pou €dwaoe Tnv eAeubepia va eipal eyw o {d1og o elKo-

voAmng. Kottdlovtag miow o’ ekeivn Tnv eMoxr], akoun volwbw Tov eveouol-

aopé kat v eAmida rou rieptéBaile o GIAW. Mia akdun onuavTikn mnyn nrav

ol TawvioBnkeg ot Néa Yopkn, otig Bpu&éAeg kat otn Biévn, émou eixa tnv

eukalpia va dw Kat va udbw amnod omoudaieq BwPEQ Talvieg.

‘Huouv 18 xpovwv étav fipda yia mpwtn eopd otnv EAAGSa To 1967 Kal Kivn-
patoypdenoa to Winged dialogue otnv "Ydopa. EEakoAolBnoa va aviAod amnod

TIG epmelpieq pou otnv EANGSA e Tov MapKkOTIoUAOG Kal OTIG eMOUEVES OeKa-

etieq. O1 Oplueic meploptopol kal Twv dUo ATav EUTveuon Kat évauoua, d1oTL N

pokAnon ftav ndvrote va ouvexiCw mapd Ta oAU TIEPLOPIOUEVA PEDQ.

Ortav éptaca otnv Kivnuatoypdenon Tou Ard 1o NUEPOASYIO Tou... otn GAwpevtia To 1971,
eUBUBIOA TOV eaUTS HOU OTa NEEPOASYLA TOU AeOVAPVTO Kal oTnVv TOAN Tou® TIEPAOCA ETIONG
TOAEG WPEG OTNV MvakoBrikn OuP(Tdl. To CUUMUKVWUEVO AUPLKO KIVNUATOYPAPLKO TTo{nua
Audp (1980) umtodnAwvel KL autd TNV olkovopia kat Tn dlalobntikr avadlrtnon autou mou &i-
val avaykaio. To anAwuévo XEpL ou GTAvEL 0TO KAdPO Yla va UTIodNAWCEL TNV apuovia Tou
XWPEOU Kal TNG APXITEKTOVIKNG.

Ot duo HIKPOU Urjkoug Talvieg Tou kAeivouv To MPOYPAUUA pou oxeTiCovTal KL QUTEG JE TNV
EANGSa. H kevTplkr) ¢ryoupa otny tavia O KETNG elval éva Ukpo avtiypago evog apxaiou
QAYGALATOG OTO OTITL EVOC PiAou ato MmpoUkALy, TTou €BAETE POG TN YPAUUY) Tou opilovTa
Tou Mavyxdartav. To Avdueoa otoug eukaAuntoug (2017) yupiotnke Kuplwg ota ookdkia Tou
Melpaid.

Ané Ta evddTEPA TOU KIVnUATOYpA®plkoU Jou €pyou, Oev BPIoKkw Kavéva vénua otn xpron
TV 6pwv aBavykdpvT Kal MEIPAUATIKO" TO eVOIAPEPOV HOU OTPEPETAL TIPOG TA opduata
EEXWPLOT®V KIvnuaToypaplotwv. Avti va divw éugpacn o’ autoug Toug 6poug, Kavw Adyo yU'
QaUTNV «TnNV TapAadoon KVnUaToypaenaong» 1e pla aiodnon eEaktiviwong oto pHEANOV.

Péumnept MniBepg

AMERICAN EXPERIMENTAL CINEMA ©®e®eoooo

My first approach to filmmaking was guided by the New American Cinema
in New York; the filmmaker, Gregory J. Markopoulos, had encouraged me
to see film as a poetic medium, and the 16mm Bolex camera gave me the
freedom to be my own cameraman. Looking back on that time, | still feel
the enthusiasm and hope that surrounded Film. Another important resource
was the cinematheques in New York, Brussels and Vienna, where | had the
opportunity to see and learn from the great silent films.
| was 18, when | first came to Greece in 1967 and filmed Winged dialogue
on Hydra, and | continued to draw upon my experiences of Greece with
Markopoulos over the following decades. The astringent limitations of both
were an inspiration and stimulus because the challenge was always how to
continue with very limited means.
Leading up to my filming From the notebook of... in Florence in 1971, | im-
mersed myself in the notebooks of Leonardo and in his city; | also spent
many hours in The Uffizi. The condensed lyric of Amor (1980) points also
to economy and the intuitive search for what is necessary. My outstretched
hand reaches into the frame to suggest the harmony of space and architec-
ture.
The two short films that conclude my program are again related to Greece.
The central figure in The suppliant is a small bronze replica of an ancient
statue that stood in a friend’s apartment in Brooklyn, looking out on to the
Manhattan skyline, and Among the eucalyptuses (2017) was filmed mostly in
the back streets of Pireaus.
From inside my filmmaking | have no reason to use the terms avant-garde
or experimental; my interest is in the vision of individual filmmakers. Rather
than emphasize these terms, | speak about ‘this tradition of film-making’
with a sense of reaching into the future.

Robert Beavers
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Ané to nuepoldyia tou...

From the notebook of...

1971/1998, 48’, ‘Eyxp./Color, Me 1jxo/Sound, 16mm/DCP
Director: Robert Beavers

H tawia yupiomke otn ®Awpevtia Kat apemplakd g oneia eival ta
nuePOoAdYLa Tou Aeovdpvto Nta Bivtol kat To Sokijio Tou MoA BaAepi yia
u€Bodo Tou Nta Bivtat. [...] Onwg onueldvel o {3log o MmiBepg ota kelpevd
TOU yla TV Tawia, ot KIvAoelg TNG kAuepag eival Sepéveq e TV Tapou-
ola Tou KIvnUATOYPAPLOTH KAl UMOSEIKVUOUY TO JlEPEUVNTIKG TOU BAEUMA.
(Henriette Huldisch, Mouogio Téxvng Whitney)

The film was shot in Florence and takes as its point of departure Leonar-
do da Vinci’'s notebooks and Paul Valéry's essay on da Vinci’s process. [...]
As Beavers notes in his writing on the film, the camera movements are tied
to the filmmakers’ presence and suggests his investigative gaze.

(Henriette Huldisch, Whitney Museum of Art)

O w«kétng // The suppliant

2010, 5, Eyxp./Color, Me ixo/Sound, 16mm
Director: Robert Beavers

O KENG elval éva eKAETTTUOUEVA KATEPYAOUEVO TIEVTAAETTO TIOPTPETO,
1600 TOU HIKPOU ayAAATOG TOU TITAOU 600 Kat Tou GIAOU/KAANTEX VN, OTOU
oroiou To onitt To ayaiuartidio Bpioketal [...] Xwpig oute €va mAdvo amnd
TOV KATOIKO TOU SlapePiOPaTog, Ol EIKOVEG Kal Ot 1oL Aa&eUouV To TIoPTPE-
TO JLAG MOVAXIKNG CwNG, TIAPNYOPNUEVNG artd TNV TEXVN.

(Tony Pipolo, eptodikoé Art Forum)

Robert Beavers’s The suppliant is an exquisitely wrought, five-minute
portrait, both of the small statue of the title and of the artist/friend in whose
apartment it resides. [...] Without a single shot of the apartment’s occupant,
images and sounds carve a portrait of a solitary life comforted by art.
(Tony Pipolo, Artforum)

Apdp // Amor

1980, 15", ‘Eyxp./Color, Me rixo/Sound, 35mm/DCP
Director: Robert Beavers

To Audp eival €va BeoTéolo KIVNUATOYPAPIKO OTIXOUPYNHA, YUPLOUEVO
oTn Pwun kat oto “©€atpo g ®Uong” Tou TAATZUMoUpYK. [...] ‘Eva opop-
@A OxeDIAOUEVO (TANKS XAPTOVOULOUA UTIAViCOoETal TNV OIKOVORia TNG Tal-
viag: To payido, To KOYIO Kal To opiAeupa deixvouv To povtdd Tng dlag
g tawiag. (P. Adams Sitney, replodiké Film Comment)

Amor is an exquisite lyric, shot in Rome and at the “Naturtheater” of
Salzburg. [...] A handsomely designed lItalian banknote suggests the aes-
thetic economy of the film: the tailoring, trimming, and chiseling point to the
editing of the film itself. (P. Adams Sitney, Film Comment)
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Avdpeoca otoug eukalumntoug

Among the eucalyptuses

2017, 4, ‘Eyxp/Color, Xwpig rixo/Silent, 16mm
Director: Robert Beavers

‘Houxa apyd to andyeupa Kal pa olwrnAr elyoupa kablopévn oe éva
Taykdakl oto NaumALo- oL LoTOPIKEG PLyoUpeg Tou KohokoTpwvn kat Tou Ka-
mod{oTpla- Kat Ta MAAId epY0oTdoia Kat Ta UnXavipata, ol anobrkeg Kat ot
odNPODPOUIKEG YPAUMES, aTotxela 6Aa Tou Melpaid, und eEapdvion. (Po-
urept MriBepg)

Late afternoon quiet and a silent figure seated on a bench in Nauplion;
the historic figures of Kolokotronis and Kapodistrias; plus the old factories
and machinery, warehouses and train lines that are part of a Piraeus, now
disappearing. (Robert Beavers)

Rushing green with horses

Rasendes Griin mit Pferden

2019, 82', ‘Eyxp./Color, Me rjxo/Sound, 16mm (opt.)
Director: Ute Aurand
Distribution: Arsenal Distribution; Supported by Medienboard GmbH

H Oute Aoupdvt Atav auti mou pe €pepe OTO BepoAivo ota TEAN
g dekaetiag Tou 1990, kal TWpa polpdlopat pag{ g éva oTouvTlo
oto Biluepovtopp. H OUTe €kave @EToq v TPWTN TPOROAY TNng
82\emtng Tawiag g Rushing green with horses ato Forum Expanded tng
MriepAvaAe. (Poumnept MniBepg)

H tawia Rushing green with horses eival pa ouloyr) and OUVTOHES
OTIYMES, YUpLlOopéveg peTa&u tou 1999 kat 2018, o Ta&idia, oto omity, ue
@ihoug Kal povn. BAémoupe Toug {Bloug avBpdmoug oe SLAPOPETIKES
nNAkieg, wg madid, wg €pnpoug, wg veapéq yuvaikeg [...] Kamnou ot péon
g Tawviag uttdpyel pla Xelpdypapn mpdtaon mou eugavitetal avanoda
TpLv yuplotel kavovikd: «Eva nad{ mou kowudtal otnv (dla tou m Cwr)».
(OUte Aoupavt)

It was Ute Aurand who brought me to Berlin in the late 1990s, and | now
share a studio with her in Wilmersdorf. Ute premiered an 82 min. feature,
Rushing green with horses, in the Forum Expanded of the Berinale earlier
this year. (Robert Beavers)

Rushing Green with Horses is a collection of brief moments, filmed between
1999 and 2018 on journeys, at home, with friends and alone. [...] We see the
same people at various ages, as a child, as a teenager, as a young woman...
sometimes hear someone speaking, hear music, or silence. Somewhere in
the middle of the film there is a handwritten sentence that appears upside
down before it gets turned around: “A child asleep in its own life”. (Ute
Aurand)
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ZO L,J ZCIV |_| T // Ta&ideltpia tou oveipou

H ZouCav Mt (1943-2018) avéntue pla povadiki
delotexvia otV ovelpwdn Kal evVIATIKA XELPOTION-
ntn tawia epPlxwong, n oroia avole Tov dpdUO
petafl Tou aueplkavikoU TElpapatikol Kal Tou
avTePYKPAoUVT Kivnuatoypd®ou. H Mit anéktnoe
MPWTN PopPd erjun OTav n TWEA Tid KAACIKY NG
Tawvia epPuxwong Aomdpaykoug eTUAEXBNKe va
npoBaretal padi pe to Eraserhead tou NTEIRIVT Al
VTG, OTIG EKTETAUEVEG METAUETOVUKTLIEG TIPORBOAEQ
mou djpknoav oxedov duo xpoévia. NuktoBia kat
eNeurtikn, n Tawvia Aondpaykoug punoe To Koo
oTOV TaPAgevo, CoUPEAALOTIKG Kal Yuxd-oeEoua-
AIKA QOPTIOUEVO OVELPIOMO, 0 omoiog Ba mapayei-
vel adldkomog oe OAo To €pyo NG, eV aveédelEe
mv emde&dTa ™mQ Mt OTIq TEXVIKEG eUPUXW-
ong —and TV MOAAMA®Y EMOTPWOEWY KIVOUUEVO
ox€dlo otV epPuxwon pe mAaotelivn. ToAunpol
TeXVIKOL melpapatiopol Kat {wnper elkovortotia xa-
paktnpiCouv kat TIq Uotepeg Tawvieg g Mit, érwg
T0 0566 xapdc To omoio AvtAnoe autoBloypadikn

Suzan Pitt (1943-2018) defined a unique mode of
dream-like and intensely handcrafted animation
that forged a vital link between American experi-
mental and underground cinema. Pitt first found
fame, when her now classic animated film Aspar-
agus was selected to accompany David Lynch's
Eraserhead on its extended, ultimately almost two-
year, run of midnight screenings. Nocturnal and
elliptical, Asparagus introduced audiences to the
strange, surrealist-inflected and psycho-sexually
charged oneiricism that would remain a constant
throughout her work, while showcasing Pitt's con-
summate artistry and skill with variegated anima-
tion techniques — from multi-layered cell painting
to Claymation. Bold technical experimentation and
vivid imagery also distinguishes later Pitt films such
as Joy Street, which drew autobiographical inspira-
tion from chapters in Pitt's own life both in Boston

gunveuon and m (wr) g otn Bootévn kat otn Aa-
TIVIKN) APEPLKY), KABWG Kal TN cuA\oyikn Tawia O
yliatpdg. H amoAauoTtikn kal mhouaola elkovorotia
oto Aondpaykoug Kal ot PeTEnelta OouAeld Tng
delxvouv 1o unoBabpo g Mit ot LwypPaAPLKY, Ka-
BMG Kal TNV akAGVNTN EMIUOVY| TNG OTIG XEIPOVORL-
aKEG TOLOTNTEG KAl OTIG LOVADIKES KIVIOELG TOU av-
Bpwrivou xeptou, akdun Kat 6Tav n KIVoUpEeVN EIKO-
va PETAKIVIOTAV TIPOG TO WnoLakd. Makpdxpovo kat
ayannuévo HENOG Tou BpUAIKOU TIAVETILOTNLAKOU
TunRpatog CalArts, n Mt Tav daokdAa kat PEVTO-
pag. Mplv petakopioest otnv Kahipopvia, n Mt dida-
&e emiong oto Tunua OmTikwy Kal MeplBaA\ovTIK®V
>moud®v Tou XdpPapvt, Omou eneEepyAoTnKeE TIQ
dUo o PIAGDOEEG Talvieg TNG To Aomdpaykoug Kal
10 006G XapdGg, KAAWVTAG EKKOAATITOUEVOUG TOTE
KAl ONUAVTIKOUG EUYUXWTEG apyoTeEPA, OMWG TNV
Helen Hill, va eival ot BonBoi Tng.

Xéwtev MkeoT

and Latin America, and the collaboratively made E/
Doctor. The lush and textually rich imagery at the
heart of Asparagus and her later work also points
back to Pitt's background as a painter and affirmed
her steadfast dedication to the gestural qualities
and movement unique to the work of the human
hand, even as the moving image moved increas-
ingly towards the digital. A long-time and beloved
member of the legendary CalArts faculty, Pitt was
renowned as a teacher and mentor. Before moving
to California, Pitt also taught within Harvard's Visual
and Environmental Studies Department where she
worked on her two most ambitious films, Asparagus
and Joy Street, inviting Harvard students, such as
the important animator-to-be Helen Hill, to be her
assistants.

Haden Guest

ESEame

AMERICAN EXPERIMENTAL CINEMA

Eniokeyn // Visitation

HMA/USA, 2011, 9', a/w/b&w, 16mm petagpopd
oe / transferred to video

Acondapaykoug // Asparagus

HMA/USA, 1979, 19', ‘Eyxp./Color, 35mm
uetagopd oe / transferred to video

03866 xapag // Joy street

HMA/USA, 1995, 24', ‘Eyxp./Color, 35mm
uetagopd oe / transferred to video

O yuatpég // El doctor

2006, 24°, ‘Eyxp./Color, 35mm petapopd o /
transferred to video

®Ainep // Pinball

HIMA/USA, 2013, 7', ‘Eyxp./Color, Digital video,
ueTapopd ot / transferred to video
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Olopav
Mapot

Ané éva oldnpodpoulkd Tolvel oto Mapiol ota ekTevr) XwPd-

¢la tou NoTiou Zouddv, amnd tnv méAn Mnaykpdu Bépela Tng

KaurmouA otn XEIMWVIATIKN ToeToevia, amd Ta avaTpLylaoTika

eEWPUANA yIa TOV MOAeUO ToU Ipdk otV TpimoAn g ABUNG...

Edw kat 30 xpovia o PAopav Mapai diacyicet MoAepKA LETWMA

Kal media ouykpoUoewy ava ToV KOOUO, eKEl TIOU YPAPETaL N

loTopia, Kal kataypdel Je TNV KAPEPA Tou MOAEuUoUG, Eeon-

Kwuoug, aneAeuBepwoelg, HAxeg Kal aywveg, aAAd Kal TIQ Tilo

KaTaQavelg oTePNOoEIg TNG EMOXNG HAG. Anuioupydg mou dev

KaTaTdooeTal EUKOAA 0g KATNYOPIES. XTO oTAUPOdPOUL dnuo-

oloypagiag, Bivreo, MOAEUIKOU PEMOPTAL KAl KIVNUATOYPAPOU,

OUAAEYEL papTupieg, avamtioooviag pia teAeiwg mpoowrikn

MaTIA, HaKELd ard Tn CUMBATIKA dnoctoypapia.

To épyo TOU epeuVA TOOO TNV TIPAYUATIKOTNTA TOU TIOAEOU 600 KAl TOV TPOTIO KATAYPAPNS
Kat dldxuong Twv EIKOVWV TOU ONUEPA, EVEPYOTIOIWVTIAG £TOL TO YEWTIOAITIKO (PAVIACLAKO
uag. MupiCet, povtdpel kal xpnuarodotel o (510G TIG Talvieg TOU, XPNOLUOMOL®YTAG TN VEA
YNOLOKN OTITIKOAKOUOTIKY TEXVOAOYia pe plloomaoTikd Tpdmo. H mAneng autr aveEaptnoia
TOU TOV PEPVEL AKOUN TILO KOVTA OTOUG avBpwIoug Mou OUVAVACTPEPETAL KAl KIVNUAToypa-
@el. To a&lwud tou «600 dev TApe va doUue amd UOVOL Hag, OEV UMOPOUNE VO EEPOULE Tl
oupBaivel ekel éEw», avolyel éva dpouo TPog TN YVworn, kKabwg kablotd opatd autd Tou dev
Ba Tav yvwoto napd Yovo pE€ow NG TNAEOTTIKNG Tiporaydvdag. Tpouepd emikaipog aAAd
Kal ouvaua dlaxPovIKOG, TPOOPEPEL Uia «EKpNEN avBpwTTIopoU» O Uia eTOXN] YEVIKEUUEVWV
OUYKPOUGEWY Kal apanAnpopopnong.

Mapouacia Tou ®Aopdv Mapati, To aplEpwud pag anotele{tal anod 7 tawvieg. Ta mAdva Tou Ba
yepioouv TIg 086veq pag kal 6a pag KAvouv va ap@LoBnTrooupE PICIKA TN UIVTLAKT TipoTta-
yavda. Mali ye Tov oknvoBEn, oto oeuvaplo Tou Ba mpoo®épel, Ba avapwtnolue nwg,
TNV EMOXN TWV UEOWV KOWWVIKAG SIKTUWONG Kal TNG TEXVNTAG VONUOoUVNG, UIMopouyv ol
elkdVeQ va elval akdua eMAvVAoTATIKEG.

TRIBUTE

From a Parisian railway tunnel to the fields of South
Sudan, from the city of Bagram north of Kabul to
winter Chechnya, from the lurid front pages about
the Irag War to Libya’s Tripoli... For 30 years now,
Florent Marcie traverses war fronts and battle fields
all over the world, where history is written, and re-
cords with his camera wars, upheavals, battles and
struggles, as well as the blatant destitution of our
era. He is a director not easily categorized. At the
intersection of journalism, video, war reportage
and cinema, he collects testaments and develops a
distinct personal gaze, very far away from conven-
tional journalism.

His work questions both the reality of war and the way its images are record-
ed and transmitted nowadays, therefore activating our geopolitical imaginary.
Marcie shots, edits and produces his films himself, using digital technology in
a radical way. This independence brings him closer to the people he meets and
films. His axiom, “as long as we don't go there to look for ourselves, there is no
way of knowing what is happening out there”, opens a path to knowledge, since
it makes visible otherwise remain hidden by the television propaganda. Bearing
to current times but also timeless, he offers an "explosion" of humanism in our
era of conflicts and misinformation.

In the presence of Florent Marcie, the tribute consists of 7 films. His images
will fill our screens and will make us radically question the media propaganda.
With the director, in the masterclass he will offer, we will question ourselves on
how can the images, in the era of social media and artificial intelligence, still be
revolutionary.



Zknvo@eaoia/Direction: Florent Marcie
dwroypadia/Cinematography: Florent
Marcie MovTag/Editing: Florent
Marcie Napaywyn/Production: Florent
Marcie/No Man’s land Mnyn kémag/

Print source: Florent Marcie

Zknvo@eoia/Direction: Florent Marcie
dwToypadia/Cinematography: Florent
Marcie Movtag/Editing: Florent Marcie

Mapaywyn/Production: No Man’s
Land Mnyn kémag/Print source:
Florent Marcie

Aupio TpirnoAn

Tomorrow Tripoli

Documentary/Ntokipavtép, France/l'aANia, 2014, 180", DV CAM, Eyxp./
Color, Me ixo/Sound

v apxn g enavdortaong otn AlBUN, eV 0 KOGHOG EiXE OTPAMUEVO TO
BAEupa o Beyyddn, pia pikpr) opdda avtaptdv ayned m diktatopia oty
AAAN HePLd TG XWPAg, 0To ZIVTAv. ATIOKOpUEVOL amd Tov UTtOAOLTo KOO,
TIOAOPKOUKEVOL aTtd TOV 0TPATO Tou Kavtagl, oL avtdpTeg, eVAVTIA 0e OAEQ
TIG TOaAVOTNTEG, Ba TIETUXOUV Wi OELPd amd avaxaITioelq Twv KaBeoTw-
TIKGOV OTPATEUPATWY, TPV Tdoouv otnv TpimoAn. And tov avtdptn Ttou
TCeuméN péxpl Tiq aktég TG Meooyelou, n tawia Auvpto TpimoAn e&lotopel
TOUG QYWVEG AUTWY TWV AMAGY Kal YEVWAIOdWPWY avVTpoV.

In the early hours of the Libyan revolution, while the world has its eyes on
Benghazi, a small group of insurgents defies the dictatorship at the other
end of the country, in Zintan. Cut off from the rest of the world, besieged by
Gaddafi’s army, the rebels will, against all odds, inflict a series of setbacks
on the regime’s troops, until they reach Tripoli. From the Jebel guerrilla to
the shore of the Mediterranean, Tomorrow Tripoli recounts the struggle of
these simple and generous men.

O diokntig Kaouavi

Commandant Khawani / Commander Khawani

Documentary/Ntokilavtép, MaAAia/France, 2014, 86°
DCP, Eyxp./Color, Me rjxo/Sound

Agyaviotdv 2001. ‘Evav priva Jetd Tiq embéoelg oto MNaykoouio Kévipo
Epmoplou, Eekivnoav ol apepikavikég evagpleq emBEoelq e OKOTO TNV
avarporm Twv TaAundyv. £1o pétwo tou Mraykpdy, émou o néAepog pai-
vetal edw kat 20 xpovia, o dlolknTrg Kaouav( kat oL pouTiaxevtiv Tou, mepl-
pévouv v eniBeon omv KaumouUA. Avdueoa oe duo emiBéaoelq and aépog,
EekivoUv va ouvopihoUv pe Tov exBpd otov acUpuarto...

Afghanistan, October 2001. One month after the attacks on the World
Trade Center, US airstrikes began in an attempt to overthrow the Talib-
an. On the Bagram front line, marked by twenty years of war, Commander
Khawani and his mujahedeen await the assault on Kabul. Between two air-
strikes, they start talking to the enemy by radio...



% OAOPAN MAPXI / FLORENT MARCIE

Zknvo@eaia/Direction: Florent Marcie
odwroypadia/Cinematography: Florent
Marcie MovTaf/Editing: Florent Marcie
Mapaywyn/Production Florent Marcie/
No Man’s land Mnyn kémag/Print
source: Florent Marcie
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3knvo@eoia/Direction: Florent Marcie
Zevapio/Screenplay: Florent Marcie
dwroypadia/Cinematography: Florent
Marcie MovTag/Editing: Florent Marcie
Mapaywyn/Production Florent Marcie/
No Man’s land MnyR kémag/Print
source: Florent Marcie

ItokeEpt kKEVTL

ltchkéri kenti

Documentary/Ntokipavtép, France/l'aANia, 2006, 145
DVD, DV CAM, Eyxp./Color, Me rixo/Sound

Toetoevia, xeldwvag 1996, deltepo £10g moAépou. O dAopdv Mapoti, Ta-
E1devovtag napdvoua, Pe v Kapepa oto XEpL, TPdpnEe elkdveg, yia apke-
700G Urjveg, and v meupd Twv TOETOEVWY QUTOVOULOTWY. Avapeoa otnv
areAroia kat oTo Telopa, 0 TOEToEVIKOG AAOG QVTIOTEKETAL OTOV TIAvVTayoU
TapwV Kal mavtoduvapo pwolkd otpatd. Mpokettal yia éva povadiké Tek-
unpto g avtiotaong autol Tou pikpoU Kal Katareopévou Aaou, aAAd kat
yla pia Tawvia yia Tov OAEO Kal TNV avTtiotaon ev YEvel. ZUYKAOVIOTIKEG
efval ol oknVvEég 0To KaTeoTPAUpEVO MKpdLvl, dToU 0 PWOIKAG OTPATOG TiE-
PIKUKADVEL pia dladrAwor.

Chechnya, winter 1996, second year of war. Florent Marcie, clandestinely
traveling, camera in hand, shot for several months images from the point
of view of the Chechen separatists. Torn between despair and stubborn-
ness, the Chechen people resist against the omnipresent and omnipotent
Russian army. Its a unique testimony about the resistance of this small op-
pressed people, but also a universal film on war and resistance. Stagger-
ing are the scenes from ruined Grozni, when the Russian army encircles a
demonstration.

To nepintepo kat o néAepog

Le kiosque et la guerre / The kiosk and the war

Documentary/Ntokipavtép, France/laAAa, 2003, 52°
DV CAM, ‘Eyxp./Color, Me rixo/Sound

To @Bvonwpo Tou 2003, katd tn dtdpkela Twv BouBapdlopdy Tou Ipdk
ané Tig HMA, o ®hopdv Mapaol Tpapdel Ta MPWTOTEADA TWV TMEPLODIKDV
TIOU (PLlyoUpApouV oTnv Tipoooyn evog Taplotvol meptntépou. Tnv Bla
OTlyr, ol opeieq katd Tou ToAépou dladéxovtal n pia v dAAn otoug
dpopoug Tou Mapiool. H tawia To mepintepo kat o moAeuog eival éva
KIVNUATOYPA®PIKO BIBAAPAKL, Yia TNV KATAPPEUON TNG YAWOOAG Kal TOU
VONUATOG.

In the spring of 2003, during the US bombings in Irag, Florent Marcie
filmed magazines that were hanging on the front of a Parisian kiosk. At the
same time, anti-war demonstrations succeed one another in the streets of
Paris. The film The kiosk and war is a cinematic pamphlet, on the collapse
of language and meaning.

Zknvo6eaia/Direction: Florent Marcie
dwroypadia/Cinematography: Florent
Marcie MovTag/Editing: Florent Marcie
Mapaywyn/Production Florent Marcie/
No Man’s land Mnyn kémag/Print
source: Florent Marcie

dwroypagia/Cinematography: Benoit
Jourdan MovTag / Editing: Yannick
Kergoat Mapaywyn / Production:
Amor Line

Zknvo6eaia/Direction: Florent Marcie
dwroypadia/Cinematography: Florent
Marcie MovTag/Editing: Florent Marcie
Mapaywyn/Production Florent Marcie/
No Man’s land Mnyn kémag/Print
source: Florent Marcie

Tala

Saia

Documentary/Ntokipavtép, France/I'aAAia, 2000, 29°
DV CAM, ‘Eyxp./Color, Me ixo/Sound

210 pétwro, T vUxTa, oto Apyaviotdv. Opifovtag yng, vepou, aépa Kat
PwTIdg. To Peyydpl amokaAurtel pryoUpeg Tou TPoeAaUvouV e Omia e’
WUou. To nvelpa Twv vekpwv elval ekel kat BAEMEL QUTHV TV arnepiypar
opop®ld. O exBpdg, T6OO KOVTA, TIoU TIPOKAAE! TOV avTinalo pe BPLOLEG.

The front, at night, in Afghanistan. A line of land, water, air and fire. The
moon reveals marching shadows, weapons on the move. The spirit of the
dead is there, watching this indescribable beauty. The enemy, infinitely
close, provokes his opponent by insulting him.

H @ulfj tou tolvel

La tribu du tunnel / The tunnel

Documentary/Ntokipavtép, France/l'aA\ia, 1996, 49°
DVD, DV CAM, ‘Eyxp./Color, Me rixo/Sound

‘Evag xpovogq arnd  Cwr) Twv Piodp, ZuABév, Novd kat Kahou, ot oroiot
pévouv PEaa 0" €va eYKATaAEAEIUPEVO OLdNPOJPOUIKS ToUveA Tou 13ou di-
apepioparog oto Mapiot...

A year in the life of Richard, Sylvain, Nono and Calou, who live in a dis-
used railway tunnel of the 13th arrondissement in Paris....

Kdtw and ta dévipa tou Atlin

Sous les arbres d’Ajiep / Under the trees of Adjiep

Documentary/Ntokipavtép, France/laAAa, 1998, 64°
DV, ‘Eyxp./Color, Me rjxo/Sound

N6TI0 Zouddv, kahokaipt 1998. O Aowudg. Mwg pia veapr) untépa emPl-
WVEL e TIG dUo KOPeg TNG. Mwg wa xoupta enayyeAuatieg and avlpwr-
OTIKEG OpyavWoEelg emixelpolv To adlvato. Otav n adlagopia pag kavel
ouvepyoUq TOU EYKAATOG.

South Sudan, summer 1998. Famine. How a young mother survives with
her two girls. How a handful of humanitarians are trying the impossible.
When indifference makes us complicit in crime.
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=Ua 2TEQAVH

‘Exoupe Tn Xapd va Tapouctaloupe va aplEepwua oty euaiobntn
OANA Kal apnper) oknvoBETn viokipavieép Eva 2teqavr, 1o omnoio
arnoteleital ané 15 tawvieg ™g. H Eda Ztepavr] €xel, anod TNV apxr
g otadlodpouiag TNG, aplepwBe( OTOV KvNUATOYPAPOo TNG Mapa-
mpeEnong, aA\d apydtepa eEeAioostal Kal dlATIPETEL KAl OTNV TIO
TIOINTIKY) POPHUA TOU TIELPAWPATIKOU VTOKIUAVTIEP. 2TA VIOKIUAVIEP
mapatnenong, n 2tegavi SlEPELVA Ta Opla TNG 0PATOTNTAG OTPE-
QovTag Tnv KApepd NG 6€ autouq Mou N Kowvwvia €Xel KATAOTHOEL
a6patoug, ONwg Toug QUAAKIopEVOUS (Mpduuara and to AAumna-
100G), TPOPIHOUG 1WOpundTwV (AAucida), doTeyouqg Kal VUKTORIoUG
(A6rjvail, Suykdrolkol), Avepyoug kal aepyouq (Tt wpa eivatl;, To Ka-
peveio) kal Toug NAKIwPEVOUS (To kouti, Ot Aouduevol). Ze autd
TA VTOKLUQVTEP, YIa TTOAAG amtod Ta onola xel Bpapeutel, n Ztepavn
oUte MAnpopopel oUTe MapaATnEEl AMOOTACLOMOINUEVA TNV MPAYUA-
TIKOTNTA. ZKOTIOG TNQ Eival n AVIIANTITIKY Kal ouvalodnuaTikr] eupu-
Blon Tou Beatr) OTNV MPAYUATIKOTNTA TTOU TapaTtnpel. ANWOTE Kal
yla TV (dla auTr] n TEXVN TOU VIOKIUAVTEP amoTeAel €va eidog au-
To-Ttapatrpnong. Emiong, ayamd va ypd@el oe Uikpr| moinTIkr mpdla
Kal autr) n aydnn g eKPPACTNKE E TA VTOKIPAVTEP NG YlA TOV
ouyypapéa E.X. Movarad.

H &AAn, dlaotaupoupevn kat éxt avtiBetn, MAeupd Tou €pyou NG ZTE(Av €ival To melpa-
MaTIKG VIOKIJAVTER. 2NV Talvia AkpJmoAlg, To eTEPOKANTO PIAUIKO UAIKO TIOU TiEPLIUAlewe
and utaiBpleg ayopEg Kal OTO OToio MAPEVERN EIKAOTIKA, EXEL LOVTAPIOTEL UE EIKOVES TNG
AKPOTIOANG, CUVBETOVTAG €va 0APKAOTIKO Kal KAMWGS MEAAYXOAIKO TIEIPAUATIKO VIOKIUAVTEP
yla TNV EAANVIKN €OVIKIOTIKT) 1d€0AoY(a. To TIPOOMATO MELPAUATIKO TNG VIOKIUAVTIEP XelOoyPa-
o, e To omoio cuupeTeixe otnv aBnvaikr) Documenta 14 kat To omoio anéonace To Bpafeio
KaAUTEENG MIKPOU Urkoug Tatviag oto peaTIBAA Tou Ounepyxdoulev 1o 2018, elval pia mukvi
TIOINTIKY) KATAOKeUT] amod Keipeva, eikdveg Tng MOANG Kal apxelakd UAIKS. Omwg €xel mel Kal
n dla, o’ autv TV Tawia, n omoia eival éva mopTpETo ™G ABrvag 600 Kal Jid aUuTOTIPO0W-
noypaglia, poomnadbsl va del TOoo e Ta PATIa avolxTd 6co Kal Je Ta PdTia KAelotd. AuTtd Ta
ouvedNTA 6velpa CUVOEOUV TOV KOOWO TNG 2TEPAVA O Wia yonTeuTikn mepumAdvnon and
@\ogo®ia Tou HPAKAEITOU OTNV «OVEIPOVAUTIKN».

9

We have the pleasure to present a tribute to the sensitive but also
sharp documentarist Eva Stefani, which consists of 15 of her films.
Eva Stefani had from the start devoted herself to the cinema of obser-
vation, but has later also developed and excelled in the more poetic
form of experimental documentary. In her observational documen-
taries, Stefani explores the limits of visibility, pointing her camera to
those rendered by society invisible, such as, inmates (Letters from
Albatros, Chain), homeless and nocturnal (Athene, Roommates),
jobless and idle (What time is it?, The coffee shop), and elderly (The
box, The bathers). In these documentaries, for many of which she
has been awarded, Stefani neither informs nor observes reality from
a distance. Her aim is the perceptual and affective immersion of the
viewer in the observed reality. Besides, for Stefani herself, this art of
documentary is a kind of self-observation. Moreover, she loves to
write in the small form of poetic prose, and that love of hers was also
expressed by her documentaries on the writer E.C. Gonatas.

The other, intersected and not opposite, side of Stefani’s work is ex-
perimental documentary. In the film Acropolis, the diverse filmic ma-
terial she unearthed from flea markets and on which she artistically
intervened, has been edited with images of Acropolis, composing
a sarcastic and somehow melancholic experimental documentary
on the Greek nationalistic ideology. Her recent experimental doc-
umentary Manuscript, with which she participated in the Athenian
Documenta 14 and has won the best short film award in the Ober-
hausen film festival in 2018, is a dense poetic construction of texts,
city-images and found-footage. In this experimental films, which is
both a portrait of Athens and a self-portrait, Stefani has said, that she
was trying to see both with her eyes open and closed. These lucid
dreams connect Stefani’s world in a charming detournement from
Heraclitian philosophy to “onironautics”.
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3knvo@eoia - dwToypadia/Direction -
Cinematography: EUa Ztepavn
‘Hxog/Sound: Laurentiou Calciou
MovTdag/Editing: Sorren Ebbe
Mapaywyn/Production The National Film
& TV School

Mnyn kémag/Print source: EVa Z1epavi

ZknvoBeaia-dwtoypadia/Direction-
Cinematography: EUa Zteqpavn
Movrag/Editing: Gideon Boulting
‘Hxog/Sound: Laurentiou Calciou
Mapaywyn/Production: The National Film
& TV School

Mnyn kémag/Print source: EVa Z1epavi

MPdppata and to Alpnatpdég

Letters from Albatross

Ntokipavtép/Documentary, Hv. BaoiAelo/UK, 1995, 21°
Wnotakd apxelo/Digital file, Eyxp./color, Me rixo/sound

luptopévn oto ®éAtay, oe pia puAakr avnAikwv Afyo €Ew amd to Aov-
divo, n Tawvia mapakoAouBel T PAia duo kpatoupévwy. O Mol kal o TCov
mepvolV TIG HEPEG TOUG NXOYPAPWVTAG Tpayoudld Tou OTEAVOUV OE KO-
pitola mou dev yvwpilouv, dSNUIoUPYWVTAG €va AVTAOTIKG VAUA pe ToV
€Ew kdopo. H Tawvia akoAouBel TV MPOCEYYION TOU «KIVNUATOYPAPOU NG
mapartEnong», dnAadr HakpOxXPovn Tapatripnon, XaAapr aeriynon Kat
arouoia k4Be okNVOBETIKN G MapéuBaong TV wPa Tou Yupiopatog.

Shot in Feltham, in a juvenile prison in the outskirts of London, the film
observes the friendship of two inmates. Paul and John spend their days
recording songs that are then sent to girls they don’t know, creating an
imaginary thread with the outside world. The documentary follows the ap-
proach of the “cinema of observation”, that is long-lasting observation,
loose narrative and absence of any directional intervention during shooting.

ABrval

Athene

Ntokipavtép/Documentary, Hv. Baoihelo/UK, 1995, 37
Wneotakd apxelo/Digital file, ‘Eyxp./Color, Me rjxo/Sound

‘Eva VTOKIMaVTEP TIOU YUpioTnKe oTov oTabuoé Aapiong otn didpkela Teo-
odpwv eRdouddwy To kahokaipt Tou 1995. Oéua g Tawviag ol dvBpwriot
Tou ouxvaZouv otov otabud ta Bpddia: davtdpol, doteyol, moinTég, eika-
BAol kal petavdoteg ou POAG €xouv @Tdoel 0T XWpa. YI0BeTdvVTag TN
XPovohoyikr dopry piag Bpadldg, n tawvia kataypdel TV aTUOoPALPA Kal
TIG OX€0elg Tou dnuioupyolvTal péoa and autrv v ouvunapén etepd-
KANTWV KOOHWV.

A documentary shot in the central Larisa railway station, over four weeks,
during the summer of 1995. The subject of the film is the people that hang
around in the station at night: soldiers, homeless, poets, sport-fans and
migrants that have just arrived in the country. Adopting the time-line of a
night, the film records the atmosphere and the relations that are created
from the coexistence of such diverse worlds.

Zknvoleoia-dwroypadia/Direction-
Cinematography: Ela Ztepavn
MovTag/Editing: Nikog TOOAAKNG
'Hxog/Sound: Nikog BaoiAeladng

Mapaywyr/Production EUa Ztepavr, EPT
Mnyn kémag/Print source: EVa Ztepavr)

Zknvoleoia-dwToypadia/Direction-
Cinematography: EGa Ztepavr) & Nikog
Zw161oulog

MovTtaf/Editing: Nikog TOOAAGKNG
"Hxog/Sound: Anuritpng Baoiielddng
Mapaywyrh/Production EUa Ztepavr, EPT
Mnyn kémag/Print source: EVa Ztepavn

Alucida

Chain

Ntokipavtép/Documentary, EAA&da/Greece, 1998, 26°
Wneakd apxeio/Digital file, ‘Eyxp./Color, Me rjxo/Sound

O 7xpovog AnuntpaléEng Cel he Tov adep®d TOU O€ €va OKOTPOPEID
ot Apdua. To VIoKIavtép akoAoubel Ta dUo ad€ppla otV KaBnuepvr|
Toug Cwn, 0N oxéon Toug pe Ta urdAotmna nadid Tou I3PUNATOG Kat TOUG
daokdhoug Toug. H tawvia €xel T Hop@r} evdg pikpoU dinynuatog. H dpa-
HATOUPYIKN dopr) autig TNG LoTopiag «Tou eAAXIOToU» eunvéeTal and
oe BdBog mapatripnon CUPBAVIWY NG KABNUEPLVOTNTAG KAl TV EVOPXN)-
oTPWON TG 0g pia «AAN TPaypatikdTnTa» HEow Tou PovTAl. Emeloddio
g oelpdg viokipavtép g EPT «KAelotol Xwpot».

Dimitralexis, a 7year-old, lives with his brother in a boarding-house
in Drama. The documentary follows the siblings in their everyday life, in
their relationships with the other children and their teachers. The film
has the form of a short story. The dramaturgical structure, of this sto-
ry of the “minimal”, is inspired by the in-depth observation of everyday
events and their orchestration in “another reality” through montage.
An episode in the series of documentaries “Closed Spaces”, produced by
the national broadcaster ERT.

2UuyKATolKOl

Roommates

Ntokipavtép/Documentary, EANGda/Greece, 1998, 33
Wnotakd apxelo/Digital file, ‘Eyxp./Color, Me rjxo/Sound

‘Evag maAég peunémg, o Zotipng, Kl 0 KaAlTtepog Tou ¢ikog, o Na-
TOAéWV, 0 oroiog €xel aplepwoel TN (wr) Tou otnv EkkAnoia, Couv oe éva
AUTOOXED10 KATAAUMA KATOU KOVTA 0T Apoatd. Mad{ Toug OUyKATOIKoUV ot
oAU veodTepol METpog Kal Bodwpnig. Ot uépeg mepvoulv ouxa OTo KTAKA.
Mia Tawvia yla v aydmn kat v avepelid.Eneloddio g oelpdq VIoKIua-
vTép g EPT «KAewotol Xdbpol».

An old rebetika-singer, Sotiris, and his best friend, Napoleon, who has
devoted his life to the church, live in a makeshift house somewhere near
Drosia. The much younger Petros and Thodoris also live with them. The
days pass by peacefully in the grounds. A film about love and carelessness.
An episode in the series of documentaries “Closed Spaces”, produced by
the national broadcaster ERT.
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3knvoBeoia-dwToypadia/Direction-
Cinematography: EUa Ztepavn
Movrag/Editing: Nikog TooAdkng
‘'Hxog/Sound: Anuritpng BaoiAeladng
Mapaywyn/Production: EVa Ztepavr, EPT
Mnyn kémag/Print source: EVa 1epavn

ZknvoBeaoia-dwToypadia/Direction-
Cinematography: Ela Ztepavr
MovTtaf/Editing: MNwpyogq
AGAEKTOTIOUAOG
Mapaywyn/Production: Cinetic

Mnyn kémag/Print source: EVa Ztepavi

To kapeveio

The coffee shop

Ntokipavtép/Documentary, ENNG3a/Greece, 1998, 28°
Wnotakd apxelo/Digital file, ‘Eyxp./color, Me ixo/Sound

Méoa and Tov Hikpokoopo eveg maAlol kageveiou oto Meta&oupyeio,
ota téAn g dekaetiag Tou 1980, yivopaote LAPTUPES WIAG YEITOVIAG TTOU
aMACel piQikd. H kdpepa kataypdgel Toug apyols pubpoug mou dIEnouv
™ (W OTO KAQEVE(D, TIG TEAETOUPYIEG TWV BAUWVWY, TI UKPOOUYKPOU-
0€elq METAEU WOVILWV KAl U TEAATOV TTOU Mropel va odnyroouv and xel-
podikia péxpt evaykaAlopoug, Tiq eEopoAoynoelg HeTd and ovorooia, Tiq
Heyaheq @INeg, 6Tt dnAadn| dev PAEMOUE Kal dev KAVOUNE OTa onueptvd
«Ka@é». EMeloddlo g oelpdq VIoKIMavTép ™G EPT «KAelotol Xdpot».

Through the microcosm of a traditional old kafenio in Metaxurgio,
in the late 1980s, we become witnesses of a radically changing neigh-
borhood. The camera records the slow pace governing life in the kaf-
enio, the rituals of the regulars, the minor quarrels between regulars
and non-regulars that can lead from blazing rows to embraces, the
confessions after wine-drinking sessions, the great friendships, all in
all, that is what we don’t see and do in the contemporary “cafeterias”.
An episode in the series of documentaries “Closed Spaces”, produced by
the national broadcaster ERT.

Eruokéyeig otov E.X. lovata

Visiting E. C. Gonatas

Ntokipavtép/Documentary, EANGBa/Greece, 1998, 50°
Wnotakd apxelo/Digital file, Eyxp./Color, Me rjxo/Sound

MopTPETO TOU OUYYPAPEQ KAl METAPPAOTH, AATPN NG MIKPNG GOpuag,
E.X. Fovard, yuplopévo otn dldpkela evdg Xpdvou oTo oritt Tou otnv Kdtw
Knoelotd. H kdpepa akohouBei olwrnAd tov Movatd mavtou: oTiq mepinyn-
O€IG TOU OTOV KO, OTIq TIAAEG anobrikeg, oy kataubion ota AeEIkd,
0TO TATWHA KAB®G XaideUel pia yata. Xwpiq MoTE va avapEpeTal otn ouy-
YPAQIKI TOU IBI6TNTA, TO VTOKIMAVTEP anodidel MOAG and Ta oTolxeia Tou
€pYOU TOU: TNV aydrm Tou yla Tn ¢uan, To Mapddo&o, T HataldtnTa aAd
Kal TNV INapdTNTa TWV MPAYHATWV.

It's a portrait of the writer and translator, devotee of the small form, E.C.
Gonatas, shot over a year in his house in Kato Kifisia. The camera silently fol-
lows Gonatas everywhere: in his walks in the garden, in the old storehouses,
in his immersion in dictionaries, on the floor while he caresses a cat. While
his attribute as a writer is never mentioned, the documentary renders a lot of
the characteristics of his work: his love of nature, the paradox, the vanity but
also the merriment of things.

Aot ms.

ZknvoBeaia-dwToypadia/Direction-
Cinematography: EUa Ztepavr|
MovTtaf/Editing: MNwpyog Maupoyapidng
"Hxog/Sound: Nikog Zwiémoulog
Napaywyrh/Production: EUa Ztepavr), EKK
Mnyn kémag/Print source: EVa Ztepavn

3knvoleoia-dwToypadia/Direction-
Cinematography: EGa Stepavn
MovTtaf/Editing: Kipog ManaBaciAeiou
Mapaywyn/Production: EUa Ztepavr)
MnyR kémag/Print source: EVa Ztepavn

Akpdmoln

Acropolis

Melpapatik6/Experimental, EAAada/Greece, 2001, 26°
Wnaoiakd apxeio/Digital file, Eyxp.- a/u/Color - b&w, Me ixo/Sound

Mewpapatiky tawvia Baoclopévn oxedov arokAelotikd oe found-footage
Kal €TEPOKANTO APXEIAKS UAIKO (TTOPVOYPa®Iko, LoToplkd KAT). Emixelpet
€vav MaparnAlops Tou lepol BPAxou HE TO YUVAIKED OWUa, ETIUEVOVTAG
oTn ouveyr) 19eohoYIK eKUETANEUON Tou vaou yia Adyoug mporayavdi-
OTIKOUG, OIKOVOUIKOUG, €BVIKIOTIKOUG. H OKnvoBETNng emeupaivel oto UAIKO
Xpwpartitovtag, kaiyovrag, kéBovtag to G, divovtag €Ueacn otnv UAL-
KOTNTA TOU GIAM Kat Snploupy®vTag pia dtumn Taroepi ou eival n dikn
NG AKPOTIOAN.

Experimental film based almost entirely on found-footage and promis-
cuous archival material (pornographic, historical, etc). It attempts a paral-
lelism between the sacred rock and the female body, insisting on the con-
tinuous ideological exploitation of the temple for propagandist, economic
and nationalistic reasons. The director interferes in the material, coloring,
burning and cutting the film, emphasizing the materiality of the film itself,
and thus creating an informal tapestry of her own Acropolis.

Eyeptnptlov

Reveille

Melpapatikd/Experimental, EAAGSa/Greece, 2001, 3
Wnotakd apxelo/Digital file, a/u/b&w, Me ixo/Sound

Melpapatikr tawia mou BaoiCetal oe found-footage. Mia yuvaika @iAa
gvav dvdpa umo Toug fXoug Tou Tpwivou eyepTnpiou ou akouyetal and
10 PadlOPwvo. AKOAOUBE! TIPWLVY) TIPOTEUXT).

Experimental film based on found-footrage. A woman kisses a man un-
der the sounds of the morning reveille, heard from the radio. The morning
prayer follows.
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i
3knvoBeoia-dwToypadia/Direction-
Cinematography: EUa Ztepavn
MovTtaf/Editing: AAeE Zaupwvidng &
Tdkng MNopyopivng
Mapaywyn/Production: EUa Ztepavi

Mnyn kémag/Print source: EVa 1epavn

ZknvoBeoia-dwToypadia/Direction-
Cinematography: EUa Zteqavr
MovTaZ/Editing: AAeE Zaupwvidng &
Tdkng Mopyopivng

"Hxog/ Sound: Nikog Zwl6mouAog
Mnyn kémag/Print source: EUa
Stepavn

3knvoleoia-dwToypadia/Direction-
Cinematography: EUa Ztepavn
Mapaywyn/Production: EUa Ztepavr
Mnyn kémag/Print source: EVa
tepavn

To koutl

The box

Ntokipavtép/Documentary, ENNG3a/Greece, 2004, 117
Wnotakd apxeio/Digital file, ‘Eyxp./Color, Me rjxo/Sound

Mia nAkiwpévn kupla xtevidetal mpiv Tiq el010eLg TwV OKTW Yla va ou-
VAVTHOEL TOV ayarmuévo g ekpuvnTy eldroewy. Xaideuel Tnv 086vn, Aéel
YAUKOAOYQ OTOV ayarnuéVo TG Kat oTo TEAOG ToV KAANVUXTICEL.

An old lady is combing her hair before the 8-0’clock news, so as to meet

her beloved news-presenter. She feels the screen, talks sweet words to her
beloved and at the end she wishes him goodnight.

Ti wpa eivay

What time is it?

MNelpapatikd/Experimental, EANG3a/Greece, 2007, 26
Wnolakd apxelo/Digital file, Eyxp./Color, Me xo/Sound

H ¢W\a dUo avdpwv otn didpkela Tecodpwy Xpovwv. O Xpriotog Kat
0 HAiag Couv moTe Xwpla Kat mote padf, ndte €xouv douleld kat éte dev
€xouv. Exel mou toakdvovral, ekel PINOVOUV. Agv UMOPOUV va CUMPWVY-
OOUV YIa TO av TO POAOL deixvel mévTe 1) €EL 1 av éva ToTAPL TEPLEXEL KO-
Ka-kOAa i kpaoi. Mia tawvia yia 1o mapddo&o g aydmng Kat Tou Xpévou.

The friendship of two men over a 4-year span. Christos and Helias live
at times together and at times separately, at times they work and at times
they don’t. At the same time they quarrel, they make it up. They can’t agree
whether the clock says 5 or 6 o’clock, or whether the glass is full of coca-co-
la or wine. A film on the paradox of love and time.

To i

The Kiss

Melpapatik6/Experimental, EN\Ada/Greece, 2007, 4
Wnotakd apxeio/Digital file, Eyxp./Color, Me rixo/Sound

AUo yuvaikeg divouv éva QIAl 0To OTOHA UTIO TOUG XOoUG evdg TPpAyou-
d1oU g MoéAug Mavou. M Two women kiss in the mouth under the sounds
of a song by Poli Panou.

ZKknvoBeaoia-dwToypadia/Direction-
Cinematography: EUa Ztepavr)
MovTag/Editing: AAeE Zapywvidng
"Hxog/Sound: Nikog Zwiémoulog
‘Epeuva/Research: Mipka
MaradormouAou, BapBapa
MaradomouAou
Mapaywyn/Production: EUa Ztepavr,
GRAAL EKK

Mnyn kémag/Print source: EVa
Ztepavr

Zknvobeaoia-dwToypadia/Direction-
Cinematography: EUa Ztepavi
MovTtag/Editing: Anurjtpng Memovng
Mapaywyn/Production: EUa Ztepavn
Mnyn kémag/Print source: EVa
Zrepavn

Aoudpevol

The bathers

Ntokipavtép/Documentary, EAAGda/Greece, 2008, 46°
Wnaoiakd apxeio/Digital file, ‘Eyxp./Color, Me ixo/sound

‘Eva VTOKIMAVTEP AVM OTNV aveleNd Kat T heAayxoAia Twv Aoutpord-
Aewv. H Cwr) oTig AoutpomodAelg KUAGeL apyd Kal pe puBuoug mou BupiCouv
AMeq Oekaetieq. Méoa oe auTr) TN VWXEAKN atuéopalpa ol NAKIWUEVOL
VidBouv ehelBepol va KAvouv TIpdypata Tou Toug arnayopeUel 0 Kovw-
VIKOG Toug Tepiyupog. Avti yia avBpwmoug Tpitg nAikiag €xel kavelg Tnv
evtunwon 6Tt epIBAMeTaL amd ePriBoUg o€ TABIKY KATAOKAVWOT).

A documentary on the carelessness and the melancholy of bathing
towns. Life there goes by slowly, with rhythms evoking past decades. In this
indolent atmosphere, the elderly feel free to do things that are prohibited by
their social milieu. Instead of people in the third age, one gets the impres-
sion that he is surrounded by camping teenagers.

H ermotpoepn tou E.X.[ovata

The return of E. C. Gonatas

Ntokipavtép/Documentary, EANGSa/Greece, 2012, 38°
Wnotakd apxelo/Digital file, Eyxp./color, Me rjxo/Sound

To delTepo vToKIHavTéP avw otov E. X. Novatd. Aéka xpoévia petd 1o
TIPWTO VTOKIMAVTEP, 0 OUYYPaPEaq BAETEL 08 LOVITOP TIG EMIOKEWELG OTOV
E. X. Novard kat oxoAdZel Tov €auTo Tou, T OKnvoBETIdA Kal To MEpacua
Tou xpdvou. Muplopévo Alyouq urveg Tiptv Tov Bdvarto Tou ouyypapéa.

The second documentary on E.C Gonatas. Ten years after the first one,
the writer watches in a monitor Visiting E. C. Gonatas and comments on
himself, the director and the passing of time. It was shot a few months
before the writer’s death.
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ZknvoBeaia/Direction: EUa Ztepavr|
Movrag/Editing: Mwpyoq KpaBRapitg
Napaywyn/Production: EUa Ztepavr) yia
1o Hypnos Project

Mnyn kémag/Print source: EVa Ztepavn

Zevaplo - ZknvoBeaia - dwroypadia/
Screenplay - Direction -
Cinematography: EUa Zteqavr
Adriynon/Narration: Aiuihia Mriou
MovTtaf/Editing: MNwpyog Kpappapitg
"Hxog/Sound: Nikog ZwldmouAog

Mnyn kémag/Print source: EUa
Stepavn

Oeppokottida

Incubator

Ntokipavtép/Documentary, EANNG3a/Greece, 2016, 8
Wnotakd apxelo/Digital file, ‘Eyxp./color, Me ixo/Sound

‘Eva povorAdvo emtd Aertav pe Bépa ) Jwr) evdg veoyvou otn Beppo-
Kottida.™ A 7-minute long take on the life of a newly-born in the incubator.

Xepoypago

Manuscript

Mewpapatikd vrokipavtép/Experimental documentary, EANAdq, Mepuavia/
Greece, Germany, 2017, 12, Wnolakoé apxelo/Digital file,
‘Eyxp.- a/W/Color - b&w, Me fixo/Sound

Mia vuxtepvr epumAdvnon v avotgn tou 2017. H MOAL, pia yuvaika/
OKUAOG, dlaoyiCel v ABrjva kal pratvoByaivel 0To Mapov Kal oto Mapel-
B86v. H ABrjva eival pia TepdoTia GOKIA TToU TV TP®eL AAAA Kal Tng divel
Con.

A night-wandering in the spring of 2017. Molly, a woman/dog traverses
Athens and comes in and out from the present and the past. Athens is a
giant seal that eats her up the same time she gives her life.
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Mapi Ao(lL€

H yaAAida kaAAtéxvig Mapi Aodie (1972) eival yvwotn yla ta

OVEIPWAN TIOPTPETA TIPWTOMOPIAK®Y MOUCIK®Y Kal KIVNUATOo-

YPAPIOTWY, YUplopéva oe QIAu 16mm. Eival pia KaAAITEXVIQ

TIOU, OTNV £MoX1} Tou Yn@lakoU KvnUAToypdpou, EMIUEVEL OTO

avahoylko eIAU. H Mapi Aolié douleuel kal epydcetal otn Néa

YOpKn yla neplocdtepa anod 20 xpovia kat €xel del&el To Epyo

NG o€ pouceia, YkaAepl kat PeOTIBAA. 2XedIAlE OKNVLKA YL TOV.

Pitoapvt ®dpuav kal épabe va tpaBd oe GiAn 16mm pe tov Mdik

Koutoap oto Epyaotriplo MiAévioup ®IAY. Ekel Tng yevvnOnke n

gvtovn emibupia va ouvepyaoTel oTevd e AANOUG KAAAITEXVEG.

‘EYIve N KAANITEXVIG TWV KAAMTEXV@V.

To €pyo NG, UE €VTOVN TNV TIPOCWTIIKY TNG oppayida, cuviotaral ano evoopuxa
TIOPTPETA PEXPL BopUBWOELG TALVIEQ-TIEPPOPUAVG, OTIC OTOIEC TA KOOTOUWLIA Kal
Ta OKNVIKA eival oxedlaouéva amd tnyv dla Kal eumnveovTal and Tov MPoLHo BwRo
Kivnuatoypdgo. MelBel Toug KAAAITEXVES va AvVAMAPAOTI)OOUV OKNVEG amo TIQ
{wég TOug, Kal auto Tou avaduetal eival pia aArBela mou Eemepvd Katd oAU TIQ
ouppAoelg Tou cupBaTikoU vTokipavTep. Kdbe Tawvia sival éva yeyovog (wvTavig
neppdépuavg, otnv omoia n Aoll€ CUUMETEXEL e TNV KAPepa MTOAEE oto xépl. H
MMoAeE elval AoV (wTIKO HEPOG TOU OWUATOC TNG. MIKpoKaPwUEVN Kal EUAUYL-
oTn Onwg eival, e oTIOUDESG OTNV AKPORATIKY], dNuUIoUPYEl pia duvaulkn oxéon e
autoUg Toug oTioioug Kivnuatoypagel. Aev eival oudétepn mapatneEntig, aAd
eUMAEKETAL KAl eumvéeTal amnd auTd Tou cuuBaivel unpootd ™g. ‘ETol, n pavracia
Kal TO OVEIPO CUVUTIAPXOUV E TNV MPAYUATIKOTNTA, KAl KPUUUEVES Kal AyVWwOoTeQ
TITUXEQ TNC TIPOOWTIKOTNTAG TWV KAAAITEXV®WY amokaAumrtovtal. MNapouatdloupe
€va TIANPEG avadpouLko aplEPWHA OTO €PY0 NG, EEKVAVTAG [e TIG dUo peydAou
prkoug Tawvieg Mg, H pmaldvra twv TlEveolg kat Aéwvtl TZEL kal Kaodvdpo, o
EEwTikOG! Z€ 4 evoTnTEG TIAPOUGCIAZOVTAL Ol UIKPOU UNKOUG TAViEG TNG: OTN MPWTN
evoTnTa apouctdetal n TeAeutaia Tawvia g yia Tov houaikd Felix Cubin kat To
TIOPTPETO TOU pouaikoU Alan Vega: otn deltepn Kat Tpitn evotnta meplAauBdvo-
VTAL TAViEQ HIKPOU UAKOUG - MOPTPETA KAAAITEXVMV TNG KAAAITEXVIKNG KOLVOTNTAG
mg Néag Yopkng, émou n Aoli€ Bprike ToO OTITL TNG- KAl OTNV TETAPTN €VOTNTAq,
meplAapBavovTal pikpoUu pnkoug talvieg mou Baocifovral otig MOANEG eKDOXEQ TNG
TEXVNG NG TiepPOpuavg, émou n Aoll€ eival 1600 Tiow 600 Kal Unpootd ard Ty
KAuepPa.

French artist Marie Losier (1972) is best known for
her dream-like 16mm film portraits of avant-garde
musicians and film-makers. She is an artist dedicat-
ed to analog filmmaking in the era of the digital. Ma-
rie lives and works in New York for over 20 years and
has shown her films and videos at museums, gal-
leries and festivals. She designed props for Richard
Foreman and learned to shoot on 16mm with Mike
Kuchar at the Millennium Film Workshop, revealing
her boundless urge to collaborate closely with art-
ists. She is the artist of the artists.

Her highly personal body of work ranges from in-
timate portraits to rollicking performance-films
with costumes and sets created by her, all inspired
by the silent cinema. She persuades the artists to
re-enact scenes from their own lives and what be-
gins to emerge is a truth that far exceeds the con-
ventions of traditional documentary film-making.
Every film is a live performance event, with Marie
participating with her hand-held Bolex, a vital part
of her body, like an extra hand. Being somewhat small and acrobatic, she
creates a dynamic relationship between her and her subject. She is not a
neutral participant, but one equally engaged and inspired by what is hap-
pening in front of her camera. Fiction, fantasy, dream and reality co-exist,
and somehow the hidden or unknown parts of her subjects’ personality are
being revealed. We present a full retrospective of her body of work, starting
with her two feature films The ballad of Genesis and Lady Jaye and Cas-
sandro, the Exotico! Her short films are presented in four sections: in the
first, her films on the musicians Felix Cubin and Alan Vega are featured;
the second and third and sections are consisted of short-films - portraits
of artists from the artists’ community of New York, where Losier found her
home; and the last section, is consisted of short films based on the multi-
ple versions of performance-art, in which Losie is both behind and in front
of the camera.
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Zknvo6eaia/Direction: Marie Losier

Zevapio/Screenplay: Marie Losier
odwroypagia/Cinematography:
Marie Losier Movrag/Editing:
Marie Losier Mouaiki/Music: Bryin
Dall Napaywyog/Producer: Steve
Holmgren, Marie Losier, Martin
Marquet Mpoéheuon Taiviag/Film
Source: CAT & Docs

ZknvoBeoia/Direction: Marie Losier
Zevapio/Screenplay: Marie Losier,
Antoine Barraud Kapepa/Camera:
Marie Losier MovTag/Editing: Ael
Dallier Vega 'Hxog/Sound: Gilles
Benardeau Napaywyoég/Producer:

Lola Adamo NpoéAeuon Taiviag/Film
Source: Urban Distribution

H pnaldvta teov Tléveaoig
kat Aéwvt TCéL

The ballad of Genesis and Lady Jaye

Ntokipavtép/Documentary, H.M.A., FTaAAia/USA, France, 2011, 75
Video, ‘Eyxp./Color, AyyAikd/English

MpwTtonoépog tng industrial pouoikriq oknvrg e Toug Throbbing Gristle
Kat Toug Psychic TV, péhog Tng kaATexvikng koAektiBag COUM, mou 06-
kape ™ M. Bpetavia tng dekaetiag tou 1970, kat kaA ¢iAn Tou William
Burroughs, o Neil Andrew Megson g{vain Genesis P-Orridge. To 1993 ouva-
vtd v Lady Jaye (Jacqueline Breyer). Kat kdmou ekef, n uraAdvra Eekwvdel
Kal aplep®@veTal oty dveu dpwv aydrmn, agou ypdeetal anod duo dtoua
Tou arnogaoifouv va yivouv éva. Kt av €xoupe ouvnBioel n mapandvw epd-
0Ol Va XPNOLOTIOLE(TAL LETAPOPIKA, €M AAUBAVEL KUPLOAEKTIKY| UTTOOTAON,
KaBwg To Ceuydpt pnaivel otn dladikacia AAMeNAAMNAWY MAACTIKOVY eyxel-
prioewv kat aAAayng eUAoU, He anwTtepo otdxo va potdoouv n pia 6oo me-
pLO06TEPO YiveTal otnv dAAN, ovopdZovtag To INGDOED KAAAITEXVIKG TOUG
0x€dL0 «Mavdpoyuvo».

Forerunner of the industrial music scene, with the bands Throbbing Gris-
tle and Psychic TV, member of the artists’ collective COUM, which shocked
Britain in the 1970’s, and friend of William Burroughs, Neil Andrew Megson
is widely known as Genesis P-Orridge. In 1993 she meets Jacqueline Breyer,
known as Lady Jane and they come together. This is where the ballad that
is dedicated to boundless love starts. The couple decide that they become
one, in a literary sense. They go through plastic surgeries and gender transi-
tions, with the ultimate goal to look alike as much as possible, naming their
work of life and art “Pandrogyne”.

Kaocdvdpo, o E§wtikdg!

Cassandro el Exotico!

Ntokipavtép/Documentary, FaAAa/France, 2018, 73", DCP, ‘Eyxp./Color,
loravikd, AyyAiké/Spanish, English

Z1ov Aaumnepo, pavtaxtepod kéopo tou Lucha Libre, o Cassandro gival to
TIO EKKEVTPIKG AOTEPL Tou. Eival o BaotAdg Twv Exdticos, Twv MoAaiot@v
TpaBeoti, oL omoiol MaAeUouv pe Toug avTindAoug Toug aANd Kal pe v
TPOKATAANYN 6TL auTtd To ABANUA gival UOVo yia Ta AlOAUTA APOEVIKA.

In the gaudy, flamboyant world of Lucha Libre, Cassandro is its most ec-
centric star. He is the king of the Exéticos, the gender-bending cross-dress-
ing wrestlers who fight prejudice as much as their opponents in this ma-
cho-dominated sport.

—> 70

Ta pikpou prkoug tng Mapi // Marie's Shorts

Zknvo@eaia/Direction: Marie Losier
Zevapio/Screenplay: Marie Losier,

Antoine Barraud Kapepa/Camera:
Marie Losier Movrag/Editing: Ael
Dallier Vega 'Hxog/Sound: Felix Kubin
Mapaywyog/Producer: Mathilde
Delaunay Mpoéheuon Taiviag/Film
Source: Ecce Films

Evétnta 1// Section 1

Alan Vega: Just a Million Dreams

H.M.A./USA, 2014, 16, 16mm petapopd oe / transferred to video
Me /With Alan Vega, Liz Lamere, Dante Vega.

AUTO TO £VOOUUXO TIOPTPETO ANMOKAAUTTEL A0UVABIOTEG LOTOP(ES YA TOV
PNEIKEAEUBO KAANTEXVN TWV OTITIKWV TEXVWV KAl TNG MIVIAALOTIKAG HOUOL-
Kig Alan Vega, tpayoudloTr] kal ouvBE Tou post/punk viougTtou Suicide,
anod tig dekaetieq Tou 1970 kat 1980. O Alan nailet e TNV KApepa Kat euxa-
ploteftal pe v napéa g Mapi mou Tov Kivnuatoypagel, evaw ayard, Toa-
K@VETAL KAl MEVEL e TNV olKoyEveld Tou. O pok ev poA Alan eivat {wvtavdg,
aotelog kat kdvel akoun Tnv enavaoTaor| Tou.

This intimate portrait reveals uncommon stories of groundbreaking
visual artist and pioneer of minimalist electronic rock, Alan Vega, vocalist
and composer for 1970s and 1980s punk/post punk duo Suicide. Alan plays
with the camera and enjoys the friendship of filmmaker Marie, while also
loving, fighting and living with his family. The rock-n-roll Alan is still very
alive, funny and rebellious!

Felix in Wonderland

aM\a, leppavia/France, Germany 2019, 50°, DCP, Eyxp./Color,
AYYAIKG, eppavikd/English, German

Ta&fdL orov kdopo Tou Felix Kubin, avakaAumtoviag Ta HOUCIKA Tou
TELPANATA KAL TO Houatkd dpyavo rou rpoTipd, To Korg MS20. To mopTtpéto
evog TIPWTOMOPOU KAANTEXVN, YIA TOV OTO{0 1 OUCIKY| eV OTAUATA TIOTE.

Journey into the world of Felix Kubin, discovering his musical experi-
ments and his instrument of choice, the Korg MS20. A portrait of a visionary
artist for whom the music never stops.
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Evétnta 2 // Section 2

Bird Bath and Beyond

H.M.A./USA, 2003, 13’, 16mm, petapopd oe/
transferred to video, Me /With Mike Kuchar

Eat My Makeup!

H.M.A./USA, 2005, 6', 16mm, petapopd oe /
transferred to video, Me /With George Kuchar,
Marie Losier, Jason Livingston, Paul Shepard.

Draw Me Now

H.M.A./USA, 2007-2018, 6’, 16mm, petapopd
oe/transferred to video Me /With Peter Hristoff.

The Ontological Cowboy

H.M.A./USA, 2005, 16’, 16mm, petapopd oe/
transferred to video, Me /With Richard Foreman,
Juliana Francis, Tom Ryder Smith, Jay Smith.
Mouaikn ané to Beatpikd €pyo/Music from
Forman’s play King Cowboy Rufus Rules the
Universe.

Hermaphrodite

H.M.A/USA, 2013, 3’, 16mm, yetapopd oe/
transferred to video
Mouaoikn/Music Marisol Limon.

Flying Saucey!

H.M.A/USA, 2006, 11’, 16mm, petagopd
oe/transferred to video, Me /With Dénal O
Céilleachair, Paul Shepard, Sebastien S.

Santamaria. Music by lanthe Jackson

Peaches and Jesper fell from a boat,
who remains afloat?

H.M.A/USA, 2013, 5’, video, Me / With Peaches,
Jesper Just

Ta pikpou prfikoug tng Mapl // Marie's Shorts

Evétnta 3 // Section 3

Hellooo George from Wherever You
Are! A Wink to the Sky

H.M.A/USA, 2011, 2', 16mm, petagpopd oe/
transferred to video, Me /With Tony Conrad,
Bradley Eros, Andy Lampert, Genesis P-Orridge.
AvdBeon and/Commissioned by Festival du
Nouveau Cinema, Montreal

Snow Beard

H.M.A/USA, 2008, 3’, 16mm, petapopd oe/
transferred to video, Me /With Mike Kuchar

Slap the Gondola!

H.M.A./USA, 2007-2018, 6', 16mm, petapopd oe/
transferred to video, Me /With Peter Hristoff

Byun, objet trouvé

H.M.A/USA, 2012, 7', 16mm, ppetapopd oe/
transferred to video, Me /With Chong Gon Byun

Bim Bam Boom, las Luchas Morenas!
H.M.A., Aavia, Me&ik6/USA, Denmark, Mexico,
2014, 13’, 16mm ppetapopd oe/transferred to
video, Me / With Rossy, Esther, Cynthia Moreno

O passaro da noite // L'Oiseau de la nuit

MoptoyaAia, MaAAia/Portugal, France, 2016,
20’, 16mm petapopd og/transferred to video,
Me /With Fernando Santos aka Deborah
Krystal, Cindy Scrash, Alda Cabrita, Jodo Pedro
Rodrigues

Waltz Me Trust Me

H.M.A./USA, 2016, 5’, 16mm puetapopd oe/
transferred to video, Me /With Felix Kubin
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Evétnta 4 // Section 4

Lunch Break on the Xerox Machine

H.M.A./USA, 2003, 3', 16mm petagpopd og/
transferred to video, Me / With Marie Losier

Electrocute Your Stars

H.M.A./USA, 2004, 8’, 16mm, yetapopd oe/
transferred to video, Me / With George Kuchar

The Touch Retouched

H.M.A/USA, 2002, 5', 16mm, petapopd oe/
transferred to video, Me / With Marie Losier

Tony Conrad, DreaMinimalist

H.M.A./USA, 2008, 27’, 16mm, yetapopd oe/
transferred to video, Me / WithTony Conrad,
Lara Doyle, Joe Gibbons, Tony Oursler, Sebas-
tien S. Santamaria, Mouoik/Music Conrad

Cet air la

H.M.A/USA, 2010, 3’, 16mm, yetapopd oe/
transferred to video, Me / With April March,
Julien Gasc

Manuelle Labor

H.M.A./USA, 2007, 10’, 16mm kat Super 8mm
uetagopd oe/transferred to video
knvoBeoia/Direction Marie Losier

oe ouvepyaoia Je/in collaboration with Guy
Maddin, Me / With Juliana Francis, Marie Losier

Papal Broken-Dance

H.M.A/USA, 2009, 6’, 16mm, yetapopd oe/
transferred to video, Me / With Genesis P-Or-
ridge, Mouaikii/Music Psychic TV

How to Fold a Green Screen

H.M.A./USA, 2010, 3’, 16mm petapopd oe/
transferred to video, Me / With Jackie Raynal,
Marie Losier
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To poviepvo
WG MElpapa

H EANGda akoAouBnoe kaBuoTtepnuéva TIQ IOTOPIKES TTPWTOTIO-
pleg, otnv mepiodo Tou YecomoAéuou 1Idlaitepa Ot AoyoTexvia
KAl TIQ €IKAOTIKES TEXVES, AANA KaBAOAou OToV KIVUATOYPAPO.
O EAUTNG Kat 0 Ze@gpng; Apnoav puia KANPovould KOGUOTIOALTL-
opoU Kal TIELPAUATIONOU TIEPLOCOTEPO TIAVW OTN POPUAALOTIKN
mapd otnv moATiky TAeupd. O ©6dwpog AyyeAOTIOUAOG, OTO
VIOKIJaVTEP ABrjva, emotpor atnv AkpomoAn, avacTtoxdletal
TNV KAnpovould Tng yevidg tou 1930, Tou Sepépn Kal Twv EMLyo-
VoV, Onwe o Toapouxng Kat o XatlnddkIg, Kal EVOPXNOTPWVEL
TN OLKI| TOU NYEMOVIKT] EKOOXT] TNG EAANVIKNAG VEWTEPIKOTNTAG.
>y mepinmtwon tou EAUTN, n BouBouAa koupa, otnv tawvia
Nepo oro tpamelt, avakaAel Ta apx€tuma tng moinong Tou,
0E Ula AUPLKN) avadntnon g UOVIEPVIOTIKAG alobnTIKAG TOu.
21OV EAANVIKO KIVNUATOYPA(O TTapatneoUe Uia KaBUoTEPNUE-
vn €l0000 TNG VEWTEPIKOTNTAG, HEXPL TA LA TNG OEKAETIAG TOU
1950, étav veéol oknvoBETeg, onwg o Nikog Kouvdoupog pe Tov
Apdko, ano®Aacloe va aoxoAnBel e TovV KvnuaToypapo TEXVNG
Kal XPnoluomoinoe To PEUTETIKO WG KMOIKA eEEpEUvVNONG Kal
0PATOTNTAG UTIOTEAWY KOIVWVIK®Y OUAdWV.
>1n dekaetia Tou 1970, évag Betepdvog oknvoBETng o Kwotag Zerkag kat dUo
véol oknvoBETeg, o ©avdong Peviig kat n Avtouaveérta AyyeAdn uloBgtnoav
VEEQ OTTTIKEG TIPAKTIKEG, Yla VA eEEPEUVIIOOUV Ta OPLA TNG VEWTEPIKOTNTAG Kal TOU
nelpapatiopol. To MovtEAo Tou Zerika avIimpoowrelel €va TOAUNPS EVVOLOAOYL-
KO Telpapa, eMvVOMVTAG LA OTITIKY] avarnapdoTaon TwV UNXAVIoP®OV TNG KAmTaAl-
OTIKNG andoTaong Tng utepa&iag kat Tng aAAotpiwong Tou xpdvou.
>1n Bio-ypapia o Pevtlng dlepeuvd TNV apxaloAoyia Tou Kivnuatoypdpou Kal ma-
pdyel éva omTiké moinua. Xtov Tomo n AyyeAidn mapdyel ia emBANTIKNA KPLTIKY yia
TIG OTTIKEG AnMOAAUOELS Kal TOV PAAAOAOYOKEVTPLIONO, OUVOUALOVTAG TNV OVELPLIKN
MUBOMOINTIKA TNG YUVALKOTNTAG UE LA QEULVIOTIKY) KPLTLKY).
Mapia Kopvnvou

Greece has been a late comer to the historical avant-gardes, during
the interwar period, with more openings in literature and the visual
arts but not in cinema. The two Nobel laureates Elytis and Seferis left
an inheritance of cosmopolitanism and experimentation more on the
formalist than on the political side. Theo Angelopoulos, in Athens, re-
turn to Acropolis, contemplates on the legacy of the generation of the
1930s, Seferis, and the epigones such as Tsarouhis and Chatzidakis,
and orchestrates his own hegemonic version of Greek modernity. In
the case of Elytis, Vouvoula Skoura, in Water on the table makes an
evocation to the archetypes of his poetry, in a lyrical search for his
modernist aesthetics.
In Greek cinema we witness a delayed entry of modernity, as late as
the mid 1950s, when young directors such as Nikos Koundouros, with
The ogre of Athens and Michael Kakoyannis, opened up to art cine-
ma and used the rembetiko music as a code of exploring and making
visible subaltern social groups, such as women and the proletariat of
Piraeus.
In the 1970s a veteran director, Costas Sfikas and two young direc-
tors, Thanassis Rentzis and Antoinette Angelidi, adopted new visual
practices to explore the limits of modernity and experimentation. The
Model by Sfikas represents a bold conceptual experiment, by invent-
ing a visual representation of the mechanisms of capitalist extraction
of surplus value, and the alienation of time. In Vio-graphia Rentzis ex-
plores the archaeology of cinema with new forms used by the directors
of expanded cinema to produce a visual poem. In Topos Angelidi goes
beyond her first experimental works to produce a majestic critique
of visual pleasures and phallologocentrism. Engaging in dream like
sequences with mythopoetic power, she combines a feminist critique
with the poetics of womanhood.

Maria Komninos
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ZknvoBeoia/Direction: Kwotag
>pnikag Zevapio/Screenplay:
Kwotag Zorkag, e tn Boribeta tou
©avou MNpappévou dwtoypadial
Cinematography: MNwpyog Kapdyiag
Napaywyr/Production Mdpyoq
ManaAidg, Avva Zerka, ZUyXpovog
Kivnuatoypd@og Mnyn kémag/Print
source: TAKNG ZaoAdng

3knvoBeoia/Direction: ©avdong

Pevtliq Zevapio/Screenplay:
Oavdong Pevtlng (Baolopévo

0Ta KOAAL and ykpaBoupeg Tou
Chumy Chumez) ®wtoypadia/
Cinematography: Ayye\og
Xatlnavdpéou, Xpriotog Mdykog
MovTtaf/Editing: ©avaong Pevilig
Mouoiki/Music: Ztapdtng
>navouddkng Aerynon/Narration:
MNwpyog Kupitong Napaywyn/
Production: Filmogram Mnyn kémag/
Print source: ©avaong Pevilig

Movtélo / Model

MNepapatikd/Experimental, EAN&Sa/Greece, 1974, 90°
35mm, ‘Eyxp./Color, Xwpig nxo/Silent

ZUupwva pe Tov GINOo0PO Kal etioTholo ¢io Tou ZAaRRa MixanA, o
Zprikag mpayuatonoinaoe To dvelpo Tou AllevoTdly va yupioel To KepdAaio
Tou Map&: «Zto Movrédo duwg dev €xoupe am\ig évduon evog BEpatog
— TIEPIEXOMEVOU, HE PIMUIKEG HOPPEG TIOU TO TUAlyouv oav TEMAQ, eEw-
TepIkA. ‘Exoupe TV amoyUpvwon Tou meplexopévou. To povadikod mAdvo
TOU QAU YiveTal 0 WIKPOKOOHOG, 1 KUTTAPLKY HOP®Y| TOU KATUTAAIOHOU, UE
TIQ KIVNTHPLEG QVTIQATELG TOU». Me UAdL TN HOoP®T] TOU KIVNUATOYPAPIKOU
Xpoévou, 0 Zerikag defxvel, xwpig JIBAKTIONS Kal LETAPUOIKT), TwG 0 XPOVoq
Hag éxet aloTpLwBEl kat €xel yivel «0 vopog ™G aglag» Tou avakdAue o
Mapt.

According to the philosopher and his close friend Savvas Michail, Sfikas
has realized Eisenstein’s dream to film Marx’s Capital: “The Model however
is not the case that a subject-content is cinematically covered with exter-
nal veils. There is the nakedness of content. The singular shot of the film
becomes the microcosm, the molecular form of capitalism, with its driving
contradictions”. Weaved with the form of cinematic time, Sfikas, illustrates,
without didacticism and metaphysics, that it is our own personal time that
has become alienated and thus transformed to “the law of value” that Marx
discovered.

Blo-ypagia / viografia

MNewpapatikd/Experimental, Alcupupévog kivnuatoypdeog/Expanded
cinema, EAAGda/Greece, 1975, 97°, 35mm, ‘Eyxp./Color, Me rixo/Sound

> Blo-ypagia -pe v MpwTOoTopLakn Xprion TG TEXVIKY TNG TPKELAg,
TOU HOVTAC KAl TOU XPWHATOG- OUVOEOVTAL, e EVTovn ToNTIKY dldbeon,
YKpaBoUpeg Tou loravol TooUpu TooUUes, agrjynon Kal MOUGIKY, Kat ava-
OuoTAVETAL Hia EEOUOASGYNON (KOOUIKG-ATTIKI) TOU LOTOPLKOU Kal MUBIkoU
UTTOKELEVOU TG eMoxNG Kal Tou KOOHOU pag, evog KOOUOU oAoéva Kal Tie-
PLO0ATEPO OTTIKOAKOUOTIKOU Kal Beapatonomuévou. H tawvia €pepe v
EAGda tov dleupupévo Kivnpatoypdeo, kabwg kad' eautr| €xel Tn Hopen
ulag poBoArg Aapmackortiou, evég eidoug PoBoAéa eMWYPAPIONEVWY
evUaAwv dlagaveldv Tou 19ou aiwva, Kt éva povadiké oxriua kadpou, e
dlaotdoelg 1:2.75.

In Vio-grafia—with the pioneering use of the rostrum camera, editing
and color—the gravures of Chumy Chumez, provide a basis on which a
narrative commentary and music are poetically correlated. A confession of
the historical and mythic subject of our era and world is reconstituted, of a
world which is dominated both by the spectacle and the audiovisual. The
film introduced to Greece expanded cinema, since in itself it takes the form
of a Lamposcope projection—a kind of a projector of painted glass slides
from the 19th century—and with the simultaneous use of a unique frame,
of 1:2.75 dimensions

N
Zevaplo-Zknvobeaia/Screenplay-
Direction: BouBoUAa ZkoUpa Zevépio/
Screenplay: BouBoUha Zkoupa
dwroypagia/Cinematography:
Mdavvng Zapnyldvvng MovTtag/Editing:
Mdvvng Ntapidng Mouaoiki/Music:
Nikog ManadoyoUAag HBomoloi/
Cast: Kwvotavtiva TakaAou, oto
POAO TWV YUvVaK®V TG Meooye{ou
A¢nynon/Narration: Xpévng
MauAidng, MixdAng EAeubepiou
Mapaywyn/Production: Meplpépeta
Bopelou Atyaiou oe ouvepyaoia pe to
Yrioupyeio MoATiopoU kat Touplopou
Mnyn kémag/Print source: BouBoUuAa
ZkoUpa

ZknvoBeoia/Direction: AvtouaveTta
AyyeAidn Zevapio/Screenplay:
AvtouavéTtta AyyeAidn, KAaipn
Mitootdkn ®wroypadial
Cinematography: 21alpog Xaodrng
MovTtag/Editing: Avtwvng Téumog
Mouaikii/Music: Mapyog Anépyng
HBomnoioi/Cast: Jany Gastaldi,
Mdyta Aupreporiotlou, Avvita
Zavrtopwvaiou, Martine Viard, KAaipn
Miptoékn, Aptétta Moutouon,
Staupog Topvég MNapaywyn/
Production: Avtouavétta AyyeAidn
Mnyn kémag/Print source:
AvtouavéTtta AyyeAidn

> 78

Nspé oTo Tpaﬂécl * Homage otov Oduccéa ENdtn

Water on table - Homage to Odysseas Elytis

MuBomnAacia/Fiction, EAGda/Greece, 2010, 20°
DCP, Eyxp./color, Me ixo/sound

Anoomnacpéva ano Tn Por| Toug MPOCWTIKA Blduatd. TETPASIOo PVAKNG.
dwToYPAPIEG OIKOYEVEIAKES, KE(UEVA TIOU TA eYKATEAEWPAV KAl eyw TA
kpdtnoa. KeuAta. Tagdevovtag npog Afylva, -mpwTeq elkdveg, Bakaooa-
aykaAid 1o Ev Aeukd. «Eival To kop(Ttol» Tou Aéet 0 ToINTAG....« " Eva Aayrvt
oto Xépl». MiAta 1} to Apxéturo. Eival n «<Mikta», ot yuvaikeg Mg Meoovyei-
ou, eival n «Mikta» TG BAAacoag, TG KvAUNgG, kat g moinong. Kupiwg mg
mtoinong Tou Adyou aAAd kat Tng elkévag. AQEBnKa Aotrdv oTig Uvreg Hou,
oTo oriiTL, oto BIRAI0, oTo dpdpo. Kahokaipl, (€otn, v wpa mou O kimog
gurtaive otn 6dAacoa. ‘EQTA0E N wPaA va 0ag TIG MPOopEPWw, dTwg 1o Nepd
oto tpanédl. (BouBoUAa Zkoupa, 2010)

Fragments of personal experiences. A notebook of memories. Family
photographs, from texts abandoned which | kept. Relics. Heirlooms. Sailing
to Aegina -the first images, the sea, clutching the book of verses En Leuko.
“It's the girl” the poet talks about “with a jug in her hand”. Milta or the Ar-
chetype. It's ‘Milta’, the women of the Mediterranean, it’s the ‘Milta’ of the
sea, of memory and of poetry. Predominantly the poetry of the word, but
also of the image. So | surrendered myself to my memories, to the house,
to the book, to the street. Summer— it was hot, as The Garden entered the
sea. The time has come to offer them to you, like Water on the table.
(Vouvoula Skoura, 2010)

Térloq / Topos

MuBornAaoia/Fiction, EAM&Gda/Greece, 1985, 85°
DCP, Eyxp./Color, Me fixo/Sound

MpdKetTal yla pla MEPAapaTIKy Tawvia, pla mpaypateia Kal ouyxpdvag
napaBoA mdvw OTIG UETAPOPPUOELG KAl OTO TEPACHA TOU XPOVOU, Kl
eniong Wl PeAETN ™G PoEAeUONG TNG GUONG TV elkOVWY. Ol EIKAOTIKES
ouvBEoelq ouvappoAoyouvTal Ke TIG GWVEG TNG Yuvaikag Tou yevvd Kat
nieBaivel kal omapdooetal and TIG OUYKPOUGELG TIOU KATOIKOUV TO OMUA TNG.
20Upwva pe TNV AyyeAdn, MPwTomopo Tou avTl-natplapxikol monTikou
Kivnuatoypdgou: «H tawvia maplotd pa dteotalpévn ottypr). Mia otyun
ueTaiyulo, OTou ot UVrpeg pEouv oxedOV TauTOXpOVa, N CUVOXT) TOUG EXEL
v auBaipeoia kat v auotnpdTnTa NG aAnAouxiag evédg oveipou. Eival
O0AOKANPN va KIvNUAToypapnuévo velpo».

This experimental film is about the representation and alternative views
related to metaphors for the passage of time, while also functioning as a
study on the origin and nature of images. The visual syntheses are assem-
bled with the voices of the woman that gives birth and dies, and is torn by
the conflicts inhabiting her body. According to Angelidi, a pioneer of an-
ti-patriarchal poetic cinema: “The film presents an expanded moment. An
in-between moment, where memories flow simultaneously, and their con-
sistency has the arbitrariness and exactness of the sequence of a dream.
The entire film is a filmed dream”.
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ZknvoBeoia/Direction: Nikog
KoUvdoupog Zevapio/Screenplay:
lakwBog KaunavéAAng dwtoypadia/
Cinematography: Kdotag
©e0dwpdng Movraf/Editing: Nikog
KoUvdoupog, Mwpyog ToaouAig
Mouaiki/Music: MAvog Xat{iddkiq
HBomoioi/Cast: Ntivog HA6rouAog,
Mapyapita Manayewpyiou, Oavdong
Beyyog, Avdpéag Ntoulog ANékog
Ttavetdkoq Napaywyr/Production:
Athens Film Company Mnyn kémag/
Print source: Tawvi06rkn g EANAS0Q

3knvoBeaia/Direction: ©63wpog
Ayyehémnoulog Zevapio/Screenplay:
Kaotag Taytong (keiuevo), ©6dwpog
Ayyedémoulog , Kwotag PeoBdvng
(10€0) dwToypadia/Cinematography:
Mwpyog ApBavitng Movray/

Editing: Mapyog TplavtapUAou
Mouaiki/Music: MAvog Xat{iddakig,
Nouklavég KnAandévng, Aoviong
ZaBBomoulog, Mikng ©eodwpdkng
H@omoioi/Cast: Mdpyog ANeElou,
Kdotag Aployhou kat Métpog
duooouv (apnyntég), Kdotag
MeAeouvng, Nikn Muptddkn, Mapyoq
Xat{nuwdvvou Napaywyr/Production:
©6dwpog AyyeAomouAog, yla v EPT
kal v Trans World Film Mnyf kémag/
Print source: Kowvwvia KAnpovéuwv
©06dwpou Ayyehomouhou

O Apakog

The ogre of Athens

MuBomAacia/Fiction, EA\GSa/Greece, 1956, 107
35mm, a/p/b&w, Me rixo/sound

MeTd v mpwtn veopealloTikr Tawia Maykr M16An (1954), o Kodvdou-
pog ue Tov Apdko Gépvel oTnv EANADa TOV «Kivnuatoypdpo Tou dnuioup-
YWv», 0 omoiog, 6nwg onuetwvel 1 AyAdia MntporoUhou, agopd v ka-
vOTNTA OKNVOBETWV «va AelToupyrioouv €5w amod ™ AOYIKY| TNG EMMOPIKAG
Tapaywyng Kat apetépou otn dlapdpewon G SIKAG TOUG TIPOCWIKAG
ékppaong». H tawia pe v mapaBoAr) Tou ampayou unaAnAdkou mou
urnodyeTal Tov PeyaAokakorold, ouvapBpwvel Ty apddoon Tou Peuré-
TIKOU [E TNV Tapavopia, apBpdvovtag Jia KPLTIKY B€on ot peTeppUAaKn
KATameoTIkn ouvaiveon kat avixvedovtag pia aviiBeTikn dnuoéota opaipa

After his first neorealist film Magic City (1954), Koundouros brings to
Greece the auteur cinema, which as Aglaia Mitropoulou notes, is about the
ability to “work outside commercialized production and develop a personal
expression”. The film based on the deadly impersonation of a timid civil
servant to big shot of the Athenian underworld, articulates the tradition of
Greek rembetiko with rebellion, which in the case of post-civil war Greece,
hinted to an oppositional public sphere

ABnRva, emiotpopn otnv Akpdnoln

Athens, return to the Acropolis

Ntokiavtép/Documentary, EANGda/Greece, 1983, 43
DCP, ‘Eyxpwpn/Color, Me rixo/Sound

O dnuioupyog B©8dwpog AyyeAdTouAog, Uatepa amd TV Knuatoypa-
QIKI) TOU TIEPUTAAVNON OTNV €Napxia kal otnv TPAUMATIKY EAANVIKY LOTO-
pla, enéotpee otn yeveEOBAIA TTOAN TOU Kal OTO VIOKIUAVTEP, Le TN HoPPN
nonTikoU nuepoAoy{ou. To VIOKILAVTEP TOU avatédnke OTO TAQICLO Wlag
TNAEOTTIKNG OelPAG YIa TIG EUPWTIAIKEG TIpWTEUOUCES. Me oKnvEég amd mpo-
nyoUueveg Talvieg TOU Kal e LoVTEPVA VEOEAANVIKY| TIO{NON, LwYPAPIKY) KAl
MOUQLKY), dnuIoUPYNOE TO TOPTPETO «UIag dAPOPETIKNG ABrivag, Tng Abn-
vag ™G TPAUMATIKAG LOToP{ag Kal Tou TpoowTtikoU Jubou, Tng ABrjvag and
TO MapeABOV Kal T TIaPOV TOU GKNVOBETN».

The auteur Theo Angelopoulos, after his cinematic journeys in the prov-
ince and the traumatic Greek history, returned to his city of birth and to
documentary, in the form of a poetic diary. The documentary was originally
produced for a television series on European capitals. With scenes from
his previous works and with modern Greek poetry and music, he created a
portrait “of a different Athens, the Athens of traumatic history and personal
myth, the Athens of the director’s past and present
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Katt tpexel
UE TNV OLKOYEVELQ

Aev éNelPe n olkoyévela TOTE amd TIQ
lotopieg mou ol EAAnveg Aéve, oto mavi,
aAAd kat otn oknvA 1 To xapti. Ouwg ta
Teleutala xpovia, e Talvia Toung To Zmip-
T0kouto (2002), N €AANVIKA OlKOYEvELQ
enéotpePe Opwltepn, TPoRAAAovTag
éva otolxelo mou av TaAldTeEPa UTPXE
unéppnto, TWPa Enaipve B€on mMpwra-
VOVIOTIKY): EMECTPEWE WG HIA OLKOYEVEL-
a-BpaxUKUKA®UA, KL 1pBe oTov eANNVIKO
Kivnuatoypd®o yia va mnpoPAnuatioet
KOLVWVIKA, TIOATIKA Kal TMOMTIOUIKE, aAAd
Kal yla va Tov avavewoel. 1owg To SmpTo-
KouTto va ¢dvtale talvia mapdraipn péoa
OTOV TIUPETO NG TIPOETOINACIAC YA TOUG
OAupTiakoUg Ayaveg Tou 2004 OUWS on-
pePa avTIUeTWICETAL KAl WG EBVOYPAPIKO
oxOAl0 yia 6,7t Ba akoAouBouoe. Opoing,
0 Kuvddovrag KL n 21péAAa, mou Bynkav
oTI¢ aiBouoeg Tov Xeywva tou 2009 Eeki-
vVOVTAG éva VEo KUUA EANNVIKOU KIVNUATO-
ypapou: guotalav AoXETEG [E TNV KOWVW-
VIKOOIKOVOUIKY Kpion Tou TéTe Beauatikd
avakolvwvotav. Ouwg pe tov Kapd autn
n olvdeon av dev utmpxe dNUIoUPYHONKeE,
KL &ylve EekdBapn, EUBANUATIKY, AelToup-
YOVTAG MAALOTA avadPOouIKd.

H olkoyévela-BpaxuUkUkAwua KatéAnée
£T0L N TTo avayvwpIotun KIVNUATOYPAPIKN
(kat apyoTepa BeaTpIKr} KAl AOYOTEXVIKY)
loTopia Tou emavaAauBavotav otnv EA-
A&da Twv Mvnuoviwy. Aeite mwg To ATTev-
urrepyk Tou 2010 mpoxwpd TV aAnyopia
ToU Kuvdédovta (tpa n eEapBpwuévn

KAl aUTOAVAPOPIK OLKOYEVELA TIAEOV E-
Qavag apaAAnAlleTal pe ) Xopea), mws
n Xwpa nmpoéAeuonc midvel To vijua anod
ekel Tou To denoe n ZTpéAAa: 0 aviikavo-
VIKA €u@UAOG Kal €umoBog eautdg, Twpa
UTAEKETAL, EKTOG aTIO TO OIKOYEVELAKS, KAl
0TO (LOTOPIKO, APXEIOKS KAl TIOAITIKG) Bpa-
XUKUKAWUA plag xwpag oe Ekpnén. Ot kpl-
TIKo{ piAnoav yla olKoyeveloypadIK eu-
povr), TéTola Tou MA€ov Jag avaykale va
doUpe aAWG Kal To TapeAddv Tng. Eri-
oTpéPape €Tal Ue Ta udTia Tou Kuvédovta
Kal Tou ATTEVUTIEQYK OTOV TEPIKAEIOTO
KOO0 TNG OIKOYEVEIAG OTIG Talvieg Tou
Ayyehoémoulou. Me ta pdtia g ZTeéAag
OTO OWUATOTIONUEVO OIKOYEVEIAKO TPAU-
pa otig Tawvieg tou Kakoytdvvn. Me
OKANPOTNTA TWV TAVI®V Tou Tloupépka
otov ®6Bo 1) Toug BookoUg NG ouu®opds
Tou Mamatdkn.
To apiépwua autd €xel oxedlaoTel wg ula
KIVNUATOYPAQIKY) €MIOTPOPY] OTo BIRAlD
HoU Kdti Toéxel e Tnv oikoyévela: E6vog,
éBoc Kat ouyyévela tnv emnoxr e Kplong
(Matdkng 2018), 6mou dAeg AUTEG oL Tal-
v{eg avaAUovtal. Muploupe oe TOUTEG TIG
Tavieg-pAapoug, yia va EMAVEKTIUOOUUE
600 anoteAolv MAEoV UEPOG TNG OUAAO-
YIKAGQ UVIHNG MG OAOKANENG TEPLOdoU-
OO0 €XOUV dLIALOPPWOEL VEEG OUINTNOELG
Kl y1a TNV OIKOYEVELA KAl YLa TNV Kolvwviar-
Kat méoo €Xouv KataoTel mia, KAAWg 1 Ka-
KOG, Kowvo{ TomoL.

Anurteng ManavikoAdou

The family has always been central in
the stories Greeks tell on the screen,
the page, or the stage. Yet in recent
years, with a significant moment being
Economides’s Matchbox (2002), the
Greek family has returned with a venge-
ance, and in trouble. It is now a shortcir-
cuit-in-family, whose thematic centrality
seems to be supporting a social, polit-
ical, cultural, but also cinematographic
critique.

Matchbox may have seemed out of
context in the full-of-confidence Greece
of the upcoming 2004 Olympics; yet to-
day, it is seen almost as an ethnograph-
ic commentary of an impending social
crisis. Similarly, Dogtooth and Strella
initially seemed unrelated to what be-
came known as “the Greek Crisis”, even
though their release coincided with
its first official announcements. With
time, however, this connection was de-
veloped, if it was not there in the first
place, it became clear and emblematic.
The shortcircuit-in-family became the
most recognizable story repeated in the
Greece of the Memoranda. See how At-
tenberg already makes a Dogtooth-style
allegory more concrete: the out-of-joint
family is now treated as a direct refer-
ence to the country’s modernity. See
how Country of Origin, also starts from
where Strella had ended: the queer and
desiring self now has to face not only

the familial, but also the historical, the
archival and the political short-circuit-
ing of a country ready to blast.
Many a Greek film later, critics still
speak about this new cinematic wave
that sees the (Greek) family as a hid-
den world of violence, trauma, abuse
and non-normative attachment. And,
from this perspective, audiences now
seem eager to review the representa-
tion of Greek family in earlier periods, in
works by Angelopoulos or Cacoyannis,
and appreciate films such as Fear by
Manoussakis, or Sheperds of discord
by Papatakis.
This programme has been designed
as a companion to my book There is
Something About the Family (Athens,
Patakis, 2018) where all these films
are discussed. Returning to them to-
day means reconsidering how much
they have become the symbols of a
whole period; how they have framed
new discussions on family and society
and have turned, for better or worse,
into the commonplace images of a very
complicated and traumatic period.
Dimitris Papanikolaou
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ZknvoBeoia/Direction: ABnva-PaxnA
Toaykdpn Zevéapio/Screenplay:
ABnva-PaxnA Toaykdpn dwrtoypadial
Cinematography: @Uuiog
Mrniakatdkng Movraf/Editing: Matt
Johnson, Sandrine Cheyrol
"Hxog/Sound: Aéavdpog Ntouvng
Heomoioi/Cast: Ariane Labed,
BayyéAng Moupikng, EuayyeAia
Pdvtou, Mwpyog Adveiuog
Napaywyn/Production: HaosFilm
Productions Mnyn kémag/

Print source: EAANVik6 Kévtpo
Kivnuatoypdagou

ZknvoBeoia/Direction: Mavog X.
KoUtpag Zevapio/Screenplay: Mavog
X. Koutpag, Mavayiwtng EuayyeAidng
dwroypagia/Cinematography:
OAupria MutiAnvaiou MovTag/Editing:
Mavvng Xahkiaddkng Mouaiki/Music:
MixdAng AéAta HBomoloi/Cast: Miva
Oppavou, MNdvvng Kokklaouévog,
Mivawg ©eoxdpng, Mréttu Bakahidou,
Akng lwdavvou, Apyupng KaBidag,
Kdotag Zelpaddkng, Mapyog Maing
Mapaywyn/Production: Blackbird
Production, Mavog X. Koutpag,

EAévn Kooougidou Nnyn kémag/
Print source: EAANVIkO Kévtpo
Kivnuatoypdgpou

Attevunepyk

Attenberg

MuBomhaoia/Fiction, EANASa/Greece, 2010, 95'
35mm, ‘Eyxp./Color, Me rjxo/Sound

Te pa ddeta Bopnyavikr kwudmoAn, duo véeg yuvaikeg avakaAUmTouv
Kal arnootabeporiololv 0eEoUAAKOTNTA, CUYYEVELD, AOTIKO TOTTo Kal GIAa.
OAa autd kdtw and  Bapld okid evég atépa mou mebaivel, padi pe g
andyelq Tou yla Ty ToAn, v EAAGdSa katl ™ vewTteplkotnTa. MUplopévo
ota Aomtpa Zniitia Bowwrtiag (1ou xtiomke ) dekaetia Tou '60 yia Toug ep-
yagéuevoug TG ANoupiviov Tng EAAGd0g), n tawvia eival pia gepIvVIoTIKN
apriynon padntelag nou propel va Wwbel opoiwg kat wg aAnyopia g
Mapagevng eANVIKNG TOPE(AG TPOG TOV EKOUYXPOVIOHO. ZKNVOBETNUEVN
and mv ABnva PaxiA Toayydpn rou v Bla enoxr| €kave v mapaywyn
TOV TAWVIOV Tou AdvBipou Kuvddovrag kat AATELS.

In an emptied industrial city two young women discover and destabilize
sexuality, kinship, urban environment and friendship. The shade of a dying
father looms large, as does the ghost of his (and Greece’s) lost develop-
ment projects. Shot in the modernist coastal town of Aspra Spitia (built for
the workers of Pechiney Alluminium in the 1960s), this is a feminist coming
of age, which also works as an allegory of Greece’s wayward path to mod-
ernization. Directed by Athina Rachel Tsangaris who at the same period
signed as the producer of Yorgos Lanthimos’s major films Dogtooth and
Alps.

TtpéAa

A woman’s way

MuBormAaoia/Fiction, EANAda/Greece, 2009, 111
35mm, ‘Eyxp./Color, Me fixo/Sound

Mpog 10 TéAog autg ™g (MaAadq) totopiag Blag, eykataAewng kat
amayopeupévnNg aydmng, n Teavg mpwtaywviotpla STpéAa, Byaivel va
TePNAToel TNV MOAN. 210 GOVTO 1 ABrva-£Tolun-yla-tnv-Kpion, kat padi
TO OKNVIKO Yla 60a Ba €pxoviav: €kkAnon altnudTwy Kal VEwV TAUTOTHTWV
070 dNUOLo XWPO, Yevikeupévn avatapaxn, Bla, véa kivriuata, Aaikég vikeg
Kal Tepdotieg 1TTeg. O xwpog SimAa otn ZTpéAAa o autd Tov Tepinato
oe Kdvel va BéAelg va delg Tnv Tawvia avadpoukd. H emippor) tng dAwote
urfip&e TePAOTIA — OTWG KAL TO KEVTPIKO TNG MrivUMa: OTL pla vEou TUTou,
Kourp olkoyéveld, Omwg Kal pa véa kourjp EAAGSa, elval idn napoloeg,
£€0TW KL WG mbavdTa.

Towards the end of this story of originary violence, abuse, abandonment
and forbidden love, the protagonist, trans diva Strella, takes a walk in the
city. Watch out for an Athens-ready-to-dismantle-in-Crisis; but also for what
it was to become, in the decade after the film: the stage for a spectacular
articulation of demands, political insurgence, havoc, violence, new move-
ments, popular wins and grave losses. This is a hugely influential film that
suggested a new queer family is doable, in the same way as a new queer
Greece might still be offstage, yet is also a possibility, an event-to-come.

ZknvoBeaia/Direction: MwOPYoOq
AavBilog Zevapio/Screenplay:
MNwpyog Advbipog, Eubuung ®kinmou
dwroypagia/Cinematography:
Ouplog Mniakatdkng MovTaf/Editing:
MNwpyog Maupoyapidng ‘Hyog/
Sound: Aéavdpog Ntolvng HBomoloi/
Cast: Xpriotog ZtépyloyAou, MIoEA
BdAei, Ayyehikri MamouAla, Xpriotog
Maooalig, Maipn Towvn, Avwa
KaAait({dou Napaywyn/Production:
Boo Procuctions, EKK, MNwpyogq
AavBiog, Horsefly Production NMnyA
komag/Print source: Boo Procuctions

ZknvoBeaia/Direction: ZUAag
TCloupépkag Zevapio/Screenplay:
MouAa MrouvtaAn, ZUAag
TCoupépkag dwToypadial
Cinematography: MavteAng
MavtZavag Movtaf/Editing:

MNdavog Boutoapdq Mouaiki/Music:
Drog_A_Tek HBomoloi/Cast: Apaiia
Moutouon, ©dvog Zapapdg, lwdvva
TolptykoUAn, Eppikog Altong, MNouAa
MroUvtaAn, lepavupog Kahetodvog,
XprioTog MNacaArg Napaywyn/
Production: Mapia Apavddkn, ©avog
Avaotoémnoulog, ZUAag T¢oupépkag
Mnyn kémag/Print source: EAANVIKO
Kévtpo Kivnuatoypdgpou

Kuvddovtag

Dogtooth

MuBomnAacia/Fiction, EAMGda/Greece, 2009, 97
35mm, ‘Eyxp./Color, Me rjxo/Sound

Ma ta madid autig TG OIKOYEVELAG KOOWOG elval oVO TO OTIITL KL O K1y~
T10G ToUQ. Oa propéoouv va Byouv and autd pévo étav MEoEL, Toug Aéve, 0
Kuvédovtdg toug. Ot yoveig emuBdAlouv avia, (kakn) ekmnaideuon, Ta&n, oe-
EOUAAIKN Kat BLOTTOAITIKY) AoYLOTIKY). H TapdEevn otdon Twv nadlwv Opwg,
apxiCet va potddet kat Alyo oav avtiotaon. Mia Tawvia yia Tig Sopég Kat Tiq
(eBVIKEQ) aMnyopieg, yia emiBardueveg AOYIKEG Kal TPOTIOUG Va (UNV) Ku-
Bepvigoal.

For the kids of this family the only world they have known is the inside
of their suburban house and garden. They are told they can’t go outside
before their dogtooth falls. Boredom, (mis)education, discipline, sexual ar-
rangements and biopolitical management are what the two parents have to
offer, while, progressively, the kids’ sense of misplacement and awkward-
ness starts looking like a revolt. This is a film about structures, (national)
allegories, imposed mentalities and how (not) to be governed.

Xwpa npoéleuong

Homeland

MuBomaoia/Fiction, EAN\Gda/Greece, 2010, 111
35mm, ‘Eyxp./Color, Me rixo/Sound

O Ztépylog €xel yevéBAQ, kal Ta Tepvd o€ Mapofuopd. dwvalel ot
untépa tou, Tptyupiet otn Beooalovikn, Aéet otnv Eadéppn Tou OTL TV
ayand, mpwv v mapacUpel OTO KATEOTPAUUEVO eEOXIKO TNG OIKOYEVELQG
yla va Bpet kal n tawvia mv tpayikn g katdAngn. O Ztépylog eivat KoppdTt
Ulag eupeiag olkoyévelag rou mepvdel Ta (dla- BAEMoUE OKNVEG [e Ta LEAN
g o€ avtioTtolxn éviaon, oto Mapodv Kal To mapeAddv, Kal Tautdyxpova
€IKOVEQ TNG XWPAG 0€ TIONTIKG avaBpacpd —kat dAl, oto mapdv Kal oto
napeABoév. Kabe apxeio oe auti v tawia eival oe avatapayr. Kat n
olkoyévela Sev eival am\idg To KaBPEPTIOUA TG Xwpeag —eival, dnwg Ki
auTy, pia BouBa oe dlapkr} anac@Aaiion.

Stergios celebrates his birthday, in a delirium; shouting at his mother,
criss-crossing Thessaloniki, trying to tell his cousin he loves her and then
abducting her to a destroyed family cottage. At the same time all the mem-
bers of his extended family are seen negotiating similar tensions, in the
present and in the past, as does the country itself, paralyzed by general
strikes and demonstrations. This is a film where all sorts of archives are
in trouble. And where kinship and nation are presented not just as reflec-
tions of one another; they are also pressure machines, an instant before
explosion.



% KATI TPEXElI ME THN OIKOTENEIA /THERE IS SOMETHING ABOUT THE FAMILY

Zknvo@eaia/Direction: ©6dwPog
Ayyehémnouhog Zevapio/Screenplay:
©eddwpog AyyeAdmoulog
dwTtoypadia/Cinematography:
IMNwpyog ApBavitng MovTtag/Editing:
Tdkng Aauhdmouhog ‘Hxog/Sound:
©avdong ApBavitng Heomoioi/

Cast: ToUAa ZtaBoroUAou, Mdvvng
TétoIKag , ©Avog Mpappévog, Mérpog
X0iddg, MixdAng ®wToémouAog,
ANEEAVOPOG AAeEfou, Mdvvng
MrnaAdokag Napaywyr/Production:
Mwpyoq Zapwtng Mnyn kémag/
Print source: Kowvwvia KAnpovéuwv
©6dwpou AyyeAdroulou

Zknvo@eaia/Direction: MixdAng
Kakoytdvvng Zevapio/Screenplay:
MixdAng Kakoyldvvng dwroypadia/
Cinematography: Walter Lassally
MovTtaf/Editing: MNwpyog ToaoUANng
Mouaiki/Music: MAvog Xat{iddkiq
HBomoioi/Cast: EAAN Aaumnétn,
MNwpyog Marmag, MixdAng
NikoAwvdkog, EAévn Zagelpiou,
AnprTeng MarnapixanA, Mnvag
Xpnotidng, Zwpl Zappn, Aéonw
Awapavtidou, Maipn XpovorouAou,
ABnvd MixanAdou, Nikog d€ppag,
Nikog KoUpkouhog, BaoiAng Kaihag
Mapaywyn/Production: ®ivog G\
Kal Aapaoknvog - MixanAidng Mnyn
komag/Print source: 153pupa MixdAng
Kakoytdvvng

Avanapdaoctaon

Reconstruction

MuBomhaoia/Fiction, EANAda/Greece, 1970, 81
35mm, ‘Eyxp./Color, Me rjxo/Sound

0,11 oT1q emopeveq Talvieg Tou AyyeAdmoulou KAvel 1) €BVIK LoTopia,
edw oupPaivel oTnv olkoyévela: yivovtal Kat ot dUo 0 TPOOPIANG XDPOS
yla va kpuptel éva mrwpa. H avanapdotaon tou eykAfpatog (kat pagf g
Kat n tawia, kGBe popd) dev eival wg ek TOUTOU AP LA AVACKAPY eV
npoddw. To TéAog NG Avanapdoraong, pe ta nadld va naiouv kuvnynto,
TIPOOLKOVOE( TNV KUKAIKY) SoUr} LETAYEVEDTEPWV TAWVIWY OTIWG 0 Oiaoog:
BupiCel HuWG TAUTOXPOVA Kal TNV TUPASHUYA TTou Taifouv, oapdvta xpévia
apydtepa, Ta nadid otov Kuvédovra.

As in the later Angelopoulos films happens with history, here it is the
family that becomes the site to hide a dead body. The reconstruction of the
crime, and alongside it, the film, thus become an excavation in progress.
The cyclical ending of Reconstruction, with the children playing hide and
seek, reminds Angelopoulos’s other films (eg. Travelling Players); it also
eerily anticipates a similar scene, forty years later, with the children of Dog-
tooth.

To teleutaio Pépa

A matter of dignity

MuBorAaoia/Fiction, EAM&da/Greece, 1958, 112°
35mm, a/u/b&w, Me rjxo/Sound

Moté o Bpdxog TNg AKPOTOANG dev €elve TO emtiova paupog, art’ 6,1t
0T0 akivnto vuxtepvd MAGvo Tou Eekivdel, padl te Toug Tithoug, Ty tawvia.
Ano ekel, olyd otyd, n kAapepa yupilel ota gpwtiopéva mapabupa, ki apydte-
pa oTa evdoTEPA, EVOG aoTIkoU orutioU. Mevivta xpovia mpwv Tn ZTpEAAa,
n XA6n g ‘EAMIng Aaumém, ki autr, "Lives her myth in Greece". Ki €dd Ta
ndvra (Ta&n, eUAo, ouyyévela, ermbupia, aglompénela) mapouatalovral wg
{iua napdotaong, erutéAeong. Ki edw 1 olkoyévela dével, ald kat Ba-
paivel, Toug avBpwroug. Kabwg yivetal To mAaiolo yia va gavel mag évag
TIAALOG KOOHOG TEAELWDVEL, £V O KalvoUplog avadUeTal Tipog TO ApoV HOVo
wq BpaxukUkAwua. Onwg Agel Kat 0 EKPWVNTAG P0G TO TEAOG, TNV WPaA
evog Bialou (kal amoolwrnuévou) Bavdrou: «dpa EANASOG, Evdeka...».

A dark Acropolis in the opening credits; we then enter the troubled in-
sides of a bourgeois home. Fifty years before Strella, Chloe (Ellie Lambeti),
equally "Lives her myth in Greece". Everything here (class, gender, kinship,
desire, dignity) is introduced as a matter of performance. The family, mean-
while, becomes the context in which to show an old world that is dying,
while the new is still only experienced as suffocation.

ZknvoBeoia/Direction: Mdvvng
Olkovouidng Zevapio/Screenplay:
Mavvng Owovopidng, Aévia
2nuporoulou dwroypadia/
Cinematography: AnuiTpng
Xwplavomouhog MovtaZ/Editing:
Znipoq Kékkag ‘Hxog/Sound:

Ntivog Kittou,Kwotag uiaktidng
H@omoloi/Cast: Eppikog Aitong,
EAévn Kokk{dou, Kwotag Zukopunvdg,
Mdvvng Bouhyapdkng, lwavva
IBavoudn, Ztaupog MaykouAng,
Ayyehikr) MarouAa, Zepapita
pnyoptddou Napaywyr/Production:
Strada Productions, X-Rated, Kino
SA, Max Productions, EAAnviké
Kévtpo Kivnuatoypdeou, Cassandra
films, Studio ERA Mnyn kémag/Print
source: Tawvio0rkn Tng EAAGS0g

ZknvoBeoia/Direction: Kdotag
Mavouodkng Zevapio/Screenplay:
Kdotag Mavouodkng dwroypadial
Cinematography: Nikog MapdéAng
MovTaf/Editing: MNwpyog

ToaoUAng Mouoikr/Music: [Ndvvng
Mapkdmouhog HBomoloi/Cast: 'EAAN
dwtiou, Avéotng BAdxog, Zndpog
dwkdg, EAeva NaBavanA, Maipn
XpovorouAou, AAEENG Aapiavadg,
©06dwpog Katoadpdung MNapaywyn/
Production: Biktwp MixanAidng,
Oeopdvng Aapacknvég Mnyn kémag/
Print source: Tawvi06rkn g EAAGS0Q

2mptoKouTo

Matchbox

MuBomnAaaia/Fiction, EA\Ada/Greece, 2002, 90
35mm, ‘Eyxp./Color, Me rjxo/Sound

MpormAakiCouv akpaia o €vag Tov dAov- oupAldlouv: Ta Xavouv: @td-
VOUV 0€ YUXOOWUATIKA, HETAPOPIKE, BLOAOYIKE, apnynuatikd dpta. Ki 6Ao
autd, To Aev oOlkoyévela —Kal HAALoTa eunpepouoa, VEoeANVIKY, O€ veo-
TIAOUTIKO VTEAIPLO KaL ETIXEIPNHATIKS 0{0TPO. TNV MPWTN TNG apousiaon,
eldape 10 ZmpToKoUTO WG TPOKANON. ApYOTEPA EYIVE LA ATEAELWTN TINYY
aoTelv ToU KUKAO(popoUoav OTo (VIEPVET Kal avanapdyoviav oe dAAeq
Tawvieq kal Beatpikd €pya. Mo mpdoPaTa oUVEdNTOTIONOAUE OTL KATL AN~
Bela, 110N ano tdéte, ouvéRalve £dW...

They attack each other violently, mostly (but not only) verbally; they
shout; they lose control; they reach their — psychological, bodily, meta-
phorical, biological, narrative — limits. All this, they call family, a modern
Greek, nouveau riche, entrepreneurial family. In its first presentation, we
saw Matchbox as a provocation. Later it became an endless source of jokes
circulating on the Greek internet and repeated in other films and plays. Only
recently did we realize that it had been pointing to something that was al-
ready wrong — but which we then lacked the vocabulary to name and frame.
A history of what has been called the "Greek Weird Wave" could start at
exactly that point.

O ®ébPog

The Fear

MuBomAacia/Fiction, EAAda/Greece, 1966, 116
35mm, a/u/b&w, Me ixo/Sound

pdpel yia Tov @6Bo o ZUAAG TCoupépkag: «Emionun oUPpETOXN OTO
AlaywvioTiko Tou ®eoTiBAN BepoAivou To '66, n tawvia (kat o oknvoBEtng
™G €0BNnoe 0To EEOTACHA KIVNUATOYPAPIKOU KPETIVIONOU NG diKTtatopiag
Kal katd tnv eméAaon tou PBaptod eAAnvikoU aplotepou art-house tng
dekaeTiag Tou eRdounvta. Enaveupaviotnke otnv EPT ™ dekaetia Tou
oydévTa, Kal META ouxvoTeEPA Tn OeKAETia TOU evevivid, MAAOV wg
eMNVIKO co@T Topvéd oto Star Kat Ta urdAotma IBLWTIKA KavaAla petd
TIq évteka. Kat ekel ryTav mou €xtioe éva BpUho. Ekel yia mpdtn gopd
uroAlace. Mati 1éte, €BAeme mua (MOAU) TnAedpaon Wia AAAn yevid Tou
eMNVIKOU otvepd».

Fear, first shown in Berlin in 1966, but later forgotten, had a second life
only in the '90s, when it was repeatedly shown in private television. Accord-
ing to Syllas Tzoumerkas, whose films owe a huge debt to Fear, “it was then
that the film built its legend; when it had, for the first time, an impact [on...]
a new generation of Greek cinema”. Anyone who sees this story of suffo-
cation, hidden-in-the-family crime, and bodies being out of control while
kinship is being reiterated and celebrated, can understand exactly why.
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Ta pikpou pnkoug

EriNéEape éva Uikpo uévo delypa amod TIG ToA-
A€Q Kal TIOAU EVIUTIWOLAKEG Talviegq pikpoU Kal
peoalou urikoug Tou ep@aviotnkav UETd TO
2009 pe B€ua TV olkoyévela: oe autég (aivo-
VTal OUXVA EUKPLVEDSTEPA KOWVWVIKES TIPOEKTA-
O€EIq Kal Tielpapatiopol mou (owg dev emonuai-
VOVTal TIA OTIG HeYAAOU WNKOUG QVTIOTOLXEQ
Toug. Edw, Aomodv, n olkoyévela emavépxetal
wq TOMOG aviag, eykAelopoU, ouvalodnuatikou
TEAUATOGQ AN Kal WG KAdPO Yia €vav Kivnua-
Toypdpo NG PBlomoATikng (Washingtonia): n
OLKOYEVELQKY] VAN EMIOTPEPEL WG TPAUUA Kal
EKPNEN (MaAd): n olkoyevelakr], ouxvd undéppen-
™ Kat kadnueptvr, Bia Tumou Olkovouidn Tpo-
AdpeTal yUpw amd €va KAAOIKO OlKOYEVELAKS
Tpanédl (MMooitepdA)- TO YUVAIKE(O owua umai-

We have selected only a small sample of the
many impressive short and medium length fea-
ture films that appeared in Greece after 2009
having the family as their main subject. What is
impressive is that they focus on social context
and formal experimentation in a way that is not
always obvious in their feature length counter-
parts.

Family returns in them as a site of malaise, en-
closure, affective stagnancy, as well as a frame
for a cinema of biopolitics (Washingtonia); fa-
milial memory is reiterated as explosive trauma
(Malo); everyday family violence is ridiculed as
splatter (Profiterol); the woman’s body takes

VEL OTO KEVTPO TNG OUZHTNONG YLA «OLKOYEVELAKT|
euTux(a», «<KOWVWVIKY PooTacia», «tUeAAOVTIKO-
mra», aAAd autr T Gopd Ue TN Gwvr| (Kal To
xtoupop) Tng (Blag g yuvaikag mou BAEMeL Ta
JlKAlOUATA NG va Katanatwvral (37 UEPEG).
TENOG, 1 OLKOYEVELAKY] ETEPOKAVOVIKOTNTA Ava-
delkvUeTal wg agopun akpalag Biag kat aro-
KAElOUOU (OTNn OUYKAOVIOTIKY OTnv amAdtntd
™Q Maud, ydptoa), katayyENAetal pe €UGUAO
€EMPEOOLOVIONO (OTO BIVTEOKAIT yla To Tpayou-
Ol Eva aAAdkoto naiddki - e apopur) To Bdva-
TO ToU Zak Kwotémoulou kat otdxo 6ooug Tov
TIPOKAAECQV), Kal katd KArmolov TpoTo utepRai-
VETAL UE TNV APEAELA LG TIALDLKTIG KOUT|P OUTO-
niag (Xpuodwapo).

Anunrteng ManavikoAdou

the centre in a discussion on “futurity”, “fami-
ly happiness”, “social security”, but this time in
the voice (and the humour) of the woman who
sees her rights being denied (37 days). Last, but
not least, familial heteronormativity emerges as
the source of extreme violence and disavowal
(in the powerfully simple Mum, I’'m back), is de-
nounced with gendered expressionism (in the
video for the song A strange kid — written on
the wake of activist Zak Kostopoulos’s shock-
ing killing), and in a way is superseded with the
childishness of a queer utopia (Goldfish).

Dimitris Papanikolaou

Washingtonia

Melpapatikd vrokipuavtép/Experimental
documetary, EANGda/Greece, 2014, 24°, ‘Eyxp./
Color, Me ixo/Sound, Zknvo@eaia/Direction:
Kwvotavtiva MkotZaudvn

‘Extopag¢ Malé: n telesutaia pépa tng

xpoviag // Hector Malot: the last day
of the year

MuBormAacia/Fiction, EANGDa/Greece
2018, 24" 'Eyxp./Color, Me fixo/Sound,
ZknvoBeoia/Direction: ZakAiv Aévtlou

37 népeg // 37 days

MuBomAacia/Fiction, EANNGda/Greece
2018, 23', Eyxp./Color, Me rixo/Sound
Zknvo@eoia/Direction: NikoAéta Aeolon

Mapad, yipica // Mum, I’'m back

MuBomAacia/Fiction, EANNGda/Greece
2017, 5, Eyxp./Color, Me rixo/Sound
Zknvo@eoia/Direction: Anuritpng Katotuipng

Xpucopapo // Goldfish

MuBorAacia/Fiction, EAN&GDa/Greece
2017, 14, Eyxp./Color, Me rixo/Sound
ZknvoBeoia/Direction: MwWPYoq AyyeAGTIOUAOG
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Mapko
Mre\OKlO

270 APIEPWHA HAg, Yila €vav amod TOUG ONUAVTIKOTEPOUG Kal ONULOUPYIKOTEPOUC OKN-
VOBETEQ TOU ITAAIKOU KIvnuatoypd@ou, avadelkvUoUUE TNV AVTIOUNBATIKY UATIA TOU,
uéoa arno 6 euBANuATikEG Talvieg Tou. H mopeia Tou akoAoUBnaoe TIQ MOAITIKEG avata-
PAXEQ TNG XWPAG TOU, EVW TO £PYO TOU Oev OTANATNOE VA aPOUYKPAZETAL TV TINYN
TOU KaKoU, 0Ta MPOowrta Tou GpaclopoU, Tng TIOAITIKNG Blag kat Tng pagiag. Neapog
enavaotarg, o Mapko MreAdKIo eYKATEAEWPE TIG OTIOUDES PIAOCOPIAC KAl BPNKE TOV
dpdHo Tou omoudacoviag Kivnuatoypdeo otn Pwun kat oto Aovdivo. To oknvoBeTI-
KO VIEUMOUTO TOU, 1 Talvia FpoBigc otnv Togmnm (1965), OKavOAAIOE TNV CUVINENTIKA
(TaAIKN Kolvwvia aAAd Kal Tov KaBlEpwae WG HoPPT] avavéwaong ToU ITAAIKOU KIVNua-
Toypdpou. Eva otnv mpwTn Tou Talvia kautnelddel TV AoTIKN OIKOYEVELQ, ETELTA, OTO
OplauBiko eupartripto (1976), oatipiCel Tn oTPATIWTIKA TElBapxia, yia va emavéNdeL, pe
Ta udtia, to oroua (1982), otn YAUKOTILKPN KPLTIKN TNG OLKOYEVELAG KAl TNG Bpnokeiag.
MéEoa amnéd auTeq Tig 3 Tavieg g MPWING MePLOd0U, AANG Kal LECW TWV TAVIOV TNG
Uotepngq mePLOdou Tou MmeAdKIo, TO TPIMTUXO «MaTpic, Opnokeia, olkoyévela” pmnopel
va AdBel pia ek véou avayvwon oruepa.

To véo, To Beapatikd, TPOCWTIO TOU KIvnuatoypd@ou Tou MmeAdkio eEepeuvdral
péoa amnd aMeg 3 tawvieg. H wpa twv Bpnokeutikav (2002) amelkovicel, oto mAaiolo
OlATAPAYUEVWV OLKOYEVEIOKWDY OXETEWV, TO EUMOPLO LETAEU BPNOKEUTIKNG TOTNG Kal
aylétrag. Me m BpuAikn Tawvia KaAnuépa, vixta (2003), anodidel pe Tov TeAeiwg
TPOOWTIKS Kal ToINTIKG TOU TPOTIO, TO ONUAVTIKO TIOATIKO YEYOVOS TNG aAmaywynq
Tou AAvto Mopo. Téhog, otnv Tawvia O oknvoBETNS Twv yduwy (2006) Tiou Yoldlel pe
mapauuBl, peta&l dMwy, Kautnpldlel TNV Bla TV ITAALKY] KIVNUATOYPAPIKY| BLOpN-
xavia.

270 €pyo Tou dnutoupyikéTatou Mapko MmeAdKIO TEUVETAL TO ONUOCLO WE TO IOLWTIKO,
TO TTOAITIKG Kal TO UTIAPELaKO, Kal TO CUANOYIKO [E TO aToulkd. O Kivnuatoypd@og Tou
elval ToATIkAg, dxt uovo emeldn katayyEAAeL, evioTe oaTIpIKA, TO KATEOTNUEVO, AAAA
Kal emeldn KatardveTal e TNV mePIMAoKOTNTA TNG avBpwTiivng erbupiag.

TRIBUTE

Marco Bellocchio is one of the most important and prolific directors of Italian cinema.
In our tribute, we will showcase his anti-conformist cinematic gaze, through six of his
emblematic films. Throughout his career, Bellocchio was engaged in ltaly’s political
unrest, whilst his work never stopped “listening” to the source of evil in the face of
fascism, political violence and the mafia. Whilst young and rebellious, Bellocchio
gave up his studies in philosophy, and instead forged his own path by studying film
in Rome and London. His directorial debut, Fist in the pockets (1965), scandalised
the Italian conservative society of catholic values, whilst at the same time established
him as a figure of renewal in ltalian cinema.

While in his first film, Bellocchio decries the bourgeoisie family, in Victory march
(1976), he lampoons military discipline. In his film The eyes, the mouth (1982) he
returns to the bitter-sweet criticism of family and religion, motivated by the suicide
of his brother. Through these three films from the first period of Bellocchio, as well
as films from his later period, he offers a contemporary re-articulation of the triptych
“homeland, religion, family”.

The later, more spectacular cinema of Bellocchio is explored with three films. My
mother’s smile (2002) illustrates the commercialisation of faith and religion, through
the context of disturbed family relations. With the legendary film Goodmorning, night
(2003), he renders in his own personal and poetic way, the major political event of
the kidnapping and murder of Aldo Moro. Lastly in the fairy-tale like The Wedding
director (2006), Bellocchio satirises, amongst others, the Italian movie industry.

In the work of the prolific Marco Bellocchio, the private and the public, the political
and the existential, and the collective and the individual are intersected. His cinema
is political, not just because he indicts -at times with acute satire- the establishment;
but also because he delves in the complexity of human desire.
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2knvo@eoia/Direction: Marco
Bellocchio Zevapio/Screenplay:
Marco Bellocchio ®wrtoypagia/

Cinematography: Pasquale Mari
Movraf/Editing: Francesca Calvelli
Mouoikri/Music: Riccardo Giagni
HBonoioi/Cast: Sergio Castellitto,
Donatella Finocchiaro, Sami Frey,
Bruno Cariello, Gianni Cavina
Mapaywyn/Production: Filmalbatros,

Rai Cinema Mnyn kémag/Print source:

Celluloid Dreams/ Cinecitta

ZknvoBeaia/Direction: Marco

Bellocchio Zevapio/Screenplay:
Marco Bellocchio, Daniela Ceselli
dwroypagdia/Cinematography:
Pasquale Mari Movtag/Editing:
Francesca Calvelli

Mouaiki/Music: Riccardo Giagni
HBomoioi/Cast: Maya Sansa, Luigi
Lo Cascio, Roberto Herlitzka, Paolo
Briguglia, Pier Giorgio Bellocchio
Mapaywyn/Production: Filmalbatros,

Rai Cinema Mnyn kémag/Print source:

Rai Cinema/Cinecitta

O oknvoBétng twv yapwy

| regista di matrimoni

The wedding director

MuBomaaoia/Fiction, Itahia/Italy, 2006, 97', 35mm,
1.85:1, ‘Eyxp./Color, Me rixo/sound

O ®pdvko EAKa eival oknvoBEg kat emixelpel TV KIVNUATOYpaPIKn
JeTapopd Tou publotoprjparog tou AAeodvipo Mavtadvt O appaBwvia-
OuEvol, 0pOONKO TNG POUAVTIKNG ITAAIKNG Aoyotexviag. Ao ta mpoBArjua-
TA TIOU TIPOKUTITOUV OTNV mapaywyn, 0 MreAokio kdvel Jia KaAompoaipeTn
KPITIKA) OtV ITAAKY Kivnpatoypagikr Blopnxavia. Emmiéov, o Epvéoto
dUoavaoyXeTel pe ToV YAauo TG kdpNng Tou Ue €vav eucePny KABOAKO.
ZikeNia, émou katapelyel, yvwpilel €vav oknvoBETn Yauwv kal évav apl-
otokpdtn. O yduog g k6png Tou aploTokpdTn Ba eival emelcodlakdg.

Franco Elica is a film director, who is attempting a remake of Alessandro
Manzoni’s novel The Betrothed, a landmark in ltalian literature. From the
problems during the production, Bellocchio makes a heartfelt critique of
the state of the Italian movie industry. Moreover, Ernesto is troubled by his
daughter’s marriage with a devout Catholic. In Sicily, where he has fled, he
meets a wedding director and a nobleman. The wedding of the nobleman’s
daughter will turn out eventful.

KaAnpépa, vixta

Buongiorno, notte / Good morning, night

MuBomhao{a/Fiction, Itahio/Italy, 2003, 106", 35mm,
1.85:1, ‘Eyxp./Color, Me ixo/sound

H tawia, and pia urokelpevikr) okord, dpauatorolel €va moAd onua-
VTIKS TIOALTIKG Yeyovdg TG aUyxpovng lotopiag g Itaiiag. H Kidpa eivat
HENOG TV EpuBpwv Ta&lapxlwy Kat EMMAEKETAL OTNV amaywyr) Kat SoAopo-
via Tou xploTiave-dnuokpdtn pwnv mpwduroupyou AAvto Mépo, To 1978.
‘000 ol anaywyelg kpatolv éunpo Tov MOpo ato SlapépLopa Tou VOIKIAZeL,
N Kidpa, pa «Jikpr) TooHoKpdTiooa» oUUewva e Tov Mrehdklo, ouvexiCel
™V KabnuepvdtTa G, AAd oTadlakd apxicet va applopntel Tiq 1deoAoyL-
K€Q NG memolBroelg kat Tv NOKn Tou okorou Tou ayldlel Ta péoa.

The film, from a subjective point of view, dramatises a very important
event in the history of contemporary Italy. Chiara, a member of the Red
Brigades, is involved in the kidnapping and killing of Aldo Moro, former
Christian-Democrat prime minister, in 1978. While the kidnappers hold
Moro hostage in the apartment she rents, Chiara lives almost normally her
every day life, until she gradually starts to question her ideological beliefs
and the morality of the end justifying the means.
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Zknvo6eaia/Direction: Marco

Bellocchio Zevapio/Screenplay:
Marco Bellocchio ®wtoypadia/
Cinematography: Pasquale Mari
MovTtaf/Editing: Francesca Calvelli
Mouoikri/Music: Riccardo Giagni
HBéomoioi/Cast: Sergio Castellitto,
Jacqueline Lustig, Chiara Conti, Gigio
Alberti, Alberto Mondini Mapaywyr/
Production: Filmalbatros, Rai Cinema
Mnyn kémag/Print source: Cinecitta

Zknvo@eoia/Direction: Marco

Bellocchio Zevapio/Screenplay:
Marco Bellocchio ®wroypadia/
Cinematography: Giuseppe Lanci
MovTtaZ/Editing: Sergio Nutii
Mouaikii/Music: Nicolas Piovani
HBomoioi/Cast: Lou Castel, Angela
Molina, Emmanuelle Riva, Michel
Piccoli, Antonio Piovanelli
Mapaywyn/Production: Odyssia,
Gaumont, Paris in collaboration with
RAI 2 Mnyn kémag/Print source:
Viggo/Cinecitta

H opa twv Bpnokeutikav
(To xapdyelo tng pntépag pou)

L'ora di religione. Il sorriso di mia madre

My mother’s smile

MuBormaaia/Fiction, Itahia/Italy, 2002, 105°
35mm, Eyxp./Color, Me rjxo/sound

O Epvéaro eival évag emtuxnuévog {wypdgpog, mpwnV KOUUOUVIOTAG Kal
Babid aBeog. Bpioketal avapeptyévog e TNV 0olomoinon g UnTtépag Tou
Tou erbupolyv ol adep@oi Tou. Kat av dev €ptavav 6Aa autd, o ylog Tou
BéAel va mapakoAouBrioel BpnokeuTikd oTo oxoAelo, yia va Kavel apéa
pe Toug eihoug Tou. H avduvnon tg untépag Tou, To MapanAavnTiko Xa-
HOYeAO TG, avoiyel éva Kukewva avanaviexwv yeyovotwyv. O Epvéoto 6a
TIPEMEL VA AVAOKEUAOEL TO TIAPEABSV Kal va QVTIUETWTTIOEL TO TIAPOV.

Ernesto is a successful painter, an ex-communist and profoundly atheist.
He is involved in the beatification of his mother that has been requested
by his brothers. As if this were not sufficient, his son wants to go to reli-
gious education classes at school because he wants to fit in with his peers.
His mother’s memory, her beguiling smile, opens up a whirl of unexpected
events. Ernesto will have to revise the past and face the present.

Ta patia, 1o otopa

Gli occhi, la bocca / The eyes, the mouth

MuBomAacia/Fiction, ItaAia FaAAia/Italy, France, 1982, 93
35mm, ‘Eyxp./Color, Me rjxo/sound

O TqoBdvy, évag dtdonpog notoldg, eMOTPEPEL OTO TATPIKS TOU OTITL
OTO XWPLO HETA TNV auTtokTovia Tou adepdou Tou. H pdva Tou mapapével
@avarika Beovoa kat 0 PeyaAUTtepog Tou adep@oq eival adldpopog Tpog
™ yuvaika tou kat Ta nadid tou. Otav o T¢oBavt Ba ndet va emmAnget
™ olUvtpopo Tou meBapévou, mou dev pbe oty kndeia, pia Evtovn kat
oTolxelwuévn oxéon Ba avartuyBel pueta&u Toug.

Giovanni, a famous actor, returns to his small-town family home after the
suicide of his brother. His mother remains a religious fanatic and his older
brother has a cold relationship with his children and his wife. When Gio-
vanni goes to berate his dead brother’s companion for not even coming to
his funeral, an intensive and haunted relationship develops between them.

Zknvo@eaia/Direction: Marco
Bellocchio Zevapio/Screenplay:
Marco Bellocchio, Sergio Bazzini,
Peter Berling dwtoypadia/
Cinematography: Franco Di Giacomo
MovTaf/Editing: Sergio Montanari
Mouoikri/Music: Nicola Piovani
HBomoioi/Cast: Franco Nero,

Michele Placido, Miou Miou, Patrick
Dewaere, Nino Bignamini Napaywyr/
Production: Clesi Cinematografica,
Renn Mnyn kémag/Print source:
Ameuropa International/Cinecitta,
Renn Productions

i\

Zknvo6eaia/Direction: Marco

Bellocchio Zevapio/Screenplay:
Marco Bellocchio, Sergio Bazzini,
Peter Berling dwroypadia/
Cinematography: Alberto Marrama
MovTtaf/Editing: Silvano Agosti
Mouoikri/Music: Ennio Morricone
H@omnoloi/Cast: Lou Castel, Paola
Pitagora, Marino Masé, Liliana
Gerace, Pier Luigi Troglio Napaywyn/
Production: Enzo Doria Mnyn kémag/
Print source: The Match Factory /
Cinecitta

OptapBiké epPatiplo

Marcia trionfale / Victory march

MuBomAaoia/Fiction, Itahia/Italy, 1976, 118
35mm, ‘Eyxp./Color, Me fjxo/sound

Me T0 KauaoTiKS XloUpop Tou, 0 MmeAdKio o€ auTrv TV Talvia eEepeuva
Ta naxvidia g unotayng kat g oegoualikétntag. O Moo Macépl, évag
KaMepynpévog kat euaiobntog véog, mepvdel dUOKOAA OTN OTPATIWTIKA
Bnteia Tou, UMO TIG dlatayég Tou veupwTikoU Aoxayou AcloUto, kat Adyw
TOU eKPOBLopOU Tou déxeTal amnd Toug mahoug. H velpwon tou Aoxayou
Aatouto xelpotepelel OAO Kal TIEPLOCOTEPO, TO0O AOYW TG OTPATIWTIKAG
vooTtportiag repl avipikig okAnpaywyiag, 6o kal and ta kamnpfrola g ve-
apniq 0€&L yuvaikag Tou, Tnv omoia avaAapBdvel va napakoAouBe( o MdoAo,
€UrToToq TIla Tou Aoxayou.

With his caustic humor, Bellocchio in this film explores the games of
subordination and sexuality. Paolo Passeri, a cultivated and educated
young man, is having a bad time in his military service, under the command
of neurotic Captain Asciutto, and due to the bullying he endures from the
seniors. Captain Asciutto’s galloping neurosis escalates, not only because
of his military conception of “true men”, but also due to the whims and
vices of his young and sexy wife. Paolo, a confident by now of his superior,
is ordered to spy on her.

poBiég otnv toénn

| pugni in tasca / Fists in the pocket

MuBomAaacia/Fiction, Itahia/ltaly, 1965, 105
35mm, a/u/b&w, Me fixo/sound

270 eviunwolakd autd viepnouto Tou Mdpko Mmehdkio, évag veapdq
AvTPaAg, TIOU UTToPEPEL amd TIG dleoTpauuéves embupieg Tou, maipvel dpa-
OTIKA METPA TIPOKEIUEVOU Va anaANAEEL TN YKPOTEOKA OUOAELTOUPYIKTY| OLKO-
yéveld Tou and Ta Bdoavd g. Me otyoupo Kat XaAapd oknvoBeTikd Upog,
JE EIKOVEG OOKAPLOTIKAG SlaoTpodrig Kat te dypla padpo xlolpop, n tawvia
lpobiég otnv Tonm Ntav okdvdalo yla TIG afeq TNG AOTIKNG OKOYEVELAG
Kal TG KaBoAKng nBng. Mia povadikr) Tawvia, ou e§akoAoubel va Bewpei-
TalL éva ano ta PeyaAlTepa aploTOUPYAHATA TOU LTAAKOU KIvnpaToypdpou.

In this astonishing debut of Marco Bellocchio, a young man, tormented
by twisted desires, takes drastic measures to rid his grotesquely dysfunc-
tional family of its various afflictions. With its coolly assured style, shocking
perversity, and savage gallows humor, Fists in the pocket was a gleaming
ice pick in the eye of bourgeois family values and Catholic morality. A truly
unique work that continues to rank as one of the great achievements of
Italian cinema.
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Xitokok /
Tpwpo

To apliépwpa davelletal tov titAo Tou amnd 10 BIBAlo Hitchcock/

Truffaut (Ppavooud Tplpo: Xitokok O TITAOC TNG EAANVIKNG €kO00NG)

TIOU KATaypa®eL Hia Oelpd Hapabwviwv ouvevieUEewv TIOU TIH)PE O

Tplpo amnd Tov X(Tokok oto dldoTnua piag epdouddag tov AlyouaTo

Tou 1962, KI eV 0 TeAeUTAIOG OAOKAN)PWVE TO POVTAL TNG Talviag Tou

Ta rouArd. Ta Tov XI{TOKOK Umopel va fTav uia oelpd GUVOUIAIOV [’

évav veapd OKNVOBETN, OUWCS yla ToV TPlpo, N GUANOYY auTy|, TNV

oroia eneEePYAOTTNKE WG TO TEAOG TNG CWnG Tou, eixe edIkO BAPOG:

nTav oho@dvepa pia amod TIG Talvieg Tou. Zav pla Xelpovouia aydnng

YloU TIpog Tatépa, o TPlpo umepaoTiiCetal To €pyo Tou XI(TOKOK, yla

TO omoio dNAWVEL OTNV eloaywyr] Tou BIBAlOU: «ZKEPTNKA TOHTE TIWG O

X({tokok, TIou n 1dloguia Tou Hovo ue ekeivn Tou NtaAl 6a purmopouoe

va OUYKPLBEL, eixe mMEael TEAIKA, OTOUG KUKAOUG TWV AUEPIKAVOV Ol-

avooUuevwy, BUNA TOOWV ELPWVIKWOV Kal NBeANUEVA EEEUTEANIOTIKWOV
ouvevteUEEWV».

Ox1 emneldn o ouvevteuElaldouevog NTav o0 YETP TOU TPOUOU —Kal TOU acuvrBloTtou,
OTwg TPocBETel 0 Tplpd otV eloaywyni— Ha Kuping emeldn to BiBAo amoteAel Tn
omdvia KAaTaypaQr| Tou TVeUATOG HIag YeVIAG OKNVOBET®YV Tou TiEpacav aAmBnTol
arnd 1o BouBd ato nxNTIKS ovepd. AlaBdlovtag to Hitchbook, 6mwg To eixe ovopdoet
apxlkd o Tplpo, EXOUpE UMPooTd ota pdTia pag To evBULO evOG OKNVOBETN-UOVTEAD
mou €xel iia eEapaviotel. O X{tokok mpooeyyilel TiG 1oTopieg Tou ye Tnv aubddela
€vocg atdloy, aAAd kat tn coBapdtnTa evog emiyelpnuartia, mou embupel va yvwpicel
€K TWV TIPOTEPWV TO aroTéAeoua. 'l auto, oL aravTr|oelg Tou anoteAolV éva Kpdua
apéAelag Kal 1dlopuiag.

To KIVNUATOYPAPIKO aplEpwua XITOKOK/TPlpd TApoustdlel ONUAVTIKESG TAWVIEG TwV
dU0 OKNVOBETWY, UETAEU TWV OTOIWV TIG AYATINUEVES XITOKOKIKEG Talvieg Tou Tplpd,
KaBWwg Kal PePLKEG OIKES TOU Talvieq mou BupiCouv moToMoINTIKO CUYYEVELQG.

®aidpa MamadorovAou

9

The tribute borrows its title from the book Hitchcock/Truffaut, which is
a record of the marathon-interviews Truffaut took from Hitchcock over
a week in August 1962, and while the latter was completing the editing
of The Birds. For Hitchcock these might have been just a series of con-
versations with a young director, but this collection weighed strong on
Truffaut, since he was editing it until the end of his life: it is as if it was
one of his films. As as gesture of love of the son towards the father,
Truffaut stands up for Hitchcock’s work, for which he writes in the intro-
duction of the book: “I thought then that Hitchcock, whose genius could
be compared only with that of Dali, had been interviewed, by American
intellectuals, in an ironic and willfully degrading manner”.

Not just because the interviewee was the master of fear and suspense
—and of awkwardness as Truffaut adds in his introduction— but most im-
portantly because the book is a rare document about the spirit of the
generation of directors that passed unimpaired from silent to talking cin-
ema. By reading the Hitchbook, as Truffaut initially coined it, we have
in front of our eyes the memento of a model-director that is nowadays
extinct. Hitchcock approaches his stories both with the audacity of a
child and the determination of a businesses-man, who wants to know the
end-result beforehand. Therefore, his answers are a mix of ingenuous-
ness and genius.

The Hitchock/Truffaut tribute presents important films by both directors,
including Truffaut’s favorite Hitchcockian ones, as well as some of his
own, for which it could be said that they resemble kinship certificates.

Phaedra Papadopoulou



Xitokok/Tpupo

Hitchcock/Truffaut

NTokipavtép/Documentary
lalAia, H.M.A./France, USA, 2015, 79’
Eyxp./Color, a/u/b&w , Me rixo/Sound

Zknvo@eoia/Direction

Kent Jones

Zevapio/Screenplay

Kent Jones, Serge Toubiana
dwTtoypadia/Cinematography
Nick Bentgen, Daniel Cowen, Eric
Gautier, Mihai Malaimare Jr., Lisa
Rinzler, Genta Tamaki
MovTag/Editing

Rachel Reichman
Mouaikii/Music

Jeremiah Bernfield
HBéomoloi/Cast

Wes Anderson, James Gray, David

Fincher, Olivier Assayas, Paul Schrader,

Richard Linklater, Peter Bogdanovich,
Martin Scorsese, Kiyoshi Kurosawa,
Arnaud Desplechin
MNapaywyn/Production

Charles S. Cohen, Olivier Mille
Mpoéheuan komag/Print source

Park Circus

To 1962, ol XiTokok Kal Tplpo amopovimbnkav ato XOAyouvT yia
pia eBdouAda pe oKomod va avakaAUPouv Ta HUOTIKA Tiiow amd
TN oknvoBeaia oTov Kivnuatoypdgo. Me Bdon TIg MpwTdTUTES
NXOYPAPNOELG AUTAG TNG OUVAVTNONG -0TIg omoieq Baaoiletal kat
TO HUBIKS BIBAID ®pavooud Tpipd: XITOKOK - TO VIOKILAVTEP GUVI-
0Td éva omoudaio KivnuaToypapiko pddnua kat pag Bubiel otov
kdouo Tou dnuioupyol Twv Wuxw, Ta mouAid kal AeoudTne Tou
(Afyyou. Tnv eEalpetikd olyxpovn Téxvn Tou X{tokok axoAtdlouv
KOPUQAiOoL KIVNUATOYPAPIOTEG TNG eTOXNAS HAG: MApTlv Zkopoé-
Ce, NTEBIvT divtoep, Apvd Ntemheady, Kiyidot KoupoadBa, Mouég
Avtepoov, TCEug Mkpéu, ONBLE Aoayidg, Pitoapvt AvkAéltep, NMi-
Tep MmoykvTdvoBitg, MNMoA Zpéivtep.

In 1962 Hitchcock and Truffaut locked themselves away in Holly-
wood for a week to excavate the secrets behind the mise-en-scéne
in cinema. Based on the original recordings of this meeting—used
to produce the mythical book Hitchcock/Truffaut—this film illus-
trates the greatest cinema lesson of all time and plummets us into
the world of the creator of Psycho, The Birds, and Vertigo. Hitch-
cock’s incredibly modern art is elucidated and explained by to-
day’s leading filmmakers: Martin Scorsese, David Fincher, Arnaud
Desplechin, Kiyoshi Kurosawa, Wes Anderson, James Gray, Olivier
Assayas, Richard Linklater, Peter Bogdanovich and Paul Schrader.

Kent Jones // O Kevt TZ6ouvq (1964) eival KpITIKOG TAWVIDV, OKNVOBE-
g, oevaploypdog kat dleubuvTrg Tou GeoTIBAN Kivnuatoypdgou
g Néag Yopkng. To 2018 oknvoB€Tnoe Tnv npwtn Tawvia pubonia-
ofag tou Ntaidv mou BpaBedtnke ota peoTIBAA Tou Aokdpvo Kat NG
Tpaiuméka. ‘Exet oknvoBeTAOEL TA VIOKILAVTEP XiTokok/Tpipd (2015)
Kal fpduua otov HAia (2010). // Kent Jones (1964) is a film critic, film-
maker, screenwriter and the director of the New York Film Festival. His
first feature film Diane (2018) was awarded at Locarno and Tribeca film
festivals. His best known documentaries are Hitchcock/Truffaut (2015)
and Letter to Elias (2010).




% XITZKOK - TPI®O / HITCHCOCK - TRUFFAUT

Zknvo@eaia/Direction: Alfred Hitchcock
Zevapio/Screenplay: Eliot Stannard
[Baotopévo oTo OuWVUNO HUBloTOPNUa
g/based on the homonymous novel

by Marie Belloc Lowndes] ®wtoypadia/
Cinematography: Gaetano di Ventimiglia
MovTtaf/Editing: Ivor Montagu Mouoikr/
Music: Ashley Irwin HBomoloi/Cast: Marie
Ault, Arthur Chesney, June Tripp, Malcolm
Keen, Ivor Novello MNapaywyn/Production:
Michael Balcon, Carlyle Blackwell, C.M.
Woolf MnyR kémag/Print source:

Park Circus

ExTéAEon MPWTOTUTING HOUGIKNAG

ané Tov Mnva AAe&iadn

ZknvoBeaia/Direction: Alfred Hitchcock
Zevapio/Screenplay: Robert E.
Sherwood, Joan Harrison [Baotopévo
OTO OHWVUHO HUBIOTOpNa TNG/

based on the homonymous novel by
Daphne Du Maurier] dwtoypadia/

Cinematography: George Barnes
MovTag/Editing: W. Donn Hayes
Mouaikii/Music: Franz Waxman
HBomnoloi/Cast: Laurence Olivier, Joan
Fontaine, George Sanders, Judith
Anderson, Nigel Bruce Napaywyr/
Production: David O. Selznick Mnyn
komag/Print source: Park Circus

O vowkapng

The lodger

MuBomAaoia/Fiction, Hv. BaoiAelo/UK, 1927, 90
DCP, a/u/b&w, Xwpig 1xo/Silent

O Evoikiaotrig ival n mpwtn onpavtikn tawvia tou Xitokok: «H éAn mpo-
O€YYLon Hou 6’ auth TNV Talvia Atav mpayuatikd evoTikTddng, HTav n npw-
T Qopd Mou Aoknad To dikd pou Upog», Aéel atov Tpipd. Muplopévn kata
™ dldpkela TG BouPrg meplddou Tou otnv AyyAia, agnyeital TIq meptré-
Teleg evog Avdpa Tou VOIKIAZEL éva eTUMAWUEVO SWUATIO, WOTIOU N IOLOKTY|-
Tpla Tou orutiol BAEMEL OTO TPOOWNS TOU TOV KATANTOUUEVO dOAOPOVO.
H tawvia aut eykawialet To potiBo mou enmavalapBAveTal OTIG EMOUEVES
Tavieg Tou, To omoio, 6nwg dlarotwvel o Tplpd, apopd: «Evav avepwo
TIOU Katnyopeital yla €va €yKAnua rmou dev ékave».

The lodger is Hitchcock’s first important film: “The whole approach to
this film was instinctive with me. It was the first time | exercised my style.
In truth, you might almost say that The lodger was my first picture”, he re-
counts to Truffaut. Shot during his silent period in England, the film tells the
adventures of a lodger of a furnished apartment, until the landlady sees in
his face the wanted murderer. It launches the theme that recurs in his later
work, which, as Truffaut ascertains, is about: “A man accused of a crime of
which he’s innocent”.

PeBékka

Rebecca

MuBormAacia/Fiction, H.IN.A./USA, 1940, 130’
4K DCP, a/u/b&w, Me rjxo/Sound

To vreunoUTo Tou XiTokok ato XOAlyouvT, gival pa BPeTavikn Tavia ue
QUEPIKAVIKN eTIppOT, «eEartiag Tou ZEATOVIK, TIoU HONG eiXe TEAEIDOEL TO
Ooa naipvet o dveuog, K énetta ylati To oevaplo €ypage o Z€pyouvt, di-
VOVTAG TOU Jia TAQTUTEQEN OTITIKY Ywvia amnod ekeivn ou Ba eixe edv 10
€ypage kdmnolog omv AyyAia» emonuaivel o Xitokok. H totopia pag yuvai-
Kag mou navtpeletal €va Adpdo, o omoiog €xel xdoel ™ oUluyo Tou. Mia
YKouBepvdvta eEouotdlel Tov (D10 Kat To HUoTNPLOdEG eTURANTIKG oTiiTL. «O
uNxXaviopég e PeBekkag eival apketd 1oxupdg: MPEMeEL va METUXELG Jia
OM\O Kal PeyaAUTePN KATamieon MADVTAG ArMoKAEIOTIKA yia i Vekpr, yid
€va TITua Tou dev EXoupie del oTE», YPApeL o TPLpo.

Hitchcock’s debut in Hollywood, is an entirely British film under the Amer-
ican influence, “first because of Selznick, who had just made Gone with the
wind, and then because the screenplay was written by the Sherwood, who
gave it a broader viewpoint than it would have had if made in Britain”, as
Hitchcock remarks. It's about the story of woman who marries a lord, who
can't get over the mysterious death of his first wife. The housekeeper domi-
nates him and the mansion. “The mechanism of Rebecca is remarkable. The
sinister momentum is built up solely through references to a dead woman
who is never shown”, as Truffaut writes.

bR

= 1
Zknvo@eaia/Direction: Alfred Hitchcock
Zevapio/Screenplay: Ben Hecht
dwroypagia/Cinematography: Ted
Tetzlaff Movrag/Editing: Theron Warth
Mouoikri/Music: Roy Webb HBomoloi/
Cast: Cary Grant, Ingrid Bergman,
Claude Rains, Louis Calhern, Leopoldine
Konstantin, Alexis Minotis Mapaywyn/
Production: Alfred Hitchcock MpoéAguon
komag/Print source: Park Circus

Zknvo@eaia/Direction: Alfred Hitchcock
Zevapio/Screenplay: Arthur Laurents
[Baotopévo oTo opWVUHO BeaTpIKO
£pyo Tou/based on the homonymous
play by Patrick Hamilton] dwroypadia/
Cinematography: William V. Skall,
Joseph A. Valentine MovTag/Editing:
William H. Ziegler Mouaiki/Music:
David Buttolph HBomoloi/Cast: ames
Stewart, John Dall, Farley Granger,
Joan Chandler, Sir Cedric Hardwicke
Mapaywyn/Production: idney Bernstein,
Alfred Hitchcock

Mnyn kémag/Print source: Park Circus
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Yné8eon Notdpioug

Notorious

MuBomAacia/Fiction, H.M.A./USA, 1946, 102, DCP,
a/u/b&w, Me rixo/Sound

H Yné6eon Notdpioug eival n ayarnpévn tawvia tou Tpipd -pad{ pe tov
JiwnnAd Mdptupa: «To Notdpioug gival n mieprrousia tou Xitokok ... efvat
ia Tavia rou €uetve KaTamAnKTIka Joviépva €netta and elkool 0AOKANpa
xpovia. Exet Ayeq oknvég kal n amAdmtd g eivat anapduihn. Eivat éva
mpoTUNo oevaploypagiag ... H peydAn emtuxia Tou Notdpioug opeiletal
npogavog o’ 4Tl metuxaivel ™ péylot duvath andmTa Kat T0 MEYIOTO
duvatd otulildplopa». O Xitokok mpoounoypdeet: «H 1otopia Tou Notd-
plouG Tav armAWG 1 LoTopia eVOG AvTpa EPWTEULEVOU HE Ui Yuvaika, TTou
0T JIAPKELQ PLag ETONHNG armooTOANG KOWWNBNKe W' évav dANov dvtpa kat
avayKAoTNKe va TOV TMAVTPEUTE».

Notorious is Truffaut’s favorite film, along with Rear Window: “Notori-
ous is the very quintessence of Hitchcock ... Despite the lapse of twenty
years it’s still a remarkably modern picture, with very few scenes and an
exceptionally pure story line. It's really a model of scenario construction. Of
all it's qualities, the outstanding achievement is perhaps that in Notorious
you have at once a maximum of stylization and a maximum of simplicity”.
Hitchcock endorses: “Notorious was simply the story of a man in love with
a girl who, in the course of her official duties, had to go to bed with another
man and even to marry him”.

O Bpdxog

The rope

MuBomhaoia/Fiction, H.M.A./USA, 1948, 80’, DCP, ‘Eyxp./Color, Me rjxo/
Sound

Auo veapol{ opopuUASGPIAOL oTpayyaAiCouv €va ouppadnTr Toug o’ éva
veoUpkéQiko dlapéplopa. O Bpdxog eival éva melpaua kat pia pr&n. «<Mou
pBe Aomodv auth n Alyo Tpel 18€a va yupiow pia Tawvia mou Ba ftav éva
noévo mAdvo. Otav 1o EavaoképTopal orjuepa, katalaBaivw nwg autd rrav
evieAdq BAakdeg, yiati epxdpouv oe piEn e OAeg Hou Tiq apaddoelg
Kal apviopouy TIg Bewpieq Hou mdvw OTOV TEUAXIOMO TNG Taviag Kat OTIg
duvatdTeg rou oou divel To HOVTAL va agnynBeiq omTikd pia lotopia». Ma
Tov TpIpd, N MPADTN EyXpwun Tavia Tou X{ToKOoK Tpaypatorolel T Ovelpo
k&Be oKNVOBETN «va ouvOEDeL Ta MPAYHATA e TETOLO TPATIO WOTE va MeTU-
XEL Jla HOvVo kivnony.

Two young homosexuals strangle to death their classmate in a New York
apartment. The rope is an experiment and a breach: “And | got this crazy
idea to do it in a single shot. When | look back, | realize that it was quite
nonsensical because | was breaking with my own theories of cutting and
montage for the visual narration of a story”. For Truffaut, Hitchcock’s first
color film actualizes every director’s dream: "of linking all of a film’s compo-
nents into a single continuous action”.
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Zknvo@eaia/Direction: Alfred Hitchcock
Zevapio/Screenplay: John Michael
Hayes [Bactopévo ot vouBéAa amnd tov/
based on a novella by Cornell Woolrich]
odwroypagia/Cinematography: Robert
Burks

MovTtaf/Editing: George Tomasini
Mouaikri/Music: Franz Waxman
H@omnoloi/Cast: James Stewart,

Grace Kelly, Wendell Corey, Thelma
Ritter,Raymond Burr KaAAiTexvikn
AiguBuvon/Art Direction: J. McMillan
Johnson, Hal Pereira Napaywyn/
Production: Alfred Hitchcock MpoéAeuon
komag/Print source: Park Circus

Fe

Zknvo@eoia/Direction: Alfred Hitchcock

Zevapio/Screenplay: Joseph Stefano
[Baotopévo og publotdpnpua Tou/
based on the novel by Robert Bloch]
dwroypagia/Cinematography: John
L. Russell Movraf/Editing: George
Tomasini Mouaiki/Music: Bernard
Hermann H@omoloi/Cast: Anthony
Perkins, Vera Miles, John Gavin, Janet
Leigh, Martin Balsam KaAAiTexvikn
AiguBuvan/Art Direction: Robert
Clatworthy, Joseph Hurley Mapaywyn/
Production: Alfred Hitchcock MpoéAeuon
komag/Print source: Park Circus

a

ZionnAoG pdptug

Rear Window

MuBorAaoia/Fiction, H.M.A./USA, 1954, 112’ DCP
‘Eyxp./Color, Me xo/Sound

«Eva puovo tepdoTio viekdp Kat OAn n tawvia péoa and ta pdria tou dlou
TPOOWTIOU» A€et 0 TPIPS Kal CUMPWVEL 0 XITOKOK, «AKpIB®G. Htav pia du-
vaToéTTA va KAvVRD i KaBapd Kivnuatoypadikn tavia. ‘EXETe TovV akivn-
Toromnuévo dvtpa mou Kottdlel 5w amnd To mapdbupo. Eival éva mpwto
KOMMATL Tng Tawviag. To delTtepo KOUUATL Hag deixvel Tt BAEMEL Kal TO TpiTo
delyvel v avtidpaor) Tou». H urtoyriela yia moAAd Ookap tawia, eivat pia
dlaotavpwon BAepudtov. M Tawia yia Tnv ndovoBAedia. «Zaunwg dev
e{laoTe OAoL Hag;» avapwTIETal 0 XI{TOKOK.

“A whole film from the viewpoint of one man, and embodied in a sin-
gle, large set” says Truffaut and Hitchcock concurs, “Absolutely. It was a
possibility of doing a purely cinematic film. You have the immobilized man
looking out. That’s one part of the film. The second part shows what he
sees and the third part shows how he reacts.”. The film, nominated for sev-
eral Oscars, is a confluence of looks. A film about voyeurism. “Sure, he’s a
snooper, but aren’t we all?”, Hitchcock wonders.

Wuyw

Psycho

MubBomAaoia/Fiction, H.M.A./USA, 1960, 109, DCP
‘Eyxp./Color, Me fixo/Sound

Mia yuvaika kAéBel 40.000 doAdpla kal Bpiokel katapuylo ¢’ €va armo-
Hovwuévo HoTEA, To omoio dlaxelpiletal €vag OWPPUBUOG vVEapOg TIoU
Kuplapxeltal anod tnv mpoowrikdTnTa TG vekpng untépag tou. O Xitokok
efopohoyeltat: "To Bépa kat ol xapaktipeg dev €xouv Téon onpacia. Auto
oy €xel onpaoia givat 4Tt n ouvappoAdYNon TwV KOUUATIOV TG Taviag, N
PWTOYPAYIa, N NXNTIKNA Udvta Kat n kabapd texvikn mAeupd punoépeoav va
kdvouv To Koo va otptyyAioet. Nopilw nwg eival peydAn ikavoroinon yia
Uag VA XPNOMOTIOIOUKE TNV KIVNHATOYPAPIKY TEXVN Yia va SnUIOUpYHoou-
Ue pia padikn ouykivnon. Kat pe 1o Yuxd ta katdgepa”. Mapd ta Aeydueva
TOU OKNVOBET, dev Tpémel va MApaBAEMOUNE TIWG OtV agriynon dlaotau-
pwvovtal peifoveg YuxavaAuTikég Bewpleq.

A woman steals 40 thousand dollars and takes cover in an isolated mo-
tel, run by a cranky young man, dominated by his dead mother’s personality.
Hitchcock confesses: “l don’t care about the subject matter; | don’t care about
acting; but | do care about the pieces of film and the photography and the
sound track and all the technical ingredients that made the audience scream.
| feel it's tremendously satisfying for us to be able to use the cinematic art to
achieve something of a mass emotion. And with Psycho we most definitely
achieved this”. Despite what Hitchcock says, one should not oversee that the
narrative of the film was traversed by major psychoanalytic theories.

ZknvoBeaia/Direction: Frangois

Truffaut Zevapio/Screenplay: Frangois
Truffaut, Marcel Moussy [Baotopévo oto
publotdpnua tou/based on the novel Down
There by David Goodis] dwtoypadia/
Cinematography: Raoul Coutard Movrtay/
Editing: Claudine Bouché, Cécile Decugis
Mouoikri/Music: George Delerue HBomoloi/
Cast: Charles Aznavour, Marie Dubois,
Nicole Berger Mapaywyn/Production: Pierre
Braunberger MpoéAeuon kémag/Print
source: MK2

Zknvo@eoia/Direction: Frangois

Truffaut Zevapio/Screenplay:
Francgois Truffaut, Jean- Louis
Richard [Baolopévo oto opwvupo
puBlotépnua tou/based on the novel
by Cornell Woolrich] ®wtoypadia/
Cinematography: Raoul Coutard
MovTtaf/Editing: Claudine Bouché,
Cécile Decugis Mouaoikri/Music:
George Delerue HBomoloi/Cast: Jean-
Claude Brialy, Jeanne Moreau, Claude
Rich, Michel Bouquet Mapaywyn/
Production: Marcel Berbert, Oscar
Lewenstein MpoéAeuon koémag/Print
source: MK2
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MupoBolrote tov mavicta

Tirez sur le pianist / Shoot the piano player

MubBomAacia/Fiction, TaA\ia/France, 1960, 80’, a/u/b&w, Me rixo/Sound

Mia Tawvia pe 8€pa Ty TautétNTa KAl TV andAela g TautdTag oto
TIPOTUTO TNG AUEPIKAVIKNG YKAYKOTEPLKNG Tawviag ou €xel dpwg tn dpootd
Tou YaAAkoU véou kUpatog. O ZapAi, maAatétepa Evioudp, Cet oTo meplom-
plo, maiovrag mAvo o’ éva TNVO prap, MEXPL ou o Ueydhog Tou adep-
®OG TOV OTIPWYXVEL 0TV 6XBn Tou umokdopou. O Xpdvog Aettoupyel KUKAIKA
otV Tawvia Kat n Houcikn and potiBo Tou fpwa yivetar dANote undkpouon
Kal GANOTE dPAUATOUPYIKO OTOLXE(D.

The film, is about identity and the loss of identity and, despite its pat-
tern after the American gangster genre, has the freshness of the French
New-Wave. Charlie, who has changed his name from Edouard, lives in the
margins, playing piano in a dive bar, until his older brother pushes him at
the other end of the underworld. The order of time in the film is circular, and
the music, as an an element that characterizes the protagonist, at times is
just background and at times drives the narrative drama.

H vigpn gpopouoe pavpa

La mariée était en noir / The bride wore black

MuBorAacia/Fiction, FaAAia/France, 1967, 105°, Eyxp./Color,
Me ixo/Sound,

MeTd Tnv TeAetn Tou Yauou, €Ew amd v eKKANoia, 0 yaurnpdg nmupofo-
Aeftat kat n xipa anopaociet va Yaget Toug rbavouq dohopdvoug yia va
TOUG OKOTWOEL H emnidpaor) Tou XiTokok eival ohopdvepn. To oevdplo Baoi-
Cetal o Publotopnua Tou Kdpvel MouApttg, dnwg AAWOTE Kal To 0evAaplo
g Tawiag JiwnnAdg Mdptupag (1954), kat ) oknvoBeoia akoAouBei riota
T0 0gvdplo Katd T yvwot uéBodo Xitokok. Mpdkettal yia pia and Tig mo
OoNUavTIKEG Tawvieg Tou Tpwpo, Hali Ye to dapevdit 451 (1966). H otadiakr
amOKAAUYN TOU eKIKNTIKOU KIVATPOU TNG NPw(dag, Ta AVTIKEUEVA WG Povi-
K€ may(deg, n 0UVOEDN TWV KOVTIVAV KADPWV TIOU TIPOKAAOUV aywvia otov
Beatr) kat 1 SUVAUIKY XPrON TNG MOUCIKNG €pxovtal kateuBeiav amd v
£PYAAELOONKN TOU LETP NG EKTTANENG KAl TOU OACTIEVG,.

After the wedding-ceremony, outside the church, the groom is shot, and
the widow finds herself in a manhunt after the possible killers. The influ-
ence of Hitchcock is more than obvious. The script is based on a novel
by Cornell Woolrich, as was Rear Window (1954) script, and the direction
follows closely the script in the way of Hitchcock’s known method. It's one
of Truffaut’s most important films, along with Fahrenheit 451 (1966). The
gradual revelation of the protagonist’s vindictive motives, the objects as
lethal traps, the composition of close-ups that invoke anguish to the viewer
and the dynamic use of music are drawn from the toolbox of the master of
suspense.
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ZknvoBeaia/Direction: Frangois
Truffaut Zevapio/Screenplay:
Frangois Truffaut, Jean- Louis
Richard, Suzanne Schiffman

odwroypagia/Cinematography:

Pierre- William Glenn Movraf/Editing:
Martine Barraqué, Yann Dedet
HB@omoioi/Cast: Jacqueline Bisset,
Jean- Pierre Léaud, Frangois Truffaut
Mapaywyn/Production: Marcel Berbert
MpoéAeuan kémag/Print source: Park
Circus

Zknvo@eaia/Direction: Francois
Truffaut Zevapio/Screenplay: Michel
Fermaud, Suzanne Schiffman,
Frangois Truffaut ®wtoypagia/

Cinematography: Néstor Almendros
MovTdaf/Editing: Martine Barraqué
HBomoloi/Cast: Brigitte Fossey,
Charles Denner, Nelly Borgeaud
Napaywyn/Production: Marcel
Berbert, Francois Truffaut MpoéAeuon
komag/Print source: MK2

Apepikaviki vuyta

La nuit américaine / Day for night

MuBorAao{a/Fiction, MaM{a, ItaAia/France, ltaly, 1973, 116’, Eyxp./Color,
Me rixo/Sound

Me apoppr| éva PedTtiko mdtwpa mou efxe QTIaXTE( yia Ta OKNVIKA TNG
YnéBeong Notdpioug, o Tppd eixe oxoAdoel otov X(Tokok: «[a kdrolov
€TUOKETN oTa TAATO OAa auTd eival poBepd aotela kat vopidw rwg Ba pro-
pouoape va YUpiooupe Uia Baupdola KK Tavia e Bépa o yuplopa Jiag
Tawiag». O Xitokok ouppwvnoe: <OAn n dpdon Ba ekTuNiooeTal péoa o’ €va
oToUVTIO, O TAVW OTO TAATE, UPoaTtd otnV kAuepd, aMd €Ew amnd To MAa-
16, avapeoa otig Apelg. Ot otap g Tawviag Ba eivat ol deutepelovteg po-
Aol Kal mpwTaywvIoTéG Ba eival ot Kopmapool». Kai o Tpipd yuploe autrv v
1déa pe v Auepikdvikn Nuxta, davellduevog Tov TTAo TG amod v TeXVIKN
0pOAOY(a TOU KIVNUATOYPAPOU (VUXTEPIVY) GKNVY| TIOU YupieTal Tn pépa).

Occasioned by a fake floor that was build for the set of Notorious, Truf-
faut had comment to Hitchcock: “For a passer-by, the set must be quite
funny, and | think we could shoot a wonderful comedy on the making of a
film”. Hitchcock agreed: “The action will take place in a studio, not in the
set in front of the camera, but outside of the set, between takes. The stars
are going to be the extras and the extras are going to be the protagonists”.
Truffaut's American Night is this idea. The title comes from the technical
term and technique, whereby sequences shot in daylight appear as if they
are taking place at night.

O 4vdpag nou ayanouloe TIg yuvaikeg

L' homme qui aimait les femmes

The man who loved women

MuBomAacia/Fiction, MaAANia, 1976, 118’, Eyxp./Color, Me rixo/sound

Mia tawia yia tov QeTixioTiké €pwta, B€ua 1od emavépxetal ouxva kat
oTIq Talvieg Tou Xitokok. ‘Evag avdpag mou dev ayarnd Tiq YUvaikeg, Ja Tiq
YAUMEG TwV YUVAIK®VY Yia TIG omoieq Ba mAnpaaoel pe ™ Zwr Tou. H tawvia
Eekvd Kat TeAelwvel Pe Tnv kndela Tou, otnv oroia mapeupiokovtal Povo
yuvaikeg. «<Me evdlépepe va del&w €vav dvdpa Tou elval MPayHaTika po-
vog[...] H pova&id tou eival mpopavwg Katolknpuévn, aAAd o povadikdg Tou
éuroTogq eivat o Beatrig» Aéel o Tplpd oe ouvévteuEr) Tou otov Peter Michel
Ladiges.

A film on fetishistic love, a theme also recurring often in Hitchcock’s
films. A man, who doesn’t love women as such but adores their calves,
ultimately pays the price by his death. The film opens and closes with his
funeral, in which only women attend. “| was interested in showing a man
completely alone[...] His loneliness is apparently inhabited, but the only one
he can trust is the viewer” says Truffaut in an interview with Peter Michel
Ladiges.

ZknvoBeaia/Direction: Frangois
Truffaut Zevapio/Screenplay:
Frangois Truffaut, Suzanne Schiffman,
Jean -Claude Grumberg ®wroypadia/
Cinematography: Néstor Almendros
MovTtaf/Editing: Martine Barraqué
HBomoioi/Cast: Gérard Depardieu,
Catherine Deneuve Napaywyn/
Production: Frangois Truffaut
MpoéAeuan kémag/Print source: MK2

ZknvoBeaia/Direction: Frangois
Truffaut Zevapio/Screenplay:
Francgois Truffaut, Suzanne Schiffman,
Jean Aurel [Baclopévo OTo OU®VULO
publotdpnua Tou/based on the novel
by Charles Williams] ®wToypadia/
Cinematography: Néstor Almendros
MovTtaf/Editing: Martine Barraqué
HBomoioi/Cast: Fanny Ardant,
Jean-Louise Trintignant Napaywyn/
Production: emand Barbault, Francois
Truffaut Mpoéheuon koémag/Print
source: MK2
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To teleutaio petpd

Le dernier / The last metro

MuBomhaoia/Fiction, FaANia/France 1980, 131
Eyxp./Color, Me ixo/Sound

H moAuBpaBeupévn tawia (10 BpaBeia Zeldp, unoynetdtnta yia Ookap
KaAUTepng &Evng tawviag) amotéhece Tn HeyaAUTEPN EWMOPIKY eTTUXia
otV KapiEpa tou Tpipd. Ze avtiBeon e Tn ouxva avatpemTIKh Gopua oe
TponyoUpeveq Tawvieg, o Tppd yuploe pia KAAokn tavia 1600 GUANOYIKN
600 Kal TPOCWTIIKY|. AQNYOUHEVOG TO XPOVIKO vdg Taplolvol Bldoou ota
Xpdvia ™g Katoxnig, ano 1o 1942 wg 1o 1944, o Tpwpd dev €kave wa tawvia
Yia pia GAAN TéXVN, OTwg dev €Kave Kal Jia Tawvia yia 1o ovepd oty Auepi-
Kavikrj vixta, aAd pa tawvia yia tov €pwta, Tov oA, T Lwr).

This multi-awarded film (10 Cesars and an Oscar nomination for best for-
eign film) was one of the most successful productions in Truffaut’'s career.
In contrast to the subversive formalism of his previous films, Truffaut made
a classic narrative film, that is as personal as it is collective. It narrates the
chronicle of a Parisian theater-troupe during the Nazi-occupation, 1942-
1944, Truffaut didn’t make a film on an another art, as he didn’t make a film
on cinema in Day for night, but a film on love, war and life.

Onwodnnote tnv Kuplakn

Vivement Dimanche! / Finally Sunday

MuBomAaoia/Fiction, FaAAia/France, 1982, 111°, a/u/b&w, Me rjxo/Sound

H teAeutaia Tawvia Tou Tpipo eival pia emoTpogr oTny acrpouaupn ew-
TOYpa®ia, £vag anoXapeTIoNOg OTOo Olvepd, Jia ouvoyn TnG GIALoYpagpiag
TOU Kl évag @dpog TIUAG otov XI(TOKOK Kal Tov Bepatikd mupriva MoAAwY
TAWVIOV TOU -0 AvBpwTog Tou katnyopeital adika, o abwog. ‘Evag kmua-
ToWeo(TNG eival UTOTTog Ya To GpOVo TNG YUvVaikag Tou Kal Tou pacth TNG.
AkoAouBwVTag TIOTA T OUCTATIKA TOU €{doug —To BAEMMA, T vUXTA, TN
OKLd, TN Aduyn g mpwTaywvioTtplag, Tnv aywvia- o Tpipd katapgépvel va
TIPAYMATOMOWOEL TO OTOXO0 TOU, VA KAVEL «pia KaAr Tawia yia 1o Zappato-
Bpado» dnwg avapépel e GUVEVTEUEY Tou aTo Premiére Tov ®eBpoudplo
Tou 1983.

Truffaut’s last film is a return to black-and-white photography, a farewell
to cinema, a compendium of his filmography and an homage to Hitchcock
and the recurring theme of most of his films — a man accused of a crime of
which he’s innocent. A real-estate broker is prime suspect of the murders
of his wife and her lover. Following closely the components of the genre —
the looks, the night, the shadow, the heroin’s glamour — Truffaut actualizes
his objective, to make “ a good film for Saturday night”, as he said in an
interview for Premiére in February 1983.



Mepikol to
TMOOTILOUV (IKPO
9

H evotnta «Mepikoi To TpoTIHOUV UIKpO» gival Evag X®POoG
yla aveEAPTNTOUG OKNVOBETEG TTOU ETIIAEYOUV VA EKPPACOUV
TO GUAAOYIOUO TOUGQ UE TILO TIEPLEKTIKO TPOTIO. Anuioupyieg
and 6Aov Tov KOO0, TO OKNVIKO TwV oToiwv ekTeliveTal amnod
Ta 2Kkomia éwg TV nAateia TpapdAykap tou Aovdivou, Kat
armd 1o AoUBpo oe pia Tioiva Tng miow auAng. MubomAaoia,
dokiula oe yop®ry BIVTEo, APXITEKTOVIKY| KAl TTO{Non ouvdgo-
VTAL YIO VA CUYKPOTHOOUV pia amo TIQ TIO TUKVEG evOTNTEQ

Tou PeaTIBAA.
Niva BeAtypadn

The section “Some like it short” is a space for independ-
ent directors that choose a more concise way to express
their ruminations. Worldwide creations, the setting of which
reaches across from Skopje to London’s Trafalgar Square
and from the Louvre to a backyardpool. Fiction, video-es-
says, architecture and poetry are combined so as to con-

w stitute one of the most condensed sections of the Festival.
¢ Nina Veligradi

'“-!,
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Kl / KG

EAAnvikn Mpepiépa/Greek Premiere

EANGSa/Greece, 2019, 10°, DCP, ‘Eyxp./Color, ENAnvIka/Greek
ZknvoBeaia/Direction: Cynthia Madansky

B H tawia KI' ouMoy(etal, péow mep@oppavg kat evog mMopTpEToU TG
Abrvag, mdvw oe anoondopata mompdtwy anod to BiRAo g Katepivag
Fdyyou Tpia KAk Aptotepd.

KG ruminates, through performance and a portrait of Athens, on ex-

cerpts from poems in a book of poetry by Katerina Gogou entitled Three
Clicks Left.

Télewo napeBov

Past Perfect

EAAnvikA Mpepiépa/Greek Premiere

Moptoyahia/Portugal, 2019, 23", DCP, ‘Eyxp./Color,
xwpig dlahdyoug/no dialogue, ZknvoBeaia/Direction: Jorge Jdcome

B H tawia TéAeio MapeABov daveiletal, peTadidel kat avaouveETel oké-
Yelg: pia ouvelppikry ahuoida elkévov Kat évag eavtaoTikog didAoyog dia-
UEOOU TWV AlWVWV PEXPL orjuepa. Mou emuTpémneTal va eival KAvelg OAIE-
vog, Tou Bpiokel n BAYN Tov TOMO TNG;

Past Perfect s a film that borrows, transmits and recomposes thoughts:
an associative chain of images and an imaginary dialogue across the cen-
turies, until today. Where is one permitted to be sad, where does sadness
have its place?

O Ntéiivt Mndoul néBave

David Bowie is dead

EAAnvikA Mpepiépa/Greek Premiere

Hvwpévo Baoilelo/U.K., 2018, 17°, DCP, a/u./b&w,
AyYAKG/English, ZknvoBeaia/Direction: Mark Jenkin

B 'Eva adldkoro dvelpo oeNASIVT ouveidnong, e Sidpkela duo dekae-
TIOV aoTPopaupPng ‘avdntuéng’ oe pia povr) emefyouca anoépavon -autd
TO UTTEPRATIKO NAEKTPOVIKG UMIT-TIONHA CAATAPEL EEWPPEVIKA PETQ OTN
YPQUUI TOU TEAOUG, QVAREDa OTO TIPLV KAl OTO TMPA, KIVOUUEVO AVUTIOXM-
pNTA P0G TO ONMED PUYNAG TNG BIKKG TOU AUBOPUNTNG EVIPOTIAG.

A relentless dream of ektachromatic consciousness, spanning two dec-
ades of black and white ‘progress’ in a single urgent synaptic utterance —
this transcendent electronic beat poem leaps impossibly between the end
of the line, then and now, moving inexorably towards the vanishing point of
its own spontaneous entropy.

— 108
MeyaliUtepo and tn {wn

Bigger than life

EAAnvikn Mpepiépa/Greek Premiere

Ieppavia, Bépela Makedovia, Itaia/Germany, North Macedonia, ltaly,
2018, 30", DCP, ‘Eyxp./Color, AyyAik&/English
ZknvoBeaia/Direction: Adnan Softi¢

W H pouoikn Tawvia MeyaAutepo and ™ {wij eoTIAleL OTNV KATAOKEUT TNG
eBVIKNG loTopiag, HEOW TNG APXITEKTOVIKNG Kal TNG TTOAE0dop(ag.

Bigger than Lifeis a music film that focuses on the fabrication of national
history, through architecture and urban planning.

O Qaupactég Avatponég
tng Métpivng Kupiag

Les Extraordinaires Mésaventures de la jeune fille de pierre

The Marvelous Misadventures of the Stone Lady

EAAnvikn Mpepiépa/Greek Premiere
IaAAia, MoptoyaAia/France, Portugal, 2019, 20", DCP, ‘Eyxp./Color,

FaMukd/French, ZknvoBeoia/Direction: Gabriel Abrantes

B ‘Eva dyaAua, mou Bapébnke va eival €vag KowvoTomog apXITEKTOVIKOG
Sldkoopog, anodpd anoé To AoUBpo, yia va EpBel QVTIHETWITO e TNV TTPAy-
patikn wry otoug dpodpoug Tou Maptotou.

Tired of being a banal architectural ornament, a sculpture runs away
from the Louvre to confront real life on the streets of Paris.

Mom’s Movie

EAAnvikA Mpepiépa/Greek Premiere

EAAGSq, lomtavia/Greece, Spain, 2019, 12°, DCP, ‘Eyxp./Color, ENAnvikd/
Greek ZknvoBeoia/Direction: Stella Kyriakopoulos

B Emiwon, untpdmra kat tawvieg, 6Aa cuykpoUovtal oTnv rioiva
™G Miow auAng.

Survival, motherhood and movies all collide in a backyard pool.



Doitntikeg Talvieg
UKEOU UNKOUG
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TpApa Emkowveviag kat Mécwv Malikrig Evhpépwong
EBviké Kamodiotpiakd Mavemotipio ABnvav
// Communications and Media Department

National and Kapodistrian University of Athens

TuApa Kivnpatoypdgou, Apiototéleto Mavemotipio @scoalovikng
//School of Film Studies, Aristotle Uviversity of Thessaloniki

TpRpa Téxvne twv Méowyv
MNavemotipio Texvadv kat Xxediacpol tng Kaplopouing
// Media Art Department, Karlsruhe University of Arts and Design

TnAebdpaon thg Boulrg twv EAMjvev

// Hellenic Parliament Television



Humanimals

Documentary/Ntokipavtép, ENNGda/Greece, 2019, 147

‘Eyxp./Color, Me fixo/Sound, EAAnvikd/Greek

Akadnpaikn EmiBAeyn/Supervision: EUa tepavn

Opada Epyaciag/Work Group: EAi{aurnet Alapdkou dioep, Mwpyog
Meppdkng, AyyeAikn MetporoUiou

W Mpoékettat yia éva Bivreo-dokipio ndvw oTig oxéoelg efouoiag avaueoa
oTa {wa Kat Toug avBpwroug, KaBig Kal yia Toug Sldpopoug TPOToUG e
Toug omoioug epeiq ot AvBpwrtol TPORAAOULE TIG avaykeg, TNV NBIKNA Kat
TOV TMONTIONO pag NMdvw ota {wa.

I It is a video-essay on the power relations between animals and humans.
Humanimals revolves around the ways in which we, humans, project our
needs, values and culture onto animals.

MNopyog Adnnag/George Lappas:
Happy birthday

Ntokipavtép oe eEENEn/Documentary in progress, EAAGda/Greece, 2019,
7', Eyxp./Color, Me ixo/Sound, AyyAik&/English Opada Epyaciag/Work
Group: Mapia Kopvnvou, louAia Méppnyka, Nikog Miptou

B ‘Eva oUvtopo andonaopa wag douleldg oe eEEAEN yia ™ Cwn Kal To
€pyo Tou YAUT Mwpyou Admna. Inueio évapéng n opwvupn ékBeon, oe
enpéAela g Appoditng Aitn, oto Mouaeio Mmievdkn oto Mouoeio Mreva-
Kn, N MPWTN HeTabavatia mapousiaon €pywv Tou.

' A small excerpt from a work in progress about the life and work of the
renowned artist George Lappas. Starting point the exhibition, curated by
Aphroditi Liti, at the Benaki with the same name, at the Benaki Museum,
the first after his demise.

H Tpl’J'ITO. / The Cavern

Documentary/Ntokipavtép, EANGda/Greece, 2019, 6.30°
‘Eyxp./Color, Me ixo/Sound, AyyAik&/English
Akadnuaikn EmiBAeyn/Supervision: EUa Ztepavn
Opada Epyaciag/Work Group: Mdavvng Tavavdakng,
lwdvva Mavayomoulou

B M pikpr) dladpoun) o€ éva KPOOKOTIKG JIOKADIKO HE pwa Tov 1BLo-
KN TOU!

[ A short ride to a tiny record store with the owner as its hero!
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/\Ot'Jr]q/ Louis Cafe

Documentary/Ntokipavtép, EANNGda/Greece, 2017, 9
‘Eyxp./Color, Me rixo/Sound, EAAnvikd/Greek

Akadnpaikn EmiBAeyn/Supervision: Nikog MUptou

Opada Epyaciag/Work Group: Aéomolva Kahoytavvn, Anuiteng
Owovoépou, Apla Zapidn

Aoung. ©a pnopouoe va eivat évag dvBpwrog. Eival fpwag BiBAiou.
Eival épwg ki éva ouvolkiakd kageveio oty meploxr) tou Kepauelkou. H
Kataypaen g Kabnuepvdmrag avBpdnwy, Tou Tivouve Tov Tpwivd
TOUG KAQE.

Luis. He could be a man. He is a book-hero. It is also a kafenio in the
Keramikos area. The recording of the every routine of morning coffee.

Ubuntu

Documentary/NTtokipavtép, EANGda/Greece, 2018, 13

‘Eyxp./Color, Me ixo/Sound, EAAnvikd/Greek

Akadnpaikn EmiAeyn/Supervision: Nikog MUptou

Ouada Epyaaciag/Work Group: ®lopdAuna Koka, Elprivn Kovotavtd,
Mwpyog MNdoyxog

H Zandile Ngubane eivai ané t Nétia Appikr). Xopelel. XopeUel oTIq
Yeltoviég TG ABrjvag. H avaykn yla emikovmvia Kat KoWwVIK ouvoxn ek-
epdletal péoa and v eumnelpia Tou xopoU, wg CUAOYIKOU popéa eBVI-
KOV Kal TOTIK®Y TAUTOTATWV.

Zandile Ngubane is from South Africa. She dances. She dances in
the neighborhoods of Athens. The need to communicate is expressed
through the experience of dancing, as a collective agent of national and
local identities.

Taboo

Documentary/Ntokipavtép, ENNGda/Greece, 2019, 6.30°
‘Eyxp./Color, Me rixo/Sound, AyyAikd/English

Akadnpaiki EmiBAeyn/Supervision: Nikog MUptou

Opada Epyaciag/Work Group: EAi{aurnet Alapdkou-dioep, Zom
KapaBavdon , Eun Ndvou, lodvva MapdaAdkn

Ta sex-shop omv EANGBa Bewpouvtal and toug meploodtepoug €va
e{dog mpdoTuxoU Kal okoTelvou payallou-taprou. Qotdoo, oL MeploodTe-
POL IBIOKTATEG TWV ETUXEIPOEWY AUTWY €xouv AAAN 18€a yia T B€on Toug
otV Kowvwvia.

Sex-shops in Greece are widely considered shady and vulgar, shops-ta-
boo.. However, the idea that most shop-owners have about their business
is quite a different one.

—> 4

lpiyévela - 'Oyt ma ddkpua

Ifigenia - No more tears

MuBomhaoia/Fiction, EAAASa, 2019, 18’ Eyxp/Color, Me rjxo/Sound,
EMNnvIka/Greek Zknvo0eaoia/Direction: MNwpyogq Mewpyakomouhog

H lptyévela emokEnTeTal YId MPWTN GOPd TO OTITL TWV YOVIDV TOU HEA-
AovtikoU Tng oullyou, kaheopévn oe yeuua. ®épvel avti yla yAukd éva
UIKPS KOPITOL Kal KATapEPVEL va KePSIOEL TIG EVTUTIMOELG OUYYEVMV Kal pi-
Awv. H anpdopevn, Opwg, epgavion dUo eAeykTv duoave&iag mepImAEKeL
v Katdotaon.

Ifigeneia visits her future husband’s parents’ house for the first time,
for lunch. Instead of dessert, she brings a little girl and makes a good
impression to family and friends. However, the unexpected visit of two
intolerance auditors makes matters complicated.

Sad girl weekend

To pelayyxoiiké XaPBatoklpiako

MuBomAaaia/Fiction, EAASa, 2019, 15’
‘Eyxp/Color, Me rixo/Sound, EAAnvik&/Greek
ZknvoBeaia/Direction: Aida BaptQidtn, Anuriteng Tatapéag

‘Eva Teheutaio ZaPBatokiplako TPV @AWV TPV amnoxalpeTiotoly,
aQoU TEAELWVOUV TIG OTTIOUDEG TOUG,.

Three best fiends are spending their last weekend together, since the
two of them are leaving to study abroad.

Xipawpa / chimera

MuBormAacia , EANGda, 2019, 9', ‘Eyxp, Me rjxo0, EN\nvika
ZknvoBeaia/Direction: Mehiva Aoukavidou

H Anuioupy6g akoAouBel Tov TO PO EQUTO TNG, TNV TIPOCOUOIWOY
™G, o’évav mepinato opxAddn, Peudatobnatakd. Ot dotayuol kat 1 dla
n de\a v kpatdve oto nuiteAég TagdL. Alalobdvetal ™ uyr TG, TNV
npaypatornolel, oe auto To NUITEAES TAE(DL, Xwp(g va @Tdvel oTnV OAOKAN-
pwor Tou.

The Creator follows her more mature self, her simulation, in a foggy,
illusional walk. Hesitation and cowardice are the reasons her journey re-
mains unfinished. She can sense her escape, she makes it happen, in this
unfinished journey, without ever completing it.
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Porrnriffiopara

Eyes bleeding amber

MuBomhaoia , ENNGDa, 2019, 9', ‘Eyxp, Me rjxo, EMInvika
ZknvoBeaia/Direction: Xprjotog AyyéAng

Mta koréAa poomoteital mwg kdvel pia €peuva yla va ouvavTnioetl Uote-
pa ano ToAAG Xpdvia TNV UNTEPA TNG MoU TV €XEL AoKnPUEEL.

A girl pretends she is doing research so as to meet after many years her
mother, who had renounced her.

QoutnuBiopata

dortnTikd VToKIYavTép 0To TAA(OL0 TOU dLAMAVETIOTNUAKOU TIPOYPAN-
patog «AldnAaotg» TG Bouhng twv EMAvwv. H «Aldniaotg», pe agetnpia
10 2018, eivat pia mpwTtoBoulia Tou TnAgorTikoU oTabpoU Tng BouArg yia
Vv napaywyn Tawiov and eoltntég Kat GoITiTpleg 0To MAAIOLO TNG TPa-
KTIKNG TOUuG doknong. To 2019 cUUPETEXOUV 32 QOLTNTES KAl POLTHATPLES,
and 12 TpApaTa Kat 7 maverioTipa.

Student-documentaries, produced in the context of the internship in-
ter-academic programme “Diaplasis” of the Hellenic Parliament and the
Hellenic Parliament Television, initiated in 2018. In 2019, 32 students from
12 departments and 7 universities participate in the programme.

H uno&ép

The boxing woman

2018, EAA&GDa/Greece, 15
ZknvoBeaia/Direction: Apla Zap(dn

Beatbox, yopelUovtag pe 1o otépa

Beatbox, dancing with the mouth

2018, ENAAB0/Greece, 15.30°
ZknvoBeoia/Direction: Mwpyog MapyaAdg

MNaliég pwtoypapieg tng Oeoccalovikng

Old Thessaloniki photographs

2018, EANAS0/Greece, 15’
ZknvoBeaia/Direction: Avdpéag Ayehapidng




O Avtprav dev eivar AxiA

Adrian ist nicht Achill

MuBomhaoia/Fiction, Meppavia/Germany, 2019, 80°
Zevaplo-ZknvoBeaia/Screenplay-Direction: Sophia Schiller

B To noptpaito pag oxéong, Tou Aviplav kat tng néorotoud Tou Bedtpou
®Aopiva, Tou defxvel va unv elval oupBati pe v kadnuepvdtta. ‘EAEn
Kat anéppun, embupia kat mepippdvnon Bpiokovtatn pia Kovta atnv AAAn.

I The portrait of a relationship, between Adrian and the theater-actress
Florina, which seems not to be compatible with daily life. Attraction and
rejection, desire and contempt lie close together.

AokipA kat opdlpa

Trial and error

Ntokipavtép/Documentary, Meppavia/Germany, 2019, 57°
Zevapio-ZknvoBeoia/Screenplay-Direction: Marie Falke

B H Tawia e€otopel T ouvavinon avaueoa oe €vav NAKIWUEVO KOOHO-
TIOA{TN Tou aAeUel pe Tov BAvato Kat pia eottiTela Kivnatoypdeou mou
Payvel lotopleq oto apxelo Tou and dpbpa, PWTOYPAPIES, EPWTIKES ETI-
OTOAEQG Kl QI

1 The film recounts the encounter between an aging cosmopolitan who
struggles with death and a film student who is seeking stories, in the inven-
tory of his articles, photographs, love letters and film reels.

2XAHATA KATACTPOPNAG

Shapes of ruin

Ntokipavtép/Documentary, Meppavia/Germany, 2019, 48’
Zevaplo-ZknvoBeaia/Screenplay-Direction: Klemens Czurda

W Tpia ktipla omyv mpanv MouykooAaBia mpwTaywviotolv o autr v
LoTopia MOAEUOU, KATAOTPOPNG, GUANOYIKNAG TAUTOHTNTAG KAl TTONTIOMIKYG
kAnpovopidg. Mapadeiypata Tou TPMOU ToU oL Kowvwvieg dlaxetpifovat
Ta anopevapla piag évoring ouykpouong.

I Three buildings in former Yugoslavia star in this story of war, destruction,
collective identity and cultural heritage. Examples of the way societies deal
with the remnants of an armed conflict.
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Ot Bacihiooeg tou E€apilt

Queens of Ksamil

Ntokipavtép / Documentary, leppavia/ Germany, 2019, 417
Zevapio-ZknvoBeaia/Screenplay-Direction: Sophie Reissfelder

B H BaMa eival kaMiepynTpla Mudldv and 1o Xwpeld EEauill ot vétia
AABavia kat 0 ZopdAvto évag veapdq Tomikog Eevayog. Mia tawvia yia v
avtipaon petagU Tou augavopevou ToUupLopoU Kal TwV TTApadooLaK®Y KaA-
AEPYELWV.

Valla is a female mussel-farmer, from the village Ksamil in Southern Al-
bania and Soraldo a young local tourist guide. A film about the contradic-
tion of the upcoming tourism and traditional cultivations.

To tpio

Threesome

MuBomaaia/Fiction, Mepuavia/Germany, 2019, 21°
Zevdaplo-ZknvoBeaia/Screenplay-Direction: Boris Creimerman

W O NTERWT Kat n pakpdxpovn olvtpoddg tou TZEWV Bpiokouv emTéAoug
kdrotov yia tpio. Otav n pavtaciwon yivetat mpayuatikdtTa, KataArjyouv
va oulnTave yia t ox€on Toug mou g{val yepdTn ano anoyonteuon kat 4j-
Ala.

David and his longtime girlfriend Jane have finally found somebody for

a threesome. But when fantasy turns to fact they end up discussing their
relationship, which is full of disappointment and jealousy.

To etfolo tnAepwvnua

Der jahrilche anruf

MuBomAaoia/Fiction, Mepuavia/Germany, 2019, 12°
Zevaplo-ZknvoBeaia/Screenplay-Direction: Nina Eberle

B H Z6¢1 kal 0 matépag g €xouv XAoel emagr Kai n oxéon Toug eival
otdopun. Otav g tAepwvel yia ta yevéBAa Tng, Babutepeg ouyKpoUoelq
avnxoUv otn QavoUeVIKa aBwa KouBevToUAa Toug.

The relationship between Sophie and her father has stagnated and they
have lost contact. When the father calls her on her birthday, deeper con-
flicts resonate through the seemingly innocent small-talk.

- 120

EKTO'Q KG’.SPOU / Out of image

MuBorAaoia/Fiction, Mepuavia/Germany, 2019, 7°
Zevdaplo-ZknvoOBeaia/Screenplay-Direction: Jason Stewart

B >V ykahepi, évag véog Avdpag ouvavtd tuxaia kat Buivel pia otev
eunelpia pe €vav ekKeVIPIKO pwToypdpo. Zuveldntomnolel Tt BplokeTal o
AdBog Aeupd autiig ™G Ox€oNng Kal Tiow amd TIq MapaAlodNTIKEG OKNVEG
TOU KAAAITEXVIKOU TOU €pYOU.

At the gallery, a young man stumbles into an intimate experience with an
eccentric photographer finding himself on the wrong side in this relation-
ship and behind the delusional scenes of his artistic work.

BépSla aoﬁévz-:la /Northern malady

Melpapatikd/experimental, Mepuavia/Germany, 2019, 28°
Zevaplo-ZknvoBeaia/Screenplay-Direction: Gerrit Kuge

B O apnyng avakaAel Tig TeAeutaieq Tou dlAKOTEG O Ox€om. EykAw-
Blopévol kat oL dUo o €va AMONAKPUOUEVO UEPOG, N LETAEU TOUG €vTaon
auEdveTal Kal TIEPTOUV OE LA AVAUIOPN OLWTT.

The narrator recalls his last vacation as a couple. Trapped both in a re-
mote place the tension between the two rises and they fall into a helpless
silence.
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ANMOKATECTNUEVEG
KAl UTIEPOXEQG

H evémra “AnoKaTeoTnUEVES Kal umepoxeq” TePIAQUBAVEL TEO-

0EPIG ONUAVTIKEG Talvieq Tou BwRoU Kal Tou OUIAOUVTOG TIAYKO-

OMIOU KIVNUATOYPAMOU, amd TIG OTIO(EG Ol TPEIG EXOUV ATIOKATA-

otabel and eupwmaikég Tawviodrikeg kat pia and tn Sony Pictures
Entertainment. 2tov 210 aiwva, ol TAVIOBNKES EMIKEVIP®VOVTAL

OTNV QanokaTdoTacon Kvnuatoypaglkov Bnoaupwv oxt povo ard

TIG OUAAOYEG TOUG, OANA Tipofaivouv Kkal Og KOWA eyxelprpaTa

pe AA\a apxeia kal peydAeg etalpieq mapaywyng, Kabwg Kal og

OouVePYAOIeQ e TOUQ KANPOVOUOUG PEYAAWV OKNVOBET®Y, OMWG

otnv nepimtwon g ouvepyaociag g Tawviobrikng g MmoAdvia

Je Toug kKAnpovououg Tou TodpAl TodmAlv. AUTEQ oL TPWTOROUAlEQ

avol&av kavoupyloug opiCovTeg, OXL HOVOV O OTL apopd Tn XPron

VEWV TEXVIKWOV, aAAd Kal oTn dlapdp@wan evog vEou 1Boug atnv

TPOCEYYLON TNG OUVTNPENONG Kal TNG arokatdotaong oto VEo Y-

PLaKO TtePIRAAAOV.

JuvexiCovtag T pakpdxpovn Kal oTevr) ouvepyaoia Tng Tawviodrikng Tng EAAED0Q
ue peydAec eupwTiaikég Taviodnkeg, amnd tnv Taiviodnkn Tng MmoAdvia mpoBAA-
Aovtal, n epPAnuatikn tawia tou Birtdplo vie Zika, Oadua oro MiAdvo (Tawia
NAENgG, 0. 12) oe amokateoTnUEVN €kdOON, KABWGS Kal 1 KAAGIKY Tawvia Tou TodpAL
TodmAv To toipko (0. 123), arOKATESTNUEVN KAl UE VEA LOUOCIKY] ETIEVOUQT). ATIO TN
Sony Pictures Entertainment, o€ ouvepyaoia pe v Tawviodrkn g MnoAdvia, ra-
pouoldloupe TNV Talvia 0péoNUO TOU LOVTEPVOU AUEPLIKAVIKOU OLlVEUA ZEVOIaoTOG
kaBaAdpng (0. 122) Tou NTévig Xomep. TEAog, amnd Tnv Tawviodnkn g MaAAiag kat
10 Kévtpo Zwpl Mourivtou mipoBdAloupie Tnv anokatdoTaon tng Tawviag tou Aoui
MrmouviouéA H Xpuor ertoxri (Tawvia ‘Evapéng, o. 132).

The section “Restored and Beautiful” consists of four important films
of the silent and talking cinema, three of which have been restored
by European film archives and one by Sony Pictures Entertainment.
In the 21st century, the film archives are focusing on the restoration
of their cinematic treasures, not only from their collections, but they
also act on synergies with other archives and large production com-
panies, as well as on collaborations with great directors’ beneficiar-
ies, as in the case of the collaboration of the Cineteca di Bologna
with Charlie Chaplin’s beneficiaries. These initiatives have opened
up new horizons, not only as far as new techniques are concerned,
but also regarding a new ethos of preservation and restoration in the
new digital environment.

Continuing the long-lasting and close collaboration of the Greek
Film Archive with important European film archives, from film Cine-
teca di Bologna we present, the emblematic film by Vittorio De Sica
Miracle in Milan (Closing Film, p. 12), in a restored version, as well as
the classic film by Charlie Chaplin The circus (p. 123), restored and
with a new soundtrack. From Sony Pictures Entertainment, in col-
laboration with Cineteca di Bologna, we present the landmark film
of modern American cinema Easy rider (p. 122) by Dennis Hopper.
Lastly, from the Cinémathéque Frangaise and the Pompidou Centre,
we feature the restoration of the film Golden age by Luis Bufuel.
(Opening Flim, p. 132).
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Eévoilactog
kaBalapng

Easy rider

MuBormAacia/Fiction, HIMA/USA, 1969,
95, DCP, Eyxp./Color, Me fjxo/Sound

ZknvoBeoia/Direction

Dennis Hopper

Zevapio/Screenplay

Peter Fonda, Dennis Hopper

Terry Southern
dwToypadia/Cinematography
L3szl6 Kovacs

MovTag/Editing

Donn Cambern

HBomoioi / Cast

Peter Fonda, Dennis Hopper

Jack Nicholson, Antonio Mendoza
Phil Spector

Mapaywyn/Production

Peter Fonda for Raybert Productions
Inc., The Pando Company, Inc.
MpoéAeuaon Taiviag / Film Source
Restored in 4K by Sony Pictures
Entertainment in collaboration with
Cineteca di Bologna from the 35mm
original picture negative and 35mm
black and white separation masters. 4K
scanning and digital image restoration
by L'lmmagine Ritrovata laboratory
Mnyn kémag/Print source

Park Circus

O Toudtt kat o Mrt{A, Toug omoioug utodUovTal O GUV-CEVAPLO-
Ypdeog Mitep ®ovta Kal 0 oknvoBETNng Tng Tatviag NTévig Xomep
avTioTolxa, UoTepa amod Wia PeTAPoPd VAPKWOTIKWY, anopaaci{Couv
va meptnmAavnBolyv pe TIG TOOTEP HOTOOUKAETEG TOUG OTIG Aple-
plkdvikég moAiteieq. Nvwpilouv Tov mapakulakd Siknyoépo TlopTl
Xavoov (TCak NikoAoov), kal x{rmdeg mou avalntolv evaAAaKTL-
KoUg Tpomoug CwnG. Biwvouv Ouwg kat Tnv exBpdtnTa Tng 0UVIN-
PNTIKNG auepLkavikig enapxiag. Mpdkeltal yia pla Tawvia opdon-
Jo, 0TO Katw®AL Tou aveEdptntou Néou XOALyouvT, oTny oroia n
Tapakur) Tou ‘Apeptkavikol Ovelpou’ arnodidetal e oe, VIpaykg
Kal pok ev poA. Evo fjtav tawvia xaunAou npolnoAoylopou, amné-
dwoe anpodopeva oTa tapeia, evdexouévmg Adyw g avanapd-
oTaong, xwpiq Aoyokploia, Tng avii-kouAtoupag Tou 1960.

Wyatt and Bill, played by co-scriptwriter Peter Fonda and by the
director of the film Dennis Hopper accordingly, after transporting
drugs, they decide to ride further their chopper motorbikes and
travel cross-country. They meet the decadent lawyer George Han-
son (Jack Nicholson), and hippies seeking alternative ways of life.
They also experience the bigotry and hatred from the inhabitants of
small-town America. It's a landmark film, at the threshold of inde-
pendent New Hollywood, in which the decadence of the ‘American
Dream’ is rendered with sex drugs and rock n roll. While it was
a low-budget film, it cashed millions, probably due to the uncen-
sored representation of the counter-culture of the 1960s.

Dennis Hopper// O Ntévig X6mep (1936-2010), nforoldg, oknvoBETng Kat
ogvaploypapog, e v tawvia Zgvoiaotog KaBaAdpng, €ywve oUUBOAO NG
avTl-kouAToUpag. Ot Kataxprioelg Opws emiokiaoav T dnuioupyikdTnTa TOU.
Enavékauye tn dekaetia Tou 1980 Kal, Heta&u dAAwv, kEpdioe avayvmplon and
TN douleld Tou wg pwToypdPog Kal {wypd®og. // Dennis Hopper, film actor,
director, and writer, with Easy Rider, rose to fame as a counter-cultural icon.
However, his substance abuse overshadowed his creativity. By the mid-1980s,
having overcome his addictions, Hopper attained additional renown for his pho-
tography and his paintings.

To toipko

The circus

MuBorAaacia/Fiction, HIA/USA, 1928,
71', DCP, a/p/b&w, Xwpig rixo/Silent

Zevaplo-Zknvobeaoia/Screenplay-
Direction Charles Chaplin
dwroypadia/Cinematography

Roland Totheroh

MovTag/Editing

Charles Chaplin

Mouaikii/Music

Charles Chaplin

HBéomoloi/Cast

Charles Chaplin, Merna Kennedy, Allan
Garcia, Harry Crocker, Henry Bergman
Mapaywyn/Producer

Charles Chaplin
Anokardoraon/Restoration

Restored in 4K from a second
generation full frame dupe negative
preserved by Roy Export Company
SAS.

Mnyn kémag / Film Source

MK2

O Zaphd Bpiokel katapuylo o’ éva Toipko, dIOTL TOV KATAdIW-
Keln aoTuvopia emeldr vouicet 6Tt eival mopToPoAds. Tnv wpa Tou
TPOYPAUMATOG, 0 2apAd katpakuAdel otnv Tiota. H eugpdvion
TOU KAVeL TO KolvO va yeAd kal o SleubuvTng Tou TO{pKoU Tov Tpo-
ohauBdvel apéowg oav kAdouv. O Zaphd epwteleTal TNV GUOPPN
K&PN TOU IOIOKTYTN, TTOU OUWG TEAIKA epwTeleTal Evav akpoRAatn.
To Ceuydpt Ba nmavtpeutel kat Ba Eavayupioouv oto toipko amal-
TOVTAG TNV enavanpdoAnyn kat Tou ZapAd. AvApeoa oTiq TTOAAEQ
KOUIKEG OKNVEG, a&loonueiwTn eival n oknvr, otnv onola o ZapAd
uratvetl oto kKAouBl evog Aovtaplou. Mpdkeltal yia pa and Tig du-
OKOAEG Kal eTTiTIOVEQ OKNVEQ 0TNV KaplEpa Tou 1lour| TodpAl Tod-
ALY, Jlag kat xpeldotnke va enavaAnedei ndvw arnd 200 gpopéq.

The tramp finds refuge in a circus, because the police are after
him as a pickpocket. He rushes into the circus ring, to the delight of
the audience, and the circus-proprietor immediately hires him as a
clown. The tramp falls in love with the beautiful bareback rider,the
daughter of the proprietor, but the girl falls in love with a rival who
is an acrobat. The two marry but return to the circus forcing the
proprietor to hire the tramp again. Among the many comic scenes,
memorable is the one, where the tramp gets in a lion’s cage. It was
one of the most difficult and laborious scene to shoot in Charlie
Chaplin’s career, as it was shot more than 200 times

Charlie Chaplin // O TodpAt TodnAw (1889-1977), KwuUIKGG nBoTOLOG, OKNVo-
B€1ng, Mapaywydq Kal HOUCIKOG, eival pia amod Tiq HeYAAUTEPESG PUOLOYVMOUI-
€qQ Tou BwPoU Kivnuatoypdeou. AvTioTABnke 010 oAlyorwAlakd cUoTnua Twv
oToUvTIo Tou XOALyouvT, dtav To 1919 ouv-idpuoe Tnv etalpela davourig United
Artists, dlaopaAifovtag 1ot Tov AN éAeyxo Tou €pyou Tou. // Charlie Chap-
lin, comic-actor, director, producer and music composer, is considered one of
the most important figures of the silent era of cinema. He resisted the oligopoly
of Hollywood’s studio system, when in 1919 he co-founded the distribution com-
pany United Artists, which gave him complete control over his films.
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ABnvaikec
MOEMIEPEG

H evotnta «ABnvaikeg Mpeuiépeg» amoteAeital amd 6 taivieg. Tiuwvrag yU' dAAn
pia popd Tov oroudaio dnutoupyod Mevipo Koota, pepvouple oTo abnvaiko kovéd
v TeAeutala Tou Tawia BitaAiva BapéAa, n onoia k€pdloe tn Xpuor| Aeotdp-
daAn KaAutepng Tawviag Kat 1 ou®@VUUDN TIPOTaymvIioTpld g KEPDIoe TN Xpuon)
Neomdpdain KaAutepng HBomolou ato ®eoTiBAA Tou AOKAPVO, UE TN OTIAPAKTIKA
TIPAYMATIKY) LoTopia Tng. Amo tn BpadiAia, pe eupwnaikn cuumapaywyr, eoBaA-
Aoupe Tnv tawvia, ya €vav Ivdidvo tou Apacoviou, O MUPETOG, oe OKnvoBeaia
™g Mayla Nta-Piv, n omoia diepeuvd tn ox€on avaueoa otoug lBayeveig kal Tnv
TOTIKY Kolvwvid, kal xdploe oTov TIPWTAywvIloT TG, Petic Mipdmoue, Tn Xpu-
on Aeomtdpdaln KaAutepou HBorolol oto peoTIBAA Tou Aokdpvo. Evdlapgpov
emiong mapouoldel To AUPIKG VTOKILAVTEP Yla Tn peTavaoteuon Evad riuaoctav
0w, TG KAapioa KaumoAiva kat tou Aouig MpEtdl. Ané 1o Poupaviké Néo Kuua,
n tawia Ou @ovedoelg, Tou Katahiv Potdpou kat Tng Mkaumt Biptdivia Zdpyka,
Kautnpldcel T OlapBopd MAPA-VOCOKOUEIAKWOY KUKAWUAT®WY. H ayyAlkA Talvia
Mpw ard tov Ao, Tou ONBep Kplumdg, eEATTEL TO EVOLAPEPOV [UE TIQ EMIOTN-
HOVIKEG avapopég oe mapdAAnAa cuunavta ard Tov 170 alwva Kal Je TovV TPdTo
Tou eumAoUTICouv Tov KauBd TG EPWTIKNG TNG LoTtopiag. TENog, n oepRLkn Talvia
O d0KTwp PEL Kat ot dtaBdAot ival pia KWULKY Bloypagia Tou apepikavou oKnvo-
B8€1n NikoAag P€L, Tnv mepiodo mou Bplokdtav otn MNouykooAaBia tou Tito, kal
pag divel v eukalpia va amnoticoupe pépo TIUNG otov Tivko TooukdatoeRItg, on-
pavTik euotoyvwpia Tou MouykooAaBikol Maulpou Kiuatog, kat peydAo ¢ilo
™g Tawiobrikng Tng EAAGDOG.

The section “Athenian Premieres” consists of 6 films. Honoring once
again the great auteur Pedro Costa, we bring to the Athenian audi-
ence his latest film Vitalina Varela, which won the Golden Leopard
for Best Film and the female lead with the same name won the Gold-
en Leopard for Best Actress in the Locarno Film Festival, with her
true gut-wrenching story. From Brazil, in a European co-production,
we feature the film about an Amazonian Indian The Fever, by Maya
Da-Rin, which explores the relationship of the indigenous people
with the local society, and gave to its protagonist Regis Myrupu the
Golden Leopard for Film Actor in the Locarno Film Festival. Appeal-
ing is the lyrical documentary While we are here, by Clarissa Camp-
olina and Luiz Pretti. From the Romanian New Wave, the film Thou
Shalt Not Kill, by Catdlin Rotaru and Gabi Virginia Sarga, decries
corruption rings in hospital milieus. The English film Around the sun
by Oliver Crimpas intrigues with the scientific references to parallel
universes from the 17th century and the way they are incorporated
in the tableau of the love story. Lastly, the Serbian film Doctor Ray
and the devils is a comical biography of the American director Nich-
olas Ray, about the time he was in Tito’s Yugoslavia. For us, it is an
opportunity to honor Dinko Tucakovi¢, an important figure of the
Yugoslav Black Wave and a great friend of the Greek Film Archive.
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ZknvoBeaia/Direction: Pedro

Costa Zevapio/Screenplay: Pedro
Costa, Vitalina Varela dwroypadia/
Cinematography: Leonardo Simdes
Movrag/Editing: Joso Dias, Vitor
Carvalho 'Hxog/Sound: Jodo Gazua,
Hugo Leitao Mapaywyog/Producer:
Abel Ribeiro Chaves HBomoloi/Cast:
Vitalina Varela, Ventura Mpoéheuon
Taviag/Film Source: OPTEC

ZknvoBeaia/Direction: Maya Da-Rin
Zevapio/Screenplay: Maya Da-Rin,
Miguel Seabra Lopes, Pedro Cesarino
dwToypadia/Cinematography:
Barbara Alvarez MovTag/Editing:
Karen Akerman ‘Hxog/Sound: Felippe
Schultz Mussel, Breno Furtado,
Romain Ozanne, Emmanuel Croset
Napaywyog/Producer: Maya Da-Rin,
Leonardo Mecchi, Juliette Lepoutre
HBomoloi/Cast: Regis Myrupu, Rosa
Peixoto, Sussara Brito MpoéAeuon
Taiviag/Film Source: Still Moving

Bitaliva Bapéla

Vitalina Varela

A@nvaikn Mpepiépa/Athenian Premiere

MuBomnAaoia/Fiction, MoptoyaAia/Portugal, 2019, 124°, DCP, ‘Eyxp./
Color, MoptoyaAikd/Portuguese

H Bitahiva BapéAa, pia yuvaika and to Mpdowvo Akpwtripl ¢Bdvel otnv
AloaBova Tpelg HEPEG WETA ToV BAVATO TOU AvTpa TNG, 0 omoiog eixe HeTa-
vaoteuoel otnv Moptoyahia Kat exeivn eixe va tov det mdvw and 25 xpdvia.
Autd Tou NG arnopével and ekeivov efval Koppdtia pag wng, oL avapvr-
0€Ig TWV MEANOVTIKWVY TOUG OXed{wV Kal Ol HATALWUEVES TIPOODOKIEG TNG
olkoyevelakng emavévwong. O dnuoupydg Mévipo Kdota, ya dAn pia
Popd, divel uvr Kal ElKGVA 0TOUG KOAJOUEVOUG KAl adpatouq autrig g
Kolvwviag, pe GOvTo pia okoTevr kal oxeddv ePLaATIKY AloaBdva.

Vitalina Varela, a woman from Cape Verde, arrives to Lisbon three days
after her husband’s death, who had migrated to Portugal and she hasn't
seen him for over 25 years. What is left for her is pieces of a life, the memo-
ries of their future projects and the thwarted expectations of family reunifi-
cation. Once more, Pedro Costa gives voice and image to the wretched and
invisible of this society, in a dark and nightmarish Lisbon.

O nupetdg
A febre / The fever

A6nvaikn Mpepépa/Athenian Premiere

MuBornAacia/Fiction, BpaliAia, MaAAia, eppavia/Brazil, France,
Germany, 2019, 98’, DCP, 'Eyxp./Color, MoptoyaAikd/Portuguese

O 45xpovog Zouotivo, évag autdxBovag Ivdiavog, epydietal wg GpuAa-
Kag 0To Alpdvt Tou Mavdoug, piag Bounxavikig MOANGT Hia BLOUNXAVIKY
TOAN oto péoco Tou ddooug Tou Apaloviou. “Yotepa amd tov Bavato g
yuvaikag Tou Cel pe v kdpn tou oe éva rpodotio. Otav n kdpn tou Ba eu-
YeL yla va orouddoel laTpikr, 0 ZouoTivo abaivel MUPETo, Ki éva meplepyo
TAdopa Tov akoAouBel. Avaueoa oty KATAMIETTIKY {wr) 0NV TIOAN Kal TV
anéaTacn anoé To XwpLd Tou Tou VOoTaAyel, 0 ZouaTivo dev pmnopel ma va
avtéEel T dixwg Témo Unapgy Tou.

Justino, a 45-year-old Indian native, is a security guard at the Manaus
harbor, an industrial city surrounded by the Amazon rainforest. Since his
wife’s death, he lives in a modest house on the outskirts with his daughter
When his daughter leaves to study medicine, Justino is taken over by a
bad fever, and a mysterious creature follows in his footsteps. Between the
oppression of the city and the distance from his forest village, for which he
is nostalgic, Justino can no longer stand a placeless existence..

P et

. ! ¥
ZknvoOeaia/Direction: Clarissa
Campolina, Luiz Pretti Zevapio/
Screenplay: Clarissa Campolina, Luiz
Pretti ®wToypadia/Cinematography:
Clarissa Campolina, Luiz Pretti
MovTag/Editing: Clarissa Campolina,
Luiz Pretti 'Hxog/Sound: Pedro Duraes
Mapaywyog/Producer: Luana Melgago
Passd HBomoloi/Cast: Mary Ghattas,
Marcelo Souza e Silva, Grace Passd
Mpoéheuon Taiviag/Film Source: Kino
Rebelde

3knvoBeoia/Direction: Catalin
Rotaru, Gabi Virginia Sarga Zevapio/
Screenplay: Catdlin Rotaru,

Gabi Virginia Sarga dwroypaoia/
Cinematography: Tudor Platon
MovTaf/Editing: Andrei lancu "Hxog/
Sound: lonut Geadau Mapaywyoég/
Producer: Gabi Suciu H8omoloi/Cast:
Alexandru Suciu, Cristina Flutur,
Tania Filip, Gelu Colceag, Elias
Ferkin, Daniel Popa, Catalin Rotaru
Mpoéheuon Taiviag/Film Source:
Indie Sales

- 128
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Enquanto estamos aqui / While we are here

EAAnvikn Mpepiépa/Greek Premiere

NtokwpavTtép/Documentary, Bpalthia/Brazil, 2019, 75°, DCP, ‘Eyxp./
Color, MoptoyaAtkd, AyyAikd, MaAAikd, ApaBika/Portuguese, English,
French, Arabic

H Aapig kat o Mouthoov eival petavaoteg otn Néa Yopkn. Ekeivn eivat
aptt aptxBeioa amd o AiBavo kat ekeivoq eivat BpaliAldvog mou pével ma-
pdrura ekel yla dvw amnoé 10 xpoévia. Me uBptdikry apriynon Kat pe monTikn
TPooéyylon, 1 tawia and Ta&ldlwTikd NUEPOAGYLO Yivetal xpovoypdenua
Kat hag rmyaivet otnv ouoia g avBpmmivng UIKPOTONTIKAG TV emoxn TG
TayKooplomnoinong: pia aBépain emkpatela embupiag, eAmtidag kat poRwv.

Lamis and Wilson are migrants in New York. She’s a Lebanese that just
arrived, and he’s a Brazilian that has lived there illegally, for 10 years. A
hybrid narrative constructed with a poetic approach; a travel diary that be-
comes a chronic and takes us into the essence of human micro-politics in
times of globalization: an uncertain kingdom of desire, hope and fears.

Ou poveloelg

Sa nu ucizi / Thou shalt not kill

EAAnvikA Mpepiépa/Greek Premiere

MuBornAaoia/Fiction,Poupavia/Romania, 2018, 120°, DCP, ‘Eyxp./
Color, Poupavikd/Romanian

H 1otopia eotidlel otov nawdiatpo/xelpoupyd Kpiotiav rou epydletal oe
éva peydho voookopeio Tou Boukoupeotiou. Eival ouvtetpiupévog étav
éva nawd{ Eagvikd nebaivel, énetta and pia anAn eyxeipnon kAAng. Ziyou-
pog OTL wg Xelpoupydg dev eival umaitiog yia Tov BAvaro tou naidoy, o
Kplotiav Yayvel kat Bplokel v aitia: Ta eAaTTwatikd BlokTéva mou Xen-
oloToloUVTaL OTO VOOOKOpED. Oa Bpebel avTiuéTwnog te 0AOKANPO TO
KUKAWUO JlePOapUEVOV YIATPWY, VOOOKOUEIAKWY JIOKNTWV Kal KUBepvn-
TIKGOV QELWHATOUXWV.

The story, focuses on Cristian, a young paediatric surgeon working in
a large hospital in Bucharest. He is devastated when one of his young pa-
tients suddenly dies after undergoing surgery for a simple hernia. Sure that
none of his actions were responsible for the child’s death, Cristian soon
finds the culprit: the faulty biocides being used in the hospital. Soon, Cris-
tian will see himself fighting against an entire system of corrupt doctors,
indifferent hospital managers and government officials.
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ZknvoBeaia/Direction: Oliver Krimpas
Zevapio/Screenplay: Jonathan Kiefer
odwroypagia/Cinematography:
Michael Edo Keane Mouoikn/

Music: Steven Gutheinz Napaywyog/
Producer: Jodo Gazua, Hugo Leitao
Mapaywyoég/Producer: Oliver Krimpas,
Jonathan Kiefer HBomoloi/Cast: Cara
Theobold, Gethin Anthony Mpoéheuon
Taiviag/Film Source: Oliver Krimpas

Zknvo@eaia/Direction: Dinko
Tucakovi¢ Zevapio/Screenplay:
inko Tucakovi¢, Sasa Radojevic
dwToypadia/Cinematography:
Nemanja Jovanov MovTag/Editing:
Petar Jakonic Mouaiki/Music:
Vladimir Petricevic MNapaywyog/
Producer: Marko Joci¢, Slobodan
Joci¢ HBomoloi/Cast: Paul Leonard
Murray, Dragan Bjelogrli¢, Ana
Sofrenovi¢, Bojan Dimitrijevi¢
MpoéAeuan Taiviag/Film Source:
Jugoslovenska Kinoteka

MNpw and tov Ao

Around the sun

EAAnviki Mpemiépa/Greek Premiere

MuBomnAaoia/Fiction, Apaua/Drama, Hvwpévo Baoileto/United
Kingdom, 2019, 85’, DCP, ‘Eyxp./Color, AyyAik&d/English

B ‘Evag uneiBuvog avelpeong KIVNUATOYPAPIKWOV TOToBEIdY Eevayeltat
o€ éva EMAVAKTNEVO ETOILOPPOTIO YAAIKS KAOTpo. 2N SldpKeLa TOU arto-
yeuparog, epwtevetal 1600 v Torobeoia 600 kal TV mavidldpa avtl-
PAOWTO TOU IBLOKTATN, kKaBwg ekelvn Tou agnyeital v Lotopia evédg did-
onuou BiRAiou mou avapepdtav oe autd To PEPog. Opwg eival autr -otov
EVEOTWTA XPOVO- OXE0T TOUG TIPAYUATIKY), 1) TIPOKELTAL YA Id TIPOBOAN TWV
XapakTpwv Tou BiBAlou Tou 170U awdva;

A film location finder is shown around a repossessed, crumbling French
chateau. Over the course of the afternoon, he slowly falls for both the place
and the owner’s flirtatious representative, as she recounts the story of a fa-
mous book set there. But is their present-tense connection for real, or just
a projection of the book’s 17th century characters?

O d6ktwp PéL kat ot Stafdlot

Doktor Rej i djavoli / Doctor Ray and the devils

EAAnvikA NMpepiépa/Greek Premiere

Bloypagia/Biography, Kwpwdia/Comedy, ZepBia/Serbia, Maupo-
Bouvio/Montenegro 2012, 80°, DCP, ‘Eyxp./Color, ZepBikd/AyyAikd/
Serbian/English

W Yrdpyel pia «pavpn Tpuma» otn Bloypagia otou didonuou oknvoBET
Tou XéAtyouvt NikoAag PEL, kdarmou avdueoa oto 1963 kat to 1967. "Yotepa
ano duo anotuxieg, EapVikA eykatdAelPe T yuvaika Tou Kat tn kdpn Tou
Kal BpéBnke oTo BeAlypddi. I1510¢purg oknvoBETNg, Tav emiong KOUUOUVL-
0tNAQ Kat ToEIKO-eEapTnuévog. Ekeivn v emoxn epyaldtav mavw oty Tal-
via O d6kTwp Kkat ot dlaBdAol, petapopd evog publotopriparog tou Ntihav
Tépag. Tnv dla emoxr) Tov katadiwkav moAoi kat pAAloTa pooghapav kat
BLWTIKOG VTETEKTIR. TN Zeppia, pe odnyieg Tou dlou Tou Tito, o PEL doEald-
Tav Kal Tav ac®airig, uéxpl mou apxioav ta npopAriuata otov napddeloo.

There is a kind of "black hole" in the biography of famous Hollywood
director, Nicholas Ray, something between 1963 and 1967. After two con-
secutive flops in career, he left his wife and daughter, and he came to Bel-
grade. Genius director, he had been a communist and a drug addict. At the
time he was working on the project Dr and the Devils' based on the novel
by Dylan Thomas. At the same time Ray was chased by many and they even
hired a private detective. Back in Serbia, Ray was praised and protected,
with obvious instructions by president Tito himself. But then troubles in Par-
adise started.
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Eidikég MpoPolég / Special Screenings

ZknvoBeaia/Direction: MNwpyoq
NavBilog Zevapio/Screenplay
EuBuung ®\inmou, Mwpyog Adveiuog
odwroypagia/Cinematography: Diego
Garcia Movtag/Editing: Dominic Leung,
MNwpyog Maupowapidng 'Hxog/Sound:
Johnnie Burn Napaywyoég/Producer:
Adam Saward HBomoloi/Cast: Matt
Dillon, Daphne Patakia, Susan Elle
MpoéAeuon Taiviag/Film Source:
Salaud Morisset

2knvo@eaoia/Direction: Michael Kerry
Matthews, Thomas Matthews Zevapio/
Screenplay: Matthews ®dwroypadia/
Cinematography: Donavan Sell
Movraf/Editing: Kate Ennis "Hxog/
Sound: Ben Chesneau
Mapaywyodg/Producer: Michael Kerry
Matthews, Thomas Matthews
H6omoioi/Cast: Emily Mortimer,
William Jackson Harper, Kate Lyn
Sheil, Joshua Leonard, Isiah Whitlock
Jr., Thomas Matthews, Keith Poulson
Mpoéheuon Taiviag/Film Source: Visit
Films

Nimic

MuBormAaacia/Fiction, Meppuavia, Hv. BaoiAeto, HMA/Germany, UK, USA,
2019, 12, DCP, ‘Eyxp./Color, AyyAK&/English

‘Evaq enayyeApatiog ToeNiotag ouvavtd pia dyvwotn oto PETPO Kal
auTr) N ouvVAvVINON €Xel avamdviexeq Kal eUpUTEPEG OUVEMELEG OTN (wr
TOU. 210 awtypatikd Nimic, mou Holdlel oav HOUCIKS KOPUATL PE emavaiapl-
Bavopeva momTika potiBa, o AdvBiuog dnpioupyel yU' AN pa gopd évav
AANOKOTO KIVNUATOYPAPIKO KOOWO, Kal pag TPokaAe! va avapwtnBolue
yla My TautdmTa, TV avtiingn, Ty KavovikoTTa Twv OXEoEWY Kal TV
KUKAIKOTNTA.

A professional cellist has an encounter with a stranger on the subway
which has unexpected and far-reaching ramifications on his life. In enig-
matic Nimic, resembling a piece of music with repeating brief poetic motifs,
Lanthimos creates another weird cinematic world about makes us question
identity, perception, the normalization of relationships and circularity.

Xapéveg Alakonéeg

Lost holiday

EAAnvIkA Mpepiépa/Greek Premiere

Mu6BomAaoia/Fiction, H.IN.A./USA, 2019, 78
DCP, Eyxp./Color, AyyAikd/English

H MApyKapeT emotpépel TV pwToxpovid otnv OudolyKTov yla va el
TOUG PIAOUG TNG Kal PItaivel 0 TIEPITETELEG e TOUG ANlYOTEPO MPLUOUG ATt
Toug Pidoug ng. Ekel mou wayvetat yia LSD, €pxetal oto emikevipo Tng
eEapaviong pag kAnpovépou. Muptopévo oe 16mm, autd To TOAUNPEO VTE-
uroUTo, oe UPog Noueg AvTEPOOV, I0OPPOTIE! AVANETA OTN Havia kat 0Toug
Kahoug Tpomoug.

Margaret returns home for New Year’s to see friends, and goes on an
adventure with her least mature friends. What starts as a search for LSD,
quickly puts them at the center of a heiress’s disappearance that Margaret
is determined to solve. Shot on 16mm in Washington D.C., this bold debut
balances mania and manners in a Wes Anderson style.

Zknvo@eoia/Direction: Karin Cuyul
Zevapio/Screenplay: Karin Cuyul
dwroypagia/Cinematography:
Felipe Bello Movtag/Editing: Nicolds
Tabilo, Catalina Marin "Hxog/Sound:
Roberto Collio Napaywydég/Producer:
Joséphine Schroeder, Dominga
Sotomayor, Ana Alice de Morais
MpoéAeuon Taiviag/Film Source:
Cinestacion

ZknvoBeoia/Direction: Caroline Poggi,
Jonathan Vinel Zevapio/Screenplay:
Caroline Poggi, Jonathan Vinel
dwtoypapia/Cinematography: Marine
Atlan MovTa/Editing: Vincent Tricon
‘Hxog/Sound: Lucas Doméjean
MNapaywydg/Producer: Margaux
Remaury HBomoioi/Cast: Aomi
Muyock, Sebastian Urzendowsky,
Augustin Raguenet, Lukas lonesco,
Eddy Suiveng, Paul Hamy, Maya
Coline, Angelina Woreth

MpoéAeuon Taviag/Film Source: MK2
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H wotopia tou ovopatog pou

Historia de mi nombre / Story of my name

EAAnvikn Npepépa/Greek Premiere

Ntokipavtép/Documentary, XiAr, Bpalihia/Chile, Brazil, 2019, 78
DCP, Eyxp./Color, lonavikd/Spanish

To 1987, katd T didpkela TG Xouvtag Tou Mvoo€T, n Kdptv EitéA umnd-
Keltal oe Bacaviotripla og TNAEOTTTIKY petddoon. H untépa tng oknvoBETL-
d0g TN Bagtioe and autd yeyovog Kapty kat ol Yoveig g Kapty v tpd-
Bn&av 1o 1996 uia pwtoypagia. Zto Ta&idt autou Tou VIOKIUAVTEP, N Kaplv
KoyloUA mpoorabel va amokaAUel pia Ko pvriun, 6rou ol avapvioelg
Kal ot Anopoviég ouvduddovtal oe Jia véa ekdoxr Tou apeABdvTog.

In 1987, during Pinochet’s junta, Karin Eitel is tortured on TV. The direc-
tor’s mother named her after her. In 1996, Karin’s parents took a photo of
the director. This film is the search for that photograph. On that journey it
tries to reveal a common memory, in which the remembered and forgotten
are combined, creating our own version of our past.

Tléowka yia ndvta

Jessica forever

EAAnvikn Mpepiépa/Greek Premiere

MuBomhaaoia/Fiction, FaA\ia/France, 2018, 97°
DCP, Eyxp./Color, FaA\kd/French

Zmv tawia, ge awodntikn BvteonavidloU Kal UIVIMAALOTIKA TIAOKY, N
TCéowka eival Baoidlooa aA\d propel va eival immdng, untépa, pdyog, Bedn
aotépl. Ekeivn mavtwg eivat mou éowoe dAa autd Ta xapéva nadld, autd ta
Hovayika aydpla, ou dev yvioploav ToTE TNV aydrn Kal mou €yvav Tépa-
TA. Zav OlKoYEveld TIAEOV, ETIIOLOKOUV VA dNUIOUPYHo0UV €vav KOOUO oTovV
oroio €xouv To dikaiwua va pévouv wvtavol.

In the film, with a video-game aesthetic, Jessica is a queen but she could
be a knight, a mother, a magician, a goddess or a star. In any case she is the
one who saved all those lost children, those solitary boys, who have never
known love and who have become monsters. As if a family, they now seek
to create a world in which they have the right to stay alive.
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Tawvia Anéng

MubBomAacia/Fiction, [taAia/Italy,
1951, 100°, DCP, a/u/b&w, Me rixo/
Sound

ZknvoBeaia/Direction

Vittorio De Sica
dwroypagia/Cinematography

G.R. Aldo

Zevapio/Screenplay

Bao. oto pub. Tou/based on the novel
by Cesare Zavattini

Vittorio De Sica, Suso Cecchi
D’Amico, Mario Chiari, Adolfo Franci
MovTag/Editing

Eraldo Da Roma

Mouoikn / Music

Alessandro Cicognini

H6omoioi / Cast

Emma Gramatica, Francesco
Golisano, Paolo Stoppa, Guglielmo
Barnab0, Brunella Bovo
Mapaywyn/Production

Vittorio De Sica per Produzioni De
Sica, ENIC - Ente Nazionale Industrie
Cinematografiche
Anokartdotaon/Restoration
Cineteca di Bologna and Compass
Film, in collaboration with Mediaset,
Infinity, Arthur Cohn and Variety
Communications

Mnyn koémag/Print source

Cineteca di Bologna

CINETECA
® | BOLOGNA

Oavpa cto Mihavo

Miracolo a Milano

Miracle in Milan

Mia @opd kat évav kaipod, o Totd, éva veapdg Avipag,
pHEYaAWUEVOG O 0pPavoTpoPeio, Paxvel yla douleld oto
MiAdvo. Ekel, opyavavetal, pali ue dAAoug aoctéyoug, Kat
QTIAXVOUV [la TIapayKoUTioAn oe éva adelo olkémedo. Otav
OPWG avakaAumtouv TeTpéAalo, ol pTwxodldBoAol Bpioko-
VTAl QVTIPETWTION UE TOV IBLOKTATN Kal TIG dUVAUELG TOU VO-
pou Kal TNg Tdéng. EmikaAouvtal téte TN Bor|Bela evog Bau-
patog Kat aciCouv pe kabe TPATIOo yla TNV MPaypatoroinon
Tou. O Bitdplo Nte Zika, mdvw oTto publotépnua tou TCECape
ZaBativt O kaAd¢g Totd, dnuloUpynoe pia AUPIKY KAl KWUIKY
veopeaAloTIKY) Tawvia, n wotopia Tng omolag avtAel otoixela
TOO0O armod TNV MPayuatikétnTa 6oo Kat and tn eavraacia, Eva
METATTOAEUIKS TIAPAPUBL Ue TIOAITIKEG TTPOEKTATELG.

Once upon a time, Toto, a young man, raised in an oprphan-
age, looks for work in Milan. There he organises himself, and
along with other homeless they make a shantytown in a vacant
lot. When they discover oil, the poor devils are confronted with
the land-owner and the forces of law and order. They then in-
voke a miracle and strive to make it happen. Vittorio De Sica,
based on the novel Toto il buono by Cesare Zavattini, created
a lyrical and comical neorealist film, the story of which draws
elements both from reality and fantasy, a post-war fairytale with
political dimesions.

Vittorio De Sica // O Bitépio Nte Zika (1902-1974) itav amd toug
omoudaldTEPOUG OKNVOBETEG TOU ITANTIKOU VEOPEAALOTIKOU KIVALATOG.
Qg nboroldg €naite oe mapandvw armo 150 tawvieq kat otnv 55xpovn
Kaplépa Tou oknvoBgtnae 35 Talvieg. Ektdg amod v agpoaoiwaon Tou oTo
olwvepd, Tou dpeoe eniong o T¢oyoq. MNébave xpewpévog ato Mapiol To
1974. // Vittorio De Sica (1902) was a major figure in the ltalian Neore-
alist movement. During a prolific career that spanned 55 years, De Sica
directed 35 films and acted in more than 150. Along with his devotion to
cinema, he also liked to gamble. He died in debt in Paris in 1974.
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21 Méumtn - Thursday

21:15 - 22:00 //

ZulnTnon pe Tov AnunTpn MNamavikoAdou /
Discussion with Dimitris Papanikolaou:
Kari Tp€xel pe Tnv olkoyéveia /

There is something about the family

Me ToV ETIUEANTY) TOU APLEPDUATOG AnuriTEN
MamavikoAdou, Tn Mapia Euotadidadn, tn
Mapia Kopvnvou kat TV louAia Mépunyka.
With the curator of the tribute Dimitris
Papanikolaou, Maria Efstathiadis, Maria
Komninos and loulia Mermigka.

Xwpog: Taiviodnkn Tng EAAGd0g, AiBouca B
Greek Film Archive, Venue B

22 Mapaockeur] - Friday

19:00 - 21:00 //

Masterclass

Zodo Taumapa / Jodo Tabarra

AAnBIva Yépata kar aAAoBi /

True lies and alibis

O Zodo Taumdpa, kabnyntng Kivoupevwv Ei-
kévov oTo Mavemotiuio tng KapAopoung, 6a
B€0el Pog oudrTnon (NTAUATA ToU apopoUV TN
@Uon Kal Tn AetToupyia Twv elkévwv otov ovy-
XPovo koopo. MapéuBaon amd tn oknvobBETn/
QoltnTpla Zopia Zikep

Jodo Tabarra, professor of Moving Images at the
University of Karlsruhe, will discuss issues sur-
rounding the nature and function of images in the
contemporary world. Intervention by student / di-
rector Sophia Schiller.

Xwpog: Exile Room

25 Aeutépa - Monday

12:00//

Suvévteuén Tumou ®Aopdav Mapai /
Press Conference Florent Marcie
Xwpog: MaAAIko Ivotitouto / French Institute

15:30 - 17:00 //

Masterclass

Eua Zte¢pavn / Eva Stefani

To eumod10 6TO VTOKIMAVTED /

The obstacle in documentary

H BpaBeupévn OKNVOBETIQ VIOKIMAVIEP, Kal
Kabnyntpla Kivnuatoypdeou Tou TUAUATOG
Erkowvwviag kat M.M.E. tou llaverotriuiou
Abnvav, Eda Ztepavr) Ba Bgoel mpog culdiTnon
NTAMATA TIOU a®opoUV Ta eunédla Kal Tn JeTa-
OTPOPI] TOUG O€ TTAEOVEKTIUATA OTNV TEXVI TOU
VIOKIHaVTEP. ©a mpoPAndel amdomacua and
€PY0 TNG o€ eEENLEN.

The awarded documentary director, and film pro-
fessor of the Communications and Media Depart-
ment of the University of Athens, Eva Stefani will
discuss issues surrounding obstacles and their
turning into advantages in the art of documenta-
ry. She will also screen an excerpt from her work
in progress.

Xwpog: Taiviodnkn Tng EAAGS0g, AiBouca A
Greek Film Archive, Venue A

26 Tpitn - Tuesday

16:00 - 18:00 //

Masterclass

Pounept Mmifepg / Robert Beavers

H oxéon Tou Kivhpatoypadikou
eEonAiopoU pe TIG peBOdoug epyaaciag Tou
Kivhuaroypagiorn /

The relationship of the filming equipment

to the individual filmmaker’s working
methods.

O Poumept MniBepg Ba dwoel mapadeiypara
ard ) OIKY) Tou eurelpla pe TNV kapepa MmOAeE
KaLTo avaAoylko @A\ 16mm. Oa avapepBei otnv
aveEdpTnTn Mapaywyn, ouvTrENon Kal TPoRoAN
TWV TAWVIOV TOU, KABWG KAl OTNV eMAYYEAUATIKNA
ox€on Tou pe apxela Tawviwv Kat pouceia. ©a
MIAOEL yia TNV eTiAOYN Tou va Eavauovidpel
TA TIPWTA TOU €pya otov KUKAO 18 tawidv, My
Hand Outstretched to the Winged Distance kat
Sightless Measure. Té\og, Ba avapepbel otov
I'kpéykopt MapkdmouAog Kal oto TeAeuTaio Tou
€pyo Eviaiog, oto apyelo Téuevog otnv EABeTiq,
KaBwG Kal oTo TIwG EXouV eEeAXOel Ol IPOBOAEG
Tou Téuevog otn MNoptuvia g Apkadiag.
Robert Beavers will give examples from his own
experience with the Bolex camera and 16mm
film, as well as on his experience of independent-
ly producing, preserving and screening his films.
He will also discuss his working relationships
with film archives and museums. He will also
speak about his choice to re-edit his early films
into the 18-film cycle, My Hand Outstretched to
the Winged Distance and Sightless Measure.
Lastly, he will refer to how Gregory Markopoulos
came to create his final work, Eniaios, and how
both Temenos archive in Switzerland and the Te-
menos screening events in Gortynia evolved.
Xwpog: Taiviodnkn Tng EAAGd0g, AiGouca A
Greek Film Archive, Venue A

27 Tetdptn - Wednesday

15:30 - 17:00 //

Masterclass

®Aopav Mapaoi / Florent Marcie

Tnv enoxn TWV HECWV KOIVWVIKNAG SIKTUWONG
Kal TNG TEXVNTAG vonpoouvng, Mmopouv
GKOMN Ol EIKOVEG Va €iVal EMAVAOTATIKEG;

In the era of social networks and

artificial intelligence, can images still be
revolutionary?

“Yotepa and tnv €Aeuon NG Ynelakng Rlvieo-
KAPEPAG TPV amod 25 Xpovid, Ol TEXVOAOYIKEQ
eEeli€elg €xouv UETAUOPPWOEL TOV TPOTO K-
VNUAToypdenong Kal JeTAdoong Twv EKOVOV.
Moleg eival ot ox€oelq YeTAEU TWV VEWV TEXVO-
AOYIKWV epyaAeiwv Kal Twv Adikwv eEeyépae-
WV ToU adlaueloBitnTa cupBaivouv avd tov
KOOWO;

Since the advent of digital cameras 25 years ago,
technological developments have transformed
the way of filming and broadcasting images.
What are the links between the new technolog-
ical tools and the popular uprisings that we are
witnessing around the world?

Xwpog: Taiviodnkn Tng EAAGS0g, AiBouca B
Greek Film Archive, Venue B

28 Méuntn - Thursday

16:00 — 18:00 //

Zulntnon pe Tnv FkeA Touvg

Discussion with Gaélle Jones:

ZnNTANATA MAPAYWYNG KAl CUMTTAPAYWYNG
Issues surrounding production and co-
production

Xwpog: Taiviodnkn Tng EAAGS0g, AiBouca A
Greek Film Archive, Venue A

19:00 - 21:00//

Masterclass

Mapi AoZi€ / Marie Losier

Eat my makeup! NopTtpéta pe Tn Mapi AoZi€ /
Eat my makeup! Portraiture with Marie Losier
H Map{ AoCl€, otnv avtepykpdouvt oknvr| TNg
Néag Yépkng, Bprke TnV kapepa MmoOAeE kovtd
otn wypaQLKr|, TToU efXe apXIKA oTIoudACEL, Kal
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KOVTA otov pubud TnNg Kapdldg kat TNg Wuxng
™G. AuTOd(dAKTN, EUabe va KAVEL QIAU e TO va
epwTeveTal autoUg 1 AUTEG TIOU OUVAVTOUGE.
Aev €xel amoxwploTel ToTté TV MMOAEE kal ol
neploodTePeg Talvieg TNG TpoKUMTOUV amd Tov
X0pO TNG KAPEPAG Kal ToU onuatdg Tng, TV
a-ouyxpovia rxou Kal eikévag, kal and To cut-
up EIKOVOV, NXWV, CUVAIOONUATWY Kal eKTTANEe-
wV. ©a MAPOUCIATEL AUTEG TIG CUVAVTIOEIS [e
TOUG ({Aoug Kat KAANITEXVEG TTOU TNV WONnoav va
KIVNHATOYPAPrioeL TA TIOPTPETA TOUG, Ba olpa-
otel T puéBodo Tou akoAouBel oTiq Tatvieg g,
KaBwg kal Ba mel loTopieg amnd Ta yuplopata Twv
TAWLOV TG.

Marie Losier, in the underground scene of New
York, found that the 16mm Bolex was close to
painting she has studied and close to the rhythm
of her heart and soul. Autodidact, she learned
making films by falling in love with an encounter.
She has never lived without her Bolex and most
of her films are made by that dance of her body
and the camera, the a-synchronized sound and
image and the cut-up of images, sounds, emo-
tions and surprises.

She will present these encounters with the artists
and friends that pushed her to make film portraits,
she will share how she proceeds to make her
films, and tell back stories of many of her films.
Xwpog: Exile Room

3 Tpitn - Tuesday

16:00 - 18:00 //

Mapouciaon anoé Tov Mevéhao
KapapayyioAn / Presentation

by Menelaos Karamaghiolis

Ano6 1o JACE otoug Afro-Greeks /

From JACE (Just another confused
elephant) to Afro-Greeks

Mapouciaon Kal pinon anod Tov oKNVoBETN Twv
VIOKIMQVTED Zuvavtrioelq ue a&loonueiwTous
avBpwroug Mevélao KapapayyloAn, otn dladi-
kaoia Tng dnuioupyiag dladpacTIKWY TAVIDV e
a&loonueiwToug avti-NPweg Kal LOTOPLWOY TIOU
aKUPWVOUV Ta 0TePEATUTIA KAl T oUVOPA.

A presentation and initiation by the the documen-
tary director, of the series Meeting with remarka-
ble people, Menelaos Karamanghiolis to the pro-
cess of creating interactive documentaries with
remarkable anti-heroes, and stories which defy
stereotypes and frontiers.

Xwpog: Taiviodnkn Tng EAAGS0g, AiBouca A
Greek Film Archive, Venue A



A.Z. TAINIOOHKHZ THX EAAAAOX
Mpéedpog Mapia Kouvnvou
AvTinpoedpog APppodit Altn

Fev. Fpappatéag Balepu Kovtdkou
Tapiag Bdow Kapaumétoou

Méhog Eudiyyehog 26poykag

100 ®EXTIBAA MPQTOMNOPIAKOY
KINHMATOIPA®QOY THX A©OHNAZ

Mpoedpog OcddwPog ADAUOTIOUAOG
KaAAhiTexvikn AiguBuvrpia Mapia Kopvnvou
ZuvToviopdg kal Opyavwon Mapaywyng
Katepiva Koutooylavvdkn

BonB6g ZuvTtoviopou kai Opyavwong Mapaywyng
MixdAng Aotpdg

AroiknTiki} YnooTtnpign Zudpw XtauporoUAou
Oikovopik6 Tufpa BaoiAng Mmifunag

NMPOrPAMMA

Emoyn Taviov

Mapia Kopvnvou (AleBvég dlaywvioTiko,
ATOKATEOTNUEVES KAL UTIEPOXES” TO LOVIEPVO WG
nelpapa’ ABnvaikég mpepépeg Ea Stepavn

E1d1kéQ TIPOROAEQ)

Popnept Mmifepg

(Pourept MmiBepg: 0 oINS TG WKENG POPUAG)
Nik6A Mpevel (AleBVEQ dlaywVIoTIKG: ZeEOUANKES
AMEAEUBEPWOELG, OTITIKEG EMAVAOTATELG -[E TOV ZTEPAV
Zepdp: ABnvaikég MPeUIEPEQ)

Niva Behiypadn (MavoéA vie ONBEpar Mapi AoCié
E1dikég MpoBOAEG” MepIKol TO TIPOTILOUV KPS
ABNVaiKEG TIPEUEPES AlEBVEQ DLAYWVIOTIKO)

®aidpa MamadomouAou (Xitokok / Tpipd)

‘OAhia BeppoiomoUAou

(AleBvEg dlaywvioTiko® dAopdv Mapoi)

AnpRTpng NMamavikoAdou (KAt TPEXEL e TNV OlKOYEVELQ)
Xéivtev Mkeot (ZouZav Mit: Ta&delTpLa TOU ovelpou)
‘Avva Movrapio (Mapko Mrehdkio)

Zo6ao Tapmdpa, Zogia Zilep, Mapia Kopvnvou,

Eua Zredavn, Nikog MupTou, Apng daTtoupog,
MepikAfg XoupooyAou (PoltnTIkEG TaLViEG MIKPOU
HriKoug)

Mpoypappatiopég Taviov

Niva Behiypadn (MavoéA vie ONBEpar Mapi AoCié
E1dikég mpoBoAEQ” MepIKol TO TIPOTILOUV KPS
ABNVaiKEG TIPEUEPES AlEBVEQ DLAYWVIOTIKO)

‘OAia Beppolomouhou (AleBvEg dlaywviotikd: Mapko
MrieAdkio® ®Aopdv Mapaoti)

®aidpa MamadomovAou

(Xitokok/ Tpipd: KATL TPEXEL e TNV OLKOYEVELQ)
lakwBog Zkevdepidng (ZeE0UAAIKES ameAeUBEPWOELS,
OTTTIKEG EMAVAOTACELG" ATIOKATEOTNUEVEG KAl UTTEPOXES

Eidikég mpoBoAég” Ela Ztepavry” To HOVIEPVO WG
nelpapa’ ABnvaikég mpepIEPES)

Eudvva Bevapdou (KATL TPEXEL UE TNV OLKOYEVELQ)
FPA®EIO TYNOY

YneuBuvn ypageiou TUMou & EMKOIVWOVIAG

Eudvva Bevdpdou

Bon0og ypageiou TUmou & emkoivwviag

>tépavog Mivoyhou

Alayeipion 10TooeAidag & HECWV KOIVWVIKAG SIKTUWONG
lwdvva I. Mmidn

AHMOZIES SXESEIZ
YneUBuvn dnpoocinv oxéocwv & piho&eviag
EAiCa Z6poyka

MAPATQrH

Texvikég uneiBuvog Taoog ASaUOToUAOg

ZUVTOVIOHOG Kivnong TaIVIOV & UMOOTAPIEN Tapaywyng
MavwAng MeAloooupydg

Mnxavikog mipoBoAav Mwpyog AevdpaAidng
ZknvoBeoia TeAeTOV EvapEng/AnEng Mdvvng Zakapidng
MapdAAnAeg ekdnAwoeig (masterclasses/mapoucidosig/
oulntioeig) kai diepunveia louhia Mépunyka, OAla
BeppolomouAou, Niva BeAtypddn

Bivreookonnon Nikog MUptou
MeTadppaon/unoTiTAIopog

«NEANIKO MAANO - SUBTITLES»

Fevikn unelBuvn peTdappaong/unoTITAIoHOU

Katepiva Zaumén

YnetBuvog peTadppaong/unoTiTAiIoHoU mpoypdppaTog
MavteArg MavreAdyAou

Zevdpio & oknvoBeaia TnAcomnTikou oot Nikog MUptou
Pad10¢wVIKO MpowOnTIKG ommoT

Padlopwvikdg otabudg «X1o KOKKivo»

Yrinpeoieq peradopdg Taviov

International Greca Transports

EKAOZH

ZuvToviopog £kdoong kai web ZABRag KapéAng
Zuyypaon, empéAeia Kai HETAPPAON KEIPEVWV

louAia Méppnyka

Keipeva kataléyou Mapia Kopvnvou, NikOA Mmpevet,
louhia Mépunyka, OAla Beppotomodhou, Niva BeAypddn,
®aidpa MarnadomovAou, Anuriteng MamnavikoAdou,
Péunept MmiBepg, Xéwvtev Mkeat, lAkwBog Zkevdepidng
YneuOuvn BiBAioBRkng/apxeiou Katepiva Mewpyiou
AnpIoUpyIKA €IKOVA &  <3I00HOG EVTUNWV

A4 Art Design

EkTunwoei Aog

Wnoiakég ektunwoeig CI- Lprint IKE

GREEK FILM ARCHIVE BOARD OF DIRECTORS
President Maria Komninos

Vice President Aphroditi Liti

Secretary General Valerie Kontakos

Treasurer Vasso Karabetsou

Member Evangelos Sorogas

10th ATHENS AVANT-GARDE FILM FESTIVAL
President Theodoros Adamopoulos

Artistic director Maria Komninos

Production manager Katerina Koutsoyannaki
Assistant production manager Michalis Astras
Administration Smaro Stavropoulou

Accounts department Vassilis Bibas

PROGRAM

Film selection

Maria Komninos (International competition; Restored
and beautiful; The modern as an experiment; Athenian
premieres; Eva Stefani; Special screenings)

Robert Beavers

(Robert Beavers: the poet of the small form)

Nicole Brenez (International competition; Sexual
liberations, visual revolutions - with Stéphane Gérard,;
Athenian premieres)

Nina Veligradi (Manoel de Oliveira; Marie Losier; Special
screenings; Some like it short; Athenian premieres;
International competition)

Phaedra Papadopoulou (Hitchcock/Truffaut)

Olia Verriopoulou (International competition; Florent Marcie)
Dimitris Papanikolaou (There is something

about the family)

Haden Guest (Suzan Pitt: dream voyager)

Anna Mondavio (Marco Bellocchio)

Jodo Tabara, Sophia Schiller, Maria Komninos,

Eva Stefani, Nickos Myrtou, Aris Fatoutos, Periklis
Hoursoglou (Student short films)

Programming
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